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The  chief  (thject  of  the  Handbook  for  Paris,  which  made  its 
first  appearance  in  1865  and  is  now  edited  and  brought  up  to  date 
for  the  eighteenth  time,  is  to  render  the  traveller  as  far  as  pos- 
sible independent  of  the  services  of  guides,  commissionnaires,  and 
hotel-keepers,  and  to  enable  him  to  employ  his  time  and  his  money 
to  the  best  advantage. 

The  Handbook  not  only  takes  account  of  the  chief  transforma- 
tions that  the  external  asjiect  of  the  great  city  has  undergone  of 
late,  but  is  specially  concerned  with  its  history,  its  science,  and 
its  art,  in  which  departments  the  Editor  has  had  the  valuable 
guidance  of  several  specialists.  As,  however,  changes  in  the  ar- 
rangement of  collections  and  museums,  in  the  tramway  services, 
and  in  many  minor  matters  are  constantly  taking  place,  the  Editor 
would  respectfully  remind  his  readers  that  he  has  done  his  utmost 
to  ensure  accuracy  of  statement  down  to  the  moment  of  going  to 
pre.ss. 

The  text  of  this  volume  is  divided  into  three  parts,  viz.  pp.  i-180, 
181-346,  and  347-491.  These  may  be  removed  from  the  book  and 
used  separately  by  l)reaking  open  the  volume  and  cutting  the  gauze 
at  the  back. 

The  Maps  and  Plans, -upon  which  the  utmost  care  has  been 
bestowed,  have  likewise  beeipljfpught  up  to  .jlate.  Those  of  I’aris 
itself  (a  clue-map,  a hirge  plan-;  live  speejal  plans  of  the  chief 
quarters  of  the  city,  and  an  omnibu.s-plah)  are  contained  in  a sepa- 
rate cover  at  the  end  of  the  volume,  which  may  be  severed  from 
the  Handbook  by  cutting  the  yellow  thread  by  which  it  is  attached. 
The  subdivision  of  the  Plan  of  the  city  into  three  sections  of  dif- 
ferent colours  will  materially  facilitate  reference,  as  it  obviates 
the  necessity  of  unfolding  the  whole  Plan  at  each  consultation. 

short  account  of  .the  routes  from  London  to  Paris,  and  of  the 
principal  towns  of  Northern  France,  with  their  magnificent  Gothic 
churches,  will  be  acceptable  to  most  travellers. 

In  the  Handbook  are  enumerated  both  the  first-class  hotels  anil 
those  of  humbler  pretension.  The  latter  may  often  be  selected  by 
the  ‘voyageur  en  gar^on’  with  little  sacrifice  of  comfort,  and  con- 
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siderablo  savinu-  of  expenditure.  The  asterisks  indieale  these  hotels 
and  restaurants  which  the  Editor  lias  reason  to  helieve  good  and 
reasonahle.  Houses  of  a more  modest  character,  when  good  ol  their 
class,  are  described  as  ‘good’  or  ‘very  fair’.  At  the  same  time  the 
Editor  does  not  doubt  that  good  (piarters  are  obtainable  at  houses 
both  of  the  first  and  second  class  that  he  has  not  recommended  or 
even  mentioned.  It  should,  moreover,  be  borne  in  mind  that  hotels 
are  liable  to  constant  changes,  and  that  the  treatment  of  travellers 
often  varies  according  to  cireumstances  which  cannot  be  loreseen 
or  controlled. 

The  Editor  begs  to  tender  his  grateful  thanks  to  travellers  who 
have  sent  him  information  for  the  benelit  of  the  Handbook,  and 
hopes  that  they  will  continue  to  oblige  him,  esiiecially  with  the 
results  of  their  own  experience.  Hotel-bills,  with  annotations 
showing  the  traveller’s  opinion  as  to  the  accommodation,  are  jiar- 
tieularly  useful. 

To  hotel-proprietors,  tradesmen,  and  others  the  Editor  begs  to 
intimate  that  a character  for  fair  dealing  and  courtesy  is  the  sole 
])assport  to  his  commendation,  and  that  advertisements  ot  ever_\ 
kind  are  strictly  excluded  from  his  Handbooks.  Hotel-keejiers  are 
also  warned  against  persons  representing  themselves  as  agents  lor 
llaedeker’s  Handbooks. 


Abbreviations. 

Appx.  = Appendix.  1 lv.  = noitli,  iiortheru,  etc. 

H.  = 100111.  light,  and  attendance;  j S.  = south,  etc. 

also  = Route.  E.=  east,  etc. 

H.  = lireakfast.  , W.  = west,  etc. 

It.  = dinner.  i lM.  = Engl.  mile, 

li.  = Iniicheon  (dejininer).  ft.  = Kngl.  foot, 

pons.  = pension,  i.e.  hoard  with  R.  kil.  = kilometre. 

kg.  = kilogramme, 
hr.  = hour. 

^ min.  = miiinte. 
j ca.  = circa  (about). 

I comp.  = compare, 
yr.  = younger, 
attr.  = attributed. 

'I'lie  letter  d after  a name,  with  a date,  indicates  the  year  of  the 
person’s  death.  Thi'  lettei  M.  (miles)  usuallv  indicates  the  ili.staiice  from 
the  starting-point  of  the  route. 

Asterisks  are  used  as  marks  of  commendatron. 


rest.  = restaurant, 
rfnits.  = refreshments. 
011111.  = omiiihus. 

Av.  = Avenue. 

Roul.  = Roulevard. 
fr.  = franc, 
c.  = centime. 
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INTKODIK^TION. 


I.  Language.  Money.  Expenses.  Season. 
Passports.  Custom  House. 

l/AN(uiA()K.  For  those  who  wish  to  derive  instruction  as  well 
as  |)leasure  Iroin  a visit  to  Paris,  which  is  perhaps  the  most  at- 
tractive treasury  of  art  and  industry  in  the  world,  some  acquain- 
tance with  French  is  indispensable.  The  metropolis  of  France,  it 
is  true,  po.sscsses  Enujlish  hotels,  English  professional  men,  Eng- 
lish ‘valets  de  place’,  and  English  shops;  but  the  visitor  who  is 
dependent  on  these  is  dei)rived  of  many  opportunities  of  becoming 
acquainted  with  the  most  interesting  characteristics  of  the  city. 

Mo.vkv.  The  decimal  Monetary  System  of  France  is  extremely 
convenient  in  keeping  accounts.  The  IJanque  de  P'rance  fp.  87) 
issues  Bank  Notex  of  1000,  500,  tOO,  and  50  francs,  which  are 
the  only  bank-notes  current  in  France.  The  French  iioUl  coins 
are  of  the  value  of  100,  50,  40,  20,  and  10  francs;  Silver  coins  of 
5,  2,  1,  and  ‘/^  fr^nc;  Nickel  of  25  centimes;  Braiizt‘  of  10  and 
5 centimes  (100  centimes  = 1 franc).  ‘aS’ow’  is  the  old  name,  still 
in  common  use,  for  5 centimes;  thus,  a 5-franc  piece  is  sometimes 
called  ‘line  pit^ce  de  cent  sous’,  2 fr.  = 40  sons;  1 fr.  = 20  sous; 
Ya  fr.  = 10  sous.  Belgian,  Swiss,  ftalian,  and  Greek  gold  and 
silver  coins  (except  Swiss  coins  with  the  seated  figures  of  Helvetia 
and  Italian  and  Greek  coins  of  a value  less  than  5 fr.)  arc  current  at 
full  value.  .Austrian  gold  pieces  of  20  crowns  and  Russian  5-rouble 
pieces  (worth  21  fr.  and  13  fr.  25  c.  re.spcctively)  are  accepted  abso. 
The  stranger  should  refuse  all  Roumanian,  Spanish,  and  Papal 
silver  coins,  and  also  French  coins  of  2 fr.,  1 fr.,  and  '/(j  fr.  earlier 
than  1866,  with  the  head  of  Louis  Philippe  or  with  that  of  Najio- 
leon  III.  without  the  laurel  wreath. 

English  bank-notes,  gold,  and  even  silver  are  generally  received 
at  the  full  value.  The  table  at  the  beginning  of  the  hook  shows  the 
comparative  value  of  the  French,  American,  English,  German,  and 
Austrian  currencies,  when  at  par. 

The  traveller  should  always  be  provided  with  small  change 
(petite  monnaie)  for  giving  gratuities,  purchasing  catalogues,  etc. 

Expenses.  The  cost  of  a visit  to  Paris  depends  of  course  on  the 
tastes  and  habits  of  the  traveller.  If  he  selects  a hotel  of  a high 
class,  dines  at  the  table  d’hote,  visits  the  theatres,  drives  in  the 
parks  and  environs,  and  indulges  in  suppers  a la  carte,  he  must 


xii  T.  SEASON.  PASSPORTS.  CT’STOM  HOUSE. 

be  preparefl  to  spend  30-^0  fr.  a day  or  upwards.  Those,  however, 
who  visit  Paris  for  Die  sake  of  its  mommienfs,  its  galleries,  its 
collections,  and  not  for  its  pleasures,  will  have  little  difficulty  in 
limiting  their  expenditure  to  15-20  Ir.  a day. 

Season.  Spring  and  autumn  are  (he  best  seasons  for  a visit  to 
Paris,  tlie  former  perhaps  deserving  (he  preference  as  having  fewer 
rainy  days.  The  long  days  of  summer  are  well  adapted  ior  sight- 
seeing; but  the  lieat  is  often  excessive,  and  after  June  most  of  the 
theatres  are  closed  and  the  weallhier  citizens  are  in  tlie  country, 
so  that  the  city  then  lacks  some  of  its  most  characteristic  features. 

Passi’okts  are  now  disiiensed  with  in  France,  hut  they  are  often 
useful  in  proving  (he  traveller’s  identity,  procuring  admission  (o 
museums  on  days  when  (hey  are  not  open  to  the  public,  obtaining 
delivery  of  registered  letters,  etc. 

Pas.sports  may  he  obtained  direct  from  the  Foreign  Oflice  (fee  2s.), 
or  through  the  usual  agents. — In  the  United  !Stat(‘s  applie,ations  for  pass- 
ports should  he  made  to  tlie  Bureau  of  Citizenship,  State  Department, 
Washington,  D.C. 

Custom  House.  In  order  to  prevent  the  risk  of  un|)leasant  de- 
tention at  the  ‘douane’  or  custom-house,  travellers  are  strongly  re- 
commended not  to  carry  with  (liem  any  articles  that  are  not  absol- 
utely necessary.  Matches,  unauthorized  editions,  and  playing-cards 
are  entirely  prohibited.  Ten  cigars  and  twenty  cigarettes  are  ad- 
mitted free  of  dutv.  Tlie  maximum  number  of  cigars  that  may  be 
introduced  is  500,  the  maximum  amount  of  tobacco  1 kg.;  duty  is 
charged  at  the  rate  of  about  18.s.  per  lb.  on  cigars  and  cigarettes, 
and  12-20,s.  per  lb.  on  tobacco.  Articles  liable  to  duty  should  always 
be  deelared.  Luggage  registered  to  Paris  is  examined  on  arrival 
there. — The  oefrof  is  a duty  on  comestibles  levied  at  the  entrance 
of  Paris  and  other  large  towns,  but  travellers’  luggage  is  usually 
jiassed  on  a simple  declaration  that  it  contains  none. 


II.  Railways.! 

The  r»dicateiir  (Jhalx  des  (Jhemim  de  Fer  et  de  la  Navigation  i-s 
puhlislio^d  every  Satunhiy  (price  1 tr.  25  c.).  'Phere  are  also  special  Livrets- 
Chnix  (50-(i0  c.)  for  each  of  the  great  companies,  published  monthly,  and 
handier  tlian  the  full  Indicateur.  One  of  these  is  the  lAvrct-Chaix  f7e.s 
hnrtrona  dc  Paris  (50  c. ; green  cover). 


I Hallway  .station,  la  gave;  booking-office,  gnichet  or  bureau;  first, 
second,  or  third  class  ticket,  un  billet  de  j)rnniire,  de  seconde,  de  troi- 
take  a ticket,  prc7tdre7ni  billet;  to  register  the  luggage, 
rnr.,,.  ^ ”’1^' hf/<7n(/e.s ; luggage-ticket,  bulletin  de  bagage;  waiting- 
'Vi.  tf*.  U**'‘^“’^hiiient-iooni,  le  buffet;  cloak-room,  la  con- 

trottoir;  carriage,  le  iragon ; compartment, 
iiartment  ,inm  .o’  smoking  ennipartiiieiit,  fumeurs;  ladies’  com- 

cairi-urc>  'f’'  ""ard,  porter,  facteur;  to  enter  tlu 

eew/iv-’to  chsiiir  ' seats,  voiture!  to  alight,  des- 

I'expre'ss  de  Cal'ais^"^"^’^^'^’  voiture;  express  train  to  Calais 
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The  live  great  lines  converging  in  Paris  are  those  of  the  Nord, 
the  Est,  the  Orleans,  the  Paris- Lyon- Mediteii’an6e,  and  the 
Ouest-Etat.  The  first  four  are  private  companies,  the  fifth,  pur- 
chased in  1909,  belongs  to  the  state.  These  lines  have  ten  large 
stations  within  the  city.  The  ‘Cote  du  Depart’  is  almost  invariably 
on  the  left  siile  of  the  station. 

The  fares  for  long  distances  per  English  mile  are  approximately: 
1st  cl.  18  c.,  2nd  cl.  12  c.,  3rd  cl.  8 c.,  to  which  is  added  a tax 
of  10  c.  on  each  ticket  costing  more  than  10  fr.;  but  the  distance 
for  which  the  fare  is  calculated  does  not  always  tally  exactly  with 
that  actually  traversed.  Return-tickets  (billets  d'aller  et  retour) 
are  issued  by  all  the  railway-companies,  for  one,  two,  three,  or 
more  days  at  a reduction  of  20-25  per  cent;  those  issued  on  Sat. 
and  the  eves  of  great  festivals  are  available  for  at  least  three  dajs. 
On  some  of  the  suburban  lines,  however,  there  is  no  reduction  on 
return-tickets.  The  mail  trains  ('‘frm/t-s  generally  convey 

first-class  passengers  only;  the  express  trains  (‘trains  express ), 
have  first,  second,  and  occasionally  third  class  carriages.  On  the 
great  express  routes  i t is  advisable  to  secure  seats  i n advance  (1-2  fr. , 
at  the  tourist  agencies  or  at  the  stations).  The  first-class  carriages 
are  good,  but  the  others  are  mostly  very  inferior  to  those  in  other 
parts  of  Europe.  The  trains  are  not  always  provided  with  smoking 
carriages,  but  smoking  is  usually  allowed  unless  any  one  of  the 
passengers  objects. 

Before  starting,  travellers  are  often  cooped  up  in  the  close  and 
dusty  waiting-rooms,  and  are  not  admitted  to  the  platform  until 
the  train  is  ready  to  receive  them;  nor  is  any  one  admitted  to  the 
platform  to  take  leave  of  friends  without  a platform-ticket  (10  c.), 
which  may  be  obtained  from  the  ticket-checker  or  in  some  cases 
(as  at  the  Gare  de  Lyon)  from  an  automatic  machine. 

Travellers  within  France  are  alloweil  30  kilogrammes  (6G  Engl, 
lbs.)  of  luggage  free;  those  who  are  bound  for  foreign  countries 
are  allowed  25  kg.  only  (55  lbs.);  in  every  case  10  c.  is  charged 
for  booking.  Luggage  unaccompanied  by  the  traveller  may  be 
forwarded  according  to  a special  tariflf.  At  most  of  the  railway 
stations  there  is  a consigne,  or  left-luggage  office,  where  a charge 
of  10  c.  per  day  is  made  for  one  or  two  packages,  and  5 c.  per  day 
for  each  additional  article.  Where  there  is  no  consigne,  the  em- 
ployees will  generally  take  care  of  luggage  for  a trifling  fee.  The 
railway-porters  (facteurs)  are  not  entitled  to  pay,  but  it  is  usual  to 
give  them  a few  sous  for  their  services.  The  other  porters  who 
take  the  traveller’s  luggage  to  the  douane,  and  thence  to  the  cab  or 
onmibus,  are  entitled  to  50  c.  or  more. 

Buffets  (dear  and  often  poor)  are  to  be  found  at  the  principal 
stations,  but  the  stoppages  of  the  trains  are  usually  so  short  that 
travellers  had  better  earry  the  necessary  provisions  with  them. 
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Sleeping-Cars  (wagons-lits)  and  Restaurant-Cars  (loagons-restaurants) 
are  run  on  the  chief  night  and  day  expresses.  L.  21/4-4,  D.  S'/g-6  fr.  (wine 
extra).  — Pillows  Oini  Rugs  may  be  hired  at  the  chief  stations  (1  fr.),  but 
they  must  not  be  removed  from  the  carriages. 

Railway  or  West-Eiiropeaii  time,  also  that  ol'  Paris,  has  been 
the  same  as  that  of  Greenwich  since  1911,  and  is  1 hr.  behind  Mid- 
European  time  (for  Germany,  Switzerland,  and  Italy).  The  reckon- 
ing of  time  from  1 to  24  o’clock  was  introduced  in  1912  on  the 
French  railways;  thus,  13  o’clock  corresponds  to  our  1 ji.m.,  20  to 
8 p.m.,  0.10  to  12.10  a.m.,  etc. 

III.  Weights  and  Measures. 

(In  use  since  1799) 
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4,88 
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1 7,07 
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46,95 
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65,62 

20 
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1 12,42 
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20 

1 8,08 
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49,42 

1 gramme  = oz. 

1 kilogramme  = 1000  g = 2'-L  lbs 
1 fpiintal  = 100  kg.  = 2'>0  lbs 

1 millier  = 1000  kg.  = io/^„  ton. 


1 

1 

1 


litre  = 13/4  pint. 

.Mitre  = 10  litres  = 2V,gallons^ 

hulohtie  _ > /,„  (.ul)i(.,  metre  = 100  litres  = 22 


ral. 
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Thermometric  Scales. 
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IV.  Outline  of  History. 

The  history  of  Paris  is  intimately  involved  with  that  of  the  whole 
of  France;  the  following'  sketch  therefore  touches  on  great  historical  events 
of  general  as  well  as  local  interest. 

At  the  time  of  the  conquest  of  Gaul  by  Jnliun  Casnr  (R.C.  bB- 
51),  the  Parmi  were  a tribe  settled  on  the  Ranks  of  the  Seqnann 
or  Seine,  and  their  chief  village  was  Lutetia,  situated  on  the  pre- 
sent island  of  La  Cite.  In  course  of  time  Lutetia  gradually  in- 
creaseil  in  importance  and  became  the  occasional  residence  of  several 
Roman  emperors,  among  whom  were  Comtantins  Chlorns  (*293- 
30<i),  who  built  the  palace  of  the  Thermic,  and  Julian  the  Apoetate 
(3()l-3()3),  who  once  called  it  his  ‘dear  Lutetia’.  Gratian  was  de- 
feated and  slain  by  Maximus  in  the  vicinity  (383). 

Christianity  was  introduced  by  St.  Denis  (p.  *222)  about  250 
A. I).;  and  in  3(30  a council  was  convened  in  the  town  under  the 
name  of  Parisea  Cicitas,  whence  the  modern  name  is  derived.  In 
the  4th  cent.  France  was  invaded  by  the  Franks,  the  Burgundians, 
and  the  Visigoths;  the  Roman  power  collapsed  and  feudalism  began. 

Merovingian  Dynasty.  — Clovis  1.  (481-511),  son  of  Chil- 
(lerie,  king  of  the  Ripuarian  Franks  of  Tournai,  linally  expelled 
Byagrius,  son  of  the  last  Roman  governor,  embraced  Christi.anity, 
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and  united  all  the  Franks  under  the  Merovingian  Dynasty,  which 
was  so  nanied  from  Meroveus  or  Mertviy,  grandfather  of  Clovis. 
During  this  reign  lived  St.  Genevieve,  patron-saint  of  Paris  (p.  291). 
This  dynasty,  liowever,  rapidly  degenerated,  the  Frankish  kingdom 
was  several  times  divided,  while  bitter  rivalry  arose  between  Aus- 
trasia,  the  kingdom  of  the  E.  Franks,  and  Neustria,  that  of  the  W. 
Franks.  The  descendants  of  Pepin  of  Heristal,  the  chief  nobles  of 
Austrasia  and  mayors  of  the  palace  in  that  kingdom  and  afterwards 
in  Neustria  and  Burgundy  also,  seized  the  suj)reme  power.  In  732 
Charles  Martel  defeated  the  Saracens  at  Poitiers. 

Carlovingian  Dynasty. — Pepix,  le  Bref  {752-768),  son  of 
Charles  Martel,  founded  the  second  dymnsty,  the  greatest  member 
of  which  was  Cii.vrlemagne  (^71)8-814).  Charlemagne  warred  suc- 
cessfully against  the  Saracens,  the  Longobards,  the  Saxons,  and  tlie 
Avars,  and  was  crowned  emperor  by  the  pope  in  800.  On  the  death 
of  his  son  Louis  I.,  le  Debonnaire  (814-840),  his  possessions  were 
divided  by  the  Treaty  of  Verdun  (843).  France  fell  to  the  share  of 
Charles  11.,  le  Chauve  (840-877),  while  Louis  the  German  be- 
came king  of  Germany,  and  Luthaire  received  Italy,  Burgundy, 
and  Lorraine.  Charles  le  Chauve  was  succeeded  by  Louis  11.,  le 
Beyue  (877-879),  Louis  111.  and  Carloman  (879-882),  then  by 
Carloxian  alone  (^882-884),  all  of  whom  proved  unable  to  defend 
their  country  against  the  incursions  of  the  Normans.  Charles  III., 
le  Gros,  son  of  Louis  the  German  and  German  emperor,  was  invited 
in  884  to  succeed  Carloman.  He,  however,  left  the  defence  of  Paris 
to  Court  Odo,  or  Eudes,  in  whose  favour  he  was  deposed  in  887. 
Charles  111.,  le  Simple  (898-923),  sou  of  Louis  le  Begue,  succeeded 
Eudes  and  founded  the  duchy  of  Normandy,  but  had  to  yield  his 
throne  to  Rohert  (922-923),  brother  of  Eudes,  who  was  followed 
by  his  son-in-law  Raoul  (923-936).  The  last  three  Carlovingians, 
LouislV.,  (POwtraner  (936-954),  Lothaire  (954-986),  and  LouisV., 
le.  lauieant  (986-987),  were  less  powerful  than  the  Dukes  of  France, 
Hugh  the  Great,  son  of  Robert,  and  ITugh  Capet. 

Capetian  Dynasty.  Hugh  Caret  was  the  founder  of  the  third 
or  Capetian  Dynasty  (i)87).  lie  began  the  construction  of  the  old 
royal  palace  on  the  site  of  the  present  Palais  de  Justice  (p.  269). 
— Under  Rohert  II. , le  Pieux  (996-1031),  Henri  1.  (1031-60),  and 

HiLiR  . (1060-1108),  France  suffered  from  internal  discord  and 
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England.  — Philip  Augustcs  (1180-1223)  headed  the  Third  Cru- 
sade, in  company  witli  Richard  C«Pur-de-Lion,  1189.  On  his  re- 
turn he  attacked  the  English  possessions  in  France,  and  defeated 
the  English,  Flemish,  and  German  troops  at  Bouvinen  in  1214. 
Paris  was  considerably  extended  in  (his  reign  and  enclosed  with  a 
wall  (p.  89).  — fjouis  VI 11.,  le  TAon  (1223-26). 

Louis  IX.,  St.  Louis  0226-70).  This  reign  may  be  regarded  as 
the  golden  jicriod  of  the  mediaeval  history  of  France.  None  of  the 
four  recognized  e.states  — king,  barons,  church,  municipalities  — 
wius  unduly  strong,  .\rchitecture  (Gotliic  .style)  and  poetry  flour- 
ished Seventh  and  Eighth  Crusades  (to  Egypt  and  Tuni.s).  Foun- 
dation of  the  Sainte-Clmpdle  (p.  271),  of  the  Sm'bonne  (p.  289), 
and  of  the  Hospice  des  Qninze-Vinpts  (p.  189).  — Philip  III.,  le 
Hard!  (1270-85),  acquired  Provence  by  inheritance.  — Philip  IV., 
le  Bel  (1285-1314),  continued  the  struggle  against  England,  and 
conquered  h'landers.  Financial  difliculties,  complicated  by  disputes 
with  Pope  Boniface  VIII.,  led  to  the  transference  of  the  papal  resi- 
dence to  Avignon,  and  the  suppression  of  the  order  of  Knights 
Templar.  Public  authority  (‘pouvoir  public’)  takes  the  place  of 
feudal  and  ecclesiastical  jurisdictions.  The  FAats-G^n&raux  were 
convoked  for  the  first  time.  — Lons  X.,  Je  Hntin,  or  le  Querellevr 
(1314-16).  — Philip  V.,  le  Ijong  (1316-22).  — Charlks  IV.,  le  Bel 
(1322-28),  dies  without  issue. 

House  ofValois.  — Philip  VI.  (1328-50).  War  with  England, 
1337  (‘Guerre  dc  Cent-Ans’,  1337-1453).  Battle  of  Crecy,  1346. 

Join  II.,  le  Bon  (1350-64),  defeated  and  taken  prisoner  by 
the  English  at  Poitiers,  1356.  Etienne  Marcel,  Prevot  des  Mar- 
chands,  extends  the  fortifications  of  Paris  and  organizes  the  citizens 
for  its  defence,  but  is  slain  by  an  adherent  of  the  Dauphin  (1358). 
Peace  of  Br6tigny,  1360. 

Charles  V.,  /e>5a^e  (1364-80).  The  English  expelled  \)\ Bertrand 
du  Guesclin.  Foundation  of  the  BibliothHiue  Xationale  (j).  209) 
and  the  Bastille  (p.  188).  Extension  and  refortification  of  Paris. 

Charles  VI.,  le  Bien-Aime  (1380-1422),  becomes  insane  in 
1392.  The  Flemings  are  defeated  at  Hosheegue,  1382.  Paris, 
like  the  rest  of  France,  is  torn  by  the  factions  of  the  .\rmagnacs. 
The  French  under  the  Constable  d’Albret  are  defeated  by  Henry  V. 
of  England  at  Agincoiirt,  1415.  Paris  occupied  by  the  English,  1421 . 

Charles  VIL,  le  Victorieux  (1422-61).  The  siege  of  Orleans 
is  raised  by  Joan  of  Arc,  1429.  Coronation  of  Charles  at  Rheims. 
Joan  burned  at  Rouen,  1431.  Calais  was  now  almost  the  only  Eng- 
lish possession  in  France. 

Louis XI. (146 1-83),  after  suppressing  the  Liguedu  Bien  Pvblir, 
succeeded  in  establishing  administrative  and  territorial  unity.  Bur- 
gundy, Franche-Comte,  Artois,  and  Provence  are  added  to  the  French 
crown.  Introduction  of  printing  and  establishment  of  a post-office. 

Haeoeker’s  P.aris.  18th  Edit.  b 
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Charles  VIII.,  V Affable  (1483-98)  acquires  Brittany  by  his 
marriage  with  Anne  de  Bretagne.  Conquest  of  Naples,  1495.  Paris 
scourged  by  famine  and  plague. 

Louis  XII.  (1498-1515),  ‘■le  ptre  dupeuple’,  first  king  of  the 
younger  Valois  branch  (Valois-Orleans),  conqueror  of  Milan  and 
(in  alliance  with  the  Spaniards)  of  Naples.  Having  quarrelled  witli 
his  Spanisli  allies,  he  was  defeated  by  them  on  the  Garigliano 
(1503),  in  a battle  in  which  Bayard  was  engaged.  The  League  of 
Cambrai  is  formed  for  the  purpose  of  expelling  the  Venetians  from 
the  mainland  of  Italy.  Tlie  Venetians  are  defeated  at  Agnadcllo 
(1509),  but  they  succeed  in  destroying  the  League,  and  defeat  the 
Spanish  at  Bavemia,  1512. 

Francis  1.  (1515-47),  of  the  second  branch  of  the  House  of 
Valois  (Valois-Angouleme),  defeats  the  Swiss  at  Marignano  and 
recovers  the  Duchy  of  Milan.  Four  wars  with  Charles  V.  for  the 
possession  of  Burgundy  and  Milan.  Francis  defeated  and  taken 
prisoner  at  Pavia,  1525.  The  king,  a patron  of  art  (comp.  p.  93), 
adorned  and  improved  Paris.  The  palace  of  the  Louvre  (p.  90)  and 
the  Hotel  de  Ville  (p.  183)  were  begun  in  this  reign,  many  new 
buildings  erected,  churches  restored,  and  fortifications  extended. 

Henri  II.  (1547-59),  husband  of  Catherine  de  Midicis,  was 
accidentally  killed  at  a tournament  (p.  200).  Metz,  Toul,  and  Ver- 
dun annexed  to  France,  1556.  Final  expulsion  of  the  English. 

Francis  II.  (1559-60),  husband  of  Mary  Stuart  of  Scotland. 

Charles  IX.  (1560-74),  brother  of  Francis  11.  Regency  of 
Catherine  de  i\[idicis,  the  king’s  mother.  Beginning  of  the  Reli- 
giom  IPars.  Louis  de  Conde,  Antoine  de  Navarre,  and  Admiral 
Coligny,  leaders  of  the  Huguenots;  Frangois  de  Guise  and  Charles 
de  Lorraine  command  the  Catholic  army.  Massacre  of  St.  Bar- 
tholomew, 24th  August,  1572  (p.  103).  Building  of  the  Tuilcries 
(p.  65). 


Henri  III.  (l;)74-89),  brother  of  his  two  predecessors,  flies 
from  Paris  (where  a rebellion  had  broken  out),  by  the  advice  of 

M6dicis  (d.  1589);  he  is  assassinated  at 
.St-t^ud  by  Jacques  Clement,  a Dominican  friar. 

House  of  Bourbon. — Henri  IV.  (1589-16101,  first  monarch 
01  tl'e  //oMsc  of  Bourbon,  defeats  the  Catholic  League  at  Mi-qwc.s' 
in  l o8.)  and  at  In-y  in  1590,  becomes  a Catholic' in  1593,  and 

fr'ri'ntf'Tl  p ’’is  minister.  Religious  toleration 
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Concini  and  De  Luynes,  until  1624,  when  Card.  Richelieu  (d.  1642) 
becomes  minister.  English  fleet  defeated  at  R^,  1627 ; La  Rochelle 
taken  from  the  Huguenots.  France  takes  part  in  the  Thirty  Years’ 
War  against  Austria.  Embellishment  of  Paris  continued;  bridges, 
quays,  and  streets  constructed,  the  Academic  Fra7i^aise  (p.  297) 
founded,  and  the  Jardin  des  Plantes  (p.  335)  laid  out. 

Louis  XIV.,  le  Grand  (1643-1715),  under  the  regency  of  his 
mother,  Anne  of  Austria.  Ministers;  Mazarin  i(\.  1661);  Louvois 
(d.  1691),  who  reorganized  the  military  forces  and  established  the 
standing  army;  and  Colbert  (d.  1683),  who  reformed  all  branches  of 
the  administration.  Generals:  Turenne  (A.  1 675),  f Wr/d  (d.  1686i, 
lyuxembourg  (d.  1695). 

War  of  the  Fronde  against  the  court  and  Mazarin.  Conde  (Due 
d’Eughien)  defeats  the  Spaniards  at  Rocroi  in  1643,  and  at  I^ns 
in  Holland  in  1648.  Turenne  defeats  the  Havariaus  at  Nordlingen , 
1644.  The  Peace  of  Westphalia  (1648)  assigns  Ahace  to  France, 
with  the  exception  of  Strassburg.  Submission  of  the  Fronde.  I’eace 
of  the  Pyrenees,  with  Spain,  1659.  Louis  marries  Maria  Theresa, 
daughter  of  Philip  IV.  of  Spain,  1660. 

Death  of  Mazarin,  1661.  The  king  governs  alone.  After  the 
death  of  his  father-in-law,  Louis  lays  claim  to  the  Spanish  Nether- 
lands. Turenne  conquers  Hainault  and  part  of  Inlanders,  1667. 
Cond6  occupies  the  Franche-Comt^.  Peace  of  .\ix-la-ChapeIle,  in 
consequence  of  the  Triple  Alliance,  1668. 

War  with  Holland,  Passage  of  the  Rhine,  1672.  Occupation 
of  the  provinces  of  Utrecht  and  Guelderland.  Victories  of  Turenne 
over  the  Imperial  army  in  .Alsace,  1674.  Death  of  Turenne  at 
Sassbach,  1675. 

Admiral  Duquesne  defeats  the  Dutch  fleet  near  Sgracuse, 
1676.  Marshal  Luxembourg  defeats  William  of  Orange  at  Mont- 
cassel,  1677.  Peace  of  Nyimcegen,  1678.  Strassburg  and  Luxem- 
burg occupied,  1681.  Revocation  of  the  Edict  of  Nantes,  1685. 
Devastation  of  the  Palatinate,  1688.  Marshal  Luxembourg  defeats 
the  Imperial  troops  At  Flenrus  (1690)  and  Steenkerke  (1692),  and 
William  of  Orange  at  Neerwinde.n.  1693.  Oatinat  defeats  the  Duke 
of  Savoy  at  Marsaglia,  1693.  The  I’rench  fleet  under  Admiral 
Tourville  defeated  by  the  English  at  La  Jlogue,  1692.  Peace  of 
Ryswick,  1697. 

Spanish  war  of  succession,  1701-14.  Victory  of  Gen.  Vend6me 
at  Luzzara  (1702),  and  of  Marshal  Tallard  at  S}}eyer  (1702). 
Capture  oi  Landau,  1703.  Victory  at  IJorhsli'i.dt  defeat  at 

Blenheim  (1704),  by  the  Duke  of  Marlborough  and  Prince  Eugene 
of  Savoy.  Marshal  Villars  defeated  by  I’rince  Eugene  at  Turhi 
(1706),  and  by  Marlborough  and  the  Prince  at  Rainillies  (1706); 
Vend6me  defeated  at  Oudenarde  (1708),  Villars  at  Malplaguet 
(1709).  Vendome  defeats  the  Imperial  army  at  Villaviciosa  (1710), 
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and  Villars  defeats  them  at  Denain  (1712).  Peace  of  Utrecht, 
1713.  Peace  of  Rastadt,  1714. 

Louis  XIV.  carried  the  doctrine  of  absolute  power  to  an  extreme 
(‘I’Etat,  c’est  moi’),  but  he  endeavoured  to  justify  it  by  the  exact 
discharge  of  his  kingly  duties.  He  aimed  at  conferring  a homo- 
geneous administration  upon  France  and  distributing  the  burden  of 
taxation  more  justly,  and  he  favoured  industry  and  commerce,  thus 
laying  the  foundations  of  the  future  prosperity  of  the  country. 
Le  Brun,  the  painter,  to  whom  was  entrusted  the  decoration  of  the 
royal  palaces,  was  as  absolute  in  the  domain  of  art  as  the  king  in 
that  of  government.  The  Academies  des  Beamv-Arts,  des  Inscrip- 
tions, and  des  Sciences  (p.  298)  were  founded  in  this  reign,  and 
French  literature  also  attained  its  zenith:  Corneille,  Racine,  Mo- 
liere.  La  Fontaine,  Boileau,  Bossuet,  Fenelon,  Descartes,  Pascal, 
La,  Bruy  ere,  Mme.  de  Sevigne,  etc.  — More  than  eighty  streets 
and  thirtj'-three  churches  were  added  to  Paris;  the  Hotel  des  In- 
vahdes,  the  Observatoire,  and  the  Colonnade  of  the  Louvre  were 
completed  (pp.  310,  342,  90);  the  ColUge  Mazarin,  the  Gobelins, 
and  several  triumphal  arches  were  begun  (pp.  297,  339,  81),  and 
the  fortifications  were  converted  into  boulevards  (p.  75).  The 
Palace  of  Versailles  was  enlarged  (p.  360). 

Louis  XV.  (1715-74),  great-grandson  of  Louis  XIV.  Eight  years’ 
regency  of  the  Duke  of  Orleans.  Tlie  king  marries  Marie  Les- 
czinska  of  Poland  (1725).  He  took  no  interest  in  public  atl’airs,  but 
abandoned  himself  to  a life  of  pleasure.  After  the  regency  France 


tlie  creatures  of  Mme.  Du  Barry,  another  royal  mistress  (1769-74). 
jUistrian  War  of  Succession  (1741-48).  Defeat  at  Dettingen  l)v 
fieorge  11.  ofJ^jugland  (1743).  Defeat  of  the  Dutch  and  English  at 
rontenoy  ^1745),  of  the  Austrians  under  Charles  of  Lorraine  at 
hocoux  (1746),  and  of  the  Allies  near  Lawfeld  in  1747.  Taking 
of  Maastricht  and  Peace  of  Aix-la-Chapelle,  1748.  Naval  war 
against  England. 

Seven  years’  war  with  England  and  Pru.ssia  (1756-63).  Duke 
ol  Lnmberland  defeated  by  Marshal  d’Estrees.  1757.  The  French 
7^^  J^oubiae  defeated  the  same  year  by  Frederick  the 
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of  Francis  I.  and  Maria  Theresa,  1770.  American  War  of  Indepen- 
dence against  England,  1777-83.  Exhaustion  of  the  finances  of 
France ; Vergennea,  Turgot,  Necker,  De  Calonne,  De  Brienne,  and 
Necker  (a  second  time),  ministers  of  finance. 

1789.  Revolution.  Assembly  of  the  States  General  at  Ver- 
sailles, 5th  May.  Their  transformation  into  a National  Assembly, 
17th  June.  Oath  of  the  Jen  de  Paume,  20th  June.  National  Guard 
established,  13th  July.  Storming  of  the  Bastille,  14th  July.  The 
‘Femmes  de  la  Halle’  at  Versailles,  5th  Oct.  Confiscation  of  ec- 
clesiastical property,  2nd  Nov.  — 1790.  Fete  de  la  Federation  in 
the  Champ-de-Mars. 

1791.  The  Emigration.  The  royal  family  escapes  from  Paris, 
but  is  intercepted  at  Varennes,  22nd  June.  — Oath  fo  observe  the 
('onstitution,  14tli  Sept.  — AssemhUe  Legislature. 

1 792.  Storming  of  the  Tuileries,  10th  Aug.  — The  king  arrested, 
13th  Aug.  — Massacres  in  Sept.  — The  National  Convention  oi)en- 
ed,  and  royalty  abolished,  21st  Sept. 

First  Republic  proclaimed,  21st  Sept.,  1792.  Cusline  enters 
Mayence.,  21st  Oct.  — Battle  of  Jemappes  against  the  Austrians, 
()tli  Nov.  — (hmquest  of  Belgium. 

1793.  Louis  XVI.  beheaded,  21st  Jan.  — Republican  reckoning 
of  time  introduced,  5th  Oct.  f.  Reign  of  Terror.  The  queen  be- 
headed, Kith  Oct. — Worship  of  Reason  introduced,  10th  Nov. 

1794.  Robespierre’s  fall  and  execution,  27th  and  28th  July 
(9tli  and  10th  Thermidor). 

1795.  ( 'onquest  of  Holland  by  Pichegru.  Bonaparte  commander 
of  the  troops  of  the  Convention  against  the  Royalists,  4th  Oct. 
(13th  Vend^miaire).  Hirectokv  established,  28th  Oct. 

1796.  Bonaparte’s  successes  in  Italy.  Peace  of  Campo  Formio, 
17th  Oct. 

1798.  Bonaparte  in  Egypt.  Victory  of  the  Pyramids,  21st  July. 
Defeated  by  Nelson  at  the  battle  of  the  Nile,  1st  Aug. 

1799.  Bonaparte  invades  Syria.  .‘\cre  attacked.  Victory  of 
Aboukir,  25th  July.  Fall  of  the  Directory,  9lh  Nov.  (18th  Brumaire). 
Hstablishment  of  the  Consulate.  Bonaparte  First  Consul,  24th  Dec. 

1800.  Bonaparte’s  passage  of  the  St.  Bernard,  13th-lGth  May. 
Victories  at  Marengo  and  Hohenlinden.  Attempt  to  assassinate 
Napoleon  at  Paris,  23rd  Dec. 


f Tlie  year  had  12  months:  Veiidemiaire  (month  of  the  vendange,  or 
vintage)  from  22nd  Sept,  to  2l8t  Oct.,  Brumaire  {brume,  fog;  Oct. -Nov.), 
Frimaire  (/’rfraas,  hoar-frost;  Nov.-Dee.),  Niv6se  (netye,  snow;  Dec. -Jan.), 
Pluviose  (pZMtc,  rain;  Jan. -Feb. ),  Veut68e  (vent,  wind;  Feb.-March),  Ger- 
minal {germe,  germ;  March-April),  Flordal  {fleitr,  flower;  April-May),  Prai- 
rial  {prairie,  meadow;  May-June),  Messidor  {moissoii,  harvest;  June-July), 
Thermidor (fAermc,  warmth ; July- Aug.),  Fructidorf^TTiit,  fruit;  Aug.-Sept.). 
— The  republican  calendar  was  discontinued  by  a decree  of  9th  Sept.,  1S05. 
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1801.  Peace  of  Luneville  with  Germany,  9th  Feb.  — Concordat, 
15th  Aug. 

1802.  Peace  of  Amiens  with  England,  27th  March.  Bonaparte 
elected  Consul  for  life,  2nd  Aug. 

1803.  War  with  England  renewed  (18th  May). 

First  Empire.  1804.  Code  CiriZ  published,  21st  March. — 
Napoleon  I.  proclaimed  emperor  by  the  Senate,  18th  May;  crowned 
at  Notre-Dame  by  Pope  Pius  VI L,  2nd  Dec. 

1805.  Renewal  of  war  with  Austria.  Capitulation  of  Ulm, 
17th  Oct.  — Defeat  of  T'rafalgar,  21st  Oct.  — Battle  of  Austerlitz, 
2ncl  Dec. — Peace  of  Pressburg,  26th  Dec. 

1806.  Rhenish  Confederation,  12th  July.  War  with  Prussia. 
Hatties  of  Jena  and  Auerstedt^  14th  Oct.  Entry  into  Berlin, 
27th  Oct. 

1807.  War  with  Russia  and  Prussia.  Treaty  of  Tilsit,  8th  July. 
Occupation  of  Lisbon,  30th  Nov. 

1808.  War  in  Spain,  to  maintain  Joseph  Bonaparte  on  the  throne. 

1809.  Renewed  war  with  Austria.  Battle  of  Eckmiihl,  19th- 
23rd  April.  Vienna  entered,  13th  May.  Battles  of  Aspern,  or  Ess- 
hng,  and  Wagram.  Peace  of  Vienna,  14th  Oct.  — Napoleon  divorced 
from  Jos6phine  de  Beauharnais,  16th  Dec.  — The  temporal  power 
of  the  pope  abolished.  The  Concordat  reserves  his  spiritual  su- 
premacy. 

1810.  Marriage  of  Napoleon  with  Marie  Louise,  daughter  of 
Francis  1.  of  Austria,  11th  March.  Napoleon  at  his  zenith. 

1812.  Renewed  war  with  Russia.  Battle  of  the  Moscova  or 
Borndmo.  Moscow  entered,  15th  Sept.  — Retreat  begun,  19th  Oct. 

Passage  of  the  Beresina. — Wellington’s  victory  at  Salamanca. 

1813.  Battles  of  Lutzen,  Bautzen,  Grossbeeren,  Dresden,  Katz- 
bach,  Kulm,  Leipzig  (16th-18th  Oct.). 

1814.  Battles  of  Brienne,  La  Rothi^re,  Laon,  Arcis-sur-Aube, 
and  Paris.  The  Allies  enter  Paris,  31st  March.  Abdication  of  the 
emj^eror,  11th  April.  His  arrival  in  the  island  of  Elba,  4th  May. 

The  frightiul  devastation  caused  by  the  Revolution  was  at  least 
)eneficial  in  sweeping  away  the  overgrown  conventual  establish- 
ments, which  occupied  the  best  sites  in  the  city.  The  Musie  of 
he  Louvre  was  founded  under  the  Directory,  while  extensive  im- 
|)ro^^ments  in  Paris  were  undertaken  under  Napoleon  (p.  xxviii). 

Restoration.  1814.  Louis  XVlIl.  (1814-24)  proclaimed  king, 
6th  April.  First  Peace  of  Paris,  30th  May. 

wr  ^‘JP^^eon’s  return  from  Elba.  Battles  of  Liqny  and 

T)  June.  Second  entrance  of  the  Allies  into 

• ^®'^ce  of  Paris,  20th  Nov.  Napoleon  ban- 

ished to  St.  Helena,  where  he  dies  (5th  Mav  1821'). 

1823.  Spanish  campaign,  to  aid  Ferdinand  VII. , under  the 
Due  d Angouleme,  son  of  Charles  X. 
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1824.  Ciiaki.es  X.  (1824-30). 

1830.  Conquest  of  — Ordinances  of  St-Cloud  (2.5tli 

July),  abolishing  the  liberty  of  the  press  and  dissolving  the  cham- 
ber. Revolution  of  July  (27th-29th).  Fall  of  the  Bourbons. 

House  of  Orleans.  1830.  Louis  Philippe  (1830-48),  son 
of  the  Due  d’Orl6ans  (Egalite),  elected  king,  7th  Aug. — Continued 
war  in  Africa;  consolidation  of  the  French  colony  of  Algeria. 

1832.  Capture  of  Anttcerp. 

1835.  Fieschi’s  attempt  on  the  life  of  the  king,  who  had  failed 
to  satisfy  tlie  demands  of  the  democratic  party. 

1840.  Body  of  Napoleon  transferred  from  St.  Helena  to  Paris. 

1848.  Revolution  of  Febkuaky  (23rd  and  24th). 

Second  Republic.  1848.  Sanguinary  conflicts  in  Paris, 
23rd  to  26th  June.  Louis  j^apoleon,  son  of  the  former  King  of 
Holland  and  nephew  of  Napoleon  1.,  elected  President,  10th  Dec. 

1851.  Dissolution  of  the  Assemblee.  Coup  d'Etat,  2nd  Dec. 

Second  Empire.  1852.  Napoleon  III.  (1852-70)  elected 
emperor  by  plebiscite,  2nd  Dec. 

1853.  Marriage  of  Napoleon  111.  to  Eugenie,  Countess  of 
Montijo  (b.  at  Granada  in  1826).— The  wholesale  transformation 
of  Paris  is  now  begun. 

1854.  War  with  Russia.  Crimean  campaign.  — 1855.  First  Uni- 
vei'sal  Exhibition  at  Paris.  — 1856.  Peace  of  Paris,  31st  March. 
1857-58.  E.\pedition  to  Annam  (Cochin-China).  — 1859.  War  with 
Austria.  Battles  of  Magenta  (4th  June)  and  Solferino  (24th  June). 
Peace  of  Villafranca,  \ 1th  July.  — 1860.  Nice  and  Savoy  annexed 
to  France.  Expeditions  to  China  and  Syria.  — 1861-65.  Mexican 
expedition.  — 1867.  Dispute  with  Prussia  about  Luxemburg. 
Second  Universal  Exhibition. 

1870.  War  with  Prussia,  19th  July.  Battles  in  August:  Weissen- 
btirg  (4th),  W&rth  (6th),  Spichern  (6th),  Borny,  Rezonville,  and 
Gravelotte  (14th,  16th,  18th),  Beaumont  (30th).  Battle  of  Sedan, 
1st  Sept.  — Surrender  of  Napoleon  III.,  2nd  Sept. 

Third  Republic  proclaimed,  4th  Sept.,  1870.  Capitulation 
of  Strassburg,  27th  Sept.,  and  of  Metz,  27th  Oct.  — Battles  near 
Orleans,  2nd-4th  Dec.  — 1871.  Battle  of  St-Quentin,  19th  Jan. 
— Capitulation  of  Paris,  28th  Jan.  — The  Germans  enter  Paris, 
1st  March. 

CoMMUNAKD  Insukuection,  18th  Marcli.  Seat  of  government 
removed  to  Versailles,  20th  March.  Second  siege  of  Paris,  2nd  April 
to  25th  May.  Upwards  of  238  public  and  other  edifices  were 
destroyed  by  the  Communards.  — Peace  of  Frankfort,  lOth  May. 
Thiers,  chief  of  the  executive  since  17th  Feb.,  appointed  Pre- 
sident of  the  Republic,  31st  August. 

1873.  Death  of  Napoleon  III.,  9th  Jan.  — Marshal  Mac  Mahon 
appointed  president  instead  of  M.  Thiers,  24th  May.  linal  evac- 
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uation  of  France  by  the  German  troops,  IGth  Sept. — MacMahou’s 
tenure  of  the  presidency  fixed  at  seven  years,  20th  Nov. 

1875.  Republican  Constitution  finally  adjusted,  25th  Feb. 

1877.  Reactionary  ministry  of  IGth  May  (Rroglie-Fourtou). — 

1878.  Third  Universal  Exhibition. 

1879.  Jules  Grevy  becomes  president  in  place  of  Marshal 
MacMahon.  The  Chambers  of  the  Legislature  return  to  Paris. 

1881.  Expedition  to  Tu7iis.  — 1882-85.  Expeditions  to  Tony- 
kiny  and  Madayascar.  — 1885.  Peace  with  China,  9th  June. 
Peace  with  Madayascar,  17t)i  Dec. 

1887.  Sadi  Carnot  succeeds  Jules  Grevy  as  president,  3rd  Dec. 

— 1889.  Fourth  Univer. sal  Exhibition.  — 1894.  Assassination  of 
President  Carnot  by  an  Italian  anarchist,  2411i  June.  J.  Casimir- 
Terier  elected  president,  2Gth  June. 

1895.  Resignation  of  Casimir-Pcrier  and  election  of  Felix 
Faure.  Expedition  to  il/ac/c/cya.scar  and  annexation  of  that  island. 

— 1897.  Alliance  with  Russia. 

1899.  Death  of  Felix  Faure.  Emile  IjOid)et  ?.\\wpeAs  him.  'I'he 
\\  aldeck-Rousseau  cabinet.  Dreyfus  case.  — 1900.  Fifth  Universal 

h. clubition.  — li)02.  The  Combes  cabinet.  — 1903.  Edward  Vll.  of 
England  visits  Paris.  M.  Loiibet  visits  London.  - 1904.  Religious 
controversies.  Treaty  with  England.  — 1905.  Separation  of  Church 
and  State  (abrogation  of  the  Concordat,  ]>.  xxii). 

190().  il/.  A^'mand  FalUeres  elected  president.  Morocco  Con- 
ference at  Algeciras.  The  t.'lemenceau  cabinet. 

1909.  1 he  Rriand  cabinet.  — 1910.  Great  floods  in  Paris. 

1911.  The  Moroccan  question  again  becomes  acute,  .■\greenient 
with  Germany,  4th  Nov. 

1912.  The  PoincaiA  cabinet. 

1913.  il/,  Raymond  Poincare  elected  president. 

V.  General  Remarks  on  Paris. 

largest  citv  of  France,  is 
situaUd  in  48  no  N.  Im.  and  2»20'E.  long,  on  the  Seine,  which 
loNss  through  1 Iron.  S.E.  to  S.W.,  after  receiving  its  chief  atlluent. 
v.  'weight  of  Paris  above  sea-level 

in  .re-  r ^20  ft.  at  Belleville.  The  citv  covers 

n area  0 nearly  2(),()00  acres,  of  which  1780  are  occupied  by  the 

i. erature  is  5l'°F-  i'  Ijcalthy.  The  average  annuarteiii- 

G5°  in  autuiiin  t/"  " 1”  spring  50°,  in  suniiiier 

about  200  davs'  "sno!v '-uid'frT't  "*•’  ‘lislributed  over 

..mess  tJie 

in  1(^7^  .Ind(!rV..^.!\MV  ' J'/ 

'.'.'Alt.,  It  leached  540,000;  in  1789  it  was 
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600,000;  iu  1821  it  was  763,000;  in  1836  it  was  868,000;  in 
1852  it  had  reached  1,053,262;  in  1860,  after  the  inclusion  of  the 
faubourgs,  1,525,255 ; in  1870  it  was  1,825,274;  and  in  1901  no  less 
than  2,714,068.  The  census  of  1906  showed  a total  of  2,763,393, 
including  170,000  foreigners  (of  whom  25,831  were  Germans, 
11,287  were  of  British,  and  8520  of  American  nationality).  The 
census  of  191 1 showed  a total  of  2,888,1 10.  If  we  add  the  population 
of  the  environs,  which  practically  form  part  of  the  capital,  we  tind 
that  the  whole  city  contains  about  3,350,000  inhabitants,  so  that 
it  is  the  most  populous  city  iu  Europe  next  to  London. 

The  part  of  the  Seine  within  the  city  is  about  7 M.  long  and  is 
crossed  by  31  bridges.  It  contains  two  considerable  islands,  the 
lie  St-Louis  and  the  He  de  la  Cite,  each  formed  by  the  union  of 
several  islets.  Paris  is  thus  naturally  divided  into  three  parts; 
the  quarters  on  the  right  bank,  the  Cite  with  the  island  of  St-Louis. 
and  the  quarters  on  the  left  bank.  The  former  distinctions  between 
Old  Paris,  the  Faubourgs,  and  the  Communes  Annexees  have  dis- 
appeared, but  the  traflic  is  busie.st  in  tlu'  central  quarters.  A glance 
at  the  Plan  will  show  the  limits  of  Oi.d  Paki.s,  bounded  by  the 
lirst  circle  of  l»oulevards,  the  so-called  Grands Boidevard^s  (p.  75). 
On  the  left  bank,  however,  the  old  city  of  Paris  extemlcd  as  far  as 
the  boulevanis  to  the  S.  of  the  garden  of  the  Luxembourg.  Outside 
the  Grands  Boulevards  lie  the  Old  FAt’notjmis  or  suburbs,  whose 
names  are  still  preserved  in  those  of  the  chief  streets  radiating  from 
the  centre  of  the  city.  The  Faubourgs  themselves  are  generally 
named  after  the  corresponding  district  of  the  old  town.  The  most 
important  on  the  right  bank,  named  from  E.  to  W.,  are  the  Fau- 
bourgs St-Antoine,  du  I'emple,  St-Martin,  St-Denis,  Poisson- 
niere,  Montmartre,  and  St-Honore.  Those  on  the  left  bank  are 
less  known,  with  the  exception  of  the  Faubourg  St-Gennain, 
which  from  an  early  period  formed  part  of  the  old  city.  The  Fau- 
bourgs of  8t-Antoine  and  the  Temple  are  the  great  industrial  dis- 
tricts, the  former  being  noted  for  the  manufacture  of  furniture,  and 
the  latter  for  that  of  the  various  fancy  articles  known  as  ‘articles 
de  Paris’  (real  and  imitation  jewellery,  artiticial  flowers,  toys, 
articles  in  leather  and  carved  wood,  etc.).  The  Faubourgs  of 
St-Martin,  St-Denis,  and  Poissonniere  are  rather  coinmercial  than 
industrial,  and  form  the  centre  of  the  wholesale  and  export  trade 
of  the  capital.  The  streets  near  the  centre  of  the  town,  parti- 
cularly the  Grands  Boulevards,  contain  many  of  the  finest  retail 
shops  in  Paris.  The  Faubourg  Montmartre  and  the  quarters  of  the 
Bourse,  the  Palais-Royal,  and  the  Opera  are  the  financial  quarters 
of  the  town,  and  also  provide  for  the  comfort  and  entertainment  of 
visitors.  The  Faubourg  St-Honore  and  the  Champs-Elysees  are 
largely  occupied  by  the  mansions  of  the  wealthy,  while  the  Fau- 
bourg St-Germain  is  more  or  less  sacred  to  the  aristocracy  of 
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blood,  aud  contains  most  of  the  embassies  and  ministerial  offices. 
The  Quartier  Latin  or  Quartier  des  Ecoles,  which  adjoins  the 
Faubourg  St-Germain  on  the  E.,  owes  its  name  to  the  University 
and  many  of  the  scientific  institutions  of  Paris.  It  contains  also 
several  of  the  chief  libraries. 

The  principal  Communes  Axnexees,  or  outlying  districts  within 
tlie  fortifications,  but  not  incorporated  with  the  city  till  1860,  are 
the  following,  from  E.  to  W.:  Bn-cy,  with  its  extensive  wine  and 
export  trade ; Charonne,  Mdiiilmoniant,  Belleville,  La  Villette, 
La  Chapelle,  and  Montmartre,  the  chief  quarters  of  the  working- 
classes  and  the  seat  of  the  largest  workshops;  Les  Batignollts, 
with  numerous  studios  and  handsome  private  houses  (on  the  side 
next  the  Park  of  Moneeau);  Bossy  and  Auteuil,  with  their  villas; 
Grenelle,  with  iron-foundries  and  chemical  works;  Vaxigirard, 
Montroitge,  etc.,  inhabited  by  persons  of  moderate  means,  small 
shopkeepers,  and  artisans,  and  containing  many  market-gardens. 

The  Administration  of  Paris  is  carried  on  by  the  Prefect  of 
the  Seine,  appointed  by  government,  and  a Town  Council  (Conseil 
Municipal),  elected  by  the  citizens.  The  annual  budget  amounts 
to  15,260,000?.  The  city  is  divided  into  twenty  Arrondisse- 
■MENTS,  each  governed  by  a Maire  and  two  assessors;  1.  Louvre; 
2.  Bourse;  3.  Temple;  4.  Hotel  de  Ville;  5.  PantMon;  6.  Luxem- 
bourg;  7.  Palais-Bourbon;  8.  Elysee;  9.  Op&ra;  10.  Enclos-St- 
Laurent;  11.  Popincourt ; 12.  Peuilly ; 13.  Gobelins;  14.  Obser- 
vatoire;  15.  Vaugirard;  16.  Passy ; 17.  Batignolles- Moneeau  ; 
18.  Butte- j\fontmartre ; 19.  Buttes-Cliaumont ; 20.  Menilmontant. 

The  Fortifications  of  Paris,  constructed  in  1840-44,  were 
greatly  extended  after  1871.  The  inner  Enceinte,  20*/2  M.  in 
circuit,  is  defended  by  bastions,  a moat,  and  a glacis.  A series  of 
seventeen  Ports  D^tachis,  or  outworks,  forms  a second  enceinte 
about  2 M.  from  the  city,  while  another  girdle  of  forts,  still  farther 
off,  has  been  constructed  on  the  lieights  commanding  the  valley  of 
the  beine.^  1 he  area  included  within  this  elaborate  system  of  forti- 
lications  is  400 sq.  M.  in  area,  and  embraces  the  capital  itself,  be- 
sides the  seven  towns  of  Versailles,  Sceaux,  Yilleneuve-St-Georges, 
St-Denis,  Argentcuil,  Enghien,  and  St-Germain-en-Laye.  The  outer 
girc  le  of  lorts  is  77  M.  in  length,  and  Paris  has  the  most  extensive 
system  ot  fortifications  in  tlie  world.  — Tlie  garrison  of  Paris  con- 
sists of  18  regiments  of  infantry,  6 of  cavalry,  and  5 of  artillery. 


^ 3 a ru  e the  Parisian  may  be  said  to  invite  and  deserve  t 
con  ( ence  o travellers.  Long  used  to  their  presence,  he  is  skill 
in  ca  enng  or  their  wants,  and  reconiinends  himself  by  his  polii 
ness  aiK  comp  aisauce.  In  return  the  traveller  in  France  shoe 
accustom  himsell  to  the  inevitable  ‘s’l?  rous  plalV,  when  orderi 
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refreshments,  or  making  any  request.  It  also  is  customary  to  ad- 
dress persons  even  of  humble  station  as  ^Monsieur’,  ^Madame',  or 
^Mademoiselle’. 

The  Sergents  de  Ville,  or  Gardiens  de  la  Paix,  who  are  to  be 
met  with  in  every  street  and  public  resort,  are  always  ready  to 
give  information  when  civilly  questioned.  Visitors  should  avoid 
the  less  frequented  districts  after  night-fall,  and,  as  a general  rule, 
it  is  not  advisable  to  linger  even  in  other  quarters  later  than  mid- 
night. They  should  also  be  on  their  guard  against  the  army  of 
pickpockets  and  other  rogues,  who  are  quick  to  recognize  the 
stranger  anil  skilful  in  taking  advantage  of  his  ignorance.  Among 
these  may  be  mentioned  the  card-sharpers  sometimes  met  with  in 
the  suburban  and  other  trains,  while  the  French  metropolis  shares 
with  other  large  towns  many  other  dangers  to  person  and  purse. 

The  Parisian  directory,  published  annually,  and  familiarly 
known  as  the  ^Buttin’,  may  be  consulted  at  the  chief  hotels  and 
cafes  and  also  (for  a fee  of  10-15  c.)  at  various  book-shops.  It  will 
often  be  found  useful  by  those  who  make  a prolonged  stiiy  at  Paris. 
It  consists  of  two  huge  volumes;  one  contains  a list  of  the  streets 
and  their  inhabitants;  the  other  gives  the  addresses  of  important 
persons  in  the  provinces,  and  even  of  a number  of  persons  in  foreign 
countries. 

All  strangers  intending  to  settle  in  Paris  must  make  a Declaration 
of  their  intention,  with  proof  of  their  identity,  within  fifteen  days,  at 
the  Prefecture  de  Police,  36  Quai  des  Orfevres  (Palais  de  Justice),  be- 
tween 10  and  4.  Foreigners  who  intend  to  practise  any  trade,  business, 
or  profession  in  Paris  oi  other  part  of  France  must  also  make  a decla- 
ration to  that  effect  within  a week. 


Paris,  ‘la  Ville-Lumiere’,  is  not  only  the  political  metropolis 
of  France,  but  also  the  centre  of  the  artistic,  scientific,  commer- 
cial, and  industrial  life  of  the  nation.  .Almost  every  branch  of 
French  industry  is  represented  here,  from  the  fine-art  handicrafts 
to  the  construction  of  powerful  machinery;  but  Paris  is  specially 
known  for  its  ‘articles  de  luxe’  of  all  kinds. 

Paris  has  long  enjoyed  the  reputation  of  being  the  most  cosmo- 
politan city  in  Europe,  where  the  artist,  the  scholar,  the  merchant, 
and  the  votary  of  pleasure  alike  find  the  most  abundant  scope  for 
their  pursuits.  Nor  does  this  repute  apply  to  modern  times  only; 
as  early  as  the  12th  cent,  the  ‘Twelve  Masters  of  Paris’  played  in 
mediaeval  poetry  a role  analogous  to  that  of  the  Seven  Sages  in  an- 
cient Greece.  For  its  early  cosmopolitan  character  the  city  was 
chiefly  indebted  to  its  University,  to  which  students  of  all  nation- 
alities flocked  in  order  to  be  initiated  in  the  mysteries  of  the 
scholasticism  taught  here  by  its  most  accomplished  professors.  At 
the  same  time  industrial  and  commercial  pursuits  made  such  rapid 
strides  that  the  population  increased  rapidly,  and  an  extension  of 
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the  municipal  boundaries  was  repeatedly  rendered  necessary.  The 
early  economic  development  of  Paris  is  further  attested  by  the 
great  ‘Foire  du  Lendit’,  which  was  held  every  June  in  the  plain 
between  Paris  and  kSt-Denis,  and  by  the  famous  ‘Livre  des  Metiers’, 
or  trades-regulations,  edited  by  Etienne  Boyleau  in  1258.  Of  the 
great  buildings  of  that  period  little  now  remains  but  a few  reli- 
gious edifices,  sucli  as  Notre-Daine,  the  Sainte-Chapelle,  and  tlie 
Tour  St- Jacques  (pp.  274,  271,  181).  Towards  the  close  of  the 
middle  ages  the  adverse  fortunes  of  the  French  kings  frequently 
compelled  them  to  abandon  their  residence  in  the  capital;  but  the 
municipal  element  continued  all  the  more  steadily  to  dqyelop  itself, 
giving  birth  in  particular  to  that  ‘es]>rit  parisieiT  which  finds  ex- 
pression in  French  literature. 

With  the  beginning  of  the  Renaissance  at  the  end  of  the  15th 
cent.,  art  threatened  for  a time  to  desert  Paris;  numerous  lordly 
chateaux  were  built  in  the  provinces,  especially  in  Touraine.  Rut 
by  the  middle  of  the  Kith  cent,  the  capital  had  regained  its  prestige. 
The  Louvi'e,  the  Tuileries,  and  the  old  Hdtcl  de  Ville  (pp.  89, 
05,  183),  three  masterpieces  of  the  second  Renaissance  and  the 
centres  of  political  life,  date  from  this  period,  as  do  also  the  Palais 
du  Euxembourg  (p.  322)  and  the  Palais-Cardinal  (now  the  J^alais- 
Poyal;  p.  80). 

The  zenith  of  the  monarchy  under  Lons  XIV.  (p.  xix)  was 
naturally  favourable  to  the  extension  and  embellishment  of  the 
capital.  If  the  king  was  in  a position  to  say  ‘I’Etat,  c’est  moi’, 
Paris  no  less  truly  absorbed  all  the  vital  forces  of  the  nation.  Many 
of  the  finest  buildings  in  Paris  date  from  this  reign,  including  the 
Colonnade  of  the  Louvre,  the  Place  Vendome,  the  Hotel  des 
Invalides  (pp.  90,  83,  310),  and  upwards  of  thirty  churches. 
Characteristic  of  this  period  also  are  the  great  ‘hotels’  or  mansions 
of  the  nobility,  which  stand  back  from  the  streets  and  carry  into 
the  very  heart  ot  the  city  some  of  the  majestic  isolation  of  a coun- 
trv-.seat.  Aiming  at  no  external  effect,  but  sumptuous  and  luxurious 
within,  they  contrast  strongly  with  the  Italian  palazzi.  A ty))ical 
examj)le  of  these  mansions  is  the  Hotel  Lambei't  (p.  277).  — The 
i antheon  and  the  Palais-Bourbon  (pp.  291,  306)  arc  among  the 
chief  buildings  of  the  18th  century. 

Dining  and  immediately  after  the  Revolution  (1789-18041  the 
aitistic  predominance  of  Paris  received  a temporarv  check  from 
the  political  disorganization  of  the  dav;  but  under  tlie  Directouy 
(liJo),  and  particularly  during  the  First  Empiuk  (1804-14),  the 
u j regainei  its  pre-eminence.  'Phe  treasures  of  art  and  other 

Ciinipaigns  were  devoted  to  the  cmbellisb- 
^,.,1*^  lapital,  while  the  enqicror  sought  to  distract  the  rest- 
iss  po  1 ica  spiiit  ol  the  Parisians  by  a feverish  activity  in  the 
ons  luc  ion  o public  edifices.  He  began  the  N.  wing  uniting  the 


IV.  GENERAL  REMARKS. 


XXIX 


Louvre  and  the  Tuileries,  laid  out  the  Rue  de  Rivoli  (p.  88),  and 
built  the  Bourse  (p.  216).  Under  his  orders  new  squares,  bridges, 
and  quays  were  everywhere  begun,  though  most  of  them  were  left 
iinlinished. 

During  the  less  glorious,  l)ut  not  unimportant  period  of  the 
Kestoration  (1814-80),  Paris  enjoyed  a golden  era  of  prosperity. 
France  liad  entered  upon  the  enjoyment  of  the  rich  heritage  be- 
queathed by  the  Revolution  and  the  First  Empire,  without  feeling  the 
heavy  sacrifices  that  it  had  cost.  The  blessings  of  peace  appeared 
doubly  desirable  after  their  long  absence.  At  this  epoch  liberal 
politicians  achieved  their  greatest  triumphs,  French  literature  and 
art  did  their  utmost  to  resume  their  world-wide  sway,  and  French 
society  exhibited  itself  in  its  most  refined  and  amiable  aspect.  In 
several  of  the  sciences  too,  and  notably  in  Oriental  studies,  Paris 
held  a foremost  rank. 

The  July  Monarchy  (1830-48)  pursued  the  same  course,  thougli 
with  less  success.  Louis  Philippe  resumed  with  new  ardour  the 
completion  of  the  modern  Paris  begun  by  Napoleon.  Over  100  mil- 
lion francs  were  spent  in  his  reign  on  new  streets,  churches,  public 
buildings,  bridges,  sewers,  squares,  etc. 

But  under  Napoleon  III.  (President  of  the  Republic  in  1848, 
Emperor  1852-70),  Paris  underwent  a transformation  of  unparal- 
leled magnificence.  Napoleon  appointed  Georges  Eugene  Jlavss- 
mann  (1809-91)  to  be  Prefect  of  the  Seine,  and  under  his  directions 
dense  masses  of  houses  and  many  tortuous  streets  were  replaced  by 
broad  boulevards,  spacious  squares,  and  palatial  edifices.  The  first 
great  arteries  of  traffic  constructed  from  N.  to  S.  were  the  Boule- 
vards de  Strasbourg  and  de  Sebastopol  (p.  217)  on  the  right  bank, 
and  the  Boulevards  du  Palais  (p.  268)  and  St-Michel  (p.  278)  in 
the  He  de  la  Cite  and  on  the  left  bank.  These  were  followed  by 
the  Boulevards  Haussmann  (p.  229)  and  de  Magenta  (p.  82)  on 
the  right  bank,  the  Boul.  St-Gerinain  (p.  307)  on  the  left  bank, 
the  prolongations  of  the  Rues  de  Rivoli  (p.  181),  de  Turbigo,  de 
La  Fayette,  etc.,  and  the  magnificent  quarter  around  the  park  of  the 
( 'hamps- Elys^es.  The  Louvre  (j).  91)  and  the  BibliotMque  Natio- 
uale  (p.  209)  were  enlarged;  the  Ifalles  Centrales  (p.  202)  and  the 
2'ribunal  de  Commerce  (j).  272)  were  built;  and  the  Opera  (p.  77) 
was  begun.  Haussmann  was  ably  seconded  by  the  engineer  Ad. 
Alphand  (1817-91),  who  was  entrusted  with  the  care  of  the  parks 
and  public  gardens.  To  Alphand’s  skill  are  due  the  laying  out  of 
the  Bois  de  Boulogne  (p.  244),  the  Bois  de  Vincennes  (p.  264),  the 
Parc  Monceau  (p.  231),  the  Bnttes-Chnumont  (p.  248),  and  many 
of  the  squares. 

The  enormous  municipal  debt  which  this  building  mania  en- 
tailed was  further  increased  by  the  war  of  1870-71  and  by  the  ex- 
cesses of  the  Commune.  This  accounts  for  the  slackened  activity 
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of  the  Third  Repubdic.  Yet  Paris  was  not  content  with  adequately 
completing  works  already  begun,  such  as  the  Opera;  important 
new  streets  were  laid  out,  the  Hdtel  de  Ville  (p.  183)  was  rebuilt 
on  an  enlarged  scale,  and  the  Palais  du  Trocad&ro  (p.  239),  the 
new  Sorhonne  (p.  289),  and  many  educational  buildings  were  erect- 
ed. The  Basilique  du  Bacre-Cceur  at  Montmartre  (p.  222)  is  the 
most  imposing  churcli  of  this  period.  The  Parc  de  Montsouris 
(p.  346),  many  new  squares,  and  the  important  underground  rail- 
way’s (p.  29)  also  date  from  this  period.  Lastly  the  public  parks 
and  gardens  have  been  converted  into  a kind  of  museum  of  modern 
art  by  the  erection  of  the  Sculptures  purchased  by  the  city  at  the 
annual  exhibitions  (p.  38). 

Modern  Paris  has  been  criticized  for  the  monotouj’’  of  its  general 
appearance.  But  the  more  closely  the  city  is  studied,  the  more 
striking  becomes  its  extraordinary  variety.  Some  quarters,  with 
their  sombre  and  deserted  palaces,  are  vaguely  reminiscent  of  old 
Italian  towns;  others  are  noisy  and  gay  with  an  outdoor  life  recall- 
ing the  sunny  south;  others  again  (such  as  the  Rue  de  Venise,  the 
Rue  des  Francs-Bourgeois,  etc.),  picturesque  or  gloomy,  carry  us 
back  to  the  middle  ages.  The  Seine,  with  its  flotilla  of  merchant 
ships  and  barges,  conveys,  especially  after  dark,  the  impression  of 
a seaport.  The  boulevards  at  night,  with  their  electric  lights  and 
brilliant  illuminations,  suggest  a city  of  pleasure,  always  en  fete, 
while  the  beautiful  environs,  with  the  woods  of  Boulogne,  Vin- 
cennes, Meudon,  and  Montmorency,  add  a final  touch  to  the  variety 
that  is  one  of  the  great  charms  of  the  capital. 

The  beauty  of  Paris  has  been  extolled  by  French  writers  of  all 
ages  and  by  many  foreigners.  We  may  conclude  by  quoting  Mon- 
taigne, whose  quaint  and  picturesque  language  is  thus  translated 
by  John  Florio:  ‘Paris  hath  my  hart  from  my  infancy,  whereof  it 
hath  befalne  me  as  of  excellent  things:  the  more  other  faire  and 
stately  cities  I have  seene  since,  the  more  hir  beauty  hath  power 
and  doth  still  usurpingly  gaine  upon  my  affection.  1 love  her  so 
tenderly,  that  even  hir  spotts,  her  blemishes,  and  hir  warts  are 
ileare  unto  me’. 


VI.  Remarks  on  Northern  France. 


Visitors  to 


"’ill  fi'id  little  to  interest  them  in  the  pro- 
yiu,es  0 ; 01  them  h ranee.  Tlie  scenerv  is  seldom  so  attractive  as 
o im  net  a iiiolongeil  stay,  while  tlie  towns  are  more  repetitions 
0 le  me  lopo  is  on  a small  scale.  The  modern  taste  for  improve- 
men  , so  s rong  j developed  in  Paris,  has  manifested  itself  also  in 


• • t , ^ •-v*4ao,  lltlO  111  (1111  1 OOtCtl  ltdV.ll  (tldU  in 

will  i*'^**' * ..""-'If'  straight  streets  with  attractive  shop- 

• ows  ait  lapK  ly  superseding  old  and  crooked  lanes;  whole 
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quarters  of  towns  are  being  demolished,  and  large  squares  taking 
their  place;  while  the  ramparts  of  old  fortifications  have  been  con- 
verted into  boulevards,  faintly  resembling  those  at  Paris.  It  is 
much  to  be  regretted,  however,  that  the  few  remnants  of  antiquity 
which  survived  the  storms  of  the  Huguenot  wars  and  the  great 
Revolution,  and  have  hitherto  resisted  the  influence  of  the  metro- 
polis, are  now  rapidly  vanishing. 

The  towns  of  France,  as  a rule,  present  less  variety  than  those 
of  most  other  countries.  They  rejoice  in  their  boulevards,  glass- 
arcades,  ‘jardins  des  plantes’,  theatres,  and  cafes,  all  of  which  are 
feeble  reproductions  of  their  great  Parisian  models.  Each  also 
possesses  its  natural  history  museum,  its  collection  of  casts  and 
antiquities,  and  its  picture-gallery,  the  latter  usually  consisting  of 
a few  modern  pictures  and  some  mediocre  works  of  tlie  17th  and 
‘1 8th  centuries. 

Many  of  these  towns,  however,  possess  magnificent  churches.  The 
Gothic  style,  which  originated  in  France,  has  attained  high  perfec- 
tion in  the  northern  provinces,  especially  in  Normandy,  which  was  a 
region  of  great  importance  in  the  middle  ages.  Architects  will  find 
abundant  material  here  for  the  most  interesting  studies,  and  even 
the  amateur  cannot  fail  to  be  impressed  by  the  gems  of  Gothic  ar- 
chitecture, such  as  St-Ouen  at  Rouen,  or  the  Cathedral  of  Chartres, 
notwithstanding  the  alterations  which  most  of  them  have  undergone. 
The  Huguenots  made  deplorable  havoc  in  the  interiors  of  the  chur- 
ches, and  the  Revolution  followed  their  example  and  converted  the 
sacred  edifices  into  ‘Temples  of  Reason’.  The  task  of  restoring  and 
preserving  these  uoble  monuments  has  been  begun  and  is  now  every- 
where progressing. 

Hotkls  of  the  highest  class,  fitted  up  with  every  modern  com- 
fort, are  to  be  found  in  such  towns  only  as  Havre,  Rouen,  Dieppe, 
and  Tours,  where  the  influx  of  visitors  is  very  great,  and  where  the 
charges  are  quite  on  a Parisian  scale.  In  other  places  the  inns 
generally  retain  their  primitive  provincial  characteristics,  which, 
were  it  not  for  their  frequent  lack  of  cleanliness,  might  prove  rather 
an  attraction  than  otherwise.  The  usual  charge  for  a room  at  houses 
of  the  latter  class  is  2*/.2-3  fr.  per  day.  The  table  d’hSte  dinner 
(3-4  fr.)  at  5.30  or  0 o’clock  is  generally  better  than  a repast  pro- 
cured at  other  places  or  hours.  The  dejeuner  (2-3  fr.)  at  10  or  1 1 
o’clock  will  be  regarded  as  superfluous  by  most  English  travellers, 
as  it  cuts  up  the  best  part  of  the  day.  A slight  luncheon  at  a cafe, 
which  may  be  had  at  any  hour,  will  be  found  far  more  convenient 
In  southern  districts,  as  on  the  Loire,  wine  is  still  sometimes  in- 
cluded in  the  charge  for  dinner.  In  Normandy  cider  is  frequently 
drunk  in  addition  to,  or  as  a substitute  for  wine.  The  usual  fee 
for  attendance  at  hotels,  if  no  charge  is  made  in  the  bill,  is  1 fr. 
per  day;  if  service  is  charged,  50  c.  a day  in  addition  is  generally 
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expected.  At  the  cafes  also  the  waiters  expect  a trifling  gratuity, 
but  the  obnoxious  system  is  not  carried  to  such  an  extent  as  in  the 
metropolis. 

The  Churches,  especially  the  more  important,  are  open  the 
whole  day;  but,  as  divine  service  is  usually  performed  in  the 
morning  and  evening,  the  traveller  will  find  the  middle  of  the  day 
or  the  afternoon  the  best  time  for  visiting  them.  The  attendance 
of  the  sacristan,  or  ‘Suisse’  (50  c.),  is  seldom  necessary. 

English  communities  reside  in  many  of  the  towns  mentioned  in 
the  Handbook,  and  have  their  own  English  churches  {e.g.  at  Calais, 
Boulogne,  Diepjie,  Havre,  and  Rouen). 

The  Museums  are  generally  open  to  the  public  on  Sundays  and 
Thursdays  from  12  to  4 o’clock,  when  they  are  often  crowded. 
Visitors  are  admitted  at  other  times  for  a gratuity  (1  fr.).  Cata- 
logues may  be  borrowed  from  the  concierges. 

A fuller  account  of  N.  France  is  given  in  Baedeker' s Handbook 
to  Northe^'n  France. 


Sketch  of  French  Art 

liy  tho  lato 

Dr.  Wai.ther  Gensee. 

The  earliest  achievements  of  art  in  France,  as  illustrated  in  the 
historical  museum  at  Saint-Germain-en-Layc,  have  little  interest 
for  the  majority  of  visitors  to  Paris;  even  the  monuments  of  tlie 
(iallo-Roman  period  and  of  the  Merovingian  and  Carlovingian  epochs 
are  important  only  for  the  professed  arclueologist.  The  ordinary 
art-lover  finds  little  to  attract  him  in  French  art  before  the  close 
of  the  9th  century.  About  the  year  1000,  however,  its  Romanesque 
churches  and  sculptures  placed  France  in  the  front  rank  of  artistic 
nations;  a century  and  a half  later  Gothic  art  arose  in  Northern 
France,  where  it  speedily  attained  its  earliest  perfection;  during 
the  Renaissance  period  French  artists  i)rodnced  works,  notably  in 
profane  architecture  and  sculpture,  wliicli  compare  not  unfavourably 
with  Italian  works  of  the  same  date;  in  the  17th  and  18th  centuries 
Paris  was  the  home  of  a gorgeous  decorative  art,  which  compelled 
the  admiration  and  emulation  of  the  rest  of  Europe;  and  since  the 
Kevolution  the  dominant  currents  of  modern  art  have  flowed  from 
the  same  centre.  For  the  study  of  French  architecture  Paris  alone 
is  insutlicient;  but  for  painting  and  sculpture  an  exceptionally  rich 
Held  of  study  is  atlbrded  by  the  Louvre,  the  Luxembourg,  the 
Trocadero,  and  the  Mnsees  de  Cluny,  C’arnavalet.  and  Galliera, 
supplementcil  by  Versailles,  St-I)enis,  and  Chantilly  in  the  environs, 
and  by  Fontainebleau  and  Oompif'gne  a little  farther  oil. 

Among  the  many  cau.ses  that  contributed  to  the  develoj)ment  of 
Romanesque  ARCiuTErruRE  may  be  noted  tiie  enormous  growth  in 
the  power  of  the  church;  the  need  of  suitable  shrines  for  the  relics 
brought  home  by  numerous  pilgrims;  the  necessity  of  rel)uilding 
the  churches  burned  by  the  Northmen,  and  the  effort  to  make  them 
larger  and  more  lasting  than  their  predecessors;  and  perhaps  also 
the  relief  experienced  througliout  Christendom  at  the  end  of  the 
year  1000,  which  had  been  expected  to  bring  the  world  to  its  close. 
Romanesque  architecture  adhered  in  general  to  the  fundamental 
forms  of  the  Roman  basilica,  with  which,  however,  it  incorj)orated 
Byzantine,  French,  and  vSaracenic  elements.  In  the  North  at  least 
the  arrangement  of  a nave  between  lower  aisles,  and  supported  by 
pillars  instead  of  columns,  is  practically  universal.  The  transepts 
project  but  slightly  beyond  the  aisles,  and  in  the  French  examples 
they  almost  invariably  terminate  in  a straight  line.  The  simple 
apse  is  developed  into  a choir,  frequently  with  radiating  chapels. 

Baedeker’s  Pari.s.  IStli  Edit. 
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Many  charches  have  a vestibule,  practically  forming  in  some  cases 
an  anterior  nave.  Tlie  edifice  is  crowned  by  a square,  an  octagonal, 
or  (more  rarely)  a circular  tower,  rising  above  the  crossing,  or  on 
one  side  of  the  choir,  or  in  the  centre  of  the  fa(;ade.  Occasionally 
two,  three,  or  even  six  towers  occur.  But  the  main  feature  of  the 
fully  developed  Romanesque  style  is  the  vault.  The  tunnel-vaulting 
of  antiquity  is  universal  in  South-Eastern  France  and  was  there 
consistently  adliered  to;  but  in  Burgundy  and  Northern  France, 
where  at  first  the  choir  and  aisles  only  were  vaulted,  while  the 
nave  liad  a fiat  roof,  a transition  was  made  at  an  early  period  to 
tlie  groined  vault,  the  full  importance  of  which  was  not  at  first 
recognized.  Lastly,  in  South-Western  France  we  find  domed  struc- 
tures, recalling  vSan  Marco  at  Venice,  the  most  prominent  of  which 
is  the  church  of  St-Front  at  Periyiteux.  Tlie  most  famous  Ro- 
manesque churches  in  France  areSt-Sernin  at  7 and  Ste-Foy 

at  Conques  in  tlie  South,  Notre-Dame-du-Port  at  Clerinovt-Fer- 
rand  and  St-Paul  at  Issoire  in  Auvergne,  St-Philibert  at  Tournm 
and  Stc-lMadeleine  at  Vezxlay  in  Burgundy,  St-Etienne  and  the 
Trinite  at  Caen  in  the  North-AVest.  Notre-Dame  at  Poitiers  in  the 
West,  and  Ste-t'roix  at  Bordeaux  in  the  South-West. 

The  substitution  of  heavy  stone  vaulting  for  wooden  roofs 
involved  a substantial  increase  in  the  thickness  of  the  walls  and  a 
great  reduction  in  the  size  of  the  windows  and  other  light-openings. 
The  result  was  somewhat  heavy  and  sombre,  and  an  endeavour  to 
counteract  this  efi’ect  was  made  by  the  free  use  of  painting  and 
sculpture.  In  the  interior  the  sculptures  were  chiefly  placed  on 
the  capitals  of  the  pillars;  outside  they  were  placed  at  first  in  the 
pediment  or  tympanum,  over  the  portal,  but  afterwards  on  the 
entire  facade.  Byzantine  influence  manifests  itself  in  Southerr 
France  not  only  in  the  exaggerated  length  of  the  figures  and  in  the 
peculiar  arrangement  of  the  drapery,  but  also  in  the  prefercnci 
shown  tor  chiniferas,  dragons,  quadrujieds  with  human  heads,  am 
The  sculptors  of  Burgundv  and  Auvergne,  hoW' 


similar  monsters 


e\er,  soon  developed  a certain  independence  and  began  to  utilizi 
the  native  flora  and  tauna  as  patterns  for  carvings.  The  executioi 
is  still  generally  clum.sy,  but  the  dignity  of  the  general  result,  tin 
ee  mg  tor  decorative  effect,  the  rich  play  of  fancy,  the  profoum 
sincent}  and  delightiul  abandon  of  the  scul|)tors,  all  lead  us  t( 
prize  these  ‘Bibles  in  stone’  as  heralds  of  a great  art.  Every  love 
''f  V/  >c  richly  repaid  by  a study  of  the  portals  and  capital 

o K - 17 . e.s,  St- 1 rojihime  Arles,  the  monasterv  oi  Moissae,  am 
le  ( urn  les  ol  Aiitnn,  Charliev,  and  Ve.zelaq,  for  which  an  op 
por  uni  \ IS  a Horded  by  the  easts  in  the  Trocadero  Museum. 

the  original  paintings  in  th 
appeared,  except 


a 


elsewhere;  but 


c Romanesque  churches  have  dis 
ew  tragmeiits  at  Tours,  Poitiers,  Liyet,  air 
mimeious  miniatures  of  the  period  have  been  pre 
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served.  Industrial  art  was  at  a comparatively  low  ebb  during  the 
Romanesque  period;  but  a promising  beginning  is  observable  in 
the  work  of  the  goldsmiths  and  in  (he  allied  art  of  enamelling,  as 
well  as  in  the  embroidering  of  tapestry. 

We  have  seen  how  the  use  of  the  Romanesque  vaulting  led  to 
the  darkening  of  church-interiors.  However  welcome  this  mav 
have  been  in  the  vivid  sunlight  of  the  south,  it  was  unsuitable  in 
the  gloomier  climate  of  the  north.  .\s  an  escape  from  this  disad- 
vantage the  architects  found  that  they  might  build  their  naves  as 
wide  and  as  high  as  they  chose,  and  pierce  their  walls  with  many 
windows,  if  only  the  piers  that  sujiported  the  vaulting  were  suf- 
Hciently  strengthened  from  without.  The  invention  of  ordinary 
and  living  buttresses  led  to  the  rise  of  the  new  architecture  that 
was  to  prevail  in  the  north  for  over  three  centuries;  and  this  in- 
vention was  made  in  the  Isle  de  France,  in  the  centre  of  Northern 
France.  The  French,  therefore,  have  not  unrea.sonably  attempted 
to  dis])lace  the  once  somewhat  contemptuous  name  of  Givnnc  .\rt 
in  favour  of  the  title  ‘French  .\rt’.  Light  could  now  be  admitted 
so  freely  that  the  churches  seemed  almost  ‘built  of  light’,  to  borrow 
a phrase  once  applied  to  the  Sainte-Chapelle  at  Paris.  The  huge 
windows  were  now  universally  and  naturally  set  in  the  pointed 
arches  originally  borrowed  from  the  East;  and  their  gradual  adorn- 
ment with  ever  richer  tracery,  the  embellishment  of  the  buttresses 
with  l)osses  and  crockets,  and  of  the  pediments  with  linials,  the 
l)rolongation  of  the  nave  into  the  choir  and  of  the  aisles  into  the 
ambulatory,  and  the  enhanced  size  and  importance  of  the  crossing 
and  the  transepts,  are  all  characteristic  of  the  French  Gothic  style. 

The  rich  and  rapid  development  of  the  new  art  was  powerfully 
fostered  by  the  contemporaneous  growth  in  the  power  of  the  towns, 
and  by  the  rise  and  progress  of  the  trade-guilds.  .\s  the  French  Ro- 
manesque churches  arose  chiefly  in  connection  with  the  monasteries 
(especially  the  Cistercian  and  Clnniac)  and  bore  a sacerdotal  stamp, 
so  the  Gothic  cathedrals  testify  to  the  strength  and  prosperity  of 
the  towns  and,  in  spite  of  their  heavenward  aspiration,  breathe 
the  joy  of  mundane  life.  As  no  town  was  willing  to  lag  behind 
the  rest,  these  wondrous  buildings  arose  in  every  quarter. 

Whether  Gothic  art  attained  its  highest  develo])ment  in  France 
is  a question  that  must  be  answered  in  accordance  with  personal 
taste.  There  is  no  doubt,  however,  that  in  France  it  reached  its 
earliest  bloom.  .And  the  earliest  examples,  in  which  there  are 
evident  traces  of  a mighty  struggle,  naturally  attract  the  student 
lirst  and  retain  his  interest  longest.  The  transition  from  Roman- 
esque to  Gothic  may  be  traced  in  the  abbey-church  of  tSt-Denis, 
consecrated  by  Abbot  Suger  in  the  year  1140.  The  earliest  purely 
Gothic  cathedral  of  large  size  is  that  of  Loon,  with  its  remarkably 
spacious  interior.  Notre-Dame  at  Paris  and  the  cathedral  oi  Chartres 
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were  both  I'oiinded  in  the  12th  century,  while  the  cathedrals  ol' 
Bheims  and  Amiens  belong  wholly  to  the  13th.  In  all  these,  as 
contrasted  with  later  buildings,  the  horizontal  line  is  strongly 
emphasized.  The  facade  of  Notre-Dame  rises  in  five  distinct  stories. 
One  cannot  but  admire  the  taste  and  skill  with  which  the  architect 
has  graduated  these,  from  the  elaborate  portals  lying  nearest  to  the 
eye,  up  to  the  severely  simple  towers.  Unfortunately  much  of  the 
orijrinal  effect  has  been  lost,  owing  to  the  ill-advised  modern  iso- 
lation  of  the  church,  which  deprives  it  of  its  foil,  and  also  to  the 
erection  of  huge  modern  piles  around  it.  Yet  Notre-llame  and  the 
cathedrals  of  Chartres,  Rheims,  and  Amiens  attain  the  high-water 
mark  of  early-Oothic.  The  older  bell-tower  and  the  spacious  interior 
of  Chartres  are  singularly  impressive,  while  Bheims  is  imposing 
from  the  boundless  wealth  of  its  sculptures;  but  *47?n'ert6'  is,  perhaps, 
the  most  harmonious  of  the  large  cathedrals  and  one  of  the  most 


perfect  buildings  of  the  middle  ages,  owing  to  the  consistency  and 
uniformity  of  its  construction  and  its  union  of  boldness  with  self- 
restraint,  of  dignity  with  grace.  Amongst  the  other  chief  memorials 
of  this  wonderfully  active  period  we  may  mention  the  cathedrals 
of  Beauvais,  Bouen,  Le  Mans,  Tours,  Bourges,  Troyes,  Auxerre. 
and  Dijon.  The  most  famous  examples  of  late -Gothic  (‘style 
rayonnant’;  14th  cent.')  are  the  church  of  St-Ouen  at  Bouen  in  the 
North,  and  the  cathedral  of  Alhi  in  the  South.  Freedom  has  been 
fully  achieved;  the  general  effect  suggests  a consummate  mastery 
over  the  difficulties  of  the  forms.  The  horizontal  line  seems  to  have 
disappeared  from  view;  the  building  towers  towards  beaven  as  if 
detached  from  earth.  But  this  development  concealed  the  germ  of 
declinok  The  cleverest  arithmetician  became  at  last  the  greatest 
builder,  works  of  art  degenerated  into  artful  devices,  over-elabora- 
tion usuriied  the  place  of  simple  delight  in  richness,  and  the  loving 
treatment  of  detail  sank  into  pettiness  and  pedantry. 

Secular  architecture  developed  more  slowly,  and  enjoyed  a longer 
])ei’iod  ol  bloom  than  ecclesiastical.  Tlie  most  im})Osing  Gothic 
castles  belong  to  the  14th  cent.;  viz.  the  palace  of  tlie  Popes  at 
Amqnon  and  the  castle  of  Pierrefonds,  successfully  restored  by 
1 iollet-le-Due.  No  other  civic  palace  can  compare  with  the  noble 
Palais  de  Justice  at  Bouen,  founded  at  the  close  of  tlie  l.'ith  centurv. 
The  most  beautiful  privat(>  mansions  are  the  Hotel  Jacques-Camr  at 
Bomges  (details  at  the  Trocadero)  and  the  residence  of  the  Abbots 
ot  Cluny  (now  the  Musee  do  Oluny)  at  Paris. 

.‘\s  the  1.1th  centurv  marks  the  zenith  of  Gothic  architecture  in 
h ranee,  so  it  also  marks  the  first  great  period  of  French  SeiTi.p'rrni.;. 

the  Gothic 

, ,1  , , , „ , and  even  to  the 

boldest  study  of  the  nude,  had  that  been  the  object  sought  by  their 
contem,,oraries;  but  the  desire  then  was  for  typical  fonns  of  search- 


’ gi-eat  period  of  French  ! 

‘1  am  convinced’,  says  the  Marquis  de  Baborde,  ‘that 
sculptors  would  have  advanced  to  the  ideal  beautv,  and 
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ing  for  truth,  suffering  and  mystic  in  aspect,  clad  with  the  con- 
ventual shyness  that  was  the  fashion  of  the  time.’  These  works  are 
not  at  first  easily  understood  by  those  who  approach  them  direct 
from  a study  of  the  antique  or  of  the  Renaissance.  We  must  lose 
ourselves  in  contemplating  them,  before  they  appeal  to  us.  These 
Christs,  Madonnas,  and  Apostles  are  monumental  figures  in  the  truest 
sense,  with  their  unworldly  expression,  their  simple  yet  significant 
gestures,  and  the  scanty  folds  of  their  robes,  which  adapt  themselves 
so  wonderfully  to  the  architecture.  The  Resurrection  of  the  Virgin 
at  Notre-Dame  at  Paris,  the  figures  on  the  facade  of  Chartres,  and 
the  ‘Beau  l)ieu’  of  Amiens  are  among  the  most  striking  sculp- 
tures of  all  time  (casts  at  the  TrocadtM-o).  But  so  strict  a feeling 
of  style  cannot  maintain  itself  long.  Either  it  will  degenerate  into 
a system  of  empty  formula!,  or  it  will  be  broken  down  by  the  vic- 
torious pressure  of  realism.  The  latter  was  the  case  here.  The 
.Natuuai.istic  Rkaction  of  the  14th  century  had  a destructive  effect 
on  ecclesiastical  sculpture,  but  benefited  the  sepulchral  monuments, 
as  may  be  observed  in  the  crypt  of  St-Denis.  It  may,  however,  be 
questioned  whether  the  French  sculptors  could  themselves  have 
attained  the  high  level  which  this  new  tendency  attained  at  the 
close  of  the  14th  century.  Salvation  came  from  the  north,  where 
a little  later  the  painters  Van  Eyck  produced  their  masterpieces. 
A number  of  Flemish  artists  were  then  working  at  the  court  of  the 
French  kings:  Pepin  of  Huy  near  Bit^gc,  Beauneveu  of  Valen- 
ciennes, I’atd  of  Limburg,  and  Jacquemart  of  Hesdin.  The  most 
renowned  school,  however,  was  the  Burgundian,  with  Claux  Sluter 
at  its  head.  The  Moses  fountain,  the  statues  on  the  facade  of  the 
Chartreuse  near  Dijon,  and  the  tomb  of  Philip  the  Bold,  which 
Sluter  executed  in  1387  with  the  aid  of  his  pupils  Jean  de  Mar- 
ville  and  Claux  de.  Werwe,  may  be  confidently  placed  beside  the 
works  of  Donatello,  who  flourished  more  than  a generation  later. 
The  famous  statuettes  of  ‘Pleureurs’  from  the  tomb  of  Philip,  well 
known  from  numerous  reproductions,  may  be  compared  with  the 
larger  mourners  from  the  contemporary  tomb  of  Philippe  Pot  in 
the  Louvre.  The  latter  tomb  and  the  wonderful  altar  at  Aix  are 
now  usually  attributed  to  Jacques  Morel,  who  is  supposed  to  have 
been  the  sculptor  of  the  unfortunately  mutilated  sepulchral  statues 
of  Charles  I.  of  Bourbon  and  his  consort  at  Sonvigny.  Casts  of  most 
of  these  works  may  be  seen  at  the  Trocadero. 

Decorativk  SruimTi  nE  naturally  found  its  most  favourable 
field  in  the  cathedrals,  especially  in  the  choir-apses.  In  late-Gothic 
(flamboyant  Style;  15th  cent.)  the  work  of  the  stone-carver  over- 
shadowed and  almost  concealed  that  of  the  architect.  The  rood- 
screens  at  Troyes  and  Limoges  and  the  library  staircase  at  Rouen 
may  be  mentioned  aiiiong  famous  works  in  the  interior  of  cathe- 
drals. Side  by  side  with  sculpture  iu  stone  comes  wood-carving. 


xxxvin 


FRENCH  ART. 


wliicli  shows  to  the  best  advantage  in  the  facades  of  private  houses, 
on  screens  and  cliests,  but  above  all  on  choir-stalls  ;^as  at  Amie/in). 
Lastly  some  good  carving  in  ivory  also  was  produced,  such  as  the 
Coronation  of  the  Virgin  in  tlic  Louv7-e. 

Tlie  extraordinary  poverty  of  Painti.\(;  at  tliis  period,  or  at 
least  of  fresco  and  easel  painting,  contrasts  strangely  with  the 
wealth  of  sculpture  and  architecture.  tVhile  the  Van  Eycks,  Van 
der  Weyden,  and  Meiuling  were  busily  engaged  in  Flanders,  anti 
while  in  Italy  the  quattrocento  saw  these  branches  of  painting 
advancing,  we  can  discover  in  France  but  few  names  and  even  fewer 
works.  On  the  other  hand  the  long-established  art  of  miniature- 
jKiinting  now  reached  its  highest  ])oint.  The  MSS.  illuminated 
about  1400  for  the  Duke  of  Rerri,  the  cruel  but  splendour-loving 
thii'd  son  of  John  11.,  are  veritable  gems.  The  lines!  of  these,  now 
one  of  the  chief  treasures  at  Chantilly,  is  beyond  question  the  Livre 
d’lleures,  with  its  landsca])es.  views  of  castles,  and  genre-scenes, 
lint,  even  in  this  case  the  artists  were  the  ‘Franco-Flcmings’  Bean- 
iiereii,  Jacfjiietnnrt,  and  Paid.  Glass  Staining  also  enjoyed  a 
brilliant  ileveloiiment  in  the  Gothic  period.  The  light  pouring  into 
the  churches  through  the  tall  upright  lights  and  the  great  rose- 
windows,  develo])ed  from  the  ancient  ‘oculi’.  re(|uired  to  be  sub- 
dued, while  the  windows  themselves  had  to  be  embellished.  The 
iini'st  stained  glass  of  the  12th  cent,  in  l''rance  tills  the  windows  of 
the  W.  facade  of  ('Ixirtres;  the  finest  of  the  Idth  cent,  is  in  the 
rose-windows  of  Xatre-Danie  (north  jiortali,  JPieimc.  Bixirijea. 
and  y’our.s,  in  the  windows  of  the  cathe<lrals  of  Lc  Manx  and 
('Ixnirrx,  and  in  those  of  the  exquisite  Sainte-Chapelle  at  Paris. 
ISut  the  conneetion  between  glass-staining  and  painting  is  slight; 

I lie  glass-painters  are  more  concerned  with  colour-elfeet  than  with 
accuracy  ol  drawing  and  details.  'I'he  more  technically  perfect  the 
staining  became  at  a later  period,  the  more  eom|)letelv  was  tht' 
uaYve  sense  of  colour  lost. 

I he  art  ol  ExAMKi.LiNfj^  a l)ranch  of  art  akin  to  painting,  was 
carried  to  high  perfection  in  this  period,  especially  at  Linxxies. 

le  121h  and  1,5th  centuries  saw  the  zenith  of  •email  chamiileve’, 
in  which  the  artist  engraves  the  designs  upon  the  metal  plate  and 
tills  in  the  lines  or  grooves  with  enamel  (Ital.  smalto;  Fr.  email); 

)'  ".  f , T I .'  ‘‘I'l'luries  saw  the  zenith  of  ‘email  traiis- 

ucide  ,111  which  the  entire  ]date  is  thinlv  coated  with  enamel,  al- 
lowiiig  the  engraved  design  to  shine,  through.  Taistly,  the  weaving 
w I l’‘''b'etion  during  the  lotli  cent,  in  the 

S n Tl  ‘ '"I'l  ^'oris.  The  lines!  e.xample  of 

F i on.  ‘ romanee  of  the  Ladv  and 

till  li  coin  now  preserved  in  the  Miisee  de  Glunv  in  Paris.’ 

half'  i.rihfV'tlV  ™ gnuit  work;  during  the  lirst 

II. Ill  ol  lilt  l.)th  cent.,  siiins  o . . . . . 

XU. lust  loll  lijid  alreadv  be“ain  to 
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appear,  (lotliic  architecture  continued,  indeed,  to  be  practised  after 
the  beginninj?  of  the  Kith  cent.,  as  is  proved  by  the  choir-apses  at 
Amiens  and  Chartres,  the  (irosse-Horloge  at  Rouen,  and  the  Tour 
St-Jac(iues  and  the  church  of  St-Merry  in  Paris;  but  the  Gothic 
stvle  had  by  this  time  outlived  its  mandate,  and  even  Franco- 
Fiemish  art  had  practically  ended  with  Sluter.  What  L.  (Murajod 
calls  a ‘relaxation  of  realism’  awakened  a strong  desire  for  beauty 
and  nobility  of  form,  a desire  that  could  be  satislied  only  from  the 
South.  As  early  as  1450  the  greatest  artists  were  under  the  inlluence 
(d'  the  Italian  kenaissance.  klenients  from  both  North  and  South  are 
found  strangely  mingled  in  Jean  Foia/uet  of  Tours  (b.  1415},  the 
most  important  French  |)ainter  of  this  period,  who  had  spent  several 
years  in  Italy  and  painted  the  portrait  of  Pope  Eugenius  IV.  The 
Livre  d’Heures  painted  by  Fouquet  for  Etienne  Chevalier,  and  now 
at  Chantilly,  is  one  of  the  most  exquisite  creations  of  miniature- 
painting; while  the  portraits  of  the  (.'hancellor  des  Ursins  and 
Cliarles  VII.  in  the  Louvre  proclaim  him  a great  portrait-painter. 
'I'wo  of  his  younger  contemporaries  — Jean  Bourtllchon,  win) 
painted  the  famous  lleurcs  of  Anne  of  Brittany,  and  Jean  Perrenl 
— had  also  visited  Italy.  The  centre  of  French  art  at  this  period 
was  Tours,  and  here  also  worked  Michel  Colomhe  (d.  1512),  the 
most  famous  sculptor  of  the  time.  His  chief  work  is  the  tomb  of 
Francis  11.,  Duke  of  Brittany,  -AtXantes,  and  some  a.scribe  to  him 
also  the  impressive  Entombment  at  Solesnies.  Casts  of  both  these 
works  are  to  be  seen  at  the  Trocadero,  while  the  Louvre  contains 
an  original  work  of  Colomhe  (St.  George  ami  the  Dragon). 

The  relations  of  the  French  kings  with  Italy  mark  a new  epoch. 

( harles  VIII.  brought  back  with  him  both  paintings  and  painters, 
anil  under  Louis  XL  began  that  great  immigration  of  Italian  artists 
into  France  which  culminated  under  Francis  I.  In  1507  Andrea 
Solaria  painted  the  chapel  of  (.'hateau  Gaillon;  in  151(5  Ijeanardo 
da  Vinci  came  to  France,  in  151 S Andrea  del  Sarto,  in  1530 
Rosso,  in  1531  Priniaticcio. 

The  resulting  French  Renaissance  was  somewhat  disappoint- 
ing, especially  in  the  domain  of  painting.  The  plant  which  in  Italy 
itself  had  passed  its  prime  could  put  forth  but  a few  feeble  blos- 
soms when  trans))lanted  to  a foreign  soil.  The  freely  restored 
paintings  by  Rosso,  Priniaticcio,  and  Xiccolo  delV  Ahbate  at  Fon- 
tainebleau (School  of  Fontainehlean)  reveal  a strong  sense  of  de- 
corative efl'ect,  but  in  the  details  they  are  steeped  in  affectation. 
Jean  Consin,  a French  artist,  whose  Last  .ludgment  in  the 
Louvre  has  been  unduly  extolled,  was  little  more  than  a skilful 
master  of  foreshortening.  The  only  really  attractive  painters  of 
this  century  are  Jean  Clouet  (d.  1541)  and  his  son  Frungois 
Clouet  (d.  1572),  surnamed  Janet;  and  both  remained  almost 
entirely  free  from  Italian  influence,  manifesting  a certain  early- 
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French  dryness  in  their  portraits  (Biblioth6que  Nationale,  Louvre, 
Chantilly). 

The  fate  of  Architecture  was  more  satisfactory.  The  native 
art,  instead  of  abdicating  in  favour  of  the  foreign,  was  strong  enough 
to  combine  with  it  to  form  a new  and  distinctive  style.  The  archi- 
tectural styles  under  Francis  I.  and  Henri  II.  have  a character  of 
their  own.  If  an  error  was  formerly  made  in  ascribing  all  the 
sumptuous  buildings  of  Francis  I.  to  Italian  architects,  such  as  Fra 
Giocondo  and  Boccadoro,  modern  critics  seem  to  have  overshot 
the  mark  in  denying  these  foreigners  any  share  in  them.  Some 
Iniildings  indeed,  such  as  Fontainebleau,  seem  undoubtedly  to  liave 
been  due  to  native  architects,  but  in  the  case  of  others,  such  as 
the  old  Hotel  de  Ville  at  Paris,  it  is  still  uncertain  whether  the 
‘maitre  ma(jon’  mentioned  in  the  original  documents  was  himself 
the  builder  or  the  mere  successor  of  the  Italian  ‘architccte’.  Among 
the  most  famous  names  of  the  French  Renaissance  are  tliose  of 
Pierre  Lencot  ^Louvre,  Musee  Carnavalet),  Philibert  Delorme  (Clia- 
teau  d’Anet,  the  ]iortai  of  which  is  now  in  the  Ecole  des  Beaux-Arts ; 
Tiiileries),  Pierre  Chamhiejes  (Fontainebleau  and  St-Germain-en- 
Laye),  Jean  Bullant  (t’hatcau  d’Ecouen;  Chantilly),  and  the  Du- 
rercean  familv,  headed  bv  the  famous  theorist  and  drauffhtsman  of 
that  name.  Building  was  most  actively  carried  on  in  Tonraine, 
where  there  arose  in  rapid  succession  the  chateaux  of  Chamhord 
and  (dienonceaux , and  that  of  Blais,  with  its  sujierb  staircase.  The 
chateau  of  Gaillnn  near  Rouen,  now  demolished,  must  have  been 
one  of  the  finest  of  its  time.  Ecclesiastical  architecture  claims  few 
important  works  at  this  period,  with  the  exception  of  St-Eustache 
at  Paris,  tlio  church  of  Gisors,  and  the  clioir  of  St.-Pierre  at  Caeji, 
the  masterjiiece  of  J/cctor  Sohier.  The  Hotel  du  Bourgtheroulde  at 
luntpi  (p.  4i)4;  partly  Gothic)  and  the  Maison  de  Francois  Premier 
(,p.  2.14)  are  conspicuous  examples  of  domestic  architec- 
hrancisl.  traces  of  the  old  native  architecture  are 
sti  1 abundant;  turrets  and  corner-pavilions,  lofty  cliimneys,  round 
and  ellii)tical  arches  all  occur  in  conjunction  with  columns  and 
pi  asteis.  Hut  the  style  of  Henri  11.  lias  already  iiassed  wholly 
into  the  region  of  the  classical  orders,  albeit  with  a few  modifica'- 
lons  in  le  (.11  lei  hreneli  taste.  A calm  and  measured  regularity 
has  the  pl.ace  of  the  former  gay  fancy. 
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Michel  Colombe  at  Tours.  Their  chief  work  is  the  tomb  of  Louis  XIl. 
at  St-Denis,  with  two  figures  of  the  deceased,  bas-reliefs,  and  alle- 
gorical figures  at  the  corners.  This  was  the  model  for  many  later 
tombs.  But  the  three  greatest  sculptors  of  the  French  Renaissance 
are  Frenchmen:  Pierre  Bontemps,  Jean  Goujon,  and  Ger- 
main Pilon.  To  Bontemps,  less  known  than  his  contemporaries 
but  certainly  not  inferior,  is  due  the  exquisite  urn  containing  the 
heart  of  Francis  I.,  and  perhaps  also  the  execution  of  tlie  greater 
part  of  the  tomb  of  that  king  at  St-Denis,  designed  by  Ph. 
Delorme.  No  lover  of  art  will  forget  Goujon’s  bas-reliefs  or  his 
charming  nymphs  on  the  Fontaine  des  Innocents  at  Paris,  whose 
slender  forms  with  their  masterly  drapery  harmonize  so  wonder- 
fully with  the  space  allotted  to  them.  His  caryatides  in  the  Louvre 
are  perhaps  the  most  beautiful  of  all  the  works  of  modern  art.  The 
famous  ‘Diana’  in  the  Louvre  is  specially  characteristic  of  his  style 
as  well  as  of  the  taste  of  the  period.  Lastly  we  may  mention  the 
‘gisant’  on  the  monument  of  Cardinal  de  Breze  at  Roiien,  as  a 
wonderfully  realistic  early  work  by  Goujon.  The  magnificent 
counterpart  of  this  monument  (executed  by  Jean  Cousin)  is  the 
adjacent  tomb  of  the  two  Cardinals  d’Ainboise,  the  bewilderingly 
rich  architecture  of  which  was  designed  by  Rolland  Le  Roux 
(1.T20-25).  Pilon’s  name  is  inseparably  connected  with  the  tomb  of 
Henri  11.  at  St-Denis,  though  he  was  not  the  only  artist  employed 
on  it.  The  highly  realistic  ‘gisants’,  and  the  kneeling  statues  of 
the  royal  pair  in  bronze  are  equally  admirable.  The  kneeling 
figure  of  the  chancellor  Birague  and  the  Dead  Christ  in  the  Louvre 
are  also  full  of  character,  whereas  the  three  Cardinal  Virtues 
sup])orting  the  urn  with  the  heart  of  Henri  II.  are  distinctly 
inferior  to  similar  figures  by  Goujon. 

To  the  industrial  art  of  this  period  belong  especially  Enamels 
and  Fayence.  The  art  of  enamelling  entered  on  a new  stage  with 
the  invention  of  enamel  painting  and  became  secularized;  i.e.,  in- 
stead of  enamelled  altar-pieces,  paxes,  and  reliquaries,  we  find 
enamelled  plates,  vases,  and  cups.  The  new  Limoges  School,  founded 
by  Monvaerni  and  Nardon  Penicaud,  reached  its  zenith  under 
Leonard  Limousin,  Piem-e  Reymond,  and  Jean  Penicaud  the 
Younger.  The  growing  inclination  for  portraits  in  enamel  and  the 
reproduction  of  pictures  cannot  but  seem  a mistake,  and  even  the 
above-named  masters  were  most  successful  in  purely  decorative 
work.  While  Italian  influence  soon  affected  the  enamels,  ceramic 
art  remained  purely  French.  The  products  of  Gubbio,  Deruta,  or 
Urbino  have  little  in  common''with  the  elegant  ivory-like  fayence 
of  Saint- Porchaire,  or  with  the  dishes  decorated  with  monsters, 
fish,  and  the  like  by  Bernard  Palissy  (ca.  1510-89),  unique  both 
as  a man  and  as  an  artist,  or  with  the  pottery  of  Rouen,  Nevers,  nr 
Moustiers.  We  now  also  meet  with  admirable  specimens  of  cabinet- 
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making,  goldsmith’s  work,  and  pewter  work  {Francoin  Briot ; 
after  ca.  1550-1616),  as  well  as  bronzes  and  medals,  while  the  arts 
of  glass-staining  {Pinaigrier  and  Jean  Cousin;  in  St-Qervais, 
St-FMenne-du-Mont,  etc.)  and  tapestry-weaving  show  no  falling 
off.  The  Renaissance  nobly  continued  the  Gothic  traditions  in  in- 
vesting even  the  humblest  objects  with  artistic  charm. 

The  Reigns  of  Henry  IY.  and  Louis  XIII.  are  not  rich  in  great 
works  of  art.  A typical  example  of  the  ecclesiastical  Architecture 
of  the  period  is  the  fagade  of  St-Gei'vais,  the  colonnades  of  which 
suggest  a grammatical  exercise.  Salomon  Debrosse.  its  builder,  was 
also  the  architect  of  the  Palais  du  Luxembourg,  which  is  imposing 
in  spite  of  its  heaviness.  Debrosse  was  followed  by  the  two  more 
famous  architects,  Jacques  Lemercier,  builder  of  the  Palais- 
Cardinal  (now  Palais-Royal),  the  church  of  St-Roch,  and  the  Sor- 
bonne,  and  Mansart,  who  designed  the  older  part  of  the  Bibliotheque 
Nationalc  and  the  dome  of  the  A^'al-de-Grace,  though  his  reputation 
is  chiefly  as  a builder  of  palaces  (Maisons  near  St-Germain,  etc.). 
Mansart  was  also  the  inventor  of  ‘mansard’  roofs.  The  oldest  ])arts 
of  Paris  owe  their  characteristic  appearance  to  this  period,  from 
which  date  also  a number  of  private  mansions,  with  fagades  rising 
from  courts  entered  by  lofty  gateways.  A survival  of  the  period  is 
the  Place  des  Vosges,  which  is  exceedingly  monotonous  in  spite  of 
the  alternation  of  brick  and  stone. 

'I'he  chief  Sculptors  were  now  Gioi'anni  Bologna  or  Jean  Bo- 
log  nc  (b.  at  Douai ; d.  1 608)  and  his  pupils  ( Franeheville,  De  Vries, 
Diiquesnoy,  Van  Ojistal),  all  completely  Italianized.  Greater 
individuality  and  a more  French  style  were  shown  by  Barthe- 
lemy  Prienr  (d.  1611;  Montmorency  monument  in  the  Louvre)  and 
by  Pieree  Biard  (d.  1609),  to  whom  it  is  difficult  to  attribute  two 
such  different  works  as  the  elegant  rood-loft  in  St-Etienne-dn-Mont 
and  the  vigorously  realistic  Goddess  of  Fame  in  the  Louvre.  These 
masters  were  succeeded  by  Simon  Gvillain  (d.  1658;  bronze  sta- 
tues  from  the  Pont  an  Change,  in  the  Louvre),  Jacques  Sarazin 
(d.  1660;  caryatides  in  the  Louvre),  Gilles  Guerin  (d.  1678),  and 
16e  brothers  Fran<;ois  and  Michel  Anqnier  (d. 

11.  and  1686).  The  chief  works  of  Frangois,  which  varv  in  ex- 
cel  ence  are  his  numerous  tombs  {e.q.  those  of  De  Thou  and  Longue- 
ville  in  the  Louvre);  Michel’s  best  works  .nre  the  external  and  in- 
Grnal  embe^^lishment  of  the  Yal-de-Gracc  (the  Nativity  is  now  in 

, '*1'.  ^*’1  Ihe  Porte  St-Denis.  These  sculptors 

were  the  duet  prototypes  of  flic  ‘Si^icle  Louis  XIY’ 

Almost  the  only  Court  Painter  of 
fame  in  succeedin'; 
b:i 


i this  period  who  retained  his 


i-  ed  i (1590-1649),  who 

nTus  of  and  Guido  Reni.  The  scant v re- 

■ nd  sk  11  i leHil?"'^  bold  colour 

a skill  dealing  with  large  surfaces,  but  his  religious  easel- 


FREXCn  ART. 


xlii  i 


pictures  are  devoid  of  attraction.  Nicolas  Poussin  (1 594-1 6(>5) 
and  Claude  Lorrain  (1600-1682),  the  two  greatest  of  French 
painters,  worked  in  Rome,  far  from  France  and  the  French  court. 
Poussin,  at  one  time  extravagantly  over-praised,  is  now  frequently 
under-estimated.  The  expression  of  lofty  sentiment  was  his  chief 
aim,  in  contrast  to  the  superticiality  of  most  of  his  contemporaries. 
But  his  religious  pictures  seem  cold  to  us,  borrowing  too  frequently 
from  the  antique  and  the  Renaissance,  and  over-elaborate  in  com- 
position. His  landscapes,  such  as  the  ‘Orpheus’,  the  ‘Diogenes’, 
and  the  ‘Seasons’,  are  more  inspiring,  though  unfortunately  faded. 
Claude  Lorrain’s  scenery  is  as  inditferent  to  us  nowadays  as  his 
petty  mythological  figures.  But  he  depicted  atmospheric  phenomena 
with  a boldness,  and  blended  local  colours  with  a skill,  that  were 
unrivalled  until  the  days  of  Turner  and  Corot.  The  modern  cry  for 
‘atmosphere  and  light’  is  here  clearly  uttered  for  the  first  time. 
The  works  of  Evstache  Le  Sueur  (1617-55),  the  ‘French  Ra- 
phael’, appeal  to  us  as  more  essentially  religious  than  Poussin’s. 
A deep  and  true  piety  breathes  from  the  ‘Life  of  St.  Bruno’.  The 
age  of  the  wars  of  religion  was  also  that  of  Francis  of  Sales,  the 
apostle  of  love,  and  of  Vincent  de  Paul,  the  friend  of  the  sick  and 
the  poor.  We  may  compare  the  too  sentimental  paintings  of  Le  Sueur 
with  the  vigorous  works  of  Philippe  de  Champaigne  (of  Brussels, 
1602-74),  who  was  connected  with  the  convent  at  Port-Royal,  but 
who  is  more  attractive  as  a portrait-painter. 

It  is  difficult  to  form  a true  estimate  of  the  Art  ok  Louis  XIV. 
After  the  king’s  assumption  of  the  reins  of  government  (1661),  a 
thoroughly  monarchic  art  begins.  Opposition  to  all  independent 
effort,  and  hostility  to  everything  foreign,  and  even  to  the  mass  of 
the  French  people,  distinguish  this  ‘golden  age’.  The  ‘Roi  SoleiP 
is  a Roman  Imperator,  the  heroes  of  the  tragedies  are  Romans,  art 
also  must  be  Roman.  The  ‘Acad6mie’  founded  in  1648  contrasted 
strongly  with  the  ‘maitrises’,  or  old  guilds.  Everything  was  reduced 
to  formulm.  Yet  this  cold  and  pompous  art  had  something  grand 
in  its  uniformity,  its  self-confidence,  and  its  definiteness  of  aim; 
and  the  effect  was  heightened  not  only  by  the  personalities  of  the 
king  and  Colbert  his  minister,  but  still  more  by  the  art-dictator- 
ship  of  Charles  Le  Brun  (1619-90).  Little  as  we  are  moved  by 
Le  Brun’s  paintings,  there  is  something  imposing,  almost  recalling 
the  geniuses  of  the  Renaissance,  in  his  designs  for  the  magnificent 
decorations  of  the  Galerie  des  Glaces  at  Versailles  and  the  Galerie 
d’Apollon  in  the  Louvre,  in  his  sketches  of  groups  in  bronze  and 
marble  for  the  sculptors,  and  in  his  paintings  and  patterns  for  the 
Manufacture  des  Gobelins,  which  then  included  nearly  every  branch 
of  industrial  art.  The  bronzes  by  Coyzevox,  the  cabinets  by  Boule. 
the  mirrors  by  Cucci,  and  the  arabesques  by  B&rain  all  harmonize 
with  Le  Brun’s  ceiling-paintings,  just  as  these  harmonize  with  the 
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buildings  of  Mansart  and  the  gardens  of  Lt  Notre,  and  as  the  en- 
tire creative  art  of  the  period  harmonizes  with  the  tragedies  of 
Racine.  The  art  of  the  period  must  be  regarded  as  a setting  for 
the  court  of  Louis  XIV.,  but  it  is  a decorative  art  of  the  highest  rank. 

The  Architecture  of  the  period  is  inferior.  ]\;rrauWs  famous 
colonnade  at  the  Louvre  now  excites  as  little  enthusiasm  as  the 
facade  of  the  palace  at  Versailles  by  J.  Hardouin-Mansart  (1045- 
1708),  or  as  the  Palais  des  Invalides  by  Bruant.  The  great  dome 
of  the  Invalides  by  Mansart  and  that  of  the  Val-de-Grace  are, 
however,  honourable  exceptions.  With  Painting  the  case  is  much 
the  same.  Lafosse,  Jouvenet,  and  Coypel  are  almost  forgotten. 
The  portrait-painters  Mignard,  Largilliere,  and  liigaud,  all  well 
represented  at  the  Louvre,  are,  however,  still  interesting.  Sculpture 
occupies  a much  higher  position.  However  absurd  Voltaire’s  dic- 
tum may  now  appear,  that  Fran9ois  Girardon  (1030-1715)  had 
‘attained  to  all  the  perfection  of  the  antique’,  we  cannot  but  admire 
his  tomb  of  Richelieu  (in  the  church  of  the  Sorbonne),  his  ‘Rape  of 
Proserpine’  and  statues  of  rivers,  and  above  all  his  charming  leaden 
relief  of  ‘Diana  in  the  bath’,  in  the  park  of  Versailles.  With  him 
may  be  named  a crowd  of  others:  Legros,  Le  Hongre,  the  brothers 
Marsy,  Desjardins,  Lepautre,  Van  Cleve,  Tuby,  Theodon,  Maze- 
line,  and  Hiirtrelle.  A greater  name  than  Girardon’s  is  that  of 
Charles  Antoine  Coyzevox  (1040-1720).  His  chief  works  are 
his  large  tombs,  especially  those  of  Cardinal  Mazarin  (now  in  the 
Louvre)  and  Colbert  (in  St-Eustache) ; but  his  other  works  are 
masterly  both  in  design  and  execution.  Among  these  may  be  men- 
tioned the  horses  in  the  Place  de  la  Concorde,  the  bronze  .statue 
of  Louis  XIV.  (Musec  Carnavalct),  the  ‘Nymph  with  the  shell’, 
and  numerous  busts  (in  the  Louvre).  Nicolas  and  Guillaume 
Coustou  (1050-1733  and  1077-1740),  his  pupils,  who  assisted  him 
in  the  execution  of  the  ‘Vow  of  Louis  XIII.’  in  Notre-Dame,  belong 
partly  to  the  following  epoch.  Among  the  chief  works  of  Nicolas 
Coustou  rank  the  figures  of  the  RhOne  and  Saone  at  the  Tuileries 
and  the  Cmsar  in  the  Louvre;  among  those  of  Guillaume  are  the 
Marly  horses  in  the  Place  de  la  Concorde  and  the  tomb  of  Cardinal 
Dubois  in  8t-Roch.  Of  the  17th  cent,  sculptors,  however,  the  most 
highly  esteemed  by  the  French  is  Pierre  Puget  (1622-941,  who 
studied  under  Rcrnini  and  worked  at  Toulon.  His  compositions, 
no  a y le  Milo  of  Croton’  in  the  Louvre,  produce  a strong  im- 
pression,  in  spite  of  their  exaggerated  pathos. 

^ K™»fiiose  art  was  soon  followed  bv  a reaction. 
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dissipated  art,  yet  uot  without  charm.  It  is  the  faithful  reflection 
of  the  age.  Everything  harmonizes:  the  gorgeous  but  comfortable 
apartments,  in  tlie  decoration  of  which  Oppenord  and  Meissoniei' 
excelled;  the  charming  villas  for  gallant  rendezvous;  the  pale  blue, 
sea-green,  and  rose-pink  painting;  the  cabinets  with  their  rich 
bronze  ornaments;  the  chairs  and  sofas  with  tlieir  gilt  carvings 
and  silken  upholstery;  the  terracottas  and  the  porcelain  statuettes 
from  the  factory  at  Sevres;  and  even  the  costumes  of  the  pleasure- 
loving,  immoral,  yet  charming  society,  with  its  powder  and  its 
patches.  Everything  straight  is  now  bent  in  the  most  wanton 
manner  and  embellished  with  flourishes  and  scrolls  (‘rococo’  from 
rocaille,  shell);  every  door-knob  seems  designed  for  a delicate 
feminine  hand.  After  a brief  reign  the  rococo  style  gave  place  to 
the  Style  Louis  XVI,  with  its  delicate  and  graceful  forms.  The 
cabinets  of  this  period  (,by  (Tlben,  Hiesener,  Benemnun,-sm\  others), 
with  the  daintiest  inlaid  designs,  are  now  almost  more  highly 
prized  than  the  earlier  works  by  Cressant  and  Caffiei'i. 

The  earliest  and  greatest  painter  of  the  ‘Dix-Muitieme’  is 
Antoine  Wattean  (1()84-1721),  who  came  to  Paris  in  his 
eighteenth  year  to  assist  in  the  decoration  of  the  Opera  House  and 
speedily  rose  to  fame  by  his  ^ Fetes  dnlantes’ . In  his  scenes  of 
rural  festivals  and  in  his  ligures  from  Italian  comeily  (‘Embark- 
ation for  Cythcra’,  ‘(rilles’,  both  in  the  Louvre)  this  master  is 
unrivalled.  In  both  cases  he  is  the  faithful  mirror  of  his  age, 
while  his  magic  colouring  sheds  a poetic  glamour,  full  of  roguish 
grace  and  pleasant  dalliance.  His  succes.sors,  Laucret  and  Pater, 
are  skilful  and  charming  artists,  but  are  seldom  inspired  by  the 
poetry  of  Watteau.  The  truest  representative  of  the  Pompadour 
epoch  is  Frangois  Boucher  (1703-711),  of  whom  there  are 
numerous  examples  in  the  Louvre;  but  it  is  chiefly  as  a decorative 
painter,  in  his  ceilings  and  panels,  that  he  reveals  his  character. 
Next  to  Boucher  rank  Fragonard  and  Baudouin,  whose  drawings 
especially  are  prized.  The  18th  cent,  was  rich  in  portrait-painters 
also,  of  whom  the  foremost  in  rank  was  the  pastel-painter  Quentin 
de  La  Tour  (1704-88),  ‘the  magician’,  as  Diderot  calls  him.  The 
lifelike  portraits  by  this  master  are  the  chief  boast  of  the  nuisee 
of  St-Quentin,  his  native  town;  while  the  charming  female  por- 
traits by  Nattier  are  among  the  attractions  of  Versailles. 

In  this  case  also  a reaction  soon  set  in.  Boucher  him.self  lived 
to  hear  the  thundering  philippic  of  Diderot,  who  rechristened 
the  ‘painter  of  the  graces’  as  the  ‘painter  of  demireps’.  But  this 
verdict  was  moral,  not  aesthetic.  Emotionalism  was  simply  the 
transition  from  frivolity  to  the  Spartan  virtue  of  the  Revolution. 
Diderot  had  found  a man  after  his  own  heart  in  Jean  Baptiste 
Greuze  1 1 7'J5-1805),  whose  ‘Rustic  Bride’  and  ‘Prodigal  Son’  prac- 
tically synchronized  with  Diderot’s  ‘Natural  Son’  and  Rousseau’s 
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‘Helol'se’.  Greuze  remains  to  this  clay  a iiojcular  favourite,  not  on 
account  of  these  moral  pictures  witli  their  hard  colouring,  but  on 
account  of  his  paintings  of  girls  (‘The  Broken  Pitcher’;  the 
‘Milkmaid’,  etc.),  still  showing  traces  of  the  sensuous  charm  of 
the  preceding  epoch.  Greuze’s  elder  contemporarv,  Jean  Baptiste 
Simeon  Chardin  (1699-1779),  was  one  of  the  best  painters  of 
still-life  that  ever  lived,  an  excellent  portrait-painter,  and  an  acute, 
amiable,  and  original  observer  of  simple  domestic  scenes  (‘Grace’, 
the  ‘Industrious  Mother’,  etc.,  in  the  Louvre).  Tlie  true  jcrecursors 
of  the  later  classicism  were,  however,  lL‘e«,’the  teacher  of  David, 
('oeh'nij  and  Hubert  Robert,  witli  liis  views  of  Roman  ruins. 

The  rococo  style  lead  little  influence  on  the  art  of  Scui.pture. 
Alleyrain,  with  his  nymphs,  and  Clodion,  with  his  terracotta 
groups  of  Bacchantes,  Satyrs,  and  Cupids,  touch  on  its  outskirts 
in  the  grace  and  sensuousness  of  their  style,  but  tlieir  contemjiorary 
I3ou(diardou,  the  ‘Frencli  Phidias’,  with  his  Grenelle  Fountain, 
and  other  sculptors  may  almost  be  called  severe.  Piyeille  ( 1 7 14-85) 
pays  homage  to  the  ])ictorial  taste  of  tlie  ])criod  in  the  tombs  of 
Marshal  Saxe  (.Strassburg)  and  the  Comte  d’Harcourt  (Notre-I)ame), 
and  in  tlie  niouument  of  Louis  XV.  at  Rheims,  but  he  also  expresses 
philosophical  ideas  in  his  allegories,  and  his  love  of  the  anticiue 
in  the  nude  statue  of  Voltaire  (p.  298).  The  amiable  Pajou  (1780- 
1809)  vacillates  between  antique  severity  and  French  grace,  be- 
tween frivolity  and  sentiment,  in  his  Pluto,  his  Bacchante,  and  his 
statue  of  (|ueen  Marie  Lesezinska  as  Caritas  (in  the  Louvre). 
Similar  vacillation  is  shown  by  Falconet,  whose  best  works  are  in 
St.  I’etersburg.  Leiuoifiie  (Louvre,  Versailles)  and.  C a fperi  ;^d.l792; 
l)usts  of  Rotrou,  La  Chaussee,  J.  B.  Rousseau,  etc.)  are  admirable 
portrait-sculptors,  but  both  are  far  sur])assed  by  Jean  Antoine 
Houdon  (1741-1828),  whose  seated  statue  of  Voltaire  (]).  86)  is 
one  of  the  masterpieces  of  realistic  portraiture,  aud  whose  ‘Diana’ 
(bronze  replica  in  tlie  Louvre  of  the  original  marble  in  St.  Peters- 
burg^ is  one  ol  the  most  perfect  nude  figures  iu  modern  art. 

I he  transition  to  classicism  was  easiest  in  AuciiiTECTruE.  That 
!i'*  >’"*1  Lishionable  taste  was  abandoned  is  jiroved  by 
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1785).  His  sijrnificaiice  lies  in  tlie  fact  that  he  was  severely  logical. 
Iniliviiluality  was  repressed,  and  art’  reduced  to  a mere  Rtrinula. 
The  fruits  of  this  new  Renaissance  are  everywhere  in  evidence. 
Even  the  most  famous  pictures  (David’s  ‘Leonidas’  and  ‘Ra])e  of 
the  Sabines’)  look  like  painted  copies  of  bas-reliefs.  The  artist 
moves  us  only  when  he  is  unfaithful  to  his  own  principles,  as  in 
the  ‘Coronation  of  Napoleon’  (Louvre),  the  sketch  of  ‘Marat  after 
death’  (Carnavalet),  and  his  lifelike  portraits.  It  is  the  same  with 
the  architecture  of  tlie  period.  ‘The  Arc  de  I’riomphe  du  Carrousel’, 
says  Saint-I’aul,  ‘is  a co])y  of  the  areh  of  Septimius  Sevcrus,  the 
Vendbme  Column  is  a reproduction  of  Trajan’s  Column,  and  the 
■Madeleine  is  like  a temple  to  Jupiter  Capitolinus’.  (trace  being 
out  of  fashion.  Creuze  and  Cbxlion  died  in  penury,  and  Fragonard 
spent  his  last  days  in  painting  allegorical  and  decorative  pieces. 

.\t  the  first  glance  the  Ninktkkxth  Ck.nti'rv  seems  to  present 
a veritable  chaos.  In  former  periods  the  architect  either  adapted 
his  style  to  the  altered  circumstances  t)r  developeil  a new  one;  but 
now  he  builds  in  the  Greek  style  at  one  time  and  in  the  Renaissance 
at  another,  or  he  passes  with  unconcern  from  Gothic  to  barocpie. 
So  too  the  painter  imitates  the  Greeks  or  the  Italians,  Rubens  or 
Rembrandt,  the  I’re-Raphaelites  or  the  Japanese.  In  the  realm  of 
sculpture  we  at  one  time  meet  with  the  most  exalted  idealism,  at 
another  with  uncompromising  realism.  .Many  of  the  artists,  more- 
over, being  our  contemporaries,  we  cannot  wholly  free  ourselves 
from  personal  inclinations  or  anti|)athies. 

1 n the  first  quarter  of  the  century  the  control lingintluence  in  Paint- 
i.\(i  was  that  of  David.  In  179!)  (hie.rin  (d.  1833),  his  chief  pupil, 
attained  extraordinary  success  with  his ‘Marcus  Sextus’  (p.  153).  He 
afterwards  devoted  himself  mainly  to  the  painting  of  tragic  scenes. 
(lirodet  (d.  1824)  selected  romantic  subjects  (the  ‘Deluge’,  ‘Burial 
of  Atala’),  but  adhered  to  the  relief-like  and  statuesque  style  of  his 
master.  (Jerard  (d.  1837),  who  painted  attractive  portraits  of 
women,  is  somewhat  freer  in  style.  His  ‘Cupid  and  Psyche’  exciteil 
universal  admiration  in  an  age  which  regarded  Canova’s  group  of 
the  same  subject  as  the  highest  expression  of  art.  Gros  (d.  1835) 
is  rejrarded  as  a forerunner  of  romanticism;  but  the  warmer 
colouring  and  livelier  movement  of  his  battle-scenes  do  not  blind 
us  to  his  weaknesses.  .\n  e.xceptional  position  is  that  of  Prvd'hon 
(d.  1823),  who,  in  his  charming  ‘Psyche’  and  his  dramatic  ‘Revenge 
and  Justice’,  produced  a novel  and  pleasing  ettect  by  combining 
the  traditions  of  the  18th  cent,  with  sugge.stions  from  (.'orreggio. 

.\  great  innovator,  the  first  romanticist  properly  so  called,  was 
Theodore  Gericanit  1 1791-1824),  whose  paintings  of  soldiers  and 
horses,  even  more  than  his  ‘Raft  of  the  Medusa’,  show  the  dawn  of 
a new  conception.  The  e.xpression  ‘Romantic  School’  is  really 
meaningless  unless  we  translate  ‘romanticism’  as  simply  ‘love  of 
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liberty’.  A better  name  would  be  the  School  of  1830.  The  common 
bond  among  the  masters  of  this  period,  many  of  whom  were  at 
daggers  drawn,  was  their  passion  for  independence.  With  few  ex- 
ceptions, however,  they  sought  freedom  in  form  and  colour  only; 
they  did  not  venture  to  take  their  subjects  from  the  life  around 
them,  but  found  them  in  medimval  history  and  legend,  in  the  pages 
of  the  poets,  or  in  scenes  of  the  distant  Orient.  Raphael  was  the 
model  for  one  set,  Rubens  and  Yeronese  for  another. 

Eugene  Delacroix  (1798-1863)  and  Jean  Ingres  (1780- 
1867),  the  two  greatest  masters  of  this  period,  represent  its  oppo- 
site poles.  For  Delacroix  every  picture  formed  a brilliant  symphony 
of  colours,  so  tliat  liis  enemies  asserted  that  he  painted  with  ‘an 
intoxicated  brusli’;  Ingres,  on  the  contrary,  considered  that  the 
‘integrity  of  art’  depended  upon  the  drawing.  While  the  former 
honoured  Rubens  above  all  other  masters,  the  latter  regarded  him 
as  ‘something  of  a butcher’,  and  held  it  blasphemy  to  compare  Rem- 
brandt with  Raphael.  The  antithesis  between  colouring  and  draw- 
ing was,  perhaps,  never  so  forcibly  emphasized  as  now.  Our  taste 
has,  however,  decided  the  controversy  in  favour  of  Delacroix.  We 
cannot  but  admire  the  vigorous  colouring  of  ‘Dante’s  Boat’  (1822), 
the  ‘Massacre  of  Chios’,  the  ‘Barricade’,  and  the  ‘Crusaders’,  and 
regard  tlie  [laintings  of  the  I’alais-Bourbon  and  St-Sulpice  as  among 
llic  greatest  monumental  works  of  the  century.  The  ‘Apotheosis 
ol  Homer’,  on  the  other  hand,  leaves  us  cold  in  spite  of  its  ad- 
mirable drawing;  tlie  beautiful  figures  of  ‘Qiidipus’  and  ‘The  Spring’ 
excite  but  a halfhearted  admiration;  and  it  is  only  in  his  portraits 
that  Ingres  iiujiresses  us.  In  time,  however,  this  master  will  per- 
haps again  receive  higher  recognition. 

I he  lame  of  7 lorace  Vernet  (d.  1863),  Paul  Pelaroche  (d.  1856), 
Dcvei’ia  (d.  186.)),  Couture  (d.  1879),  and  the  other  historical 
p.aintcrs  ol  the  period  has  paled  considerably.  The  reconstruction 
of  a historical  scene,  such  as  the  ‘Death  of  Elizabeth’  or  ‘Raphael 
in  the  V atican’,  can  satisfy  us  only  when  tlie  effect  conceals  the 
artiliciality  of  the  process,  but  none  of  these  masters  had  strengtli 
to  accomphsli  this.  Tlie  longest-lived  pictures  will  doubtless  be 
ei  lie  s scenes  ol  eonteiiiporary  history  at  V ersailles.  Among  other 
'.*1'*!*  period  may  be  mentioned  the  sentimental  An/ 
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painting,  the  so-called  P.vysagk  Ixtimk.  Its  aim  was  to  reproduce 
the  play  of  light  and  the  atmospheric  effects  witnessed  in  one’s  be- 
loved, though  often  homely,  native  land.  Theodore  Rovsseau 
(d.  1867)  is  par  excellence  the  painter  of  trees;  Jides  Dupi'd 
(d.  1889)  depicted  nature  in  Iier  stormy  moods;  Charles  Davbigmj 
(d.  1878)  loved  to  paint  the  peaceful  banks  of  the  Oise;  Narcisse 
Diaz  de  la  Pena  (d.  1876)  revelled  in  rustling  forest  glades  threaded 
by  glittering  sunbeams.  The  chief  of  this  group,  known  as  the 
School  of  Barhizon,  is  Camille  Corot  (1796-1875).  No  other 
painter  has  depicted  nature  in  so  faithful  and  masterly  a style. 
The  meadows  rustle,  the  birds  twitter,  the  bees  hum,  and  the  sun- 
beams glance  and  play.  Other  members  of  the  Barbizon  group  are 
Constant  Troxjon  (d.  1865),  vying  with  Rosa  Bonhevr  (d.  1899) 
as  a great  animal-painter,  and  Jean  Francois  Millet  (1814- 
1875),  the  vigorous  painter  of  peasant-life,  who  so  powerfully  in- 
carnates the  text  ‘in  the  sweat  of  thy  face  shalt  thou  eat  bread’ 
(see  p.  176). 

Under  the  Second  Empire  arise  a number  of  new  tendencies. 
The  historical  painters,  such  as  Sylvestre  and  Lnminais  (d.  1896). 
gave  their  jaded  contemporaries  scenes  of  horror  like  ‘Nero  and 
Locusta’.  Hamon  (d.  1874),  G^rdme  (d.  1904),  and  the  other  ‘Neo- 
Orecks’  painted  genre-scenes  in  antique  costume,  which  display 
masterly  treatment  of  the  nude.  Cahanel  (d.  1889),  the  still  abler 
Bandry  (d.  1886;  decoration  of  the  Opera  House)  and  Delaunay 
(d.  1891),  Henner  (d.  1905),  and  LefehxTe  (d.  1912)  sought  for 
fame  in  the  portrayal  of  ‘the  female  form  divine’.  Military  life 
was  illustrated  by  De  Neuville  (d.  1885)  and  by  Regnatdt,  who 
fell  in  the  Franco-German  war  (1871).  The  popular  favourites 
were,  however,  Ernest  ^Teissonier  (1815-91)  and  Alfred  Ste- 
vens (1828-1906)  of  Belgium,  two  painters  of  the  fine  and  minute, 
who  may  be  ranked  with  the  great  Dutch  masters  of  the  17th 
century.  The  former  loved  to  depict  the  heroes  of  his  tiny  can- 
vases in  the  brilliant  costume  of  bygone  days;  the  latter  pictures 
the  dress  and  manners  of  the  fashionable  women  of  his  own  time. 
An  important  contributor  to  the  development  of  art  was  G-\istave 
Courbet  (1819-77),  who  is  marvellously  realistic  in  his  ‘Burial 
of  Ornaus’  and  other  scenes  of  common  life,  and  pre-eminent  as  a 
colourist  in  his  great  ‘Studio’,  but  who  entirely  lacks  poetry. 

Between  1870  and  1890  four  artists  are  specially  prominent: 
Edouard  Mauet  (1832-83),  Jules  Bastien- Lepage  (1848-84), 
Pierre  Puvis  de  Chavannes  (1824-98),  and  Gustave  ^foreaxi 
(1826-98).  Manet  skilfully  combines  what  he  had  learned  from 
Velazquez  and  from  the  Japanese,  and  in  his  vigorous  portraits 
and  his  sketches  of  Parisian  life  became  the  chief  protagonist  of 
the  impressionist  school,  which  has  exerted  a beneficial  influence 
in  spite  of  its  aberrations.  Bastien-Lepage  applied  the  same  prin- 
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ciples  to  his  powerful  pictures  of  peasant-life.  Puvis  fie  Chavannes 
adopted  the  colouring  of  the  early  Italians,  and  represented  an 
ideal  humanity  in  his  solemn  and  broadly  conceived  mural  paint- 
ings (Sorbonne,  Pantheon,  Amiens,  Kouen,  Poitiers,  Lyons,  Mar- 
seilles). Moreau  represented  mystic  legends  in  delicate  and  glow- 
ing colours  (Musee  Moreau,  Luxembourg). 

A survey  of  Contempokaky  Paintixo  may  be  obtained  by  vi- 
siting the  Hotel  de  Ville,  the  Sorbonne,  the  Mairies,  the  Luxem- 
bourg, the  afinual  Salons,  and  the  smaller  exhibitions.  The  aca- 
demic school,  which  conscientiously  studies  form,  is  represented  by 
Laurens  (historical  paintings),  Dctallle  (d.  1912;  battle-pieces), 
Cormon  (frescoes  in  the  Jardin  des  Plantes),  Bonnat,  Carolus- 
Durnn,  IJnmhert,  Benjamin  Constant,  and  others.  Slnu-ply  con- 
trasting with  these  are  the  impressionists  Derfas,  ^^onet,  Pissan'o 
(d.  1903),  Renoir,  Raffaelli,  and  others,  whose  aim  is  to  reproduce 
a momentary  effect  (Salle  Caillebotte  at  the  Luxembourg,  Galerie 
Durand-Ruel).  Other  impressionists  are  RoIl.Gervex,  Rochefirosse, 
and  the  brilliant  colourist  Besnard.  Cazin  (d.  1901 1,  Billotte, 
!\nntelin,  Menard,  and  otliers  jiroduce  melancholy  twilight  land- 
scapes. Jules  Breton  and  LJiermitte  are  attractive  delineators  of 
rural  life.  Daifnan-Bouveret  and  the  younger  masters,  Cottet, 
>Snno7i,  and  ]Veri/,  depict  the  picturescpie  scenes  of  Brittany.  Sym- 
bolism also  has  found  many  disciples  among  the  younger  generation. 

To  describe  the  Gkaphic  Arts  would  lead  us  too  far  alield. 
Sulllcp  it  to  say  that  great  success  has  of  late  been  achieved,  not 
only  in  engraving  [GaiUard,  Waltner,  Patricot,  etc.),  but  notably 
in  the  more  original  arts  of  etching  in  black  and  white  or  in  col- 
ours ( Bracquemond,  F.  Pops,  Leqrand,  Leph'e,  Legros.  Tissot, 
Raffaelli)  and  lithography  (Fantin-Latour,  Carriere,  Cheret). 

The  history  of  Scui.ptuke  in  the  19th  cent,  runs  nearly  ]>arallel 
with  that  of  painting.  Here  also  the  antique  was  at  tirst  all- 
l)owerful.  Catiova,  who  made  many  visits  to  Paris,  was  the  master 
w'  lom  all  admired  and  imitated.  Rut  few  sculptors  attained  more 
rosty  correctness.  We  may  name  Chaudet  (d.  1819;  ‘Paul 
n i XT  ■ T-v'"  Louvre),  Lemot  (d.  1827;  Henri  IV.  on  the 
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(Iocs  not  always  satisfy  us.  Most  of  his  creations  are  somewhat 
unquiet  and  theatrical.  Compare  his  expressive  statue  of  Monge 
at  Beaune  with  the  restless  Ncy  of  the  Place  de  I’Observatoire,  or 
his  admirable  Cavaignac  in  Montparnasse  Cemetery  with  his  ques- 
tionable ‘Napoleon  awaking  to  immortality’  at  Fixin,  near  Dijon. 
His  most  famous  work  is  the  ‘March  Out’  on  the  Arc  de  I’Etoile, 
which  breathes  fiery  enthusiasm.  The  ‘Fisher  Boy’  and  ‘Joan  of 
.\rc’  in  the  Louvre  also  deserve  notice.  His  religious  efforts  are 
le.ss  pleasing  (•Bajjtism  ofChrist’  at  theMadeleine).  — Pierre  Jean 
David  d’ Angers  if  789-185(5;  nanu'd  after  his  native  town,  in 
contradistinction  to  the  painter  J.  L.  David),  unlike  Rude,  always 
retains  a certain  sober  reality.  He  has  much  in  common  with 
Rauch,  and  like  him  was  fond  of  representing  generals  in  uniform 
and  scholars  and  artists  in  ideal  costume.  His  busts  and  medal- 
lions occur  by  the  hundred  at  P^'re-Lachaise  and  elsewhere,  but 
we  cannot  share  the  enthusiasm  of  his  contemporaries.  The  fame 
of  the  great  animal  sculptor  Antoine  Louis  Barye  (179(5-1875) 
has,  on  the  other  hand,  increased.  His  larger  works,  such  as  the 
‘Lion  and  Serpent’  in  the  Louvre,  have  become  popular;  and  the 
original  casts  of  his  small  bronzes  fetch  nearly  their  weight  in  gold. 
His  ablest  followers  are  Fremiet  (Jardin  des  Plantes),  Cain  (Tui- 
leries),  and  Ganlel  (Luxembourg.  Chantilly,  etc.V  By  far  the  most 
eminent  pupil  of  Rude  was  Jean  Baptiste  Carpeaux  (1827-75), 
who  died  comparatively  early.  His  ‘Triumph  of  I«Hora’  at  the 
Louvre,  his  ‘I'golino’  at  the  Tuileries,  his  vivacious  busts,  and 
above  all  his  group  of  ‘Dancing’  at  the  Opera,  which  is  in.spired 
with  truly  Bacchic,  gusto,  and  his  ‘(Quarters  of  the  Olobe’  on  the 
Fontaine  de  I’Observatoire  a.ssure  him  a high  place  among  modern 
sculptors.  (The  last  is  best  studied  in  the  models  at  the  Louvre, 
which  clearly  reveal  the  feverish  energy  of  their  author.)  Still 
more  popular  are  the  gentle  maidens  of  his  contemporary  Chapn 
(1833-91  ; tomb  of  Regnault  in  the  Ecole  des  Beaux-Arts).  The 
pupils  of  David  inclmle  Carrier-Bellense,  Cavelier,  Maindron, 
and  Aime  Millet. 

The  Luxembourg  Oallery,  the  public  parks,  the  cemeteries,  and 
the  exhibitions  show  indeed  much  academic  conventionality,  but 
also  abundant  evidence  of  an  effort  to  rise  above  convention,  to 
permeate  works  of  art  with  personal  feeling,  and  to  bring  the 
technique  to  high  perfection.  The  chief  sculptors  are 
(1829-1905),  whose  marvellously  finished  forms  show  early  Italian 
influence;  Falgniere  (1831-1900),  whose  fiery  Proveni;al  nature 
produced  such  admirable  works  as  the  ‘Pegasus’  of  the  Square  de 
l’Op(?ra,  as  well  as  such  doubtful  productions  as  the  great  figure 
in  the  Pantheon;  and  Mercie  (b.  1845),  with  his  ‘Gloria  Victis’  in 
the  Hotel  de  Yille  and  his  ‘(iuand-Meme’  in  the  Tuileries  Garden. 
Along  with  these  we  may  name  Ernest  Barrias  id.  1905;  ‘First 
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Fimeral’,  in  the  Petit  Palais),  Guillaume  (cl.  1905;  nionumeiit  to 
Ingres,  in  the  Ecole  des  Beaux-Arts),  Cvauk  (d.  1906;  monument 
to  Adm.  Coligny),  Bouchei'  (‘At  the  Goal’,  in  the  Luxembourg  Gar- 
den), Saint- Mar ceaux,  and  Puech.  The  sculptor  Dalou  (1838- 
1902)  was  inclined  to  adopt  the  pictorial  methods  of  the  18th  cent.; 
his  latest  works  are  the  Monument  of  the  Republic  (Place  de  la 
Nation)  and  the  Monument  to  Alphand  (Avenue  dn  Bois-de-Boulognei. 
An  extreme  of  individuality  is  shown  by  the  gifted  Auguste  Rodin 
(b.  1840),  whose  works,  however,  are  often  open  to  criticism  (‘The 
Kiss’,  ‘Victor  Hugo’,  ‘Balzac’,  ‘Mouth  of  Hell’i.  Desbois  and  others 
are  of  a similar  type.  Perha])s  the  most  striking  of  all  modern 
plastic  works  is  Bartholomews  ‘Monument  aux  Morts’,  in  Pere- 
Lachaise.  Oscar  Botif  (1846-1911),  .fides  Chaplain  (1839-1909), 
Daniel  Dupuis  (1849-1899),  and  otliers  have  brilliantly  revived 
the  art  of  the  medallist. 

In  Auchitectukb,  under  the  First  Empire,  the  classical  spirit 
was  supreme  (Madeleine,  Bourse),  under  the  Restoration  it  was 
relaxed  so  far  as  to  add  the  basilica  (Notre-Dame-de-Lorette,  St- 
Vincent-de-Paul).  Lnder  Louis  Philippe  a revival  of  Gothic  took 
l)lace,  headed  by  Viollet-le-Duc , Lassus,  and  others  (restorations 
of  Notre-Hame,  the  Sainte-Cha))elle,  and  Pierrefonds;  Ste-Olotilde), 
and  this  was  followed  by  general  eclecticism.  Among  the  few 
original  works  of  the  century  we  may  honourably  mention  the 
Kcole  des  Beaux-Arts,  by  Duban;  the  church  of  St-Augustiji,  Ity 
Balfard,:  the  Trocaddro,  by  Davioud  and  Bourdais,  1878;  the 
Sacre-Coeur,  by  Abadie : and  the  0]>era  House,  by  Charles  Gamier, 
the  interior  of  which  is  es})ecially  effective.  Viollet-le- Due’s 
‘Hntretiens  sur  PArchitccture’  lirst  laid  down  the  principle  that 
file  exterior  of  a building  should  indicate  its  uses  and  adajjt  itself 
to  file  metliods  of  construction.  The  reading-room  of  the  Biblio- 
theipie  Nationale,  by  Labrouste,  is  an  admirable  example  of  tlie 
adajitation  ol  iron-construction  to  the  needs  of  a large  room. 

The  iNm  sTKi.xi.  Aurs  reached  their  lowest  degradation  under 
Bouis  Pliilip]ie,  Imt  the  Comte  dc  Laborde’s  classic  report  on  the 
Ijondon  Exhibition  of  1851  gave  rise  to  great  imjirovement,  which 
at  lirsf.  took  tlie  lonn  of  a reversion  to  earlier  styles.  It  was  only 
later  that  a really  modern  industrial  art  sprang  up,  influenced  l>y 
tlui  Lnited  States,  Great  Britain,  and  Belgium,  and  liy  the  products 
ol  Japan  since  about  1867.  The  visitor  to  Paris  will  enjoy  trac- 
ing this  de\  elojiinent  in  the  works  of  the  \)c\\  tcYor  (Desbois, Baffler). 
t le  g ass-maker  {(rnlle  ol  Nancy),  and  the  \n)ttev  ( Delaherche,  Dal- 
peij^rat,  Bujot),  as  well  as  in  furniture,  tapestrv,  textile  fabrics, 
and  on, aments  (Lahque).  This  industrial  lield  is  thus  also  one 
ot  varied  and  promising  activity. 
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PARIS. 


PRELl MTNARY  INFORMATION. 


1.  Arrival. 

Travellers  from  England  vi&  Calais  or  Boulogne  (Routes  36,  35) 
arrive  at  the  Gare  du  Nard  (p.  217);  the  trains  from  Dieppe,  Le 
Havre,  and  Cherbourg  (Routes  37,  38,  39)  all  arrive  at  the  Gave 
St-Lazare  (p.  221).  On  arrival  the  traveller  hands  his  small  bag- 
gage to  a porter  (facteur;  25  c.-V/^  fr.,  according  to  weight  and 
number  of  packages),  follows  him  to  the  exit  (where  an  octroi 
official  asks  the  nature  of  its  contents;  see  p.  xii),  and  calls  a cab 
(voiture  de place.)  or  taxi-auto.  After  receiving  the  driver’s  number 
{‘votre  munero,  s'il  roiis  jdatt’;  with  the  tariff  on  the  back),  the 
traveller  tells  him  to  wait  for  the  lieavier  luggage  (‘restez  pour 
attendre  les  bagages’).  Hand-bags  and  rugs  should  not  be  left  un- 
guarded in  the  cab,  at  least  not  without  making  the  driver  note  the 
number  of  articles,  as  thefts  are  not  unfrequent. — The  traveller 
may  secure  his  registered  luggage  before  calling  a cab,  thus  avoid- 
ing the  slight  expense  entailed  by  waiting  (see  below),  but  if  he 
is  visiting  Paris  for  the  first  time  he  had  better  engage  one  at 
once.  In  the  event  of  his  not  finding  quarters  at  the  hotel  he  has 
chosen,  he  can  then  at  once  proceed  to  another,  with  but  a slight 
increase  of  fare. 

The  Salle  des  Bagages  (Douane)  is  opened  10-15  min. 
after  the  arrival  of  the  train.  The  custom-house  examination  is 
generally  lenient  (comp.  p.  xii).  The  porter  then  conveys  the  lug- 
gage to  the  cab,  receiving  50  c.  or  more.  The  octroi  official  has 
agiiin  to  be  assured  that  the  luggage  contains  nothing  eatable.  As 
a rule,  the  passenger  from  England  will  be  unable  to  leave  the 
station  until  20-25  min.  after  his  arrival.  If  preferred,  he  may 
get  a porter  to  carry  his  hand-baggage  (bargain  advisable)  direct 
to  one  of  the  hotels  near  the  stations  (see  p.  10),  and  then  return 
for  his  trunks. 

The  fare  (course)  by  Taxhneter  Horse  Cab  (p.  28)  depends 
on  the  distance  driven,  with  an  addition  of  50  c.  at  night;  each 
trunk  25  c.,  pourboire  25-50  c.  If  the  cab  has  to  wait,  10  c.  must 
be  paid  for  every  3 minutes.  For  the  fares  of  Mot-or  Cabs  (‘taxi- 
auto’),  see  Appx.,  p.  55. 

Bakdeker’s  Paris.  18th  Edit. 


1 


2 


2.  HOTELS. 


Preliminary 


Travellers  with  heavy  luggage  are  advised  to  telegraph,  at  least  6 Ins. 
in  advance  of  their  arrival,  for  a Railway  Omnibus  (Coup6  or  Omnihns 
de  famine).  The  order  may  run  thus : M.  le  Chef  de  Gave  Nord  {Est, 
etc.),  Paris.  Priere  riserver  voitvre  pour  . . . personnes  d Varrivie  du 
train  de  (hour  of  arrival);  signature.  Telegrams  of  this  nature  are  for- 
warded free  by  any  station-master  on  the  route.  The  charges  for  such 
omnibuses  vary  according  to  distance,  but  for  a party  of  several  persons 
the  cost  will  rarely  exceed  1-2  fr.  each.  The  railway  companies  own  also 
Automobile  Coupes  and  (hnnibuses.  Further  details  will  be  found  in  the 
Indicateur  Chaix  (p.  xii),  under  the  heading  ‘Renseignements  Gem'-raux’. 


2.  Hotels  and  Pensions. 

(Alphabetical  Lists  at  pp.  479,  494.) 


The  lirst-class  hotels,  which  are  among  the  best  in  the  world, 
are  provided  with  every  modern  luxury  and  comfort,  such  as  elec- 
tric light,  passenger  lifts,  steam  or  hot-water  heating,  and  baths, 
and  have  corresponding  charges.  They  are  frequented  by  visitors 
of  all  nations,  but  Americans  and  British  predominate.  The 
following  list  includes  many  other  more  modest  and  even  second- 
class  hotels,  where  good  quarters  may  be  obtained  on  more  moderate 
terms;  but  the  list  cannot  possibly  be  exhaustive.  The  traveller 
who  arrive.s  in  Paris  late  will  most  easily  lind  quarters  at  one  of 
tiie  large  hotels  in  the  centre  of  the  town,  such  as  the  H6tel  Con- 
tinental, Grand-Hotel,  Terminus,  Hotel  du  Louvre,  which  have 
hundreds  of  rooms,  and  where  moreover  he  is  not  bound  down  to 
regular  meals. 


The  charges  given  below,  furnished  by  the  landlords  or  the 
managers  themselves,  are  for  each  person  per  day.  Though  they 
vary  from  time  to  time,  they  will  at  least  serve  as  a guide  to  the 
class  of  house.  The  double-bedded  rooms  are  invariably  the  best, 
and^  the  charge  is  not  always  double  that  for  a single  room.  If 
desired,  breakfast  is  served  in  the  visitor’s  room  at  an  extra  charge 
of  50  c.  or  more.  Luncheon  {dejeuner ) 12  to  2)  and  dinner  {dtne7' ; 
between  6.30  or  7 and  9)  are  served  in  tiie  hotels  of  the  first  class 
at  separate  tables.  As  a rule  (especially  since  the  bad  vintage  of 
l.llO),  wine  is  not  included  in  the  charge  for  dinner.  In  the  winti'r- 
inont  IS  (1st  Dec.  to  about  the  end  of  Marcli)  the  cliarges  are  lowered 
at  many  houses. 


ni  'w  fashiouable  liotels  are  to  be  found  cliiefly  near  the 

bounded  by  the  Place  (le  l’Op6ra 
T*  , i’  I'/v  Gardens  (Rue  de  Rivoli)  on  the  S.,  and  the 

pleasant  hotels  in  and  near  the 
the  centre  of  attractions,  but 
o or  Z ersu'  r M^tropolitain  (p.  29).  In 

Tn^J^eiL  ’"""y  'motels, 

but  not  ill  'iiiv  lit  I'etels  are  arranged  below  in  groups, 

but  not  ,n  anj  stnet  order  of  merit.  Many  "hotels  in  the  laLi’ 
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section.s  might  with  almost  equal  propriety  appear  in  the  earlier 
ones,  while  there  are  doubtless  deserving  houses  left  unmen- 
tioned. 

Hotels  of  the  Highest  Class. 

Hotels  de  Luxe.  *Jf6tel  Ritz,  15  Place  Vendome  (PI.  R,  18; 
II ),  admirable  euisine  and  cellar,  with  93  rooms  and  61  bath-rooms, 
R.  from  15,  R.  2^/2  fr.,  L.  & 1).  a la  carte. — * Hotel  Bristol  and 
*H6tel  du  Rhirij  8 and  4-6  Place  Vendome,  two  long-established, 
aristocratic  houses,  patronized  by  royalty;  suites  of  rooms  (dining- 
room, drawing-room,  2-4  bedrooms,  and  bath)  40-120  fr.,  L.  or  It. 
12  fr.  or  a la  carte;  pens,  for  servants  9 fr.  — *H6t.  Meurice,  228 
& 230  Rue  de  Rivoli  (PI.  R,  18;  //),  with  roof-garden,  200  R.  and 
175  bath-rooms,  R.  from  12,  with  bath  from  25,  R.  2^/2  fr-,  L.  and 
D.  a la  carte.  — *H6t.  de  Crillon,  10  Place  de  la  Concorde,  corner 
of  Rue  Roissy-d’i\nglas,  250  rooms  and  120  bath-rooms,  R.  from  10, 
with  bath  from  18,  R.  V/2,  L-  6,  D.  8 fr.  — *H6t.  Majestic  (PI.  R, 
12;  /),  19  Av.  Kleber,  with  roof-terrace,  400  rooms  and  200  bath- 
rooms, R.  from  10,  R.  2,  L.4,  D.  6,  pens,  from  18  fr. — * Hot.  Astoria 
(PI.  R,  12;  /),  129-131  Av.  des  Champs-Elys^es,  corner  of  Rue 
de  Presbourg,  230  rooms  and  100  bath-rooms,  R.  from  8,  R.  2. 
L.  & D.  in  grill-room  6 .and  10,  board  14  fr.,  also  rest,  a la  eartc. 
— *Hdt.  Lotti  (‘Liverpool’  and  ‘Domeniei’  united ; opened  in  1911), 
7-9  Rue  de  Castiglione,  102  R.  (each  with  bath)  from  10,  R.  2,  L. 
and  D.  a la  earte.  — *H6t.  Vendome.,  1 Place  Vendome,  70  R. 
from  10,  R.  2,  L.  5,  D.  8 h.—*H<jt.  Miraheau,  8 Rue  de  la  Paix, 
high-class  family  hotel,  150  R.  from  10,  R.  2,  L.  7,  D.  12  fr.,  or 
a la  carte,  pens,  from  30  fr.  — * Westminster  Hotel,  13  Rne  de  la 
Paix,  125  rooms,  50  salons,  and  100  bath-rooms,  R.  with  bath  from 
15,  R.  2,  L.  7,  D.  10,  pens,  in  winter  from  30  fr.  — Carlton  Hotel, 
119-121  Av.  des  Champs-Elys^es,  125  R.  from  15,  R.  2,  L.  and  D. 
a la  carte. — *Elysie  Palace  Hotel  (PL  R,  12;  I),  103-113  Av. 
des  Champs-Elj-sees,  300  R.  from  8,  with  bath  from  16,  R.  2,  L.  6, 
D.  10,  pens,  from  20  fr. — *Hdt.  de  I’Athen^e,  15  Rue  Scribe  (PL 
R,  18;  11),  near  the  Opera,  140  R.  from  10,  R.  2,  L.  5,  D.  7,  pens, 
from  22  fr.  — *H6t.  Regina  (PL  R,  18;  II),  2 Place  de  Rivoli, 
400  rooms  and  100  bath-rooms,  R.  from  6,  R.  2,  L.  4,  D.  6,  pens, 
from  12  fr. — *Mes'cedes  Hotel,  Place  de  PEtoile,  9 Rue  de  Pres- 
bourg, 75  R.  from  10,  R.  2,  L.  6,  D.  8,  pens,  from  20  fr.  — *H6t. 
Continental  (PL  R,  18;  II),  3 Rue  de  Castiglione,  corner  of  Rue 
de  Rivoli,  600  rooms  and  300  bath-rooms,  R.  from  8,  R.  L.  5, 
D.  7,  board  12  fr. — *Grand-H6tel  (PL  R,  18;  II),  12  Roul.  des 
Capucines,  next  the  Opera,  800  R.  from  8,  R.  l®/^,  L.  5,  D.  7,  pens, 
from  20  fr.  — *H6t.Langham,  24  Rue  Boccador  (Pl.R,  12;  /),near 
the  Av.  de  PAlma,  60  R.  and  20  salons,  R.  from  15,  R.  2,  L.  5,  D.  8. 
pens,  from  25  fr. 
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2.  HOTELS. 


Prelinmiari/ 


Hotels  of  the  Highest  Class  in  the  Inner  Town  (see  also 
pp.  5 et  seq.).  Near  the  Place  VendOme  ^Pl.  R,  18;  II):  Hot.  de 
Hollande,  18-20  Rue  de  la  Paix,  80  R.  and  30  bath-rooms,  R. 
from  7,  with  bath  from  14,  B.  2,  L.  5,  D.  7,  pens,  from  15  fr.;  Hot. 
des  Iles-Britanniques,  22  Rue  de  la  Paix,  a family  hotel;  *Il6t. 
Chatham.,  19  Rue  Daunou,  300  R.  and  50  bath-rooms,  B.  2,  L.  5, 
1).  7 fr.  (rest.,  see  p.  17);  *Hdt.  des  Capucines,  37  Boul.  des  Capii- 
cines,  90  R.  from  6,  B.  V/^,  L.  4,  D.  6,  pens,  from  15  fr.;  Hot. 
Edouard  VII  {p.  76),  to  be  opened  in  1913.  — To  the  S.  of  the 
Place  Vendome:  Hot.  de  Castiglione,  12  Rue  de  Castiglione,  80  R. 
from  10,  B.  2,  L.  6,  D.  8 fr.;  *Gr.-H6t.  de  Londres,  5 Rue  de 
Castiglione,  90  R.  from  6,  B.  2,  L.  6-8,  D.  8-10,  pens,  from  15  fr. 
— Hot.  Brighton^  218  Rue  de  Rivoli,  90  R.  from  7,  B.  2,  L.  5, 
D.  7,  pens,  from  18  fr.;  Hot.  Wagram,  208  Rue  de  Rivoli,  140  R. 
from  5,  B.  2,  L.  6,  D.  7,  pens,  from  14  fr.  — *H6t.  de  Lille  & d' Al- 
bion, 223-225  Rue  St-Honore,  between  the  Rues  d’Alger  and  de 
('Jastiglione,  160  R.  from  6,  B.  V|^,  L.  5,  D.  6,  pens,  from  16  fr. — 
*Ifbt.  de  France  ({•  Choiseul,  239-241  Rue  St-Honore,  near  the 
I’lace  Vendome.  — * Normandy  Hotel,  7 Rue  de  PEchelle,  a good 
family  hotel,  200  R.  from  6,  B.  l^/g,  L.  5,  D.  6,  pens,  from  15  fr. ; 
/lot.  Montana,  11  Rue  de  PEchelle,  near  the  Av.  de  I’Opera,  80  R. 
from  8,  B.  2,  L.  5,  D.  7,  pens,  from  18  fr.  — To  the  S.E.  of  the  Place 
de  I’Opcra,  well  situated  (PI.  R,  18,  21 ; II) : *H6t.  Belleme,  39  Av. 
de  POpera,  near  the  Rue  des  Petits-Champs,  100  R.  from  6,  B.  V/^, 
L.  4,  D.  6,  pens,  from  15  fr. ; Hot.  Madison,  48  Rue  des  Petits- 
(diamps,  corner  of  Av.  de  I’Opera,  100  R.  from  8,  B.  2,  L.  4,  D.  6, 
pens,  from  16  fr. ; *H6t.  des  Deux-Mondes,  22  Av.  de  POpera. — 
Near  the  Palais-Royal:  Gr.-Hot.  du  Louvre  (PI.  R,  20;  II),  Place 
du  Palais-Royal,  Place  du  Th^atre-Pran^ais,  and  Rue  de  Rivoli, 
300  R.  from  5,  B.  L.  5,  D.  6,  pens,  from  15  fr. ; Boyal  Palace 
Hotel,  PI.  du  Th^atre-Fran^ais  and  8 Rue  de  Richelieu,  80  R.  from 
6,  with  bath  from  12,  B.  I'/o,  L.  4,  D.  6,  pens,  from  15  fr.  — Near 
the  Opera:  *Hnt.  Scribe,  1 Rue  Scribe,  in  the  house  of  the  Jockey- 
( lub  (p.  43),  110  R.  from  8,  B.  2,  L.  5,  D.  7,  pens,  from  20  fr. — 
Near  the  Madeleine:  Hot.  Bedford,  17  Rue  de  PArcade,  100  R. 

L.  4,  D.  6,  pens,  from  15  fr.  — Farther  S.,  near  Place 
*i>^-  , Champs-Elysees:  Hot.Vouillemont,  15  Rue 

lloissy-d  Anglas,  125  R.  from  6,  B.  L.  4,  D.  6,  pens,  from  15  fr. 

In  or  near  the  Champs-Elysdes  (see  also  p.  7 ; frequented  by 
English  and  Americans):  *H6t.  d'Albe,  55  Av.  de  PAlma  and  101 
Av.  des  Champs-Elysees,  150  R.  from  8,  B.  2,  L.  5,  D.  7,  pens,  from 

^ Montaigne  (PI.  R,  15;  //):  *H6t. 
Mey^heer  80  R.  from  7,  B.  2,  L.  5,  D.  6,  pens,  from  15  fr. 

4 Rne^’de  l’Etoile  (PI.  R,  12;  /):  *H6t.  Beau-Site, 

n^8  rir  f ^ hotel,  50  R.  from  10,  B.  2,  L.  6, 

. , pens,  from  20  fr.  — ■ H6t.  Campbell,  45-47  Av.  de  Friedland, 
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108  R.  from  5,  B.  I'/jt  L.  5,  D.  6,  pens,  from  14  fr. — MaoMahon 
Palace  Hotel,  29  Av.  Mac-Mahon,  family  hotel  (opened  in  1911),  80 
R.  from  5,  B.  2,  L.  5,  D.  7,  pens,  from  12  fr. — *Hdt.  d’Hna,  28-32 
Av.  d’I6na,  near  Place  d’lena,  300  R.  from  5,  B.  V/^,  L.  4,  D.  6, 
pens,  from  12  fr. 

On  the  Left  Bank  of  the  Seine:  * Palais  d’Orsay,  at  the 
Gare  du  Quai-d’Orsay  (PI.  R,  17,  II;  see  p.  305),  9 Q,uai  d’Orsay, 
not  far  from  the  Louvre,  much  frequented,  400  R.  from  6,  B.  l^/^, 
L.  5,  D.  6,  pens,  from  15  fr.  (rest.,  see  p.  23).  — Hot.  Lutetia  (PI. 
R,  16;  IV),  43  Boul.  Raspail,  corner  of  Rue  de  Sevres,  opened  in 
1910,  with  230  R.  and  90  bath-rooms,  R.  from  5,  with  bath  from 
12,  B.  2,  L.  4,  D.  5,  pens,  from  15  fr. 


Other  Hotels  (First  and  Second  Class). 

The  hotels  in  this  section  are  arranged  topographically.  Their 
charges  will  give  some  idea  of  their  rank.  Comp,  remarks  on  pp. 
2 and  3. 

1.  Hotels  in  the  W.  Part  of  the  Inner  Town. 

Between  the  Place  de  la  Concorde  and  the  Madeleine  on  the  AV.  and 
the  Palais-Royal  and  Boul.  Montmartre  on  the  E. 

Hotels  Meubles,  see  p.  11. 

In  the  Rub  de  Rivoli  (PI.  R,  18;  II),  near  the  Louvre  and  the 
Garden  of  the  Tuileries,  a favourite  English  quarter:  No.  202  (and 
211  Rue  St-Honor6),  Hot.  iSt-.Iames  <&  d’ Albany,  200  R.  from  5, 
B.  11/2)  L-  4,  D.  5,  pens,  from  12  fr. 

Between  the  Rues  de  Rivoli  and  St-llonore  (PI.  R,  18;  II):  Hot. 
Metropolitain,  8 Rue  Gambon,  80  R.  from  5,  B.  L.  5,  D.  6, 
pens,  from  12‘/2  fr. ; Hot.  de  Castillc,  37  Rue  Gambon,  70  R.  from  5, 
B.VI2,  L.  4,  D.  5,  pens,  from  12  fr.  (English  and  American.s). — 
Hot.  Louis-le-G-rand,  3 Rue  Rongct-de-l’Isle,  75  R.  from  4,  B.  V/^, 
L.  O'/a,  D.  41/2,  pens,  from  10  fr. ; Hot.  Mont-Thabor,  4 Rue  du 
Mont-Thabor,  40  R.  from  4,  B.  1 L.  3, 1).  3\/a,  pens,  from  9 fr. — 
*H6t.  de  la  Tamise,  4 Rue  d’ Alger,  corner  of  Rue  de  Rivoli,  35  R. 
from  372)  1 'At  from  10  fr.  (patronized  by  ladies 

travelling  alone) ; Hot.  d' Oxford  & de  Canibridye,  1 3 Rue  d’ Alger, 
50  R.  from  4,  B.  172?  pens,  from  10  fr.  ^ — Hot.  Tivol- 

lier,  4 Rue  du  29  Juillet,  60  R.  from  3»A,  B.  17^,  L.  3,  D.  37,, 
pens,  from  10  fr.,  good.  — Sax'oy  Hotel,  1 Rue  St-Roch,  corner  of 
Rue  de  Rivoli,  60  R.  from  5,  B.  l*/j,  L.  3*7,  D.  5,  pens,  from  10  fr. ; 
Hot.  de  Paris  t6  d' Osborne,  4 Rue  St-Roch,  53  R.  from  3,  B.  l‘A, 
L.  3,  D.  372)  pens,  from  10  fr.,  well  spoken  of;  Hot.  St-Romain, 
5-7  Rue  St-Roch,  60  R.  from  4,  B.  I721  L.  3*7)  b,  pens,  from 
10  fr.,  commended.  — Other  hotels  near  the  Louvre,  see  p.  8. 

To  the  N.W.  and  N.E.  of  Peace  Vend6me  (PI.  R,  18;  II),  be- 
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tween  the  Av.  de  I’Opera  and  Boul.  des  Capucines:  Hot.  de  Rastadt, 
4 Rue  Daunou,  40  R.  from  5,  B.  1^/2,  L-  4,  D.  5 fr. ; Hot.  de  V Ami- 
rauti,  5 Rue  Daunou,  40  R.,  similar  charges.  — Rue  d’Antin : No.  16, 
Hot  des  Etats-Unis,  55  R.  from  4,  B.  l^/oi  pens, 

from  10  fr. ; No.  18,  Hdt.  d’Antin,  36  R.  from  3,  B.  L.  372, 
D.  4,  pens,  from  9 fr. 

To  the  E.  of  Avenue  de  l’Opera,  near  Boul.  des  Italiens  (PI. 
R,  21;  II):  Hot.  Alonsigny,  1-3  Rue  Monsigny;  Hot.  de  la  Neva, 
9 Rue  Monsigny,  40  R.  from  41  j. 2,  B.  l^/o,  L.  372)  4,  pens,  from 

11  fr.  — Hot.  de  Manchester,  1 Rue  de  Grammont,  40  R.  from  4, 
B.  172)  L.  3721  D-  4,  pens,  from  10  fr. ; *Hdt.  du  Perigord,  2 Rue 
de  Grammont,  50  R.  from  4,  B.  V/^,  L.  372)  1^-  ^Vz)  pens,  from 

12  fr.  — Hot.  Favart,  5 Rue  de  Marivaux,  opposite  the  Opera-Co- 

mique,  a good  family  hotel,  50  R.  from  4,  B.  1-172)  I"-  3V4)  472? 

pens,  from  12  fr. — To  the  H,  near  the  Palais-Royal  (PI.  R,  21 ; 7/) : 
Hot.  Ste-Anne,  10  Rue  Ste-Anne,  110  R.  from  5,  B.  172 ) L-  3,  D.  4, 
pens,  from  13  fr. 

In  the  Boueevauds  des  Capucines  and  des  Italiens,  and  side- 
streets  (PI.  R,  B,  18,  21;  II):  Boul.  des  Italiens,  No.  22  (entrance, 

4 Rue  Taithout),  *Adelphi  Hotel,  70  R.  from  5,  B.  172)  L-  272" 

372)  D-  372-6,  pens,  from  10  fr. ; Nos.  2-4  (entr.,  1 Rue  Drouot), 
*Hdt.  de  Rnssie,  106  R.  from  6,  B.  172)  1^-  372)  472)  pens,  from 

14  fr.  — To  the  S.  of  the  Boul.  des  Italiens:  Hot.  Cussef,  95  Rue  de 
Richelieu.  — To  the  N.  of  the  Boul.  des  Italiens:  8 Rue  du  Helder, 
Hot.  du  Tihre,  60  R.  from  7,  B.  Pj.,,  L.  4,  D.  5,  pens,  from  14  fr. ; 
Nos.  7-9,  Hoi.  du  Helder;  No.  11,  Hot.  Richmoiid,  a family  hotel, 
70  R.  from  6,  B.  172)  L-  4,  D.  5,  pens,  from  14  fr. ; No.  16,  *H6t. 
de  I’Op^ra,  a quiet  family  hotel,  40  R.,  B.  D/o,  L.  372)  1>-  472) 
pens,  from  13  fr.;  Hot  des  rags-Bas,  32  Rue  Laffltte. 

To  the  N.E.  of  the  Place  de  l’Opera  (PI.  B,  21 ; II) : Hot.  Suisse, 

5 Rue  La  Fayette,  a good  family  hotel,  50  R.  from  5,  B.  17»,  L.  372) 
1).  472,  pens,  from  11  h.  — Hot  Victoria,  10  Cite  d’Antiu,  40  R. 
from  4,  B.  L.  372,  D.  4,  pens,  from  9 fr.  — Hot.  St-Georges 
(L-  de  Barcelone,  18  Rue  St-Georges,  40  R.  from  4,  B.  17^,  L.  372, 
17  472)  i)ens.  from  12  fr.  — Farther  on:  Hot.  FrankUn  cO  du  Bre- 
sil,  19  Rue  Buflault,  near  tlie  Rues  de  Chateaudun  and  La  Fayette, 
45  R.  from  4,  B.  I74,  L.  3,  D.  3,  pens,  from  8 fr. 

Near  the  Madeleine  (PI.  R,  B,  18;  II).  to  the  N.  of  the  Boule- 


^ 26,  Rue  des  Mathurins,  Hdt.  de 

Horence,J2  R.  trom  4,  B.  L.  3, 1).  4,  pens,  from  9 fr.;  No.  50, 
Hot  de  Sydney,  34  R from  4,  B.  17,,  L.  372,  D.  4,  pens,  from 
8 Ir.—  Hot.  1 ignon,  23  hue  1 ignon,  50  H.  from  37.,,  B.  17.,.  L 3 
D.  4,  pens,  from  10  fr.  'r  • 
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To  the  S.E.  of  the  Madeleine  (PI.  R,  18;  II):  Hot.  Burgundy, 
8 Rue  Duphot,  100  R.  from  4,  B.  li/j,  L.  P-  fr.,  good. — 
Hot.  Richepanse,  14  Rue  Richepanse,  40  R.  from  5,  B.  l^/j,  L.  or 
D.  3-5,  pens,  from  10  fr. 

To  the  S.W.  of  the  Madeleine  (PI.  R,  18;  II),  Cit6  du  Retiro 
(entr.,  35  Rue  Boissy-d’Anglas  and  30  Rue  du  Faubourg-St-Honor6), 
quietly  situated:  No.  5,  Hot.  Percy,  37  R.  from  4,  B.  L.  3, 
I).  4,  pens,  from  9 fr. ; No.  3,  Hdt.  de  la  CiU-du-Retiro,  family 
house,  28  R.  from  4,  B.  V/4,  L.  2^1.2,  D.  3^/^,  pens,  from  7^2  fr. 

To  the  N.W.  of  the  Madeleine  (PI.  R,  B,  18 ; II) : Hdt.  Lartisieu, 
4 Passage  de  la  Madeleine,  40  R.  from  3,  B.  ly^,  L.  3^/^,  D.  4, 
pens,  from  10  fr. — Florida  Hotel,  12  Boul.  Malesherbes,  60  R. 
from  5,  B.  L.  3^j^,  D.  4'/2)  pens,  from  12  fr. ; No.  26,  Hot. 
Malesherbes,  60  R.  from  4,  B.  V/21  L.  4,  D.  4‘/2)  pens,  from  12^/2  fr. 
— Hot.  de  V Arcade,  7 Rue  de  PArcade,  family  house,  60  R.  from  4, 
B.  l^/j)  L-  3,  1).  4,  pens,  from  8 fr.  — H6t.  Buckingham,  32  Rue 
Pasquier,  50  R.  from  4,  B.  V|^,  L.  31/21  4,  pens,  from  10  fr. 


2.  Hotels  in  the  Champs-Elys^es  and  Environs. 

To  the  N.  of  the  Rond-Point  (PI.  R,  B,  15 ; II) : Hot.  Montaigne, 
30  Rue  Montaigne,  Dutch,  50  R.  from  i'/j,  B-  iVji  L.  3,  D.  4,  pens, 
from  10  fr.  — Hdt.  Avenida  (opened  in  1911),  41  Rue  du  Colis^e, 
65  R.  from  4,  B.  l‘/2i  ^1/21  pens,  from  11  fr.  — Hot. 

Bradford,  10  Rue  St-Philippe-du-Roule,  50  R.  from  6,  B.  I1/2,  L.  4, 
D.  5,  pens,  from  12  fr. — Hot.  d’Angleterre,  91  Rue  La  BoBtie, 
40  R.,  B.  11/4,  L.  31/21  D-  ^Vai  pens,  from  8 fr. 

To  the  W.  of  tlie  Rond-Point  (PI.  R,  12;  I):  Hot.  Grosvenor, 
59  Rue  Pierre-Charron,  45  R.  from  6,  with  bath  from  15,  B.  V/2, 
L.  4,  D.  5,  pens,  from  1 2 fr. ; Hot.  West-End,  7 Rue  C16ment-Marot, 
Anglo-American,  50  R.  from  5,  B.  I1/2,  L.  31/2,  D.  4,  pens,  from 
10  fr. ; Hot.  Imperial,  4 Rue  Christophe-Colomb,  60  R.  from  5, 
B.  11/2,  L.  4,  I).  5,  pens,  from  12  fr.  — To  the  S.W.  of  the  Rond- 
Point:  *H0t.  du  Palais,  28  Cours-la-Rcine,  near  Place  de  I’Alma, 
94  R.  from  5,  B.  I1/2,  L.  4,  D.  5,  pens,  from  12  fr.;  *Hdt.  de  La 
Trdmoille,  14  Rue  de  La  Tremoille,  130  R.  from  4,  B.  I1/2,  L.  4, 
1).  5,  pens,  from  11  fr. 

Near  the  Place  de  l’Etoile  (P1.B,R,9,12;  I):  *Royal  Hotel, 
33  Av.  de  Friedland,  70  R.  from  8,  B.  L.  4,  D.  5,  pens,  from 
15  fr.  (Americans);  No.  19,  The  American  Hotel,  50  R.  from  5, 
IJ.  2,  L.  31/2,  D.  4,  pens,  from  9 fr.  — Splendid  Hotel,  li^i«  Av.  Car- 
not, 60  R.  from  5,  B.  I1/2,  L.  4,  D.  5,  pens,  from  12  fr.  — Gr.-Hot. 
des  Acacias,  47-49  Rue  des  Acacias,  60  R.  from  21/2,  B.  1,  L.  3, 
D.  31/2,  pens,  from  9 fr.  — Hot.  Mont-Fleuri  (opened  in  1912), 
21  Av.  de  la  Grande-Armde,  50  R.  from  4,  B.  li/j,  L.  4,  D.  5,  pens, 
from  9 fr.  — H6t.  Columbia,  16  Av.  Kleber,  60  R.  from  4,  B.  II/2, 
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L.  4,  D.  5,  pens,  from  12^/2  fr.  — Hot.  des  Champs- FAys^es,  3-5  Rue 
(le  Balzac,  corner  of  Rue  Lord-Byron,  with  roof-terrace,  Anglo- 
American,  75  R.  from  7,  B.  iVa,  L-  -D.  6,  pens,  from  16  fr.  — 
Farther  to  the  E. : H6t.  Hatissmann,  192  Boul.  Haussmann,  38  R. 
from  3,  B.  1,  L.  21/2,  D-  3,  pens,  from  7 fr. 

Near  the  Place  des  Etats-Unis  (PI.  R,  9,  12 ; /) : *Hdt.  Inta'- 
national,  60  Av.  d’lena,  80  R.  from  5,  B.  L.  3,  D.  4,  pens, 
from  10  fr. — Hot.  Belmont  & de  Bassano,  28-30  Rue  Bassano, 
family  hotel  (Americans),  60  R.  from  6,  B.  L.  3,  D.  5,  pens, 
from  12  fr.,  well  spoken  of.  — To  the  W.,  towards  the  Av.  Richer : 
Hot.  Fem’a~s,  32  Rue  Hamelin,  50  R.  from  4,  B.  l*/^,  L.  4,  D.  5,  pens, 
from  11  h.  — H6t.  Baltimore,  88**'“  Av.  Richer,  corner  of  Rue 
Leo-Delibes,  130  R.  from  5,  B.  l^/o,  L.  4,  D.  4*/2,  pens,  from  11  fr. 


3.  Hotels  in  the  E.  Part  of  the  Inner  Town. 

(To  the  E.  of  Rue  de  Richelieu  and  Rue  Drouot.) 

Hotels  Meubl6s,  see  p.  11. 

Near  the  Louvre  (PI.  R,  20, 21 ; 11,  III) : Central  Hotel,  40  Rue 
du  Louvre,  near  the  Bourse  du  Commerce,  300  R.  from  5,  B. 

L.  31/2,  D.  41/2  fi’- — Bue  Croix-des-Petits-Champs ; No.  10,  H(A. 
de  VUnivei's  & du  Portugal,  72  R.  from  3,  B.  I1/4,  L.  31/4,  D.  3*/^, 
pens,  from  8Y2  fr.,  well  spoken  of;  No.  27,  Hot.  du  Levant,  97  R. 
from  3Y2,  B-  iVii  B.  21/25  D.  3,  pens,  from  7 fr.  — *H6t.  Ste-Marie, 
83  Rue  de  Rivoli,  60  R.  from  3,  B.  V/^,  L.  31/2,  D.  4,  pens,  from 
11  fr.  — Farther  E.  (PI.  R,  20,  23;  HI,  V)\  Hdt.  Britannique, 
20  Av.  Victoria,  patronized  by  English  and  Americans,  30  R.  from 
21/4,  B.  11/4,  L.  21/2,  D.  31/2,  pens,  from  6 fr. 

Near  the  Palais-Royal  (PI.  R,  20,21;  II,  III):  Ih%.  d’ Orleans, 
17  Rue  do  Richelieu,  75  R.  from  41/2,  B.  I'/j,  L.  3,  D.  4,  pens, 
trom  111/2  fr.  — *Gr.-H6t.  du  Palais-Royal,  4 Rue  de  Valois, 
90  R.  from  5,  B.  fi/^,  L.  3,  D.  4,  pens,  from  12  fr. 

Near  the  Bibliotheque  Nationals  (PI.  R,  21;  II,  HI):  *H6t. 
Louvois,  Square  Louvois,  120  R.  from  7,  B.  I1/2,  L.  4,  D.  5,  pens. 
Irom  14  fr.  *Hdt.  de  Afalte,  63  Rue  de  Richelieu,  75  R.  from  4, 
B.  11/2,  L.  3,  D.  4,  pens,  from  IV/.^  fr. 

Ihe  following  hotels  are  not  quite  so  central,  but  are  still  con- 
yenieutly  situated  in  the  Grands  Boulevards  or  their  side-streets, 
rom  the  Rue  de  Richelieu  E.  to  the  Place  de  la  Republique.  In 
he  Boul.  Montmartre  (PI.  R,  21 ; ///) ; No.  11,  entered  by  48  Rue 
Vivienne  rfes  Grands-Boulevards,  60  R.,  incl.  bath',  from  5, 
IJ.  1/2,  L.  3,  D.  4,  board  7 fr. ; No.  10,  Hot.  Ronceray  {Terrasse 

'IZfuh  ' ''' 

lo  the  N.  of  Boul.  I’oLssoNNiiiaK  (PI.  B 1}  21  • /7/^■  * Hat 
lans-Rice,  38  Rue  du  Paubourg-Mouimartre,’ 120  R.  from  31/2 


*2? 
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B.  V/.2,  L.  3,  D.  4,  pens,  from  10  fr.  — Hot.  cie  France,  Hot.  de  la 
CiU-Bergere  (well  spoken  of),  and  Hot.  Mondial,  2,  4,  and  5 Cite 
Berg^re,  all  under  the  same  management,  35,  50,  and  80  rooms  re- 
spectively, R.  from  3 or  4,  B.  1,  L.  3,  D.  3^2,  pens,  from  8 or  9 fr. 
— *Gr.-H6t.  Berg^e  & Maison  Blanche,  32-34  Rue  Berg^src, 
109  R.  from  5,  B.  l*/^,  L.  4,  D.  5,  pens,  from  12  fr. — Hot.  Prima 
(formerly  Hot.  de  Belgique  & de  Hollande),  7 Rue  de  Tr^vise,  60  R. 
from  3,  B.  1,  L.  3,  D.  372)  pens,  from  9 fr.  — Hot.  deBamh'e,\  \ Rue 
Richer  and  17  Rue  du  Conservatoire,  80  R.  from  5,  B.  172)  L.  3,  D.  4, 
pens,  from  I272  fr.  (German  visitors) ; Cecil  Hotel,  7 Rue  du  Conser- 
vatoire, 36  R.  from  3,  B.  l*/4,  L.  2^!^,  D.  3,  pens,  from  9 fr.,  good. 

Nos.  32-38,  Boul.  Bo.vne-Nouvelle  (PI.  R,  24;  III) : Hot.  Mar- 
guery  (rest.,  see  p.  20). 

To  the  N.  of  Boul.  Boune-Nouvelle  (PI.  R,  B,  24;  III) : G-r.-Hot. 
Indo-Hollandaw,  8 Rue  d’Hauteville,  60  R.  from  4,  B.  P/^,  L.  372) 
D.  4,  pens,  from  10  fr. ; Hot.  d’Autriche,  37  Rue  d’Hauteville, 
100  R.  from  4,  B.  172)  L-  ^72)  D.  472)  pens,  from  12  fr.,  well 
spoken  of  (Germans);  Gr.-Hot.  du  Pavilion,  36  Rue  de  I’Echiquier, 
125  R.  from  4,  B.  172)  L.  4,  D.  5,  pens,  from  13  fr.,  well  spoken 
of  (Germans).  — Hdt.  Violet,  11-12  Passage  Violet,  60  R.  from  4, 
B.  172)  L.  372)  D.  472)  pens,  from  12  fr.  (Germans). 

To  the  S.  of  Boulevards  Montmartre  and  Poissonniere  (PI.  R, 
21 ; III) : Hot.  de  Rotten,  13  Rue  Notre-Dame-des-Victoires,  45  R. 
from  372)  B-  iVo  372)  I)-  d,  pens,  from  8 fr.,  well  spoken  of. — 
Hdt.  dc.s  Colonies,  27  Rue  Paul-Lelong,  50  R.  from  4,  B.  V/^, 
L.  2^/2,  D.  2^/2,  pens,  from  10  fr.  — EglVs  Hot.  International, 
11  Rue  Bacliaumont,  90  R.  from  372)  B.  VU,  L.  3,  D.  3,  pens, 
from  9 fr.,  well  spoken  of. 

At  the  \y.  End  of  the  Boulevakds:  *H6t.  Moderne  (PI.  R,  27 ; 
HI),  Place  de  la  Republique,  500  R.  from  4,  B.  174,  L.  372)  D.  472) 
pens,  from  12  fr. — Near  the  Conservatoire  des  .\rts  et  Metiers: 
Hot.  Europ^en,  67  Rue  de  Turbigo,  80  R.  from  3,  B.  174,  L.  3, 
D.  372)  pens,  from  972  fr.  (Germans);  Little  Palace  Hotel,  4 Rue 
Salomon-de-Caus,  Square  des  Arts-et-M^tiers,  68  R.  from  4,  B.  1, 
L.  3,  D.  372>  pens,  from  10  fr. 

4.  Hotels  on  the  Left  Bank. 

These  hotels  are  less  suitable  for  the  pleasure-seeker.  The  N.  part 
of  the  Faubourp  St-(Termain  is  fairly  convenient  for  the  Louvre.  The 
Quartier  Latin  is  ehietly  frequented  by  students. 

Hotels  Meubles,  see  p.  12. 

Tn  the  Faubouko  St-Germaix  (PI.  R,  17,  16,  20;  I\'):  * Palais 
d’Orsay,  see  p.  5.  — Hot.  du  Quai -Voltaire,  19  Quai  Voltaire, 
near  the  Pont  du  Carrousel,  38  R.  from  372)  B.  L.  3,  D.  372) 
pens,  from  10  fr.,  good.  — Hot.  des  Ambassadeiirs,  45  Rue  de  Lille, 
32  R.  from  3,  B.  177)  B.  372.  H.  4,  pens,  from  7 fr.;  No.  91,  H6i. 
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Solferino,  36  K.  from  S-/,,  B.  1‘/.,  L.  3 D.  3-,,,  1>“-  '™"' 
a good  family  hotel.-Ha.  Jmnm-d  Arc, 

100  R.  from  3,  B.  1,  L.  3,  D.  3'/„  pens^  from  9 ““ 

Saints-Peres,  65  Rue  des  Saints-Percs,  46  R.  from  5,  B.  1 /^L.  6 
D 4V.  pens!  from  IIV".  fr.,  good,  Nos.  64-66,  Hot.  du  Bon-La- 
fontaine,  42  R.  from  2^/^,  B.  P/i,  L-  3,  D.  SVa,  pens,  from  8 ^ fr., 
these  two  frequented  by  the  clergy.  — To  the  E.,  nearer  the  Q"ar^r 
Latin:  Hot.  d’OrUans-St-Germaiv,  50  Rue  Jacob,  88  R.  from 
•31/2,  L.  2V2,  D.  3,  pens,  from  TV-,  fr.;  No.  58,  //of.  dtt  Da- 
nube,  62  R.  from  3V„  B.  1,  L.  2V„  E-  3,  pens,  from  ' 
spoken  of.  — Hot.  de  Seme,  52  Rue  de  Seine,  36  R.  from  3,  B.  1, 

H('th^‘QuAnTiEu  Latin  (PL  R,  19 ; D : H6t.  de  Sue^  31  Boul. 
St-Michel,  60  R.  from  30  fr.  per  month,  B.  60  c.,  L.  or  D.  1 tr.  60- 
2 fr.  10  c.  — Hot.  du  Globe,  50  Rue  des  Ecolcs,  52  R.  at  dVs-b, 
B.  1 fr.  —Hdt.  du  Coll^ge-de-Franee,  12  Rue  de  la  Sorbonue, 
35  R.  at  2V«-5  fr.  per  d.ay  or  40-100  fr.  per  month,  pens.  6-10  fr., 
well  spoken  ot  — Hdt.  de  VObservatoire,  107  Boul.  St-Michel, 
32  R.  from  3%  B.  1,  L.  D.  3,  pens,  f^on'  goo^ 

Near  the  Luxembouiig  (Odeon;  PL  R,  19,  7L,  T ):  Hot.  Mah 
herbe,  11  Rue  de  Vaugirard,  family  hotel,  60  R.  at  2yi-4  j^,  B. 
3/  tv.  — Hot.  Corneille,  5 Rue  Corneille,  next  the  Odeon,  90  R. 
from  3,  B.  1,  L.  or  D.  2V2,  peus.  from  8 fr.,  well  spoken  of.  — 
H6t.  St-Sidpice,  7 Rue  Casimir-Delavigne,  45  R.  at  272-0,  B.  /4, 
L.  2,  D.  2V2,  pens.  6-8  fr.  (Spanish  visitors).  — Hdt.  Kegnard, 
4 Rue  Reguard,  near  the  Odeon,  35  R.  at  2-5,  B.  1,  pens,  from 
6 fr.  — Hdt.  du  Senat,  7 Rue  de  Tournon,  60  R.  at  3^/2- 5,  B.  1, 
L.  274,  D.  272,  pens,  from  67.2  fr-  (Scandinavians  and  Germans). 
— Hot.  Jean-Bart,  9 Rue  Jean-Bart,  to  the  W.  of  the  Luxembourg 
Garden,  40  R.  at  37,-6,  B.  8/4-!,  L.  274,  E.  27,,  pens.  6-77,  fr. 


5.  Hotels  near  the  Railway  Stations  and  at  Montmartre. 

Garb  nu  Nokd  (PL  B,  24).  Opposite  the  exit:  Hdt.  Terminus- 
du-Nord,  12  Boul.  de  Denain,  300  R.  from  4,  B.  17-2,  E.  4,  E.  5, 
pens,  from  13  fr.,  well  spoken  of  (rest.,  sec  p.  22);  No.  6,  Hdt. 
Denain  (meuble),  60  R.  at  5-7,  B.  17-2  fr-  — New  Hotel,  40  Rue 
St-Queutin,  corner  of  Rue  de  Dunkerque.  — Hdt.  Magenta,  129 
Boul.  do  Magenta,  corner  of  Rue  de  Dunkerque,  m cU  spoken  of. 

Gake  de  e’Est  7*1.  B,  24,  27).  Hdt.  Terminm-Est,  5 Rue  de 
Strasbourg,  built  in  1911,  120  R.  from  4,  B.  I74  f''-,  '‘•-‘SL  5 b'  carte. 
— Boul.  de  Strasbourg,  No.  76,  Hdt.  Amiot  (meuble).  80  R.  from 
l'/2  fr. ; No.  74,  Hdt.  de  V Europe,  40  R.  from  4.  B.  I74.  L.  or  D.  27... 
pens,  from  10  fr.;  No.  72,  Hdt.  de  Paris,  50  IL  from  b'/.^,  B.  I74  fr. 
-Fix-Hotel,  72  Boul.  do  Jlagenta  and  11  Rue  St-Tainrent,  25  R. 
from  5,  B.  1 fr.  — Hot.  du  Centre  (meuble),  4 Rue  Sibour,  opposite 
the  church  of  St-Laurent,  50  R.  from  5,  B.  1 fi-. — Hdt.  de  France 
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(meuble),  3 Cite  .Tarry  (entrance  at  67  Boul.  de  Strasbourg),  36  R. 
at  3-6,  B.  1 fr.  — Hot.  Caffarel  (nieubl6),  46  Rue  Albouv,  65  R. 
at  2-5,  B.  1 fr. 

Gare  St-Lazare  (PI.  B,  18,  21;  II).  *Gr.-II6t.  Terminus, 
108  Rue  St-Lazarc,  in  front  of  the  station,  500  R.  from  6Y2)  K. 
17.J,  L.  5,  D.  6,  pens,  from  15  fr.  — Opposite  the  station:  H6t. 
de  Londres  de  Netv-York,  13-15  Place  du  Havre,  100  R. 
from  4*/2,  B.  L.  3,  D.  4,  pens,  from  10  fr.  — Hot.  Anglo- 

Am&ricain,  113-117  Rue  St-Iazarc,  110  R.  from  4,  B.  11/25  i*- 
D.  4,  pens,  from  10  fr. ; Hot.  de  Normandie,  4 Rue  d’Amsterdam, 
corner  of  Rue  St-Lazare,  70  R.  from  3,  B.  1,  L.  3,  D.  4,  pens, 
from  10  fr.,  good;  Hot.  du  Temps,  29  Rue  d’Amsterdam,  70  R. 
from  3,  B.  1,  L.  3,  D.  pens,  from  7 fr.  — British  Hotel  (formerly 
Hot.  Cosmopolite),  62  Rue  de  I’Arcade,  corner  of  Rue  de  Rome. — 
Hot.  Joubert,  3 Rue  Joubert,  near  the  Opera.  — Hot.  de  Touraine 
(meuble),  73  Rue  Taitbout,  corner  of  Rue  de  Chateaudun,  24  R.  at 
3-6,  B.  11/4  fr. 

At  Mont-martre  (PI.  B,  17).  IWrass’  Hotel,  12  Rue  de  Maistre, 
corner  of  Rue  Caulaincourt,  witli  roof-garden,  R.  from  3,  L.  3,  1). 
3i/„  fr.,  new. 

Gare  Montparnasse  (PI.  G,  16;  IV).  Hot.  Lovenue,,  1-3  Rue 
du  Depart  (rest.,  see  p.  23).  — Hot.  de  la  Marine  tfe  dn  Terminus 
(lueubl^),  59  Boul.  du  Montparnasse,  65  R.  from  4,  B.  11/4  fr. 

Gare  de  Lyon  (PI.  G,  R,  28).  H6t.  Teiminus  du  Chemin-de- 
Fer-de-Lyo7i,  19  Boul.  Diderot,  60  R.  from  4,  B.  V/a,  L.  4,  D.  5 fr. 
— Palym-Hotel  (meuble),  4 Rue  Emile-Gilbert,  opposite  the  sta- 
tion, 50  R.  from  4,  B.  I1/4  fr-i  good. 

The  hotel  at  the  Gare  dd  Quai-d’Orsay  (see  p.  5)  is  not  far  from 
tliose  on  the  left  bank  named  at  the  beginning  of  section  4,  p.  9. 

Hotels  MeublOs. 

In  the  W.  Part  ok  the  Inner  Town  (PI.  R,  B,  18,  21;  II): 
Hot.  Faris-Centre,  ll'’*"  Rue  Sainte-Anne,  near  the  Av.  de  I’Opera, 
32  R.  from  5,  B.  fr.  — Hot.  Beaujolais,  15  Rue  de  Beaujolais, 
Palais-Royal,  30  R.  from  3,  B.  11/4  fr.,  good.  — Hof.  Duminy- 
Labille,  3 Rue  du  Mont-Tliabor,  35  R.  from  31/2)  B.  I1/4  fr. — 
Maison  MeubUe,  25  Boul.  des  Capucines,  opposite  the  Grand- 
Hotel,  40  R.  from  3,  B.  IV2  — Hot.  de  Bade,  32  Boul.  des 
Italiens  (rebuilt  in  1912),  60  R.  from  7,  B.  I*/*  fr-  — Hot.  Lafptte, 
38  Rue  Laffittc,  30  R.  from  3,  B.  l*/4  fr.  — Hot.  Bossini,  16  Rue 
Rossini,  53  R.  from  3,  15.  1 fr.  — Hot.  de  Berne,  30  Rue  de  Cha- 
teaudun, 33  R.  from  3,  B.  l*/4  fr.  — Hot.  de  S^ze,  16  Rue  de  S^ze, 
near  the  Madeleine,  24  R.  from  5,  B.  I72  fr. 

In  the  E.  Part  ok  the  Inner  Town  (PI.  R,  21,  24;  III)  : Gh'.- 
Hot  Dore,  3 Boul.  Montmartre,  80  R.  from  4,  B.  fr.  — Hot. 
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Beau-Sijour,  30  Boul.  Poissonni^^re,  100  E.  from  3721  IV2 

— Hot.  de  la  Havanej  44  Rue  de  Trevise,  to  the  N.  of  Boul.  Pois- 

sonni^re,  60  R.  from  3,  B.  1 fr.  (Germans).  — Hdt.  Vivienne,  40  Rue 
Vivienne,  near  the  Bourse,  40  R.  from  3721  1 fr.  — Hdt.  des 

Palmiers,  39  Rue  Greneta,  near  Boul.  de  Sebastopol,  30  R.  at  2-5, 
B.  74-I  fr.  — Alhambra's  Hotel,  ll’^*®  Rue  de  Malte,  near  Place  de 
la  Republique  (opened  in  1911),  60  R.  from  3 fr.  per  day  or  from 
50  fr.  per  month,  B.  1 fr. 

Left  Bank  of  Seine  (PI.  R,  19;  F) : Hot.  Taranne,  153  Boul. 
St-Germain,  Place  St-Germain-des-Pres,  34  R.  at  472-6721  1 ^r. 

— Hot.  d’ Harcourt,  3 Boul.  St-Michel,  57  R.  from  2^/2,  B.  174  fr.  — 
Hdt.  Dacia,  41  Boul.  St-Michel,  34  R.  at  3-6,  B.  1 fr. — Hdt.  des 
Etrangers,  2 Rue  Racine,  corner  of  Boul.  St-Michel,  50  R.  at  3-7, 
B.  1 fr.  — Maison  MeubUe  Vetter,  9 Rue  Du  Sommerard,  40  R.  at 
2-4  or  30-70  fr.  per  month,  B.  72  fr. — Select  Hotel,  1 Place  de  la 
Sorbonne,  60  R.  from  4,  B.  1-1 7-2  fr. 

H6tels  Meubl^s  near  the  stations,  see  jip.  10,  11. 


Pensions  and  Family  Hotels. 

Pensions  and  family  hotels  are,  especially  with  English  and  American 
visitors,  becoming  very  popular,  even  for  a short  stay. 

In  the  Champs-Elysees  district.  Near  the  Place  de  I’Etoile, 
to  the  N.  of  the  Av.  des  Champs-Elys6es  (PI.  B,  12):  Hdt.  Cecilia 
(Thayer),  11  Av.  Mac-Mahou  (50  R. ; pens,  from  10  fr.);  Dominion 
Hotel,  28  Av.  de  Friedland  (60  R.;  from  15  fr.);  Miss  Cahill, 
ll^-  Rue  Lord-Byron  (25  R.;  8-I272  fr.);  Hdt.  Lord-Byron, 
16  Rue  Lord-Byron;  Hdt.  Balzac,  4 Rue  de  Balzac  (45  R. ; 10- 
12  fr.);  Celtic  Hotel  and  Hdt.  Beaxilieu,  6 and  8 Rue  de  Balzac; 
Pens.  Woodville,  21  Rue  Washington  (15  R.;  772-IO  fr.).  — To 
the  N.E.  of  tlie  Rond-Point  (PI.  B,  15;  //):  Franklin’s  House 
(Mine.  Meyer),  26  Rue  de  Pcuthiiivre  (23  R.;  8-13  fr.).  — To  the  S 
Champs-Elys6es  (PI.  R,  12,  9;  /):  Pens.  Francis, 
3 Rue  Robert-Estienne  (22  R.;  672-lOfr.);  Mme.Condat,  18  Rue 
Ll^ment-Marot  (30  R. ; 7-12  fr.) ; Mine.  Bellot-Carol,  4 Rue  Bocca- 
dor  corner  of  Av.  Montaigne  (26  R.;  1072-15  fr.) ; Mm,e.  Reymond, 
41  Av.  Marceau  (30  R.;  87.2-13  fr.) ; Hdt.- Pens.  Simonet;  5 Rue 
Bdssano  (33  R.;  ^-16  fr.);  Pens.  Keppler,  12  Rue  Keppler  (24  R.; 

^1-43  Rue  Galilee  (60  R.;  8-14  fr.);  Hdt. 

i “ear  Place  de  PAlma  (25  R. ; 8-12  fr.) ; 

./m  L,  Rue  Pierre-Charron  (4  R.;  6-7  fr.).-At  Pas.sv 

/r.  ; (">eubl6),  5 Rue  Gavarni  (32  R.  at  -5-  B 1 fi-  • 

I'dla  ] lolette,  22  Rue  liayiiouard  (21  R • 7 lo  n ‘ /’ 

Pensinti  19  Av  i • ^ Ir.);  ^e^o  Private 

turnon,  12  Av.  Jules-Janin,  near  La  .Mnotte  (12  R.;  9-11  f,-.); 
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Hot.  Beavsejotir,  99  Rue  du  Ranelagh,  corner  of  Rue  Mozart  (40  R. ; 
from  10  fr.).  — To  the  S.W.  and  W.  of  the  Etoile  (PI.  R,  B,  9;  /); 
Private  Hotel  (Mis.ses  Kirker  and  Gray),  3 Rue  Cimarosa  (17  R. ; 
10-15  fr.) ; Aftne.  Vei'din,  100-102  Av.Victor-Hugo  (57  R. ; 7-12  fr.) ; 
Pens.  Internationale,  114  Av.  Victor-llugo  (12  R. ; 6V2-8V2  fr*); 
Pens.  Lamartine,  175  Av.Victor-Hugo  (15  R.;  7-10  fr.);  Private 
Hotel  (Mnie.  La  Torre),  155  Rue  de  la  Pompe  (20  R. ; 9-12  fr.); 
Tlie  Avenue,  157  Rue  dc  la  Pompe  (34  R. ; from  10  fr.) ; Villa  Stella, 
16  Rue  Chalgrin  (26  R. ; 872-14  fr.);  Pens.  Gaigneau,  31  Rue 
Duret  (25  R.;  6-7  fr.);  Mile.  Tison,  8 Rue  Lalo  (ladies  only;  4 R.; 
7-8  fr.);  Mme.  de  la  Ponterie,  11  Av.  de  la  Grande-Arm6e  (14  R.; 

6- 12  fr.).  — To  the  N.IV.  of  the  Etoile  (Ternes  quarter;  PI.  B,  9): 
Villa  St-Georges,  6 Rue  Demours  (30  R. ; 6-14  fr.). 

Near  Place  de  Clichy  (PI.  B,  17):  Richard’s  Family  Hotel, 
22  Rue  Darcet  (12  R.;  8 fr.,  per  month  200  fr.);  Clairmont  House 
(Edouard  Poy),  16  Rue  de  Calais  (30  R.;  from  8^/^  fr.).  — Mrs. 
Kirk,  31  Cit6  des  Fleurs,  Av.  de  Clichy  (672-872  fr-)- 

In  the  Centre  of  the  City  (PI.  B,  R,  18,  21;  II,  III):  The 
.Marlboro’  (Mme.  Wallis),  24  Rue  des  Capucines,  corner  of  Boul. 
des  Capucines  (80  R.;  10-14  fr.);  Mme.  Gruet,  26  Av.  de  POp6ra 
(13  R.;  8-15  fr.);  Mme.  Foltzer,  4 Rue  Sainte-Anne,  near  Av.  de 
I’Opera  (7  R. ; 8-12  fr.) ; Mme.  Doucerain,  12  Rue  Caumartin  (9  R. ; 
87^  fr.);  Hot.  Le  Gal,  12  Cit6  Berg^re,  near  Boul.  Poissonni^re 
(30  ll.;  from  6 fr.);  Boizard,  11  Rue  Montholon  (25  R.;  6-8  fr.). 

Near  the  Gare  du  Nord  (PI.  B,  24) : Cosmos- Pension  (Crosier), 
14  Rue  Lentonnet,  between  Rues  PtHrelle  and  Condorcet  (50  R. ; 

7- 15  fr.). 

In  the  Cit6  (PI.  R,  20;  V) : Mme.  Barhier,  20  Rue  de  Harlay 
(6  R.;  7-8  fr.). 

Left  Bank.  Near  the  Pont  de  ILUma  (PI.  R,  1 1 ; /) : Pens.  La- 
faxjette  (Gu^bin),  191  Rue  de  PUniversit^  (14  R.;  8-10  fr.).  — Near 
the  H6tel  des  Invalides  (PI.  R,  14;  IV):  Hot.  Dysart  (Mile.  Ros- 
tand), 4 Square  La  Tour-Maubourg  (60  R.;  from  15  fr.);  Mme. 
Schenkel,  170'>i'>  Rue  de  Grcnelle  (12  R. ; 8-1 272  fr-)-  — f” 
Faubourg  St-Germain  (PI.  R,  17;  IV):  Mile.  Suillet,  11*>'“  Impasse 
de  la  Visitation,  Rue  St-Simon  (10  R. ; 672-IO  fr.).  — To  the  N.  of 
the  Luxembourg  (PI.  R,  10;  IV,  V):  Hot.-Pens.  de  I'Od^on  (Mme. 
Rouget-West),  3 Rue  de  POdeon  (33  R. ; 5-772  fr-)-  — To  the  W.  of 
the  Luxembourg  (PI.  R,  G,  16,  13;  IV):  Pens.  Bajou,  23  Rue  de 
Vaugirard  (10  R. ; 5-9  fr.);  Mme.  Barre,  70  Rue  d’A.ssas  (12  R. : 
61/2-772  fr.);  Alme.  Gleize,  276  Boul.  Raspail  (12  R.;  6-12  fr.); 
Mme.  Reinburg,  4 Passage  Stanislas  (10  R.;  8-10  fr.);  Pens.  St- 
Romain,  16  Rue  St-Romain  (20  R.;  7-15  fr.).;  Pens.  Kerambrun, 
146  Rue  de  Rennes,  near  the  Gare  Montparnasse  (20  R.;  7-10  fr.). 
— To  the  E.  of  the  Luxembourg  (PL  R,  G,  19;  F):  Maison  Ldille, 
41  Rue  des  Ecoles  (80  R. ; 7-10  fr.,  per  month  180-250  fr.);  M^ne. 
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Chopard,  Rue  de  Cluny  (14  R.;  per  month  150- 

250  fr.) ; Mile.  Guillier,  21  Rue  Yalette,  near  the  Pantheon  (26  R. ; 
61/2-8  fr.);  Hot.-Pens.  du  Pantheon,  11  Place  du  Pantheon  (40  R.; 
from  6^/2  fr.,  per  month  140-240  fr.);  Mme.  Blondeau,  8 Rue  Gay- 
Lussac  (12  R.;  7-10  fr.).  — To  the  S.  of  the  Luxembourg:  Mme. 
Lance,  6 Rue  Cassiui,  near  the  Observatoire  (8  R. ; 5-6  fr.). 

Women-students  are  received  at  the  International  Guild, 
6 Rue  de  la  Sorbonne  (see  p.  51),  from  150  fr.  per  month  in  July- 
Sept.,  or  on  moderate  terms  during  the  scholastic  year;  also  at  the 
Student  Hostel,  93  Boul.  St-Michel  (25-40  fr.  per  week). 


Furnished  Apartments  are  easily  obtained  in  the  chief 
quarters  of  Paris.  In  winter  a furnished  room  costs  50-100  fr.  per 
mouth,  a small  suite  of  rooms  150-250  fr.,  according  to  situation; 
in  summer  the  charges  are  lower.  In  the  Quartier  Latin  a single 
room  may  be  obtained  for  30-50  fr.  a month. 

The  following  are  the  French  names  of  the  ordinary  articles  of 
Underclothing,  etc.  Shirt  (linen,  cotton,  woollen),  chemise  (de  toile,  de 
coton,  de  flnneUe);  night-shirt,  chemise  de  nmt;  woollen  undershirt, 
^ilet  de  flanelle;  pants,  cale<;oiis;  collar,  col;  cuffs,  manchettes : stock- 
ings, has:  socks,  chnnsseftes ; handkerchief,  mouchoir;  petticoat,  jwjson  ; 
drawers,  jiantalons. 


3.  Restaurants. 

(Alphabetical  List  at  p.  485.) 

As  the  ordinary  tables  d’hote  in  Paris  convey  but  little  idea 
of  the  perfection  to  which  the  culinary  art  is  carried,  the  ‘chefs 
d’oeuvre’  must  be  sought  for  in  the  first-class  restaurants,  but  at 
correspondingly  high  charges.  The  following  list  mentions  most  of 
the  better  restaurants  in  the  quarters  chiefly  frequented  by  stran- 
gers. E^  en  in  tlie  more  modest  houses,  which  our  space  forbids  ns 
to  enumerate,  the  visitor  will  often  be  struck  by  the  dainty  and 
appetizing  way  in  which  meals  are  served. 

Ihe  carte  de.s  pins  usually  shows  a great  variety  of  wines  at 
ngi  prices.  Ihe  table-wine  (vin  ordinaire),  red  or  white,  oftmi 
•somewhat  diluted,  is  generally  very  fair.  Owing,  however,  to  the 
^ vintage  of  1910,  prices  have  risen  very  considerablv 
"n  1 quality  has  deteriorated.  The  drinking-water  of  Paris 
should  be  avoided  especially  in  summer.  At  the  smaller  restau- 

^ 7/  ” f”  advi.sable  to  mix  the  wine  with  soda-water  {Eau 

de  Seitz;  siphon  or  demi-siphon)  or  mineral  water  (Eau  de  St- 

t'ce’s.!  ’ ApoUinaris ). 

In  restaurants  a la  carte  n / • .1  / , ■ 

re»lau«M,)  is  usuallv  cl.aricd  t'(?  (hi “V 

bill,  a,..l  expects  a ^„„r4,„Vs  of  8-10  e.  to? each  Lc  orthi  aJil,  ™. 
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If  several  visits  are  paid  to  the  same  house  the  effect  of  good  ‘tips’ 
is  very  apparent. 

The  u.sual  hours  for  dejeuner  or  luncheon  are  from  11.30  to  1.30,  and 
for  dinner  between  6.30  and  9 p.m.;  at  other  hours  little  or  nothing  hut 
cold  meat  is  to  be  had.  Several  of  the  best  restaurants,  however,  provide 
supper  for  theatre-goers  between  midnight  and  1.30  a.m. 

The  following  list  comprises  all  the  commonest  dishes.  The 
triumphs  of  Parisian  culinary  skill  consist  in  the  different  ways 
of  dressing  fish  and  ‘filet  de  bfjeuf’,  and  in  the  ‘fricandeans’,  ‘mayon- 
naises’, and  sauces. 


1.  HORS-n’lEUVRK. 

Anchois,  anchovies.  Ilareng  Saur, 
pickled  herring.  Thon,  tunny- 
tish.  Radis,  radishes.  Foie  gras, 
goose’s  liver.  Iluitres,  oysters. 
Raucisson,  sliced  sausage. 

2.  PoTAOES  (soups). 

Potage  au  vermicelle,  vermicelli 
soup.  Pate  d' Italic,  soup  with 
macaroni,  etc.  Potage  Julienne, 
clear,  with  vegetables.  Potage 
Pagsanne,  vegetable  broth. Oroj/fe 
au  pot.  broth  with  toast.  Bisque, 
made  from  crayfish.  Potage  St- 
Germain,  green  pea  soup.  Gres- 
sonniire,  cress-soup.  Pttrfe  arix 
croutons,  pea-soup  with  toast- 
dice.  Potage  Parinentier,  potato- 
soup.  Potage  aux  poireaux  et 
pommes,  potato-soup  with  leeks. 
Oseille  liie,  soup  flavoured  with 
sorrel.  Soupe  aux  choux,  soup 
with  bread  and  cabbie.  Soupe 
d Voignon,  soup  with  onions, 
liread,  and  grated  cheese. 

3.  Poisson  (fish). 

Anguille,  eel.  Bur,  hake.  Brocket, 
pike.  Carpe,  carp.  Crevettes, 
shrimps.  Ecrevisses,  crayfish. 
Eperlan,  smelt.  Gofyon, gudgeon. 
Homard,  lobster.  Langouste,  sea- 
crayfish,  resembling  lobster.  Li- 
mande,  dab.  Maqttereau,  mack- 
erel. Matelote  d' annuities,  stewed 
eels.  Merlan,  whiting.  Morue, 
cod  {hollandaise,  with  potatoes 
and  white  sauce).  Movies,  mussels. 
Raie,  skate  {au  beurrenoir,  with 
browned  butter).  Rouget,  red 
mullet.  Saumon,  salmon;  fumf, 
smoked.  Sole,  sole  {frite,  fried; 
UH  vin  blanc,  with  wine  sauce; 
au  gratitij  baked  with  bread- 
crumbs).  Truite,  trout;  truite 
saumonee,  salmon-trout. 


I 4.  Kntrkes. 

! UachisPortugais,  minced  meat  with 
I poached  eggs.  Escargots  de  Bour- 
gogne, snails.  Grenouill.es,  legs 
of  frogs.  Vol-au-vent,  light  pastry 
witli  meat,  fowl,  oysters,  etc. 

5.  Bceuf  (beef). 

Bveuf  au  naturel,  or  bouilli,  fresh 
boiled  beef.  Bceuf  A la  mode, 
with  brown  sauce.  Bifteck, 
beefsteak  {bien  cuit,  well-done; 
saignant,  underdone).  Entrecote 
resembles  a thin  rumpsteak. 
Chateaubriand,  fillet-steak.  Filet 
aux  truffes,  fillet  of  beef  with 
truffles.  Rosbif,  roast  beef. 
Alogau,  sirloin  of  beef. 

6.  Mouton  (mutton). 

Blanquette  d'agneau  , fricassee  of 
lamb.  Gigot  de  mouton,  or  de 
pri-sali,  leg  of  mutton.  Ragout 
\ lie  mouton , or  Navarin  aux 
pommes,  mutton  with  potatoes 
and  brown  onion-sauce.  Selle 
rf’agwai/,  saddle  of  lamb.fJoflrnon.s 
de  mouton,  sheep’s  kidneys. 

7.  Yeai-  (veal). 

Fincandeau  de  veau,  larded  roast- 
veal.  Blanqttetle  de  veau,  fri- 
cassee of  vead.  Foie  de  veau.  calf’s 
liver.  Veau  Marengo,  stewed  veal 
with  sauce.  Escalopes  de  veau, 
fried  cutlets.  Rognnns  de  veau, 
veal  kidneys  (d  la  brochette, 
roasted  on  a skewer).  Veau  rdti, 
roast  veal.  Tete  de  veau,  calf’s 
' head;  d Vhuile  or  d la  vinai- 
grette, with  oil  and  vinegar;  en 
, tortue,  with  brown  sauce.  Ris 
de  veau,  sweetbreads.  Cervelle 
! de  veau  au  beurre  noir,  calf’s 
I brains  with  browned  butter. 
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8.  PoRC  (pork). 

Pieds  deporc,  pig’s  trotters.  Pore 
roti,  roast  pork.  Andniiitle,  chit- 
terlings. 

!).  Leuumes  (vegetables). 

Asperges,  asparagus.  Articliauts, 
artichokes.  Petits  pois,  green 
peas  {au  beurre,  with  butter- 
sauce;  piirie  de  pois,  mashed 
peas).  Haricots  verts,  French 
beans ; haricotshlancs,  flageolets, 
or  soissons,  white  beans.  Choux, 
cabbages;  choux-fleurs,  cauli- 
flowers ; choux  de  Br  uxelles,  Brus- 
sels sprouts ; choncroute,  sauer- 
kraut {garuie,  with  bacon  and 
sausages).  Aubergine,  mad-apple, 
egg-])lant.  Cepes,  Champignons, 
mushrooms.  Pommes,  pommes 
de  terre,  potatoes.  Pommes  a la 
maitre  d'hotd,  potatoes  with 
butter  and  parsley.  Puree  de 
pommes,  mashed  potatoes.  Epi- 
nards,  spinach.  Oseille,  sorrel. 
Navets , turnijis.  Bettcraves, 
beetroot.  Oigiioiis,  onions.  To- 
mates,  tomatoes. 


10.  VoLAU-i.E  (poultry). 

Chapon  , capon.  Poidet,  chicken, 
prepared  in  various  ways.  Quart 
de  poulet,  enough  for  two  persons 
at  the  large  restaurants  {I'aile  ou 
la  c»Msse?  wing  or  leg?  the  former 
rather  dearer).  Croquette  de  vo- 
laille,  croquette  of  fowl.  Canard 
aux  navets,  duck  with  youn^ 
turnips.  Canard  sauvage,  wild 
duck.  Cancton  a la  pr esse,  duck-  | 
ling  cooked  in  presence  of  the  i 
piest , with  juice  squeezed  out 
by  silver  press.  Ofe  (fern.),  young 
goose.  Dindon,  dinde,  tu'rkev; 
dindonneau,  young  turkey ; farci,  ’ 
stuffed.  " 1 


11.  OiBiER  (game).  j 

Perdrix,  partridge (a«xe?io?«’,  with  i 
cabbage  and  sausage-meat).  I'er-  ' 
dreaux,  young  partridges.  Caille,  I 
quail.  ChevreuU,  venison.  Lilvre, 
hare ; civet  de  liivre,  jugged  hare. 
Sanglicr,  wild  boar!  Ixipin  de 
garenne,  wild  rabbit. 

The  bread  of  Paris  is  excellent  and 


12.  Sai.aues  (salads). 

Laitue,  cabbage-lettuce.  Romuine, 
long  lettuce.  Chicorie,  Escarole, 
endive.  Cressoii,  water-cress. 
Pissenlit,  dandelion  salad.  Con- 
combre,  cucumber.  Comichons, 
gherkins.  Pommes  de  terre  n 
I’huile,  potato  salad. 

13.  Ektremets  (sweet  dishes). 

Omelettes,  various  {au  naturd,  au 
sucre,  soufflie,  aux  confltures, 
aux  fines  herbes,  au  rhum,  etc.). 
Beignets,  fritters.  Charlotte  de 
pommes,  stewed  apples.  Crime 
d la  vanille,  vanilla-cream.  Ga- 
teau, cake;  gateau  de  riz,  a kind 
of  rice  pudding.  Glaces,  Parfaits, 
Bombes,  and  generally  Timbales 
are  all  names  for  ices. 

14.  Dessert. 

Po7n.me,  apple.  Poi7-e,  pear.  Praises, 
strawberries.  Peche,  peach.  Men- 
diant,  almonds,  raisins,  etc. 

The  usual  varieties  of  cheese  are: 

Frontage  (d  la  crime)  Suisse  or 
Gervais,  Cceur,  cream-cheese. 
Frontage  de  Gruyire,  Gruyere 
cheese.  Fromage  de  Roquefort, 
made  of  a mixture  of  sheep’s 
milk  and  goat’s  milk.  Brie, 
Camembert,  Neufchdtel , Pont- 
VEveqtte,  kinds  of  cheese  made 
in  Normandy. 

15.  Wires. 

The  following  are  a few  of  the  finer 
wines: — Red  Bordeaux  or  Claret: 
St-Eniilion  and  St-Julien  (3-4  fr.), 
Chdteau  lyarose,  Ch.  Latour,  and 
Ch.  Laffltte  (6-8  fr.).  White  Bor- 
deaux: Graves  (1-2  fr.),  Sautertu' 
(3-4  fr.).  Chateau  Yquem  (6-10  fr.). 
— Red  Burgundy : Beaime  (2»/2- 
4 fr.),  Pommard,  Volnay,  Nuits 
(4-5  fr.),  Romanie,  Conti,  Gorton, 
and  Chamhertin  (5-8  fr.).  White 
Burgundy:  Chablis  (l'/2-2'/s  fr-)) 
Meursault  (8-4  fr.),  Ilontrachet 
(4  fr.),  and  Hermitage  (6  fr.). 
(.iompared  with  other  wines.  Cham- 
pagne is  less  drunk  in  France 
than  in  England.  Tisane  (de 
Champagne),  light  champagne 
with  iced  water,  is  a favourite 
drink  in  hot  weather. 

Vin  frappe,  wine  in  ice. 

Carafe  frappie,  iced  w'ater. 


has  been  famed  since  the  14th  century. 
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a.  Restaurants  of  the  Highest  Class. 

In  the  iashioiiiible  restaurants  meals  are  served  only  d la  carte, 
and  evening  dress  is  usual.  The  portions  are  generally  so  ample 
that  one  portion  suffices  for  two  persons,  or  two  portions  for  three, 
but  the  waiter  is  always  ready  to  give  information  on  this  point. 
The  visitor  should,  therefore,  avoid  dining  alone.  As  a rule,  tlie 
chief  ‘plats’  only  are  priced  in  the  bill  of  fare.  The  ‘hors-d’ceuvre’ 
placed  on  the  table  at  the  beginning  of  a meal,  before  the  soup  is 
served,  generally  add  1-2  fr.  per  head  to  the  bill,  if  not  e.xpressly 
declined.  The  exquisite  fruit  offered  for  dessert  is  also  a costly 
luxury,  3-.5  fr.  being  sometimes  charged  for  a single  peach  or  pear. 
Various  specialities  and  rarities  also  are  very  expensive.  — The 
restaurants  here  mentioned  enjoy  the  very  highest  reputation  for 
their  cuisine  and  cellar.  The  bill  for  a dinner  for  three  persons, 
consisting  of  soup,  fish,  roast,  salad,  sweets,  and  dessert,  with  a 
couple  of  bottles  of  fair  wine,  will  probably  amount  to  at  least 
40-50  fr. 

In  the  Centre  oe  the  City  (I’l.  R,  18,  21,  24;  II,  III):  * Hotel 
Ritz  (p.  3),  15  Place  Vendome;  *Caf^  Am/lais,  13  Roul.  des  Ita- 
liens,  8.  side;  *Caf€  de  Paris,  41  Av.  de  I’Opcra,  W.  side;  * Pail- 
lard  (p.  79),  2 Rue  de  la  Chaussee-d’Antin,  corner  of  Roul.  des 
Ttaliens;  * Larue,  3 Place  de  la  Madeleine,  W.  side;  * Henri/,  30 
Rue  St- Augustin;  *Vuisin,  201  Rue  St-Honore  and  10  Rue  Cam- 
bon,  an  old  house  noted  for  its  cellar;  *Rest.  Volneij-Chatham, 
at  the  Hot.  Chatham  (p.  4),  10  RueVolney,  near  the  Boul.  desCapu- 
cines;  *Cafe  Riche  (p.  79),  10  Roul.  des  Italicns,  N.  side;  *Cafe 
de  la  Paix  (p.  70),  12  Roul.  des  Capueines,  .V.  side.  The  Cafe  de 
Paris,  Pail  lard’s,  and  the  Cafe  de  la  Paix  (comp.  p.  25)  are 
favourite  places  for  supper  after  the  theatre. — The  *Rest.  Pru- 
nier,  9 Rue  Duphot  (much  frequented;  closed  in  July  and  .\ugust), 
to  the  S.  of  the  Madeleine,  is  noted  for  its  oysters. 

The  restaurants  in  the  Champs-Elysees  and  the  Rois  de  Rou- 
logne  are  most  frequented  in  summer. — Champs-Elysees  iPl.  R. 
15;  II):  N.  side,  * Laurent;  *Rest.  des  Amhassadeurs  (cafe-con- 
cert, see  p.  39);  * Pavilion  de  VFAysee  (p.  72);  *Rest.  de  l.’APazar 
(cafe-concert,  see  p.  39).  S.  side,  *Rest.  Ledoijen.  — Rois  de  Ror- 
LOGNE  (see  Map,  p.  245):  *PamlloTi  d’Armmonville  (p.  245),  be- 
tween the  Porte  Maillot  and  the  Jardin  d’Acclimatation,  pleasantly 
situated;  *Rest.  du  Pre-Catela7i  (j).  245;,  at  the  Pre  Catelan; 
* Pavilion  Royal,  near  the  lakes;  *Chdteau  de  Madrid  (p.  240), 
by  the  Porte  do  Madrid,  open  March-Nov.,  new  (h6tel-rest.,  40  R., 
with  bath,  from  20  fr.). 
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b.  Other  Restaurants. 

The  following  restaurants  are  nearly  or  quite  as  good  as  the 
above,  but  are  less  pretentious.  Visitors  may  also  join  the  table 
d’hote  at  any  of  the  large  Hotels  without  being  residents. 

The  Restaurants  a la  Carte  are  generally  dearer  than  those 
d Prix  Fixe.  The  latter  generally  have  their  charges,  inclusive  of 
table-wine,  posted  up  outside.  The  viands  are  usually  good  and 
the  portions  adequate.  The  luncheons  or  dinners,  at  21/2-3V2  f*’- 
more,  are  of  fair  quality,  though  not  always  so  well  served  as  in  a 
hotel.  The  following  list  includes  a number  of  such  houses  with 
their  respective  charges. 

The  Bouillons  Duval,  Boulant,  Charlie^',  etc.,  are  restau- 
rants a la  carte  of  a cheaper  kind.  The  food  is  generally  good,  but 
the  portions  are  rather  small,  and  the  cost  of  a meal  amounts  to 
2'/2-3  fi'-,  including  wine  and  coffee.  The  attendants  are  women. 
These  houses  are  very  popular,  and  may  without  hesitation  be 
visited  by  ladies.  Each  guest  on  entering  is  furnished  with  a card 
(fiche),  on  which  the  account  is  afterwards  marked.  A fee  (see 
p.  14)  is  left  on  the  table  for  attendance;  the  bill  is  then  paid, 
either  at  the  desk  or  through  the  waitress,  and  receipted,  and  is 
finally  given  up  to  the  ‘controleur’  at  the  door. 

Many  of  the  Brasseries  and  Tavernes  arc  elegant  restaurants 
a la  carte,  while  others  have  fixed  prices.  The  tobacco-smoke  in 
the  latter  is  sometimes  objectionable.  The  usual  beverage  at  these 
establishments  is  beer,  a small  glass  of  which  {quart  de  litre,  less 
than  >/2  pint)  costs  30-40  c.,  a larger  glass  (d end-lit)' e)  50-00  c. 


1.  In  or  near  the  Boulevards,  from  the  Madeleine 
to  the  Porte  St-Denis. 

I hose  of  the  highest  class  are  mentioned  on  p.  17. 

In  the  RueRoyai.e  (PI.  R,  18;  II).  W.  side:  No.  3,  Maxim's 

mainly  at  night  (for  gentlemen  only) ; 
No.  25,  Taverne  Royale  (Munich  beer);  No.  21,  * Weber  (Munich 
beer).  — 275  Rue  St-Honore,  L.  5 fr.  (oysters). - 
llace  de  la  Madeleine:  W.  side.  No.  9,  *L)icas  (le  Gi'aoid),  iirsl- 
class,  L.  side  No.  10,  Bouillon  Duval.  — *L)ieas  {le  Petit:  Tav. 
Anglaise),  28  Rue  Bois.sy-d’Anglas. 

7 (P?.  R,  18;  //):  N.  side.  No.  8,  *Rest. 
I tel  (t  de  la  Madeleine,  first-class. 

No  Is  No.  35,  Bouillon  Boulant.  N. 

n».,nou, 
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*Ciro’s  Rest.,  opened  in  1912,  both  lirst-class.  — Av.  de  I’Opera: 
No.  26,  Tav.  de  V Opera  (Munich  beer),  good;  No.  31,  * Brasserie 
Universelle  (Munich  beer);  also  at  No.  31,  Bouillon  Duval. — 
To  the  E.  of  the  Av.  de  I’Op^ra:  *Rest.  Drouant,  18  Rue  Gaillon, 
corner  of  Rue  St- Augustin,  much  frequented  (oysters).  — To  the  N. 
of  Boul.  des  Capucines,  E.  of  the  Opera:  Sijlvain,  12  Rue  Halevy 
and  9 Rue  de  la  Cliau.s.see-d’Antin,  good;  Rest,  de  la  Rotonde, 
2 Rue  La  Fayette,  corner  of  Boul.  Haussniann. 

Boul.  des  Italiens  (PI.  R,  21;  II).  N.  side:  No.  14,  Tav. 
Roussel  (Munich  beer);  No.  12,  Passage  de  POpera,  Rest.  Italien 
(Arrigoni;  Ital.  cuisine);  No.  8,  also  in  the  Passage  de  POpera, 
Rest.  Savlnies',  in  the  Duval  style.  S.  side:  No.  29,  Bouillon 
Duval;  No.  9,  Rest.  Franco- Italien  (Zucco);  No.  h*’’",  *Noel- 
Retei's,  24-30  Pa.ssage  des  Princes,  near  Rue  de  Richelieu,  first- 
class;  Nos.  1-3,  *Caf6  Cardinal,  first-class.  — To  the  N.  of  the 
Boul.  des  Italiens:  Rest.  Rohlez  (Leon),  14  Rue  du  Helder  (Spanish 
cuisine);  Caf6-Rest.  du  (Jrand  U,  11  Rue  Taitbout,  corner  of 
Rue  des  Italiens. — To  the  S.  of  the  Boul.  des  Italiens:  Rest.  Wibei', 
9 Rue  Marivaux,  near  the  Opcra-Coniique;  Rest.  Italien  Franco- 
AmO’icain  (Poccardi),  12  Rue  Favart,  corner  of  Rue  St-Marc; 
Re.st.  Richelieu  (Robardet),  opposite,  110  Rue  de  Richelieu,  L.  or 
\).  1®/4-3  fr. ; Rest.  Mavhert,  104  Rue  de  Richelieu;  *Rest.  Gan- 
clair,  96  Rue  de  Richelieu,  corner  of  Rue  St-Marc. 

Boul.  Montmartke  (PL  R,  21;  III).  N.  side:  No.  20,  Cafe- 
Rest.  Viennois  (Spiess);  No.  18,  Brasserie  Mdropole,  L.  3,  I). 
3*/...  fr. ; No.  16,  Taverne  Mazarin  (Munich  and  Pilsen  beer),  L.  3, 
D.  3V-2  fr-;  No.  14,  Brass,  de  la  Gi'ande-Max&ville,  L.  3‘/2  (incl. 
coffee),  D.  3‘/2  fr. ; No.  10,  in  Passage  Jouffroy,  Rest,  de  la  Ter- 
rasse-Jouffroy,  L.  3 fr.  (hotel,  see  p.  8) ; Nos.  8-6.  Brass.  Zimmer ; 
No.  2,  Table-d’Ilote  Blond,  L.  1 fr.  60,  D.  2 fr.  10  c.  S.  side: 
No.  21,  Bouillon  Duval;  No.  1,  Bouillon  Boidant.  — To  the  N.  of 
Boul.  Montmartre:  Rest.  Lapre  (Maurice),  24  Rue  Drouot,  good 
(oystens);  Rest,  du  Filet-de-Sole,  15  Rue  du  Faubourg-Montmartre, 
good;  Grande  Taverne,  16  same  street  (1  fr.  90  and  2 fr.  25  c. ; 
Munich  beer);  *Boilaive,  1 Rue  Geoffroy-Marie,  corner  of  Rue 
Montyon  (1st  floor);  Bouillon  Duval,  48  Rue  du  Faubourg-Mont- 
martre and  52  Rue  La  Fayette;  Bouillon  Duval,  63  Rue  La  Fayette ; 
Tav.  Montmartre,  61  Rue  du  Faubourg-Montmartre. — To  the  S. 
of  Boul.  Montmartre:  Tabary' s Rest.,  45  Rue  Vivienne;  *Rest. 
Beauge,  10  Rue  St-Marc,  Passage  des  Panoramas;  *Champeaux, 
13  Place  de  la  Bourse,  lirst-class,  with  summer  and  winter  gardens, 
D.  6 fr.,  or  a la  carte;  Bouillon  Duval,  1 Rue  du  Quatre-Septembre 
and  7 Rue  des  Filles-St-Thomas;  Tav.  du  Coq-d’Or,  149-151  Rue 
Montmartre,  corner  of  Rue  St-Marc,  good. 

Boul.  Poissonniere  (PL  R,  21;  III).  N.  side:  No.  32,  I'av. 
Brebant,  at  the  hotel  of  that  uame  (L.  or  D.  3^2  fr-);  Caf6- 
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Rest,  (ho  Pont-de-Fei'.  — S.  side:  No.  25,  Brass.  Gutenberg  (Mu- 
nich beer);  No.  13,  Tav.  Gruber  (Strassburg  beer),  L.  or  D.  3 fr., 
incl.  coffee,  good;  No.  11,  Bouillon  Duval:  No.  9 (1st  floor).  Rest, 
de  France,  good. 

Boul.  Bonne-Nouvblle  (PI.  R,  24;  III).  N.  side:  No.  42’’*“, 
Rest.  Gardes,  L.  or  D.  fr.;  Nos.  38-32,  *Rest.  Margue^-y, 

next  to  the  Gyninase,  a noted  old  house  and  a resort  of  merchants 
(hotel,  see  p.  9) ; No.  30,  Tav.  Parisienne ; No.  26,  Bouillon  Char- 
tier.  S.  side:  Nos.  37-35,  Brass.  Muller  cfi  Blaisot;  No.  33,  Brass. 
Ducastaing  (Munich  beer),  L.  or  D.  3 fr.,  incl.  coffee.  — To  the 
N.  of  Boul.  Bonne-Nouvelle:  Wiener  Rest.,  5 Rue  d’Hauteville 
(Viennese  cuisine;  Pilsen  and  Munich  beer),  good;  Brass.  Hans, 
7 Cour  des  Petites-Ecuries  (Munich  beer). 


2.  Near  the  Jardin  des  Tuileries  and  the  Louvre. 

Rue  t)E  Rivoui  (PI.  R,  18,  20;  II) : *Rest.  de  I' Hotel  Continen- 
tal (p.  3),  3 Rue  do  Castiglione,  handsomely  fitted  up,  with  cafe, 
L.  5,  1).  7 fr. ; No.  194,  Rue  de  Rivoli,  corner  of  Place  de  Rivoli, 
Bouillon  Duval,'  No.  172,  corner  of  Place  du  Palais-Royal,  *Rest. 
dtt.  Gh’.-Hot.  du  Louvre  (p.  4),  5 and  6 fr. — Place  du  Theatre- 
Fran^.ais:  Nos.  3-5,  Rest.  Delpuech,  2^/^  and  3 fr.  — Rue  St-Honore 
(PI.  R,  20;  II):  No.  161,  in  Place  du  Theatre-Fran^ais,  Cafe-Rest, 
de  la  Regence  (p.  25) ; No.  159,  also  in  Place  du  Theatre-Fran^ais, 
Caf6  de  I'Univers;  in  the  Gr.-H6t.  du  Louvre,  corner  of  Place  du 
Palais-Royal,  *Cafe  de  Rohan;  No.  202,  in  Place  du  Palais-Royal 
(1st  floor).  Rest.  Leon  (from  1 fr.  60  c.  to  3 fr.);  Nos.  196-200, 
Rest.  Reneaux  (from  l’’/.,  to  3 fr.). — -Cafe-Rest,  des  Negociants, 
42  Rue  du  Louvre  (PI.  R,  20;  III),  near  the  Bour.se  du  Commence, 
L.  or  D.  3 fr. 

At  the  Palais-Royal  (p.  86;  PL  R,  21,  II).  N.  side  of  the  gar- 
den, /’ariWo??,  de  la  Rotonde,  L.  or  D.  3 fr.,  incl.  cofl'ee.  — Galerie 
lie  \ alois  (E.  side,  near  Rue  des  l’etits-Cham])s) : Nos.  105-113. 
V^fourjeune,  L.  3 fr.,  incl.  coffee,  T).  3 or  4 fr.,  good. 

To  THE  E.  OE  THE  Palais-Royal  ^Pl-  N,  21,  20;  II,  III)  : 

B<cuf  a la  Mode,  8 Rue  de  Valois  (suppers  after  tlie  Tlieiitre- 
Man^ais);  Bouillon  Duval,  6 Rue  Montesquieu  (the  chief  house  of 
tins  kind,  and  the  only  one  with  male  waiters).  — Rue  des  Petits- 
Champs:  No  15  between  the  Palai.s-Roval  and  the  Bibliotheiiue 
Nationale,  Bouillon  Chartier;  Nos.  36-k,  Bouillon  Delavoiirt. 

3.  In  the  Champs-Elys^es  and  the  Bois  de  Boulogne. 

Those  of  tlie  highest  cLi^ss  arc  mentioned  on  p.  17. 

fond  a"  formerly  Tav.  du  Cirque),  at  the 

Ivond-lomt,  1 Av.  Matignon;  Caf6-Rest.  Franco-Italien,  5 Av. 
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Matiguon;  *Grill-H(>(m  and  deVElysee  Palace  Hotel  (j).  31. 
— Place  de  TAlina  (PI.  K,  12;  /):  No.  7,  Cafe-Rest,  ilu  Rocher, 
li.  2Y4,  P-  3^4  fr.  — No.s.  28-32,  Av.  d’lena,  near  the  Place  d’Ti^na, 
*Rest.  de  d’ le.na  (j).  5),  L.  5,  I).  7 fr.  — Place  du  Trocad6ro 

(PI.  R,  8,  9;  /):  No.  2,  corner  of  Av.  KUber,  Brass,  dii  Cotf. — 
Roul.  Deles.sert,  No.  23,  corner  of  Rue  de  I’Alboni,  Tar.  des  Ton- 
relles. — Rest.  Carroii,  27  Av.  Victor-Hiigo  (PI.  R,  9;  I). 

Near  the  Pokte  Maillot  (PI.  B,  9):  Rest.  Lion,  1(51  Av.  de 
Malakoff,  L.  1 fr.  85,  D.  2 fr.  40  or  3 fr.  25  c.  — Av.  de  la  Grande- 
Arm6e:  Nos.  74-76,  Rest,  de  la  Terra.sse  (L.  or  D.  3 fr.);  No.  89'>'». 
Cafe-Rest.  Watrin,  corner  of  Av.  de  Malakoff;  No.  85,  Bouilhn- 
Rest.  de  VEsperance  (Rougeot);  No.  81,  Brass.  Excelsior;  No.  79. 
Bouillon  Duval.  — Rest.  Gillet  (Duvilliers),  27  Av.  de  Neuilly, 
with  cafe. — Near  the  Porte  des  Sablons  (PI.  B,  6):  Leo's  Pala<‘e 
(E.  Bussat),  93  Av.  de  Neuilly,  corner  of  Rue  d’Orleans. 

In  the  Bois  de  Boulogne  (see  Map,  p.  245) : Chalet  du  2'ouriny- 
Club,  near  Porte  Maillot,  L.  5 fr.,  U.  ii  la  carte;  Cafe-Re.st.  dn 
Jardin  d’Acclimatation  (,p.  247),  L.  5,  I).  7 fr.  (incl.  coffee)  in 
summer,  la  carte  in  winter;  Pavilion  de  la  Cascade,  near  the 
Cascade  (p.  245),  first-class;  Cafi  dn  Pavillon-Chinois  (p.  245), 
near  Porte  Pauphine;  Chalet  des  Res  (p.  245),  on  the  N.  island  in 
the  lower  lake;  Erinitaye  de  Longchanip  (p.  246),  behind  the 
Longchamp  racecourse,  near  the  Pont  de  Suresnes. 

4.  To  the  E.  and  N.E.  of  the  Louvre,  as  far  as  the  Bastille 
and  the  Place  de  la  E6publique. 

The  followiiifT  are  convenient  for  visitors  to  the  Hotel  <le  Ville,  Musce 
Carnavalet,  Conservatoire  des  Arts  et  Metiers,  etc. 

To  theE.  of  the  Louvre.  Rue  de  Rivoli : No.  83,  Re.st.  de  I’ Hot. 
Ste-Hfarie  (p.  8),  L.  S'/a,  P-  4;  fr. ; No.  130,  Brass,  du  Lion-Rouge; 
No.  124,  Brass,  de  la  Palette-d’Gr.  — Bouillom  Duval,  10  Rue 
du  Pont-Neuf,  corner  of  Rue  de  Rivoli,  and  at  47  Rue  de  Rivoli 
and  3 Rue  St- Antoine;  Brass,  du  Pont-Xeuf,  17  Rue  du  Pont- 
.\euf,  L.  2*/,,  D.  3 fr.  (Culmbach  beer);  Bouillon  Chartier,  21 
same  street;  Brass.  Dreher,  1 Rue  St-Penis  (Place  du  Chatelet); 
Tav.  Einimer,  at  the  Chatelet  Theatre.  — Ruede  la  Bastille,  Nos.  5-7, 
Brass.  Bofnger.  — Boul.  Beaumarchais:  No.  1,  Tax.  Gruber,  L. 
or  P.  3 fr.  (incl.  coffee).  No.  3,  Rest,  des  Quaire-Sei'gents,  both  in 
the  Place  de  la  Bastille. 

To  the  N.E.  of  the  Louvre:  Bouillon  Duval,  45  Rue  de  Tur- 
bigo,  corner  of  Rue  St-lffartin;  Bouillon  Chartier,  31-33  Rue  du 
Temple.  — Boul.  St-Denis,  S.  side:  No.  9,  Cafi  de  France,  L.  or  P. 
S'/jfr. ; No.  11,  Bouillon  Duval;  No.  15'>‘",  Tav.  Gruber,  L.  or 
D.  3 fr.,  incl,  coffee,  good;  No.  17,  Tav.  du  Nigre,  very  popular, 
L.  or  D.  S'/j  fr.,  incl.  coffee.  N.  si(le,  No.  14,  and  1 Boul.  de  Stras- 
bourg, *Maire,  of  the  highest  class.  — No.  2 Boul.  de  Strasbourg. 
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Tav.  Pschorr,  very  popular. — No.  137,  Boul.  do  Sel)asU’po],  near 
lloul.  St-Denis,  Brass.  A la  C hope- d' Alsace.  — Boul.  St-Martin: 
■Vo.  15,  Best,  du  Cercle  (1  fr.  30  to  2 fr.  50  c.);  No.  55  (1st  floor). 
Rest,  d.e  la,  Porte- St- Martin  (1  fr.  20  c.  to  2 fr.).  — N.  side  of  tlie 
Boulevard,  Lecomte,  entered  by  50  Hue  de  Boudy,  L.  2^2)  D.  3 fr., 
incl.  coffee,  good.  — Tav.  de  Paris,  23  Place  de  la  R^publique, 
corner  of  Boul.  St-Martin,  L.  2’/2,  1).  3 fr. ; No.  16,  opposite.  Bouil- 
lon Chartier  (E.  Rouiere) ; No.  19,  Brass,  de  V Esp6rance ; No.  17, 
Bouillon  Dural;  No.  10,  at  the  Hot.  Modeme  (p.  9),  Gr.-Cafe 
Americain  (Gruber  &Cie.),  L.  or  D.  3 fr.,  incl.  coffee.  — Nos.  29-31, 
Boul.  du  Temple,  Bonvalet,  L.  or  D.  31/2  fr.,  incl.  cofl’ee. 


5.  Near  the  Gares  St-Lazare,  du  Nord,  de  I’Est,  and  de  Lyon, 
and  near  the  Butte  Montmartre. 


Gare  St-Lazark  (PI.  B,  18;  p.  221):  Buffet,  next  the  Cour 
du  Havre;  *Best.  du  Terminus,  at  the  hotel  (p.  11),  L.  5,  I).  6 fr. ; 
*Rest.  de  Rome  (Gamier),  17  Rue  du  Havre,  corner  of  Rue  St- 
Lazare,  flrst-class;  * Brass.  Mollard,  113-117  Rue  St-Lazare,  at 
the  Hot.  Anglo-Ani4ricain  (p.  11;  Munich  beer);  Brass.  Jacque- 
•minot-Graff,  119  Rue  St-Lazare,  a tasteful  chalet  in  the  Alsatian 
style;  Cafi  Srossa,  14  Rue  de  Rome,  corner  of  Rue  St-Lazarc 
(L.  or  1).  3 fr.);  7'at\  des  Augusthis  (grill-room),  1 Rue  de  I’Isly, 
good;  Splendid  Rest.,  11  Rue  du  Havre,  L.  D.  4^/2  fr. ; Rest, 
du  Havre,  109  Rue  St-Lazare  and  Place  du  Havre,  L.  2,  D.  2^4  fr., 
incl.  coffee;  Bouillons  Diwal,  12-14  Rue  du  Havre,  and  corner  of 
Rues  de  Rome  and  de  la  Pepiniere;  Bouillon  Chartier,  44  Rue 
Pasquier. 


Gare  du  Nord  (PI.  B,  24;  p.  217):  Buffet,  to  the  right  of 

the  entrance,  good;  Rest,  de  I’Hot.  Termimis-du-Nord,  12  Boul. 

dcDenain  (p.  10;  L.  or  1).  3 fr.),  good;  Caf&Rest.  Lequen  (Aubry), 

9 Boul.  de  Henain,  both  of  these  opposite  the  station;  Rest,  des 

Departs  Ghirbotte),  25  Rue  de  Dunkerque,  next  door  to  the  last, 

good;  Brass.  Diicastaing,  4 Boul.  de  Dcuain;  Bouillon  Duval, 

101-103  Boul.  de  Magenta,  corner  of  Rue  La  Fayette. 

Gare  de  l’Est  (PI.  B,  24;  p.  217) : Brass.  Bougeneaux,  9 Rue 

dc  .Strasbourg,  corner  of  the  boulevard ; No.  11 , Rest.  Schseffer,  good ; 

AO.  13  Rest,  de  I’lfdt.  Frangais  (Barbotte);  No.  8,  Coeurdoux, 

plain,  Imt  good;  No.  6,  corner  of  Rue  d’ Alsace,  Bouillon  Duval; 

^<^f''»^>nus-Est,  at  tiie  hotel  (p.  10).  — Di’ouant,  79  Boul. 

' *1  1 I’’  St-I,aurent,  a large  and  very  popular 

establishment  (oysters).  1 

comer  of  Boul.  Diderot,  L.  or  D. 
3 I r.  Gruber  A Cie.,  21^1-  Boul.  Diderot,  D 3 fr 

Near  the  Butte  Montmartre  (PI.  R,  17,  op). 
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C’lichy,  at  the  entrance  to  Av.  de  Clichy,  Brass.  Wepler.  — No.  3, 
•Av.  de  Clichy,  Tav.  de  Paris  (piiintings  by  Ch^ret,  Abel  Faivre, 
Ceaudre,  Steinlen,  Willette,  etc.) ; No.  9,  Brass.  Midler  tC*  Blaisot; 
.No.  6,  Rest.  Boivin,  good ; No.  10,  Rest.  Jouanne  (Norman  cuisine, 
good  cider).  — Bouillon  Duval,  84  Rue  de  Clichy,  near  Place  de 
Clichy.  — Bouillo7i  Boulant,  22  Rue  de  Douai,  corner  of  Rue 
Duperr^,  to  the  S.  of  Boul.  de  Clichy.--  Tav.  de  V Ermitage,  6-8 
Moul.  de  Clicliy,  L.  2^|^,  I).  3 fr. 

In  and  near  Place  Pigalle  (PI.  P>,  20)  are  several  restaurants 
similar  to  Maxim’s  (p.  18),  which  are  fashionable  resorts  after  the 
theatres,  such  as  the  Ahbaye  de  Theleme,  the  Rnt-^Tort,  and  the 
Rest.  Pigalle,  all  three  in  Place  Pigalle. 


6.  On  the  Left  Bank. 

Faubourg  St-Gbrmain  (PI.  R,  17,  II,  IV;  p.  296):  *Rest.  de 
V Hot.  du  Palais-d’ Orsay  (p.  5 ; 1st  floor),  first-class,  L.  5, 1).  6 fr. ; 
equally  good  on  ground-floor  (4  and  5 fr.).  — Boul.  Sl-Germain: 
No.  262,  Caf6-Rest.  de  la  Ligion-d' Honneur,  L.  2‘/i,  D.  3 fr., 
good;  No.  172,  Cafd  de  Floi-e;  No.  170,  Bouillon  No.  151, 

Brass.  Lipp,  both  near  the  Place  St-Germaiu-de.s-Pr^s. — No.  43, 
Boul.  Raspail,  Rest,  de  I' Hoi.  Lutetia  (p.  5)  and  Caf^-Brass.  (en- 
trance in  Rue  de  Sevres;  L.  or  D.  S'/a  fr-)-  — Bouillon  Duval,  67 
Rue  de  S6vres,  near  the  Bon-March6. 

Near  the  Cha.mp-de-Mars  (PI.  R,  10,  11,  I;  p.  320):  Tav. 
Europeenne,  1 Av.  Duquesne,  opposite  the  Ecole  Militaire,  L.  2*/2, 
D.  3 fr. 

In  or  near  the  Quartieu  Latin  (PI.  R,  19,  T*;  p.  278):  Tav. 
du  Palais,  5 Place  St-Michel;  * Lapei'ouse,  51  Quai  des  Grands- 
Augustins,  near  the  Pont-Neuf,  an  old  house  of  the  highest  class; 
Rest,  des  SoineUs-Savantes,  8 Rue  Dantou,  near  Boul.  St-Germain, 
L.  3,  D.  4 fr.  — Boul.  St-Germain:  No.  142,  Bouillon  Chartier 
(H.  Rougeot);  No.  98,  Bouillon-Rest,  des  Ecoles-R&unies  (Char- 
tier),  No.  90,  Bouillon  St-Germain  (Chartrain),  L.  or  D.  l'/4-2  fr., 
both  opposite  Square  de  Cluny.  — No.  49,  Rue  des  Ecoles,  Brass. 
Balzar.  — Boul.  St-Michel.  E.  side:  No.  25,  Caf6-Rest.  Soufflel, 
good.  No.  27,  Caf6-Rest.  Vachette,  these  two  at  corners  of  Rue  des 
Ecoles,  L.  3,  D.  S'/j  fr.;  No.  61,  Rest,  du  Ijuxembourg  (Moret), 
1'/4-2  fr. ; No.  63,  corner  of  Rue  Soufflot,  Tav.  du  Pantheon,  ^ood. 
W.  side:  No.  26,  Bouillon  Duval;  No.  34,  Bouillon  Boulant.  — 
Near  the  Luxembourg:  *Foyot,  22’’'*  Rue  de  Vaugirard  and  33  Rue 
de  Tournon,  a noted  old  house  of  the  highest  class;  Cafe-Rest. 
Voltaire  (p.  25),  1 Place  de  I’Od^on,  L.  3,  D.  4 fr.,  good. 

Near  the  Ga.rb  Montparnasse  (PI.  G,  R,  16,  IV;  p.  342) : *Caf6- 
Rest.  Lavenne,  1-3  Rue  du  Depart,  in  the  H6tel  Lavenue  (p.  11), 
first-class;  Tav.  des  Brasseries  Dumesnil  frires,  73  Boul.  du 
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Montparnasse,  L.  3*/4,  D.  3^/.j  fr.,  incl.  cofl'ee;  Nest,  dcs  Tria- 
nons,  5 Place  de  Rennes;  Cafe-Rest,  de  Versailles,  171  Rue  de 
Rennes  (3  and  31/4  fr.),  good;  Bouillon  Duval,  169  Rue  de  Rennes. 
— Farther  on.  Rest.  Boudet,  213  Boul.  Raspail,  Rest.  Jouven, 
124  Boul.  du  Montparnasse,  No.  138,  Rest.  MatTe,  these  three 
unpretending,  but  clean  and  not  dear.  — Natura  Vigor,  13-15  Rue 
Notre-Daine-des-Champs,  vegetarian. 

Near  the  Jardix  des  Plantes  (PI.  R,  22,  G,  25,  I';  j).  335): 
*Rest.  de  la  Tour-d’ Argent,  15  Quai  de  la  Tournelle  and  Boul. 
St-Germain,  first-class;  Ca/’d  de  V Arc-en-Ciel,  2 Boul.  do  PHopital. 
opposite  the  station  (a  la  carte,  also  D.  2^/2  fr.). 


4.  Cafes.  Pastry  Cooks.  Tea  Rooms. 


The  Caffes,  one  of  the  great  features  of  Parisian  life,  number 
about  a thousand,  but  a few  of  the  best  only  can  be  mentioned  here. 
An  hour  may  be  pleasantly  spent  at  one  of  the  small  tables  in  front 
of  the  cafes  on  the  Boulevards  in  watching  the  life  of  the  streets. 
Most  of  the  Parisian  men  spend  their  evenings  at  the  caf^s,  where 
they  take  coffee,  liqueurs,  or  beer,  meet  their  friends,  read  the 
newspapers  (see  p.  49),  or  play  billiards  (50  c.-l  fr.  20  c.  per  hr.) 
or  cards.  Letters  also  may  be  written  at  a caf6,  the  waiter  bringing 
writing-materials  on  application  (‘rfe  quoi  dcrire,  s^il  vous  plaiV ; 
fee).  Most  of  the  cafiis  arc  well  supplied  with  French  newspapers, 
but  foreign  journals  are  scarce.  As  a rule  the  cafes  are  open 
until  1 a.m. 


The  best  cafes  may  be  visited  by  ladies,  though  Pari.siennes  of 
the  upper  cla.ss  rarely  patronize  them.  Some  of  those  on  the  N. 
side  ol  the  Boul.  Montmartre  should,  however,  be  avoided.  — Good 
bands  play  in  the  evenings  at  many  of  the  cafes  and  brasseries, 
especially  on  the  boulevards.  Cafis-Coneerts,  see  p.  39. 

hen  oolfee  is  ordered  at  a cafd  in  the  early  forenoon  the  waiter 
'‘■I  '‘I'Pj  witli  rolls  and  butter,  which  costs  fr. 

f afternoon  the  same  order  produces  a small  cup  or 

fcPfl  which  costs  40-75  e.  (waiter  10  c.). 

offered  at  the  more.  Milk  (crime)  is  generally 

water  Oim  coffee,  served  in  a glass  and  diluted  with 

of  eoffuae  is  fre?,nn?,tV-’  I’®  found  refreshing.  With  the  coffee  a bottle 
to  the  ouaiititv  hronght  uuordered,  and  a charge  made  according 

S f>‘«''’o«able  caf6s%  ‘petit  verre’  of 

vnane.mc.  ifr— Thn  eV,=  '^^^'^^rense  costs  30-60  e..  fine  cham- 

on^he  saucers'  on  ihiS  tley  aro  generally  marked 

(2''„.slFr  n^nd  cold^  rneat'foJ'am’^''  (thi  complet).  Ddjeuner 

Beer  also  is  to  be  had  at  .’ft  VI  '’®  nearly  all  the  cafds. 

the  measure,  however,  is  smaller  HnVat  ’ ’ 

costs  1-li/g  fr.  a bottle.  * ^ bra«scnes  . English  beer 
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Liqueurs  (40-75  e.),  with  water,  are  largely  eonsumed  as  ‘apeHtifs' 
or  ‘appetizers’  before  lueals.  Among  these  are  absinthe,  vermouth,  menthe 
(white  or  green),  hitters  or  amers,  anisette,  and  quinquina. — Simps,  or 
fruit-syrups,  with  water,  are  to  be  had  in  various  flavours:  sirop  ile  gro- 
aeille,  'de  tr<amboi8e,  de  grenadine,  orgeat  (made  from  almonds),  etc.  Lemon- 
squash  {‘un  citron  pressd’),  sorbet  (water-ice),  and  ices  (half  75  e.,  whole 
l'/4-l'/a  ^'■e  also  in  vogue. 

Gkands  Boulkvakds.  — Boul.  de.s  Capucines.  N.  side:  No.  14, 
(Jrand-Caf^  (also  a restaurant,  like  many  of  the  other  cafes,  see 
p.  1 7) ; No.  12,  Cafd  de  la  Paix  (p.  17;  foreign  newspapers) ; No.  4, 
Cafe  Am&i'icain  (p.  18).  S.  side:  No.  1,  Cafd-Glaeiei-  Napolitain 
(ices;  L.  i'/ofr.,  incl.  coffee).  — Boul.  des Italiens.  S.  side:  Nos.  1-3, 
Cafi  Cardinal  (p.  19).  N.  side:  No.  16,  Cafe  Riche  (p.  17). — 
Boul.  Montmartre.  N.  side:  No.  20,  Cafe- Rest.  Viennois  (p.  19),  etc. 
— Boul.  Bonne-Nouvelle:  No.  39,  Cafe  Pr&vost,  noted  for  choco- 
late after  the  theatre.  — Boul.  St-Dcnis,  Nos.  9 and  12,  corners  of 
Boul.  de  Sebastopol  and  Boul.  de  Strasbourg,  Cafe  de  France 
and  Caf6  Frangais  (commercial).  — Boul.  St-Martin:  No.  2'>'’', 
Cafe  Balthazard.  — Place  de  la  Republique:  No.  10,  Gr.-Cafe 
Am&ricain  (p.  22). 

Avk.nt:e  dk  i.’Opeka:  No.  41,  Cafe  de  Paris  (p.  17). 

Pai.ais-Royai.  (comp.  pp.  20,  86).  In  the  garden:  Pavilion 
de  la  Rotonde  (p.  20),  most  frequented  during  concerts.  — Rue 
St-Honore,  No.  161,  in  Place  du  Theatre-Pranejais,  Cafd  de  la 
Regence,  founded  in  1718,  a famous  rendezvous  of  chess-players; 
No.  159,  Cafe  de  I’Univers  (p.  20).  — No.  1,  Place  du  Palais- 
Royal,  Cafi  de  Rohan  (p.  20). 

Quautikk  Latin.  The  numerous  cafes  in  the  Boul.  St-Michel 
are  chiefly  frequented  by  students  and  ‘etudiantes’ : No.  25,  Cafe 
Soufflet  (p.  23),  No.  27,  Cafe  Vacheite  (p.  23),  at  the  corners  of 
Rue  des  Ecolcs;  No.  20,  corner  of  Boul.  St-6ermain,  Caf6  du 
Mnsie-de-Cluny ; No.  35,  Cafe  de  la  Source;  No.  47,  Cafe  d' Ear- 
court;  No.  65,  Caf6  Mahieu,  corner  of  Rue  Soufflot. — Ca/e  Vol- 
taire, 1 Place  de  POd^on  (p.  23 ; senators  and  professors). 

The  Wine  Shops  (Dibits  de  Vim),  very  numerous,  are  chiefly  fre- 
quented by  the  lower  classes.  The  wine  is  usually  drunk  at  the  counter 
(‘zinc’).  Outside  some  of  these  taverns  (e.^.  SS  Rue  St -Honors,  corner 
of  Rue  des  Bourdonnais,  p.  202)  may  be  noticed  finely  wrought  iron  rail- 
ings of  the  18th  cent,  and  earlier,  to  which  riders  used  to  attach  their 
horses. 

Among  the  Automatic  Bars  may  be  mentioned  the  Express  Bar, 
15  Boul.  des  Italiens,  and  another  at  26  Boul.  St-Donis. 

Pastry  Cooks. — The  most  noted  Pdtisseries,  much  frequen- 
ted by  ladies,  are:  Favart  (Julien  jeuue),  9 Boul.  des  Italiens, 
corner  of  Rue  Pavart;  Frascati  (Lesaffre),  23  Boul.  Montmartre; 
Charvin,  40  Rue  des  Petits-Ghamps,  Passage  de  Choiseul ; Giier- 
bois  fils,  6 Rue  Croix-des-Petits-Champs;  Ragueneau,  202  Rue 
St-Honore,  opposite  the  Magasins  du  Louvre;  Chiboust,  163  Rue 
St-Honore,  Place  du  Th^ktre-Pranejais;  Rumpelmayer,  226  Rue  de 
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Rivoli;  Bourhonneux,  14  Rue  du  Havre;  Patel  & Chabot,  4 Av. 
Victor-Hugo,  near  the  Etoile;  A la  Dame  Blanche^  196  Roul.  St- 
Gerniain  (ices).  — The  Boulangefries-Pdtiaseries  are  less  pretend- 
ing: Laduree,  16  Rue  Royale;  Cateloup,  25  Av.  de  TOpera; 
Wanner  (Viennese),  3 Rue  de  la  Ohaussee-d’Antin;  R^my,  same 
street,  No.  45;  etc. 

The  Petites  Patisseries  are  stalls  for  the  sale  of  cakes,  buns,  etc.; 
e.y.  18  Boul.  St-Deuis  (‘A  coupe-tonjours'),  and  5*><»  Boul.  Bonne-Nou- 
velle,  at  the  beginning  of  Rue  de  la  Lune  (‘Brioche  de  la  Lime'). 

Tea  Rooms.  — Afternoon  Tea  (^/2-3  fr.,  incl.  cakes)  has  be- 
come quite  a fashionable  institution  of  late  years,  chiefly  between 
4.30  and  6.30  o’clock.  The  favourite  resorts  vary  from  time  to  time. 
Among  them  may  be  mentioned  the  Hot.  Ritz  (p.  3) ; Rumpelmayer 
(p.  25),  226  Rue  de  Rivoli;  Colonibin,  6 Rue  Gambon;  Gh’and- 
Hotel  (p.  3);  Elysie  Palace  Hotel  (p.  3);  Hdt.  Mirabeau  (p.  3); 
Carlton  (p.  3) ; Volney -Chatham  (p.  17) ; Marlborough  Tea  Rootm, 

5 Rue  Gambon;  R6camier,  24  Rue  du  Mont-Tliabor  (L.  4 fr.) ; Lip- 
ton,  37  Boul.  Haussmann;  Topsy,  55  Boul.  Haussmann;  A la  Mar- 
ijuise  de  S^vigne,  11  Boul.  de  la  Madeleine  and  47  Rue  de  Sevres; 
Fourey-Galland,  124  Faub.  St-Honore;  J.  Ronllier  fils,  10  Rue 
des  Pyramides,  corner  of  Rue  St-Honore;  W.  H.  Smith  <&  Sons^ 
Tea  Rooms,  248  Rue  de  Rivoli  (English  reading-room);  Kardo- 
mah,  1 Rue  de  I’Echelle,  corner  of  Rue  de  Rivoli ; Mahon  Ixe, 

6 Rue  Hal6vy;  Lilia,  44  Rue  de  la  Ghaussee-d’Antin. 

The  Criineries  or  Laiteries  are  unpretending  dairies  which  supply 
breakfast.  A cup  of  coffee  or  chocolate  costs  25-80  c.,  roll  or  cake  5-10  c. ; 
cafd  au  lait,  with  two  eggs,  bread  and  butter,  etc.,  1 fr.  Those  at  146  Rue 
de  Rivoli  and  2 Carrefour  de  I’Odion  (left  bank)  may  be  mentioned. 

Confectioners  (Confiseries),  see  p.  54. 

Wine  Stores:  Bodega,  234  Rue  de  Rivoli,  corner  of  Rue  de 
G.astiglione ; Turin,  12  Rue  des  Pyramides  (Spanish  wines). — 
Liqueurs:  Rocher  fr^'es,  2 Rue  Hal^vy;  Erven  Lucas  Bols, 
32  Rue  Le  Peletier. 


5.  Baths.  Hairdressers.  Lavatories. 

Baths.  — Warm  Baths  (‘bain  ordinaire’  C.-l  fr.,  towels  e.vtra) : 
Baim  de  la  Samantaine  (p.  268),  on  the  Seine,  below  the  Pont- 
Neuf,  right  bank ; B.  des  Tuilei'ies,  near  the  Pont-Royal,  Q,uai  Vol- 
f’l  Vivienne;  B.  Ste-Annl  63  Rue  Ste- 

Victoire- Chantereine,  46  Rue  de  la 
V ctoire,  B.  Gymnasium,  19  Passage  de  l’On6ra  (80  c -5  fr  V Pis 
i63  RueMon^ 

’ tvambacei  6s ; Sunmnnng  Palace, 
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26  Rue  de  Chazelles  (more  expensive);  B.  Racine,  5 Hue  Racine: 
B.  de  V Ohservatoire,  169  Boul.  de  Montparnasse  and  126  Rue 
Notre-Danie-des-Champs. 

Turkish,  Vapour,  and  other  Baths:  Uammam,  18  Rue  des 
Mathurins,  comer  of  Rue  Auber  (entrance  for  ladies,  47  Boul. 
Haussniann;  Turkish  bath  ; Balneum,  16'’**  Rue  Cadet  (2 fr.). 

Coi,i)  Baths  in  the  Seine  (20-60  c. ; towels  and  drawers  extra), 
open  from  1st  May  to  30th  Sept.:  Gi'ande  Ecole  de  Natation, 
Q,uai  d’Orsay,  near  the  Pont  de  la  Concorde,  one  of  the  best  of  its 
kind;  Bains  du  Pont-Royal  (entered  from  Quai  Voltaire);  B.  dv 
Ijouvre,  near  the  Pont  des  Arts;  B.  du  Pont-Neuf,  Quai  de  la 
Megisserie;  B.  du  Pont- Sol f&rino  (for  ladies),  Quai  des  Tuileries. 

Hairdressers  (coiffeurs)  are  to  be  found  in  nearly  every 
street,  often  in  the  entresol  of  the  house.  The  ordinary  charge  for 
haircutting  (taille  de  cheveuxj  is  50  c.  to  1 fr.,  shaving  (barhe) 
20-30  c.;  shampooing,  ^frictions'  (dry  shampoo),  and  such  extras 
are  generally  dear.  Offers  of  perfumery,  etc.,  should  be  declined,  as 
the  prices  are  higher  than  at  the  shops.  Many  of  the  coiffeurs  have 
ladies’  rooms  (l-l*^  f^.).  Among  hairdressers  for  men  are  those 
at  Nos.  21,  19,  and  11,  Boul.  Montmartre;  12  and  23  Boul.  des 
Italiens;  4 Rue  Le  Peletier;  2 Rue  Marengo,  near  the  Louvre;  3 
Rue  du  Helder,  etc. ; also  24  Boul.  des  Capucines  (Antonin),  and 
at  the  Grand-Hotel;  180  Boul.  St-Germain;  36  Boul.  St-Michel. — 
Coiffeurs  for  ladies:  Auguste  (Petit),  28  Place  Vendome;  Autard, 
6 Rue  de  Castiglione  (2-5  fr.) ; Gabriel,  229  Rue  St-Honore ; Cotreau 
A Duprat,  18  Rue  Royale,  in  the  court  These  are  expensive  (up 
to  20  fr.),  especially  if  they  attend  customers  at  home. 

Lavatories,  etc.  — The  Chalets  de  Nicessiti,  or  Cabinets,  are 
generally  well  kept  (5-15  c.).  — At  the  Place  du  Theatre- Frangais, 
155  Rue  St-Honore;  in  the  Palais-Royal,  at  78  Peristyle  .Joinville, 
near  the  theatre.  In  the  Square  Lonvois,  opposite  the  Bibliotheque 
Nationale.  In  the  Jardin  des  Tuileries,  at  each  end  of  the  A116e 
des  Grangers,  next  the  Rue  de  Rivoli.  By  the  Louvre,  in  the  Rue 
Jean-Tison,  near  the  intersection  of  the  Rues  de  Rivoli  and  du 
Louvre.  In  the  Place  de  la  Madeleine,  next  the  church,  by  the 
Boul.  de  la  Madeleine,  and  on  the  opposite  side.  — In  or  near  the 
Boulevards:  Passage  de  POpera,  9 Galerie  du  Barometre;  14'»‘" 
Passage  des  Princes;  43  Passage  Jouffroy,  near  Boul.  Montmartre; 
40  Boul.  Bonne-Nouvelle  (in  front  of  the  Gymnase).  At  the  foot  of  the 
Champs-Flysdes,  on  the  right.  Avenue  Gabriel ; also  farther  up,  on 
the  right  By  the  Luxembourg : in  front  of  the  entrance  from  Place 
MMicis;  behind  the  Odeon;  in  the  gardens,  behind  the  Ecole  des 
Mines,  and  near  tlie  entrance  from  Rue  de  Fleurus.  — In  the  Pan 
Monceau:  in  the  rotunda,  Boul.  de  Courcelles. 
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Hurcuu  d’objets  Irotiv^s,  36  Quai  des  Orf&vres  (see  p.  273). 


Paris  lias  led  the  way  in  modern  modes  of  transport.  In  1662, 
if  not  earlier,  under  Louis  XIV.,  coaches,  called  ‘fiacres’,  plied  for 
hire,  the  name  being  derived  from  the  Auberge  de  St-Fiacre,  in  the 
street  of  that  name.  An  attempt  to  organize  a service  of  omnibuses 
also  was  made  at  that  period,  but  success  was  not  achieved  until 
1827-28.  London  followed  suit  in  1829.  Since  1900  many  new  elec- 
tric railways  and  tramways  h.ave  been  opened,  in  particular  the 
Me.tropolitain  and  the  Nord-Sud  railways  (p.  29). 

Cabs  {Voitures  de  Place;  sec  Appx.,  pp.  55,  56)  are  mostly  for 
two  persons  only,  with  a small  utrapontin  or  bracket-seat  for  one 
or  two  more.  The  pace  at  which  they  are  driven,  even  in  the  busiest 
streets,  is  remarkable.  The  taximeter-cabs  or 

have  indicators  showing  the  fare  due  for  each  drive,  thus  obviating 
risk  of  dispute.  The  driver  expects  a gratuity  of  25-50  c.  in  addition 
to  the  fare,  according  to  distance.  Late  at  night,  after  the  theatre 
for  example,  the  drivers  may  decline  to  go  anywhere  outside  of  their 
own  quarter.  Yellow  lamps  indicate  that  their  quarter  is  the  centre 
of  the  city;  red  indicates  the  W.,  green  the  left  bank,  and  blue  the 
N.E.  part  of  the  town.  Complaints  may  be  made  to  an  ‘agent  de 
police’,  and  the  driver  may  be  asked  for  his  number. 

Motor-cabs  (Taxi-autos),  of  which  there  were  6500  in  the  sum- 
mer of  1911,  are  rapidly  increasing  in  number.  Loth  the  ordinary 
and  the  motor  cabs  can  carry  a reasonable  amount  of  luggage. 

The  so-called  Voitures  de  Grande  Remise,  which  may  be  hired 
by  the  half-d.ay,  day,  or  week,  but  have  no  fixed  tarifl’,  are  more 
suited  for  sight-seeing  or  paying  visits  than  the  ordinary  fiacres  or 
taxi-autos.  They  have  stands  near  the  Opei’a,  Madeleine,  etc.,  and 
often  wait  at  night  outside  the  chief  places  of  amusement.  The 
usual  charge  is  25-30  fr.  for  half-a-day,  or  30-40  fr.  for  a whole  day 
(from  9 or  10  a.m.  till  7 or  8 p.m.  or  from  2 p.m.  until  after  the 
theatre).  Short  drives  according  to  bargain  (3-5  fr.).  l"oiV'(/rcs  M-wfo- 
mobdes  de  Grande  Remise  may  be  hired  at  35  fr.  for  half-a-day 
or  •><11 1’-  for  a whole  d.ay.  Carriages  required  for  a longer  period 
should  be  engaged  through  the  hotel  or  at  the  Comp.  G6n6rale  des 
V onures,  1 Place  du  Th6atre-FranQais,  and  22  Roul.  des  Capucinos. 

Circular  trips,  sec  p.  5(5. 


Motor  Omnibuses  (Autobus)  and  Tramways  cross  the 
city  in  every  direction  from  about  6 a.m.  till  12.30  a.m.;  at  the 
most  requented  points  a vehicle  passes  everv  3-5  minutes.  To  pick 
out  the  required  line  from  the  long  list  (see  Amix  mi  37-50i  is  a 

e‘ZcrtrS’o\".‘‘''"  considerably  MlUalori  bj  a 

.1  fi  7 Ilinerary  Pla„  at  the  a,„l  „r  iL  .tppeudis  on 
the  tiamway-lines  are  marked  in  red)  and  Jthc  list  of 


6.  OMNIBUSES  AND  TRAMAVAYS. 


29 


conveyances  passing  the  most  important  points  (Appx.,  pp.  53-55). 
Most  visitors  will  be  content  to  note  those  that  pass  near  their  hotel. 
Information  as  to  the  others  may  be  obtained  at  the  nearest  om- 
nibus or  tramway  bureau,  or  from  an  ‘agent  de  police’. 

The  horse-omnibus  is  now  a thing  of  the  past  in  Paris.  All  the 
motor -omnibuses  belong  to  the  Compagnie  Ginirale  des  Omnibus, 
founded  in  18.55;  offices  at  3-5  Rue  Pierre-Haret.  Its  monopoly  ended  in 
1910,  but  has  been  renewed  for  a period  ending  in  1950. 

The  various  electric  and  other  tramway  companies  are  enumerated  in 
the  Appendix,  pp.  -1-1-52.  Tlie  tramway-lines  belonging  to  the  Comp.  G6ne- 
rale  des  Omnibus  are  now  (1913)  in  course  of  electrification;  they  will 
then  be  distinguished  by  numbers  instead  of  letters.  — Note  also  the  Funi- 
culaires  (cable-tramways)  of  Belleville  (p.  219)  and  Sacrd-Goeur  (p.  222). 

On  the  tramways  the  interior  and  the  platform  form  the  first 
class,  and  the  ‘imperiale’  (outside)  the  second.  The  omnibuses  have 
no  ‘imperiale’,  but  large  platforms  which  are  reckoned  as  second- 
class.  Every  vehicle  bears  the  names  of  its  destination  and  its 
route.  All  the  omnibu.ses  and  most  of  the  tramways  have  distin- 
guishing letters;  the  other  tramways  may  be  recognized  by  the 
colours  of  the  cars  and  of  their  lamps.  Additional  vehicles,  marked 
by  a stroke  through  the  distinguishing  letter,  are  run  over  the 
busiest  portions  of  the  route.  In  certain  cases,  when  two  routes 
overlap  in  such  a way  that  one  forms  the  continuation  of  the  other, 
the  omnibuses,  bearing  the  distinguishing  letters  of  both  lines, 
run  in  the  evening  from  the  beginning  of  one  route  to  the  end  of 
the  other. 

The  omnibuses  .and  tramways  stop  at  fixed  points  only.  The 
compulsory  stations  (arrets  obligatoires)  are  indicated  by  red  no- 
tices or  placards  attached  to  the  lamp-posts,  the  optional  stoppages 
(arrets  facultatifs)  by  pale  green  notices.  Below  these  notices 
are  placed,  at  the  most  frequented  points,  files  of  numbers 
(I’ordre)  for  the  various  directions.  By  taking  and  presenting  one 
of  these  numbers,  intending  pa.ssengers  secure  seats  in  the  order 
of  their  arrival.  When  all  the  places  are  filled,  the  fact  is  an- 
nounced by  a placard  with  the  word  ‘compleV.  Tho.se  who  wish  to 
get  in  at  an  arret  facultatif  most  make  a sign  to  the  driver.  The 
conductor  must  of  course  be  notified,  or  a bell  rung,  when  the  pass- 
enger wishes  to  alight. 

The  fares  on  all  the  omnibus  and  tramway  lines  within  Paris 
are  15  c.  per  section  1st  class,  and  10  c.  2ud  class;  for  two  or  more 
sections,  1st  class  in  omnibuses  25,  in  tramways  20;  2ml  class  15  c. 
in  every  case.  The  fares  to  places  beyond  the  fortifications  are 
5-15  c.  per  section  1st  class,  and  5-10  c.  2nd  class,  in  addition  to 
the  city  fare. 

The  Metropolitain  ('‘il/dfro’j  and  Nord-Sud  are  underground 
electric  railways,  opened  in  1900  and  1910  respectively.  They  now 
form  the  most  important  means  of  communication  in  Paris.  See 
Appx.,  pp.  31-36,  and  Itinerary  Plan  at  the  end,  where  the  lines 
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are  marked  in  blue.  Their  average  cost  has  amounted  to  193, 000^. 
per  mile.  Both  lines  run  through  vaulted  and  well-ventilated  tun- 
nels, about  23  ft.  in  breadth,  and  partly  over  viaducts.  The  stations 
are  about  Ys  apart.  Some  of  them  are  provided  with  moving 
staircases  or  with  ascenseurs  (lifts). 

Trains  run  every  3-6  min.  between  5.30  a.m.  and  12.30  a.m. 
They  are  often  crowded,  and  the  stoppages  are  short.  The  lirst- 
class  car  is  in  the  middle  of  the  train.  Uniform  fares:  1st  cl.  25  c., 
2nd  cl.  15  c.  (2nd  cl.  return-ticket  before  9 a.m.,  20  c.).  Every 
ticket  is  available  for  any  station  on  the  lines  of  either  company, 
so  that  it  is  unnecessary  to  mention  at  the  booking-office  the  name 
of  one’s  destination.  At  certain  stations  1st  cl.  passengers  take 
precedence  of  others. 


River  Steamboats.  The  Baienax-Omnlhiin,  or  small  screw- 
steamers  plying  on  the  Seine,  are  recommended  in  tine  weather, 
as  they  afford  a good  view  of  the  quays  and  banks  of  the  river. 

There  are  two  lines  (5  or  6 a.m.  to  8.30  or  8 p.m.):  (1)  From 
Charenton-St- Maurice  to  Autcuil:  (2)  From  the  Tuileries  (Pont- 
Royal)  to  Sures7ies.  The  stations  (Appx.,  pp.  56,  57)  are  marked  on 
the  large  Plan  of  Paris;  the  sign  • denotes  the  piers  of  the  Charen- 
ton-Auteuil  line;  Q indicates  those  of  the  Tuileries-Suresnes  line. 

Fares  are  paid  on  board,  the  passenger  receiving  a metal  check 
which  he  gives  up  on  disembarking.  In  summer  (15th  March-14th 
Nov.)  the  fare  on  the  Chareuton-Auteuil  line  is  10  c.  on  week-days, 
and  20c.  on  Sundays  and  holidays;  in  winter  10  c.  on  week-days 
(5  c.  from  Pont  National  to  Auteuil),  and  15  c.  on  Sun.  and  holidays. 
On  the  Tuileries-Suresnes  line  the  fares  in  summer  are  20  c.  on 
week-days  (10  c.  from  St-Cloud  to  Suresne.s),  and  40  (25)  c.  on  Sun. 
and  holidays;  in  winter  the  fares  are  15  (10)  c.  on  week-days  and 
25  c.  on  Sun.  and  holidays. 


Chemin  de  Fer  de  Petite-Ceinture.  This  line,  known  as 
‘La  Ceinture’,  forms  a circle  of  about  21  M.  round  Paris  (with  a 
branch  to  the  Champ-de- Mars,  p.  321 ; through-trains),  within  the 
fortifications,  and  ‘corresponds’  with  the  suburban  railways.  The 
chief  station  is  the  Gave  St-Lazare  (i).  221).  For  details,  see 
Appx.,  p.  58. 


Plains  run  in  both  directions  every  10  minutes,  and  perform 
the  circuit  in  1 hr.  40  min.  (views  only  between  Auteuil  aud  Vau- 
girarcl  and  at  the  ujipcr  crossing  of  the  Seine).  There  is  no  third 
c ass.  Phe  lares  are  40  or  20  c.  to  the  first  or  second  station  from 
the  point  of  departure  (return  60  or  30  c.),  and  55  or  30  c.  beyond 

that  distance  (return  90  or  o \ an  « ^4  4i  i.  ‘J  • 

^ ^^**'*  u).  Ihe  seats  on  the  outside  (‘ini- 

Tst  - 

The  Chemin  de  Per  de  Qrnniio 
cirelo  round  Paris,  has  fow  trains  U ^ 

’ chiefly  used  for  goods-trallic. 
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7.  Post  and  Telegraph  Offices.  Telephones. 

Post  Office.  The  Poste  Centrale,  or  General  Post  Office,  is 
in  the  Rue  du  Louvre  (PI.  R,  21,  III;  see  p.  201).  There  are  also 
120  branch-offices  (Bureaux  de  poste),  with  blue  lamps  at  night. 
.\niong  these  we  may  mention:  4 Rue  Ste-Anne,  near  the  Av.  de 
l’Op6ra;  4 Place  de  la  Bourse;  and  3 Rue  Boissy-d’Anglas,  near 
the  Place  de  la  Concorde. 

The  offices  are  open  on  week-days  from  7 a.m.  (but  from  1st 
Nov.  to  1st  March  from  8 a.m.)  till  9 p.m.;  on  Sundays  and  holi- 
days certain  offices  only  are  open,  and  then  till  noon  only. 

Letters  addressed  poste  restante,  without  specilication  of  any 
branch-office,  go  to  the  General  Post  Office  (see  above),  where  they 
may  be  obtained  any  day  between  8 a.m.  and  9 p.m.;  but  registered 
letters  are  delivered  only  on  proof  of  the  addressee’s  identity  (usu- 
ally by  a passport,  duly  vis£).  Tt  is  preferable,  however,  to  have 
letters  addressed  to  one’s  hotel  or  apartments. 

Letter-boxes  (Boltes  aux  Lettres)  are  to  be  found  outside  most 
of  the  tobacconists’  shops  (with  red  lamps),  where  also  stamps 
( timbres- j>oste)  may  be  purchased.  The  last  clearance  of  the  letter- 
boxes for  the  evening  mails  takes  place  between  6 and  6.30  p.m., 
according  to  the  distance  from  the  head-office.  Most  of  the  oflices 
have  a special  ‘boite  pour  les  levies  supplemental  res’,  where  late 
letters,  with  an  additional  5 c.  stamp,  may  be  posted  till  7.30. 

Postage  of  Letters,  etc.  Ordinari/  Letters^  in  France,  10  c.  up  to 
20  gramiues,  or  15  c.  up  to  50  grammes;  for  every  additional  50 gr.,  5 c. ; for 
countries  in  the  Postal  Union  25  c.  up  to  20  gr.,  and  for  evcry  additional 
20  gr.,  15  e.  (for  Luxemburg  10  c.).  — Post  Cards  10  c.  each,  inland  or  foreign, 
with  card  for  reply  attached,  20  c. 

Commercial  Papers  (papiers  d'affaires)  5 c.  up  to  20  gr. ; above  20  gr., 
letter-rates  are  charged;  for  abroad,  25  c.  up  to  250 gr.;  6 c.  for  each  50 gr. 
more  (maximum  weight  2 kg.). 

Samples  and  Pattei-ns  (ecliantillons)  6 c.  for  each  60  gr.  (maximum 
500 gr.);  for  abroad,  10  c.  up  to  100 gr.,  5 c.  for  every  additional  60  gr. 
(maximum  360  gr.). 

Printed  Matter  (imprinies)  2 c.  up  to  16  gr.,_  3 c.  up  to  50  gr.,  5 c. 
up  to  100  gr. ; for  every  additional  100  gr.,  5 c.  (maximum  3 kg.) ; for  abroad. 
5 c.  for  each  60  gr.  (maximum  2 kg.). 

Registration  ( recoin mandation):  for  letters,  25  c.;  for  printed  matter 
(within  France),  10  c. 

Post  Office  Orders  (mandats  de  poste)  within  France  cost  5 c.  per  5 fr. 
up  to  20 fr.;  for  20-50  fr.,  25  c.;  for  50-100  fr.,  50  c.;  for  100-300  fr.,  75  c.; 
for  300-500  fr.,  Ifr.;  afterwards  25  c.  for  every  500  fr.  For  most  countries 
in  the  Postal  Union:  25  c.  for  every  50  fr.;  to  England  or  the  United 
States  10  c.  for  every  10  fr.  (maximum  1000  fr.). 

Parcels,  though  known  as  ‘Colis  Postaux’,  are  not  transmitted 
by  the  French  Post  Office,  but  by  the  railway  and  steamship  com- 
panies subsidized  for  the  purpose,  or  (in  Paris)  by  a private  firm. 
The  parcel  must  not  contain  anything  in  the  nature  of  a letter. 

Within  Paris.  Parcels  must  not  exceed  10  kilogrammes  (22  lbs.)  in 
weight.  The  charges  are  25  e.  per  parcel  up  to  5 kg.;  10  c.  above  that 
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weight;  or  65  and  70  e.  ‘centre  remboursement’  (i.e.  for  goods  sent  for  ‘pay- 
ment on  delivery’).  Parcels  should  be  banded  in  at  one  of  tbe  650  ddpots 
(generally  tobacconists’  shops  and  branch  post-offices).  The  central  dep6t 
is  at  23  Rue  du  Louvre. 

Provincial  and  Colonial  Parcels.  Parcels  not  exceeding  10  kg.  (22  lbs.) 
in  weight  may  be  forwarded  at  a charge  of  60  c.  up  to  3 kg.,  80  c.  up  to 
5 kg.,  and  1 fr.  25  c.  up  to  10  kg.,  delivered  at  a railway  station  or  post- 
office;  25  c.  extra  if  delivered  at  a private  address. 

Foreign  Parcels.  Parcels  not  exceeding  1 kg.  360  gr.  (3  lbs.)  may  be 
sent  to  Great  Britain  at  a charge  of  1 fr.  60  c.;  not  exceeding  3 kg.  (7  lbs.) 
for  2 fr.  10  e. ; not  exceeding  5 kg.  (11  lbs.)  for  2 fr.  60  c.  Charges  for  par- 
cels up  to  5 kg.:  to  Germany,  Belgium,  Switzerland,  1 fr.  10  c.;  Spain, 
Italy,  1 fr.  85  c. ; Holland,  Austria-Hungary,  Denmark,  1 fr.  60  c.;  Belgium 
and  Switzerland  1 fr.  50  and  1 fr.  60  c.  up  to  10  kg.  The  parcels  must 
be  sealed. 

Telegraph.  On  week-days  telegrams  are  desjiatched  up  to 
9 p.m.  at  any  post-office;  on  Sundays  at  certain  post-offices  only. 
Of  the  offices  open  till  a later  hour  the  following  are  the  most 
conveniently  situated  for  travellers:  Till  11p.m.,  33  Champs- 
Elysees;  10  Place  de  la  Republique;  9 Rue  des  Halles;  24  Rue  dc 
Vaugirard;  Rue  du  Faubourg-St-Denis  (Gare  du  Nord). — 

Till  Midnight,  4 Rue  Sainte-Anne;  3 Rue  Boissy-d’Anglas;  19  Rue 
d’.4msterdam  (Gare  St-Lazare);  31  Boul.  Haussmann. — All  Night 
(also  Sun.  and  liolidavs),  103  Rue  de  Grenellc;  also  at  the  Bourse, 
N.  side. 


TariiT.  'relcgrams  within  France  aud  to  Corsica,  Monaco,  Algeria, 
and  Tunisia  are  charged  at  the  rate  of  5 c.  per  word  (minimum  50  c.), 
names  of  streets,  towns,  departments,  etc.,  being  counted  as  one  word 
eacb ; to  Great  Britain,  20  c.  per  word  (minimuni  5 words);  to  New  York, 

I fr.  25,  Chicago  1 fr.  55  c.  per  word. -- iresfcrn  Union  Telegraph  Co., 

II  Rue  Scribe. 

The  rates  per  word  to  other  countries  are  as  follows;  to  Luxem- 
burg 10  c.;  Switzerland  and  Belgium  12>/2C. ; Germany  and  Spain  15  c.; 
Netherlands  16  c.;  Italy  Austria-Hungary,  Denmark,  Portugal. 

20  c.;  Roumaiiia,  Servia,  Sweden  25  c.;  Bulgaria  and  Norway  80  c.;  Russia 

^ Caucasus  35  e. ; Greece  50  c. ; Turkey  52*/2  c. ; Asiatic  Russia 
j ir»  0 c. 

• Urgent  letters  or  messages  may  be  sent  at 

nignt  to  places  where  the  telegraph-office  is  open,  and  are  delivered  bv 
the  first  morning  post  (per  word  1 c.,  minimum  .50  c.). 

1 here  are  also  Pneumatic  Tubes  ( Telegraphic pneumatique ) 
tor  messages  within  Paris  an’  ' ■ • ^ • - 

letters  or  cartes  pnetimatiqi 
re])ly-paid  (50  e.;  7-15  gr.,  50 
mum),  1 fr.  and  1 fr.  30  e. 
boxes  for  the  pneumatic  ])osl. 


1 TO  certain  places  in  the  environs; 
^es  (‘pictits  hlcus'),  up  to  7 gr.  30  e., 
0.,  reply-paid  80  c. ; 15-30  gr.  (maxi- 
The  post-offices  have  special  letter- 


Telephone.  Messages  may  be  telephoned  from  the  cabincs  at 

with!.,  pans,  15  c.  per  3 mi,,.; 

ten  (Ml — Tariff  for  abroad:  London,  10  fr.; 
0 hn,  (,  Ir.;  Itnmsels,  3 fr.;  Berne  and  Rome,  4 fr.;  at  night  after  9 
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8.  Theatres.  Concerts.  Art  Exhibitions. 

Paris  has  about  20  large  theatres.  Performances  generally 
begin  between  8 and  8.43  p.in.,  and  last  till  about  midnight.  At 
most  of  the  theatres  matinees  are  given  in  winter  on  Sundays  and 
holidays,  and  often  on  Thursdays.  On  certain  great  festivals  (as 
on  14th  July)  gratuitous  performances  are  given.  Most  of  the 
theatres  (except  the  Op4ra  and  the  Theatre-Fran^ais)  are  closed 
in  summer. 

An  acquaintance  with  colloquial  h’rench,  acquired  only  by  prolonged 
residence  in  the  country,  is  necessary  for  the  appreciation  of  the  acting; 
visitors  are  advised  to  purchase  the  play  (Japihce,  1-2  fr.)  to  bo  performed 
and  to  read  it  beforehand.  The  official  programmes  (often  containing  a 
rimmi,  of  the  play)  are  sold  only  in  the  theatres  tliemselves.  Comcedia, 
published  daily  (5  e.),  contains  lists  of  the  actors  appearing  the  same  even- 
ing at  the  different  theatres. 

The  seats  are  neither  arranged  nor  named  alike  in  all  the 
theatres.  Besides  the  floor  of  the  bouse  Crez-de-chansseeJ  there  are 
usually  three  or  four  galleries  (balcon,  yalerie,  or  eta(/e);  le  ratig 
is  the  row.  Strainmilns  are  small  bracket-seats,  used  only  when 
the  otlier  seats  are  all  lilled.  Stage-boxes  are  called  avant-seenes 
{(hirez-de-chnnssie,  de  haJron,  etc.),  parquet-boxes  baiynoh-es  or 
loges  du  rez-de-chaussee.  'I’he  best  seats  are  usually  the  fanteuils 
d'orchestre,  or  seats  next  the  orchestra,  behind  which  are  the  stalles 
d'orchestre,  and  farther  back,  the  partei're.  The  side-seats  and 
those  in  the  upper  galleries  should  be  avoided.  The  fautenils  de 
balrun  and  the  loges  de  fa^e  of  the  first  or  second  gallery  are 
good  seats,  especially  for  ladies.  Ladies  are  generally  required 
to  remove  their  hats,  especially  in  the  fanteuils  d’orchestre,  the 
fauteuils  de  balcon,  and  in  the  front  rows  of  the  galleries.  They 
are  not  admitted  to  the  parterre  (which  answers  to  the  English 
‘pit’).  At  the  Opera  House,  between  the  fauteuils  d’orchestre  and 
the  fauteuils  de  balcon,  which  are  the  best  seats  for  ladies,  are 
the  stalles  de  panpiet  and  stalles  de  parterre  (both  numbered 
and  reserved  for  gentlemen). 

At  the  principal  theatres  and  also  at  the  fashionable  ‘theatres 
d’ii  c6t6’  (see  p.  37)  evening  dress  is  usual,  especially  during  the 
height  of  the  season. 

The  charges  for  admission  vary.  Seats,  numbered  and  reserved, 
should  be  booked  several  days  in  advance  at  the  office  of  the  theatre 
{bureau  de  location,  generally  open  from  10  or  11  to  6 or  7),  where 
a plan  of  the  interior  is  shown.  Seats  booked  thus  (en  location) 
cost  72-2  fr.  more  than  at  the  door  fan  bureau),  but  this  extra 
expense  is  advisable  in  the  case  of  a popular  piece.  Box-places, 
however,  are  mostly  taken  the  same  evening  at  the  door,  unless  a 
whole  box  (4-8  seats)  is  engaged.  In  most  ca.ses  a tax  of  10  "/o  over 
and  above  the  price  of  the  ticket  is  exacted  as  the  droit  des  pauvres 

B.aedkkkr’s  Paris.  IStli  Edit.  u 


34 


8.  THEATRES. 


rrdimiiiary 


(for  the  benefit  of  the  poor).  Seats  may  also  be  secured  before- 
hand at  the  newspaper-shop  at  15  Boul.  des  Italiens,  comer  of  Rue 
de  Grammont;  but  at  the  theatrical  agencies  in  the  Boulevards,  the 
Grand-Hotel,  Avenue  de  I’Opera,  etc.,  the  booking-fee  demanded 
is  often  5 fr.  or  more.  Strangers  are  cautioned  against  purchasing 
their  tickets  from  vendors  in  the  street. 

Tickets  taken  at  the  door  do  not  always  entitle  the  purchaser  to  a 
reserved  seat,  hut  he  may  demand  la  feuiUe  de  location,  or  list  of  seats 
booked  for  the  night,  and  choose  any  seat  which  does  not  appear  on 
that  list. 

Overcoats,  cloaks,  etc.,  may  he  left  at  the  ‘Vestiaire’  or  cloak-room 
(fee  25-50  c.,  or  more,  for  each  person).  Mon  often  keep  their  hats  on 
till  the  curtain  rises.  The  ouv7'eitse,  who  shows  the  spectators  to  their 
seats  and  brings  a footstool  (petit  banc)  for  ladies,  expects  a gratuity  of 
10-25  c.  — In  most  of  tlie  theatres  there  is  usually  a troop  of  paid  cla- 
queurs, who  applaud  vigorously  on  a sign  from  their  chief.  These  hire- 
lings are  posted  in  one  of  the  upper  galleries. 


The  Op4ra  (PL  B,  R,  18,  II;  p.  77),  which  deservedly  ranks 
liighest  among  the  theatres,  is  the  rendezvous  of  the  Parisian  bean 
tnonde.  The  admirable  operatic  performances  take  place  on  Mon., 
Wed.,  and  Fri.,  and  in  winter  on  Sat.  also.  Favourite  days  are  Mon- 
days and  Fridays.  The  ballet  and  the  mise  en  scene  are  unsurpassed. 
Evening-dress  is  de  riguenr  in  the  best  seats.  The  first  recorded 
operatic  performances  in  France  took  place  in  the  16th  century. 
French  works  were  first  produced  in  1669,  by  Pierre  Perrin,  and 
after  1672  by  G.  B.  Lulli,  wdiose  operas  delighted  the  Parisians 
for  a whole  century.  From  1683  to  1787  the  opera-house  was  at 
the  Palais-Royal,  then  at  the  Porte  St-Martin,  on  the  site  of  the 
present  Square  Louvois  (p.  209),  and  from  1821  to  1874  in  the 
Rue  Le  Peletier. 


Avant-scenes  and  premieres  leges  de  face  17  fr.;  fauteuils  de  baleen 
(see  p.  83),  baignoires  d’avant-sc6ne,  and  premieres  leges  de  cote  15  fr. ; 
lauteuils  d’orchestre  (see  p.  83),  avant-scenes  des  deuxiemes,  deuxieraes 
leges  de  face,  and  baignoires  de  cott'  14  fr. ; stalles  de  parquet  and  dou- 
xiemes  leges  de  c6tc  10  fr. ; logos  de  face  8 fr. ; stalles  de  parterre  (see 
p.  3,8)  and  avant-sefenes  des  troisifemes  5 fr. ; fauteuils  and  stalles  d’amphi- 
tlieatre  des  quatriimes  de  face  8 and  2>/.2fr. 


The  TheAtre-Fran9ais  (PI.  R,  21,  II ; p.  85),  or  Comedie- 
Miangaise,  Place  du  Th^atre-Frangais,  near  the  Palais-Royal,  is 
Uie  great  home  of  classic  art,  and  also  of  modern  tragedy  and  comedy. 

he  Comedie-Frangaise’  owes  its  origin  to  the  union  in  1680  (bv 
commmid  of  Louis  XIV.)  of  the  actors  at  the  Theatre  Guen6gaud 
(p.  J. ),  directed  by  Moli^re’s  widow  after  his  death  (1673),  with 
those  of  the  Hotel  de  Bourgogne  (p.  204).  The  inaugural  perfor- 
mance on  -6th  Aug.,  1680,  was  that  of  Racine’s  Phidre.  The  theatre 
was  trams  erred  HI  1689  to  the  Rue  des  Foss6s-St-Germain,  and  in 

Fr'>np!?sJ  ‘If  ("0^’  the  Odeon).  The  ‘Th()atre- 

bv*  the  ore-il  f ' ^^h  Revolution,  when  a group  headed 

oine  l the  Th  ’’f''  Palais-Royal  and 

joined  the  theatre  des  VariMAs-Amusantes.  The  theatre  owes  iL 
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present  organization  to  a decree  issued  by  Napoleon  at  Moscow  in 
1812  (comp.  p.  192). 

Avant-scfcnes  des  1™*  loges  10  fr. ; 1™*  loges,  avant-scfenes  dea  2'*,  and 
baignoire.s  8 fr. ; fautenils  de  balcon  10  and  8 fr.;  faut.  d’orch.  8 fr. ; loges 
do  face  du  2'  rang  6 fr. ; loges  ddcouvertes  du  2«  rang  5 fr. ; loges  de  c6t6  dii 
2®  rang  4 fr. ; faiit.  des  S®*  loges  4 and  3 fr. ; 3®®  loges  and  avant-scfenes 

3 fr. ; parterre  2‘/*  fr. ; 3®  galerie  and  faut.  de  la  4®  2 fr. 

The  Opera-Comique  (PI.  R,  21,  II,  III;  pp.  79,  182),  Place 
Boieldieu,  was  intended  for  lighter  operas,  but  has  latterly  been 
devoted  to  lyrical  dramas.  E.\cellent  acting  and  scenery. 

Avant-scenes  du  rcz-de-ehanssee  and  de  balcon,  loges  and  faut.  do 
balcon  (Ist  row)  12  fr. ; baignoires  and  faut.  d’orchestre  and  de  balcon 
(2nd  and  Srd  rows)  10  fr. ; avant-se&nes  and  logos  de  face  des  2®«  G fr. ; 
faut.  du  3®  etage  4 fr. ; stalles  de  parterre  S'/a  fr.;  avant-sc.,  loges,  and 
stallcs  du  3®  etage  3 fr. 

The  Od^on  (PI.  R,  19,  IV,  V;  p.  332),  Place  de  I’Od^on,  near 
the  Luxembourg,  ranks  next  to  the  Theatre-Fran^ais  for  classical 
drama.  Since  1906  it  has  been  managed  by  the  actor  M.  .\ntoine, 
the  founder  of  the  Thefttre  Antoine  (p.  36). 

No  charge  for  booking.  Avant-scines  du  rez-de-chaussee  and  de  balcon 
12  fr. ; baignoires  10  fr. ; 1®«»  loges  8 fr. : faut.  d’orch.  7 fr. ; faut.  de  balcon  8 
or  6 fr. ; faut.  de  1™  gal.  S'/g  or  2'/^  fr. ; loges  do  1™  gal.  3 fr. ; parterre  fr. 

TheAtre  des  Champs-ElysAes  (p.  234),  13-15  Av.  Mon- 
taigne (PI.  R,  15;  I),  to  be  opened  early  in  1913.  Operas,  specta- 
cular pieces,  etc. 

The  Gymnase  (PI.  R,  24,  III;  p.  80),  38  Boul.  Bonne-Nouvellc, 
founded  in  1820,  and  called  ‘Theatre  de  Madame’  in  1824-26  in 
honour  of  the  Duchesse  de  Berry,  chiefly  for  comedies,  is  one  of 
the  best  in  Paris. 

No  charge  for  booking;  droit  des  jmuvres  included.  Avant-sefenes 
du  rcz-de-chauss6e  and  de  balcon  IG'/.^fr. ; faut.  d’orchestre  13  fr. ; faut.  de 
balcon  13  and  12  fr. ; loges  de  balcon  12i/2fr. ; baignoires  12  fr.;  faut.  de 
foyer  8,  G'/j,  or  6'/^  fr. ; avant-sc.  de  foyer  S'/gfr. ; stalles  de  2®  galerie  4'/* 
and  S'/afr. ; avant-sc.  de  2®  galerie  2'/2fr. ; 3®  galerie  2'/4  and  1^/4  fr. 

The  Vaudeville  (PI.  R,  18,  21,  II;  p.  79),  at  the  corner  of 
Rue  de  la  Chauss6e-d’Antin  and  Boul.  des  Capucines.  Dramas  and 
comedies.  Tastefully  fitted  up. 

No  charge  for  booking.  Avant-scines  du  rez-de-chaussee  and  de  balcon 
(4  scats)  60  tr. ; 1®«®  loges  (6,  5,  and  4 seats)  72,  GO,  and  48  fr. ; baignoires 
(G,  5,  and  4 seats)  GG,  56,  and  44  fr. ; faut.  de  balcon,  12  and  11  fr. ; faut. 
d’orchestre  11  fr. ; faut.  de  foyer  7,  G,  and  5 fr. ; loges  de  foyer  de  face 
(5  and  4 seats)  30  and  24  fr. ; avant-sc.  de  foyer  (6  seats)  SO  fr:  3®  cal. 

4 and  2 fr.  v / , g 

The  Renaissance  (PI.  R,  24,  III;  p.  81),  18  Boul.  St-Martin, 
adjoining  the  Theatre  de  la  Porte  St-Martin.  Comedies,  dramas,  etc. 

No  charge  for  booking;  droit  des  j)aiivres  included.  Avant-scenes  du 
rez-de-ehaussee  and  de  balcon  16  fr.;  baignoire.s  and  loges  de  balcon  12  fr.; 
faut.  d’orcliestro  12  fr. ; faut.  de  balcon  12  and  11  fr. ; faut.  de  1®®  gal. 
and  6fr. ; avant-sc.  and  loges  de  l®«gal.  G fr. ; 2®  gal.  3,  23/4,  or  2i/jfr. 

Theatre  R6jane  (formerly  Nouveau-Theatre),  15  Rue  Blanche 
(PI.  B,  18),  managed  by  Mme.  Rejane. 

No  charge  for  booking.  Avant-scenes  du  rez-de-chaussee  and  de  1®® 

3* 
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15  fr  ■ loses  and  baignoires  12  fr. ; f aut.  de  balcon  11,  10,  8 ^r. ; 1^“  loges 

12  fr’  ; d“orch.  12  and  5 fr. ; faut.  de  foyer  6,  4,  and  2 fr. 

Theatre  Sarah-Bernhardt  (PL  R,  23,  V;  p.  182),  Place  du 

Iv'LtrSu  „a-d,.ch....d.  and  da  b.l.o. 

fl’nrpbestre  10  fr. ; avant-se.  and  loges  des  1«»  7 fr.,  taux.  ae  r gai. 
6 h!’;  avant-se.  and  faut.  de  2«  gal.  4 fr. ; stalles  de  parterre  31/2  h. ; stalles 
do  2»  gal.  21/2  h. ; ampbilhcatre  1 fr. 

Theatre  Antoine  (PI.  R,24;  III),  14  Boul.  de  Strasbourg, 
for  modern  pieces,  managed  by  the  actor  M A.  Gemier.  _ 

Droit  des  pavvres  included.  Avant-sccnes  du 
balcon  10  fr. ; loges  and  baignoires  10  fr. ; faut.  de  balton  8 and  5 /2  tr. , 
faut.  d’oichestre  5V2  h. ; loges  de  foyer  and  faut-  de  ’ 

avant-sc.  de  fover  and  faut.  de  foyer  (2nd  row)  8 tr. ; other  rows  2 /a  fr. 

The  Porte  St-Martin  (PL  R,  24,  III;  p.  81),  16  Boul.  St- 

Martiu.  Dramas  and  comedies.  , , 1 

Avant-sc&nes  du  rez-de-chaussee,  liaignoires,  avant-sc.  mges  de 

lo'-  balcon  12  fr.;  faut.  de  I”--  balcon  12  and  10  fr.;  faut.  d orchestre  10  fr., 
2®  balcon  6fr.;  3®  balcon  8'/2h.;  stalles  d ampbitheatre  2 and  1 fr. 


The  Varietes  (PL  R,  21,  ///;  p.  80),  7 Boul.  Montmartre,  ex- 
cellent for  vaudevilles,  farces,  operettas,  and  lively  pieces  in  French 
taste.  Tliis  theatre  was  founded  in  1779,  under  the  name  of  ‘Varietes- 
AmusantesL  at  tlie  corner  of  the  old  Boul.  du  1 emple  and  the  Rue 
de  Boudy.  From  178.5  to  1789  it  occupied  the  Theatre-Francais 
(p.  34),  and  in  1807  it  was  at  length  transferred  to  its  present  site. 

Droit  des  pauvres  included.  Avant-scenes  du  vez-de-ebaussee  and  des 
irca  (1  seats)  66  fr. ; baignoires  (6,  5,  and  4 seats)  66,  55,  ami  44  fr.,  logos 
do  1‘®  galerie  (6,  4,  and  3 seats)  78  or  66,  52  or  44,  and  88  tr.;  faut.  de 
balcon  13  and  11  fr. ; faut.  d’orchestre  11  fr.;  faut.  de  foyer  8,  6 and  o fr. ; 
2®  galerie  5 and  3 fr. 

The  Gait6  {Thedtre  Lyrique Municiqyal ; PI . R,  24,  III : p.  20.5), 
Square  dcs  Arts-et-Metiers,  has  been  converted  by  the  municijtality 
into  a ])opular  opera-house,  at  which  actors  from  the  Opera  und 
Op^ra-Oomique  apjiear. 

Droit  des  pauvres  included.  Avant-scenes  du  rez-de-ebausseo  and  do 
balcon,  baignoires,  loges  and  faut.  do  balcon  b'/o  fr. ; faut.  d’orehestre  5 and 
4 fr. ; faut.  de  1®®  gal.  4 or  3 fr.;  2®  gal.  2 and"  1 fr. 

The  Athen^e  (PL  R,  18,  II ; p.  76),  Square  de  I’Opera;  dramas 
and  comedies. 

No  charge  for  booking;  droit  dcs  pauvres  ineliidod.  Avant-scenes  du 
rez-de-ebaussde  and  do  balcon  16  fr. : baignoires  and  loges  de  balcon  12  fr. ; 
faut.  de  balcon  11  and  9fr.;  faut.  d’oreh.  9 and  7 fr. ; faut.  de  foyer  5*/^ 
and  4fr.;  loges  do  foyer  4 fr. ; avant-se.  de  foyer  8 fr. 

The  Palais-Royal  (PL  R,  21,  77;  p.  87),  a small  theatre,  38 
Rue  Montpensier,  N.W.  corner  of  Palais- Royal,  for  vaudevilles 
and  fare.es,  broad  but  laughable. 

Droit  des  pauvres  included.  Avant-scenes  du  rez-dc-cbaussde  and  d( 
balcon  8 fr.;  1®««  loges  and  baignoires  7 fr. ; faut.  de  balcon  8 and  6 fr. 
faut.  d’orch.  8 and  5 fr.;  faut.  de  fover  5 and  4 fr. ; avant-se.  and  loge; 
de  foyer  1 fr.;  gal.  2'/,3fr.  ‘ ’ 
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The  Bouffes-Parisiens  (PI.  R,  21 ; //),  a small  theatre  at 
4 Rue  Monsigny  and  Passage  Choiseul;  farcical  and  broad  pieces. 

No  charge  for  booking.  Avaut-sc6nes  du  rez-de-ehaussop  and  de  balcon 
(.5  scats)  82>/2fr. ; baignoires  (ti,  -1,  and  .S  seats)  79  fr.  20,  52  fr.  40,  and 
39  fr.  60  c. ; logos  de  balcon  (4  seats)  52  fr.  40  e. ; faut.  d’orchestre  and  de 
balcon  13  fr.  20  c. ; faut.  de  foyer  7 fr.  70  and  5 fr.  50  c. ; loges  and  avant-sc. 
de  foyer  (4  seats)  17  fr.  60  c. ; 1™  gal.  3 fr.  30,  2 fr.  20,  and  1 fr.  65  c. 

The  Polies-Dramatiques  (PI.  R,  27,  III;  p.  82),  40  Rue 
dc  Rondy,  near  Place  de  la  Repiiblique;  light  comedies,  vaude- 
villes, etc. 

Droit  des  paiivres  included.  Avant-scincs  du  rez-de-cbaussde  and 
de  balcon,  loges  de  balcon  7 fr. ; faut.  de  balcon  7,  6,  and  4 fr. ; faut. 
d’orchestre  7,  5,  and  4 fr. ; faut.  de  1™  gal.  and  avant-sc.  de  2“  gal.  2 fr. 

The  ChAtelet,  Place  du  Chatelet  (PI.  R,  20,  V;  p.  182),  very 
roomy,  for  spectacular  pieces  and  ballet. 

Loges  de  balcon  (8  and  6 seats)  and  baignoires  (4  seats)  60,  45,  and 
30  fr. ; faut.  de  balcon  10  and  8fr. ; faut.  d’orcb.  9,  7,  and  5fr. ; faut.  de 
1">  gal.  6 and  5fr. ; parterre  and  1"  ainpliitb^atre  3 fr. 

The  Ambigu  (PI.  R,  24,  III ; p.  82),  2 Roul.  St-Martin;  melo- 
dramas and  patriotic  pieces. 

Droit  des  pn/ivres  included.  1«»  avant-scencs  10  fr. ; baignoires  and 
1™“  logos  8 fr. ; faut.  de  balcon  7 and  5 fr. ; faut.  d’orch.  6 and  5 fr. ; 2®*  avant- 
sebnes  and  2»«  loges  de  cote  1 fr. ; faut.  de  foyer  4 and  3 fr. 

Among  the  small,  but  quite  fashionable  ‘theatres  d’a  c6te’  are: 
Th^dtre  des  Capur.iues,  39  Roul.  des  Capucines  (PI.  R,  18,  II; 
faut.  12  fr.);  Th.  Michel,  38-40  Rue  des  Mathurins  (PI.  B,  18,  II; 
faut.  9-13  fr.);  Grand-Guiynol,  20*’*“  Rue  Chaptal  (PI.  R,  18,  21 ; 
blood-curdling  dramas;  faut.  8 or  5 fr.);  Cumedie  Royale,  25  Rue 
Caumartiu  (PI.  R,  B,  18,  II;  faut.  10  fr.);  I'h.  hnjyerial,  5 Rue  du 
Colisee  (PI.  R,  15,  II;  faut.  12  fr.),  opened  in  1912. 

Other  theatres  deserving  mention  are  the  Th.  des  Arts,  78*’*" 
Roul.  des  Ratignolles  (PI.  B,  14;  dramas  and  didactic  plays;  faut. 
3-11  fr.);  I'h.  Apollo,  20  Rue  de  Clichy  (PI.  R,  18;  operettas;  faut. 
from  2 fr.  75  to  12  fr.  10  c.);  Th.  TrianoTi-Lyriqne  (PI.  R,  20; 
p.222),  80  Boul.  de  Rochechouart  (operettas;  1-5  fr.);  Th.  de  Clvny 
(PI.  R,  19;  T),  71  Boul.  St-Gcrmain  (broad  farces;  1 fr.  65  to  5 fr. 
50  c.);  Th.  D^jazet  (PI.  R,  27, ///;  p.  83),  41  Boul.  du  Temple 
(operettas,  vaudetilles;  f*"-)- 

TuAatres  de  Guionol  (marionettes,  resembling  ‘Punch  and  Judy'): 
in  the  Champs-Elysdes,  right  and  left  of  Av.  Marigny ; by  the  Tuileries; 
near  the  Luxembourg;  anil  in  the  Parc  de  Montsouris. 


Concerts.  The  famous  concerts  of  the  Conservatoire  de 
Musique  (p.  80),  2 Rue  du  Couservatoire,  take  place  on  Sun.  at  2.15 
p.m.  from  Nov.  to  April.  Masterpieces  of  classical  music.  Con- 
ductor, M.  Andre  Messager. 


38  8.  ART  EXHIBITIONS.  Preliminary 

As  all  the  seats  are  taken  by  subscription,  tickets  returned  by  sub- 
scribers are  alone  available  for  outsiders.  Apply  at  the  office,  2 Kue  du 
Conservatoire,  on  Sat.  at  1.30-3,  or  on  Sun.  at  1-2  p.m.;  adm.  4-15  fr. 

The  Concerts  Lanioureux  (office,  2 Rue  Moucey),  classical  and 
modern,  take  place  on  Sun.  at  3 p.m.,  Oct.  to  April,  in  the  Salle 
Gaveau  (see  below;  2-10  fr.).  Conductor,  M.  Camille  Chevillard. 

The  Concerts  Colonne  are  given  on  Sun.  at  2.30  p.m.,  from 
Oct.  to  April,  in  the  Theatre  du  Chfttelet  (p.  37 ; adm.  1-8  fr.). 
Conductor,  M.  Gabriel  Piern6.  Office,  13  Rue  de  Tocqueville. 

The  Concerts  Sechiari  are  given  on  Sun.  at  3 p.m.,  twice  a 
month  from  Oct.  to  April,  at  the  Theatre  Marigny  (p.  39;  adm.  3- 
10  fr.).  Conductor,  M.  Pierre  Sechiari.  Office,  59  Rue  du  Rocher. 

The  following  concerts  also  are  given  regularly  in  winter: 
Concerts  de  la  Schola  Cantorum,  269  Rue  St-Jacques  (p.  338); 
Concerts  Rouge,  6 Rue  de  Tournon  (l\/4-3  fr.);  Concefrts  Touche, 
25  Boul.  de  Strasbourg  (l^i'S  fr.). 

Chamber  Music  is  performed  in  winter  in  the  concert-rooms  of 
Gaveau  (PI.  B,  15;  II),  45-47  Eue  La  Boctie;  Erard,  13  Rue  du  Mail; 
Fleyel,  22  Rue  Rocbecbouart;  Les  Agriculteurs,  8 Rue  d’Athfenes,  etc. 
(See  bills  and  newspapers.) 

Open-air  concerts  in  summer  in  the  Jardin  d’ Acclimatation 
(p.  246;  Thurs.  and  Sun.) ; and  from  1st  May  to  1st  October.  Mili- 
tary Bands  play,  from  4 to  5 or  from  5 to  6,  in  the  gardens  of  the 
Tuileries  (Sun.,  Tues.,  and  Thurs.),  of  the  Palais-Royal  (Sun.,  Wed., 
and  Eri.),  and  of  the  Luxembourg  (Sun.,  Tues.,  and  Eri.),  and  in 
otlier  parks  and  squares. 

The  best  Church  Music  is  to  be  heard  at  the  Madeleine  (p.  75), 
St-Roch  (p.  84),  La  Triniti  (p.  220),  Notre-Dame  (p.  274),  and  St-Sulpice 


Art  Exhibitions.  Several  exhibitions  of  art  take  place 
annually  in  Paris  at  the  end  of  winter,  in  spring,  and  in  autumn  (see 
the  ‘Chronique  des  Arts’,  published  on  Sat.,  and  the  daily  papers). 
I he  SocidM  Nationale  des  Beaux- Arts  holds  its  exhibition  (the 
Salon’)  in  the  Grand  Palais  (p.  72)  from  15th  April  to  30th  June 
(8  a. 111.  to  6 p.m.;  adm.  1 fr.,  on  Sun.  afternoon  fr.,  on  the  day 
of  the  ‘vernissage’  10  fr.);  that  of  the  SocUU  des  Artistes  Fran- 
fais,  in  the  same  building,  lasts  from  1st  May  to  30th  June  (same 
®^\“bitions  of  the  SocUte  du  Salon  d'Automne 
( c ■)  ‘ind  the  Union  des  Femmes  Peintres  et  Sculpteurs  (Eeb.) 
are  i ewise  held  in  the  Grand  Palais.  Other  exhibitions  are 
organized  by  ihe  Cercle  Artistique  et  Litteraire  (p.  43)  and  bv 
the  Uinon  Artistique  (p.  43).  The  Soci^t^  des  Artistes  Indepen- 

d'GrsVv'r  ‘ir  (^‘Cld  in  1912  on  the  Quai 

h?  Pab  is  1 Artistes  Humoristes  is  held  in 

the  Palais  de  Glace  (p.  42;  from  the  end  of  April  to  15th  June). 

Smaller  exhibitions  are  held  in  the  Galerie  Georges  Petit  (p.  76; 
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1 fr.),  12  Rue  Godot-de-Mauroy  and  S Rue  de  Seze;  the  Galerie  des 
Champs- Ely s6es,  72  Av.  des  Chainps-Elysees;  the  Galerie  Vollard 
(impressionist  painters,  etc.),  6 Rue  Laflitte;  tlie  Galerie  Durand- 
liuel,  16  Rue  Laflitte  and  11  Rue  Le  Peletier;  the  Galerie  Bern- 
heimjeune,  15  Rue  Richepause;  the  Galerie  Devambez,  43  lioul. 
Malesherbes ; the  Galerie  Reitlmyer,  12  Rue  La  Bolitie ; the  Galei'ie 
des  Artistes  Modernes.,  19  Rue  Cauinartin;  the  Galerie  S.  Biny 
(Oriental  art),  10  Rue  St-Georges;  the  Galerie  Hattssmann,  67 
Roul.  Haussniann. 


9.  Music  Halls.  Cafes-Concerts.  Circuses. 

Balls. 

Music  Halls,  mostly  unsuitable  for  ladies.  The  Folies-Ber- 
y&re  (PL  B,  21;  III),  32  Rue  Richer,  is  fashionable  (faut.  3-10, 
promenoir  3 fr.),  but  the  society  is  very  mixed,  especially  in  the 
promenoir;  Thedtre  Marigny  (PI.  R,  15,  //;  p.  72),  Av.  Marigiiy 
(Champs-Elysees),  with  garden,  open  in  summer  only  (faut.  7-11, 
promenoir  3 fr.);  Olympia  (PL  R,  18,//;  ji.  76),  26  Boul.  des  Capu- 
cines  (4-10,  promenoir  3 fr.). — Moitlin- Rouge  (PL  B,  17;  pp.  40, 
224),  Place  Blanche  (faut.  4-9  fr. ; promenoir  3 fr.);  xUhambru 
(PL  R,  27;  III),  50  Rue  de  Malte,  near  Av.  de  la  Republique,  an 
Anglo-American  music-hall  (promenade  2 fr.  20  c.,  faut.  3*/,j- 
51/2  fr.).  Some  of  the  cafes-concerts  provide  similar  entertainments. 

Caf6s-Concert8.  The  music  and  singing  at  these  are  never 
of  a high  class,  and  the  audiences  are  often  very  mixed.  The 
amusements  sometimes  consist  of  vaudevilles,  operettas,  and  farces. 
The  words  ‘entree  libre'  are  alluring,  but  the  visitor  is  obliged 
to  order  a ‘consommation' , at  a charge  varying  from  ^|^  to  3 fr. ; 
where  admission  is  charged  the  ‘consommation’  is  not  compulsory. 

The  most  frequented  in  summer  are  in  the  Champs-Elysees  (PI. 
R,  15;  II).  On  the  left,  Jardin  de  Paris,  covered  in  case  of  rain 
(adm.  5 fr.) ; the  drst  on  the  right  is  the  Cafe-Coneert  des  Ambassa- 
deurs  (adm.  fr.) ; the  second  on  the  right  i.s  the  Alcazar  d'Ete 

(promenade  2 fr.) ; restaurants,  see  p.  17.  — The  following  are  winter 
resorts,  but  some  of  them  are  open  in  summer  also:  Scala  (PL  R, 
24;  III),  13  Boul.  de  Strasbourg,  with  a hall  unroofed  in  summer 
(‘revues’;  faut.  3 fr.  85-7  fr.  70  c.);  La  Cigale  (PL  B,  20),  120 
Boul.  de  Rochechouart  (‘revues’;  faut.  2-10,  promenoir  2 fr.);  Con- 
cert Mayul,  lO  Rue  de  I’Echiquier,  opposite  Rue  Mazagran  (faut. 
4-8  fr.);  Eldorado  (PL  R,  24;  III),  4 Boul.  de  Strasbourg  (faut. 
21/2 - 3 V2  fr.;  promenoir  1^/4  fr.);  Ba-ta-Clan  (PI.  R,  26;  III),  50 
Boul.  Voltaire  (1-5  fr.);  Galte- Rochechouart  (PL  B,  23),  15  Boul. 
de  Rochechouart;  Petit-Casino,  12  Boul.  Montmartre  (I'/j  and  1 fr., 
with  a ‘comsommation’) ; Etoile- Palace,  39'’*“  .4v.  de  AVagram. 
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Cabarets  Artistiques.  These  are  the  descendants  of  the  famous 
Cabaret  du  Chat-Noir,  founded  in  1884  by  Rodolphe  Salis,  and  once  fre- 
quented by  literary  men  and  artists.  Although  they  have  lost  much  of 
their  artistic  eliaracter  they  still  attract  many  strangers.  The  songs,  farces, 
parodies,  etc.,  presuppose  some  knowledge  of  colloquial  French  (‘argot’). 
These  cabarets  are  unsuitable  for  ladies.  Most  of  them  are  at  Montmartre; 
Boite  a Fiirsy  (fashionable;  fauteuils  10  and  8 fr. ; political  songs),  58  Rue 
Pigalle;  Qicat'z-Arts  82  Boul.  de  Clichy;  La  Lnne-Roitsse  (S^Ufr.), 

36  Boul.  de  Clichy;  Im  Pie  qui  Chante,  159  Rue  Montmartre;  Le  Chat- 
Noir,  68  Boul.  de  Clichy;  Aristide-Bruant,  84  Boul.  Rochechouart.  On  the 
left  bank,  the  Noctambnles,  7 Rue  Champollion  (Quartier  Latin),  frequented 
by  students.  — Lastly  there  are  the  ‘Cabarets  Illusionnistes' : Cabaret  de 
I'Enfer  and  Cabaret  du  del,  53  Boul.  de  Clichy,  and  Cabaret  du  N^ant. 
34  Boul.  de  Clichy. 


Circuses.  Nottveau  Cirque  (PI.  R,  18,  II ; p.  84),  251  Rue 
St-Honore  (faut.  3 fr.  30  or  4 fr.  30  c.) ; Cirque  Medrano,  or  Boum- 
Boum  (PL  B,  20),  72‘®'‘  Rue  des  Martyrs  (’/a-^  f''- ; Son-  nnd  liolidays, 
Y4-5  fr.);  Cirque  de  Paris  (PI.  R,  14;  /F),  18  Av.  de  La  Motte- 
Picquet  (Va’^  fi'.). 

Cinematographs.  Kinemacolor,  19  Rue  Le  Peletier  (faut.  5 or  3, 
promenoir  2 fr.);  Cinema  de  Paris,  in  the  old  Casino  de  Paris,  16  Rue 
de  Clichy  (1  or  I'/afr.);  Cinema  Fathe,  in  the  old  Cirque  d’Hiver  (PI.  R, 
27;  III),  Boul.  du  Temple  ('/o-iifr.):  Omnia  Bathe,  5 Boul.  Montmartre 
(1-.3  fr.);  Pathd.  Palace,  32  Boul.  des  Italiens  (1-2  fr.);  Kosmorama,  24  Boul. 
Poissonniere;  American  Biograph,  55  Rue  de  Clichy;  Gaumont  Palace, 
in  the  old  Hippodrome  (PI.  B,  17),  8 Rue  Caulaincourt  ('/.^-5  fr.);  Le  Roi  des 
Cinemas  (formerly  Parisiana),  27  Boul.  Poi.ssonuiere;  Cinema  Gaumont, 
7 same  boulevard;  Cindma-Thedtre,  27  Boul.  des  Italiens. 

Phonographs,  all  in  the  Boul.  des  Italiens:  Paths  (Nos.  24-26), 
I'uris-Phono  (No.  6),  Fonotipia  (No.  32),  and  the  Le  Gramophone  (No.  28). 

I’ho  Mnsde  GiAvin,  10  Boul.  Montmartre,  adjoining  the  Passage 
Jouffroy  (p.  80),  is  a collection  of  wax  figures,  resembling  Madame  Tus- 
saud’s  in  London;  open  1 to  11  p.m.  (adm.  1 fr.).  It  contains  also  a theatre 
(faut.  2 fr.,  incl.  the  mus6e)  and  a cinematograph  (50  c.). 


Balls.  Tlie  Bals  Publics,  once  a speciality  of  Paris,  have  al- 
inost  entirely  lost  their  originality,  and  cannot  be  attended  by  ladies. 
1 he  chief  are  the  Bal  Taharin,  36RueA^ictor-Masse,  corner  of  Rue 
Pigalle  (Pl.B,  20;  adm.  2 fr..  Sat.  5 fr.),  and  the  Bal  du  Moulin- 
Rouqe,  adjoining  the  music-hall  (p.  39),  both  open  every  evening. 
Next  come  the  Bal  Bullier,  33  Av.  de  I’Observatoirc  (PL  Gr,  19). 
a resort  of  students  (adm.  Thurs.  2*/.,,  Sat.  and  Sun.  V/,,  fr.),  and 

i n'  Jlonli II  de  la  Galette  (PI.  B,  20),  77  Rue  Lepic  (Thurs.,  Sat., 
& Sun.,  2 fr.).  ’ 

the  and  on  the  'rimrsday  of  Mi-Careme 

FSto^Nat'innfl » ( and  ‘serpentins’  is  largely  indulged  in.  At  the 

held  i nX  if  «^«tille,  p.  188)  ‘balls’  are 

and  a gr  i PdLminv  110' duly), 

Henri  fv  Pont  fi  ^T'are 

(P  243)  etF  ’ ^ ^ * ^tonOnartre  (p.  222),  at  the  He  des  Ovgnes 


"•  H;  «),  «..  the  u,n,i  .VOrea,,  , 

Lii,.  .L  resoi-l  ill  tiui  American  slvlc  (a 


near 

(adm. 


■{  iMi  • 1 . III  I, in,  »l\  10  ulQlli. 

^ ’i' 1 t>.,  Fri.  3 fr.).-Thi  simila, 

nliaPaik  lailiii.  I siliialeil  iioiir  llic  l>i,|.t,.  Jl;,iil„np|.  ij^  m 


41 


10.  Sport.  Clubs.  Tourist  Agents. 

Horse  Races  (Coumes)  take  place  from  February  to 
December.  Flat  races  at  Lom/rhamp  (p.  246),  Chantilly  (p.  408), 
Maisotm- Laflitte  (p.  401),  St-Clond  (p.  349;  trottiiig-matches),  ami 
Le  Tremblay  (p.  429);  steeplechases  at  Autmil  (p.  245),  Vin- 
cennes (p.  265;  half-bred  horses),  St-Germain-Acheres  (p.  389), 
etc.  Full  details  in  the  newspapers.  Every  year  about  8 million 
pounds  change  hands  in  bets  through  the  official  ‘ Pari-MutneV ; 
of  these  bets  l®/o  is  levied  for  a fund  to  encourage  horse-breeding, 
2‘'/o  for  the  ‘Assistance  Fublique’,  and  for  expenses.  Ad- 
mission: ‘pelouse’  1 fr.;  ‘tribune’  (covered  stand)  5 fr. ; ‘pesage’ 
Cgrand  stand,  inch  adm.  to  the  weighing-stand)  20,  ladies  10  fr. ; 
carriages  with  one  horse  15,  carr.  and  pair  20  fr. 

Lonychavip.  Frequent  meetings,  the  first  (early  in  April)  a fashion- 
able fixture,  when  the  new  spring  fashions  are  seen  in  all  their  glory. 
'I'he  ‘Orand-Prix’  (11,000/.  or  more),  the  chief  French  race,  is  decided  on 
the  last  Sun.  of  .June,  and  inaugurates  the  summer  season.  The  ‘Prix  du 
Conseil  MiinieipaP  (4000/.)  is  decided  in  October.  AutenU.  Races  in 
Feb.,  March,  .June,  July,  Nov.,  and  Decemlier.  The  ‘Orand-Prix  d’AuteuiP 
(5000/.)  is  run  on  the  Sunday  before  the  Grand-Prix  de  Paris.  — Chan- 
tilly. Races  three  days  early  in  June  and  four  days  iu  September.  The  ‘Prix 
du  Jockey-Club’  ;^7d00/.),  the  French  Derby,  takes  place  in  spring. 

Saddle  Horses  may  be  hired  of  Dnehon,  51  Rue  Lhomond;  Salorni 
& iMmy,  79  Rue  du  Ranelagh;  Diiphot,  12  Rue  Diiphot;  Gougnnd,  3 Rue 
Chalgriii;  fMlavne,  12  Rue  Troyon;  Vedey,  55  Av.  Bugeaud.  Ride  of 
:)  hrs.,  10-15  fr. 

Motoring.  On  entering  P’rance  the  duty  on  motor-cars  (vary- 
ing according  to  size)  must  be  deposited,  but  is  refunded  w'hen  the 
country  is  left.  A ‘permis  de  circulation’  (with  a registered  number 
to  be  shown  on  the  car)  and  a driver’s  ccrtilicate  must  be  obtained 
at  the  nearest  prefecture  (e.y.  at  Arras  for  motorists  landing  at  Calais 
or  lloulogne).  Members  of  the  Royal  Automobile  Club,  the  Motor 
Union,  etc.,  may  deposit  the  amount  of  the  duty  with  their  club  in 
England,  in  exchange  for  a document  (‘triptyque’)  which  exempts 
them  from  customs  formalities  in  P’rance.  The  rule  of  the  road  in 
P'rance,  the  reverse  of  that  in  Pingland,  is:  keep  to  the  right  in 
meeting,  to  the  left  in  overtaking  another  vehicle.  The  motor-ex- 
hibition at  the  Grand  Palais  {Salon  de  V Automobile ; p.  72)  is  no 
longer  held  regularly  every  year.  — Avtomobile-Club  de  France, 
see  p.  43. 

Garages.  Agence  Gfnirnle  Charron,  45  Av.  de  la  Grande-Armde; 
Auto-Palace,  same  av.;  Garage  des  Champs-Elys<>es,  10  Rue  du 

Colisde  and  34  av.  des  Champs-Flysces ; Auto-Regeuce,  32  Rue  Reiinequin; 
Palais  de  V Automobile,  218  Boul.  Pereire;  Auto-Stand,  20  Rue  Duret; 
Garage  de  Messine,  Oix*  Rue  Treilhard;  Garage  de  Montparnasse,  ifUb'* 
Rue  de  Vaugirard. 

Aviation  has  made  more  rapid  progress  in  France  than  in  anv 
other  country.  Its  headquarters  are  at  the  aerodrome  of  Port- 
Aviation,  near  .Tuvisy-sur-Orge  (p.  428).  Flights  may  often  be 
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witnessed  also  in  the  Champ  de  Manceuvres  d’lsny  (p.  350).  The 
Salon  de  I’ Adronautique  is  held  every  December  at  the  Grand 
Palais  (p.  72). — Aero-Chih,  see  p.  43. 

Cycling  is  popular  in  France.  Cyclists  entering  France  with 
their  machines  must  deposit  a sum  equal  to  the  duty  on  the  latter 
(22  fr.  per  10  kg.  or  22  lbs.),  which  is  returned  to  them  on  leaving 
the  country.  Members  of  associations  such  as  the  Cyclists’ Touring 
Club  (280  Euston  Rd.,  Loudon,  N.W.)  or  the  Touring-Club  de 
France  (p.  43;  subscription  6 fr.)  are  spared  this  formality.  An 
annual  tax  of  3 fr.  is  imposed  on  every  cycle  in  France  (12  fr.  on 
motor-cycles). 

Cycles  may  be  hired  (1  fr.  per  hr.,  5 fr.  per  day)  at  Petit's,  23  Av. 
des  Champs-Eiysdes,  and  at  shops  in  the  Av.  de  la  Graude-Armde.  — 
Maps,  see  p.  liv. 

Boating  f'OrtnotayeJ  on  the  Seine  is  a favourite  summer-recrea- 
tion. The  chief  starting-points  are  Asni6res  (p.  347),  Argenteuil 
(p.  399),  Chatou  (p.  381),  Bougival  (p.  384),  etc.;  also  Joiuville-le- 
Pont  (p.  429)  and  Nogent  (p.  428)  on  the  Marne.  An  eight-oared 
race  takes  place  at  Suresnes  in  May;  regattas  are  held  at  Asni^res 
in  July,  Aug.,  and  Sept.,  and  the  race  for  the  ‘Coupe  de  Paris’  is 
rowed  near  Le  Perreux  in  September. 


Skating  (Falinaye).  The  lakes  in  the  Bois  de  Boulogne 
(p.  245)  are  the  favourite  resorts.  There  is  a Skating  Chib,  for 
which  one  of  the  lakes  is  reserved  (see  p.  246).  The  Grand  Canal  in 
the  park  at  Versailles  (p.  377)  is  less  crowded.  — Skating  on  real 
ice,  under  cover,  is  afforded  from  October  to  the  end  of  April  by 
the  Palais  de  Glace  in  the  Champs-Elysees  (PL  R,  15,  II;  p.  72; 
adm.  2-7  p.m.  5 fr.,  from  9 p.m.  to  midnight,  also  the  whole  of 
Sun.  and  holidays,  3 fr.). 

Roller  Skating  Rinks:  37  Rue  St-Didier,  near  Place  Victor-Hugo; 
11  Rue  d Edimbourg ; Luna  Park  and  Magic  City  (p.  40) ; Bal  Bullier  (p.  40 : 
in  the  afternoon),  etc.  J , 


Fencing.  This  art  is  extensively  practised  in  the  best  French 
society.  The  chief  ‘salles  d’escrime’  are  those  of  Kirchhoffn' 
(Salle  Jean-Louis),  6 Place  St-Michel;  Alei'ignac ph'e,  5 Rue  Vol- 
ney;  Merignac  fils,  48  Rue  Dlonsieur-le-Prince;  Breittmaiier, 
20  Rue  Taitbout;  Mondoloni,  40  Rue  du  Bac. 

Boxing.  The  French  ‘boxe’,  or  ‘savate’,  is  practised  with  the 
eet  as  well  as  with  the  hands:  Charlemont,  24  Rue  des  Martvrs; 
liayle,  25  Av.  de  Wagram  ; CasUres,^  RueNouvelle  (Rue  deClichv) ; 
Lerlerc  frtres,  1 5 Rue  de  Riehelieu. 


<1  If  Boalie  (p.  380),  the  course  ^ 

Crpoi  f ^ Paris  (18  holes),  with  a line  club-hous 

month  necessary);  per  day  5,  per  week  25,  p 

I 1 Boi  1 ^ couple,  7,  35,  or  105  fr.);  ladies,  50  fr.  per  mont 
La  Bouhe  IS  best  reached  from  Uie  Gare  des  luvalides;  train  to  Ve 
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sailles  (Rive  Gauche;  p.  357),  and  thence  by  the  Porchefontaine 
tramway  (p.  358).  — Other  courses  at  Chantilly  (p.  415),  Fontaine- 
bleau (p.  434),  Le  Pecq  (p.  381),  and  Compieyne  (p.  415). 

Chicket  and  Football  (Rugby  and  Association)  are  played  by 
the  Racing-ClvJ)  de  France  (p.  245),  the  Stade  Frangais  (La 
Faisanderie,  St-Cloud;  p.  354),  and  the  Standard  Athletic  Club 
(Haras  de  Suresnes,  near  Rueil;  p.  383).  The  Racing-Club  and  the 
Stade  Fran^ais  have  also  sections  for  Hockey  and  Lawn  Tennis.  The 
Sporting -Club,  2 Rue  Caumartin,  possesses  covered  lawn-tennis 
courts. — Polo  is  played  by  the  Socidte  du  Polo  on  the  Pelouse  de 
Bagatelle  in  the  Bois  de  Boulogne  (see  p.  246;  seasons,  April-July 
and  Sept. -Oct.;  many  English  and  American  members).  — Cross- 
Country  Runs  take  place  in  the  Bois,  on  the  sides  next  St-Cloud, 
Ville-d’Avray,  and  Meudon.  — Bo^vls  are  played  on  the  grounds  of 
clubs  in  the  Bois  de  Boulogne  and  Vincennes.  — Pigeon  Shooting 
is  practised  at  the  He  Seguiu  (p.  352),  Bas-Meudon ; in  the  Bois  de 
Boulogne  (Av.  des  Acacias),  etc. 


Clubs  (Cercles).  The  chief  are  the  Jockey-Club,  I**'*  Rue 
Scribe,  Cercle  de  V Union,  11  Boul.  de  la  Madeleine,  and  Cercle  de 
la  Rue-Royale  (p.  63),  4 Place  de  la  Concorde;  these  three'  very 
exclusive. — Also  the  Cercle  Agricole,  284  Boul.  St-Germaiii; 
Union  Artistique  (‘I’Epatant’),  5 Rue  Boissy-d’Anglas;  Cercle  Ar- 
tistique  et  Litteraire,  7 Rue  Volney;  Travellers’  Club,  25  Av.  des 
Champs-Elys^es;  Automobile-Club  de  France  (p.  63),  6 Place  de 
la  Concorde;  Yacht-Club  de  France,  82  Boul.  Haussmann;  A&i'o- 
Club  de  France,  35  Rue  Frangois-Premier ; Cercle  MUitaire,  49 
Av.  de  I’Opera;  Cercle  de  I’Escrime  et  des  Arts,  5 Rue  Volney; 
Cercle  Central  des  Lettres  et  des  Arts,  36  Rue  Vivienne;  Cercle 
dela  Librairie,  117  Boul.  St-Germain;  Touring-Club  de  France, 
65  Av.  de  la  Grande-Arm^e ; Club  Alpin  Frangais,  30  Rue  du  Bac. 

British  and  American  Clubs.  British  Club,  8 Boul.  Males- 
herbes  (visitors  25  fr.  per  month) ; Chib  Anglais,  3*’'''  Rue  de  la 
Chaussee-d’Antiii;  Travellers’ , see  above;  American  xirtists’  Hs- 
sociation,  74  Rue  Notre-L)ame-des-Champs;  Island  Club  (social 
and  athletic),  He  du  Pont,  Neuilly.  — Anglo-American  Educa- 
tional Club,  390  Rue  St-Honore;  Club  Am&ricain  de  Demoiselles, 
4 Rue  de  Chevreuse. 


Tourist  i^ents.  Thos.  Cook  d;  Sou,  1 Place  de  I’Op^ra, 
250  Rue  de  Rivoli,  and  101  Av.  des  Champs-Elyse^s;  Dean  & 
Dawson,  212  Rue  de  Rivoli;  Raymond  & Whitcomb,  5 Boul.  des 
Capucines  (Sleeping-Car  Co.’s  offices);  Voyages  Universels,  17  Rue 
du  Faubourg- Montmartre  and  10  Rue  Auber;  Lubin,  36  Boul. 
Haussmanu;  Duchemin,  20  Rue  de  Grammont;  Voyages  Pratiques, 
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5 Rue  de  Rome;  Voyages  Modernes,  4 Av.  de  I’Op^ra;  Grands 
Voyages  (Le  Bourgeois  & Cie.),  1 Rue  du  Helder,  corner  of  Boul 
des  Italieus. 

Information  Bureau.  Tlie  Daily  Mail  Trcicel  Bureau,  12 
iioul.  des  Capucines,  furnishes  free  information  on  all  subjects  con- 
nected with  travel. 

Railway  Offices.  Passengers  may  book  luggage,  order  rail- 
way-omnibuses (comp.  p.  2),  and  in  some  cases  take  tickets,  at  the 
Raihvay  Parcels  Offices  in  different  parts  of  the  city.  They  must 
generally  I’each  the  office  1 hr.  before  the  departure  of  the  train. — 
Til  ere  arc  also  Inquiry  Offices  (Bureaux  de  Benseignements)  at 
the  Gare  St-Lazare  and  the  Gare  du  Nord,  and,  for  the  Chemins  de 
P^er  de  I’Etat,  at  42  Rue  de  Chateaudun.  — The  office  of  the  Com- 
pagnie  Intei'nationale  des  Wagons-Lits  (sleeping-cars)  is  6 Boul. 
des  Capucines,  near  the  Place  de  I’Op^ra.  The  company  also  has 
ticket-offices  at  the  Grand-HStel  (p.  3;  entrance  in  Rue  Scribe),  at 
the  Hot.  Continental  (p.  3),  and  at  the  Elys^e  Palace  Hotel  (p.  3; 
entrance,  39  Rue  de  Bassano). 

Steamboat  Offices.  The  Paris  offices  of  some  of  the  chief 
steamship  companies  are:  Z/me,  47  Rue  Cambon.  — Ameri- 

can, 9 Rue  Scribe.  — Anchor,  10  Rue  de  la  Chaussee-d’Anfin. — 
Chargeurs  Beunis,  1 Boul.  Malcsherbes.  — Compagnie  GOierale 
Transa,tlanti([ue,  0 Rue  Auber.  — Cunard,  2'^'«  Rue  Scribe. — 
Dominion,  9 Rue  Scribe.  — Fraissinet,  9 RueRougemont. — Ham- 
hurg-American  Line,  7 Rue  Scribe.  — Holland- Anm'ican  Line, 
4 Rue  Scribe.  — Messagei'ies  Maritimes,  14  Boul.  de  la  Madeleine 
and  10  Place  de  la  R6publique.  — Peninsular  c(:  Oriental  Co.,  61 
Boul.  Haussmann  and  95  Rue  des  Marais. — Royal  Mail  Steam 
Packet  Co.,  Rue  Halevy.  — North  Gei'man  Lloyd,  2 Rue  Scribe. 
White  Star  and  Bed  Star,  9 Rue  Scribe. 

Goods  Agents.  Pitt  A Scott,  47  Rue  Cambon  (also  storage 
ol  luggage,  etc.);  American  Fxnress  Co..  11  Rue  Scribe  (Ovn^ra'i 


6.  11.11  heatley  <C;  Co.,  32  Rue  Caumartin. 

11.  Embassies  and  Consulates.  Banks. 
Physicians.  Hospitals. 
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United  States:  Ambassador,  Hon.  yiyi'on  T.  Herrick,  5 Rue 
Fraiujois-Premier ; office,  18  Avenue  Kleber  (10.30-12.30). — Con- 
sul-General, Frank  H.  ^Fason,  36  Av.  de  I’Opera  (10-4). 

The  addresses  of  the  other  ambassadors  and  consuls  are  easily 
ascertained  at  the  hotels  or  from  the  ‘Bottin’. 

British  Chaniber  of  Commei'ce,  17  Boul.  de  la  Madeleine. 
— American  Chamber  of  Commerce,  3 Rue  Scribe. 

Banks.  Banque  de  France,  1 Rue  de  la  Vrilliere  and  Rue 
Croix-des-Petits-Champs  (PI.  R,  21,  II;  see  p.  87),  and  Place  Ven- 
tadour  (PI.  R,  21,  II;  for  deposits);  Caisse  d' Amoi'tissement  et  des 
Depots  et  Consignations  (PI.  R,  17;  II,  IV),  56  Rue  de  Lille; 
Credit  Fonder  de  France  (PI.  R,  18;  //),  19  Rue  des  Capucines; 
Credit  Lyonnais  (PI.  R,  21,  II;  p.  79),  17-21  Boul.  des  Ttaliens; 
Societe  Gdid'ole,  54-56  Rue  de  Provence  and  1 Rue  Ilalevy; 
Comptoir  National  d'Escompte  (PI.  B,  21,  III;  p.  80),  14  Rue 
Bergere  (2  Place  de  I’Opera,  1st  floor,  for  letters  of  credit);  Cridit 
Indnstriel  et  Commercial,  66  Rue  de  la  Victoire;  Rothschild  freres, 
21  Rue  Laffltte;  Bampie  Suisse  et  Frangaise,  20  Rue  La  Fayette; 
Banque  Franco- Amertcaine,  22  Place  Vendome. 

English  and  American  Bankers:  Munroe  A Co.,  7 Rue  Scribe; 
Morgan  cP  Co.,  31  Boul  Ilaussmann;  Boyd,  Neel,  (P  Co.,  21  Rue 
Daunou;  Lloyds  (France),  Ltd.,  19  Rue  Scribe;  Thos.Cook& Son 
(p.  43). 

Mosey  Ciiasgers  (changeurs)  in  all  the  principal  streets.  The  most 
satisfactory  are  those  that  post  up  the  rates  of  exchange.  The  Credit 
Lyonnais  (see  above)  may  be  recommended. 

Physicians.  In  case  of  illness  the  traveller  should  obtain  from 
his  landlord  the  name  and  consultation  hours  of  one  of  the  best 
practitioners  near  his  hotel  or  lodgings.  The  usual  fee  (as  to  which 
it  is  quite  permi.ssible  to  inquire)  for  a consultation  is  10  fr.,  and 
for  a visit  20  fr.,  but  specialists  often  charge  more.  Information 
may  be  obtained  also  at  the  English  and  other  chemists’  shops 
(p.  *46),  or  at  Galignani's  (p.  48).  In  eases  of  emergency  the  address 
of  a practitioner  on  night-duty  may  be  obtained  at  a police-station 
(poste  de  police).  The  following  British  and  American  physicians 
may  be  mentioned: 

Dr.  Austin,  20  Rue  Chalgrin;  Dr.  du  Bouchet,  48  Av.  du  Tro- 
cad6ro;  Dr.  Chausseyros,  236  Boul.  Raspail;  Dr.  Dupuy,  26  Rue 
Franklin;  Dr.  Faur e-Miller , 8 Rue  Miromesnil;  Dr.  Gros,  23  Av. 
du  Bois-de-Boulogne ; Dr.  Jarvis,  81  Boul.  Malesherbes ; Dr.  Kceniy, 
65  Rue  de  Miromesnil;  Dr.  Maynin,  121  Boul.  Haussmann;  Dr. 
Mamlock,  20  Rue  Lesueur;  Dr.  de  Marville,  35  Rue  de  Chaillof ; 
Dr.  L.  Robinson,  28  Rue  de  Ponthieu;  Dr.  Suzor,  21  Rue  du  Fau- 
bourg-Montmartre;  Dr.  Tucker,  4 Rue  St-Florentin;  Dr.  Turnei-, 
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42  Rue  de  Villejust;  Dr.  Warden,  11  Av.  du  Rois- de-Boulogne; 
Dr.  Whitman,  20  Rue  de  Lubeck. 

OcTjLisTs:  Dr.  Landolt,  4 Rue  Volney;  Dr.  de  Lapersonne, 
90  Boul.  Malesherbes;  Dr.  Kalt,  50  Boul.  Malesherbes;  Dr.  Gale- 
zoivski,  4 Rue  de  la  Paix;  Dr.  Sulzer,  22  Rue  de  Tocqueville. 

Dentists:  E.  Breyer,  233  Faubourg  St-Honor6;  H.  Burnett- 
Hilst,  154  Boul.  Haussmann;  Daboll,  14  Av.  de  I’Opera;  Dids- 
bury,  3 Rue  Meyerbeer;  Dugit,  60  Rue  de  la  Chauss^e-d’Antiu; 
J.  Evans,  181  Rue  de  Rivoli ; T.  lU.  Evans,  37  Rue  d’Ainsterdani ; 
Dr.  Hally-Smith,  22  Place  Vendbme;  G.  B.  Hayes,  17  Av.  de 
I’Opera;  Jordan,  26  Rue  Gambon;  Neech,  39  Boul.  des  Capuciues; 
Dr.  F.  Robinson,  9 Boul.  Malesherbes;  Rossi- Hartwick,  16  Rue 
des  Pyramides;  Ryan,  19  Rue  Scribe;  Society  of  American 
Dentists,  16  Rue  de  la  Paix;  Dr.  Solbeig,  15  Boul.  Malesherbes; 
Dr.  Spaulding,  33  Boul.  Malesherbes;  Dr.  G.  Tanquery,  4 Boul. 
Malesherbes;  Waller,  37  Boul.  Haussmann ; Dr.  H.  Weber,  43  Boul. 
Malesherbes;  William-Rogers,  45  Av.  des  Terues;  Dr.  G.  Wisner, 
52  Rue  Taitbonl. 

Chemists  and  Druggists.  English:  Pharmacie  Anglaise,  62 
Av.  des  Ghamps-Elysees;  Swann,  12  Rue  de  Casliglione;  Beral 
(£•  Co.,  194  Rue  de  Rivoli.  — Pharmacie  Normale,  17-19  Rue 
Drouot  and  15-17  Rue  de  Provence;  Pharmacie  Midy,  140  Faub. 
St-Honore;  Pharmacie  Centrale  des  Boulevards,  178  Rue  Mont- 
martre, in  the  boulevard  (open  all  night) ; Noel,  10  Place  Ste-Oppor- 
tunc  (open  all  night);  Principale,  49  Rue  Reaumur;  Paillard- 
Ducatte,  8 Place  de  la  Madeleine;  Grignon  & Co.,  2 Rue  Duphot; 
Th.  Leclei'c,  10  Rue  Vignou;  Roberts  tt  Co.,  5 Rue  de  la  Paix.  — 
Homoeopathic:  Bascourret,  21  Boul.  Haussmann ; Weber,  8 Rue 
des  Capuciues. 


Nursing  Homes  (Maisons  de  SanU).  In  case  of  a tedious 
illness,  or  if  the  patient  is  dissatisfied  with  his  medical  attendant 
or  with  his  hotel  or  apartments,  he  had  better  take  up  his  quarters 
at  the  Maison  Municipale  de  Sante  (PI.  B,  23,  24),  200  Rue  du 
P aubourg-St-Denis  (6-20  fr.  per  day,  incl.  everything).  For  nervous 
maladies  there  is  the  Etablissement  TTydrotherapique  d’Auteuil 
12  Rue  Boileau  (20-30  fr.  per  day).  In  the  following  (15-25  fr. 
pei  ( ay)  doctor’s  fees  are  extra,  and  if  desired  tlie  patient  may  have 
ns  'Jwn  doctor:  Maison  des  Hospitalkrs  de  St-Jean-de-Dieu 
(M.  iv,  13,  71  ; for  men),  19-21  Rue  Oudinot;  Maison  des  Reli- 
gienses  r vgiisUnes  de  Mea.nr,  16  Rue  Oudinot  (for  women) ; A/ai- 
toT  ^ >'g^wtincs,  29  Rue  dc  la  Santo  (for  women).  Pro- 

Uni  wn  rffw  Dames  Diaconesses,  95  Rue  de  Rcuillv 

bLtu  (for  men),  97  Boui. 

p /rj  o V I^othschild,  76-82  Rue  Pic- 

1 . (Id  JCMS).  — Shk  Nurses  may  be  obtained  at  the  Holland 
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Imtittition  for  English  hospital-trained  Nurses,  25  Rue  d’Anister- 
dam,  the  American  Graduate  Nurses,  6 Rue  Freycinct,  and  at  the 
Nursing  Institution,  190  Boul.  Haussniann. 

Hospitals.  The  Hertford  British  Hospital,  or  Hospice 
Wallace  (PI.  B,  8),  is  a large  Gothic  edifice  in  the  Rue  de  Vil- 
liers,  at  Levallois-Perret,  near  Neuilly,  built  and  endowed  by 
Sir  Richard  Wallace  (d.  1890).  It  has  room  for  30-40  patients,  and 
stands  in  a large  garden.  Other  private  hospitals;  Devonshire 
House  (Engl.),  46  Rue  Pergol^se,  Av.  du  Bois-de-Boulogne;  Ameri- 
can Hospital,  Boul.  du  Chateau,  Neuilly;  Holg  Trinity  Hospital 
(.\mer.),  4 Rue  Pierre-Nicole. 

The  followinfj  are  Hospitals  of  the  ‘Assistance  Publique’  (see  List 
of  Streets,  etc.,  m Appx.):  Andral,  Beaujon,  Bichat,  Boucicant,  and 
Broca  fp.  S16);  Broussais  and  de  la  ChariU  (p.  :t06);  Cochin  and  Cochin- 
Annexe  (formerly  Ricord,  p.  839);  des  Enfants-Malades  and  Ildtel-Dien 
(p.  273);  LaSnnec  (p.  308),  Ixiriboisiere  (p.  218),  Necker,  and  de  la  XouveUe 
Pita  (p.  337),  St-Antoine  (p.  260),  St-Louis  (p.  2t8),  de  la  Salpctritre 
(p.  837),  Tenon  (p.  259),  Trousseau  (p.  261),  etc.  — Visiting  days,  Thurs. 
« Sun.  1-3. 

The  Institut  Pasteur  is  at  25  Rue  Dutot  (PI.  O,  IS),  see  p.  843. 
Ildpital  Pasteur,  218  Rue  de  Vaugirard. 


12.  Divine  Service. 

English  Churches.  See  the  Sunday  number  of  the  Daily 
Mail  or  the  New  York  Herald  (p.  50). 

Episcopal.  British  Embassy  Church  (PI.  R,  15;  II),  5 Rue 
d’Aguesseau,  opposite  the  British  Embassy;  services  at  10.30,  3.30, 
and  8;  ch<aplain.  Rev.  A.  S.  V.  Blunt,  B.A.;  assistant  chaplain. 
Rev.  R.  D.  Chapman.  — Christ  Church  (PI.  B,  5),  81  Boul.  Bineau, 
Neuilly;  services  at  10.30  and  4;  chaplain.  Rev.  II.  T.  R.  Briggs. — 
St.  George's  (PI.  R,  12;  /),  7 Rue  Auguste -Vacqucrie  (.\v.  d’lena); 
services  at  10.30  and  6 ; chaplain.  Rev.  F.  A.Cardew.  — Holy  Trinity 
(American  Episcopal;  PI.  R,  12, 1),  23  Av.  de  I’Alma;  services  at 
10.30  and  5.  — St.  Luke's  Chapel  (Amer.),  5 Rue  de  la  Grande- 
Chaumiere,  near  Boul.  Montparnasse;  services  at  10.30  and  5.30; 
Rev.  I.  VanWinkle. — II.C.  atall  these  at  8.30  a.m.,  also  atl0.30a.ni. 
on  the  first  and  tliird  Sun.  in  the  month  at  Holy  Trinity  (choral), 
and  at  noon  in  the  Embassy  Church  and  at  St.  George’s  (choral). 

English  churches  also  at  Maisons-Lafftte  (p.  401)  and  at  I’er- 
sailles  (p.  359). 

English  Congregational  Chapel,  48  Rue  de  Lille  (PI.  R,  17;  II), 
at  10.45  a.m.;  minister.  Rev.  S.  H.  Anderson ; H.C.  on  the  first  Sun. 
in  the  month. 

St.  Joseph’s  Church  (PI.  B,  12)  for  English-speaking  Roman 
Catiiolics.  50  Av.  Hoche.  Mass  on  Sun.  at  6.30,  7,  8,  9,  10  (sermon), 
11.30,  and  12,  on  week-days  at  6.30,  7,  8,  and  9;  benediction  at 
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3.30  011  Sun.  (sermon),  Wed.,  and  Fri.;  conl'essions  heard  daily, 
7-12  a. in.  and  3-8.30  p.m. 

Ameeican  Presbyterian  Church  (PI.  15, 12;  /),  21  Rue  de  Beni ; 
services  at  11  and  8.30;  minister.  Rev.  C.  W.  Ilialt,  D.D. 

Church  of  Scoteand  (PI.  R,  15;  //),  17  Rue  Bayard,  Champs- 
Elysees;  services  at  10.30  and  8;  minister.  Rev.  A.  J.  Resting,  B.D. 

Wesleyan  Methodist  Church  (PI.  B,  15 ; //),  4 Rue  Roquepine; 
services  at  10.45  .and  8;  minister,  Rev.  W.  J.  Allen. 

Baptist  Church:  72  Rue  de  Sevres;  services  at  10.30  and  8.30. 
Also  at  123  Av.  du  Maine;  French  services  at  2 p.m. 

First  Church  of  Christ  Scientist,  Washington  Palace,  14  Rue 
Magellan;  services  on  Sun.  11.15  a.m.,  Wed.  8.30  p.m. 

Missions.  The  Me  All  Mission  lia.s  now  between  80  and  10  stations; 
the  chief  are  at  8 Boul.  Bonne-Nouvelle  (meetings  week-days  at  8.30  p.m.); 
‘Maison  Verte’,  129  Rue  Marcadet,  Montmartre  (Sun.,  8.30  p.m.);  etc.  The 
oiliees  are  at  36  Rue  Godot-de-Jlauroy.  — Anglo-American  Yoimg  Men’s 
Christian  Association,  160  Rue  Montmartre  (Sun.,  5 p.m.).  — Christian 
Kndeavour  Society,  81  Boul.  Raspail  (Sun.,  4 p.m.). — Yoitng  Women's 
Christian  Association,  20  Rue  (lodot-de-Mauroy. — Girls'  Frienaly  Society, 
60  Avenue  d’Idna,  atfords  cheap  lodgings. — Ada  Leigh  Home,  77  Av.  de 
Wagram  (Sun.,  8 p.m.).  — Salvatio7i  Army  Meetings,  166  Rue  Montmartre 
(Sun.  & Thurs.,  8.30  p.m.). 

French  Protestant  Churches  (Temples).  The  population  of  Paris 
is  almost  entirely  Roman  Catholic.  Tlie  department  of  the  Seine  numbers 
only  about  60,000  Protestants  and  25,000  Jews. 

C.vlvinist:  Oratoii'e{V\.  R,  20,  II ; p.  88),  117  Rue  St-Honord  (10.15  and 
4). — Ste-Marie  (PI.  R,  25,  V;  p.  188),  17  Rue  St-Antoine  (10.15;  in  winter 
at  noon). — Temple,  de  I’Etoile,  54  Av.  de  la  Grande-Armde  (10.15  and  4). 
— Sglisc  de  Pentemont  (p.  309),  106  Rue  de  Grenelle  (PI.  R,  17,  IV;  10.30). 

Eglise  duSt-Esprit,  5 Rue  Roquepine  (PI.  B,  15,  II;  10.15). — Temple 
Milton,  5 Rue  Jlilton  (PI.  B,  2l).--Temple  de  Passy  (PI.  R,  8),  19  Rue 
Cortambert  (near  the  Trocadero;  10.15). 

Liitiier.\n:  Eglise  des  Billettes  (PI.  R,  28,  P;  p.  190),  24  Rue  des  Ar- 
chives (service  at  10.15;  in  German  at  2).  — Eglise  de  la  Redemption  (PI. 
B,  21 ; II,  III),  16  Rue  Chauchat  (at  10.15;  in  Swedish  at  2.80). — Eglise  de 
St-Marcel,  2'’"  Rue  Pierre  Nicole  (PI.  G,  19,  V;  ~ Eglise  de  la  Re- 

surrection (PI.  G,  10),  8 Rue  Quinault  (10  a.m.). — Eglise  dn  Gros-Caillou, 
19  Itue  Amdlie  (PI.  R,  14;  71'),  near  the  Hotel  des  luvalides  (10.15). 

1‘ree  (Libres):  Chaj>ellc  Taitbout,  42  Rue  de  Provence  (PI.  B,  21,  II; 
’if  tO.l.)).  — Nord  (PI.  B,  24),  17  Rue  des  Petits-Hotels 

— thapelle  dn  Luxembourg,  58  Rue  Madame  (PI.  R,  16,  IV;  10.30 

.P’  1 15  Rue  du  Temple  (10.80).  — Eglise  Baptiste, 

18  Rue  de  Lille  (2.15).  i j it 
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II  J'’’  Bue  Notro-Dame-de-Nazaretli  (PI.  R,  24;  III); 

21-  Q.’-  21,  II:  p.  219);  21'-"'  Rue  des  Tournelles  (PI.  R, 

2b,  P),  J Rue^  auquehn  (PI.  (i,  19);  30  Rue  BulTault  (PI.  B,  21 ; Portuguese)! 


13.  Booksellers.  Libraries.  Newspapers. 

luW  o library  and 

sell  FmH  ^ <1^  l’0p6ra.  These 'three 

sell  English  and  .\mciTcan  hooks.  * 
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E.  Flammarion  <£  A.  Vaillant,  36'^*“  Av.  de  I’Opera,  10  Boul. 
des  Italiens,  14  Rue  Auber,  3 Boul.  St-Martin,  Galeries  de  l’Od6on, 
etc.;  Arnatid,  20  Av.  de  I’Opera;  IT.  Floury,  1 Boul.  des  Capu- 
cines;  Eug.  Key,  8 Boul.  des  lUiliens;  V.  iStoek,  155  Rue  St- 
Honore,  opposite  the  Thtiatre-Frangais  (drama.s);  Librairie  des 
Chatnps- Ely  sees  (Pierre  Lafitte  tt  Cie.),  88  Av.  des  Ohanips-Ely- 
s6es;  Laronsse,  17  Rue  du  Montparnasse  and  58  Rue  des  Ecoles, 
opposite  the  Sorbonne.  German:  llaar  <£•  Steineri,  21  Rue  Jacob; 
Le  iSoudiei’,  174-170  Boul.  St-Germaiu;  IF.  Fischbacher,  33  Rue 
de  Seine;  F'.  Vicwey,  07  Rue  de  Richelieu;  Ch.  Eitel,  18  Rue  de 
Richelieu.  Various:  Boyveau  & Chevillet,  22  Rue  de  la  Banque. 
— Rare  books:  Ed.  Rahir  (late  Morgand),  54-55  Passage  des 
Panoramas;  Routiuetle,  18  Rue  La  Fayette;  L.  Carteret  & Cie. 
(formerly  Conquet),  5 Rue  Drouot;  Canard,  17  Boul.  de  la  Made- 
leine; A.  Melet,  45-40  Galerie  Vivienne.  — Second-hand  book- 
stalls on  the  quays  (see  p.  208). 

Maps  (comp.  p.  liv).  Barrh'e,  21  Rue  du  Bac;  Chapelot  & 
Cie.  (military  booksellers),  30  Rue  Dauphiue  (1st  floor);  Delorme, 
80  Rue  St-Lazare;  Challamel  (naval  and  colonial),  17  Rue  Jacob. 

Photographs.  Braun  & Cie.,  11  Boul.  des  Italiens  (see  also 
p.  118);  Jules  Hanteciear,  172  Rue  de  Rivoli.  corner  of  Rue  de 
Rohan;  E.  Hantecoeiir,  35  Av.  de  I’Op^ra;  Kuhn,  220  Rne  de  Rivoli ; 
Giraudon,  9 Rue  des  Beaux-Arts ; Neurdein  freres,  52  Av.  de 
Breteuil.  — PHOTooKArmc  Materials:  Photo-Hall,  5 Rue  Scribe; 
J.  Richard,  10  Rue  Halevy;  Mackenstein,  7 Av.  de  I’Opera;  Pou- 
lenc freres,  19  Rue  du  Ouatre-Septembre;  Kodak,  5 Av.  de  I’Opera, 
4 Place  Veiidome,  and  0 Rue  d’Argcnteuil. 

Reading  Rooms  and  Circulating  Libraries.  Smith, 
248  Rue  de  Rivoli  (adm.  25  c.,  per  week  1 fr.);  English  and  Ameri- 
can newspapers  and  magazines.  Also  the  rooms  of  the  Xe^v  York 
Herald,  49  Av.  de  I’Opera;  the  Brooklyn  Daily  Eagle,  53  Rue 
Gambon,  and  the  Chicago  Daily  News,  10  Boul.  des  Capucines 
(all  gratis).  Galignani,  224  Rue  de  Rivoli  (English  books;  25-75  c. 
daily,  3-6  fr.  monthly),  also  convenient  for  letter-writing.  Public 
TAbraries,  from  9 a.ni.  to  4 or  6 p.m.,  or  later. 

Newspapers.  The  oldest  Parisian  newspaper  is  the  ‘Gazette 
de  France’,  founded  in  1631  by  Renaudot  (p.  273);  150  newspapers 
appeared  in  1789  and  85  iu  1791,  but  most  of  these  were  suppressed, 
Napoleon  1.  allowing  only  tiiirteen.  After  the  Restoration  about 
150  newspapers  and  periodicals  were  published,  but  only  8 of  these 
were  political.  Since  then  the  number  has  constantly  increased, 
and  now  amounts  to  about  2600,  of  which  about  150  are  political. 
The  ehief  papers  are  sold  in  the  streets  or  at  the  ‘kiosques’  in  the 
Boulevards  (p.  75). 

Baedeker’s  Pari.s.  18th  Edit. 
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13.  NEAVSP.APERS. 


PreJiminari/ 


Morning  Papers.  Le  Figaro  (10  c.;  see  p.  219),  social  and  literary 
rather  than  political;  Le  Gavlois  (15c.),  Conservative  and  social;  Le  Git 
Bias  (10c.),  literary;  Le  Matin  (5c.;  p.  80),  Republican,  well  informed; 
Xe  (5  c.),  Kopuhlicau,  hut  chiefly  literary ; U Echo  de  Paris  {f>  c..), 

Nationalist  and  literary;  Excelsior  [tO  c,.‘,  illus.j;  Le  Petit  Parisieti  (6  c.; 
Radical)and  Jje  Petit  Journal  (p.  218;  Hepuhliean),  popular  organs;  Eclair 
(5  c.),  militarist;  Le  Soleil  (5  c.),  Urleanist;  La  JAb re  Parole  [f)  c..),  anti- 
seraitic;  L' Autorite  (5  c.),  Bonapartist;  L’ Huniaiiite  (5  c.),  Socialist;  Bo 
Croix  (5  c.),  clerical;  La  Lanterne  (5  c.),  anticlerical;  Le  Radical  and  7>e 
Rappel  (5c.)  are  Radical;  L' Action  Francaise  (5c.),  monarchist;  Pa7-is- 
Journal  (5  c.),  literary;  Le  Si'ecle  (10  c.)  and  Jm  Petite  Republiqtie,  (5  c.), 
Ropuhlican-Socialist ; (5  c.).  Radical.  — Also,  Le  Journal  Officiel 

(5  c.). 

Evening  Papers.  Republican,  etc:  Le  Temps  (15  c.;  p.  79),  well 
informed  and  highly  esteemed;  the  Journal  des  Debats  (10c.),  founded 
in  1789,  moderate;  La  Liberte  (5  c.),  more  Conservative;  La  Patrie  (5  c.), 
Nationalist  and  militarist;  L'lnDansigeant  (5c.)  and  La  P7'esse  (5  c.). 
Opposition;  Nofr  (15  c. ; puhlished  at  9 p.m.).  Republican  ; I, a Gazette 
de  France  (see  p.  49),  royalist. 

Sporting  Papers:  L'Auto;  Le  Monde  Sportique ; Im  17c  au  Grand 
Air  (illus.);  Le  Jockey;  Paris-Sport. 

Reviews  and  Periodicals:  Jm  Revue  de.s  Deux  Mondes  (the  oldest); 
La  Revue  de  Paris:  La  Nouvelle  Revue  (Republican);  Be  Correspoiulant 
(Conservative);  La  Grande  Revue  (Republican);  1m  Mercure  de  France; 
IL  Opinion ; Le  Cri  de  Paris  (satirical);  La  Revue  Jtebdoniadaire  (Con- 
servative); La  Revue  (formerly  Revue  des  Revues)-,  Im  Revue  Getuirale 
des  Sciences;  Im  Revue  Scientiflque;  La  Revue  du  Mois  (scientific);  Im 
Nature;  La  Revue  Bleue,  Im  Revue  Blanche  (both  literary);  IjCS  Annates 
J'olitiques  et  Litteraires ; and  many  others. 

Illustrated  Joviinals:  L' Illustration ; Le  Monde  Illustrd;  La  Vie 
Illustrie;  Patria  (military);  Gazette  des  Beat/x-Arts ; Revue  de  T Art  Au- 
den et  Moderne:  L'Artei  tes  Artistes ; L' Art  Decoratif : Musica;  Armd 
et  Marine;  Lectures  pour  Tons;  Touche  a Tout;  Je  sais  tout;  Femina; 
Im-  Vie  lleureuse;  Feruies  et  Chateaux;  La  Revue  du  Foyer- Fran gai s ; 
Im  Journal  Amusa>it;  La  Vie  Parisienne ; Le  Charivari ; L'Assiette  an 
beurre;  Le  Hire;  Le  Sourire. 


English,  American,  and  other  foreign  papers  are  sold  in  the 
kiosques  in  the  Rue  de  Rohan  and  Place  dn  l\ilais-Royal,  near  the 
(Ti-and-ilotel,  and  on  the  boulevards.  — 'J'he  continental  edition  of 
the  Daily  Mail  (15  c.),  daily  including  Sundays  (oflice,  34  Rue  du 
Sentier;  travel  bureau,  see  p.  44),  contains  a suininary  of  news  from 
England,  the  United  States,  and  the  Continent,  and*  a list  of  the 
sughls  and  amusements  of  Paris.  — The  European  edition  of  the  2<Jen' 
oik  r/craW  (odice,  4‘)  Av.  de  I’Clpera)  is  a similar  daily  paper 
( ,)  c..  Sun.  2;)  c.).  — 'I'he  American  ]?eyister  (ofFice,  24  Roul.  des 
apucincs),  with  lists  of  .American  travellers  in  Europe  and  general 
news  (L5  c.),  is  published  everv  Satnrdav. 


heside^rttending  hIluurci'''ThV  well  should  take  private  lessons, 

delicate  lamruve  to  «.  im’  churches,  etc.  It  is  a difficult  and 

varioil:  ISstlcthoSS^oHe?;;:^^'  ’'n''’- 

may  he  obtained  from  (ialig.u  nrand  m’.  T f 

de  Renseiyneinents  at  tho  sv.  i,  , ^ booksellers.— The  Bwrea« 

Ecoio., 

regarding  its  lectures,  institutes,  hospitals. 
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libraries,  ete.  — The  Alliance  Frnnqaise  (p.  SOS),  18G  Boul.  St-Gerraain, 
institutes  in  summer  courses  of  lectures  for  foreigners  on  French  language 
and  literature. 

Tlie  International  Guild,  0 Rue  de  la  Sorbonne,  supplies  full  courses 
of  instruction  in  the  French  language,  literature,  and  history  for  men  and 
women  students,  and  prepares  candidates  for  the  Sorbonne  and  the  Guild 
examinations.  Terms  for  full  course,  320  fr.  for  the  scholastic  year.  Read- 
ing-room and  inquiry  office,  10  fr.  per  annum. 


14.  Shops  and  Bazaars. 

Objets  d’Art.  — Antiquities  and  Curio.sitie.s  : CaL<!Soet  Cie., 
1 Boul.  (le  la  Madeleine;  Laurent- Per dreau,  2 Rue  Meyerbeer  (Isl 
floor);  Stettiner,  8 Rue  de  Seze;  Lov;engard,  1 Boul.  de.s  Capu- 
cines;  Seligmann,  23-25  Place  Veiidome  (Rue  de  la  Paix);  P. 
Schutz,  25  Qua!  Voltaire;  other  .sliop.s  in  the  Quai  Malaquais,  Rue 
La  Fayette,  Rue  Drouot,  Rue  Laflifte,  Rue  Le  Peletier,  near  the 
Hotel  des  Ventos  Mobili^res  (p.  80),  Boul.  Haussiuaiin,  etc. 

Bronzes;  Lehlanc-Barbedienne,  30  Boul.  Poissonni^ire ; Thid- 
haut  freres,  32  Av.  de  I’Opera;  Siot-Decauville,  24  Boul.  de.s  Ca- 
pueines;  Hehrard,  8 Rue  Royale;  Susse  frtren,  31  Rue  Vivienne; 
('olin  <t’'  Vie.,  5 Boul.  Montmartre. 

Chinese  and  Jai’anese  (iooDs:  Galerie  S.  Bing,  10  Rue  Sf- 
(leor}res. 

Enuravinus  and  Etchings:  Danlos,  15  Quai  Voltaire;  Ra- 
pdhj,  9 Quai  Malaquais;  Sagot,  39^'"  Rue  de  Chateaudun;  llessele. 
54  Rue  Laflitte;  Streelin,  27  Rue  Latllfle;  Pierrefort,  12  Rue  Bona- 
parte; Arnould,  7 Rue  Racine. 

Pictures  an  d iStuTueTUREs : Durand-Ruel  (p.  39) ; Georges  Petit 
(p.  38);  Bernheim  jenne  & (Re.  (pictures;  p.  39),  3(5  Av.  de  I’Op^ra 
and  25  Boul.  de  la  Madeleine.  Ancient  paintinjfs  at  Ch.  Sedel- 
ineyer’s,  <5  Rue  de  La  Rochefoucauld.  Many  other  shops  in  the 
Rue  Latbtte  (p.  79).  — Copies  of  the  sculptures  at  the  Louvre  may 
be  seen  at  the  Ateliers  des  Moulages  dii  Louvre  (open  till  4 p.m. 
daily,  exc.  Mon.),  entered  by  the  Cour  Visconti  and  Cour  du  Sphinx 
(see  Plan,  p.  95).  — Photographs,  sec  p.  49. 

Porcelain  and  Crystal:  Sevres  Ware  (see  also  p.  354),  240 
Rue  de  Rivoli,  corner  of  Rue  Rouget-de-l’Isle;  Havdland,  60  Rue  du 
Faub.-Poissonni^re ; Baudrg,  86  Rue  du  Faub.-St-Denis;  Grand- 
Ddj)6t,  21  Rue  Drouot.  There  are  stores  of  all  the  different  French 
wares  in  the  Rue  de  Paradis.  — Copenhagen  China,  38  Av.  de 
I’Opera. 

Magasins  de  Nouveautes.  — The  mo.st  important  are  the 
Bon-Marchd  (PL  R,  16,  IV;  p.  308),  131-137  Rue  du  Bac  and 
20-24  Rue  de  Sevres,  rather  remote;  the  Grands-Magasins  du 
Louvre  (PL  R,  20,  II,  III ; p.  87),  Rue  de  Rivoli  and  Place  du 
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Palais-Royal,  opposite  the  Louvre;  Le  Printvmps  (PL  B,  18, /// 
p.  221),  62-70  Boul.  Haussmaun.  Also  the  Galeries  Lafayette, 
1 Rue  La  Fayette,  15-36  Rue  de  la  Chaussee-d’Antin,  aud  38-42 
Boul.  Haussmaun;  the  Grands- Magasins  Dufayel  (PL  B,  23; 
p.  222),  22-34  Rue  cle  Cligiiancourt;  the  Samaritame  (PL  R,  20, 
HI ; p.  181),  Rue  du  Pont-Neuf  and  Rue  de  Rivoli.  Then,  Aux 
Trois-Qnartiers,  21-23  Boul.  de  la  Madeleine;  A la  Place  Clichy, 
3 Place  de  Clichy;  A la  Ville  de  St-Denis,  89-95  Rue  du  Fau- 
bourg-St-Denis;  Pygmalion,  9-19  Boul.  de  Sebastopol,  Rue  de 
Rivoli,  and  Rue  St-Denis. 

Bazaaks,  partly  .similar  to  the  above,  partly  for  household  re- 
quisites and  cheap  goods  of  every  kind.  Magasin  des  Nouvelles 
(raleries  {A  la  Menagire;  PI.  R,  24,  III;  p.  80),  18-20  Boul. 
Bonne-Nouvelle;  Bazar  de  V H6tel-de-Ville,  54-62  Rue  de  Rivoli, 
near  the  Hotel  de  Ville.  On  the  left  bank,  Grand-Bazar  de  la 
Pne  de  Rennes,  136-138  Rue  de  Rennes. 


Clothes,  Articles  de  Paris,  etc.  — Boots  (chamsures). 
To  measure:  Poivi'et,  32  Rue  des  Petits-Champs;  Pinet,  1 Boul.  de 
la  Madeleine;  Edwards,  36  Rue  Viguon;  A la  Gavotte,  26  Av.  de 
I’Op^ra  (more  especially  for  ladies).  — Ready-made:  Raoul,  24  Av. 
de  I’Opiira,  2 Boul.  Montmartre,  21  Boul.  St-Michel,  64  Rue  de 
Rennes,  etc.;  Fayard,  55  Rue  de  la  Chauss(ie-d’Antin,  36  Rue  de 
Rivoli,  126  Rue  de  Rennes,  etc.;  Biset,  11  Av.  de  l’Op6ra,  136  Boul. 
St-CTermain,  etc.;  J\fa7ifield  ct  ISons,  3 Boul.  Montmartre,  8 Boul. 
des  Capucines,  etc. 


Dkess.makkrs  and  Ladies’  Tailors.  The  most  fashionable  are 
to  be  found  near  the  Opera:  Rue  de  la  Paix  {Mme.  Paquin,  No.  3; 
\Vorth,  No.  7),  Rue  Taitbout  [Laferriere,  No.  28),  Rue  Louis-le- 
Grand,  Rue  du  Quatre-Septembre,  Rue  .■luber,  and  in  the  Boule- 
vards. All  these  are  expensive.  The  Magasiiis  de  Nouveautes 
(p.  51)  are  much  cheaper. 

Fans  (fventails):  Fancon,  38  Av.  de  I’Op^ra;  Marie,  9 Boul. 
des  Capucines  and  2 Rue  Rossini;  Duvelleroiy,  11  Boul.  de  la  Ma- 
ddeine  and  17-18  Passage  des  Panoramas;  Laehelin,  32  Av.  de 
1 Op^ra;  Buissot,  46  Rue  des  Petites-Ecuries. 

Furs:  Rivillon  frGes,  77-81  Rue  de  Rivoli;  Gmuiwaldt, 

A T. . I’Op^ra ; Ruzd  A Cie.,  26  Chaus- 

S6e  d Antin;  1 aleneiennes  fi'ires,  17  Rue  Vivienne. 

(y^its):  Jouvin,  1 Rue  Auber ; Carnai-al  de  Ve7iise, 
3-5  Boul  do  la  Madeleine;  Pm-m,  45  Av.  de  I’Op^ra;  Jourdain  A 
Legeay,  U Rue  Hal^vy ; A la  Petite  Jea7inette,  3 Boul.  des  Italieus ; 
/ t*mrt  .4-.8 1 assage  .l  oulfroy ; Busk,  25  Rue  d’Enghieu.  Neckties 
(n  avates)  -dnd  umbrellas  (paraplnies)  also  at  most  of  these. 

otiff  foiTRoi  chapca7i  ha7d-de-for77ie; 

stiff  felt-hat,  cape;  soft  felt-hat,  chapeau-mou ; straw-hat,  ch.  de 
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paille;  cap,  casquette) : Delion  & Cie.,  24  Boul.  des  Capucines  and 
15-25  Passage  Jouffroy;  A.  Berteil  & Cie.,  79  Rue  de  Richelieu, 
134  Boul.  St-Germain,  and  91  Boul.  Haussmann;  Sauvage  (Gibus), 

11  Rue  du  Quatre-Septeinbre;  Pinaud&  Amour,  41  Av.  de  I’Opera; 
Ldon,  21  Rue  Daunou;  Bravard,  47  Boul.  St-Michel.  — For  ladies: 
Carlier,  16  Rue  de  la  Paix;  Rebotix  (Caroline),  23  Rue  de  laPaix; 
Lewis,  422  Rue  St-Honore ; Esther  Meyer,  6 Rue  Royale ; Alphon- 
sine,  15  Rue  de  la  Paix. 

Hosiers  and  Suirtmakers:  Doucet,  21  Rue  de  la  Paix  (also 
•ladies’  tailor) ; Roddy,  2 Boul.  des  Italiens  (also  tailor);  BrummeU, 
50  Av.  des  Chanips-Elysees;  Au  Gagne-Petit,  21-23  Av.  de  POp^ra; 
A la  Cour  Batave,  41-45  Boul.  de  Sebastopol;  Ckemiserie  Sp6- 
ciale,  102  Boul.  de  Sebastopol;  Maison  des  100000  Chemises, 
69-71  and  74  Rue  La  Fayette  and  55  Rue  de  Rennes. 

Jewellery.  Numerous  and  tempting  shops  in  the  Rue  de  la 
Paix,  Av.  de  I’Opera,  the  Rue  Royale,  and  the  Boulevards.  Genuine 
gold  and  silver  articles  bear  the  stamp  of  the  mint. 

Opticians  (spectacles,  lunettes;  opera-glass,  jumelles ; eye- 
glasses, lorgnon):  Chevalier,  27  Av.  de  I’Op^ra;  Fischer,  12, 
and  Franck  & Cie.,  25  Boul.  des  Capucines;  Hazcltroucq,  16,  and 
Grooters,  24  Rue  de  la  Paix;  Comptoir  Central  d’ Opt ique,  26  Rue 
Vivienne;  Goerz,  22  Rue  de  I’EntrepSt;  Derogy,  31-33  Quai  de 
PHorloge. 

Perfumers  : Houhigant,  1 9 Rue  du  Faubourg  St-Honorc ; Guei'- 
lain,  15  Rue  de  la  Paix;  Roger  & Gallet,  8 Rue  de  la  Paix  and 
38  Rue  de  Hauteville;  Pinand,  18  Place Venddme;  Lubin,  11  Rue 
Royale;  Violet,  29  Boul.  des  Italiens;  Oriza  (Legrand),  11  Place 
de  la  Madeleine;  Piver,  10  Boul.  de  Strasbourg;  GelU  frires,  6 Av. 
de  I’Opera ; Lenth&ric,  245  Rue  St-Honor6 ; J.  Giraud  fils,  22  Rue 
des  Capucines. 

Tailors.  Clothing  made  to  niea.sure  by  a good  tailor  is  50  to 
75%  dearer  than  in  England.  The  visitor  should  con.sult  a resident, 
if  possible,  before  ordering.  — Ready-made  Clothes  (or  to  mea- 
sure) : A la  Belle  Jardiniere,  2 Rue  du  Pont-Neuf  and  1 Place  de 
Clichy;  Marx  (Coutard),  4-6  Boul.  Montmartre;  Old  England, 

12  Boul.  des  Capucines,  corner  of  Rue  Scribe;  Barclay,  18-20  Av. 
de  l’Op6ra;  Paqnin,  Bei'tholle&Cie.,  43  Boul.  des  Capucines; 

Life  Tailor,  12  Rue  Auber  and  112  Rue  de  Richelieu;  West-End 
(Choqu4),  16  Rue  Auber;  0.  Strom  & fils,  16  Rue  de  la  Chaussee- 
d’Antin  for  motorists,  etc.).  — Ladies’  Tailors,  see  Dressmakers. 

Toys:  Ati  Nain  Bleu,  27  Boul.  des  Capucines;  Au  Paradis  des 
Enfants,  156  Rue  de  Rivoli,  corner  of  Rue  du  Louvre. 

Travelling  Requisites:  Moynat,  5 Place  du  Tiheatre-Frangais ; 
at  several  shops  in  the  Av.  de  l’Op6ra,  and  at  the  Bazaars  (p.  52). 

Watchmakers:  L.  Le  Roy  & Cie.,  7 Boul.  de  la  Madeleine 
(chronometers);  Breguet-Broxon,  12  Rue  de  la  Paix;  Gamier,  17 


Preliminary 


54  14.  SHOPS. 

Boul.  Haussmanu  ; Au  Chronomttre  de  France,  11  Boul.  des 
Italiens. 

Confectionery  and  Delicacies.  — Confectioneks:  Bois- 
sier,  7 Boul.  des  Capucines;  L.  Marquis  (Siraudin),  17-19  Boul. 
des  Capucines;  Kebattct,  12  Rue  du  Faubourg-St-Honor6;  Seugnot, 
28  Rue  du  Bac. 

Chocoeate,  Tea,  etc. : Compagnie  Coloniale,  19  Av.  de  rOp6ra ; 
F.  Marquis,  58-Gl  Passage  des  Panoramas  and  39  Boul.  des  Ca- 
puciiies;  Au  Fiddle  Bei'gci'  (Lonibart),  9 Boul.  de  la  Madeleine; 
Gudrin-Boutron,  29  Boul.  Poissonni^re;  Masson,  91  Rue  de  Rivoli. 

Delicacies  (comestibles):  Vogenne  A Bel  in  (Potel  & Cliabot), 
25  Boul.  des  Italiens;  Corcellet,  18  Av.  de  I’Opera;  F.  Potin, 
97-103  Boul.  de  Sebastopol,  45-47  Boul.  Malesherbes,  99  Rue  du 
Faub.  St-Antoine,  and  140  Rue  de  Rennes;  Damoy,  31  Boul.  de 
Sebastopol;  Sadia,  48  Boul.  Raspail,  corner  of  Rue  de  Sevres, 
and  40  Boul.  Voltaire;  Epicerie  de  V Hotel  Terminus  (p.  11). 

Tobacco.  — The  manufacture  and  sale  of  tobacco  and  cigars 
arc  a government  monopoly.  The  shops,  called  Bureaux  de  la  r^gie 
des  tabacs,  have  red  lamps.  The  prices  are  the  same  everywhere. 
.\mong  the  most  important  shops  are:  03  Q,uai  d’Orsay;  23  Boul. 
des  Capucines,  opposite  the  Grand-Hotel  (‘Tabacs  deLuxe');  157  Rne 
St-Honore,  opposite  the  Tli6atre-Fran^ais  (‘A  la  Civette’);  15  Place 
de  la  Bourse.  English  and  American  tobacco  and  imported  cigars 
and  cigarettes  may  be  obtained  at  shops  in  the  Rue  de  Rivoli,  the 
boulevards,  and  streets  frequented  by  strangers. 

The  prices  (marked  on  the  open  boxes)  of  the  home-made  cigars  range 
from  5 to  -to  c.  Cigarettes  are  sold  in  packets  of  twenty  at  50  c.  and 
upwards.  The  common  smoking-tobacco  is  sold  in  packets  of  -10  grammes 
at  50  c.  Caporat  dour,  Maryland,  and  Levant  are  milder,  hut  much 
dearer  brands.  Passers-by  may  use  the  light  burning  in  every  tobacco 
shop  without  making  any  purchase.  — Postage-stamps  also  are  sold  by  the 
tobacconists. 


15.  Distribution  of  Time. 

At  least  a fortnight  is  required  to  obtain  some  idea  of  Paris 
and  its  environs.  The  visitor  should  take  a preliminary  drive 
o5)  or  walk  from  tlie  Place  de  la  Concorde  (p.  01)  up  the 
tnamps-Elys^cs  (p.  07 ; vieiv  from  the  Arc  de  Triomphe,  p.  73), 
am  a ong  the  Boulevards  (p.  75),  through  the  AV.  central  quarter. 

e s 'ou  supplement  this  by  a steamboat-trip  on  the  Seine  (p.  30), 
landing  at  the  Quai  do  I’Hotel-de-Ville  to  visit  Notre-Dame  (p, 
- , \ie\v  tower).  'The  great  art-collections  are  at  the 

Lemwe  (p.  92),  to  which  several  days  should  be  devoted;  the 
Ltixembourg  (p.  323;  modern  French  art);  the  Hotel  de  Cluny 
(p.  -80,  industrial  arts,  mediiEval  and  Renaissance);  the  Musi 
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Carnavalet  (p.  194;  historical  survey  of  Paris);  the  Biblivth^que 
Nationale  (p.  209;  rare  books,  bindings,  medals,  cameos,  and  small 
antiques);  and  the  Hotel  des  Invalkles  (p.  310;  military  museum). 
Other  interesting  buildings  are  the  Opera  (p.  77),  the  Hotel  de 
Ville  (p.  183),  the  Archives  Nationales  ip.  191),  the  Halles  Cen- 
trales (p.  202),  the  Bourse  (p.  216),  the  Sainte-Chapelle  (p.  271), 
the  Borbonne  (p.  289),  the  Pantheon  (p.  291),  the  Mint  (p.  299), 
the  Dome  of  the  Invalides  (p.  318),  and  the  churches  of  the  Made- 
leine (p.  75),  St-Germain-V Anxerrois  (p.  88),  St-Eustache  (p.  203), 
Bt-Vincent-de-Paul  (f).  218),  Sacre-C<eur  (p.  222),  St-Germain- 
des-Pres  (p.  302),  St-Sulpice  (p.  304),  and  St-Etienne-du-Mont 
(p.  294).  An  early  start  should  be  made  so  as  to  allow  time  for 
objects  of  interest  en  route.  'I'he  late  afternoon  should  be  devoted 
to  the  Bois  de  Boulogne  (p.  244),  Ptre-Lachaise  (p.  251),  the 
Bidtes-Chaumont  (p.  248),  and  other  parks  (see  p.  60),  or  to  watch- 
ing the  busy  life  of  the  boulevards  (p.  75). 

Paris  is  pre-eminently  a city  of  line  Vistas.  Those  which  the 
eye  commands  from  the  statue  of  ‘Q,uaud-mcme’  (p.  65),  near  the 
^lrc‘  de  Triomphe  du  Carrousel,  from  the  Pont  de  la  Concorde 
(p.  63),  looking  towards  the  Madeleine,  and  from  several  of  the 
bridges  (notably  the  Pont-Poijal,  p.  305,  the  Pont  Alexandre- 
Trois,  p.  234,  and  the  J^ont  d’ Austerlitz,  p.  334,  looking  down  the 
river),  are  singularly  striking  and  impre.ssive. 

No  less  beautiful  are  the  Views  from  certain  points  of  vantage, 
such  as  the  top  of  the  Arc  de  Triomphe  de  VEtoile  (p.  73),  the 
towers  of  Notre-Damc  (p.  276),  the  basilica  of  the  Sacre-Cceur 
de  Montmartre  (p.  223),  the  Eiffel  Towei'  (p.  321),  the  Tour 
tSt-Jaetpies  (p.  181),  the  Butte.s-Chaumont  (p.  248),  and  the  terrace 
of  the  park  at  St-Cloud  (p.  356),  or,  lastly,  the  terrace  of  St-Ger- 
main-en-Laye  (p.  388),  whence,  however,  the  view  of  Paris  itself 
is  limited. 

In  the  Ekvirons  \^er.sailles  (p.  358)  and  Chantilly  (p.  407) 
stand  first  in  interest,  the  former  for  its  park  and  palace  of 
Louis  XIV.  (now  a historical  museum),  the  latter  as  a modern 
princely  residence,  with  a park  and  the  Musee  Cond^.  The  Royal 
Tombs  at  St-Denis  (p.  393)  make  but  a slight  impre.ssion,  as  the 
visitor  is  hurried  through  them.  The  palace  of  Fontainebleau 
(p.  434),  with  its  admirable  Renaissance  interior,  is  well  worthy 
of  a visit,  and  the  adjacent  forest  deserves  a whole  day. 

The  following  Preliminary  Drive  will  take  272-3  hrs.  and 
cost  6-10  fr.  in  a taximetre  or  taxi-auto  (see  .\ppx.,  pp.  55,  56). 
From  the  Place  de  la  Concorde  (p.  61),  through  the  Rue  de  Rivoli 
(p.  88)  to  the  E.,  past  the  Louvre  (p.  89)  and  the  Hotel  de  Ville 
(p.  183);  then  through  Rue  St- Antoine  to  the  Place  de  la  Bastille. 
(p.  188),  returning  by  the  Grands  Boidevards  (p.  75)  to  the  Place 
de  la  Concorde;  then  up  the  Champs-Elysees  (p.  67)  to  the  Arc  d.e 
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JViomphe  de  VEtoile  (p.  73 ; view),  and  down  to  the  Pont  de  I’ Alma 
(p.  235),  which  we  cross  to  the  Champ-de-Mars  (p.  320),  the  Hotel 
des  Invalides  (p.  310),  and  the  PantMon  (p.  291).  Thence  down 
the  Boul.  St-Michel  (p.  278),  past  the  Sorbunne  (p.  289)  and  the 
Hotel  de  Cluny  (p.  280);  across  the  Pont  St-Michel  (p.  278)  into 
the  ‘Cite’,  where  we  see  the  Palais  de  Justice  (p.  269)  on  the  left 
and  Notre-Dame  (p.  274)  on  the  right.  We  then  regain  the  right 
bank  by  the  Pont  d'Arcole  (p.  183),  at  the  Place  de  l’H6tel-de-Ville 
(p.  182).  We  may  conclude  the  excursion  with  a steamboat-trip  on 
the  Seine  (see  Appx.,  p.  56). 

A good  idea  of  Paris  may  be  obtained  also  by  taking  tlie  follow- 
ing round  on  the  tops  of  omnibuses  and  tramway-cars  (Sun.  should 
be  avoided),  which  would  cost  only  1-1 V2  f'’->  but  would  take  twice 
as  long  as  the  drive  by  cab.  We  first  take  the  Madeleine-Bastille 
omnibus  (Line  E ; 15  c.)  along  the  Boulevards  to  the  Place  de  la 
Bastille  (p.  188);  thence  by  the  Louvre-Vincennes  tramway 
{TC;  10  c.)  to  the  Hotel  de  'Ville  (p.  183),  whence  the  Hotel  de 
Ville-Porte  de  Neuilly  ‘autobus’  (C ; 15  c.)  conveys  us  to  tlie  Place 
de  VEtoile  (p.  73;  ascend  Are  de  Triomphe;  view).  Returning  by 
the  same  means  or  hy  the  ‘Mbtro’  (Line  1)  to  the  Place  de  la  Con- 
corde, we  then  take  the  Courcelles- Pantheon  omnibus  [AF;  15  c.) 
to  the  Panthdon  (p.  291).  Thence  we  walk  by  the  Rue  Soufflot  and 
across  the  Boul.  St-Michel  to  the  Luxembourg  Garden  (p.  331),  cross 
it  to  the  Place  de  I’Odion  (p.  332),  and  thence  take  the  Oddon-Av. 
de  Clichy  omnibus  (Line  H;  10  c.)  to  the  Place  du  Carrousel 
(p.  66;  Louvre).  Lastly  we  may  go  by  Steamboat  (see  Appx.,  p.  56) 
either  up  the  Seine  to  the  Pont  d’Austerlitz  (p.  334)  or  down  to  the 
Pont  d’Auteuil  (p.  243). 

The  lines  2,  5,  and  6 of  the  ‘MtHro’  railwav  afford  a slight  glance  at 
the  outer  boulevards.  (See  Appx.,  pp.  32,  3-1, ‘S5.) 

L’  summer  Chajs-d-haves  or  Motor  Vehicles  leave  Cook’s  office, 
1 Place  de  I’Opera,  several  times  daily  for  drives  round  Paris  and  for 
excursions  to  places  of  interest  in  the  environs,  including  Versailles, 
Fontainebleau,  and  Chantilly. 


Ihe  following  Diary,  planned  for  a stay  of  three  weeks,  will 
enable  the  visitor  to  regulate  liis  movements  and  economize  his 
time.  He  must  carefully  note  the  days  and  hours  at  which  the 
collections  and  sights  are  aceessihle  (see  table,  pp.  58,  59),  and 
must  make  free  use  of  cabs  (p.  28)  or  the  Metro  (p.  29). 

^’'’''^*'’*^"'>'7  drive  (see  p.  55),  comhined  with  a visit 
.0  0 le-I  ame  (p.  274;  not  on  Sun.).  Afternoon:  Bois  de  Bou- 

logne (P-  -d4)  and  Jardin  d' Acelimatation  (p.  246). 

des  Tuileries  (p.  64).  After- 
noon: St-Clovd  (p.  354)  and  Sdvres  (p,  3.'>3). 

^y^^Piy-Chapelle  (pp.  269,  271). 
.AfteT  oon . Musee  de  Cluny  (p.  280)  and  the  He  St-Hmis  (p.  277). 
4th  .ij.  Mvsee  dv  Luo-embour,,  ,n 


- Ilf, 

Jiiiste  flu  ijiio-embourg  i]).  323);  E( 
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Arts  (p.  299;  Sun.  only)  or  the  Mint  (p.  299;  Tues.  & Thurs.  1-3); 
Sf-Germain-des-Pr^s  (p.  302);  St-Sulpice  (p.  304). 

5th  Day.  Palais-Royal  (p.  86);  Halles  Centrales  (p.  202)  and 
tSt-Eustache  (p.  203);  P&re-Lachaise  (p.  251). 

6th  Day.  Lumn'e  (2ud  visit);  yfadeleine  (p.  75);  Place 
Vemlome  (p.  83).  Afternoon:  Jarclin  des  Plantes  (p.  335)  and  the 
Gobelins  (p.  339;  Wed.  & Sat.  1-3). 

7th  Day.  Musee  Victor- Hugo  (p.  200);  Alnsie  Carnavalet 
(p.  194);  old  houses  in  the  Rue  des  Francs-Bourgeois  (p.  190). 
Archives  Nationales  (p.  191;  Sun.  & Thurs.  1-3);  Quartier  du 
Temple  (p.  208). 

8th  Day.  Chamber  of  Deputies  (p.  306) ; Hotel  des  Invalides 
(p.  310);  Eiffel  Tower  (p.  321). 

9th  Day.  Bibliothique  Nationale  (p.  209);  Bourse  (p.  216); 
Notre- Dame-de-Lorefte  (p.  219);  Mwsee  Gustave- i\[oreau  (p.  219); 
La  TriniU  (p.  220) ; St-Augustin  (p.  230). 

10th  Day.  Versailles  (p.  358). 

11th  Day.  Musee  du  Luxembourg  (2nd  visit):  Garden  (p.  331) 
and  Palace  (p.  322).  Panthdon  (p.  291);  St-Etienne-dti-Mont 
(p.  294).  Parc  Monceau  (p.  231);  Musee  Cernuschi  (p.  230). 

12th  Day.  Louvre  (3rd  visit).  Afternoon:  La  ^falmaison 
(p.  383). 

13th  Day.  Conservatoire  des  Arts  et  Metiers  (p.  205);  St-Vin- 
cent-de-Paul  (p.  218);  Buttes-Chaumont  (p.  248). 

14th  Day.  Chantilly  (p.  407 ; Sun.,  Thurs.,  and  Sat.,  in  summer). 
15th  Day.  St-Denis  (p.  390).  Afternoon:  Enghien  (p.  396)  and 
MorUmorency  (p.  397). 

16th  Day.  St-Germain-en- Laye  (p.  385). 

17th  Day.  Petit  Palais  (p.  68);  Musdes  da  Trocaddro  (p.  239), 
Guiniet  (p.  236),  and  Gallidra  (p.  235). 

18th  Day.  Lotivre  (4th  visit);  Hotel  de  Ville  (p.  183;  2-4  p.m.). 
Sacrd-Coeur  (p.  222)  and  Montmartre  Cemetery  (p.  224). 

19th  Day.  Re-visit  Musde  Carnavalet  or  Musde  de  Cluny ; 
Vincennes  (p.  263). 

20th  Day.  Fontainebleau  (p.  433). 


Hours  of  Admission.  The  annexed  table  shows  when  the 
collections  and  sights  are  open  to  visitors.  As  the  days  and  hours 
are  liable  to  alteration  the  traveller  is  referred  to  the  Daily  Mail 
(p.  50)  and  to  the  French  newspapers.  The  museums  and  collec- 
tions are  apt  to  be  crowded  on  Sundays  and  holidays. 

Most  of  the  collections  are  closed  on  Jlondays,  and  also  on 
the  principal  holidays:  New  Year’s  Day,  .Ascension  Day,  14th  July, 
and,  unless  they  happen  to  fall  on  a Sunday,  the  Assumption  (15th 
Aug.),  All  Saints’  (Ist  Nov.),  and  Christinas  Day. 
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Applications  for  admission  to  special  collections  or  to  a meeting  of 
the  Academy  (p.  297)  may  be  couched  somewhat  in  the  following  terms : 
‘Monsieur, 

Etranger  de  passage  a Paris,  je  me  permets  de  solliciter  I’autori- 
sation  de  visiter (d’assister  a la  prochaine  sdance  de  . . . .) 

Veuillez  agreer.  Monsieur,  avec  mes  remerciments  anticipds,  {’ex- 
pression do  raa  consideration  tres  distingude.’ 

A stamped  and  addressed  envelope  for  the  reply  should  be  en- 
closed. 

Churches  are  best  seen  in  the  afternoons  of  week-days,  when 
no  service  is  held.  The  Madeleine  (p.  75)  is  not  open  to  visitors 
till  1 p.m.,  and  several  other  churches  are  closed  at  5 or  6 p.in. 
Sundays  and  festivals  afford  an  opportunity  of  witnessing  the  relig- 
ious ceremonies  and  often  of  hearing  excellent  music  (see  p.  38). 
High  mass  is  usually  at  10  a.m.  The  masses  at  midday  and  1 p.m. 
are  those  chiefly  attended  by  the  fashionable  world;  and  the  scene 
after  service  at  the  Madeleine  and  other  leading  churches  is  inter- 
esting and  characteristic. 

Parks  and  Public  Gardens  are  usually  closed  at  dusk.  The 
hour  of  closing  is  announced  by  a crier  or  by  a drum  or  bell. 

Cemeteries  open  at  7 a.m.  and  close  at  6.30  p.m.  from  1st  April 
to  31st  Aug.;  in  March  and  from  1st  Sept,  to  15th  Oct.  they  close 
at  6,  in  Feb.  at  5.30,  from  16th  Oct.  to  15th  Nov.  at  5,  from  16th 
Nov.  to  31st  Jan.  at  4.30.  — It  is  forbidden  to  take  cameras  into 
the  cemeteries.  A bell  is  rung  half  an  hour  before  closing,  and  the 
custodians  call  out,  ‘Om  ferine  Ics  portes'.  Visitors  may  not  carrj' 
anything  out  of  the  cemetery  without  a ^laissez-passer'.  Note  that 
men  always  take  ofl’  their  hats  on  meeting  a funeral,  whether  in 
the  cemetery  or  in  the  streets. 


RIGHT  BANK  OF  THE  SEINE. 


The  modern  business  and  fashion  of  Paris  are  confined  mainly 
to  the  quarters  on  the  right  bank  of  the  Seine,  which  contain  the 
great  Boulevards,  the  finest  streets  and  squares,  the  chief  hotels, 
caf^s,  and  restaurants,  the  best  theatres,  and  the  most  attractive 
shops.  Here,  too,  are  the  Louvre,  with  its  magnificent  treasures 
of  art,  the  Champs-  Elysees,  witli  the  palace  of  the  President  of 
the  Republic,  the  Hotel  de  Ville,  several  interesting  churches,  the 
Trocad^ro,  the  Op&ra,  the  Palais-Uoyal,  the  Bibliotheyne  Natio- 
nale,  the  Archives,  the  Bourse,  the  Banyne  de  Erance,  the  Hotel 
des  Posies,  the  Halles  Centrales,  the  Cousei'vatoire  ties  Arts  et 
Metiers,  and  P^re-Lat'haise. 


1.  Place  de  la  Concorde,  Jardin  des  Tui- 
leries,  and  Champs-Elysees. 

MtTRoi'Oi.iTAis  Stations  (Line  1;  Appx.,  p.  .SI):  Im.  Concorde  and 
Tuiteries  (p.  68).  — Nord-Scd:  Jai  Concorde  (p.  63;  Appx.,  p.  36). — 
Omnibitsbs  and  Tramways,  see  Appx.,  p.  54. 

The  new-comer  should  begin  by  taking  a walk  from  the  Louvre 
to  the  Place  de  la  (Joncorde.  On  all  sides  are  imposing  views.  From 
the  Pont  de  la  Concorde  we  survey  the  river.  From  the  Tuilerics 
Gardens,  with  the  palace  of  the  old  French  kings  to  the  E.,  we 
look  N.\V.  towards  the  Champ.s-Elys6es,  with  the  long  vista  beyond 
the  Obelisk,  ending  in  the  Arc  de  Triomphe.  To  the  S.W.  rise  the 
Eiffel  Tower  and  the  Dome  des  luvalides. 

The  **Place  de  la  Concorde  (PI.  R,  l.'i,  18;  II),  the  centre 
of  the  fashionable  W.  quarters,  between  the  Champs-Elys6es  (p.  67) 
and  the  Jardin  des  Tuileries  (p.  64),  is  one  of  the  largest  and  grand- 
est squares  in  the  world.  It  received  its  present  form  in  18.54 
from  designs  by  Hittorff. 

In  the  middle  of  the  18th  cent,  the  site  was  almost  a desert.  Louis  XV., 
after  the  Peace  of  Aix-la-Chapelle  (1748;  see  p.  xx),  graciously  allowed 
the  municipal  authorities  to  erect  an  equestrian  statue  to  him  here,  and 
(labriel,  the  architect,  constructed  the  pavilions  and  balustrades.  The 
statue,  executed  in  bronze  from  designs  by  Bouebardon  (model,  see  p.  116, 
No.  511),  was  not  set  ujj  until  1768,  when  its  erection  called  forth  some 
bitter  epigrams  (‘II  est  ici  comme  k Versailles,  il  est  sans  coeur  et  sans 
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entrailles’).  The  statue  was  removed  in  1792,  and  the  Place  was  named 
Place  de  la  Revolution.  In  1795  the  name  was  changed  to  Place  de  la 
Concorde;  after  the  restoration  of  the  Bourhons,  when  it  was  proposed 
to  erect  an  expiatory  monument  liere,  it  was  again  changed  to  Place 
Louis  XV  and  Place  Louis  XVI,  and  after  1830  the  name  Place  de  la 
Concorde  was  revived. 

The  aspect  of  the  Place  has  greatly  changed  since  the  Eevolutionary 
period,  when  it  lay  almost  outside  of  the  life  and  traffic  of  the  city.  Of 
the  surroundings  that  met  the  last  gaze  of  so  many  hundreds  of  noble 
and  humble  victims  under  the  Terror  (1798-94),  little  now  remains  but 
the  huge  facades  of  the  Ministfcre  de  la  Marine  and  the  Hotel  Coislin 
(p.  03),  the  equestrian  statues  by  Coyzevox,  and  the  stone  terraces  of  the 
'I'uileries  Gardens,  once  separated  from  the  Place  by  a fosse  and  draw- 
bridge. Tlie  precise  spot  on  which  the  guillotine  was  erected  ‘en  per- 
manence’ is  not  quite  certain,  but  it  probably  stood  near  the  statue  of 
Liberty,  which  succeeded  that  of  Louis  XV.,  and  which  Madame  Roland 
is  said  to  have  apostroi)hized.  The  guillotine  began  its  bloody  work  here 
in  1792,  and  usually  at  six  o’clock  every  afternoon,  the  file  of  tumbrels 
entered  the  Place  by  the  Rue  Royale.  Between  21st  Jan.,  1793,  and  3rd  May, 
1795,  upwards  of  2800  persons  perished  here,  besides  many  executed  else- 
where during  the  Terror.  For  a short  time  (26th  May  to  9th  July,  1794) 
the  guillotine  w'as  removed  to  the  Place  du  Trone  (p.  261),  where  some 
1300  persons  perished ; many  others  were  guillotined  in  the  Place  du  Car- 
rousel, and  a few  at  the  Bastille  (one  day  only).  So  absolutely  mechan- 
ical and  swift  was  the  action  of  tlie  terrible  machine  that  forty  to  fifty 
persons  were  often  executed  in  as  many  minutes. 

Louis  XVI.  was  executed  iu  the  Place  on  2l8t  Jan.,  1798.  Later  vic- 
tims were  Charlotte  Corday,  Marie  Antoinette  (16th  Oct.),  Brissot,  chief 
of  the  Gironde,  with  twenty-one  of  his  adherents,  and  Philippe  Egalit6, 
Duke  ol  Orleans,  father  of  King  Louis  I’hilippe.  In  1794  Hebert  and 
his  ))artisans,  the  opponents  of  all  social  rule,  mounted  the  scaffold.  The 
next  victims  were  the  adherents  of  Marat  and  the  Orleanists ; then  Dan- 
ton  himself  and  his  party,  Camille  Desmoulins,  and  the  atheists  Chaumette 
and  Anacharsis  Cloots,  and  the  wives  of  Camille  Desmoulins,  Hebert, 
and  others,  and  Madame  Klisabeth,  sister  of  Imuis  XVI.  Then  Robespierre 
and  his  associates,  his  brother,  Dumas,  Saint-Just,  and  other  members 
of  the  ‘cotnite  du  saluf  public'  met  a retributive  end  here;  a few  days 
later  the  same  fate  overtook  82  members  of  the  Commune,  mere  tools  of 
Holiespierre.  Lasource,  one  of  the  Girondists,  said  to  his  Juilges:  ‘Je 
meurs  dans  un  moment  oii  le  pe.uple  a perdu  sa  raison;  rous,  t'ous 
mourrez  le  jour  oit  il  la  retroin-era’. 


The  *Oheh'sl-  in  the  centre  of  the  Place  once  stood  in  front  of 
a ‘pylon’,  or  gateway,  erected  by  Ilainses  TI.  (13th  cent.  B.C.)  in 
Iront  of  tlie  great  temple  at  Luxor  (Thebes)  in  Upper  Egypt.  It  was 
presented  to  Louis  Pliilippe  in  1831  by  Mohanuned  Ali,  viceroy  of 


Lg_\  pt.  Tt  is  a nionolitli,  or  single  block,  of  reddish  granite  or  syenite 
jioni  the  quarries  ol  Syene  (the  modern  Assnan).  It  measures  75  ft. 
in  height  and  weighs  240  tons.  Tlie  pedestal  of  Breton  granite, 
oiT  f<  block,  is  13  ft.  high,  while  the  steps  raise  the  whole 

' h ■ >'  i^'c  the  ground.  The  hieroglyphics  on  the  sides  narrate 


- ...plyphics 

It  ( eet  s ol  Banises  11.  ’rii,>  scenes  on  the  pedestal  refer  to  the 
embarkation  of  the  obelisk  in  Egypt  in  1831,  and  to  its  erection 

.'cdle 
Borne 


MU  .aiKaiKi  , Ol  1 he  o lelisk  in  Egypt  in  1831,  and  to  its  erect 
in  83b  at  I am  by  the  architect  J.  H.Lebas.  (Cleopatra’s  Nec 
m London  is  (.8  ft.  high,  and  the  Obelisk  of  the  Lateran  at  Bt 


Each  of  the  ^Fountains  liaiiking  the  obelisk  consists  of  a bas 


asm 
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in  granite,  53  ft.  in  diameter,  above  wiiich  are  two  smaller  basins, 
in  bronze,  adorned  with  statues  of  river  (N.)  and  marine  (S.)  deities. 

On  the  pavilions  around  the  Place  rise  eight  stone  figures  of 
great  cities:  Lille  and  Strassl)urg  by  Pradler,  Bordeaux  and  Nantes 
by  Callonet,  Rouen  and  Brest  by  Cm'tot,  and  Marseilles  and  Lyons 
by  Petitot.  The  Strassburg  statue  is  usually  hung  with  crape  and 
mournins:  "'arlands,  in  reference  to  the  lost  .\lsace. 

O O J 

The  two  nearly  uniform  edifices  on  the  N.  side  of  the  square, 
•separated  by  the  Rue  Royale  (p.  74),  were  ereeted'in  17r)2-70,  from 
Gabriel’s  plans,  for  the  reeeption  of  amba.ssadors  and  other  dis- 
tinguished persons.  That  to  the  right  (No.  2),  once  the  ‘garde- 
meuble’,  or  royal  store-room,  was  restored  in  1898-1900,  and  is 
now  occupied  by  the  JMinistere  <le  la  Marine.  That  to  the  left 
(No.  4),  once  the  residence  of  the  Marquise  de  Coislin  (1770),  is 
partly  occupied  by  the  Cercle  de  la  Hiie-Hoyale  (p.  43).  Adjoining 
it  is  No.  6,  now  the  Aittomobile-Club  (p.  43),  formerly  the  house 
of  Rolling  lie  PEstang  (1775).  To  the  right,  at  the  beginning  of  the 
Rue  de  Rivoli  (p.  88),  is  ‘La  Concorde’  station  of  the  Xord-Sitd 
railway  (.\ppx.,  p.  30).  Farther  on  in  the  Rue  de  Rivoli  are  the 
‘La  Concorde’  and  ‘Tuileries’  stations  of  \\\e  JMetrnpolitaiii  (Line  1 ; 
Apj)X.,  [).  31),  the  former  nearly  ojipo.site  Rue  deMondovi,  the  latter 
nearly  opposite  Rue  du  Vingt-Neuf-Juillet.  At  the  corner  of  Rue 
de  Castiglione  (p.  84)  is  the  Hotel  Continental  (PL  R,  18,  ///  p.  3), 
on  the  site  of  the  Ministere  des  Finances,  destroyed  by  the  Com- 
munards in  1871.  Opposite  No.  230,  adjoining  the  Garden  of 
the  Tuileries,  is  an  inscription  marking  the  site  of  the  famous 
riding-school  (^^anef|eJ  used  for  the  meetings  of  the  Constituent 
AssenTbly,  the  Legislative  A.ssembly,  and  the  National  Convention 
from  178!)  to  1795,  where  the  Republic  was  founded  on  21st  Sept., 
1792.  Farther  on,  to  the  E.,  is  the  small  I’lace  de  Rivoli  (p.  85). 

The  Pont  de  la  Concorde  (PL  R,  15,  14;  II),  which  crosses 
the  Seine  to  the  Chambre  des  Deputes  (p.  30()),  was  built  by  Per- 
ronet  in  1787-90,  the  up|)er  part  being  built  of  the  stones  of  the 
Bastille.  The  piers,  in  the  form  of  half-columns,  were  once  adorned 
with  statues  (now  at  Versailles,  see  p.  362). 

The  splendid  *View  from  the  bridge  includes  the  Place  de  la  Concorde, 
the  Madeleine,  and  the  Chamber  of  Deputies;  then,  upstream,  to  the  left, 
the  Tuileries  (iarden,  a pavilion  of  the  Tuileries  ana  one  of  the  Louvre, 
the  Pont  de  Solfdrino  and  the  Pont-Itoyal ; to  the  right,  the  Dare  du 
Q,uai-d’Orsay,  in  front  of  which  is  the  little  dome  of  the  Palais  de  la 
Legion  d’Honneur;  farther  off  are  the  dome  of  the  Institut,  the  towers 
of  Xotre-Dame,  the  spire  of  the  Sainte-Chapelle,  and  the  dome  of  the 
Tribunal  de  Commerce.  Downstream,  to  the  right,  rise  the  palaees  in  the 
Champs-Elysiies ; then  the  Pout  Alexandre-Trois,  and  farther  off  the  towers 
of  the  Trocadero;  to  the  left  the  Ministry  of  Foreign  Affairs  and  the 
Eiffel  Tower.  The  gilded  dome  of  the  Invalides  is  seen  only  from  a little 
above  the  bridge  as  we  come  from  the  city,  to  the  left  of  the  Chamber 
of  Deputies. 
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The  *Jardin  des  Tuileries  (PI.  K,  18,  17;  //),  on  the 
E.  side  of  the  Place  de  la  Concorde,  is  entered  by  a gateway,  the 
pillars  of  which  are  adorned  with  statues  of  Fame  and  Mercury  on 
winged  horses,  by  Coyzevox.  The  garden  is  open  to  the  public, 
but  the  railed-in  part  is  closed  in  winter  at  8 and  in  summer 
at  11.  The  grounds  retain  the  same  general  features  as  when  laid 
out  by  the  famous  landscape-gardener  Le  Kotre  in  the  reign  of 
Louis  XIV.  (1604).  On  each  side  they  are  flanked  with  terraces. 
That  on  the  N.,  called  the  Terrasse  ties  Feuillants,  derives  its 
name  from  an  old  monastery  of  the  Cistercians  of  Feuillant  (near 
Toulouse).  Here  in  1790-91  met  the  club  of  the  moderate  party 
(‘Les  Feuillants’),  led  by  Lameth,  Lafayette,  etc.,  in  opposition  to 
the  more  violent  Jacobins  (Manage,  p.  63).  In  1910,  in  a hemicycle 
in  front  of  the  old  ^Jeu  de  Paume',  was  erected  a Monument  to 
Charles  Pet'rault  0828-1703),  by  G.  Pecli,  a bust  of  the  famous 
story-teller  surrounded  by  a group  of  children.  Near  it  are 
placed  two  arcades  from  the  old  palace  of  the  Tuileries  (p.  65). — , 
On  the  S.  is  the  Terrasse  dti  Bord  de  VEau,  once  the  playground 
of  imperial  and  royal  princes,  with  the  Orangerie,  near  which,  to 
the  S.E.,  towards  the  Seine,  is  a copy  (in  stone)  of  Barge's  bronze 
group  of  a lion  and  serpent  (p.  116). 

Between  the  two  terraces,  near  the  entrance,  is  a large  octagonal 
basin,  witli  a fountain  in  the  centre,  where  children  sail  small 
boats.  Around  it  are  four  groups  of  river-gods  (17th-18th  cent.): 
tlie  Loire  and  the  Loiret,  by  Corn,  van  Cleve;  the  Rhone  and 
Saone,  by  tr.  Coustou;  the  Nile,  the  Tiber,  and  four  iigures  of 
the  Seasons.  Farther  on  are  modern  sculptures.  Among  these,  to 
the  left  of  the  main  walk,  is  Autumn,  by  3Iichel;  Winter,  by  Des- 
bois;  the  Good  Samaritan,  by  Sicard.  On  the  right.  Evening,  by 
Lemaire;  Summer,  by  Lombard;  Declining  years,  by  Vernhes.  To 
the  N.,  near  the  Terrasse  des  Feuillants,  are  several  bronze  groiqis 
by  Bosio  and  Cain. 


In  the  middle  of  the  garden  is  a grove  of  line  trees,  where  a 
military  baud  plays  in  summer  on  Sun.,  Tues.,  and  Thurs.  from  4 
to  5 or  from  5 to  6 (chair  15  c.,  arm-chair  20  c.).  The  two  marble 
heinicycles  (Carres  d' Atalanie  or  Jardin  de  Pobespierre),  on 
each  side  of  the  broad  walk,  were  constructed  in  1793  for  the  old 
men  who  were  to  preside  over  the  floral  games  in  the  month  of 
Teiminal  (21st  March- 19th  April).  In  the  heinicycles,  right  and 
e , aie  Aristseus  and  Ceres  by  Gaiteamx;  in  the  carr^  on  the  right 
aie  ippomenes,  by  G.  Coustou  and  Atalanta,  bv  Lepautre;  in  that 
ou  tlie  left,  Apnllo  and  Daphne,  by  an.l  (A  Coustou. 

g'^ove  are  well-kept  flower-beds,  adorned  with 
p ♦ f oiodern.  Round  the  circular  basin  in  the 

centre,  from  left  to  right:  Oath  of  Spartacus,  by  Barrios;  Soldier 
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tilling  the  ground  (^from  Virgil),  by  Letnaire;  Prometheus,  by 
Pradier;  Alexander  fighting  with  a lion,  by  Dietidonni;  Cas- 
sandra and  Minerva,  by  *1.  Millet.  On  eacli  side  of  tlie  railing: 
mythological  groups,  of  the  end  of  the  17th  cent.;  then  Pericles,  by 
J.  D.  Debay  (,1855);  Rape  of  Dejauira,  by  Marytieste;  Alexander 
lighting,  by  Lemaire;  Cincinnatus,  by  Fuyatier.  — In  the  broad 
cross-avenue:  next  the  Seine  (right).  Comedy,  by  J.  Ronjc;  (left) 
Phidias,  by  Pradier ; towards  tlie  Rue  de  Rivoli,  (right)  The  Mask, 
by  E.  Ckristophe;  Auroi'a,  by  L.  Mayuier  (bronze);  (,left)  Medea, 
by  Gasq.  — In  the  central  walk  farther  on,  beyond  the  railing,  we 
observe  (left  and  right)  Diana  and  the  Nymph  of  Fontainebleau, 
by  E.  Leveque;  in  a plot  to  the  right,  near  the  basin,  rises  the 
monument  to  Wuldeck- Rousseau  (1846-19()4't,  the  statesman,  by 
Ij.  Marqueste  (1910);  farther  E.  are  a Corybante,  by  Ciiynot,  and 
•New  Year  and  the  Mistletoe’  by  Baujault;  in  the  fiower-bed  on  the 
left,  a Bacchante,  by  Carrier -Belle use.  These  two  beds  also  contain 
mythological  and  other  statues,  by  Cuyzevox,  Coustou,  and  I^e- 
pantre,  and  animals  in  bronze  by  Cain.  — To  the  N.  of  the  plot  on 
the  left,  on  a level  with  Rue  St-Roch,  is  a monument  to  Jules  Eei'^ry 
(183*2-93),  the  statesman,  by  G.  Miehel  (1910). 

Tlie  Rue  des  Tuileries,  laid  out  in  1878,  forms  tlie  boundary 
of  the  original  garden.  The  grounds  on  the  E.  side  of  this  street 
were  laid  out  in  1889,  on  the  site  of  the  old  Palais  des  Tuileries  (see 
below),  burned  down  by  theCommunards  in  1871,  and  they  were  pro- 
longed on  each  side  of  the  Arc  de  Triomphe  du  Carrousel  (p.  6G)  in 
1904-0G.  Here,  in  the  central  walk,  we  observe  the ‘Huand-meme’ 
of  Mercie  (1882),  in  marble,  representing  an  Alsatian  woman 
seizing  the  gun  of  a dying  soldier,  in  memory  of  the  defence  of 
Belfort  in  1870-71.  In  tlie  plot  on  the  left  are  Truth,  by  Cavelier, 
and  Ganymede,  by  Barthdeuiy ; in  the  plot  to  the  right  arc  Flora 
by  Soldi-Colbert,  the  Exiles  by  M.  Moreau,  Velleda  by  Main- 
droH,  and  Eve  after  the  Fall  by  Delaplanche. 

The  ruins  of  the  Tuileries  Palace  (see  below)  were  removed 
in  1883.  Its  only  remains  are  the  two  pavilions  terminating  the 
wings  of  the  Louvre,  but  now  much  altered.  The  Pavilion  de 
Marsan  (to  the  N.;  p.  91),  rebuilt  in  1875-78,  has  contained  since 
1903  the  Musee  des  Arts  Decoratifs  (p.  176).  The  Pavilion  de  Floi'e, 
to  the  S.,  was  rebuilt  in  1863-68,  and  restored  in  1875.  This 
pavilion,  adorned  on  the  side  next  the  quay  with  line  sculptures 
by  Carpeaux,  was  occupied  down  to  1909  by  the  Minist^re  des 
Colonies  (p.  320),  and  since  1910  has  contained  the  Collection 
Chauchard  (p.  174). 

The  Palais  des  Tuileries  (Plan,  p.  89),  founded  by  Catherine  de  M6dicis, 
widow  of  Henri  II.,  was  begun  in  15(14,  beyond  the  city-walls  of  that 
period,  on  the  site  of  old  tile-kilns  (tuileries).  The  first  architect,  Phili- 
oert  Delorme,  was  succeeded  by  Jean  Bullant.  The  Pavilions  de  Flore 
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and  de  Marsan  were  atterwards  incorporated  witli  the  palace.  Before 
the  Revolution  the  palace  wan  only  occasionally  occupied  hy  the  French 
■sovereigns  ; but  it  was  the  permanent  residence  of  Napoleon  1.,  Louis  XVIIL, 
Charles  X.,  Louis  Philippe,  and  Napoleon  III.  With  the  exception  of 
the  Hotel  de  Yille  (p.  183),  no  edilice  in  Paris  is  so  rich  in  histor- 
ical memories.  On  5th  Oct.,  1789,  Lotiis  XVI.  was  brought  from  Ver- 
sailles to  the  'I’nileries,  and  in  June,  1791,  he  was  again  installed  here 
after  his  arrest  at  Varcnnes.  On  20th  June,  1792,  the  anniversary  of 
the  Oath  in  the  Jen  de  Paume  (p.  359),  the  palace  was  attacked  hy 
about  30,000  rioters.  On  10th  Aug.  the  death-knell  of  the  monarchy  was 
sounded.  The  national  guards  posted  in  the  palace-yard  and  garden  were 
deprived  by  stratagem  of  tlieir  commanding  officer,  who  was  put  to  death, 
and  the  king,  yielding  to  repeated  solicitations,  repaired  with  his  family  to 
the  Manege  (see  p.  03),  where  the  legislative  assembly  was  sitting.  The 
Swiss  guards  were  eager  to  defend  theTuileries,  but  the  king  sent  them  orders 
to  surrender  (comp.  p.  198).  The  palace  was  tlien  invaded  by  the  assailants, 
who  massacred  the  guard  and  sacked  the  building.  — On  291h  July,  1830, 
the  Tuileries  was  again  besieged  by  the  populace,  and  Charles  X.,  the 
second  king  of  the  Restoration,  was  forced  to  Ry.—  The  new  July  monarchy 
met  with  a similar  fate  on  21th  Feb.,  1818,  when  Louis  I'hilqipe  had  to 
leave  the  palace  to  be  sacked  and  pillaged  by  the  insurgents.  — In  May, 
1871,  the  Communards,  aware  of  their  desperate  position,  sought  to  wreak 
their  revenge  by  setting  lire  to  all  the  chief  public  buildings.  Barrels  of 
gunpowder  and  combustibles  steeped  in  petroleum  were  placed  in  the 
various  rooms  of  the  palace;  it  was  set  on  lire  on  22nd  and  23rd  Mav, 
after  the  Versailles  troops  had  entered  the  city,  and,  like  the  Hotel  de 
Ville,  was  almost  completely  destroyed. 

The  Are  de  Trioinphe  du  Carrousel  (PI.  R,  17 ; //),  which 
rises  between  the  new  flower-beds  (see  p.  65),  was  formerly  the 
main  entrance  to  the  court  of  the  Tuileries.  It  was  erected  by  Fon- 
taine and  Percier,  in  memory  of  the  victories  won  by  Napoleon  1. 
in  1805.  It  is  a reduced  imitation  of  the  Arch  of  Severus  at  Rome, 
and  is  48  ft.  in  height.  The  arch  is  formed  of  three  arcades  and  is 
adorned  witli  Corintliian  columns,  with  bases  and  capitals  in  bronze, 
bearing  statues  of  soldiers  of  the  Empire.  The  marble  reliefs  re- 
present: in  front,  on  the  right,  the  Battle  of  Austerlitz;  on  the  left, 
the  taking  of  Ulm;  at  the  back,  on  the  right,  the  conclusion  of  peace 
at  Tilsit;  on  the  left,  entry  into  Munich.  On  the  N.  end,  the  entry 
into  Vienna;  on  the  S.  end,  the  peace  at  Pressburg.  The  arch  was 
originally  crowned  with  the  famous  ancient  Quadriga  from  St.  Mark’s 
in  ^ enice,  but  for  this,  in  1815,  was  substituted  a Quadriga  by 
Posio,  the  Triumph  of  the  Restoration. 


'I'he 


space  between  the  Old  Louvre  (p.  91)  and  the  Arc  de 
'Iriomphe  was  occupied  unfil  the  middle  of  the  19th  cent,  by  a 
labyrinth  of  narrow  streets.  The  Place  du  Carrousel  (PI.' R, 
17,  20  //)  was  then  a small  square,  so  named  from  a ‘carrousel’, 
or  kind  of  tournament,  given  here  by  Louis  XIV.  in  1662.  The 
removal  of  the  houses  was  begun  by  Louis  Philippe,  and  completed 
by  Napoleon  ITT.,  to  make  room  for  the  New  Louvre  (p.  91). 

It)  the  E of  the  Place  du  Carrousel  extends  the  Square  du 
airouse  . pposite  the  arch  is  the  Gainbetta  Monument, 
erected  in  1886,  a lofty  stone  pyramid  with  a bronze  group,  in 
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high  relief,  of  Cxambetta  (1838-82),  organizer  of  tlie  national  de- 
fence. The  monument  is  Hanked  with  statues  of  Truth  and  Strength ; 
on  the  top  is  Democracy  (a  maiden  on  a winged  lion).  The  in- 
scriptions are  passages  from  Gambetta’s  speeches.  The  design  is 
by  Boilean,  the  sculptures  by  Aube. — The  plot  behind  the  monu- 
ment has  lately  been  adorned  with  sculptures  in  honour  of  the  Arts. 
In  the  centre  is  a bronze  group  by  Bdgofpn  (Mind  victorious  over 
Time).  Then,  around  this,  beginning  at  the  back  of  the  monument, 
we  observe  Architeeture,  by  Lantlotvski ; to  the  left,  Michel 
C'olombe,  by  J.  Boucher  (bronze);  Watteau,  by  //.  Bombard;  Paint- 
ing, by  A.  Oclobre;  Corot,  by  Ji.  Barche;  Pierre  de  Montereau 
(p.  271),  by  Bouchard ; the  Sons  of  Cain,  by  Bandouski  (bronze); 
Poussin,  by  C.  Roux;  Houdon,  by  Gasg;  P.  Puget,  by  F'.Sicard ; 
Hardouin-Mansart,  by  E.  Dubois  (bronze).  — In  the  second  plot, 
on  a high  pedestal,  rises  the  Equestrian  Statue  of  Bafayette 
(1757-1834),  by  P.  W.  Bartlett,  in  bronze,  presented  in  1900  by 
the  school-children  of  the  United  States  in  memory  of  Lafayette’s 
share  in  the  American  War  of  Independence  (1775-81).  It  is  pro- 
posed to  unite  these  two  plots,  and  to  place  the  ‘Seine  and  its 
.\tHuents’,  by  Barche,  in  the  centre. 

The  entrance  to  the  Louvre  Galleries  is  in  the  Pavilion  Denon, 
to  the  S.  of  the  Square  du  Carrousel  (see  p.  94). 

Leaving  the  Place  du  Carrousel  by  the  gates  (‘guiehets’)  near 
the  Pont  du  Carrousel  (p.  305),  we  notice  the  fine  fagades  of  the 
Louvre  (see  p.  91).  — The  N.  gates  lead  into  the  Rue  de  Rivoli 
(p.  88),  not  far  from  the  Palais-Royal  (p.  86). 


M^tko  Stations  in  the  Champs- Elys^es  (Lino  1;  see  Appx.,  p.  31): 
Champs- FAysies  (p.  72),  Marbeuf  (g.  73),  and  Alma  (p.  73).  — RESTArnANTs, 
see  pp.  17,  20. 

To  the  W.  of  the  Place  de  la  Concorde  extend  the  Champs- 
Elys^es,  the  entrance  to  which  is  flanked  with  two  Horse  Tamers, 
by  G.  Coustou,  brought  from  Marly  in  1794.  They  now  form  a 
counterpart  to  the  winged  steeds  at  the  exit  of  the  Jardin  des 
Tuileries. 

The  *Champs-Elys6es  (PI.  K,  15;  II)  were  laid  out  at  the 
end  of  the  17th  cent.,  but  were  altered  after  1815.  The  lower  part 
forms  a kind  of  park,  760  yds.  long  by  320-440  yds.  wide,  through 
which  the  Avenue  des  Champs- Ely sies,  nearly  1 Y4  M.  long,  leads 
past  the  Rond-Point  to  the  Arc  de  Triomphe  (p.  73).  The  avenue 
well  illustrates  the  gradual  shifting  of  the  commercial  centre  of 
Paris  towards  the  W.  What  used  to  be  a purely  residential  thorough- 
fare is  now  encroached  on  more  and  more  every  year  by  shops  and 
hotels.  The  park  and  avenue  are  fashionable  promenades,  especially 
from  3 to  5,  6,  or  7 p.m.  according  to  the  season,  when  numerous 
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to  Gen.  Monccy;  H.  AHoiKird,  Richelieu  (bronze);  A.  Octohre,  Remorse; 
IT.  DailHo)!,  Awakening  of  Adam.  — The  Salle  (jAUHifcs  (rotunda),  at  tlic 
N.  end  of  the  gallery,  contains  artistic  pottery  liy  J«i/i  Carz-fes  (t8.55-iU). 
several  very  characteristic  busts  and  heads  (Gambetta,  Vaciiuerie,  Jules 
Rrcton,  etc.),  and  a number  of  interesting  models  and  designs,  including 
that  of  a monumental  gateway  (unfinished). 

To  the  right  of  this  rotunda,  facing  the  Champs-Elysees,  extends  a 
gallery  destined  for  temporary  exhibitions.  In  1913  it  contained  the 
*Collectioii  of  Medals,  illustrating  the  high  level  to  which  the  French 
liave  brought  the  numismatic  art  (comp.  p.  lii).  The  best  are  a wax- 
medallion  i)y  Clodion,  terracotta-medallions  by  Chinard,  and  a relief  in 
terracotta  by  an  unknown  artist  (Ball  at  Mine.  Tallien’s).  Ten  Gobelins 
tapestries,  designed  at  Rome  about  1690. 


From  the  Sculpture  Gallery  we  enter,  to  tlie  left,  the  Galerie 
de  Peinture  de  la  Ville,  containing  many  tine  modern  works. 

Left  wall:  Roll,  Fete  du  Quatorze-Juillet;  J.  G.  Gagliardini,  Church 
of  Santa  Maria  della  Salute,  Venice;  Arg,  ‘Ilal  blanc’;  Ch.  Cottet,  Low 
mass  in  Brittany ; L.  Bonnat,  *St.  Vincent  de  Paul  ransoming  galley-slaves ; 
Ddsire-Li/cas,  Rustic  meal;  J.  Bail,  A game  of  cards;  L.  Simon,  A visit; 
Guillonnct,  Moorish  wedding;  J.  E.  BUniche,  I.  Zuloaga,  the  painter; 
Lhermitte,  The  Halles.  — Marbles : Uronccl,  Towards  love.  Ivy.  — F.  Hum- 
bert, Col.  Marohand;  Guillemet,  Qiiai  de  Bercy;  J.  Adler,  Soup  of  the 
poor;  Carolus- Duran,  A.  Falguiere,  painter  and  sculptor;  J.  P.  iMurens, 
St.  Bruno;  K.  Manet.  *Portrait  of  M.  Th.  Duret;  A.  Legros,  *Portr.  of 
E.  Manet,  the  painter:  I tenner,  Portr.  of  F".  Ravaisson-Mollien ; J.  F.  Laurens, 
Proclamation  of  the  Republic  in  1818;  Cabanes,  Caravan  in  the  desert. — 
Rodin,  *Bust  of  Victor  Hugo;  sketches  and  models  by  A.  Falguiere; 
Deshois,  Head  of  a woman.  — F.  Thaulotc,  Village  in  Norway;  A.  Besnard, 
Portr.  of  F.  Magnard;  Roll,  F.  Thaulow,  the  painter,  and  his  wife;  L.  Loir, 
At  Bercy,  during  the  floods  (1879);  Dupug,  Boatmen  at  the  Pont  Henri  IV; 
Fantin-Latour,  Faust.Temptationof  St.  Anthony  ; Cazin,  *Eveningat  a fete; 
Pointelin,  The  Jura  Mts. ; Ten  Cate,  Paris  from  the  heights  of  Montmartre ; 
E.  Houbron,  Notre-Dame.  — Bronze  bust  of  A.  Legros,  by  Rodin.  — Gagliar- 
dini,  The  happy  shore;  Hozal,  Bougival ; Dubufe  fils.  The  nest;  P.  Chabas, 
Bathers;  J.  k.  Blanche,  Child  with  a doll,  La  Mandarine;  A.  Falguiere,  Last 
Supper;  Roll,  Exodus;  Bonnat,  *Crucifixion;  G'a67‘ie/-Ff>Tfer,  Paul  Derou- 
lide;  Cazin,  Landscaj)o;  J.  Bail,  Cinderella;  Bcnj.  Constant,  Death  of  th 


emir;  A.  de  Neuvillc,  Battle  at  the  lime-kilns  of  Champigny  (1870).  — At  the 


r^Jiumier,  the.  painter;  Jongkind,  Road  in  the  Nivernais; 
IV  Chess-players,  *Print-eolleetor,  J’rio  of  amateurs;  L.  Boillg, 

Distribution  ^ wine  and  food  in  the  Champs-Elysees  in  1822;  Jongkind, 
Mooiirise  at  Dordrecht;  S.  Lepine,  The  Seine  at  Passy ; Raflaelli,  Scottish 
fishermen.  Hotel  dcs  Invalides;  G.Im  Touche,Vi\rk  of  Versailles ; A.  Sisleu, 
'^'‘'■}'‘'’^^i  ('dimie  3Ionet,  *Sunset  atGavacourt;  C.  Pissarro,  Poiit-Roval; 
^isleg.  Church  of  Moret.  — E.  Petitjean,  Village  of  Gudmont;  Guillemet, 


Paris 
The 

Toulouse 
Imperial  (in  marble). 


s seen  from  the  heights  of  Belleviilo;  RoR,  In  sumn 
Seme  at  Conflans-Charenton  ; //.  Martin,  Church-tower 
CarpeauT,  *Rusts  of  Gerdine  (in  plaster)  and 


miner;  Guillemet, 
of  La  Dalhadc, 

. - ....  , ..11(1  of  the  Prince 

Ti.«  II. im  ’ Strect-sceno  in  Alexandria;  H.  G. 

ffo//  or  r.H  f Aiigelus;  11.  Ilarpignies,  Landscapes; 

Imi  sV  J A J'^iO><ii>re,  The  artist’s  country: 

house,  Jl.  Gervex,  Ihe  birth  of  Venus;  H Zo,  Market  at  Seville.- A. 


Carriire,  Four  naintiiigs 
unfinished).  Mother  and  i 
MGiard,  Ancient  ground 
- In  the  centre  are  *Cahiiiets  w 
by  modern  French  artists.  Sculiitures- 


foi  the  .Mairio  of  the  10th  Arroiulisseineiit  (two 
iiiltl;  Baschet,  Henri  Rochefort,  the  journalist: 
s man-dean.  Young  woman;  Rixens,  Foundry, 
"'.drawings,  water-colours,  and  pastels 
I'aul  Dubois,  Eve  (bronze); 
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Gautherin,  Paradise  Lost;  Falgiiiere,  Cain  and  Abel,  Combat  of  bacchanals; 
Burrias,  *First  Funeral  (p.  li);  Roitsuei,  Pompeian  dancer. 

A small  rotunda  (next  the  Champs-Elysees)  contains  drawings  by 
Ihivis  de  Charannes  and  busts:  Bonnat  and  Ilarpignies  hy  S^goffiii;  Ber- 
thelot  by  Bemstamvt ; II.  Regnault  by  Bnrrias;  Falguiere  by  Rodin. — 
The  staircase  in  this  rotunda  descends  to  the  magnittcent  *Gali.ery  of 
AIoder.n  French  Engravings  (works  by  Rodin,  Bvhot,  Lepere,  Braque- 
mond,  C'h.  Jacqiie,  Raffet,  Vantin-LatouT,  etc.,  and  portraits  of  100  fa- 
mous men  of  the  19tb  cent.). 

From  the  Rotunda  we  enter  the  Sai.lk  Ziem,  containing  works  ^mostly 
sea-pieces  and  views  of  Venice  and  Holland)  by  Felix  Ziem,  the  painter 
(1821-1911).  In  the  centre.  Portrait  of  the  artist,  by  Ricard,  and  his 
bust  in  bronze,  by  Segofftn. — Next  comes  a room  set  apart  for  portraits 
of  women  by  Falguiere,  Bonnat,  Fantin-Latovr,  Ricard  (Marquise  Lan- 
dolfo  Careano),  Gerard  (*Mme.  Recamier),  Chaplin,  Hebert,  Flaineng,  etc. 

The  following  room  is  divided  by  a partition  into  two  parts.  We  first 
enter  the  Sai-le  Henneu:  Paintings  by  J.  J.  Hcnner  (1829-1905;  comp, 
p.  xlix),  including  Crucifixion  and  Eclogue.  Bronze  bust  of  Henner  by 
F.  Dubois.  — The  next  room  is  the  *Sali.e  Courret,  with  paintings  by 
Gustave  Courbet  (1819-77;  comp.  p.  xlix):  Portrait  of  the  artist’s  father 
(1875),  Girls  bathing,  portrait  of  M.  Proudhon  and  his  children  (1805),  the 
Lovers,  the  Siesta,  the  *Young  ladies  of  the  banks  of  the  Seine,  the  artist 
with  his  dog  (18-11).  Ilis  bust,  in  bronzed  plaster,  by  Carries.  — The  second 
small  rotunda,  farther  on,  is  adorned  with  mural  paintings  by  Pillemt-nt 
(18th  cent.);  Hubert  Robert,  Medici  Venus,  Farnese  Hercules.  Stained- 
glass  windows  of  the  15th  and  10th  cent,  from  Parisian  churches. 

On  the  other  side  of  the  small  rotunda  is  the  entrance  to  the  — 

^Collection  Dutuit,  formed  by  the  brothers  Eugene  and  Au- 
guste Dutuit  (d.  188()  and  19G2),  which  includes  paintings,  rare 
books,  old  prints,  antiquities,  and  engravings.  Short  catalogue  by 
H.  Lapauzc  (Ifr. ; 1907).  This  collection,  always  free,  may  be 
entered  from  the  Cours-la-Reine  on  days  when  a charge  is  made 
for  admission  to  the  rest  of  the  J’etit  Palais  (Comp.  p.  (58). 

To  the  right  of  the  entrance,  Tiepolo,  Alexander  and  Bucephalus. — 
Right  wall : Drawings  hy  * Fragonard.  G reuze,  Guardi,  Canaletto  ; Boucher, 
The  happy  mother;  Pater,  Park-scene;  Oudrg,  Return  from  the  hunt; 
11.  Robert,  Washerwomen  in  a park.  On  cabinets  and  in  glass-cases 
below,  Clodion,  *Baccbanalian  scenes  (low-reliefs).  Then,  drawings  by 
Watteau  (heads)  and  Prud'hon;  landscapes  by  Tl.  Robert  and  J.  Vernet; 
Italian  fayence;  Janssens,  The  housekeeper;  P.  Neeffs,  Church  interior; 
RuysdUiel,  Environs  of  Haarlem;  Aert  vun  der  Xeer,  Sunset;  *Tcrburg, 
The  betrothed;  Berchem,  Landscape;  Wouverman,  Horsemen  resting;  Adr. 
van  de  Velde,  The  trough;  G.  Metsu,  Young  lady  at  the  harpsichord; 
Palamedesz.  Love-scene;  A.  Cui/p,  Cows;  Mieris,  The  interrupted  song; 

Steen,  *Thc  little  collector;  Teniers,  Smokers;  Adr.  van  de  Velde, 
Sea-piece,  ♦.Mercury  and  Argus ; Weenix,  Still-life;  Everdingen,  The  storm; 
Hobbema,  ♦Windmills;  Jordaens,  Diana  resting;  Gonzales  Cogues,  ♦Com- 
pany of  artists  (Brouwer,  Coques,  etc.);  Hobbema.  Water-mill,  Path  in 
the  forest;  Weenix,  Dead  hare;  Brouwer,  Drinking-song;  Jan  Steen,  For- 
tune-teller; X.  Maes,  La<‘e-maker;  I.  van  Ostade,  *Farmyard;  three  small 
pictures  by  A.  van  Ostade;  Rubens,  Rape  of  Proserpine;  Ruysdael,  Tor- 
rent; Weenix,  Holiday-makers;  Rembrandt,  ♦Portrait  ot  himself  in  Oriental 
costume  (1081);  Van  Goyen,  Inn  by  the  river;  II.  Pot,  Portrait;  Metsu, 
The  toilet.  In  glass-cases  below:  ♦Drawings  by  RcnibrawrfL  Van  Mieris, 
Van  Ostade,  Van  Velde,  Bol,  Ph.  Konin^,  Metsu,  K.  du  .Jardin,  and 
Omrneganck ; small  paiiitnigs  by  Teniers,  Saftleven,  Schoevardts,  etc. 
Then  a glass-case  containing  Italian  fayence;  drawings  by  Van  Dyck, 
Ruysdael,  etc.  Paintings:  Van  der  Meulen,  Cavalrj'  battles ; Poussin, 
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Massacre  of  the  Innocents;  F.  Millet,  Landscape;  Claude  iMrrain,  Sunset. 
Sculplure.s;  Twilight  and  Night,  after  Michael  Angelo,  attributed  to  Giov. 
Bologna;  Statuette  of  a woman  (in  boxwood)  from  Champagne  (Kith  cent.). 

In  the  centre,  objects  of  industrial  art.  1st  Case:  tVatclies;  jewellery; 
‘pax’;  small  bronzes.  — 2nd  Case:  Fayence  by  B.  Falissy,  from  Rouen, 
Sceaux,  etc.  — 3rd  Case:  Venetian  glass.  — *-lth  Case:  Chandelier  and  two 
feeding-bottles  (in  perfect  preservation),  ‘Oiron  ware’,  from  St-Porchaire. 
— 5th  Case:  Limoges  enamels  (Kith  cent.);  triptychs  by  Pierre  Reymond, 
Nardon  Penicaud,  and  Martin  Didier;  salt-cellars  by  Pierre  Reymond 
and  Pierre  Courteys;  jug,  ewer,  and  basin,  illustrating  the  story  of  Jason, 
!)>•  J.  Courteys.  — Furniture:  Louis  XVl.  writing-desk;  table  in  bronze- 
gilt,  with  marble  top  (late  18th  cent.;  acquired  in  1912);  fire-screen  of 
carved  and  gilded  wood  (early  18th  cent.). — *6th  Case:  Champleve  enamels 
(corap.  p.  151);  objects  in  ivory  (Madonna,  18th  cent.;  rosaries,  French, 
11th  cent. ; votive  plaque,  Byzantine,  11th  cent.;  hunting-horn;  powder- 
liask,  Italian,  Kith  cent.);  processional  cross  of  Theodorus,  in  chased  silver; 
carved  saddle-bow  (German;  11th  cent.).  — 7tli  Case:  Louis  XV.  silver- 
plate;  clock  by  Lepaute;  porcelain.  — 8th  Case:  Screen,  painted  by  J.  de 
Lajoue  (1687-17(11). — 9th  Case:  Objects  in  lacquer,  jade,  and  ec'ladon  (from 
China  and  Japan).  — 10th  Case:  Spanish-Mauresque  and  Chinese  fayence. 

Left  wall  (as  we  return):  Landscapes  by  Dc  Marne  and  J.  Vemet. 
On  the  cabinets,  two  Louis  XIV.  bronzes.  In  the  glass-cases,  Chinese 

fiorcelain;  enamelled  stoneware;  on  the  wall,  Italian  pictures.  Then  three 
ow-reliefs  of  the  Della  Robbia  school;  Virgin  aud  Child  (Florentine  school; 
early  16th  cent.);  two  bronze  fire-dogs  (16th  cent.).  — In  the  passage,  gable- 
ornament  in  fayence  (18th  cent.),  and  three  busts  of  the  brothers  Dutuit. 

By  the  staircase  to  the  right  of  the  passage,  we  descend  to  the  grottnd- 
lloor,  containing  the  rest  of  the  Collection  Dutuit  (Galekif  i>ks  Antiques): 
Bronzes,  notably  those  found  at  Los  I'^ins-d’ Annecy ; terracotta  vases; 
’I'aiiagra  figurines;  ornaments;  glass;  coins;  tessera"  for  recording  votes 
(ostraca),  etc.  Next,  Italian  Renaissance  medals:  those  of  Henri  IV.  and 
Mario  de  Mcdicis.  by  G.  Duprd,  and  ol  Catherine  de  Mt-dieis,  by  G.  Pilon. 
Lastly  MSS.  aiKl  books  with  artistic  bindings.—  Permission  to  see  the 
valuable  Coi.i.ection  of  Kkokavinos  and  Books  is  readily  granted. 

'Pbe  Courtyaud  contains  frescoes  by  Baudouin  (1910)  and  sculptures. 


The  Grand  Palais  (PI.  K,  IT) ; //),  built  by  Deglatie,  Louvet 
iuul  lliomas,  cxleiuls  W.  to  the  Avenue  d’Antin.  The  I'aijade  lia,- 
a double  colonnade,  and  the  building  i.s  crowned  with  low  dotue.s. 
The  sculptures  of  the  jiortal  arc  by  Gasg,  Boucher,  B.  ]^erlei 
Bombard,  and  others.  Above  Ihe  .steps  at  the  corners  rise  twe 
grand  quadrigjp  (Harmony  routing  Discord,  and  Immortality  van- 
finishing  Time),  by  Be.cijJon.  Behind  the  colonnade  is  a frieze  ir 
glass-mosaic,  representing  the  Great  Periods  of  .\rt,  by  G.  Martin 
after  Kd.  Fournier.  The  cupola  of  the  vestibule  is  richly  iiainter 
by  Besnard.  Phis  palace  is  used  for  the  annual  exhibitions  of  tin 
various  Siilons  (pj).  -58,  41^  40)^  for  (he  Concours  llippique,  etc. 

o.,a  ‘-orucr  of  the  Av.  des  Champs-Elvsee: 

Alcxandre-rrois,  is  the  ‘Champs-Klysees’  station  of  the  Mftr< 
( 1 p.  .,  p.  .)1).  Omnibuses  and  Trnnways,  see  Appx.,  p.  58. 

()n  the  Other  si^dc  oi  the  Av.  des  ('^hamiis-Elysees  is  the  BariUoi 

' p:'’<"inds  to  the  right  of  which  stands  ; 

imirble  iS/rtGfe  of  Alphonse  Daudet  (1840-97),  the  novelist,  by  I) 
ha.„l.M.,rcca».  (11)02).  _ „„  . 

sole  of  he  U,amps.Ll,.,ccs,  is  11, „ ThiMre  Marigny  (|).31));  oi 
the  left  IS  the  Palais  de  Glace  (p.  42).  ^ ^ H 
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The  Jardins  des  Champs-Elys6es  extend  from  the  Place  de  la 
Concorde  to  the  Rond-Point  des  Champs-Elysees  (PI.  R,  15;  //), 
a circular  space  with  flower-beds  and  six  fountains,  at  the  intersec- 
tion of  the  Avenue  d’Antiu  and  the  Avenues  Matigno7i  and  Mon- 
taigne.— In  the  Av.  Matignon  (right  of  the  Rond-Point)  is  the  house 
(No.  3)  where  the  poet  Heine  died  in  1856  (comp.  p.  227),  with  a 
large  balcony  on  the  5th  floor,  where  he  often  sat.  — To  the  S.  the 
Av.  d’Antin  descends  to  the  Pont  des  Invalides  (p.  234),  and  the 
Av.  Montaigne  to  the  Place  and  Pont  de  I’Alma  (pp.  234,  235). 

In  the  other  direotion  (N.)  the  Av.  d’Antin  extends  to  St-Philippe- 
du-Roiile  (PI.  B,  15;  //),  a hasilioa  in  the  classic  style,  built  in  1774-84 
from  designs  by  Chalgrin.  The  vaulting  of  the  choir  is  adorned  with  a 
Descent  from  the  Cross,  by  Chassi^riau. 

Farther  on,  to  the  left  of  the  Champ.s-Ely.sees,  is  the  Qnartier 
Marbeuf,  with  its  hand.some  new  houses.  Metro  stations  (see  Appx., 
p.  31) : ‘Marbeuf’,  at  the  corner  of  the  Rue  de  Marignan  (with  under- 
ground passage  across  the  Champs-Elysees);  ‘Alma’,  at  the  corner 
of  the  Avenue  de  VAlma.  A little  farther  up,  on  the  loft,  is  the 
large  Elysie  Palace  Hotel  (p.  3);  then  the  IJdtel  Astoria  (p.  3), 
beyond  which  lies  the  Place  de  PEtoile. 

The  Place  de  I’Etoile  (PI.  R,  12;  /),  at  the  top  of  the  hill 
formerly  called  Montagne  du  Roule,  is  so  named  from  the  twelve 
avenues  (p.  74)  radiating  from  it.  In  the  centre  rises  the  — 

*Arc  de  Triomphe  de  PEtoile,  the  largest  existing  arch 
of  the  kind.  Begun  by  Napoleon  1.  in  memory  of  his  victories  in 
1805-06,  from  designs  by  Chalgrin  (d.  1811),  it  was  completed 
by  Louis  Philippe  in  1836.  It  consists  of  a vast  arch,  95  ft.  high 
and  49  ft.  wide,  intersected  by  a lower  transversal  arch,  59  ft.  high 
and  27  ft.  wide.  The  whole  structure  is  about  164  ft.  in  height, 
147  ft.  in  width,  and  72  ft.  in  depth,  and  is  richly  adorned  with 
sculptures.  — On  the  E.  facade,  towards  the  Chamj)s-Elys6es : to  the 
right,  *Rising  of  the  people, 1792,  with  figure  of  Bellona,  by  liude, 
the  finest  of  the  four  groups;  above.  Obsequies  of  Gen.  Marceau 
(1796),  by  Lemaire.  — On  the  left.  Triumph  of  Napoleon  after  the 
Austrian  campaign  of  1810,  by  Cortot;  above  it,  Mustapha  Pasha 
surrendering  to  Murat  at  the  battle  of  Aboukir  (1799),  by  Seurre 
the  Elder.  — On  the  W.  fa^'ade:  to  the  riglit.  Resistance  of  the 
French  to  the  invading  armies  in  1814,  by  Etex;  above  it.  Passage 
of  the  bridge  of  Arcole  (1796),  by  Feuchtres.  On  the  left,  the 
Blessings  of  Peace  (1815),  by  Etex;  above  it,  the  Taking  of  Alex- 
andria (1798),  by  Chaponniire.  — The  reliefs  on  the  N.  side,  by 
Gechter,  represent  the  battle  of  Austerlitz  (1805).  On  the  S.  side 
is  the  battle  of  Jemmapes  (1792),  by  j\[aroe.hetti. — The  figures  of 
Victory  in  the  spandrels  are  by  Pradier.  Under  the  cornice  runs 
a frieze,  the  Departure  and  Return  of  the  Armies.  Then  come  the 
names  of  172  battles  and  of  386  generals,  the  names  of  those  who 
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fell  in  battle  being  underlined.  — The  coffin  of  Victor  Hugo  (see 
below)  lay  in  .state  under  the  arch  on  1st  June,  188.')  (comp.  p.  293). 

The  Platform  (adni.  10  till  4,  b,  or  6;  .small  fee),  to  which  a 
spiral  staircase  of  273  steps  ascends,  commands  a noble  **View 
(best  towards  evening,  and  after  rain).  The  taking  of  photographs 
is  forbidden. 

To  the  E.  the  Champs-Elyeees  and  the  Grand  Palais  (right);  then 
the  Louvre,  beyond  which  rise  the  Tour  St-Jacques,  the  Hotel  de  Ville, 
etc.  To  the  right  of  the  latter  are  seen  the  towers  of  Xotre-Dame  and 
the  dome  of  the  Pantheon,  with  St-Etienne-du-Mont  on  the  left,  and, 
nearer,  the  dome  of  the  Sorbonne ; in  front,  the  belfry  of  8t-Germain-des- 
Pres ; to  the  right,  the  two  towers  of  St-Sulpice ; nearer,  the  double  spires 
of  Ste-Clotilde;  to  the  right,  in  the  distance,  the  dome  of  the  Val-de- 
Grace ; nearer,  the  dome  of  the  liivalides ; in  the  distance,  the  belfry  of 
Montrouge;  nearer,  the  Eiffel  Tower  and  the  Trocad6ro.  To  the  left  of 
the  Louvre  (N.)  appear  the  roof  of  the  Bourse,  theVeudome  Column,  the 
green  roof  of  the  Madeleine,  the  heights  of  Pere-Lachaise  and  Belleville, 
with  the  crematorium  and  the  churches  of  La  Croix  and  Belleville;  in 
front,  the  Opdra;  then  La  Trinite  and  the  dome  of  St-Augustin.  Farther 
N.,  high  up,  is  the  Sacre-Coeur;  in  the  distance,  St-Ilenis,  and,  to  the 
left,  the  hills  of  Montmorency  and  Conneilles,  etc.  To  the  W.  are  seen 
tlie  Avenues  de  la  Grande-Armee  and  de  Neuilly,  Mont -Valdrien,  the 
Av.  dll  Bois-de-Boulogne,  and  lastly  the  hills  of  St-Cloud  and  Meudon. 


Of  the  twelve  aveuucs  which  radiate  from  the  Place  de  I’Etoile 
may  also  be  mentioned  the  J.v.  de  Friedland,  to  the  X.E.,  with  the 
Momrment  of  Balzac  (1799-1850),  by  Falgui^ire;  the  J.r.  Hoche, 
leading  to  the  Parc  Monceau  (820  yds.;  p.  231) ; the  .^Ir.  de  Wagram 
(itl^tro  stat. ; p.  232);  the  Ar.  de  la  Gramie-Armie  (Metro  stat.), 
continuing  the  Champs-Elys^es  towards  the  Bois  de  Boulogne  and 
Neuilly  (p.  232);  the  du  Bois-de-Boulogne  (p.  244)  and  At). 
Victor- Hugo  (M()tro  stat.),  also  leading  to  the  Bois  de  Boulogne; 
the  Av.  KUher  (M^tro  stat.),  leading  to  the  Trocadero  (p.  239),  and 
the  JSTarceau,  leading  to  the  Pont  de  PAlma  (p.  235). 

The  Av.  Victor-Hugo  crosses  the  Place  Yictor-Hugo  (PI.  R,9,/; 
Metro  stat.,  see  Apjix.  p.  32),  in  which  rises  a ]\fonument  to  Victor 
lingo,  by  E.  Barrias.  The  jioet  (b.  1802)  died  at  his  house.  No.  124 
in  the  same  avenue  (then  called  Av.  d’Eylau),  on  22nd  May.  1885. 
fiver  the  door  is  a relief-portrait  of  the  poet,  by  Eouquereau. 

In  the  Place  de  I’Etoile  is  one  of  the  chief  stations  of  the  Metro, 
the  junction  of  Lines  1,  2,  and  5 (see  Appx.,  pp.  81,  82,  84). — Omni- 
bws&s  and  sec  Appx.,  p.  55. 


2.  The  Grands  Boulevards. 

<?/  station  (p.  75).  — Mi!;tuo:  Gp.'m  (p.  76) 

Kvxrrin  ttaief:^:?  ’ 

Tlie  broad  Rue  Royale,  which  was  almost  entirelv  destrovei 
by  he  (.omnunmrds  in  1871,  leads  N.  from  the  Place  de  la  Con 
cotde  (p.  hi  to  the  Madeleine,  the  starting-point  of  the  Boul.  Males 
herbes  (p.  2.10)  to  the  left,  and  of  the  Grands  Boulevards  (p.  75)  t, 
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the  right.  Near  tlie  church  ri.ses  a marble  statue,  by  Puech  (1903), 
uf  Jides  Simon  (1814-96),  philosopher  and  state.sman,  in  front 
of  hi.s  old  house  (No.  16,  Place  de  la  Madeleine). 

Tlie  *Madeleine,  or  Church  of  St.  Mar;i  Magdalene  (PI.  K, 
18;  //),  built  in  the  style  of  a Roman  temple,  was  begun  in  1806, 
on  the  foundations  of  a church  of  the  18th  cent.,  by  Napoleon  I., 
who  intended  it  for  a ‘Temple  of  Glory’.  The  architect  was  P.  Vi- 
gnon,  but  the  church  was  only  bnished  in  1H4‘2  by  Have.  It  mea- 
sures 3.54  by  141  ft.,  and  98  ft.  in  height,  and  is  surrounded  by 
a majestic  (Corinthian  colonnade.  The  relief  in  the  tympanum  of  the 
facade,  by  Lemaire  (restored  in  1904  hy  Gauguii),  represents  the 
Last  Judgment.  The  bronze  door,  3472  by  I67.2  It-,  is  adorned 
witli  reliefs  from  the  Decalogue,  by  Trigiteti. 

The  *IsTEKion  (very  dark;  open  to  visitors  from  1 to  6p.ra.;  when 
the  front  gate  is  closed,  entrances  near  the  clioir)  form.s  a single  nave, 
with  side-chapels,  above  which  are  galleries.  The  ceiling  consists  of 
three  cupolas  and  a hemieycle  (apse).  In  the  spandrels  are  figures  of  the 
Apostles,  bv  Pradier,  Rude,  and  Fui/atier. 

Sculptures  in  the  chapels:  to  the  right,  Marriage  of  the  Virgin,  by 
Pradier;  left,  Baptism  of  Christ,  by  Rude;  right,  St.  Amelia,  by  Bra; 
left,  St.  Vincent  de  Paul,  by  Raggi.  In  the  nave,  between  the  2nd  and 
3rd  chapels,  is  a fine  statue  of  Joan  of  Arc,  by  R.  Ixirche  (1909).  On  the 
right,  the  Saviour,  by  IHiret;  on  the  loft,  the  Virgin,  by  Seurre;  right, 
St.  Clotilda,  by  Barge;  left,  St.  Augustine,  by  Ktea-.  Tlie  lunettes  con- 
tain scenes  from  the  legends  of  tho  Magdalene,  by  Schiiek:,  Couder,  Bou- 
chol,  Cogniet,  A.  de  Pujol,  and  Signal . 

On  the  high-altar  is  a group  in  marble  by  Marnchetti,  representing 
tho  ilcstasy  of  Mar\-  Magdalene.  In  the  apse  is  a mosaic  by  Gilhert- 
Martin,  representing  Christ  and  New  Testament  characters.  Above  is  a 
large  fresco  by  Ziegler,  Christianity  in  tho  East  and  West;  below  is 
Napoleon,  crowned  by  Pope  Pius  VII. 

The  Madeleine  is  famed  for  its  sacred  music  and  orchestral  perform- 
ances on  great  festivals  and  during  Passion  Week.  The  organ,  one  of  the 
best  in  Paris,  has  five  keyboards.  Services,  see  p.  (iO. 

llcliind  tlie  churcli  is  a Statue  of  Laroi.sier,  the  chemist  (b. 
1743,  d.  oil  the  .scaffold  1794),  by  E.  Ilarrias  (1900).  The  pedestal 
is  adorned  with  reliefs  of  Lavoisier  working  in  his  laboratory  with 
hi.s  wife,  and  on  the  other  side  lecturing  to  his  pupils,  Condorcet, 
Lagrange,  Laplace,  Jianiarck,  Monge,  etc.  At  the  back  arc  recorded 
his  discoveries. 

At  the  corner  of  Boul.  de  la  Madeleine  is  a yord-Sud  station  (Appx., 
p.  its).  — Omnibuee.<t  and  Travucagu,  see  Appx.,  p.  .54. 

The  *Grands  Boulevards,  or  the  Bovl.es'ard.9  ‘par  excel- 
lence’, which  average  33  yds.  in  width,  and  extend  in  a semicircle 
of  about  2^/4  town,  from  the  Madeleine  to  the 

Place  de  la  Hastille,  owe  their  origin  to  the  enlargement  of  the  city 
under  Louis  XIV.  The  name,  which  recalls  the  ‘bulwarks’,  or  forti- 
fications, that  surrounded  the  city  in  the  middle  ages,  recurs  in  the 
‘Boulevards  Extiirieurs’  that  encircled  the  capital  until  1860,  and 
in  the  ‘Boulevards  d’Enceinte’,  or ‘Nouveaux  Boulevards  Exterieurs’, 
which  skirt  the  fortifications  on  the  inside.  Since  1852  the  name 
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has  been  applied  to  many  other  thoroughfares  which  have  no  con- 
nection with  the  old  ‘bulwarks’.  The  ‘Great  Boulevards’  form  the 
centre  of  Parisian  life.  A walk  from  the  Madeleine  to  the  Porte 
St-Martin  about  four  o’clock  in  the  afternoon  affords  an  admirable 
idea  of  the  traffic.  The  pavements  are  then  crowded,  while  carriages, 
motor-cars,  cabs,  and  omnibuses  throng  the  roadway.  The  scene  is 
busiest  and  the  shops  best  in  the  Boulevards  de  la  Madeleine,  des 
Capucines,  des  Italiens,  and  Montmartre. 

Most  of  the  boulevards,  avenues,  and  main  streets  are  paved 
with  wood.  The  side-walks  are  paved  with  asphalt  and  flanked  with 
trees.  When  a tree  dies,  as  often  happens,  the  gap  is  speedily  tilled 
by  a full-grown  substitute.  Outside  the  cafes  and  brasseries  are 
rows  of  chairs  iind  little  tables  for  the  use  of  customers.  Public 
benches  are  placed  at  intervals  along  the  pavement,  while  newsi)aper 
and  flower  kiosques,  advertising-columns,  etc.,  abound.  At  several 
of  the  crossings  there  are  ‘refuges’  or ‘islands’,  which  enable  walkers 
to  cross  in  safety. 

The  Boulevard  de  la  Madeleine  (PI.  li,  18;  7/)  is  the  first  of 
the  ‘great  boulevards’.  In  the  Kue  de  Seze,  diverging  to  the  left. 
No.  8 is  the  Galei'ie  Georges  Petit  (p.  38). 

Tlie*Boulevard  des  Capucines  (PI.  R,  1 8,  21 ; II),  which  comes 
ne.xt,  e.xtends  to  beyond  the  Place  de  I’Opera.  To  the  left  are  the 
Olympia  (p.  39)  and  the  Hue  Edouard-Sept,  a superb  new  street, 
which  will  be  flnislied  in  1913,  and  is  to  contain  an  equestrian 
statue  of  t lie  king  and  the  new  Hotel  Edouard  VII ; then  the  Gt'and- 
Hdtel  (p.  3),  on  the  ground-floor  of  which  is  the  Caf^  de  la  Paix 
(pp.  17,  2.")),  one  of  the  largest  in  Paris. 

From  the  ■'•Place  de  I’Opdra  (PI.  R,  18;  II),  which  this  boule- 
vard crosses,  radiate  line  broad  streets.  To  the  S.  runs  the  Pue  de 
la  Paix  (j).  83),  with  the  Vendome  Column  in  the  background;  then 
the  flue  Ai-e7iHe  de,  VOpera  (p.  8r)),  forming  an  acute  angle  with  the 
Rue  de  la  Paix;  and,  to  the  left,  the  Rae  dii  Qiiatre-Se2)te)id)re, 
leading  to  tlic  Bourse  (p.  21())  and  followed  by  Line  3 of  the  hletro 
(see  Appx.,  ]).  33).  On  the  N.  of  the  Place,  to  the  right  of  the 
Opera  House,  runs  the  Rue  Ualery;  to  the  left,  the  lhi,e  Axdter, 
leading  to  the  Gare  St-Lazare  (p.  221;  Line  3 of  the  Metro,  see 
Appx.,  p.  33).  On  the  left  of  the  Rue  Auber  the  Rue  Boudreau 
leads  to  the  small  Square  de  I’Opera,  adorned  with  a Pegasus  by 
ralyiiieie  and  containing  the  Thedtre  de  V Athenie  (p.  3(1). 
nnr>  Wlnw  Place  (le  I’OjH'ra  is  a Metro  station.  Three  linos. 

OmnibuscB  and  Iramu'ays^  see 


still  iinfiniiihod;  see  Appx.,  iip  33 
Appx.,  p.  54.  1 • M 


Continuation  of  the  Boul.  des  Capucines,  see  p.  79. 
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The  *Opera  House  (PI.  R,  B,  18, 11 ; p.  34),  or  Academic  Na- 
tionale  de  Mindque,  !i  .sumptuous  building  designed  by  Ch.  Gamier, 
^vas  erected  in  1861-74.  It  is  the  largest  theatre  in  the  world, 
covering  an  area  of  13,.596  sq.  yds.  (nearly  three  acres),  but  .seated 
for  21.o8  persons  only  (La  Scala  at  Milan,  and  the  Chatelet,  for 
3600;  Teatro  Massimo  at  Palermo  for  3200).  No  adequate  idea  of 
its  dimensions  can  be  obtained  without  walking  round  it,  or  view- 
ing it  from  a height.  The  site  alone  cost  420, OOOL  and  the  cost  of 
building  amounted  to  1,460,OOOL  There  is  hardly  a variety  of 
marble  or  costly  stone  that  has  not  been  used  in  its  construction. 

The  Faqade,  approached  by  a broad  flight  of  steps,  consists  of 
three  stories.  On  the  ground-tloor  is  the  vestibule  with  its  seven 
arcades,  the  last  two  of  which,  on  each  side,  form  the  main  entrances. 
Hanked  with  four  large  groups  of  statuary,  while  four  statues  are 
placed  against  the  pillars.  Left  to  right:  Lyric  Poetry  by  Jouffroy, 
.Music  by  Guillanme,  Idyllic  Poetry  by  Aizelin,  Declamation  by 
('hapn,  Song  by  Dubois  and  VatrineUe,  Drama  by  Falyniere, 
*Dance  by  Carpeaxix , and  Lyric  Drama  by  Ptn'raud.  .Vbovc  the 
statues  are  medallions  of  Bach,  Pergolese,  Haydn,  and  f’imarosa. 
On  the  first  floor  is  a Loyyia,  with  thirty  Corinthian  monolithic 
columns,  sixteen  of  which,  33  ft.  in  height,  arc  of  stone,  while  the 
fourteen  smaller  columns  are  of  red  marble,  with  bronze-gilt  cap- 
itals, framing  seven  bays  with  balconies.  In  the  intervening  spaces 
are  medallion  busts,  in  gilded  bronze,  of  the  great  composers. 
Above  the  loggia  is  a richly  sculptured  attic,  with  gilded  theatrical 
masks.  .\t  the  angles  are  projecting  wings  with  semicircular 
pediments,  crowned  with  gilded  groups  by  Gtimery,  one  on  each 
side,  representing  Music  and  Poetry  with  the  Muses  and  the  God- 
desses of  Fame.  In  the  centre  of  the  building,  above  the  stage, 
rises  a low  dome,  and  behind  it  a triangular  pediment  crowned 
with  an  Apollo  with  a golden  lyre,  by  A.  ^fillet,  and  flanked  with 
two  Pegasi  by  Lequesne. — The  Latkual  Facades  also  have  pro- 
jecting pavilions.  On  the  right  is  the  subscribers’  pavilion;  that 
on  the  left  side  (‘Pavilion  d’Honneur’)  has  a double  carriage- 
approach.  In  front  is  the  gilded  Dust  of  Charles  Gamier,  the 
architect  (1825-98),  with  a plan  of  the  edifice,  by  Carpeaux  (1903). 
These  fagades  also  are  adorned  with  busts  of  composers,  and  with 
allegoric<al  figures  in  the  pediments.  On  the  right,  in  Rues  Halcvy 
and  Gluck,  is  a row  of  fine  candelabra  or  torch-holders,  in  bronze, 
designed  by  Carrier-Belleuse. 

In  the  Vestibule  are  the  ticket-ofRces  and  statues  of  Lulli, 
Rameau,  Gluck,  and  Hilndel.  Opposite  is  the  *Grand  Staircase 
(‘Escalier  d’llonneur’),  Garnier’s  chef-d’oeuvre.  Those  who  take 
tickets  at  the  door  ascend  to  their  places  by  side-staircases,  but 
these  communicate  with  the  grand  staircase  on  the  first  floor.  The 
steps  of  the  latter  are  of  white  marble,  and  the  balustrades  arc 
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of  rosso  antico,  with  a hand-rail  of  Algerian  onyx.  This  staircase, 
which  is  33  ft.  in  breadth  at  its  base,  is  divided  into  two  branches 
on  the  first  floor,  on  which  is  the  entrance  to  the  orchestra  and  the 
amphitheatre.  The  handsome  doorway  here  is  flanked  with  cary- 
atides of  Tragedy  and  Comedy,  and  with  bronze  groups  serving  as 
torch-bearers.  Between  the  fifteen  monolithic  columns  of  coloured 
marble,  which  rise  to  the  third  floor,  are  placed  balconies  on  each 
floor,  affording  views  of  the  motley  crowd.  The  ceiling-frescoes, 
by  Pils,  represent  (from  right  to  left)  Minerva  lighting  against  the 
Material  Forces  before  fhe  gods  of  Olympus,  Apollo  in  his  Chariot, 
the  Building  of  the  Opera,  and  the  Triumph  of  Harmony. 

The  *Salle,  or  Auditorinm,  fitted  up  in  the  most  elaborate 
style,  has  five  tiers  of  boxes.  The  spring  of  the  arches  and  the 
‘avant-sceues’  on  the  fourth  tier  are  adorned  with  handsome  figures 
and  heads.  Above  runs  a fine  frieze.  On  the  ceiling  are  painted 
the  Hours  of  the  day  and  night,  by  Lenejiveu. 

The  Stage  is  IG  yds.  (or,  incl.  the  scenery,  GO  yds.)  in  width 
and  27  yds.  in  depth;  its  height  is  47  ft.,  or  from  floor  to  ceiling 
1 98  ft.  — It  communicates  with  the  Foyer  de  la  Danse  (subscribers 
only  admitted),  at  the  end  of  which  is  a mirror  measuring  23  by 
33  ft.  The  portraits  of  famous  ‘danseuses’  and  other  paintings  are 
by  Boidanyer. 

The  *Foyer  du  Puri.ic,  one  of  the  marvels  of  the  Opera  House, 
is  entered  by  the  ‘Avant-Foyer’,  the  vaulting  of  which  is  adorned 
with  mosaics  by  Salviati,  designed  by  De  Cnrzon,  representing 
Diana  and  Endymion,  Orpheus  and  Eurydice,  Aurora  and  Cephalus, 
and  Psyche  and  Mercury.  The  foyer  itself  measures  59  by  14  yds., 
and  is  59  ft.  in  height.  Glass  doors  lead  to  the  loggia  (*View), 
and  others  to  the  grand  staircase.  By  the  main  entrance  are  two 
mirrors,  23  ft.  high.  On  each  .side  are  ten  double  columns  bearing 
gilded  statues  of  the  Artistic  Qualities.  At  the  ends  are  monumental 
chimney-pieces  with  caryatides,  beyond  which  are  other  rooms. 
I he  fine  but  damaged  paintings  are  by  Baudry.  On  the  ceiling 
are  Melody  and  Harmony,  between  Tragedy  and  Comedy.  Over  the 
chimney-pieces  are  Mount  Parnassus  and  the  Poets  of  Antiepnty. 
Ihen  the  Muses,  the  Music  of  different  nations,  and  the  Dance.  By 
the^  central  window  is  a bust  of  Gamier,  by  Carpeaitx  (1904; 
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of  the  exit  from  tlio  Salle  is  the  Buff’et, 
tapestry  desiRiied  hy  MaseroUe. 
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Mon  1 i-  oin  oi  the  small  Musee  de  VOpera  (open  daily,  excel 

nrises  thoa?Ho«,  ^a.ster  and  in  July  ami  Ang.).  ’ It  cor 

portraits^  busts  MSs"”«n  theatres  since  the  17th  ceni 

portraits,  busts,  MSb.,  and  play-bills.  There  is  also  a Library  (11-4 
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111  the  Boiil.  des  Capuciues,  on  the  left,  beyond  the  Op6ra,  are 
the  Theatre  du  Vaudexnlle  (p.  35)  and  the  Rae  de  la  Chaussee- 
d’Antin,  at  the  end  of  which  the  ohiireh  of  La  Trinite  (p.  220) 
may  be  seen. 

The  ^Boulevard  des  Italions  (PI.  R,  21;  II,  HI),  the  con- 
tinuation of  the  Boul.  des  Capucines,  is  the  most  fashionable  of  the 
boulevards.  It  was  .so  named  in  1783  from  the  Theatre  des  Italiens, 
which  has  been  replaced  by  the  Opera-Comiqiie  (see  below).  On 
the  left,  at  the  corner  of  the  Rue  de  la  Chaussec-d’.\utin,  is  the 
Restaurant  Paillard  (p.  17).  No.  33,  on  the  right,  is  the  hand- 
some Pavilion  de  Ifatwvre  (on  the  ground-floor  of  which  is  the 
shop  of  Christofle  & Cie.,  the  silversmiths),  built  in  1700,  restored 
in  1837,  the  sole  relic  of  the  Hotel  dL-lntin,  which  belonged  to  the 
Due  de  Richelieu  (1757).  On  the  left,  on  the  site  of  the  Theatre 
des  Nouveautes,  begins  the  Rue  des  Italiens,  still  in  course  of  con- 
struction, with  the  new  offices  of  Le  Temps.  On  the  right,  nearly 
opposite,  is  the  CrMit  Lyonnais  (p.  45).  The  Rue  Lafjitte  (p.  219) 
contains  several  shops  for  the  sale  of  pictures  and  other  objects  of 
art.  At  the  corner  facing  the  boulevard  once  stood  the  Maison- 
Dorie  Restaurant,  on  the  site  of  the  house  of  Mine.  Tallien  (1775- 
1835),  now  a post-ofllce.  At  the  end  of  the  .street  is  the  church  of 
Notre-Dame-de-Lorette  (p.  219),  beyond  which  rises  the  Butte  Mont- 
martre, with  the  church  of  Sacri^-Camr  (p.  222).  At  the  corner  of 
the  Rue  Le  Peletier  is  the  Vafe  Riche  (p.  17),  fitted  up  in  the 
Louis  XV.  style. 

Dn  the  right  (S.  side)  of  the  boulevard,  between  the  narrow 
Rues  Eavart  and  Marivaux,  is  the  Op6ra-Comique  (PL  R,  21, 
II,  III;  p.  35),  burned  down  in  1887,  but  rebuilt  in  1893-98  by 
Dernier.  The  fai^ade  towards  the  small  Place  Boieldieu  is  adorned 
with  caryatides,  medallions,  and  masks  by  Allar,  (J.  Michel,  and 
Peynot.  In  the  niches  are  statues  of  Music  and  Poetry  by  Piiech 
and  Guilbert. — The  ‘bureau  de  location’  (box-oftice)  is  entered 
from  Rue  Marivaux,  near  the  boulevard. 

The  IsTERiOB  is  richly  decorated.  In  the  vestibule  are  statues  (right 
and  left)  of  Lyric  Comedy,  by  A.  Mercii,  and  Lyric  Drama,  by  Fal- 
guihre.  — The  paintings  on  the  grand  staircase  to  the  right  are  by  Fr. 
Flameng:  Tragedy  (Sophocles  causing  the  ffidij^s  Coloneus  to  be  recited 
to  his  judges);  Dance;  and  Vice  fleeing  before  Truth  and  Comedy  (on  the 
ceiling).  Grand  staircase  to  the  left,  paintings  by  L.  O.  Merson;  Poetry, 
Music,  and  Song  in  the  middle  ages;  the  Ele^- ; and  the  Heroic  Hymn.— 
The  vestibule  of  the  fc^er  contains  paintings  by  J.  H/anc.  — Grand  Foyer: 
Gervex  ‘Ballet  de  la  Reine’  at  the  Louvre,  in  presence  of  Henri  III.  and 
Catherine  de  Medicis;  ‘Thdatre  de  Nicolet’,  at  the  fair  of  .St.  Lawrence 
(comp.  p.  217);  Maignan,  Dance  of  the  Notes  (scenes  from  comic  operas; 
on  the  ceiling).  — In  the  salon  next  Rue  Favart  (buvette):  Touaouze. 
Dance  Music,  ‘Robin  et  Marion’  (the  earliest  French  comic  opera,  performed 
in  presence  of  Charles  of  Anjou,  18th  cent.),  and  Glorification  of  Music 
(on  the  ceiling).  — In  the  salon  on  the  other  side:  Ruph.  Collin,  Romance, 
Ode,  Inspiration,  Truth  animating  Fiction  (on  the  ceiling).  — Ceiling- 
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painting  in  the  auditorium,  by  Benj.  Constant ; Fame,  Symphony,  Song, 
and  Poetry,  with  typical  figures  from  comic  operas. 

The  Boul.  (les  Italiens  ends  on  the  E.  at  the  Rue  de  Richelieu 
(right;  p.  209)  and  the  Rue  Drouot  (left;  PI.  B,  21,  IT,  III).  No.  0, 
Rue  Drouot,  to  the  right,  is  the  Mairie  of  the  9th  Arrondissement 
(Opera),  once  the  Hotel  de  Daugny  (1750) ; No.  9 (on  the  left)  is  the 
Hotel  des  Ventes  Mobilieres. 

The  Hdtel  des  Veiites  Mobilitres,  or  Hotel  Drouot,  is  noted  for  sales 
of  works  of  art,  chiefly  between  Jan.  and  May,  generally  at  2 p.m. 
Strangers  had  better  refrain  from  bidding,  unless  accompanied  by  an 
habitud.  The  sales  are  for  cash,  and  a percentage  is  added  for  expenses. 

The  Boulevard  Montmartre  (PI.  R,  21;  III)  continues,  at 
an  obtuse  angle,  the  Bonl.  des  Italiens.  To  the  right  the  Rtie 
Vivienne  leads  to  the  (3  min.)  Bourse  (p.  210)  and  the  Palais-Royal 
(p.  80).  On  tlie  same  side  are  the  Passage  des  Panoramas  and 
the  Thedtre  des  Variates  (p.  30).  On  the  left  is  the  Passage 
Jouffroy.  From  the  end  of  the  boulevard  the  Rue  Montmartre 
leads  to  the  right  (S.)  to  the  Halles  Centrales  (p.  202) ; to  the  left 
runs  the  eqnally  busy  Rtie  du  Faubourg-Montmartre.  The  second 
of  these  recalls  the  time  when  the  boulevard  formed  the  boundary 
of  the  city. 

The  Boulevard  Poissonnibre  (PI.  R,  21,  24;  III)  owes  its 
name  to  the  Rue  Poissonniere  (see  below),  through  whieh  fish  was 
formerly  brought  to  market.  To  the  left  diverges  the  small  Rue 
de  Rougemont,  at  tlie  end  of  which  is  the  Comptoir  Xational 
d' PJscomjite  (p.  45),  rebuilt  in  1883,  with  a fagade  crowned  with 
a dome.  On  tlie  same  side,  at  the  corner  of  Rue  du  Fauboiirg- 
PoissonnUre  (so  called  after  the  old  suburb  of  that  name;  comp, 
above),  are  the  offices  of  Le  Matin,  wliere  photographs  of  notable 
men  and  events  of  the  day  are  always  on  view.  On  the  right  is 
the  Rue  Poissonniet'e. 

The  Conservatoire  National  de  Miisique  ct  de  Diclamatioi  (PI.  B, 
R,  21,  24;  III),  formerly  at  No.  15,  Rue  du  Faubourg-Poissouniere,  was 
transferred  iii  1911  to  the  Rue  de  Madrid  (p.  221).  Tbe  concerts  (p.  .17), 
however,  are  still  held  in  the  old  hall. 

A little  farther  ou,  at  the  corner  of  Rues  Ste-C6cile  and  du  Con- 
servatoire, IS  the  church  of  St-Eug^ne  (PI.  B,  21 ; III),  a Gothic  edi- 
fice,  by  L.  A.  Boileau  (1854-55).  The  use  of  iron  in  its  construction  is  a 
novel  feature. 


ihe  Boul.  Poissonniere  is  succeeded  by  the  quieter  and  less 
brilliant  Boulevard  Bonue-Nouvelle  (PI.  R,  24;  III).  On  the 
left  are  the  Fhedtre  du  Gymnase  (p.  35),  the  Rue  d'Hauteville 
(at  the  end  ol  which  is  St-Vincent-de-Paul,  p.  218),  and  lastly  the 
Luge  Magasin  des  Noiwelles  Galndes  {^[ena(lere ; p.  52). 
lime  on"tiFf'^S**  to  the  right  (S.)  of  the  boulevard  runs  the  Rue  de  la 
Bonne-VouvelirfPl  r'  2I  rrr?  J''"  Notre-Dame-de- 

ClFa^ieW  Ste  Oil  the  site  of  tho 

Ind  Vebiffit^n  S?S0?  l>.y,  1593), 

des  Morts,  a tine  group  in  marble  by  Cv/.  Desvergnls^  Tbo  chaperofX 
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Virgin,  on  the  left,  is  ailorncd  with  frescoes  hy  Aiaj.  Hesse.  The  other 
paintings  are  hy  Schiitls,  Alunr,  and  de  Pujol.  Andre  Chenier,  the 
poet  (1762-itl),  lived  at  No.  97,  Rue  de  Cldry  (inscription),  near  the  church. 

At  the  E.  end  of  Boul.  P>onne-NouvelIe,  the  Rue  St-Denls,  one 
of  tlie  oldest  and  once  busiest  streets  in  Paris,  diverges  to  the 
right.  To  the  left  runs  the  Rue  dii  Faaboury- hit- Denis.  Between 
these  two  streets  rises  the  — 

Porte  St-Denis  (PI.  K,  24;  III),  a triumphal  arch,  erected 
in  1()72-7B  by  Fr.  Blonde!,  on  the  site  of  an  old  town-gate,  in 
memory  of  the  victories  of  Louis  XIV.  in  Holland  and  Germany. 
It  is  82  ft.  high.  .\t  the  base  of  the  obelisks  in  front  are  repre- 
sented (left)  the  vanquished  Holland  and  (right)  the  river-god  of 
the  Rhine.  The  relief  above  the  arch  on  the  same  side  represents 
the  Passage  of  the  Rhine  by  Louis  XIV.  in  1672;  that  on  the  other 
side,  the  Capture  of  Maastriclit  (1673).  The  sculptures,  designed 
by  Girardon  and  e.xecutcd  by  the  brothers  Anguier,  were  sadly- 
damaged  during  the  riots  of  1830,  1848,  and  1871,  but  almost 
entirely  renovated  in  1886-87. 

Beymnd  the  gate  begins  the  Boulevard  St-Denis  (PI.  R,  24; 
III),  which  is  crossed  by  the  busy  Boulevards  de  Strasbourg 
(left)  and  de  Sd)astopvl  (right;  see  p.  217).  At  the  end  of  the 
Boul.  de  Strasbourg  is  seen  the  Gare  de  I’Est  (p.  217).  In  line 
with  the  Boul.  de  Sebastopol  rises  the  dome  of  the  Tribunal  de  Com- 
merce (p.  272). 

At  the  crossing  is  the  ‘St-Denis’  station  of  the  Hetro  (Appx.,  p.  33). 
— Omnibuses  and  Tratnvays,  see  .\pps.,  p.  55. 

The  Boul . St-Denis  ends  at  the  Porte  8t-Martiu  (PI . R,  24 ; III), 
which  rises  between  the  Rue  St- Martin  (right;  pp.  182,  204)  and 
Rue  du  Faubuurg-St- Martin  (left).  This  second  triumphal  arch, 
57  ft.  in  height,  designed  by  Riei're  Bidlet,  was  erected  in  honour 
of  Louis XIV.  in  1674-75,  and  was  restored  in  1907-09.  The  reliefs, 
on  the  S.  side,  by  Le  llongre  and  Legros  pere,  and  on  the  X. 
side  by  M.  Desjardins  and  G.  Marsy,  represent  the  Capture  of 
Besang'on  and  of  Limburg,  and  the  Defeat  of  the  Germans,  Spaniards, 
and  Dutch. 

At  this  arch  once  began  the  Boul.  du  Temple  (p.  82).  — A little  to 
the  S.  is  the  Conservatoire  des  Arts  et  Metiers  (p.  206). 

The  Mairie  of  the  10th  Arrondissement  (Enclos-St-Laurent; 
PI.  R,  24,  III),  with  its  conspicuous  tower,  in  the  Rue  du  Faubourg-St- 
Martin,  about  330  yds.  from  the  Porte,  is  a tasteful  structure  (1892-90) 
by  E.  Rouyer,  in  a Renaissance  style  like  that  of  the  H6tel  do  Ville. 
The  Salle  des  Fetes  on  the  first  floor  contains  a large  high-relief  by  Da- 
lou,  ‘the  Brotherhood  of  Nations’. 

The  Boulevard  St-Martin  (PL  R,  24,  27 ; III)  comes  next. 
On  the  left,  at  the  beginning,  are  the  Thedire  de  la  Renaissance 
(p.  35)  and  the  Thedtre  de  la  Porte- St -Martin  (p.  36),  formerly 
the  theatre  of  the  famous  actor  P.  Lemaitre  (p.  82).  Farther  on, 
the  roadway  has  been  lowered  in  order  to  facilitate  traffic,  while 
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the  foot-pavemcuis  have  retained  their  original  height.  On  the  left 
is  the  Tliedtre  de  I’Amhigu  (p.  37),  with  a monument  in  front  to 
Baron  Taylor  (1789-1879),  the  author,  by  Tony-Noel  (1907). 
Then,  in  the  Rue  de  Bondy,  are  the  Folies-Dramatiqiiea  (p.  37). 


The  Place  de  la  Republique  (PI.  R,  27 ; TIT),  formerly  Place 
du  Chdteau-d’Fau,  where  the  Boul.  St-Martin  ends,  occupies  the 
site  of  a bastion  of  the  fortilications  removed  by  Louis  XIV.,  and 
received  its  present  regular  shaj)e  in  1880.  — On  the  N.E.  side  is 
the  Caserne  dii  Chdteau-d’ Eau,  formerly  Caserne  du  Prince  Eugene 
(1858),  built  by  Napoleon  111.  to  command  the  boulevards.  Near 
it  is  the  Hotel  Moderne  (p.  9).  In  the  centre  of  the  square  rises 
a bronze  Statue  of  the  Republic,  by  the  brothers  Morice  (1883), 
31  ft.  high  to  the  top  of  the  olive-branch.  The  stone  pedestal,  51  ft. 
in  height,  is  flanked  with  figures  of  Liberty,  Equality,  and  Frater- 
nity, and  adorned  with  twelve  bas-reliefs  in  bronze,  by  Dalou: 
Lite  Oath  in  the  Jou  de  Paume;  Capture  of  the  Bastille;  Renun- 
ciation of  privileges;  Festival  of  the  Federation;  Abolition  of  the 
monarchy  and  Proclamation  of  the  republic ; Battle  of  Valmy ; 
Volunteers  enrolling;  Combat  of  the  ‘Vengcur’;  Resumption  of  the 
tT'icolour  in  1830;  Provisional  government  of  1848;  4th  September, 
1870;  National  Fete,  14th  July,  1880.  In  front  is  a bronze  lion 


witi)  the  urn  of  ‘suffrage  universe!’. 
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Close  by  is  tlie  IBitro  station  ‘Kepublique’  (Lines  3 and  6;  Apps., 
pp.  .32,  S i).  — Omnibuses  and  Tram  trays,  see  Appx.,  p.  55. 

Several  irnportant  streets  diverge  from  the  Place  de  la  Rdpublique.  To 
the  S.E.  is  the  Boid.  Voltaire  (p.  2.50);  to  the  E.  the  Av.  de  la  Ri>pnbliqne 
(p.  250),  leading  to  Pere-Lachaise  (p.  251).  To  the  N.E.  (Belleville,  p.  210) 
runs  the  Rue  du  I'aubourg-du-Temple  (see  below).  To  the  N.IV.  diverges 
the  Boul.  de  i\fayenta  (Mdtro;  p.  217),  which  leads  past  the  Gares  de  PEst 
and  du  Nord  to  Montmartre  (in  line  with  a dome  advertising  the  position 
of  the  Magasins  Dufayel,  p.  222).  To  the  S.W.  are  the  old  dn  Temple 
(p.  200),  leading  to  the  Hotel  de  Ville  (p.  183),  and  then,  on  the  right,  a 
little  lower  down,  the  broad  Rue  de  Turbigo  (Metro;  p.  204),  descending 
to  the  Halles  Centrales  (p.  202).  — .\t  the  intersection  of  the  Rue  du  Fau- 
bourg-du-Temple  (see  above)  with  the  Canal  St-Martin  stands,  on  the 
left,  a bust  of  Frtid.  Lemaitrc,  the  actor  (1800-76;  p.  81),  by  P.  Granet; 
opposite,  on  the  right,  at  the  beginning  of  the  Avenue  Jules-Ferry,  is  a 
statue  ot  the  Grisette  de  1830’,  as  portraved  by  the  French  Romanticists, 
by  Jean  Descomps  (1011). 

n of  the  first  side-street  in  the  Boul.  de  Magenta,  on 

Rmrifr  f ?1880  om  Travail  (PI.  R,  27;  III),  designed  by  M. 

placed  by  the  city  at  the  disposal  of  the  trade- 
rcp-utrv  .P,'’.°*®*’shninels’),  in  order  to  supersede  the  private 

g > fliCLS.  bocialist  meetings  are  frequently  held  here. 

The  following  boulevards,  with  their  small  shoiis  and  cafes, 
are  unintercsfuig.  The  Boulevard  du  Temple  (Rl.  R,  27;  ///)  is 
namei  lom  its  iiroxiniity  to  the  old  Temple  quarter  (p.  208). 

pronimiade'whio  :’:lSedt  ?he"Srt"s? 

In  1670  by  Louis  XIV.  Fpromenido 

fasliioii  and  became  tho  site  of  numerous  soon  came  into 

Musde  Carnavalet,  p.  199).  Down  to'X'^ft'l's^oTt  S iKIoTboth'of 
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tlio  best  and  of  the  worst  society.  It  was  at  length  demolished  by  Hauss- 
mann  in  1862.  — No.  41  is  the  ThMtre  Di'jazet  {-p.  37),  founded  by  the 
famous  actress  Virgiuie  D6jazct  (1797-1875),  and  built  in  1852. 

The  Boulevard  den  Filles-du-Calvaire  (PI.  R,  20;  III),  which 
comes  next,  derives  its  name  from  an  ancient  nunnery  (1(533-17  90). 

— The  Boulevard  Beaumarrhain  (PI.  R,  26;  III,  V)  is  named 
after  Caron  de  Reaumarchais  (1732-99),  the  autlior,  who  owned  a 
considerable  part  of  the  street. 

No.  99  (1  Ilue  St-Claudo)  was  the  house  of  the  famous  adventurer, 
Cagllostro  (a.  1795). 

At  the  corner  of  the  Hue  St-Claude  and  the  Rue  de  Turenne  is  St- 
Denis-du-St-Sacrement  (PI.  R,  26;  III),  a church  in  the  neo-classic 
style  (1826-35).  In  the  chapel  to  the  right  of  the  entrance  are  a Pieta, 
by  Delacroix,  and  a statue  of  St.  (lenevicve,  by  Perraud  (1868).  Paint- 
ings in  the  choir  by  .^l.  de  I'lijol.  — No.  .5-1.  Rue  (fe  Turenne  (‘de  Gourgues’; 
now  a school),  dates  from  the  early  18th  cent.;  No.  .56  was  the  residence 
of  Scarron  (d.  1660)  and  his  wife,  afterwards  Mme.  de  Maintenon  (p.  359). 
At  No.  41  is  the  tasteful  Fontaine  do  Joyeuse  (1687),  on  the  silo  of  an 
old  mansion  of  that  name.  The  court  of  No.  23,  once  the  mansion  of 
Colbert  de  Villacerf  (about  1660),  deserv'cs  a visit.  — No.  5,  Rue  de  'J'horigny 
(nearly  opposite  the  Rue  St-Claude),  is  a fine  mansion,  with  a grand 
staircase  of  1626. 

The  Houl.  Be:iumarcliai.s  ends  at  the  Place  de  la  Bantille  (p.  188). 

— Rc.sta  It  rants  in  the  E.  boulevards,  see  p.  21. 


3.  From  the  W.  Grands  Boulevards 
to  the  Louvre. 

The  Place  V^endome,  about  midway  between  the  \V.  part  of  the 
(irands  Boulevards  and  the  Rue  de  Rivoli  (p.  88),  is  reached  from 
the  Place  de  POp^ra  by  the  broad  Ilue  de  la  Paix  (PI.  R,  18;  II), 
called  Rue  Napoleon  down  to  1814.  This  fashionable  street  has 
long  been  famous  for  its  jewellers’,  perfumers’,  and  dressmakers’ 
shojis  (comp.  pp.  52,  53). 

The  Place  Venddme  (PI.  R,  18;  //),  once  called  Place  des 
L'onqu6te.s,  and  afterwards  Place  Louis-le-Grand,  was  planned  by 
J.  I lardouin- Mansart  (1708),  and  was  adorned  with  an  eque.strian 
statue  of  Louis  XIV.  by  Girardon  (comp.  p.  114,  Nos.  691,  692). 
This  statue  was  replaced  at  the  Revolution  by  a statue  of  Liberty, 
and  the  square  was  named  Place  des  Piques.  In  1800  the  erection 
of  a column  to  the  soldiers  who  fell  in  the  first  campaigns  of  the 
Republic  was  contemplated,  but  in  1806  the  Senate  re.solvedto  erect 
the  present  column  in  honour  of  Napoleon  I.  The  I’lace  owes  its 
name,  which  never  fell  quite  out  of  use,  to  the  mansion  of  (Ysar, 
Due  de  Vend()me,  erected  here  in  1603. 

The  Colonne  Vendome,  which  rises  in  the  centre  of  the 
Place,  an  imitation  of  Trajan’s  column  at  Rome,  is  143  ft.  high  and 
13  ft.  in  diameter.  It  was  designed  by  (.londouin  and  Lepere,  and 
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erected  by  Denon.  The  masonry  of  the  column  is  encrusted  with 
plates  of  bronze  (designed  hy  Berger et),  forming  a spiral  band,  on 
which  are  represented  scenes  of  the  campaign  of  1805,  from  the 
breaking  up  of  the  camp  at  Boulogne  to  the  Battle  of  Austerlitz. 
The  figures  are  over  3 ft.  in  height,  several  of  them  being  portraits 
(reduced  model  at  the  Mint,  see  p.  299).  The  metal  was  yielded 
by  1200  Russian  and  Austrian  cannons.  At  the  top  is  a statue  of 
Napoleon  I. 

In  1811  the  statue  of  Napoleon,  by  Chai/det,  was  taken  down  by  the 
Royalists,  and  the  metal  was  used  in  casting  the  statue  of  Henri  IV. 
(p.  268).  Under  the  Restoration  the  statue  was  replaced  l)y  a huge  flour- 
ae-lis.  In  1833  Louis  Philippe  caused  a new  statue  of  the  emperor,  with 
his  traditional  three-cornered  hat,  by  Scurre,  to  be  placed  on  the  summit 
(now  at  the  Invalides,  p.  311),  but  Napoleon  III.  replaced  this  in  1863  by 
a copy  of  the  original  figure,  by  Dumont.  The  column  was  overthrown 
by  the  Communards  in  1871,  at  the  instigation  of  Courbet  the  painter, 
who  was  fined  and  imprisoned  for  it.  The  column  was  re-erected  under 
President  MacMahon  in  1875. 

Beyond  tlie  Place  is  the  Rue  de  Castiglione  (PI.  R,  18 ; //),  pro- 
longing the  Rue  de  la  Paix  and  leading  to  the  Rue  de  Rivoli  (p.  88). 

The  first  street  crossing  the  Rue  de  Castiglione  is  the  long  Rue 
St-Honor6  (PI.  R,  18,  21,  20;  II,  III),  in  the  W.  arm  of  which  are 
the  Nouveau  Cirque  (p.  40)  and  the  Church  of  the  Assumptioti 
(17th  cent.).  In  the  cupola  is  an  Assumption  by  Ch.  de  Lafo.sse. 

This  church  was  once  the  cliapel  of  the  convent  of  the  Dames  de 
I’Assomption  (1670),  which  extended  to  the  ‘Orangerie’  of  the  Tuileries. 
Secularized  in  1793,  it  became  the  barracks  of  the  ‘Cent-Suisses’.  — Behind 
the  Church  of  the  Assumption,  in  the  Rue  Cambon,  are  the  new  build- 
ings of  the  Cour  des  VomjUes  (Audit  Office;  PI.  R,  18,  IJ),  designed  by 
Moyaux  and  finished  in  1911.  Since  the  destruction  in  1871  of  its  former 
home  on  the  Quai  d’Orsay  (comp.  p.  805),  the  Cour  des  Comptes  had 
been  temporarily  housed  in  the  Palais-Royal.  — Farther  on  in  the  Rue 
St-Honor6,  No.  398  is  the  site  of  the  house  of  the  carpenter  Duplay,  where 
Robespierre  once  lodged.  No.  271,  at  the  corner  of  Rue  St-Florentin,  is 
Uie  old  tavern  of  the  ‘Saint-Esprit’,  famous  under  the  Revolution,  with  a 
tine  wrought  iron  railing,  adorned  with  a dove,  the  emblem  of  the  Holy 
Ghost. 


St-Roeh  (PI.  R,  18;  7/)^  in  the  E.  arm  of  the  Rue  St-Honore, 
built  in  1653-1740,  from  designs  by  Jacque.'^  Leinei’cier,  is  the 
liiuvst  church  in  the  baroque  style  in  Paris;  but  the  facade,  with  its 
Doric  and  Corinthian  columns,  was  designed  later  by  Robei’i  de 
( oite  and  erected  by  his  son  Jvle.s  de  Cotte.  In  front  of  it  once 
lay  a large  Place,  extending  to  the  Garden  of  the  Tuileries,  where 
the  Royalists  who  attacked  the  Convention  on  5th  Oct.,  1795,  posted 
their  best  battalions.  Bonaparte,  however,  by  a vigorous  attack 
oyerw  helmed  these  troops,  thus  stilling  the  counter-revolution  in  its 
niti.  Ihe  marks  oi  the  bnllets  on  the  fagade  of  the  church  have 
been  filled  up  with  mortar. 

uillaV*Vn''thc’lort'*i'  "-'‘ve  is  of  great  width.  On  the  first 

be  Dll  rch ^ 'I'h^  .h..n,'r''‘  '‘f  vr  ('!•  HiS.I),  who  is  buried  in 

cent  with  frescoes  i were  decorated  early  in  the  19th 

.ent.  uith  frescoes,  uou  laded  and  visible  only  in  bright  weather.  The 
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subjects  of  the  paintings  arc  indicated  by  the  names  of  the  chapels:  on 
the  left,  Chapelle  des  Fonts,  with  frescoes  by  Chassfiriau  and  the  Baptism 
of  Christ,  in  marble,  by  J.  B.  Lenwyne.  The  Ith  chapel  on  the  same 
side  contains  the  Monument  of  the  Abbi  de  V Epee  (p.  338),  by  Pria,ult. 
The  first  chapel  on  the  right  contains  monuments  brought  from  ruined 
churches,  and  re-erected  here:  those  of  Marshal  de  Cr6quy  (d.  1687),  by 
Coyzevox;  of  Card.  Dubois  (d.  1729),  by  GvilL  Comtov,  and  Henri  de 
Lorraine,  Comte  d’Harcourt  (d.  1666),  by  Renard;  busts  of  Mignard  (d. 
169.0),  by  Deiijardins,  and  Le  Notre  (d.  1700),  by  Coyzevox;  monument  of 
Maupertuis  (d.  1759),  by  D’  lluez.  In  the  2nd  chapel  on  the  right  is  the 
monument  of  another  lie  Crequy,  by  Mazeline  and  Hnrtrelte. 

The  chapels  of  the  ambulatory  contain  large  reliefs  by  Deeeine  from 
the  history  of  the  Passion.  In  the  Chapel  of  the  Virgin  (behind  the  high- 
altar),  *Nativity,  a group  in  marble  by  Michel  Angiiier.  — \n  the  Chapelle 
(In  Calvaire.  (small  door  on  the  left):  Crucifixion,  by  Dneeiynetir ; Christ 
on  the  Cross,  bv  Mich.  Anguier,  with  a Magdalene  hy  J.  B.  Lemoyne 
(representing  the  daughter  of  the  painter  Mignard,  from  whose  monument 
it  was  taken),  and  an  Entombment,  by  Deeeine. 

St-Roch  played  a sinister  role  during  tbe  Revolution.  As  tbe  tumbrels 
containing  tbe  victims  to  be  executed  at  the  Place  de  la  Concorde  nearly 
always  came  from  the  prisons  liy  way  of  the  Rue  bt-llonore,  the  steps 
and  portico  of  St-Roch  were  among  the  chief  points  a,  vliieh  the  mob 
gathered  to  cast  insults  and  filth  on  the  unfortunate  captives.  A woman 
of  the  people  stood  in  the  portico  of  this  church  as  tlie  tumbrel  with  t^ueen 
Marie  Antoinette  slowly  passed  (16th  October,  1793),  and  spitting  into  her 
hand  cast  the  saliva  on  the  queen  ; an  incident  that  caused  ilarie  Antoinette 
to  lose  for  a moment  her  heroic  demeanour  of  contempt.  ‘This  vile  mob!’ 
she  exclaimed,  turning  her  l)aek  on  her  in.sulter. 

St-Roch  is  noted  for  its  music  (10  a.m.  on  •'^un.). 

The  Rue  des  Pijranudes,  to  the  E.  of  St-Roch,  lead.s  S.  to  the 
•small  Place  de  Rivoli,  with  a fine  equestrian  statue  of  Joan  of 
Arc,  in  gilded  bronze,  b\'  Fr^niiet,  beyond  which  is  the  Rue  des 
Tuileries  (p.  6.5). 

Farther  E.  the  Rue  St-Honore  cros.ses  the  Places  du  Thefttre- 
Frantjais  (see  below)  and  du  Palais-Royal  (p.  87),  skirts  the  Maga.sin.s 
du  Louvre,  and  ends  near  the  Halles  ( Vntrales  (p.  202).  Observe 
several  old  houses  (p.  202). 

The  broad  *Avenue  de  I’Op^ra  (PI.  R,  18,21;  If),  which  runs 
S.  from  the  Opera,  is  flanked  with  attractive  .shops.  It  has  been  left 
without  trees,  in  order  not  to  obstruct  the  view  of  the  opera-house. 

The  Place  du  Th6Atre-Fran(jais  (PI.  R,  21 ; 11),  at  the  S.  end  of 
the  Av.  de  I’Opera,  is  embellished  with  two  handsome  fountains  by 
Davioud,  with  nymphs  in  bronze  by  Carrier-Relleu.se  and  Moreau, 
and  w'ith  a monument  to  the  poet  Alfred  de  Musset  (1810-57), 
supported  by  the  ‘Muse  desNuits’,  by  Mercie  (1906).  — Omnibuses, 
see  Appx.,  p.  55. 

The  Theatre-Fraii9ais  (PI.  R,  21,  II;  p.  .84),  restored  by 
Gnadet  after  the  fire  of  8th  March,  1900,  was  erected  in  1785  by 
Victor  Louis  for  the  ‘Vari^tes-Amusantes’  (comp.  p.  34).  The 
ntrance  is  adorned  with  marble  medallions  of  Moli^re.  Racine, 
Corneille,  and  Victor  Hugo,  by  D.  Puech. 

Vestibci.e.  Statue  of  Talma,  tragedian  (d.  1826),  by  David  d' Angers; 
left  and  right,  the  famous  actresses  Rachel  (d.  1858),  as  ‘Phmdra’,  by 
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Dnret,  and  Mars  (d.  1847),  as  ‘Celimene’,  by  Thomas;  statue  of  Greorge 
Sand,  tlie  novelist  (d.  1876),  by  Cl^singer.  — The  Staircase  and  Foyer 
are  adorned  with  busts  of  great  Freueli  dramatists.  In  tlie  foyer:  *Statue 
of  Voltaire  (d.  1778),  by  Houdon  (1781);  chimney-piece  representing  the 
crowning  of  Molifere,  by  Leqwsne;  ceiling-painting.  Triumph  of  Tnilh, 
by  Ditbvfe  fils. — The  four  caryatides  in  the  Auditorium,  to  the  right 
and  left  of  the  stage,  are  by  Thomas. 

The  theatre  possesses  furniture,  etc..,  which  once  belonged  to  Moliere 
and  other  dramatists,  and  a library  (no  adm.). 


The  Theatre-Fraii^ai.s  forms  the  S.AV.  winjr  of  tlie  ralai.s-Eoyal. 
By  the  S.  entrance  to  the  latter  is  (on  the  left)  a marble  bust  of 
G.  Larroumet,  the  author  (1852-1903),  by  Paul  Rou.ssel. 

The  Palais-Royal  (PI.  R,  21 ; II,  III],  historically  one  of  the 
most  interesting  buildings  in  Paris,  consi.sts  of  two  distinct  parts: 
the  Palace,  properly  so  called,  and  beliind  it  the  Garden  banked 
with  Galleries.  Tlie  palace,  erected  by  Cardinal  Richelieu  in  1629- 
34,  from  designs  by  J.  Lentercier,  was  named  Palais-Cardinal 
until  1643.  Richelieu,  who  died  there  in  1642,  bequeathed  it  to 
Bouis  XIII.,  after  whose  death  (1643)  it  was  occupied  by  Anne  of 
Austria  (d.  1666)  with  her  two  young  sons,  Louis  XIV.  (b.  1638) 
and  Philip  of  Orleans  (b.  1640).  Since  then  the  building  has  been 
called  Palais-Poi/al.  It  was  afterwards  enlarged  by  Fr.  Man- 
sart, and  came  into  the  possc.ssion  of  Philip  of  Orleans,  whose  son, 
Philip  of  Orleans  (1674-1723),  regent  during  the  minority  of 
Louis  XV.,  afterwards  held  his  notorious  orgies  here.  After  the 
burning  of  the  opera-house  in  1763  several  large  new  buildings, 
mostly  next  the  Place  du  Palais-Royal,  were  erected  by  P.  L.  Mo- 
reau, the  architect.  Philipjte  Eyalite,  grandson  of  the  regent,  led 
a scarcely  less  riotous  and  extravagant  life  than  his  grandfather, 
and  in  1781-86  he  caused  the  garden  to  be  surrounded  with  houses, 
which  were  let  to  gamblers  and  shopkeepers.  The  cafes  on  the 
ground-tloor  became  a favourite  rendezvous  of  democrats  and  mal- 
contents. It  was  here  that  Camille  Desmoulins  (1760-94)  called 
the  populace  to  arms  on  12th  July,  1789,  two  days  before  he  led 
them  to  the  capture  of  the  Bastille  (]).  188).  From  1801  to  1807 
the  palace  was  the  seat  of  the  Tribunate,  which  in  1804  conferred 
iinperial  hereditary  rights  on  the  Consul  Najxilcon  Bonaparte.  In 


1815-48  the  Orleans  family  returned.  Under  the  Second  Empire 
1 rince  Jerome  B()na])arte,  the  former  king  of  Westphalia  (d.  1860), 
and  his  son,  Prince  Napoleon,  resided  here.  In  1871  the  Com- 


munards set  tlie  Palais-Royal  on  lire.  Since  its  restoration  it  has 
been  occupied  by  the  Conseil  d’Ftat. 


Except  on  the  S.  side,  the  Palais-Koyal  is  enclosed  by  houses. 


through  which  the 


•several  pa.ssages.  Entering  from  the  S., 
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peneier,  tie  Deaujultm,  and  de  Valois.  It  is  shaded  by  a quadrujjle 
row  of  small  trees,  and  has  a round  basin  of  water  and  two  flower- 
beds. On  the  S.  side  is  a statue  of  Camille  Desmoulins  (p.  8(5),  by 
Boverie  (190;")).  In  the  centre  is  ‘Victor  Hujfo  in  Guernsey’,  in 
marble,  by  liudin  (1909).  Between  these  sculptures  is  a small 
cannon,  fired  exactly  at  noon  by  means  of  the  sun’s  rays.  Down 
to  the  Second  Etnpire  a stream  of  people  passing  between  the  Cit6 
(p.  2(57)  and  the  \V.  boulevards  used  to  walk  through  the  garden, 
from  which  carriages  were  excluded.  The  galleries  then  contained 
several  handsome  sho]»s  and  the  most  fashionable  restaurants  in 
Paris;  but  now  they  are  almost  entirely  deserted.  In  summer  a 
military  band  plays  here  on  Sun.,  Wed.,  and  Fri.,  4-5  or  5-G.  The 
chairs  are  let  at  10  c.  each;  the  benches  are  free.  — At  the  end  of 
the  W.  arcade,  at  the  corner  of  the  Rues  de  Montpensier  and  de 
Beaujolais,  is  the  Thedtre  tin  I\ilais-Itoyal  ip.  3(5),  founded  in 
1784  and  rebuilt  in  1831. 


To  the  N.  of  the  Palais-Royal,  in  the  Rue  de  Richelieu,  is  the 
BibliofhA(j}ie  Nntionale  (p.  2(J9). 

On  the  K.  of  the  Palais-Koyal  runs  the  Rue  de  Valois  (PI.  R,  21;  II, 
III).  Here  (Nos.  (1-8)  is  the  ‘Hotel  Mi'lusine',  built  by  Richelieu,  now 
the  H®uf  k la  Mode  ReRtaurant  (p.  20),  with  a .super!)  frilded  balcony. 
In  the  Rue  des  Rons  - Eufauts,  parallel  with  the  Rue  de  Valois,  No.  7, 
is  the  dark  Passafre  Henri  IV,  running;  through  the  old  TheAtre  Moliire. 
Nearly  opposite  is  (No.  8)  one  of  the  entrances  to  the  old  nionastery  of 
St-Honore  (interesting  courtyard).  No.  19,  the  ‘Chancellerie  d’Orl()'ans’ 
(1700),  restored  by  Hotfrand,  has  some  pretty  reliefs  of  children  above 
the  doors. 

To  the  N.F,.  of  the  Palais-Royal,  Rue  de  La  Vrilli^re  (Nos.  1-3), 
is  the  great  Banque  de  Fi-ance  (PI.  R,  21;  //,///),  formerly 
Hotel  de  La  Vrillih'e,  built  by  Maiisaii  in  1835,  restored  by  R. 
de  Cotte,  and  .subsequently  remodelled.  This  was  the  residence  of 
the  Princcsse  de  Lamballe,  and  it  still  contains  the  superb  Galerie 
Doree  (18th  cent.),  which  is  shown  on  written  application  to  the 
‘Gouverncur  de  la  Banque  de  France’  (comp.  p.  60). 

The  Bank  of  France,  foumted  in  1800,  is  not  a state-institution,  hut, 
like  the  Bank  of  Kngland,  is  a private  joint-stock  bank,  though  subject, 
of  course,  to  the  control  of  the  government.  It  has  the  sole  right  of  issuing 
notes  in  France  (comp.  p.  xi).  The  cellars  contain  bullion,  diamonds,  and 
other  valuables,  worth  in  all  several  milliards  of  francs,  guarded  with 
the  most  elaborate  precautions.  No.  2 Rue  do  La  Vrillicre  is  an  old  house 
with  turrets  and  a spiral  balcony. 

Near  this  is  the  Plaee  ties  Metoires,  see  p.  215. 

The  Place  du  Palais-Royal  (PI.  R,  20;  11),  in  front  of  the 
Palais,  pre.sents  a bu.sy  scene,  being  the  junction  of  many  omnibus- 
lines  (Appx.,  p.  54).  In  the  centre  is  the  ‘Palais-Royal’  station 
of  the  Metro  (Appx.,  p.  31).  On  the  W.  side  is  the  Grand-Hotel 
dll  Louvre  (p.  4),  to  the  E.  are  the  Grauds-^fayasins  du  Louvre 
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(p.  51),  and  to  the  S.,  on  the  farther  side  of  the  Rue  de  Rivoli, 
is  the  MinisUre  des  Finances,  occupying  part  of  the  New  Louvre 
(p.  91). 

The  *Ilue  de  Rivoli  (PI.  R,  18,  20,  23;  II,  III,  V),  one  of  the 
main  arteries  of  Paris,  begun  in  1811,  was  so  named  in  honour  of 
Bonaparte’s  victory  over  the  Austrians  at  Rivoli  in  1797.  It  was 
not  completed  until  1856,  under  Napoleon  III.  (p.  181).  It  runs  E. 
from  the  Place  de  la  Concorde,  parallel  with  tlie  Seine,  and  is 
continued  by  the  Rue  St-Antoine  to  the  Place  de  la  Bastille.  The 
houses  in  the  "W.  part  of  the  street  (as  far  as  the  Rue  du  Louvre, 
see  below)  are  all  uniform,  with  an  arcaded  gallery  below  and 
balconies  above. 

Following  the  Rue  de  Rivoli  to  the  E.,  we  observe  on  the  right, 
beyond  the  Finance  Ministry,  the  N.  fa9ade  of  the  Vienx  Louvre 
(see  also  historical  plan,  p.  89).  To  the  left,  farther  on,  is  a new 
anne.xe  of  tlie  Magasins  du  Louvre  (p.  87),  adjoining  which,  and 
partly  concealed  by  the  arcades,  is  tlie  Temple  de  I’Oratoire, 
erected  by  the  jiriests  of  the  Oratoire  in  1621-30,  but  since  1811 
a Protestant  church  (p.  48).  In  front  of  it  rises  a statue  of  Admiral 
Colujny,  one  of  the  victims  of  the  night  of  St.  Bartholomew 
(p.  103),  represented  between  Fatherland  and  Religion,  by  Crauk 
(1889).  The  facade  of  the  church  is  in  the  Rue  St-Honore  (p.  84; 
No.  145),  on  the  site  of  the  Hotel  du  Bouchage,  where  Jean  Chatel 
attempted  to  assassinate  Henri  IV. 

A little  farther  on,  tlie  arcades  terminate  and  the  Rue  de  Rivoli 
is  crossed  by  tlieT^we  du  Louvre  (PI.  R,  20, 21;  III),  which  we  follow 
to  the  right.  Opposite  us,  at  the  angle  of  the  streets,  is  a station  of 
the  Mitro  (‘Louvre’ ; Appx.,  p.  31).  — The  rest  of  the  Rue  de  Rivoli 
is  described  on  p.  181,  and  the  N.  part  of  Rue  du  Louvre  on  p.  201. 

The  S.  part  of  the  Rue  du  Louvre,  which  ends  at  the  Seine, 
crosses  an  open  space.  To  the  right  we  have  a good  view  of  the 
L.  ta^ade  of  the  Viextx  Lovvi'e,  with  its  colonnade  (p.  90).  In  the 
gardens,  at  the  S.E.  angle,  is  the  equestrian  statue  of  Velazquez 


To  the  left  rise  the  Mairie  of  the  1st  Arrondissemenl  (Louvre) 
and  the  church  of  St-Germain-l’Auxerrois.  The  rose-window  in  the 
la^ade  ol  the  Mairie  (1859)  was  once  called  by  Viollet-lc-Duc  a 
caricature’  of  that  of  the  church.  The  ‘Salle  des  Manages’  it 
adorned  with  three  tine  paintings  by  Besnard  (1887).  The  tower, 
in  t to  till  up  the  gap  between  the  two  buildings,  contains  chimes 
which  play  at  11  a.m.  and  4 p.ni. 

«•’  ^St-Germain-PAuxerrois  (PI.  R,  20 
lin  ‘I'ltvs  in  its  iiresent  form  from  th( 

1 'ii  i'  1 lii^ade,  pierced  with  a rose-windov 

and  flanked  with  two  turrets,  is  preceded  bv  a porch  (1435-39) 
V hen  the  gate  is  closed,  visitors  enter  by  the  lateral  portal  on  th. 
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right.  The  signal  for  the  massacre  of  St.  Bartholomew  (24th  Aug., 
1572;  p.  103)  was  given  from  the  little  bell-tower  on  this  side. 

The  Interior  consists  of  a nave  and  very  low  double  aisles.  The 
large  Chap,  de  la  Vierge  or  des  Catdchismes,  to  the  riglit  of  the  entrance, 
closed  in  with  a modern  screen,  contains  a Tree  of  Jesse,  in  stone,  of 
the  11th  cent.,  among  the  branches  of  which  is  a Madonna  of  the  same 
period.  — The  woodwork  of  the  ‘banc  d’ceuvre’  (in  the  nave,  to  the  left) 
was  executed  by  Fr.  Mercier  after  the  designs  of  Le  Brim  (1684).  In 
the  chapel  behind  is  a Gothic  reredos  of  carved  wood,  with  the  Story  of 
Christ  and  the  Virgin  (early  16tli  cent.;  Flemish).  — The  tine  marble  beni- 
tier  in  the  S.  transept  is  by  Joulfroi/.  The  pillars  of  the  choir  were  convert- 
ed into  fluted  columns  in  the  18th  cent.;  tlie  tine  railings  date  from  1767. 
— The  1th  chapel  to  the  right  of  the  ambulatorj-,  beyond  the  sacristy, 
contains  * Monuments  to  the  Chancellor  Etienne  d’Aligre  (d.  1635)  and 
his  son  (d.  1677),  by  Laurent  Mugnier.  The  7th  chapel  contains  two  sta- 
tues from  a mausoleum  of  the  Kostaing  family  (1582  and  1645). 

From  the  right  door  of  the  facade  a spiral  staircase  ascends  to  the 
*Chambre  dee  Archivee,  formerly  the  treasury  (apply  in  the  sacristy, 
fee).  This  room,  dating  from  the  15th  cent.,  and  in  perfect  preservation, 
is  paved  with  coloured  tiles  and  adorned  with  old  furniture,  a ceiling 
of  carved  wood,  and  fine  stained-glass  windows  (those  facing  the  Louvre 
bear  traces  of  shots  fired  by  the  Communards  in  1871);  opposite  the 
windows  is  a large  reredos  in  carved  wood  (early  16th  cent.). 

The  Rue  des  Prfttres-St-Ocrmain-l’Auxerrois  (PI.  R,20;  III),  to  the 
S.  of  the  church,  leads  to  the  Vince  de  I'Ecole.  The  gabled  house  here 
(No.  5),  with  its  king-post,  dates  from  the  time  of  Francis  1. 

From  the  S.  end  of  the  Rue  du  Louvre  care  seen  the  ront-Neuf, 
with  the  sLatue  of  Henri  IV.  (p.  2(58),  cund  beyond  it  the  dome  of 
the  Pantli^on  (p.  291). 


4.  Palace  and  Galleries  of  the  Louvre. 

M^tro  Stations  : Valais-Rogal  (p.  87)  and  Louvre  (p.  88).  Omni- 
hoses  and  Tramways,  see  Appx.,  p.  54.  — Restaurants  near  the  Louvre, 
see  pp.  20,  21. 

The  **IjOuvre  (PL  R,  17,  20;  11),  the  most  important  public 
building  in  Paris,  famous  both  for  its  architecture  and  its  treasures 
of  art,  rises  between  the  Rue  de  Rivoli  and  the  Seine.  The  Louvre 
perhaps  derives  its  name  from  an  ancient  rendezvous  of  wolf- 
hunters,  known  as  the  Lnpara  or  Louverie.  It  is  supposed  that 
Philip  Aiiguet us  (1180-1223)  erected  the  first  castle  here;  it  is  at 
least  certain  th.at  when  that  king  was  building  the  new  city-walls 
he  also  erected  the  massive  corner-tower  of  which  the  foundations 
were  discovered  in  1885  in  the  cellars  under  the  Museum  of 
Ancient  Sculpture  (p.  94).  The  plan  and  extent  of  the  inediseval 
chateau,  made  plain  by  the  excavations  of  18G5,  are  now  indicated 
by  a white  line  on  the  ground  in  the  S.W.  angle  of  the  Cour  du 
Louvre.  It  was  not,  however,  until  Charles  V.  (1364-80)  removed 
his  treasury  and  library  to  it,  that  the  clu^teau  was  fitted  up  as  a 
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royal  residence.  Scarcely  a trace  of  these  buildings  now  remains. 
In  1527  Francis  I.  (1515-47),  a great  builder,  demolished  the 
old  tower  and  modernized  the  chateau;  a little  later  be  resolved  to 
rebuild  it  entirely.  The  works  were  directed  by  Pierre  Lescot  f, 
one  of  the  greatest  architects  of  the  early  French  Renaissance, 
who  was  retained  also  by  Henri  II.  (1547-59)  and  his  successors, 
until  his  death  in  1578.  To  Lescot  is  due  half  the  wing  to  the  IV. 
and  S.  of  the  Vieux  Louvre,  facing  the  Seine,  and  also  the  adjacent 
Pavilion  du  Roi  on  the  S.  These  ‘pavilions’,  typical  of  French 
palaces,  were  placed  either  at  the  angles  or  in  the  centre  of  the 
fagade,  and  recall  the  mediseval  towers.  The  rich  three-storied 
*Fagade  in  the  AV.  court,  decorated  by  Jeati  Goujon  and  Paul 
Ponce,  is  justly  considered  the  most  perfect  monument  of  Fran- 
cis I.’s  time. 

After  the  death  of  Henri  II.,  his  widow,  Catherine  de  Meclicis 
(d.  1589),  during  the  reigns  of  her  sons  Francis  II.  (1559-60), 
Charles  IX.  (1560-74),  and  Henri  III.  (1574-89),  continued  the 
erection  of  the  S.  wing,  and  in  1556-76  Pin're  Chambiges  built 
by  her  order  the  ‘Petite  Galerie’,  a wing  originally  of  one  story  next 
the  Seine.  She  next  proceeded  to  build  the  ‘Grande  Galerie’  or 
Galerie  du  Lord  de  I’Eau,  probably  designed  by  Thibaut  Metezean, 
which  was  to  connect  the  Louvre  with  the  old  Palais  desTuileries 
(p.  65),  begun  at  the  same  period. 

Henri  IV.  (1589-1610)  employed  Louis  JMetezeau,  the  son  of 
Thibaut,  to  add  a story  to  the  ‘Grande  Galerie’  (extending  to  the 
Pavilion  Lesdiguieres) ; and  the  ‘Petite  Galerie’  also  was  raised  a 
story  by  Fournier  and  Coing,  under  Mctezeau’s  directions.  This 
second  story  forms  the  present  Grande  Galerie  and  Galerie  d’Apol- 
lon.  The  extension  of  the  gallery  to  the  Pavilion  de  Flore  was 
likewise  eti'ected  during  the  latter  part  of  Henri  IV. ’s  reign  (see, 
how'ever,  p.  91). 

^ Operations  on  a grander  scale  were  conceived  by  Louis  XIII. 
(1610-43).  The  original  proportions  of  the  palace  were  now  to  be 
(piadrupled.  The  king  appointed  Jaci/ues  Lemei'cier  as  his  archi- 
tect, and  in  1624  he  laid  the  foundation  of  the  Pavilion  de  I’Hor- 
loge,  ill  the  centre  of  the  new  \V.  wing.  The  eight  caryatides 
which  adorn  it  were  by  J.  Sarazin.  Leniercier  com])leted  the  W. 
wing  and  began  the  N.  wing. 

Under  Louis  XIV.  (1643-1715)  Louis  Le  I on.  (d.  1670),  who 
.succeeded  Leniercier  in  1659,  rebuilt  the  Galerie  d’Apollon  after 
1 s ( esti  notion  by  lire  in  1661.  Various  architects,  anioiig  them 
einini,  w 10  was  summoned  from  Rome,  were  consulted  as  to  the 
( ‘Sign  o tie  great  L.  fagade.  Eventually  the  work  was  entrusted 
o ante  enault,  a physician,  whose  imposing  colonnade  of 
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twenty-eight  Corinthian  columns  in  pairs  is  scarcely  in  keeping 
with  the  older  parts  of  the  edifice.  Perrault  designed  also  the 
facade  towards  the  Seine.  The  work  was  suspended  in  1(576,  and 
soon  almost  abandoned.  The  ‘(Irand  Monarque’  had  lost  intere.st 
in  everytliing  but  his  palace  of  Versailles.  His  successors,  too, 
preferred  Versailles  or  the  Tuileries  to  the  Louvre. 

The  completion  of  the  Louvre  was  at  length  seriously  resumed 
by  Napoleon  /.  In  1805  he  ordered  a thorough  restoration  of  the 
edifice,  and  directed  his  architects,  Percier  and  Fontaine,  to  con- 
struct a N.  gallery  between  the  Tuileries  and  the  Louvre  (Pavilion 
de  Marsan,  see  below).  This  wing  had  been  completed  as  far  as  the 
Pavilion  de  Rohan  (p.  92)  when  the  Emperor  was  deposed.  In  1 848, 
after  another  period  of  inactivity,  the  plan  of  connecting  the  Louvre 
and  the  Tuileries  was  again  proceeded  with.  In  1852  Napoleon  III. 
undertook  the  erection  of  the  new  buildings,  employing  Vi.seonti 
(d.  1853)  and  then  Lefuel,  who  completed  the  N.  gallery  in  1857, 
at  a cost  of  1,440, OOOZ.  Lastly,  the  S.  gallery  (next  the  Seine), 
greatly  enlarged  and  in  itsW.  portion  entirely  remodelled  (Pavilion 
de  Flore,  see  below),  was  completed  (1863-68).  The  rich  but 
heavy  fagades  of  the  latter,  with  their  domed  j)avilions,  Corinthian 
columns,  porticos  and  caryatides,  their  86  statues  of  famous  men, 
and  their  63  groups  of  allegorical  statues,  liarmonize  with  the 
Vieux  Louvre  in  their  general  arrangement  only.  The  Pavilions 
de  .Marsan  and  de  Flore,  burned  down  by  the  Communards,  have 
since  been  re.stored  (see  p.  65).  All  these  buililings  together  form 
the  largest  and  most  splendid  palace  in  the  world,  covering  an  area 
of  about  49  acres,  or  three  times  as  much  as  the  Vatican  including 
St.  Peter’s.  They  consist  of  two  main  divisions:  the  Vieux  Louvre, 
the  four  wings  of  which  enclose  the  large  £.  court,  and  the  Nouveau 
Louvre,  comprising  the  two  j)alaces  to  the  N.  and  S.  of  the  Square 
du  Carrousel  and  the  wings  extending  AV.  to  the  pavilions  of  the 
Tuileries.  The  N.  wing  of  the  New  Louvre  contains  the  Minister 
des  Finances  (p.  88);  all  the  other  parts  are  used  as  a Mus^e. 

A .stroll,  before  or  after  visiting  the  Galleries,  may  be  enjoyed 
in  the  Jardin  des  Tuileries  (p.  64).  The  magnificent  *Vi.sta  of  the 
Place  de  la  Concorde  and  the  (.'hamps-Elys^es  (see  p.  55)  is  well 
seen  from  here.  We  akso  take  a walk  on  the  (iuai  du  Louvre,  to  see 
the  S.  facades  of  the  Louvre.  The  central  part,  built  by  Catherine 
de  M^dicis  in  1556-76,  is  the  finest,  embodying  all  the  charm  of  the 
early  French  Renaissance.  The  W.  wing,  too,  towards  the  Pavilion 
de  Flore,  has  preserved  features  of  Henri  IV. ’s  time,  in  spite  of 
the  alterations  made  under  Napoleon  III.  (see  above).  The  passage 
(‘Guicliets  de  Saints-Peres’)  between  the  Place  du  Carrousel  and  the 
Pont  du  Carrousel,  connecting  the  two  blocks,  was  constructed  under 
Napoleon  III.  Flanking  the  entrance,  opposite  the  Pont,  are  colossal 
statues  of  the  Mercantile  Marine  and  the  Navy,  by  Joujfroy ; above 
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is  the  Genius  of  the  Arts,  a bronze  relief  b}'  Mercid.  The  opposite 
entrance,  in  the  Rue  cle  Rivoli,  facing  the  Rue  de  Rohan,  is  under 
the  Pavilion  de  Rohan,  the  fa^;ade  of  which  is  adorned  with  eight 
statues  of  generals,  including  Marceau,  by  J.  Thomas. 

The  small  gardens  outside  the  Vieux  Louvre  are  adorned  with 
monuments  of  artists.  On  the  N.  side  (Rue  de  Rivoli),  L6on  G6r6me 
(1824-1904),  painter  and  sculptor,  modelling  ‘Les  Gladiateurs’,  by 
Aime  Morot  (1909) ; at  the  S.E.  angle  is  an  equestrian  statue  of 
Velazquez  (1599-1660),  by  Fremiet;  to  the  S.  (Quai  du  Louvre) 
rises  the  monument  of  Fr.  Boucher  (1703-70),  by  Aube;  then  that 
of  the  draughtsman  Raffet  (1804-60),  with  the  drummer  from  his 
‘Review  of  the  Dead’,  by  Fremiet;  lastly  that  of  the  painter  Meis- 
sonier  (1815-91),  by  Mercid.  — The  first  window  towards  the  quay, 
as  we  come  from  the  garden,  has  a fine  gilded  balcony  with  the 
monogram  of  Louis  Xlll.  and  Anne  of  Austria.  Near  it  is  the  window 
whence  Gharles  IX.  is  said  to  have  fired  on  the  Huguenots  on  the 
night  of  St.  Bartholomew,  but  which  did  not  exist  at  the  time. 

For  the  Square  and  Place  du  Carrousel,  see  p.  66. 


The  **Galleries  of  the  Louvre. 

The  hours  of  lulmission  have  been  frequenllj'  altered  of  late  and  are  not 
yet  definitely  fixed.  The  following  regulations  held  good  in  Dec.,  1912. 

The  galleries  are  open  gratis  to  the  public  daily,  except  Mondays, 
New  Year’s  Day,  Ascension  Day,  11th  July  (F6te  Nationale),  and,  unless 
they  happen  to  fall  on  a Sunday,  Assumption  (15th  Aug.),  All  Saints 
(1st  Nov.),  and  Christmas  Day.  On  exceptionally  foggy  nays  in  winter 
the  galleries  are  closed.  On  Fridays  they  are  not  open  until  1 p.m. — 
'Pile  picture-galleries  on  the  first  floor,  together  with  the  Galcrie  d’ Apollon, 
Salle  des  Hijoux,  Bronzes  Antiques,  and  Collection  Chauchard,  are  open 
on  week-days  lo-4  (9-5  in  summer,  1st  April-30th  Sept.),  on  Sun.  10-4  (5). 
Tlie  other  collections  on  the  first  floor,  tlie  ancient  sculptures  on  the  ground 
floor,  and  the  picture-gallery  on  the  second  floor  are  open  11-4  (5),  Sun. 
W-4  (5),  the  other  sculptures  ou  the  ground-floor  12.30-4  (5),  Sun.  10-4  (5). 
The  few  exceptions  to  these  regulations  arc  specially  noted  helow. 

Ground  Floor.  Antique  Sculptures,  p.  95.  — Salle  des  Moulages 
ni.  95),  AVed.  12.80-4  (6),  Fri.  1-4  (5).— Asiatic  Antiquities,  p.  104. — 
Fgjptian  Antiquities,  p.  100. — Mediwval  and  Renaissance  Sculptures, 
p.  108.  — Modern  Sculptures,  p.  118. 

First  Floor.  Picture  Gallery  (p.  118):  Salle  Duchatel,  p.  122  ; Salon 
''•■“''b’  Italian  School,  p.  124;  Grande  Galerie  (Italian  School, 
p.  120;  Spanish,  p 129;  British,  p.  ISO;  German,  p.  180;  I-'leniish,  p.  181: 
Henibrandt,  p.  182);  Salle  Van  Dvck,  p.  188;  Salle  Rubens,  p.  181;  Small 


p. 142; 
Salle  des  Por- 
alle  Henri  II,  p.  158; 


It 

Flemish  and  Dutch  Rooms,  p.  1.S5;  Frei'ich  (earlv,  p.  Ill;  lOth'ceut., 

17th  p.  148;  18th  cent.,  p.  145;  19th  cent.,  p.  147)  ' “ ' 

SaUe’’ ll' Caze,  p*!' m P-  Salle  Henri  ii,  p. 

‘‘es  Hijoux,  p.  151. ~ Bronzes  Au- 
sins  n K.S  I7th-I8th  Cent.,  p.  155.-Mus^e  des  Des- 

sairoV^'ii,V.I  !’•  Museum  of  Medieval,  Renais- 

Antiquities,  p.  103.--Cdrami;ue  A.Ri?ue 

Thoiu?-T16?rv^^°UHj  Collection 

Ihoiuy  lhiti\,  p.  I(,J.  Musce  de  Marine  (p.  171),  Sun.  & Thurs.  1-4(5). 
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EntreBol.  Musde  de  l'FJxtr6ine-0rient  (p.  171),  'Wed.  & Fri.  1-4  (6).  - 
Chalcographio  (p.  172),  week-days  (inch  Mon.),  10-4  (5). 

Pavilion  de  La  Tr6moille  (Wed.  & Fri.  1 to  4 or  5):  Salle  du 
Mastaba,  p.  172;  Galerie  de  Morgan,  p.  173. 

Pavilion  de  Flore:  Cliauchard  Collection,  p.  174. 

Pavilion  de  Marsan  (10  to  4 or  5;  adm.  week-davs,  inch  Mon., 
1 fr.,  holidays  '/a  f*'-)  Sun.  free):  MusiJe  des  Arts  Decoratifs,  p.  176;  Col- 
lection Moreau-Nelaton,  p.  178. 

The  best  time  for  visiting  the  galleries  is  the  early  morning,  as  they 
are  often  crowded  in  the  afternoon,  particularly  on  Sundays  and  in  winter, 
when  many  poor  people  take  refuge  in  the  Louvre  for  warmth  (‘le  calorifere 
national’).  — Sticks,  umbrellas,  and  parcels  must  be  left  in  the  cloak-rooms 
at  the  entrances  (gratis).  'Visitors  should  notice  where  their  belongings 
are  placed.  Ten  minutes  after  closing-time  articles  unclaimed  are  taken 
to  the  foot  of  the  Escalier  Henri  11  (p.  103).  — Lift  (15  c.)  in  the  Pavilion 
Sully  (p.  117),  near  the  Escalier  Henri  IV ; another  is  to  be  installed  in 
the  Pavilion  Mollien  (p.  143).  — Conveniences  for  visitors  are  to  be  found 
off  the  Galerie  Mollien  and  Rooms  VII  and  IX  of  the  picture-gallery  (comp. 
Plans);  keys  kept  by  the  custodians. 

Persons  desiring  to  copy  in  the  Louvre  or  Luxembourg  apply  to  the 
Administration  des  Masses,  in  the  S.W.  angle  of  the  court  of  the  Vicux 
Louvre  (PI.  M).  The  regulations  are  posted  un  in  the  galleries. 

The  director  of  the  National  Museums  is  3/.  E.  Pujatet.  The  Conser- 
vateurs  are  MM.  Ant.  Iltiron  de  Villefosse  (Greek  and  Roman  Antiquities), 
Georges  Bfnfdite  (Egyptian  Antiquities),  P.  Leprieur  (Paintings,  Draw- 
ings, and  Chalcographie),  E.  Pettier  (Oriental  Antiquities  and  Antique 
Pottery),  Andri  Michel  (Mcdireval,  Renaissance,  and  Modern  Sculpture). 
(iaston  Migeon  (Objects  of  Art),  and  Jean  Dcstrem  (Marine  Collection). 

The  hi.story  of  the  Louvre  Collections  dates  from  the  French 
nioiiarchs  of  the  Renais.sauce  of  the  16th  cent.,  who  were  not  only 
intimate  with  Italy  in  their  political  relations,  but  paid  enthusiastic 
homage  to  Italian  culture.  Foremost  among  patrons  of  art  and  col- 
lectors was  Francis  /.,  who  summoned  several  Italian  artists  to 
his  court  (comp.  p.  xxxix),  and  to  whose  favour  the  presentation  of 
some  work  of  art  was  the  best  p.assport.  More  than  once  he  e.ssaycd 
to  enlist  the  services  of  Michael  Angelo,  and  he  proposed  to  form 
a collection  of  casts  of  antique  masterpieces.  His  efforts,  however, 
were  but  partly  successful.  It  was  not  until  the  accession  of 
Louis  XIV.,  whose  ambition  it  was  to  shine  in  every  .sphere,  that 
it  became  the  fashion  both  with  persons  of  rank  and  of  the  middle 
class  (like  Crozat)  to  collect  treasures  of  art.  The  royal  collections, 
or  ‘Cabinet  du  Roi’,  included  even  in  the  early  17th  cent,  some 
very  valuable  pictures,  but  was  greatly  enriched  by  the  purchase 
of  647  paintings  and  6000  drawings,  once  belonging  to  Card.  Ma- 
zarin  and  the  banker  Jabach.  In  1710  the  oil-paintings  numbered 
2403.  The  Revolution  converted  the  Louvre  into  a mu,scum,  where 
the  art  collections  of  the  country  were  gradually  to  be  centralized. 
Various  treasures  from  the  royal  palaces,  churches,  and  suppressed 
monasteries  were  united  here,  and  the  museum  was  opened  in  1793. 
At  length,  when  the  French  armies  returned  to  Paris  from  Italy, 
the  Netherlands,  and  Germany,  laden  with  treasures  of  art,  the 
Louvre  Collectiou  became  ‘the  museum  of  Europe’,  and  was  so 
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famous  under  the  name  of  the  ‘Mus6e  NapoUon’  that  the  Allies  in 
1814  did  not  venture  to  restore  its  treasures  to  their  former  own- 
ers. Restitution  was  partly  made  in  1815,  but  many  fine  works 
remained  in  Paris,  and  the  collections  of  the  Louvre  are  still  tlie 
largest  and  most  valuable  on  the  continent.  Among  the  more  re- 
cent acquisitions  are  the  Tochon  and  Durand  Collections  of  an- 
tique vases,  in  1818  and  1825,  and  the  Collections  Revoil  (1828) 
and  Campana  (18G2  ; 200  Italian  paintings  and  many  antique 
vases).  The  galleries  have  been  enriched  also  by  gifts  and  bequests, 
like  those  of  Sauvayeot,  Thiers,  Davillier,  Lenoir,  Grandidier, 
and  especially  La  Caze  (1869;  275  pictures).  In  1902  the  Adolphe 
de  Rothschild  Donation  (p.  159),  in  1903  the  Thoniy-Thiery 
Collection  (p.  169),  in  1905  tlie  Salle  du  Mastaba  (p.  172)  and 
the  Galerie  de  Morgan  (p.  173),  in  1906  the  Morean-N6laton 
Collection  (p.  178),  in  1910  the  Chatichard.  Collection,  (p.  174), 
and  in  1911  the  Cainondo  Collection  (p.  143)  were  added.  Lastly, 
the  Sociede  des  Amis  du  Louvi'e,  founded  in  1897,  has  presented 
several  valuable  works. 

The  rooms  of  the  Louvre  are  so  numerous  that  it  takes  two 
hours  to  walk  through  them  without  stopping.  The  visitor  should 
note  that  tlie  Giiound  Flook  contains  the  Scidptures,  Ancient, 
Medirval,  and  Modern,  and  tlie  larger  Egyptian  and  Oriental 
A/iti(jnities ; the  First  Fuoor  the  Pictures,  the  Smaller  Antigui- 
ties,  the  Mediieval,  Renaissance,  and  Modern  Art  Objects,  the 
'Furniture  of  the  17th  and  18th  Centuries,  some  of  the  Drawings, 
and  other  collections;  the  Second  Floor  the  lliomy-Thiery  Col- 
lection, and  the  continuation  of  the  French  Paintings  of  the  19th 
Century  and  Draivings ; also  the  Musee  de  Marine.  See  the  com- 
plete list  on  pp.  92,  93. 

Visitors  who  are  jiressed  for  time  should  begin  with  the  Pic- 
tures (p.  118),  which  are  opened  first,  and  i\\e  AntUiue  Sculptures 
(p.  95).  It  will  save  time  to  adhere  to  the  following  order  of  the  rooms 
and  their  contents,  but  some  of  the  arrangements  are  often  altered. 
1 hus,  now  that  the  Ministere  des  Colonics  has  removed  from 
the  Pavilion  de  Flore,  important  changes  are  impending  (comp. 


Entrances.  Most  of  the  Galleries  have  special  entrances,  which 
!u-e  shown  on  the  Plans  and  mentioned  in  the  text.  The  Grande 
Entree  to  the  Gallery  of  Antique  Sculpture  and  to  the  First  Floor 
Ls  in  the  I aviJlon  Denon  (G  on  Plan,  p.  95),  in  the  Square  du 

Larrousel,  S.  side  ip.  67').  'I'lie  descriiitions  on  iip.  95  and  117 
begin  here. 

on  Jolf  r Auden  Louvre  arc  sliown 
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RKZ-DE-rHAUSSEE 

A . Entree  ties  satles  des  a/itiquites  ' 

(J . Entree  des  musees  du  HE ^uge 

egyptiennes . 

et  des  marhres  antiques. 

1 — 

B .Enh-ee  des  sal/es  desantiquHes 

H . Esndier  des  vnis^s  d' ant  ignites 

\ asiatigues . 

egyfftimnes. 

i (' . Erdi'ee  du  irutsee  clesmarbres 

I . Escalier  du  trutsee  du  Moxen  - 

(inficptes,  (frees  et  roincdiis. 

Age  et  de  Ig  Fenai.ssauce,  etc . 

1 

,I . Escalin- Eein-i  M ( collection  La  ^ 

N 

Caze,l» 'onzes  onticfiies) . 

1 

1 Vl.Erdrd^  du  nnesd  des  sculp- 

K . Escalier  des  qaleries  t'raucaises 

1 

Itars  mndentes. 

et  soriie  de  lu  Giwide  Gaterie. 

j F . Entree  de  la  ChalcdgrapMe  et 

L . Direction  des  na/sees  uedioTunu- 

' de  la  collection  Grandidier 

I M.  Fureaujc  de  V udnunistration 

'^y.Escalier  Henri  IVt hronxes  (uiliquespnobilter). 

Nola.-Apj  salles  indiqiiees  id  a gauche  stirle  qiini  ne  sonl 
pas  ati  rYZ-de-cJiaussee .mats  d iiue  sorLe  de  second  entresol , 
sous  la  Grande  Gaterie. 
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The  **Ancient  Sculptures  (Mvsee  drs  Marhres  Antiques), 
tliough  inferior  to  the  great  Italian  collection.^,  include  many  works 
of  the  highest  rank.  The  ollicial  Cdtaloque  /Suni/naire  (illus.;  in- 
cluding over  .3000  objects),  by  A.  Heron  tie  Villefosse,  co.sts  1 fr. 
85  c.  (1890).  The  numbers  are  usually  placed  on  the  left  side  of 
the  sculptures , but  are  sometimes  lacking.  The  labels  often  give 
the  origin  of  the  sculptures  in  large  letters  in  the  first  line,  but 
not  the  subjects  of  the  works. 

In  the  Vestibule  Denon  is  a cloak-room  (see  p.  9.3).  — 'i’o  the 
right  is  the  G-alerie  Mollien  (XXVIll):  Byzantine  mosaics  of  the 
5th  cent,  from  the  church  of  Kabr  Hiram,  near  Tyre,  brought  to 
Baris  in  1803  by  E.  Henan;  two  ^Gneco-Bunic  sarcophagi  from 
Garthage,  with  recumbent  figures;  numerous  friigments  of  Homan 
sarcophagi;  copies  of  bronze  antiques;  busts;  coloured  marble 
columns.  'I’he  staircase  at  the  end  of  the  gallery,  in  the  Bavillon 
Mollien  (K  on  the  adjoining  Blan;  comp.  p.  141),  has  been  closed 
for  repairs  since  1907. 

Nearly  opposite  tlio  entrance,  to  the  left,  is  the  Sdlle  des  Mouhiges, 
containing  casts  from  tlie  antique.  'I'his  was  tlie  riding-school  of  the 
Prince  Imperial  umlcr  the  Second  Empire.  We  may  go  through  this  room 
(when  open)  to  the  Mna^e  de  V EHreme-Orievt  and  the  Chnlrogrnphie 
(pp.  171,  172). 

From  the  vestibule  we  enter,  to  the  left,  fhe  — 

Oalerie  Denon  (XXIV),  where  bronze  copies  from  the  antique, 
sarcophagi,  and  several  mutilafed  antiquities  are  exhibited.  On  the 
left,  341.  Cupids  forging  fheir  arms;  4,38.  'Pritons  and  Nereids; 
490.  Brometheus  creating  Man;  85.  .\pollo  and  Marsyas;  ('ombat 
of  .\mazons;  Bhaedra  and  Hi|)polytus;  Dmdalns  and  Basiphac;  Death 
of  Meleager;  Diana  and  Endymion.  On  the  right  (as  we  return), 
Selene  and  Endymion,  Myth  of  .Actieon,  Scenes  from  the  life  of 
Achilles;  378.  The  Muses  (on  the  lid,  Banquet;  right  side,  Muse 
with  a philosopher  or  poet;  left  side,  Muse  with  Socrates);  *240. 
Bacchus  and  .\riadne;  439.  Tritons  and  Nereids. 

-Vt  the  end  of  (he  Galerie  Denon  is  (he  Es(  amkh  Daiu'.  ortin.vxo 
Escalikr,  which  ascends  to  (lie  Bicture  Gallery  (j).  118).  At  the 
top  is  the  winged  Victory,  from  Samothrace  (p.  117). 

The  Salle  d’Afrique  (XXV),  to  the  right  of  fhe  staircase,  con- 
tains Anti(inities  from  N.  Africa:  Sculptures,  imscriptions,  tine 
mosaics,  Koman  lamps.  To  the  right  of  the  entrance,  1838.  Relief 
with  the  three  Elements  (found  at  Carthage;  there  is  a similar 
relief,  from  the  Ara  Bacis,  p.  9(i,  at  Florence);  to  the  left,  1888 
(under  glas.s).  Bust  of  Btolemy,  King  of  Mauretania;  1783.  Head  of 
Medusa  in  pro  tile;  in  the  centre,  Drajjed  female  ligure  (Gyrene). 
Mosaics:  opposite  the  2nd  window.  Servants  preparing  a feast 
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(Carthage);  nearly  opposite  the  3rd  window,  Triumph  of  Neptune 
and  Amphitrite  (Constantine). 

On  the  right  side  of  the  staircase  are  fragments  of  Algerian  and 
Tunisian  sculptures;  on  the  leftside,  1339.  Tutor  and  Niobid,  freely 
restored  (found  in  1831  at  Roissons).  Below  the  staircase  is  the  — 

Salle  des  Prisonniers  Barbares  (XX),  containing  inscriptions, 
reliefs,  sculptures  in  coloured  marble,  etc.  Opposite  the  window, 
seated  figure  of  Minerva,  restored  as  Roma,  in  red  porphyry,  with 
modern  head  and  arms  in  bronze  gilt;  to  the  left,  Minerva,  in  Oriental 
alabaster  (16th  cent.  ?);  1381 , 1383, 1385.  Captive  barbarians ; 1354. 
So-called  African  fisherman,  in  black  marble,  wrongly  restored  as 
Seneca.  In  the  middle,  438.  Porphyry  bath;  large  Roman  mosaic 
representing  rustic  scenes  and  pursuits;  large  marble  bath;  chair  in 
red  marble.  By  the  window,  1367  (labelled  421),  Colossal  mask  of 
the  Sun-god;  .540.  Fragment  of  a Graeco-Egyptian  celestial  chart. 

Kotonde  de  Mars  (XIII),  1st  Room  next  the  court,  with  fine 
decorations  in  stucco  by  Michel  Anguier  (1653);  ceiling-painting 
by  Berihelemy  and  ]\rauzaisse,  the  Creation  of  Man.  In  tiie  centre, 
*866.  Borghese  Alars  (formerly  called  Achilles),  in  Peutelic  marble. 
In  the  first  window-niclie,  fine  Greek  reliefs,  chiefly  from  Samo- 
thrace;  442.  V'flse  of  Sosibios,  with  a festal  procession  towards  a 
lighted  altar  (Hermes,  Apollo,  Ares,  .\rtemis,  three  Maenads,  and  a 
dancing  Satyr).  By  the  central  M'indow.  672.  Boi'ghese  Tripod- 
Base,  or  Altar  of  the  Ticelve  Gods,  archaistic,  with  the  gods,  the 
Fates,  the  Graces,  and  the  Hours.  To  the  right,  884.  Archaic  Apollo; 
to  the  left,  889.  Statue  of  a pugilist  (archaic).  By  the  next  window, 
81.  Hermes  and  Apollo;  673.  Archaic  Venus  (?) ; 868.  Nymph.  At 
the  entrance  to  the  Salle  Grecque,  867.  Female,  head,  a Greek  ori- 
ginal of  the  age  of  Phidias;  931.  Head  of  Ares  (Mars). 

By  the  entrance  to  the  room  on  the  right  (XIV):  588.  Greek 
Poet;  to  the  right,  920.  Draped  figure  (‘Seneca’  or  ‘Philetas  of  Cos’). 

V e next  enter  the  rooms  in  the  wing  built  by  Catherine  de  Me- 
dicis  (p.  90).  The  arcade  above  the  enf ranee  is  adorned  with  a 
relief  by  Chawlet:  Painting,  Sculpture,  and  Architecture. 

Salle  de  M6c6ne  (XIV;  formerly  so  called),  with  ceiling-paint- 
ings  by  Meymer  (the  World  receiving  from  Hadrian  and  Justinian 
laws  dictated  by  Nature,  Justice,  and  Wisdom).  Roman  reliefs.  In 
the  centre,  a large  altar  which  stood  in  front  of  a temple  of  Nep- 
tune at  Rome  (built  about  35  B.C.) ; the  left  side  only,  with  a relief 
ol  tlie  sacrifice  of  the  Ruovctaurilia,  is  ancient;  the  other  three  sides 
aic  casts  from  the  fiieze  of  flic  bi'idal  ])rocession  of  Poseidon  and 
Ampliitiite  in  the  Glyptol lick  at  Munich.  By  the  second  window: 

of  trium|)lial  relief  from  .Mexandria,  acciuired  in 
1912,  left,  1088.  Procession  of  seven  persons  with  two  children, 
a fragment  of  the  Ara  Paris  erected  by  Augustus  at  Rome  in  13-9  B.C. 
(other  iragments  at  Rome  and  Florence) 
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The  next  foul*  rooms  chiefly  contain  sculptures  of  the  Roman 
imperial  epoch.  Fine  ceiling-paintings. 

Salle  dea  Saisons  (XV)  Ceiling  by  RomaneUi  (1610  or  1617- 
62;  Diana  and  Apollo,  Acta?ou  and  Endymion;  Apollo,  Mar.syas, 
and  the  Muses;  the  Seasons).  In  the  centre,  1121.  Statue  of  Julian 
the  Apostate  (p.  288).  To  the  right,  1021.  Bust  of  Constantine  the 
Great  (?);  1023  (found  at  the  Capitol  in  Rome),  Mithras,  the  Pers- 
ian god  of  the  sun,  slaying  a bull. 

Salle  de  la  Paix  (XVI).  Ceiling  and  spandrels  by  RomaneUi 
(Peace  the  fruit  of  War;  Peace  and  Agriculture).  Door  of  1658. 
In  the  centre,  1075.  Marnma^a,  mother  of  Alex.  Severus,  as  Ceres. 
— The  eight  granite  columns  at  the  entrance  and  exit,  from  the 
portion  of  Aix-la-Chapelle  Cathedral  built  by  Charlemagne,  were 
brought  to  Paris  in  1794. 

Salle  de  S6v6re  (XVII).  Ceiling  and  spandrels  by  RomaneUi 
(Poetry  and  History  extolling  the  fame  of  Rome;  Rape  of  the  Sa- 
bines; Continence  of  Scipio;  Cincinnatus;  Mucius  Scsevola).  Busts 
of  Roman  emperors  and  empresses,  from  Commodus  to  Caracalla. 
In  the  centre,  1009.  Roman  couple,  as  Mars  and  Venus.  To  the 
right  of  this  group,  1082.  Bust  of  Antinous  (see  below;  face  partly 
restored).  By  the  1st  window  to  the  left,  996.  Colossal  head  of 
Caracalla,  found  in  Macedonia. 

Salle  des  Antonins  (XVIII).  In  the  centre,  1133.  Colossal 
statue  restored  as  iSfarcus  Aurelius.  In  front  of  it,  *1205.  Colossal 
Bust  of  Antinous  (the  favourite  of  Hadrian,  deified  after  drowning 
himself  in  the  Nile)  as  Osiris  (from  Villa  Mondragone,  near  Fras- 
cati),  grave  and  pensive;  holes  in  the  serpentine  crown  and  the 
fillet  for  the  insertion  of  the  divine  attributes.  To  the  left,  1171. 
Colossal  head  of  Lucilla,  wife  of  Lucius  Verus,  found  at  Carthage 
in  1847.  Also  statues  of  Trajan,  Marcus  Aurelius,  ^Elius,  Lucius 
\ crus,  etc.,  and  many  busts.  — Ceiling-paintings  and  sjiandrels, 
first  division,  by  RomaneUi:  Religion  and  the  Theological  Virtues, 
Genii,  Judith,  Esther  and  Ahasiierus,  Moderation,  Prudence,  etc. 
Second  divi.sion:  French  Hercules,  by  Henneiiuin;  Victory  and 
the  Arts,  by  Lethiere;  Study  and  Fame,  by  I\yron,  etc.  — At  the 
entrance  to  the  next  room  on  the  right:  1145,  1146,  Young  Romans 
wearing  the  bulla  (gold  medallion  worn  by  young  patricians). 

Salle  d’ Auguste  (XIX,  to  the  right),  decorated  under  Napo- 
leon III.;  modern  ceiling-painting  by  Matout:  Assembly  of  the 
gods.  Busts  and  statues  of  early  Roman  emperors.  In  the  centre, 
*1204.  Head  of  a Hellenistic  Ruler  (probably  Antiochus  III.;  not 
Julius  Caesar);  1003.  Colossal  bust  of  Mavenas.  *1207.  Roman 
Orator  as  Mercury,  formerly  called  Germanicus  or  Julius  Caesar, 
by  Cleomenes  of  Athens  (name  on  the  tortoise  at  the  fool),  dating 
from  the  revival  of  Greek  art  under  the  early  emperors.  1208.  Bust 
of  Agrippa;  1209.  Colossal  bust  of  Roma,  with  Romulus  and 
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Remus  on  the  sides  of  the  helmet,  each  suckled  by  a she-wolf.  In 
a niche  at  the  end  of  the  room,  *1212.  AvyuHtus,  with  finely  exe- 
cuted drapery;  in  front,  right  and  left,  121U,  1211.  Tico  Young 
Romans  ivith  the  Biilta  (p.  97).  Ry  the  sides  of  the  hall.  Statues 
and  busts  of  the  Julian  emperors  and  empresses,  some  of  the  latter 
executed  with  great  delicacy. 

We  return  to  the  Rotonde  (p.  96),  and  enter  (right)  the  — 


*Salle  Grecq.ire  or  de  Phidias  (XII),  containing  works  of  the 
archaic  and  the  golden  periods  of  Greek  plastic  art,  the  age  of 
Phidias  and  that  immediately  after  it  (5th  cent.  R.O.),  but  for  the 
most  part  sadly  mutilated. 

On  tlie  vaulting  and  .spandrels,  Diana  beseeching  Jupiter,  by  I'rud'hon  ; 
Hercules  obtaining  from  Diana  the  fawn  witli  the  goliien  horns,  by  Gar- 
nier;  Diana  restoring  Hippolytus,  resuscitated  by  ..lisculapius,  to  Aricia, 
by  .VeriniKC.  Reliefs  by  VartcUicr,  Espercieiir,  and  Fouenu. 

In  the  centre,  *686.  Hera  (Juno),  from  Kamos  Pith  cent.  15. C.), 
bearing  the  name  of  the  donor.  Cheramyes. 

This  statue,  now  licadless,  illustrates  the  primitive  type  of  idols, 
carved  in  wood,  witli  the  arms  close  to  the  body,  the  lower  part  Iteing 
little  more  than  a round  column.  The  drapery  alone  imparts  some  life 
to  this  rigid  tigure. 

687,  688.  Two  male  torsos  (6th  cent.  H.C.),  in  the  style  of  the 
archaic  statues  of  .Apollo  (‘ephebos’  standing  with  left  leg  ad- 
vanced).— Under  glass:  691.  Head  of  Apollo;  opposite,  *Female 
Head,  formerly  in  Mr.  Humphry  Ward’s  collection,  and  ascribed  to 
(hilamis  the  Elder  (ca.  475-450  15. C.). 


To  the  riglit  of  tlie  entrance:  *738.  Fragment  of  the  Frieze 
of  the  Parthenon  at  Athens,  erected  in  the  age  of  Pericles  (447-432 
15.(1.),  under  tlie  direction  of  Pliidias. 

The  frieze,  which  ran  round  the  eella-wall,  within  the  peristyle, 
represents  (be  festive  procession  ascending  to  the  Acropolis  after  the 
I’anathenrean  games  to  present  the  goddess  with  the  jieplos,  or  robe  woven 
ami  embroidered  liy  Athenian  virgins.  The  greater  part  of  the  frieze, 
wliich  was  17.5  yds.  long,  is  now  in  London  and  at  Atliens.  The  fragment 
preserved  here,  lirought  to  Paris  in  1787  by  M.  Clioiseul-tiouffier,  ambas- 
sador at  Constantinople  down  to  the  Revolution,  represents  Atlienian 
girls  conducted  by  two  priests. 

Above:  716,  717.  Hercules  subduing  the  Gretan  Hull,  ami  bring- 
ing to  .\lhena  one  of  the  Ktviiiphalian  birds,  two  ineto])es  from  the 
Temple  of  Zeus  at  ( llympia^ca.  460  15.C. ; excavated  by  the  French 
I'xpedilion  to  the  Alorea  in  1829i.  Other  fragments  oi'  Ihis  temjile 
(loiiiul  by  the  (lermans  in  1875-81)  are  now  in  the  museum  at 
Olimpia,  (.ompared  with  Attic  sculptures,  these  works  lack  grace, 
but  have  greater  freshness  and  vigour. 

In  front  of  the  lirst  window,  Head  of  a Impith,  from  one  of  the 
metopes  ot  the  Parthenon  (in  the  British  MiiseunD.  In  the  embrasure, 
tomb-steles  (one  rei.resenting  two  ligures  hand  in  hand);  also  a line 
sepulchral  vase  (loiitrophoros)  from  the  Pi rteus.  — Small  sculptures 
in  the  glas.s-case:  2519.  Head  of  a youth;  *Hcad  of  child  from  the 
I iiwiis;  Head  of  So])hocles;  2417.  Sacred  feast  (relief). 
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111  froat  of  tlie  second  window,  Archaic  statue  of  Apollo.  In 
the  embrasure,  other  fragments  of  steles;  under  glass,  archaic 
statuette  of  a woman  (about  fiOO-.TTo  B.C.).  In  the  next  gla.ss-case: 
2712.  Head  of  Dionysus;  2713,  2715.  Archaic  heads;  above  them, 
Primitive  idols  from  the  islands  of  Paros  and  Keros. 

In  front  of  the  third  window.  Archaic  head,  with  fine  wreath  and 
traces  of  colour  (fith  cent.  15.0.);  in  the  embrasure,  a se])ulchral 
vase  (lekytho.s)  and  steles  (7()7.  Oreek  family). 

Next  wall,  *(><)(;.  Reliefs  from  the  Island  of  Thasos  (found 
in  1864). 

These  three  reliefs  once  formed  a wliole,  which,  a.s  we  learn  from  the 
old  inscriptions,  belonged  to  a sanctuary  of  Apollo,  the  Charites  (Graces), 
and  the  Nymphs.  The  larger  inscription  at  the  top  is  of  later  origin,’ 
when  the  reliefs  were  separated  and  were  used  to  adorn  a tomb  in  the 
Koman  period.  In  the  centre  is  a niche  in  the  form  of  a door;  on  the  left 
are  Apollo  and  on  the  right  Hermes,  each  accompanied  by  four  goddesses, 
carrying  wreaths  and  Howers.  The  stiffness  ancl  angularity  of  the  archaic 
school  are  still  visible  here,  but  the  freer  and  easier  execution  of  the 
drapery  shows  archaic  art  at  its  best.  The  work  thus  probably  dates  from 
the  early  5th  cent.  H.C. 

Above:  *766.  Tomb  Relief  of  Pkilis,  daughter  of  Cleomede.s, 
from  the  island  of  Thasos  (first  half  of  5th  cent.  B.C.). 

The  deceased  is  represented,  as  was  usual  on  Attic  steles,  in  a .scene 
of  daily  life,  with  a jewel-case  in  her  hand.  The  charm  of  this  relief 
consists  in  its  archaic  tinge  and  its  simple  and  natural  feeling. 

To  the  right,  697.  Archaic  relief  from  the  arm  of  a throne: 
.\gamemnon  and  his  heralds,  Talthybius  and  Epeius  (from  Samo- 
thrace). 

To  tlie  left,  701.  Tomb-relief  of  two  girls  with  flowers  (from 
Pharsalus),  a work  on  the  border  between  the  archaic  and  the  devel- 
oped style,  showing  naive  naturalism,  but  inferior  in  delicacy  of 
execution  to  contemporary  .Vttic  works. 

We  retrace  our  steps.  On  the  side  next  the  window  lookimr 
into  the  court,  and  by  the  entrance  to  the  Oorridor  de  Pan  (p.  100), 
831.  Marble  Stele,  brought  from  Athens  by  M.  Choiseul-Gonflier 
(p.  98),  with  one  of  the  oldest  Greek  inscriptions  in  the  Louvre. 
It  records  the  sums  spent  by  the  treasurers  of  the  Parthenon  in  the 
archonship  of  Glaucippus  (410-409  B.G.).  Above  are  Athena,  the 

sacred  olive-tree,  and  a representative  of  the  Attic  people. Then, 

*Torso  of  a young  hero,  once  supposed  to  represent  the  river  Inopos 
in  Delos  (wliere  it  was  found),  or  Alexander  the  Great,  a work  of 
the  late  4th  cent.  H.C.  — Above  it,  857.  Lion  slaying  a bull  (a 
relief).  Then,  694.  Head  of  Hermes;  829.  Female  figure  (not  a 
daughter  of  Niobe);  828.  Head  of  Demeter  (Cere.s).  — By  Gie  next 
window  are  reliefs,  chiefly  from  Attica;  fine  loutrophoros  (p.  98) 
from  .Athens,  acquired  in  1912.  — Farther  on,  692.  Head  of  Apollo; 
847.  .\thena  from  Crete  (perhaps  a copy  of  a statue  by  Alcamenes, 
pupil  of  Phidias);  695.  Archaic  head.  Then  two  fragments  of 
metopes  from  the  temple  of  Zeus  at  Glympia;  *736.  Metope  from 
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the  Parthenon  (much  mutilated),  representing  a Centaur  carrying 
off  a woman,  probably  by  a pupil  who  assisted  Phidias  in  the 
decoration  of  the  Parthenon;  tomb-stele  from  Athens  (young  man 
with  greyhounds). 

Going  straight  on,  we  pass  the  Salle  desCariatides  (left;  p.  103) 
and  the  Salle  du  Tibre  (right;  p.  102). 

The  Corridor  de  Pan  (II)  is  a dark  passage.  To  the  right, 
behind  two  columns:  266.  Pan  seated,  poor,  and  freely  restored. 

Salle  du  Saroophage  de  M6d6e  (III),  so  called  from  a sarco- 
phagus once  here  (now  in  the  Galerie  Mollien,  p.  95).  By  the  right 
wall,  285.  Satyr  playing  with  a young  panther,  a fine  bas-relief  in 
the  Greek  style. 

Salle  de  I’Hermaphrodite  de  Velletri  (IV).  In  the  window- 
recess,  323.  Hermaphrodite  of  Velletri  (comp.  p.  103).  *544.  Fine 
Greek  Bi^st  of  a man,  of  the  age  of  Lysippus;  324.  Woimded 
Gaul,  replica  from  one  of  the  groups  of  battles  of  Giants,  Amazons, 
Persians,  and  Gauls,  erected  on  the  Acropolis  by  Attalus  II.  of 
Pergamum.  To  the  right,  345.  Statuette  of  Euripides,  with  a list 
of  his  works. 

Salle  du  Sarcophage  d’ Adonis  (V),  named  after  a sarcophagus 
depicting  the  story  of  Adonis  which  was  once  here.  By  the  1st 
window,  *854.  Attic  relief  (little  later  than  Phidias):  Hermes, 
Orpheus,  and  Eurydice,  an  example  of  the  best  period  of  Greek 
art  (replicas  at  Rome  and  Naples). 

Orpheus  was  allowed  to  bring  back  his  wife  Eurydice  from  the  in- 
fernal regions  to  earth  on  condition  that  he  should  not  look  at  her  on 
the  way;  but  he  failed  to  fulfil  the  condition.  Hermes,  the  leader  of  the 
dead,  gently  but  firmly  grasps  the  hand  of  Eurydice  to  conduct  her  back 
to  the  realm  of  sliades.  In  this  simple  and  beautiful  composition  are 
witnessed  a whole  series  of  phases  of  hope  and  grief:  the  advance  of  the 
procession,  the  turning  round  of  Orplieus,  the  confidential  communing  of 
the  pair,  the  lialt,  and  the  impending  return  of  Eurydice.  The  inscription 
‘Zetus,  Antiopa,  Amphion’  dates  only  from  the  Henaissance. 

On  the  left,  358.  Vase  with  Bacchic  representations.  On  the 
right,  59.  Bust  of  Socrates;  349.  Bust  of  Demosthenes.  — In  the 
passage  to  the  next  room,  to  the  left,  366.  Statue  of  Aphrodite, 
probably  after  Praxiteles  (inscription  on  the  base). 

Salle  de  Psyche  (VI).  Riglit,  378.  Head  of  young  Hercules 
(not  Omphale);  381.  Head  of  Perseus,  king  of  Macedonia.  Between 
these,  *542.  Marsyas  bound  to  a tree,  in  order  to  be  flayed  by 
order  of  Apollo.  To  the  left,  two  fine  marble  seats.  Between  the 
windows,  371.  Psyche  (freely  restored).  Right  and  left  of  the 
entrance,  387.  Athlete  anointing  himself,  375.  Victorious  athlete 
(with  the  palm).  By  the  entrance  to  the  end-room,  398.  Venus  of 
talerona,  in  the  pose  of  the  Venus  of  Milo. 

Salle  de  la  V^nus  de  Milo  (VII) ; **399.  of  Milo,  the 

most  famous  of  all  the  statues  in  the  Louvre. 
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‘How  great,  how  beautiful  and  noble  is  this  Venus!  . . . What  a 
vague  and  divine  smile  rests  on  these  parted  lips;  what  a superhuman 
glance  is  shed  by  this  eightless  eye!  . . . The  arms  are  missing,  but  it 
seems  as  though,  if  they  were  found,  they  would  mar  our  enjoyment  by 
masking  this  superb  bust  and  nol)le  bosom.  And  it  was  a small  island- 
temple  that  harboured  this  glorious  masterpiece,  wortliy  of  the  greatest 
period  of  llcllutiic  art!’  (Thcophile  iiautier.) 

The  statue  was  found  in  lt>:!0  by  a peasant  in  the  island  of  Melos, 
now  Milo,  at  tlio  entrance  to  the  Archipelago,  and  sold  for  240/.  to  the 
Marquis  do  Riviere,  French  ambassador  at  Constantinople. 

It  is  a work  of  the  2ud  cent.  B.C.,  by  an  unknown  master,  but  is 
evidently  inspired  by  tlie  schools  of  1‘ruxitetes  and  Scopus  (4th  cent.  H.C.), 
though  very  dilfereut  in  style.  Venus  is  supposed  to  have  been  holding 
a shield  and  gazing  at  her  reliection  in  the  polished  surface.  Among 
fragments  found  along  with  tlio  statue  were  part  of  a left  arm  and  a left 
hand,  the  closed  lingers  of  which  hold  an  apple  (now  in  a glass-ease 
behind  the  statue);  and  this  has  led  to  the  supposition  that  this  Aphrodite 
(like  the  Venus  of  Arles,  see  below)  held  an  apple  (mCdon,  a punning 
reference  to  the  island  of  Melos)  in  her  uplifted  left  hand  and  her  dra- 
pery with  the  right.  These  fragments,  however,  are  of  inferior  work- 
manship to  the  torso,  so  that  tliey  are  probably  either  unconnected  with 
it,  or  belonged  to  an  ancient  attempt  to  restore  the  work. 

Salle  de  la  Melpomene  (Vlll).  At  the  end,  411.  Melpomene, 
one  of  the  largest  ancient  statues  in  existence  (Id  ft.  high),  from 
Rome,  probably  from  rompey’s  Tlicatre.  — In  front  of  it  is  a 
mosaic,  by  i’V.  Belioni  (after  Gerard;  1810),  of  Minerva  (sym- 
bolizing the  genius  of  Napoleon),  i’eace,  and  I’lenty. — Right  and 
left  of  Melpomene,  420,  414.  Statues  of  Venus  (type  of  tlie  period 
of  IMiidia.s),  restored  as  Euterpe.  To  the  right,  by  the  end-window, 
421.  Replica  of  tlie  head  of  the  Cnidian  Venus  of  I'raxiti  les.  Right 
of  the  exit,  *410.  Female  Head,  linely  executed. 

Salle  de  la  Pallas  de  Velletri  (IX).  In  the  centre:  40;). 
Youth  restiny;  43(5.  Alexander  the  (treat,  bust  in  the  form  of  a 
hermes;  430.  of  Arles,  found  in  1().")1  at  Arles  in  Provence, 

perhaps  after  an  early  work  by  Praxiteles,  spoiled  by  restoration 
(by  Fr.  Girardon,  d.  171.'));  **440.  Head  ofJJomei'  (upper  part  of 
a hermes). — *441.  Apollo  Sawroetonos,  ‘the  lizard-slayer’,  after 
Praxiteles;  the  right  hand  originally  held  a dart.  — To  the  left  of 
the  entrance,  444.  Statue  restored  as  Urania. — Next  the  wall,  in 
the  centre,  *4(54.  Fallas  of  Velletri,  a Roman  copy  of  a Greek 
bronze  of  the  oth  cent.  H.G.,  found  in  1707  at  Velletri  near  Rome. 
The  right  hand  (badly  restored)  held  a spear,  the  left  a bowl.  Hy 
the  window-wall,  .j08.  Round  pedestal,  with  ligures  of  Luna  and 
Oceanus. — At  the  entrance  to  the  next  room,  022.  ^Atalanta', 
probably  a Diana,  badly  restored. 

Salle  du  H6ros  Combattant  (X).  In  the  centre:  *52").  l’e«/ns 
of  Frejus  (named  ‘Venus  Genetrix’  from  a medal),  a good  Roman 
copy  of  a charming  Greek  work  of  the  5th  century.  526.  Hercules 
or  young  The.seus  (bust). 

*527.  Boryhese  Gladiator,  found  near  Antium  (Anzio).  The 
inscription  records  that  it  was  executed  by  ^Ayasias,  son  of  Dosi- 
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theos  of  Ephesus’,  of  the  1st  cent.  B.C.,  who  must  have  copied  it 
from  a work  of  the  late  4th  cent.  B.C.,  as  in  style  it  resembles  the 
works  of  the  school  of  Lysippus. 

This  statue  more  probably  represents  a liero  engaged  in  conflict. 
Tlio  right  arm  is  modern;  the  loft  arm  shows  the  strap  of  the  shield. 
Opposite  the  hero  we  must  suppose  a mounted  enemy,  against  whom  he 
is  defending  himself  with  his  shielded  left  arm,  while  his  right  is  drawn 
back  to  deal  a heavier  blow  with  his  sword.  The  mouth  is  open,  as  if 
the  hero,  like  Homer’s  warriors,  were  reviling  his  adversary.  The  ex- 
pression of  the  face  indicates  supreme,  yet  controlled  effort.  The  simul- 
taneous acts  of  defence  an<l  attack  are  admirably  expressed. 

528.  Faun  of  Vienne  (where  it  was  found  in  1820),  or  ‘Faune 
a la  tache’;  traces  of  red  pigment  in  the  hair  are  still  visible;  the 
forehead  has  two  small  horns.- — *529.  Diana  of  Gabii,  a charming 
work,  probably  after  Praxiteles,  and  perhaps  a copy  of  his  cult- 
statue  of  Artemis  Brauronia  (B.U.  34(1).  The  goddess  is  fastening 
her  cloak  at  tlie  shoulder. 

To  the  left,  next  the  windows:  552.  Wounded  Amazon  (freely 
restored);  *5(12.  Centaur  subdued  by  Cupid;  573.  Statue  of  Her- 
mes, once  in  the  possession  of  Card.  Richelieu.  To  the  right  of  tlie 
entrance:  530.  Minerva  Pacifica;  535.  Fine  liead  of  Ganymede  or 
Dari^;  53(1.  Cupid  and  Psyche.  By  the  left  wall:  544.  Bust  of 
Pluto-Serapis ; 545.  Cupid. 

Salle  du  Tibre  (XI).  In  the  centre:  *922.  Silenus  and  Bac- 
chus, ‘Faune  a PEnfant’  (end  of  4th  cent.,  perhaps  after  Lysippus). 

This  is  one  of  the  most  charming  of  tliose  scenes  from  the  satyr 
world  which  were  so  popular  in  the  later  Greek  art.  Silenus  holds  the 
child  in  his  arms;  the  child  smiles  and  offers  him  his  left  hand.  An  air 
of  repose  and  content  pervades  the  whole  group. 

*589.  Diane  it  la  Biche,  or  Diana  of  Versailles,  probably 
after  a work  of  the  time  of  Praxiteles  and  Scopas.  This  statue 
resembles  the  Belvedere  Ajiollo,  l)ut  is  inferior  to  it  in  finish. 

Tlie  goddess,  walking  with  long  strides,  seizes  an  arrow.  She  looks 
round  as  if  for  fresh  game.  Her  face  is  grave,  the  forehead  liigh  and 
severe,  the  eyes  eager.  The  liind  running  beside  lier  serves  to  mark  the 
rapidity  of  her  steps. 

At  the  end,  *593.  Colossal  God  of  the  2'iber,  recumbent,  with 
Romulus,  Remus,  and  the  she- wolf,  probably  of  the  early  Roman 
empire,  an  admirable  companion  to  the  famous  group  of  the  Nile 
in  the  Vatican.  Left  aud  right,  595,  594.  Fhde-playiny  Satyrs. 

Behind,  597-600.  Four  Satip’s  bearing  a frieze  (Greek). 

By  the  1st  window:  *664.  Fragment  of  a replica  of  the  jR'c.sftmji 
Satyr  ot  Praxiteles;  665.  Smaller  copy  of  the  same.  In  the  niche 
to  the  right  ot  the  entrance,  660.  ‘Zingarella’,  a statue  of  Diana, 
with  head,  arms,  and  feet  restored  in  bronze.  In  front  of  the  window, 
2240.  Crouching  \ enus,  Irom  Sainte-Colombe,  near  V'ienne;  another 
opposite,  behiiid  No.  922,  is  from  Tyre  (on  tlie  back  of  each  are 
traces  ol  a Cupid  s hand).  Lett  of  3rd  window  677.  Head  of  satvr, 
‘Faun  of  Arles’.  ‘ ’ 
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Wall  of  e.xit:  (522.  Bacchus  resting;  639.  ..feculapius;  640. 
‘Jupiter  Talleyrand’,  archaistic. 

We  now  turn  to  the  right,  cross  the  Corridor  de  Pan  (p.  100), 
and  pass  through  the  gla.ss  door  opposite  into  the  — 

Salle  des  Cariatides  (I).  The  caryatides  are  at  the  other  end. 

This  was  once  an  antechamber  of  the  apartments  of  Catherine  de 
Medicis.  Here,  on  littli  1572,  Princess  Margaret  of  Valois,  sister 

of  Charles  IX.,  was  married  to  Henrj'  of  Navarre  (afterwards  Henri  IV. 
of  France).  Admiral  Colipny  and  other  Huguenot  leaders  were  present. 
Four  days  later,  on  the  Eve  of  St.  Bartholomew  (23rd  Aug.),  Charles  IX., 
at  the  instigation  ot  his  mother,  Catherine  de  Medicis,  ordered  the  mass- 
acre of  the  Huguenots  and  the  arrest  of  Henri.  In  this  room  the  Ligne 
held  its  meetings  in  1.593,  and  here  the  Due  de  Ouise  (reconciled  with 
Henri,  who  had  abjured  Protestantism)  caused  four  of  the  most  zealous 
liigueurs  to  he  hanged  the  following  year.  The  body  of  Henri  lay  in 
state  here  after  his  assassination  in  1(510.  In  1059  the  room  was  used  as 
a theatre  by  Moliere,  who  acted  here  in  his  own  plays. 

We  first  enter  a kind  of  vestibule,  with  a chimney-piece  exe- 
cuted by  Percier  and  Fontaine  in  1806,  in  front  of  which  is 
a Female  torso,  acquired  in  1912;  75.  Hercules,  with  his  son  Tele- 
phus  and  the  hind  which  suckled  the  latter.  — To  the  left,  by  the 
window,  231.  Bm’tjhese  Hermaphrodite,  of  tlie  latest  Greek  peri- 
od, too  sensuous  in  style.  The  mattre.ss  was  added  by  Bernini 
(17th  cent.). 

Between  the  columns  in  the  Salle,  by  the  entrance,  *78.  Jiipitei' 
of  Versailles,  a colo.ssal  torso  on  a modern  stand.  To  the  right, 
80.  Greek  philosopher  To  the  left,  79.  Philosopher, 

with  the  head  of  Demosthenes  from  another  statue. 

In  the  centre.  Head  of  Apollo;  82.  Ancient  basin  of  alabaster, 
with  the  striking  acoustic  property  of  transmitting  voices  to  a 
similar  basin  (No.  90)  at  the  other  end  of  the  room;  83.  Hei'mes 
fastening  his  sandal;  85.  Bacchus  reposing;  86.  BorgheseVase, 
with  Bacchanalian  scenes;  *H7 . }?iehelieii Bacchns ; 89.  Di.scoboliis. 
The  four  *Caryatides  bearing  the  gallery  at  the  end  are  by  Jean 
Goujon  (p.  109).  Above  it  is  a cast  of  Benv.  Cellini’s  Nvm))h  of 
Fontainebleau  (p.  111). 

On  the  right,  as  we  return:  113.  Bacchus.  By  the  1st  window, 
Greek  inscriptions;  2nd  window,  149.  Handsome  Candelabrum, 
pieced  together  by  Piranesi  from  ancient  fragments  in  the  18th 
century.  — Next  the  court,  1st  window  (right),  53.  Venus  in  the 
Bath  (freely  restored ; another.  No.  5,  by  the  last  window) ; 2nd  win- 
dow, 40.  Boy  with  goose;  in  front  of  the  central  door,  91.  ‘Jifinerre 
an  collier',  imitation  of  the  Athena  of  Phidias;  (right)  849.  Deme- 
trius Poliorcetes  (or  rather  Seleucus  Nicator);  3rd  window',  18. 
V^nus  d la  cotfuille.  Right  of  the  exit,  32.  ‘Bust  of  Diomedes’. 

Antique  Bronacs,  see  p.  165;  Terracottas  and  Vases,  p.  165. 

The  Escalier  Henri  IT  (J  on  Plan,  p.  95),  in  the  Pavilion  Sully, 
adjoining  the  Salle  des  Cariatides,  ascends  to  the  chief  collections 
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on  the  first  floor  (Salle  La  Caze,  p.  153;  Ancient  Bronzes,  p.  155); 
but  it  is  better  to  return  through  the  Salle  des  Cariatides,  turn  to 
the  right,  and  ascend  by  the  grand  staircase.  The  Escalier  Henri  IT 
has  two  fine  panels  sculptured  by  Je.an  Goitjon. 

The  exit  leads  into  the  passage  of  the  Pavilion  de  I’Horloge, 
opposite  the  Modern  Sculptures  (p.  113);  but,  if  time  permit,  we 
cross  the  Court  of  the  Old  Louvre,  to  the  right,  to  visit  the  follow- 
ing collections. 


The  *Mus6e  des  Antiquites  Asiatiques  is  entered  by 
the  E.  passage,  under  the  colonnade,  to  the  left  as  we  come  from 
the  court  (R  on  Plan,  p.  95).  This  museum  contains  the  yield  of 
excavations  made  at  Kouyunjik  INineveh),  in  1845-54,  by  French 
and  British  explorers  (Sir  A.  H.  Layard),  and  antiquities  from  other 
parts  of  Asia. 

The  Grande  Galerie  Chald^o-Assyrienne  (T)  chiefly  contains 
Assyrian  Antiquities  from  the  palaces  of  Calah  (the  modern  Nim- 
roud;  9th  cent.  B.C.),  Khorsabad  (Sargon  IT.;  B.C.  722-705),  and 
Nineveh  (Sardanapalus  Y. ; 7th  cent.  R.C.l.  The  kingdom  of  Assyr- 
ia or  Assur,  the  land  of  Nimrod  of  the  Bible,  lay  on  the  left  bank 
of  the  Tigris,  its  capital  being  Asshnr,  and  afterwards  Nine^jeh. 
The  Assyrians  conquered  the  Babylonian  empire  about  1250  B.C., 
and  afterwards  extended  their  sway  to  Asia  Minor.  The  excava- 
tions have  brought  to  light  remains  of  great  palaces,  the  chambers 
of  which  were  lined  with  reliefs  of  scenes  from  the  lives  of  the 
.\ssvrian  monarchs.  Hunting-scenes,  battle-fields,  and  sieges  alter- 
nate with  scenes  of  the  king  in  his  court,  among  his  guards,  or 
accompanied  by  fantastic  monsters.  The  inscriptions  are  in  cunei- 
form character,  i.e.  wedge-shaped  and  angular  signs. 

The  gigantic  *Winfied  BtilJs  at  the  ends  of  the  hall  come  from 
Ihe  palace  of  Sennacherib  or  Sargon  11.  These  were  placed,  like 
the  Egyptian  sphinxes,  at  the  entrances  to  great  buildings,  and  are 
provided  with  five  legs  as  they  were  to  be  viewed  cither  from  the 
front  or  from  the  side.  Those  with  human  heads  symbolize  the 
union  of  strength  and  intelligence;  and  wings  frequently  occur  as 
the  emblem  of  power  on  As.syrian  monuments.  — The  Colossal  Fig- 
ures opposite  the  windows  also  adorned  the  entrance,  to  the  palace. 
The  personages  who,  without  a])pareut  effort  or  passion,  are  crush- 
ing lions  against  their  breasts  represent  the  Assyrian  Hercules. 
Tu  the  intervening  .spaces  are  bas-reliefs  of  royal  proees-sions.  The 
details  on  these  and  other  reliefs  h.ave  great  historical  value;  and 
in  part,  especially  the  horses  (by  the  windows)  and  the  animals  in 
general,  they  are  admirably  executed.  Tn  the  centre  of  the  room: 
Nine  headless  Statues,  in  greenish  black  diorite,  and  two  Heads 
from  Chaldma  (brought  by  the  Sarzec  mission,  1877-88;  supposed 
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to  (late  from  the  3Uth  cent.  B.C.),  covered  with  in.scription.s  and 
indicating  a very  advanced  technique;  Threshold  of  a Dow,  from 
Nineveh.  The  two  glass-ca.ses  near  the  windows  contain  terracottas 
from  Assyria,  combs  and  reliefs  from  Chaldaja,  etc. 

The  Salle  de  la  Susiane  (TI)  contains  the  chief  objects  dis- 
covered in  the  ancient  Susiana  by  M.  de  Morgan,  director  of  the 
French  scientific  mission  in  Persia  (1897-1905),  and  dating  mostly 
from  an  earlier  period  than  that  of  the  Medes  and  Persians  (see 
also  pp.  161,  173).  In  the  centre  is  the  famous  *>Stele  of  Hamimt- 
rapi ( Khamtnurabi,  Hammurabi),  a block  of  diorite,  on  which  are 
engraved  the  laws  of  King  Hammurapi,  of  the  first  Chaldoean  dy- 
nasty, the  oldest  code  known  (ca.  2200  B.O.).  Above,  the  god  Shamash 
giving  the  king  a stylus  with  which  to  engrave  the  laws  dictated 
to  him.  On  the  right,  mutilated  statues.  On  the  wall,  other  reliefs 
from  the  Palace  of  Sargon  II.;  under  glass,  *Stek  of  Xardm- Sin, 
King  of  Agade  f2750  B.C.),  with  reliefs  of  the  king  pursuing  his 
enemies.  On  the  left,  votive-image  dedicated  to  Apollo  of  Diclyma, 
removed  to  Susa  by  Darius  after  the  capture  of  Miletus  (end  of 
6th  cent.  B.C.);  obelisk  and  statue  of  King  Manishtusu  (ca.  4000 
B.C.);  broken  steles;  lions  in  enamelled  terracotta  (under  glass)  ; 
boundary-stones  (‘kudurus’,  oval  stones  engraved  with  the  names 
of  the  properties  and  divine  emblems). 

Salle  des  Tombeaux  Ph^niciens  (III):  Pha-nician  Sarco- 
phagi in  black  and  white  marble,  recalling  the  Egyptian  sarco- 
phagi (p.  107).  In  the  centre.  Sarcophagus  of  King  Kshmunazar 
of  Sidon,  with  the  longest  known  Phamician  inscription.  It  was 
the  Phoenicians  who  first  invented  our  modern  system  of  letters, 
which  they  substituted  for  the  cumbrous  Egyptian  symbols.  They 
also  exerted  great  influence  on  the  earliest  Greek  art.  By  the 
window,  Aramaic  .steles  and  Hittitc  monuments.  — To  the  ikt  is 
the  Salle  JudaYque  (p.  106). 

Salle  Phdnioienne  et  Chypriote  (IV),  to  the  left  of  the  stair- 
case: Phoenician  antiquities  and  others  from  Syria  and  Cyprus. 
Among  these  arc  a Vase,  12  ft.  in  diameter,  from  Amathus  in 
Cyprus,  hewn  out  of  a single  block;  seven  statues  and  carved 
capitals  from  Cyprus.  To  the  right  of  the  entrance  is  a small 
Votive  Throne  of  Ast arte  (4th  cent.  B.C.). 

Salle  de  Milet  (XXXVl):  Sculptures  from  Miletus  and  Hera- 
clea  in  Asia  Minor;  also  fragments  from  the  Temple  of  Apollo 
at  Didyma.  In  the  centre.  Two  colossal  bases  of  columns  from 
the  same  temple  and  a fine  male  torso  from  the  theatre.  Mutilated 
statues  from  the  theatre  and  the  necropolis.  On  the  walls,  above. 
Bas-reliefs  from  the  temple  of  Assos  in  Mysia,  specimens  of  primi- 
tive Ionian  art  (early  6th  cent.  B.C.). 

Salle  de  Magn^sie  du  M6andre  (XXXVII) : Fragments  of  the 
Temple  of  Artemis  Leucophryene  at  Magnesia,  near  Ephesus,  of 
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a late  period.  The  frieze,  one  of  the  largest  of  ancient  reliefs,  was 
originally  about  220  yds.  long,  but  the  part  now  in  the  Louvre 
(battles  between  Greek  and  Amazons)  measures  75  yds.  only.  A 
Vase  from  Pergamum  is  adorned  with  a frieze  of  young  Greeks 
on  horseback.  Statue  of  Diana  from  Phrygia. 

A small  room  (to  the  right,  at  the  end)  contains  antiquities 
from  Spain  (see  p.  162,  Room  111),  notably  from  Osuna. 

Conthiuation  of  Asiatic  Antiquities  in  the  Galerie  de  Morgan  and 
on  the  first  floor,  to  which  the  adjoining  ‘Esealier  Asiatique’  ascends 
(I  on  Plan,  p.  96;  see  p.  161).  On  this  staircase  are  Assyrian  bas-reliefs, 
casts  and  originals,  and  sarcophagi. 

The  Salle  Judaique  (IX),  to  the  right,  under  the  staircase, 
contains  antiquities  from  Palestine  and  adjacent  countries,  door 
and  sarcophagi  from  the  Tombs  of  the  Kings,  architectural  frag- 
ments, reliefs,  vases,  pottery,  and  inscriptions.  In  the  centre  is 
the  famous  Stele  of  King  Mesha  of  Moah  (9th  cent.  B.C.),  record- 
ing his  battles  with  the  Jqws.  This  is  the  oldest  known  example 
of  alphabetic  writing.  Catalogue  of  objects  from  Palestine,  50  c. 

Salle  Puniqtie  (X):  Antiquities  from  Carthage. 


*Mus6e  des  Antiquit^s  Egyptiennes.  Entrance  opposite 
the  Asiatic  Museum  (in  the  E.  passage,  to  the  right  when  ap- 
proached from  the  court;  A on  Plan,  p.  95).  One  of  the  finest 
collections  of  the  kind  in  Europe,  it  affords  an  almost  complete 
survey  of  the  religion,  customs,  and  art  of  the  most  ancient  of 
civilized  nations.  The  exhibits  have  explanatory  labels.  Short 
illustrated  catalogue  (1897;  1 fr.  55  c.). 

The  Salle  Henri-Quatre  (1st  Room)  contains  the  largest  objects, 
notably  the  Sjihinxes,  fantastic  figures  with  lions’  bodies  and 
human  heads  (gods  or  kings),  symbols  of  power  combined  with  in- 
telligence, usually  erected  in  pairs  at  the  entrances  to  the  temples; 
Monuments  and  Steles,  erected  to  the  memory  of  deceased  persons, 
bearing  inscriptions  and  figures  of  the  infernal  deities  (Osiris),  to 
whom,  as  well  as  to  the  deceased,  offerings  were  presented  by 
the  relatives;  Statues,  from  tombs  or  temples;  Bas-Peliefs  and 
Sarcophagi. 

Egyptian  chronology  being  far  from  an  exact  science,  the  monuments 
in  tins  collection  are  dated  merely  by  This  mode  of  rcckoniug 

IS  due  to  the  Greek  writer  Manctho,  who  reckons  thirtv-one  dvnasties 
between  the  beginning  of  Egyptian  history  and  the  conquest  of  Egypt  bv 
Alexander  the  Great.  Several  dynasties  arc  grouped  together  into  ‘empues’*: 
Gie  indent  the  Middle  Empire  (2000-1680),  and  the 

!^ifr  ii*M  'lyuasty  is  iilaced  by  Mariette  at  5000B.C. 

'MOO  the*^’*i9B  fourth  dynasty  flourished  about  2750- 

1200^  B ’ 2000-1788,  the  18th  about  16.15-1S16,  the  19th 

tammolLh!..  '“■I''"  »' 

The  large  Sphinx  in  pink  granite  at  the  entrance  is  in  better 
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preservation  but  less  interesting  than  its  fellow  at  the  other  end 
of  the  room.  To  the  right,  Nos.  A 18  and  A 19.  Foot  and  head  of  a 
colossal  statue  of  the  12th  or  13th  Dyn.,  usurped  by  Amenophis 
(or  Amenhotep)  TIL,  the  Memnon  of  the  Greeks.  *D9.  Sarcophagus 
of  Taho,  a masterpiece  of  later  Egyptian  scul])ture  (2()th  Dyn.); 
the  scenes  on  this,  as  on  other  sarcophagi,  refer  to  the  nightly 
voyage  of  the  ship  of  the  sun  through  the  lower  regions,  in  which 
the  dead  take  part. — In  the  centre,  wooden  mummy-case  from  the 
coffin  of  Sopi  (an  official  of  the  Middle  Empire;  comp,  below).  To 
the  left,  D 8.  Sarcophagus  of  Taho,  of  the  reign  of  Psammetichus  I. 
(26th  Dyn.).  A 20.  So-called  Statue  of  Ramses  II.,  in  reality  that 
of  a king  of  the  Middle  Empire,  usurped  by  Ramses.  In  the  centre, 
the  capital  of  a column  in  the  form  of  a double  head  of  Hathor, 
from  the  temple  at  Bubastis,  and  (to  the  right)  a fragment  of  a 
clustered  column  with  a lotus  capital.  Below  the  capital,  *Painled 
bas-relief  of  Sethi  I.  (19th  Dyn.)  and  the  goddess  Hathor  (found 
by  Champollion).  Left,  A 24.  Colossal  Statue  of  Seti  II.  (end  of 
19th  Dyn.),  in  red  sandstone,  with  the  double  crown  on  his  head 
and  holding  a tlagstaff  with  the  royal  name  and  titles.  Farther 
back,  between  two  statues  of  Sekhmet  (goddess  with  the  lion’s  head, 
18th  Dyn.),  D31.  Part  of  the  base  of  the  obelisk  of  Luxor  (p.  62), 
with  four  cynocephali  (dog-faced  l)aboons)  adoring  the  rising  sun. 
Above:  D38.  Cast  of  the  Zodiac  of  Dendera  (p.  212).  A little  far- 
ther to  the  left:  A 16.  Statue  of  King  Sebekhotep  III.  (13th  Dyn.), 
in  pink  granite;  colossal  Sarcophagus  of  Ramses  III.  (20th  Dyn.), 
in  pink  granite  (lid  at  Cambridge).  — In  the  centre,  painted  sar- 
cophagus of  Sopi  (comp,  above).  — To  the  right,  D 10.  Sarcophagus 
of  I lor,  a royal  official;  in  the  interior  are  the  42  infernal  judges 
who  assisted  Osiris  in  judging  the  dead.  In  front  and  farther  on 
are  mummy-shaped  sarcophagi  with  line  reliefs.  — To  the  left,  by 
the  wall,  C 48.  Stele  of  pink  granite,  in  the  form  of  agate  (18th  Dyn.) ; 
farther  on,  D 29.  Naos  of  Amasis,  a sort  of  monolithic  votive 
tabernacle  in  pink  granite,  presented  to  a temjile  bv  King  Amasis 
(569-526  B.C.). 

To  the  right,  at  the  foot  of  the  staircase  (H  on  Plan,  p.  95),  is 
an  entrance  to  the  10th  Room  of  the  Renaissance  sculptures  (p.  112). 

On  the  left  wall  of  the  staircase  is  part  of  the  stone  incrustation 
of  the  Temple  of  Karnak,  with  a fragment  enumerating  the  wars 
of  Thutmosis  III.  (18th  Dyn.).  Then,  A 22.  Statue  of  Ramses  11. , 
a tine  work  in  alabaster  (upper  part  restored).  Landings,  see  p.  163. 

The  Salle  d’Apis  (2nd  Room),  at  the  foot  of  the  staircase,  on  the 
' left,  contains  the  statues,  steles,  and  other  objects  found  by  Mariette 
; in  the  Serapeum  (p.  108). 

The  Apis  was  the  bull  sacred  to  Ptah,  the  god  of  Memphis.  It  required 
to  be  black  in  colour,  to  have  a white  triangle  on  its  forehead,  a white 
mark  on  its  back  resembling  an  eagle,  and  an  excrescence  under  its 
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longue  in  tlie  shape  of  the  sacred  scaraha;us.  After  its  death  the  sacred 
bull  was  interred  with  great  pomp  in  the  vaults  known  as  the  ‘Scra- 
peum’,  a corruption  of  ‘Osiris  A])is’,  as  the  Egyptians  called  the  dead  Apis. 

In  the  middle  of  tlie  room,  S 98.  Figure  of  Ajiis,  hearing  the 
marks  of  the  sacred  bull.  Opposite,  8 962.  Statuette  of  Bes,  a 
grotesque  divinity.  Around  the  room  are  Canopi,  or  stone  vessels, 
often  in  the  shape  of  the  heads  of  the  deceased’s  patron-gods 
(especially  S 1 151-1154)  and  containing  the  entrails  of  the  em- 
balmed hulls.  By  the  window-side.  Sphinxes  (especially  8 971, 
972);  farther  on.  Lion,  of  a late  ])erind  (261h  Dyn.),  hut  ad- 
mirably executed.  Then,  Steles,  erected  by  devout  persons  in 
the  tombs  of  the  hulls,  giving  the  dates  of  their  deaths  with  the 
kings’  reigns  when  they  occurred;  a valuable  clue  to  Egyptian 
chronology  is  thus  afforded  (see  especially  S 2243,  2259). 

Salle  du  SerapOum  (3rd  Room).  At  the  entrance  is  the  gate- 
way of  the  Serapeum  (under  glass),  with  inscriptions  of  the  period 
of  tlie  Ptolemies.  Glass-case  in  the  centre:  Objects  found  in  1903 
in  the  necropolis  at  Assiut.  A door  leads  hence  to  Room  I of  the 
Renaissance  Sculptures  (see  below). 

Continuation  of  Egyptian  Antiquities,  ou  the  first  floor  (p.  168), 
reached  hy  the  staircase  mentioned  above,  and  in  the  Salle  du  Mastaba 
(Vavillou  de  La  Tremoille:  p.  172). 


^•Mus^e  des  Sculptures  du  Moyen  Age  et  de  la  Be- 
iiaissance.  This  museum,  following  the  3rd  Room  of  the  Egyptian 
.\ntiquities  (see  above;  entrance,  see  p.  106),  enables  us  to  study  the 
development  of  early  French  sculpture,  and  to  compare  French  with 
Italian  art.  Catalogue  of  mediseval.  Renaissance,  and  modern  sculp- 
tures, illustrated,  1 fr.  75  c.  (with  supplement). 

Salle  Andr6  Beauneveu  (I)  contains  statues  and  statuettes  of 
the  French  school  of  the  14th-15th  cent.,  from  tombs.  Opposite  the 
entrance,  *216.  Monument  of  Philijipc  Pot,  grand-seneschal  of  Bur- 
gundy and  favourite  of  Philip  the  Good,  buried  at  the  Abbey  of 
Citeaux;  recumbent  statue  on  a slab  supported  by  eight  mourners 
(1477-83;  attributed  to  Ant.  Lemoitvrier).  To  the  left,  by  the 
window:  *Crown  of  Thorns  (Champagne,  early  16th  cent.);  118, 
1 19.  Jlarble  tomb-ligurcs  of  Pierre  d’Evreux  (d.  1412)  and  his  wife 
(-atherinc  d’Alen^-on  (d.  1462).  - On  the  wall  and  bv  the  windows 
towards  tlie  Seine:  Madonnas  (15th  cent.);  275.  G'.  Vhden,  Anne 
of  Burgundy  (d.  1432);  211.  Mourner,  in  marble  (Burgundy,  first 
half  or  middle  of  15th  cent.);  God  the  Father,  giving  His  blessing 
(Chanmont,  early  Ititb  cent.);  120.  An dr^  Beauneveu  (f ),  Philippe 
de  Morvilher  (d  1438);  French  or  FLem.  Sch.,  Adoration  of  the 
Shepherds  (wood,  second  half  of  15th  cent.);  108.  Tomb-statue  of 
Guil1.de  Chanac,  Bi.shop  of  Paris  (d.  1348) ; bas-reliefs  in  alabaster; 
Hecumbent  ligure  of  a woman  (ca.  1400).  — In  the  centre,  224 
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Andre  Beaunn^eu,  Tonib-stiitue  of  Philip  VI.  of  France  (ca.  1365)- 
■887,  888.  King  Charles  IV.  and  his  consort  .Jeanne  d’Evreux,  bv 
Jea/i  (le  (ca.  1370).  Left  and  right  of  the  exit  122  123. 

Ru.sts  of  Charles  VII.  of  France  01.  1461)  and  his  wife  Ma’rv  of 
Anjou  (d.  1463). 

Salle  du  Moyen  Age  (1 1).  Other  French  tomb-statues  (14th  cent  ) 
such  as  Ko.  no.  Jean  de  Dormans  (d.  1380);  Virgins,  bas-reliefs  of 

14th  cent.;  Gothic  door  (from  a house  in  Valencia,  Spain ; 15th  cent.) 

which  leads  to  Room  X (p.ll2).  Sculptured  fragments  (13th  cent.)’ 
four  (Xos.  61-64)  from  the  rood-loft  of  the  Cathedral  of  Bourc^es- 
one  (78.  Scene  in  Hades;  in  the  centre)  from  Notre-Dame  at  Pa'ris- 
capitals,  etc.,  of  the  llth-13th  centurie.s. 

Salle  Michel  Colombe  (III),  named  after  Mi/M  Colombe  or 
Mirliault  Couintb  (1431 -after  1512),  sculptor  of  the  *St.  Georo-e 
by  the  next  door  (No.  22(>,  a lar;(e  relief  in  marble;  1508-09).  Helow 
it,  *262.  Tomb-figure  (Dead  Christ?),  attributed  to  G.  Pil/m.  To  the 
right,  *143.  Virgin  (16th  cent.);  model  for  a tomb-statue  of  Cathe- 
rine de  Medicis,  by  Giov.  della  Robbia.  Rv  the  chief  wall  tomb- 
statues  and  ba.s-reliefs  of  the  15th  and  16th  cent.,  notably  No  1^7 
.Jeanne  de  Penthieyre  (d.  1514);  *126.  Philij.pe  de  Comines,  the 
chronicler  (1445-li)0!)),  and  his  wife  (Paris,  early  16th  cent)  - ‘^OO 
Jomb  in  bronze,  of  Albert  of  S.-n-oy  (1535).-Virgin  and’chil.l 
(middle  of  16th  cent.);  148,  14?).  G/iilL  Rez/nai/M  and  Gnill. 
( ha/eveau,  Pomb-sfatues  of  Louis  de  Puncher  (d.  1521)  and  his 
wife  Roberte  Legendre  (d.  1520);  between  fhe.se,  *144.  Virgin 
(16th  cent.),  from  Ecoiicn;  then,  *220.  Tomb  of  .lean  de  Cromois 
abbot  of  St-.lacques  de  Liege  (d.  1525) ; *1  73.  Rust  of  .lean  d’Alesso 
in  bronze  (d.  1572). — Ry  the  1st  window.  Madonna  and  Child,  in 
stone,  attr.  to  Do//ie?/ic<)  Fi/m-vtino  (middle  of  16th  cent.)-  174. 
Death-mask  of  Henri  II.,  in  terracotta,  by  Fr.  Clouet  (1550;  comp, 
p.  182)  ; 175.  Head  of  Henri  IV.,  in  bronze  (end  of  16th’ cent  )- 
reliefs  by  Ja/j(/uet,  surminied  G/uo/oble  0500).  Rctween  the  win- 
dows, 274.  B.  Tremblay,  Statue  of  Henri  IV.  Ry  the  2nd  window 
lo3.  Skeleton,  known  as  the  ‘Mort  St-InnocenU,  from  the  old  Cime- 
tiere  des  Innocents  (p.  203);  line  reliefs  in  stone,  from  Munich  as 
No  2i7.  Holy  Family,  after  Diirer,  by  Hans  Danohei-  (16th  cent ) 
--111  the  ceiiH-e,  bronzes:  224'-i».  Fame,  from  the  tomb  of  Due 
d Epernon  at  Cadillac,  by  P.  Biard;  276.  Mercury  and  Psyche  hy 
A.  de  T (lotRJ);  225.  .Mercury,  a replica  of  the  statue  in  Flo- 
rence by  Gior.  da  Bohy/ia,  a natiye  of  Douai.  Ry  the  entrance 
to  the  next  room : 1 60.  Rronze  bust  of  Francis  I. ; 273.‘5.  Tremblav 
Rust  of  Henri  IV.  (early  17th  cent.). 

Salle  Jean  Goujon  (IV),  named  after  the  most  famous  French 
sculptor  of  the  16tli  cent.,  who  took  a leading  part  in  decorating 
the  Louvre  (see  p.  5)0).  His  best-known  work  is  No.  *228.  Diana 
with  the  stag,  in  the  centre  of  the  room.  Left  and  right,  255  250 
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Germain  Pilon,  Marble  group  of  the  Three  Christian  Virtues  (Faith, 
Hope,  and  Charity),  wrongly  called  the  Three  Graces  (the  gilded 
urn  which  they  are  supporting  was  intended  to  contain  the  heart 
of  Henri  II.);  also  the  Four  Cardinal  Virtues  (Wisdom,  Justice, 
Fortitude,  and  Temperance),  in  wood,  destined  to  support  the 
reliquary  of  St.  Genevieve. — -Round  the  room,  from  riglit  to  left: 
260.  G.  Pilon,  Bust  of  a child;  269.  B.  Prienr  (f),  Bronze  figures 
from  the  tomb  of  Christophe  de  Thou;  168.  French  Sch.  of  16th 
Cent.,  Charles  de  Maigny  (Paris,  1556);  258.  G.  Pilon,  Effigy, 
genii,  and  reliefs  from  the  tomb  of  the  wife  of  Chancellor  Ren6  de 
Birague  (see  below) ; above,  *229.  J.  Goujon,  Descent  from  the  Cross 
and  the  Evangelists,  reliefs  from  the  old  rood-loft  of  St-Germain- 
I’Auxerrois  (p.  88;  1541).  — 256.  G.  Pilon,  Mater  Dolorosa,  in 
painted  terracotta;  268.  B.  Prienr,  Column,  three  bronze  figures, 
and  emblems  from  the  tomb  of  Constable  Anne  de  Montmorency 
(p.  408);  261.  G.  Pilon,  Chimney-piece  from  Chateau  de  Villeroy, 
with  bust  of  Henri  II.  (227)  by  J.  Govjon;  235.  Le  Hongi'e, 
Mausoleum  of  the  Coss6-Brissac  family.  — G.  Pilon,  253.  Bust  of 
Henri  III.,  *257.  Bronze  statue  of  Chancellor  de  Birague  (d.  1583), 
251.  Bust  of  Henri  II.;  137.  French  Sch.  of  16th  Cent.,  Statue  of 
Admiral  Philijjpe  de  Chabot  (d.  1543);  *230  (above),  J.  Goujon, 
Reliefs  from  the  Fontaine  des  Innocents  (p.  203).  — By  the  third 
window:  Studio  of  G.  Pilon,  Charles  IX.  (?),  a plaque  in  marble 
(under  glass);  271.  TJgier  Pichier,  Infant  Jesus;  Domenico  Fio- 
rentmo  and  Jean  Pica.rt,  Triumph  of  Claude  de  Lorraine,  1st  Duke 
of  Guise  (d.  1550),  bas-relief  from  his  tomb  at  Joinville  (Haute- 
Marne),  and,  ojiposite,  various  fragments  from  the  same  tomb; 
162.  French  Sch.  of  16th  Cent.,  Nymphs  awakened;  252.  G.  Pilon, 
Bust  of  Charles  IX.  — Second  window:  266,  267.  B.  Prienr,  Statues 
trom  the  tomb  of  Constable  Anne  de  Montmorency  and  his  wife; 
270.  Jean  Pichier  (?),  Daniel  come  to  judgment  (relief);  2^5.  G. 
Pilon,  Entombment  (bronze  relief).  — First  window:  246-249.  G. 
Pilot),  Fragments  of  pulpit,  from  the  Grands-Augustins,  Paris. 

Salle  Michel  Ange  (V):  Italian  sculptures  of  the  15th-17th 
cent.;  right  and  left  of  the  monumental  doorway,  **379,  380.  Fet- 
tered Slaves,  in  marble,  by  Michael  Angelo  (about  1513-16), 
intended  for  the  mausoleum  of  Pope  Julius  II.,  where  they  were  to 
represent  the  Virtues  fettered.  Tlie  voumrer  (left)  is  a beautiful 
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with  reliefs  chiefly  from  the  life  of  Hercules,  the  mythical  founder 
of  Cremona,  and  from  that  of  Perseus.  — Above  the  Slaves:  384 
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(left),  388  (right),  Virgin  and  Child,  reliefs  by  Donatello  and  his 
school  (15th  cent.). — In  front  of  the  doorway  (left)  *39(5.  Bust  of 
Eilippo  Strozzi,  by  Benedetto  da  Maiano;  (right)  *3(59.  Franc. 
Laurana  (?),  Bust  of  a woman.  — In  the  centre  of  the  room,  333. 
Fountain-basin  from  the  Chateau  of  Gaillon  ip.  457),  308.  Bronze 
bu.st  of  Michael  Angelo,  Italian  works  of  the  I(5lh  century. 

By  the  entrance-wall,  from  right  to  left:  403.  Bust  of  .lohn  the 
I5aptist  as  a child,  by  Mino  da  Fiesole;  332.  Bust  of  Beatrix 
d’Este  (end  of  15th  cent.);  38(5.  Julius  Caesar,  bas-relief  by  Dona- 
tello (f);  323.  Circumcision,  a wood-carving  of  the  Venetian  school 
of  the  15th  cent.;  389,  349.  Bas-relief  and  high-relief  of  Jladonna 
and  Child  (15th  cent.);  above,  to  the  left.  Madonna,  by  Jac.  Sau- 
.so\;i.iio  (2'atti).  H igli  up,  Benvenuto  ( 'elUni,  *‘Nymph  of  Fontaine- 
bleau’, executed  in  1543  for  a tympanum  in  the  palace  at  Fontaine- 
bleau. 

By  the  end-wall:  304.  Jason,  354.  Hercules  slaying  the  Hydra, 
bronze  statues  of  the  Kith  cent.;  above,  285.  Pieta  in  high-relief 
(15th  cent.);  334.  Equestrian  figure  in  high-relief  of  Rob.  Mala- 
testa,  papal  captain-general  (1484);  337,  33(5.  The  Angel  Gabriel 
and  a Virgin,  in  wood  (Florentine  Sch.,  end  of  14th  cent.);  at  the 
ends  of  the  wall,  302,  302'»*.  Busts  of  a man  and  woman  (15th 
cent.);  above.  Virgin  in  enamelled  terracotta  (medallion),  attributed 
to  Andrea  della  Bohbia;  Madonna,  Florentine  Sch.  (15th  cent.l. 

By  the  first  window,  303.  Romuius  and  Remus  suckled  by  the 
wolf,  in  coloured  marble,  Italian  work  (l(5th  cent.).  In  the  em- 
brasures of  this  window  and  the  next,  small  early -Renai.ssance 
*Bronze-reliefs,  the  finest  known  out  of  Italy  itself,  notably  Nos. 
414-421.  Eight,  by  Andrea  Brio.sco,  surnamed  Riccio  of  Padua, 
from  the  tomb  of  Marcantonio  della  Torre,  depicting  in  the  antique 
style  the  life  and  death  of  that  famous  physician.  .41,so  six  bas- 
reliefs  of  the  Virgin,  three  being  by  Mino  da  Fiesole.  Second 
window:  310.  Polychrome  statue  of  a negro,  after  the  antique  (17th 
cent.);  395.  Bronze  medallion  of  Charles  V.,  by  Leone  Leoni  of 
Arezzo  (?),  and  other  medallions. 

Salle  Italienne  (VI).  Opposite  the  entrance:  411’>'».  Virgin 
and  Child,  in  painted  and  gilded  wood  by  Jac.  della  Quercia  (?), 
on  two  consoles  of  the  l(5th  cent.;  right  and  left  of  the  entrance,  and 
opposite,  281-284.  The  four  Cardinal  Virtues  (comp.  p.  110;  Ifal. 
Sch.,  13th  cent.);  by  the  window-side,  383.  Bust  of  John  the  Baptist 
as  a child,  by  Donatello  (?  rather  Rossellino) ; 300.  Funeral  rites, 
high-relief,  imitation  of  antique.  At  the  window;  351.  Relief  of  a 
child,  in  the  style  of  Donatello;  several  fine  bas-reliefs,  Madonnas, 
and  ornamental  sculptures;  by  the  exit-wall,  94(5.  Madonna,  in  wood 
(Pisan  Sell.,  end  of  14tli  cent.). 

Salle  della  Robbia  (VTI):  .Vbout  50  bas-reliefs,  statues,  and 
statuettes  in  enamelled  terracotta  of  the  Della  Robbia  school 
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(Florence;  15th  cent.);  also  reliefs  of  the  12th-15th  centuries. — 
Right  of  the  entrance,  407.  Statue  of  Louis  XII.,  by  Loi'.  da  Mugiano 
(head  and  legs  modern).  On  the  back-wall,  to  the  left,  408.  Friend- 
ship, by  Paolo  Olivieri.  In  the  centre,  464.  St.  Christopher,  in 
painted  and  gilded  wood,  by  Vecchietta.  By  tlie  window  to  the 
left.  Bust  of  Card.  Medici,  by  Bernini  (f).  By  the  right  wall,  368. 
Bust  of  Ferdinand  I.  of  Aragon,  King  of  Naples  (1423-94).  On  a 
stand,  *962.  Madonna  with  angels,  by  Agostino  di  Duccio. 

Salle  des  Antiquites  Chrdtiennes  (XXXVIII) : Small  bronzes 
(passage  of  7th  Room),  sarcophagi,  reliefs,  inscriptions,  vases, 
lamps,  and  mosaics  (chiefly  4th  and  5th  cent.),  fouml  in  S.  France, 
Algeria,  and  Italy. 

Salle  Vin  (formerly  a vestibule):  left,  Pieire  Prancheville, 
683.  Orpheus,  682.  Mercury,  684.  David  slaying  Goliath,  statuettes 
in  marble.  In  the  centre,  reconstructed  bronze  group  from  Fontaine- 
bleau, with  Diana  in  bronze,  after  the  antique,  and  four  dogs  by 
Barth.  Prieur  (ca.  1603).  Right  wall:  929.  St.  Paul  (French  Sch., 
middle  of  16th  cent.);  bas-reliefs  of  16th  cent.;  *723.  Kneeling 
figure  of  Jeanne  de  Vivonne  (end  of  16th  cent.).  By  the  other  wall, 
462.  Bust  of  Giov.  da  Bologna,  by  1\  Tacca,  and  several  bas-reliefs. 

Salle  IX.  On  the  right  is  a glass-case  containing  small  sculp- 
tures of  the  Frencli  school;  also,  945.  Virgin,  by  Tillmann Riemen- 
whneider  (15th-16th  cent.),  and  a bust  of  the  Madonna,  in  wood 
(from  N.  Italy;  15th  cent.).  By  the  back-wall:  875.  St.  Matthew, 
in  liigh  relief  (1st  half  of  13th  cent.);  Statue  of  Childcbert  I. 
(middle  of  13th  cent.);  30.  Crucilix  (12th  cent.);  St.  Genevieve 
(13th  cent.);  Angel,  in  wood  (2nd  half  of  13th  cent.).  — By  the  left 
wall;  914,  912,  913.  SS.  Susanna,  Anne  with  the  infant  Virgin,  and 
Peter,  large  statues  in  stone,  from  Ohantelle  (early  16th  cent.); 
above,  893-895.  Angels  with  instruments  of  the  Passion  (reliefs  in 
wood;  Sch.  of  I'ourainc,  end  of  the  15th  cent.).  — By  the  window- 
wall:  922.  Tombstone  of  Jeanne  de  Bourbon,  Countess  of  Auvergne 
(d.  1521);  901.  Female  saint  (alabaster;  end  of  15th  cent.);  928. 
Kneeling  canon  (alabaster;  1st  half  of  16th  cent.);  934.  God  the 
Father,  935.  St.  John  (both  in  alabaster;  end  of  16th  cent.);  873. 
St.  Michael  and  the  dragon,  relief  in  stone  (1st  half  of  12th  cent.). 
— In  the  centre,  *37.  Virgin  find  Child,  in  wood,  painted  (2nd  half 
ol  12th  cent.);  right  and  left,  872,  871.  Carved  columns  from  Cou- 
lombs (1st  half  of  12th  cent.). 

Salle  X,  chiefly  statues  of  the  14th -15th  centuries.  — On  the 
right,  *889,  *890.  Statues  of  Charles  V.  of  France  (d.  1380)  and 
his  queen  Jeanne  de  Bourbon,  from  the  church  of  the  Celestins 
at  Paris  (2nd  half  of  14th  cent.);  876.  Statue  of  a king  (?), 
in  wood  (end  of  13th  cent.).  — 892.  Wooden  statue  of  St.  John 
from  the  church  of  Loch6  (Sch.  of  Touraine,  middle  of  15th  cent.); 
102.  Virgin  and  Child  (14th  cent.);  *219.  Crucifixion,  Flemish 


Modern  Sculptures. 


LOUVRE. 


Right  Bank  4.  1^3 


wood-carving,  from  Niveiles  (Belgium;  early  16th  cent.);  below, 
94.  Tomb-ligure  of  Blanche  de  Champagne  (d.  1283),  in  embossed 
copper  (Limoges,  early  14th  cent.);  Madonna.s,  on  each  side  of  the 
door  of  Room  II  (see  below).  -*943.  Eve,  a painted  wooden  statue 
(Franconian  Sch.,  early  16th  cent.;  by  Veit  Stoss?);  95.  Christ 
appearing  to  Mary  Magdalene  (1st  half  of  14th  cent.;  from  St-I)eni.s). 
— By  the  window-wall,  several  Virgins;  915.  Christ  praying  (in 
wood;  early  16th  cent.);  939.  Apostle  asleep,  in  wood  (Franco- 
Flemish;  end  of  15th  cent.).  — In  the  centre,  883.  Madonna,  in 
coloured  stone  (1st  half  of  14th  cent.  1;  large  cross  from  a cemetery, 
from  St-Leger-lAs-Troyes  (early  16th  cent.);  two  .Madonnas,  13tii- 
I4th  centuries. 

The  door  opposite  the  entrance  leads  into  the  Salle  d’Apis 
(p.  107),  from  which  we  reach  the  exit  by  crossing  the  large  room 
of  the  Egyptian  antiquities  to  the  left. 


The  *Musee  des  Sculptures  Modemes,  continuing  the 
lienais.sance  collection,  comprises  for  the  most  part  French  works 
of  the  17th-19th  centuries.  The  entrance  is  in  the  Passage  du 
Pavilion  Sully,  N.  side,  to  the  right  as  we  copie  from  the  court 
(E  on  Plan,  p.  95). 

Vestibule  (PI.  E).  On  the  right,  a Lut  (p.  93);  on  the  left, 
Coyzevox,  555.  Shepherd  with  a young  satyr,  560.  ‘Nymphe  ii  la 
coquille’. 

Salle  Coyzevox  (I),  named  after  Charles  Antoine  Coyzer.o.'c 
(1640-1720),  one  of  the  ablest  of  French  portrait-sculptors.  From 
right  to  left:  *557.  Coyzevo.K,  Bronze  bust  of  Louis  II.  de  Bourbon, 
the  ‘Grand  Conde’ ; ./.  B.  Leinoyne,  Bust  of  the  painter  N.  N.  (’oypcl, 
in  terracotta  (1730);  Coyzevox,  5(51.  Duchess  of  Burgundy  (mother 
of  Louis  XV.)  as  Diana,  Bust  of  the  painter  .Ant.  Coypel.  — By  the 
1st  window,  834.  Cr.  van  Opstal,  Tritons,  Nerei<ls,  nymphs,  and 
genii  (reliefs);  between  the  windows,  686.  Remains  of  the  old 
monument  to  Henri  IV.  on  the  Pont-Neuf  (see  p.  268),  by  Piei're 
Francheville ; by  the  2nd  window,  Coyzevox,  553.  Bust  of  himself, 
556.  ('rouching  Venus.  559.  Coyzevox,  Marie  Kerre,  mother  of 
the  painter  Rigaud;  491.  Mich.  Anyuier,  Amphitrite;  660.  Des- 
jardins, Bust  of  .Mignard;  736.  French.  !Sch.  of  17th  Cent.,  Bust 
of  Cardinal  Richelieu.  — 486.  Fr.  Anyuier,  Group  from  the  tomb 
of  Jacques  de  Souvre;  554.  Coyzevox,  Bust  of  Charles  Le  Brun; 
1063.  J.  Sarrazin,  Monument  of  Card,  de  Berullc;  492.  Mich. 
Anyuier  (f),  Bust  of  J.  B.  Colbert;  701.  tS.  Guillain,  Charlotte  de 
La  Tremoille,  Princess  of  CondA  — 699,  700.  G.  Guerin,  Efligies 
of  the  Duke  and  Duchess  of  La  Vieuville;  841.  Warin,  Bronze  bust 
of  Louis  XIll.  — In  the  centre:  485.  Fr.  Anyuiei',  Monument  of  the 
Dukes  of  Longueville. 
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Salle  Puget  (II),  named  after  Pierre  Puget  (1622-94),  the 
most  famous  French  artist  of  the  17th  century.  In  the  centre,  *794 
(the  most  admired  of  his  works),  Milo  of  Croton  attacked  by  a lion 
(1682);  793.  Hercules  reposing  (1660);  795.  Perseus  and  Andro- 
meda (1684).  Between  these,  745.  Two  line  vases  from  St-Cloud, 
by  Fr.  Grirardon.  By  the  pillars,  754-757.  P.  Legros,  Hermrn  of 
the  Seasons.  To  the  right  of  the  entrance;  562.  Coyzevox,  Bronze 
bust  of  M.  Le  Tellier  (p.  186) ; *796.  Puget,  Diogenes  and  Alexander, 
showing  the  vulgar  type  of  the  attendants;  563.  French  Sch.,  Bust 
of  Bossuet.  — By  the  1st  window,  R.  Fremin,  687.  Flora,  688. 
Diana;  833.  VanCleve,  Polyphemus  (1681).  Between  the  windows, 
693.  Girardon,  Bust  of  Boileau;  *558.  Coyzevox,  The  Rhone. 
By  the  2nd  window,  659.  Desjardins,  Bust  of  Colbert;  532.  Cayol. 
Death  of  Dido(1711);  764.,/.  L.  Lemoyne,^nsi  of  Mansart(1703j. — 
*703,  *704,  *702.  Sim.  Guillain,  Anne  of  Austria,  Louis  XIV.  as 
a child,  and  Louis  XIII.,  bronzes  from  an  old  monument  on  the  Pout 
an  Change  (1647;  p.  268);  *487.  Fr.  Anguier,  Monument  of  J.  de 
Thou  (d.  1617),  Pre.sident  of  the  Parlement,  with  statues  (488,  489) 
of  his  two  wives,  tliat  to  the  right  (489)  attributed  to  B.  Prieur. — 
Side  next  the  square:  by  the  1st  window,  512.  Bonrdin,  Efligy  of 
Amador  de  la  Porte;  by  the  2nd  window,  691,  692.  Girardon, 
bronze  model  and  a foot  of  the  equestrian  statue  once  erected  to 
Louis  XIV.  in  the  Place  Vendome  (p.  83)  in  1699;  490.  Michel 
Anguier,  Hercules  and  Atlas  (terracotta);  744.  French  Sch.,  The 
large  ‘Vase  de  Marly’;  797.  Puget,  Alexander  the  Great  as  a con- 
queror; by  the  3rd  window,  830.  Theodon,  Atlas.  — *552.  Coyze- 
vox, Tomb  of  Card.  Mazarin,  with  allegorical  figures  (1692). 

Salle  des  Coustou  (III),  named  in  honour  of  the  brotliers 
Nicolas  Coustou  (1656-1733)  and  Guillaume  Co u.stou  (1677-1746), 
and  of  the  latter’s  son  Guillaume  Coustou  (1716-77).  From  riglit 
to  left:  543.  Guill.  Coiistou  pdre,  Marie  Lesczinska,  queen  of 
Louis  XV.  (1731);  520.  Caffie^'i,  Bust  of  Van  Cleve,  the  sculptor; 
,7.  B.  Lemoyne,  1044.  Bust  of  Trudaine,  1046.  Model  for  a mon- 
ument of  Louis  XV.  (bronze).  — By  the  tst  window,  1001.  Guill. 
Coustou  fils,  Nic.  Coustou  (terracotta);  519.  Caffieri,  Nivelle  de 
la  Chaiiss6e,  the  poet  (terracotta);  785, 1055.  Pigalle,  Bronze  busts 
of  Guerin,  the  surgeon,  and  of  Diderot  (1777);  lloudon,  *Bust  of 
Diderot;  between  the  windows,  781.  Pigalle,  Mercury,  a leaden 
statue  from  the  Luxembourg  Garden ; by  tlie  2nd  window,  Caffieri, 
Bust  of  Pingre,  tlie  astronomer,  in  terracotta;  780.  Pigalle,  Mer- 
cury (1744);  763,  762.  B.  hemoyne.  Busts  of  Louis  XV.  and  of 
Gabriel,  the  architect  (p.  362).  — 675.  Falconet,  Cupid  (1757); 
Caffieri,  *Bust  of  the  pliilosoplier  Helvetius  (17731,  acquired  in 
1912;  hot).  Nic.  Coustou,  Louis  XV.;  828.  Shultz,  Hannibal 
(17221;  I afperi.  Bust.  ■''483.  C.  G.  Allegrain,  Venus;  481.  L.  S. 
Adam,  l/vric  Poetry;  484.  C.  G.  Allegrain,  Diana  at  the  bath. — 
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672.  Falconet,  Mu.sic;  545.  Gnill.  Comtou  fils,  Vulcan  (1742);  549. 
Nin.  Constou,  .Tulius  Cwsar  (1722).  — In  the  centre,  Fr.  Gillet  (?), 
Cupid;  548.  Nic.  Coustou,  Adonis  resting  (1710) ; 482.  N.  S.  Adam, 
Prometheus  (1762).  On  the  walls,  above,  653-658.  Martin  Des- 
jardins, Six  bas-reliefs  in  bronze,  from  the  pedestal  of  the  statue 
of  Louis  XTV.  formerly  in  the  Place  des  Victoires  (p.  215). 

Salle  Houdon  (IV),  dedicated  to  Jean  Ant.  JTmidon  (1741- 
1828).  In  the  centre,  *716.  Bronze  statue  of  the  nude  Diana,  ex- 
ecuted for  Empress  Catherine  II.  of  Russia  (1781). — To  the  right 
and  left  of  the  entrance,  Pigalle,  *Child  and  bird  (1784),  *Child 
and  bird-cage.  On  the  right,  farther  on,  782.  Pigalle,  Love  and 
Friendship  (1758);  Ifoudon,  Vestal.  — In  a niche,  509.  Bouchar- 
don,  Cupid  carving  a bow  out  of  the  club  of  Hercules;  left  and 
right,  *1034,  *1035.  Houdon,  Original  models  of  busts  of  Mine. 
Houdon  and  Sabine  Houdon;  two  glass-cases  containing  models, 
mostly  by  Houdon;  terracotta  bust  of  Mme.  Favart,  by  Defernex. 
— 783.  Mouchij,  Bust  of  Marshal  de  Saxe;  *775.  Pajon,  Bacchante; 
681.  G.  Franrin  (after  Houdon),  Bust  of  Gluck;  507.  Bouchar- 
don.  Copy  of  the  Barberini  Faun  (Munich);  *1029.  Houdon,  Bust 
of  Voltaire;  772.  Pajou,  Marie  Lcsczinska  as  Charity.  — By  the 
window:  Houdon,  *Busts  of  Rousseau  (711;  bronze),  Abbii  .\ubcrt 
(710),  Lavoisier  (1031 ; terracotta),  Malesherbes  (marble;  acquired 
in  1912),  Diderot  t708;  terracotta),  Mirabeau  (717;  terracotta), 
Franklin  (713;  terracotta),  Duquesnoy  (1030),  Buffon  (714),  Vol- 
taire (712;  bronze),  Washington  (715 ; terracotta) ; Alex,  and  Loui.se 
Brongniart  (1033,  1032);  also,  709.  Houdon,  Morpheus;  511. 
Bouchardon,  Model  of  the  old  statue  of  Louis  XV.  in  the  Place 
de  la  Concorde  (p.  61),  in  bronze;  1024.  Falconet,  Portrait-study 
(terracotta);  773.  Pajou,  Bust  of  Buffon  (bronze).  — In  the  passage, 
1051.  Bronze  bust  of  Lemoyne,  by  Pajou. 

Salle  Chaudet  (V):  Sculptures  of  the  end  of  the  18th  and 
beginning  of  19th  cent.,  when  the  classical  style  was  revived.  From 
right  to  left:  1050.  L.  de  Montigny,  Bu.st  of  Mirabeau;  *777. 
Pajou,  P.syche  abandoned;  802.  Roland,  Bust  of  Pajou;  760. 
Lemire,  Cupid  stringing  his  bow;  750.  P.Jidien,  Amalthea;  537. 
Foucou,  Bacchante.  — Cortot,  539.  Soldier  of  Marathon,  540.  Vic- 
tory (bronze),  538.  Daphnis  and  Chloe. — *523.  Canora,  Cupid  and 
Psyche;  667.  Dupaty,  Biblis  changed  into  a fountain;  Chaudet, 
536.  Bust  of  Napoleon  in  bronze,  *534.  Cupid  with  a butterfly; 
Giraud,  697.  Design  for  a tomb  (wax),  696.  Dog;  506.  Bosio,  The 
nymph  Salmacis;  994.  Chinard,  Bust  of  a man  (terracotta);  504. 
Bosio,  Hyacinthus;  Chinard,  Bu.st  of  young  woman  (1802);  817. 
Ruxthiel,  Psyche  borne  by  Zephyrus.  — 804.  Roman,  Nisus  and 
Euryalus;  650.  Delaistre,  Cupid  and  Psyche;  Ramey,  Napoleon  I. 
(1813).  — 648.7?e5a//,Mercury ; 803.  Homer;  805.  Roman, 

Innocence;  801.  Roland,  Bust  of  Suv6e,  the  painter  (terracotta). 
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— In  the  centre,  from  left  to  ri<?ht:  503.  Bosio,  Aristaeus;  651. 
Deseine,  Mucins  Scsevola;  *524.  Canova,  Cupid  and  Psyche;  748. 
P.  Jnlien,  Ganymede;  533.  Chaudet,  (Edipus  rescued  by  the  shep- 
herd Phorbas. 

Salle  Rude  (VI),  continuation  of  19th  cent,  (see  also  pp.  323- 
326).  By  the  entrance  and  near  the  windows,  medallions  by  David 
d^ Angers.  From  right  to  left;  Jaley,  Due  d’Orl6ans  (1844). — 
David  d' Angers,  567.  Arago,  1004.  Cuvier;  1023.  Du, seigneur, 
Orlando  Furioso  (bronze);  above,  1058,  1059.  Pr^.ault,  Virgil  and 
Dante  (bronze  medallions);  786.  Pradier,  Niobid;  814.  Bude, 
Crucifixion;  806.  Roman,  Cato  of  Utica  (finished  by  Rude);  1003. 
David  d’ Angers,  Beranger ; glass-case  with  medallions,  by  PrdauU. 

— Rude,  *811.  Marshal  de  Saxe,  815.  Napoleon  I.  awakening  to 
immortality  (model  for  the  monument  at  Fixin,  Cote-d’Or);  747. 
Jaley,  Louis  XI.  — 812.  Rude,  Head  of  Monge  (inodel  for  mon- 
ument at  Beaune) ; 566.  David  d’ Angers,  Philopoemen;  746.  Jaley, 
Prayer;  787.  Pradier,  Psyche;  800.  E.  Ramey,  Theseus  and  the 
Minotaur;  770.  Nanteuil,  Eurydice;  small  sculptures.  — 567*^''*. 
David  d' Angers,  Child  with  grapes;  Rude,  816.  Bust  of  Mine. 
Cabet,  *813.  Joan  of  Arc,  808.  Bust  of  J.  L.  David,  the  painter. — 
In  the  centre:  788.  Pradier,  Atalanta’s  toilet;  Rude,  810.  Mercury 
(bronze),  *809*>'».  Young  Neapolitan  fisher. 

Salle  Carpeaux  (VII),  containing  numerous  models  by  Car- 
•peaiux.  Also,  from  right  to  left:  1025.  Feugdre  des  Forts,  Death 
of  Abel;  Foyatier,  678.  Spartacus,  1026.  Siesta;  1054.  Perraud, 
Farewell  (large  relief).  — 525.  Carpeaux,  Bronze  bust;  729. 
(■//er,Sap])ho;  526.  Carpeau.x,BTonze  bust.  — 661.  Dumont,  Genius 
of  Liberty,  reduction  of  that  on  the  July  Column  (p.  188);  527. 
Carpeaux,  Bust  of  a man;  1064.  Schosnewerlr,  Girl  at  a fountain; 
778.  Pem'aud,  Childhood  of  Bacchus;  1042.  Jotiffroy,  The  first 
secret:  *976.  Carpeaux,  Bust  of  Princess  Mathilde  Bonaparte. — 
671.  Diiret,  Vintager  as  an  improvisatore  (bronze);  *529.  Car- 
peavx.  Dance,  model  for  the  group  at  the  Op6ra  (p.  77);  670. 
Duret,  Fisherman  dancing  the  tarantella  (bronze).  — In  the  centre: 
Carpeaux,  Flora  (1873;  on  loan),  *531.  Four  quarters  of  the 
globe  supporting  the  sphere  (model  of  the  group  on  the  Fontaine 
de  PObservatoire,  p.  333),  *974.  Ugolino  (1860;  a bronze  grou]) 
once  in  the  Jardin  des  Tuileries). 

Then  come  two  rooms,  the  arrangement  of  which  was  not  yet 
completed  in  Nov.,  1912:  the  Salle  Barye  (VII;  formerly  Salle 
Moderne)  and  the  Salle  Chapu.  — The  former  will  contain  bronzes 
by  Barye:  *Lion  and  serpent  (1832;  once  in  the  Tuileries  Garden, 
p.  64),  *494.  Centaur  and  Lapith,  495.  Jaguar  devouring  a hare, 
Tiger  and  alligator;  also  War,  Peace,  Order,  and  Force,  models  for 
the  groups  adorning  the  Pavilions  Denon  and  Bichelieu,  and  the 
model  of  the  equestrian  statue  of  Napoleon  1.  at  Ajaccio. 
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Fikst  Floor. 

The  chief  collection  on  the  first  floor  of  the  Louvre  is  the 
Picture  Gallery,  occupying  more  than  half  of  the  S.  gallery 
which  e.xtends  along  the  river-side  between  the  Old  Louvre  and 
the  Tuileries,  the  whole  of  the  inner  gallery  of  the  New  Louvre 
parallel  with  that  gallery,  and  also  several  rooms  in  the  Old  Louvre. 
These  last  contain  also  the  Ancient  Bronzes  (p.  155),  Furniture 
of  the  nth  and  18th  Cent.  (p.  155),  Drawings  (p.  158),  Mediseval, 
Renaissance,  and  Modern  Works  of  Art  (p.  159),  Ancient  Vases 
(p.  165),  Smallei'  Asiatic  and  Egyptian  Antiguities  (pp.  161,  163), 
Jewels  (p.  151),  and  the  Gems,  Enamels,  and  Gold  and  Silver 
Plate  (pp.  149-151). 

The  Main  Entrance  to  the  first  floor  is  by  the  Pavilion  Denon 
(p.  94;  cloak-room),  whence,  turning  to  the  left,  we  pass  through 
the  Galerie  Denon  (p.  95)  to  the  great  Escalier  Darn.  There 
are  two  other  entrances  in  the  Pai'illon  Sully  or  de  VHorloge 
(passage  on  the  W.  side  of  the  Cour  du  Louvre).  One  of  these  is 
to  the  S.,  by  the  Escalier  Henri  II  (J  on  Plan,  p.  95;  see  p.  103); 
the  other  is  to  the  N.,  by  the  Escalier  Henri  IV  (p.  155;  G on  Plan, 
p.  95;  lift,  see  p.  93).  Both  of  these  staircases  lead  to  the  Ancient 
Bronzes  (p.  155). 

The  Escalier  Daru  has  a cupola  adorned  with  allegorical 
mosaics  representing  the  civilized  races  of  antiquity  and  the  Re- 
naissance, and  medallions  of  famous  artists,  after  Lenepveu.  On 
the  landings  are  Casts  of  sculptures  excavated  at  Delphi  and  Delos 
by  the  Ecole  Franijaise  of  Athens  (1892-98):  Friezes  from  the 
treasuries  of  the  Sicyonians  and  the  Cnidians;  two  Apollos  in  the 
archaic  style;  an  Antinous;  a replica  of  the  Diadumenos  of  Poly- 
cletus;  the  curious  Sphinx  of  Naxos;  two  heads  of  caryatides; 
very  interesting  capitals,  etc.  On  the  top-landing:  **2369.  Nike 
of  Samothrace,  found  in  the  island  of  Samothrace  in  1863,  erected 
in  memory  of  a naval  victory  won  by  Demetrius  Poliorcetes  about 
305  B.C.  The  mutilated  .statue  of  the  goddess  stands  on  a pedestal 
in  the  form  of  the  prow  of  a trireme,  sounding  the  signal  for  battle 
on  her  trumpet.  In  dignity  of  conception  and  in  masterly  handling 
of  drapery,  this  is  perhaps  the  finest  existing  work  of  early-Hellen- 
istic  art. — In  front  of  the  door  on  the  right.  Victorious  Charioteer, 
a votive  offering  of  Polyzalos,  ca.st  from  a bronze  statue  (ca.475B  C.) 
found  at  Delphi.  — On  the  landing  to  the  left  is  a reproduction  of 
the  facade  of  the  Treasury  of  the  Cnidians  at  Delphi  (latter  half  of 
6th  cent.  B.C.). 

Thence  we  may  enter  a rotunda  (p.  148)  by  the  door  to  the  left 
of  the  Nike,  and  pass  into  the  Room  of  Antique  Jewellery  (p.  151), 
opposite;  or  pass  through  the  Galerie  d’Apollon  (p.  148),  on  the 
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right,  leading  to  the  Salon  Carr^  (p.  123).  — It  is  usual  to  begin 
at  the  colonnaded  vestibule  (door  on  the  rightl. 

This  Vestibule  formed  part  of  a staircase  before  the  Louvre 
was  extended.  Its  ceiling,  painted  by  Mexjnier,  represents  France 
as  Minerva  receiving  homage  from  the  Fine  Arts.  — Photographs 
of  the  pictures,  drawings,  and  sculptures,  by  Braun  (p.  49),  are 
sold  here. 

In  the  adjacent  Salle  Duchdtel  (p.  122)  begins  the  picture- 
gallery. 


**Picture  Gallery. 

It  requires  three  visits  at  least  to  form  even  an  approximate  idea  of 
the  treasures  of  this  gallery.  The  first  visit  should  he  devoted  to  the 
Salon  Carr6  (p.  123),  to  the  Italian  and  the  Spanish  paintings;  the  second 
to  the  Flemish,  Dutch,  German,  and  British  schools;  the  tliird  to  the  French 
works. 

Illustrated  Catalogue  Somuiaire  des  Peintures,  Ecole  franqaise  (1909), 
11/4  fr.;  that  of  the  licoles  Hrang'eres  is  in  preparation.  Les  Peintures, 
les  Dessins  et  la  ChalcograpMe,  by  Jean  Guifjrey  (1909),  S'/a  fr. 

The  Picture  Gallet'y  of  the  Louvre  (Music  de  Peinture)  com- 
prises about  3000  works,  including  many  masterpieces  of  almost 
every  school.  There  are  indeed  some  masters  whose  acquaintance 
can  be  made  in  the  Louvre  alone.  The  later  Flemish  school  can 
scarcely  be  studied  elsewhere  to  such  advantage,  while  the  French 
school  is  admirably  complete.  Italian  and  Dutch  art  also  are  fully 
represented.  (See  list  of  artists,  with  dates,  etc.,  at  the  end  of  this 
Handbook,  p.  465.) 

Italian  School.  — The  works  of  the  14th-15th  cent,  are  all 
recent  acquisitions.  Those  of  the  Florentine  School  first  attract 
notice.  Giotto  is  represented  by  one  signed  picture  (No.  1312).  An 
excellent  example  of  the  tender  and  saintly  style  of  Fra  Angelico 
da  Fiesole  is  his  Coronation  of  the  Madonna  (No.  1290).  Benozzo 
Gozzoli’s  Triumph  of  St.  Thomas  Aquinas  (No.  1319)  clings  to 
mediffival  ideas.  Fra  Filippo  Lippti  is  well  represented  by  a 
charming  Madonna  between  two  saintly  abbots  (No.  1344),  and 
Ghirlandaio  by  his  Visitation  (of  1491;  No.  1321).  Botticelli  is 
illustrated  by  a beautiful  Madonna  and  Child  with  St.  John,  of  his 
early  period  (No.  1296),  and  by  the  noble  frescoes  from  the  Villa 
Leiumi  (Nos.  1297,  1298).  The  Madonna  (No.  1263)  of  Lorenzo 
rfi  Crerfi,  Verrocchio’s  great  pupil,  is  regarded  as  his  masterpiece. 
The  authenticity  of  Piero  della  Francesca’s  Madonna  (No.  ISOOl)) 
is  contested.  The  vigorous  style  of  his  pupil,  Luca  Signorelli, 
the  foremo.st  of  the  Tusc.tu -Umbrian  school,  may,  perhaps,  be 
better  studied  in  the  small  but  luminous  Nativity  of  the  Virgin 
(No.  1525),  and  in  the  fragment  of  a large  composition  (No.  1527), 
than  in  the  Adoration  of  the  Magi  (No.  1526),  a work  of  his  old  age. 

Perugino,  chief  of  the  Umbrian  scliool,  has  here  an  important 
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early  work,  a Madonna  with  SS.  Rose  and  Catharine  (No.  1564); 
also  the  Conflict  between  Cupid  and  Chastity  (1505;  No.  1567),  and 
St.  Sebastian  from  the  Sciarra  Gallery  (No.  1566a). — The  Louvre 
has  also  several  fine  works  by  Andrea  Mantegna,  one  of  the  fore- 
most masters  of  Upper  Italy : his  Mt.  Parnassus  (No.  1375)  is  perhaps 
the  most  harmonious  of  these,  but  the  Victory  of  Minerva,  the 
Madonna  della  Vittoria,  the  small  Crucifixion  (Nos.  1376,  1374, 
1373),  and  the  recently  acquired  St.  Sebastian  (p.  128)  deserve  careful 
study. — The  evolution  of  Venetian  painting  may  be  traced  in  the 
San  Giovanni  Capistrano  and  San  Bernardino  of  Bart.  Vivarini 
and  Carlo  Crivelli  (Nos.  1607,  1268),  the  ‘Condottiere’  of  Anto- 
nello  da  Alessina  (No.  1134),  the  fine  double-portrait  ascribed  to 
Gentile  Bellini  (No.  1156),  the  portrait  of  a man  by  Giovanni 
Bellini  (brother  of  Gentile;  No.  1158a),  the  Preaching  of  St. 
Stephen  by  Carpaccio  (No.  1211),  and  the  Madonna  by  Cima  da. 
Coneyliano  (No.  1259),  with  its  superb  Alpine  landscape. — Among 
the  Ferrarese  works  we  note  the  realistic  but  emotional  Pieti  of 
Cosimo  Tara  (No.  1556)  and  the  Court  of  the  Muses  by  Lorenzo 
Costa  (No.  1261). 

In  pictures  of  the  great  Italian  masters  of  the  16th  cent.  (‘Cinque- 
cento’)  the  Louvre  is  the  richest  gallery  on  this  side  of  the  Alps. 
.Many  of  these  were  bought  by  Francis  1.  Moreover  Leonardo  da 
Vinci  spent  the  latter  years  of  his  life  in  France  (1516-19),  and 
the  Louvre  contains  four  of  his  recognized  eleven  authentic  works. 
The  small  Annunciation  (No.  1602a;  about  1481),  a charming  pic- 
ture of  his  earliest  period,  was  painted  at  Florence;  the  ‘Vierge 
aux  Rochers’  (No.  1599;  1491-94)  dates  from  the  master’s  first  stay 
at  Milan.  During  his  second  stay  at  Florence  (1503)  Leonardo 
painted  his  Gioconda  (^lona  Lisa),  the  most  famous  female  portrait 
in  the  world,  rendered  still  more  famous  by  its  mysterious  dis- 
appearance from  the  Louvre  in  Aug.,  1911.  At  Florence  likewise, 
in  1501,  he  composed  the  masterly  sketch  of  the  St.  Anne,  but  the 
picture  itself  (No.  1598)  seems  to  have  been  painted  between  1507 
and  1513  at  Milan,  perhaps  with  the  aid  of  a pupil.  It  was  at 
Milan,  about  1509-10,  that  Leonardo,  probably  with  the  assistance 
of  a pupil,  painted  akso  his  St.  John  (No.  1597).  ‘La  Belle  Fer- 
ronui^re’  (No.  1600)  is  now  attributed  by  some  critics  to  Boltraflio. 
The  Bacchus  (No.  1602)  is  only  a copy  from  a lost  original. — 
Among  the  many  and  in  some  cases  excellent  pictures  of  Leonardo’s 
school  are  Boltraffio's  Madonna  of  the  Uasio  family  (No.  1169)  and 
the  works  of  Bernardino  Luini  (frescoes  in  the  Salle  DuchAteP 
and  Andrea  Solario  (Nos.  1530-1533). 

Raphael  is  represented  by  so  many  pictures  in  the  Louvre  that 
the  various  phases  of  his  development  may  be  studied  here  to  ad- 
vantage, although  few  of  the  works  exhibited  are  entirely  from 
his  own  brush.  To  his  earlier  period,  under  the  influence  of  Peru- 
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gino’s  school,  belong  the  charming  little  pictures  of  St.  George  and 
St.  Michael  (Nos.  1503,  1502);  the  latter  may  date  even  from  the 
time  when  he  -worked  with  Timoteo  Viti.  A gem  of  his  Florentine 
period  is  the  ‘Belle  Jardiniere’,  painted  in  1507  (No.  1496).  The 
expression  of  maternal  joy  is  here  most  happily  rendered.  To  his 
early  Roman  period  belongs  the  ‘Vierge  an  Voile’  (No.  1497).  His 
best  period  is  illustrated  by  the  portrait  of  Count  Castiglione 
(No.  1505),  painted  about  1516.  The  Holy  Family  (No.  1498)  and 
the  large  St.  Michael  (1518;  No.  1504)  belong  to  Raphael’s  last 
period,  when  he  aspired  to  rival  Michael  Angelo  in  dramatic  con- 
ception, relying  for  colour-effects  on  violent  contrasts.  These  two 
works,  however,  presented  by  Pope  Leo  X.  to  the  king  and  queen 
of  France,  were  largely  executed  with  the  help  of  pupils.  The 
famous  portrait  of  Johanna  of  Aragon  (No.  1507)  appears  to  have 
been  chiefly  executed  by  Giulio  Romano. — Andrea  del  Sarto  is 
represented  by  his  famous  Caritas  (No.  1514),  and  Fra  Bartolomeo 
by  a large  Holy  Family  (No.  1154). 

Correggio  is  seen  at  the  Louvre  in  two  early  paintings,  both  of 
great  merit:  St.  Catharine  (No.  1117)  and  Jupiter  and  Anliope 
(No.  1118). 

Titian  is  represented  by  the  most  brilliant  and  varied  works. 
Gis  religious  scenes  are  the  most  important.  The  Madonna  with 
the  rabbit  (No.  1578)  is  an  idyllic  scene  full  of  sentiment,  and  his 
Christ  at  Eminaus  (No.  1581)  is  a most  lifelike  genre  picture.  The 
Entombment  (No.  1584),  admirable  in  its  light  and  colouring,  in  its 
grouping  and  action,  and  the  Christ  crowned  with  thorns  (No.  1583) 
are  full  of  effective  and  dramatic  pathos.  A work  over  which  the 
master  has  shed  an  antique  and  poetic  halo  is  the  Jupiter  and  Antiope 
(No.  1587).  As  in  the  ‘Madonna  with  the  rabbit’,  the  background 
here  is  formed  by  a beautiful  landscape.  In  the  St.  Jerome  (No.  1585) 
the  landscape,  with  its  grand  and  striking  twilight,  has  practically 
become  the  ehief  element  in  the  composition.  But  the  genius  of 
Titian  is  also  conspicuously  displayed  in  his  portraits,  such  as  those 
of  Alfonso  of  Ferrara  and  Laura  de’  Dianti,  usually  known  as  Titian 
and  his  Mistress  (No.  1590),  his  Portrait  of  Francis  I.  (No.  1588), 
and  the  Young  man  with  the  glove  (No.  159‘2).  That  of  Alfonso 
d Avalos,  Marchese  del  Vasto,  the  famous  general  of  Charles  V. 
(No.  1589),  is  allegorical  in  treatment.  — The  only  work  of  Palma 
Vecchio  is  his  Adoration  of  the  Magi  (No.  1399).  The  Rustic 
b estival  (No.  1136),  now  generally  ascribed  to  (piorgione,  has  been 
too  freely  retouched  to  convey  an  idea  of  the  master’s  power. — 
For  the  study  of  Paolo  1 eronese  the  Louvre  is  second  only  to 
\ cnice,  though  several  of  the  thirteen  canvases  here  attributed  to 
him  are  by  pupils.  His  great  banqueting  scenes  and  his  admirable 
(,hnst  at  Emmaus  (No.  1196)  greatlv  influenced  Delacroix  and, 
through  him,  all  modern  French  art. 
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Spanish  School.  — The  renown  of  the  Spanisli  pictures  in  the 
Louvre  dates  from  the  time  when  the  treasures  of  Madrid  and  Seville 
were  little  known.  The  Louvre,  however,  contains  more  Spanish 
works  than  any  gallery  out  of  Spain.  The  portrait  of  the  infanta 
Margaret  (No.  1731)  and  that  of  the  Infante  (No.  1735)  are  undoubt- 
edly genuine  e.xamples  of  Velazquez,  and  U.  Justi  ascribes  to  him 
also  the  small  sketch  (No.  1734)  of  thirteen  figures.  — Murillo,  on 
the  other  hand,  is  more  fully  represented.  The  most  famous  of  his 
works  here  is  the  ‘Immaculate  Conception’  (No.  1709);  the  Nativity 
of  the  Virgin  (No.  1710),  tlie  ‘Cuisine  des  Anges’  (No.  1716),  and 
the  Beggar  Boy  (No.  1717)  are  admirable  works  also.  — Ribera  and 
Zurbaran  are  well  represented. — The  portrait  of  Ferdinand  of 
Aragon  by  Domenico  2'keotocopuli  (el  Greco),  who  has  achieved 
a Urdy  celebrity,  is  an  interesting  work,  revealing  the  master’s 
Italian  training,  wliile  liis  Christ  on  tlie  Cross  shows  both  his  merits 
and  liis  defects. — Francisco  Goya,  the  greatest  of  the  Spanish 
realists  of  tlie  late  IStli  and  early  lOtli  cent.,  is  represented  by  three 
portraits  (Nos.  1705a,  1705b,  1704). 

Flemish  School.  — The  Louvre  is  rich  in  paintings  of  this 
school,  but  mainly  of  its  later  period.  Among  the  earlier  works  the 
most  noteworthy  is  Jan  van  Eyck's  Virgin  and  donor  (No.  1986). 
Then  Memliny's  large  Madonna  in  the  Salle  lJuchatel  (No.  2026), 
a Descent  from  the  Cross  by  Royer  van  der  Weyden  (No.  2196), 
aud  the  Banker  (No.  2029)  and  the  Madonna  (No.  2030a)  by  Quinlen 
Matsys. — The  late-Flemish  school  is  grandly  represented  by  Ru- 
bens, from  whose  brush  the  gallery  has  21  large  scenes  from  the 
life  of  Marie  de  M6dici.s  (p.  134).  These  works,  which  once  adorned 
a room  in  the  Palais  du  Luxembourg,  are  remarkable  for  their 
richness  of  colouring  and  their  strange  combination  of  allegory  and 
realism.  The  other  pictures  by  Rubens,  though  inferior  to  those 
at  Antwerp,  Munich,  and  V ienna,  atlord  ample  opportunity  for  a 
study  of  the  great  painter.  The  broad  humour  of  his  Flemish  Fair 
(No.  2115)  shows  him  in  an  entirely  new  light. — The  splendid 
portrait  of  Charles  I.  of  England  (No.  1967)  and  that  of  Francisco 
de  Moncada  (No.  1971)  are  the  best  of  the  many  line  works  of  Van 
Dyck  in  the  Louvre.  — There  are  also  good  examples  here  of  Enyders 
and  Jordaens.  The  collection  of  34  pictures  by  the  versatile  David 
Teniers  the  Younyer,  whom  Louis  XIV.  despised  (‘Otez-moi  tous 
ces  magots’),  now  forms  one  of  the  chief  boasts  of  the  gallery.  More 
than  half  of  them  were  bequeathed  by  La  Caze  (p.  153). 

Dutch  School. — The  Louvre  gallery  has  specimens  of  the  work 
of  most  of  the  great  masters  of  this  school.  Rembrandt  contributes 
no  fewer  than  twenty-two  works  (hung  in  the  Grande  Galerie; 
p.  132).  The  finest  of  his  religious  paintings  are  the  Christ  at 
Emmaus  (No.  2539;  of  striking  power)  aud  the  Angel  and  Tobias 
(No.  2536),  a work  full  of  postry,  and  unsurpassed  in  its  light  and 
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life.  The  two  Philosophers  and  the  ‘Carpenter’s  Family’  (Nos.  2540, 
2541,  2542)  are  charming  interiors;  the  Bathsheba  (No.  2549)  is 
an  excellent  though  realistic  female  study.  The  portraits  are  chiefly 
of  his  later  period,  the  most  efl’ective  being  perhaps  that  of  himself, 
painted  in  1(560  (No.  2555).  The  portraits  of  a Young  man  (No.  2545) 
and  of  Hendrikje  Stoffels  (No.  2547)  are  admirable  examples  of 
this  period.  — The  vigorous  brush  of  Frans  Hals  is  illustrated  in 
his  portraits  of  the  Beresteyn  family  (Nos.  2386-88),  the  portrait 
of  Descartes  (No.  2383),  and  the  Gipsy  Girl  (No.  2384).  Barth, 
van  der  Heist  also  is  well  represented  by  his  Award  of  the  prize 
(No.  2394). — The  most  famous  of  the  small  genre  pictures  are 
Terburg’s  Officer  and  Girl  (No.  2587),  Metsu’s  Officer  saluting 
a lady  (No.  2459),  Z^oiPs  Woman  with  the  dropsy  (No.  2348),  Jan 
Steen’s  Tavern  Interior  (No.  2578),  A.  van  Ostade’s  charming 
Schoolmaster  (No.  2496),  and  admirable  Interiors  by  P.  de  Hooch 
(Nos.  2414,2415).  — The  bequest  of  Baron  Rothschild  in  1904  added 
several  superb  landscapes  by  J.  van  Puysdael  and  Hobbema  to 
those  already  in  the  Louvre.  Salomon  van  Ruysdael  has  only 
recently  been  worthily  represented. 

The  only  Eaulv  Gkrman  painter  well  represented  is  Holbein, 
the  best  of  whose  eight  portraits  are  Nic.  Kratzer  the  astronomer 
(No.  2713),  Erasmus  (No.  2715),  Archbp.  AVarham  of  Canterbury 
(No.  2714),  and  Anne  of  Cleves  (No.  2718).  Note  also  the  Descent 
from  the  Cross  (No.  2737),  by  the  Mastei'  of  St.  Bartholomew. 

There  are  only  about  thirty-five  Buitish  Pictures  in  the  Louvre. 
The  student  of  the  landscapes  of  llT(son,  Gainsborough,  Constable, 
and  Bonington,  and  of  the  portraits  of  Reynolds,  Raeburn, 
Hoppner,  and  Latcrence,  may  yet  form  an  idea  of  the  role  played 
by  this  school  as  a link  between  French  art  of  the  18th  cent,  and 
the  school  of  1830. 

French  School,  see  pp.  xxxviii  et  seq. 

From  the  A'estibule  (p.  118)  reached  by  (lie  Escalier  Dam  we 
enter  (opposite)  the  — 

Salle  Duch&tel  (V).  Ceiling-painting  (Apotheosis  of  Poussin, 
Lc  Sueur,  and  Le  Brun),  by  Meynier.  Several  frescoes  of  Bernar- 
dino Luini,  transferred  to  canvas:  1357,  1358.  Two  boys  witli 
vine-foliage,  1359.  Nativity,  *1360.  Adoration  of  the  Magi,  *1361. 
Christ  blessing.  Paintings  bequeathed  by  Comtcsse  Duchfitcl: 
Ingres,  421.  (Edipus  solving  the  riddle  (1808),  *422.  Tlie  Spring, 
the  artist’s  masterpiece  (185(5);  *202(5.  Memling,  Madonna  and 
(Jhild,  with  the  donors;  *2480,  *2481.  Ant.  Moro  (Sir  Anthony 
Aiore),  Portraits  (probably  the  Brabant  official  Louis  del  Rio  and 
his  wife).  On  the  stand,  drawings  by  Italian  masters,  from  tlie  His 
(le  la  Salle  Collection  (p.  158). 
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'^Salon  Carr6  (IV).  This  is  the  place  of  honour  assigned  to 
the  Italian  School  and  notably  to  the  great  Venetian  decorators. 
Ceiling  richly  sculptured  by  Simart. 

To  the  right  of  tlie  entrance:  *1136.  Giorgione,  Rustic  festival, 
with  charming  colouring,  golden  tlesh-tones,  and  a rich  landscane 
(comp.  p.  120). 

*1597.  Leon,  da  Vinci,  John  the  Baptist  (comp.  p.  119). 

**1117.  Correggio,  Betrothal  of  St.  Catharine  of  Alexandria; 
so  beautiful  are  the  faces  that  they  seem  to  have  been  painted  in 
Paradise’,  says  Vasari. 

loOi).  Itaphael,  Portrait  of  Count  Baldassare  Castiglione  (who 
wrote  a poem  on  this  picture),  painted  about  1516,  with  masterlv 
drawing  and  colour  (comp.  p.  120). 

**1589.  Titian,  kWegory  painted  for  Alfonso  d’Avalos,  Marchese 
del  Vasto  (d.  1546);  the  general  taking  leave  of  his  wife,  sister  of 
Johanna  of  Aragon,  when  summoned  by  the  emperor  to  Vienna  in 
1532  to  light  against  the  Turks. 

*1731.  Velazquez,  Infanta  Mary  Margaret,  afterwards  wife  of 
Leopold  I.  of  Austria. 

*1590.  Titian,  ‘La  Maitresse  du  Titien’,  a girl  at  a toilet-table, 
with  a man  behind  her  with  two  mirrors,  probably  Laura  de’  Dianti 
and  Duke  Alfonso  of  Ferrara,  painted  shortly  after  1520. 

Above:  *1193.  Paolo  Veronese,  Christ  in  the  house  of  Simon 
the  Pharisee  (1570-75).  — *1464.  Tintoretto,  Susanna  in  the  bath. 
— Above,  1221.  Ann.  Caracci,  Pieta. 

*1498.  Raphael,  ‘Holy  Family  of  Francis  I.’  (Rome,  1518- 
comp.  p.  120).  Above,  1455.  Guido  Reni,  Hercules  and  Achelous. 

*741.  N.  Poussin,  Diogenes  casting  away  his  bowl,  a serene 
and  luminous  work.  — Above,  1427.  J.  da  Ponte (Ba.ssanoJ,Descent 
from  the  Cross.  — 1673.  ]'enetian  Sch.  (lOth  Cent.),  Portrait  of 
a young  woman. 

**1496.  Raphael,  Madonna  and  Child  with  St.  John  ‘La  Belle 
Jardiniere’  (1507;  comp.  p.  120).  ’ 

*1 644.  Italian  Sch.  (16th  Cent.),  Portrait  of  a youth,  attributed 
successively  to  Raphael,  Francia,  Ridolfo  Ghirlandaio,  Francia- 
bigio,  Bugiardini,  Albertinclli,  and  Bacchiacca.  — Above,  437. 
Jouvenet,  Descent  from  Cross  (1697).  Over  the  door:  ’ll5o! 
Barocci,  Virgin  enthroned. 

*1598.  Leon,  da  Vinci,  Madonna,  the  Child,  and  St.  Anne  (comp, 
p.  119).  This  picture  was  brought  to  France  by  Leonardo.  After 
nis  death  it  was  sent  back  to  Italy,  where  Richelieu  bought  it  in 
1629.  The  drapery  of  the  Madonna  has  lost  its  colour.— There  are 
several  sketches  for  this  picture  at  Windsor. 

Above,  1453.  Guido  Reni,  Hercules  on  the  funeral  pyre. 

On  the  other  wall:  1179.  Paris  Bm'done,  Portrait  of  a man.— 
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*1190.  Paolo  Veronese,  Holy  Family.  — 1184.  Bronzino,  Portrait 
of  a .sculptor.  — Above,  1143.  Guercino,  Patron-saints  of  Modena. 

**1192.  Paolo  Veronese,  Marriage  at  Cana  (1563),  ‘symphony 
in  colours’,  the  largest  picture  in  the  collection,  32  ft.  long  and 
21  ft.  high,  occupying  nearly  a whole  wall. 

It  probably  celebrates  the  marriage  of  Elcanora  of  Austria  to  Qu- 
glielmo  Gonzaga  iii  1561.  The  identity  of  the  numerous  portraits  has 
been  much  canvassed.  The  musicians  are  Venetian  painters  of  the  day. 
Veronese  himself,  in  white  silk,  plays  on  the  viol;  so  does  Tintoretto 
behind  him;  on  the  other  side  are  Titian  with  a bass-viol  and  Bassano 
with  a flute. 

*1592.  Titian,  ‘L’Homme  au  Gant’,  a portrait  in  his  best  style. 
— • 1354.  B.  Luini,  Infant  Christ  asleep. 

*1588.  Titian,  Portrait  of  Francis  I.  of  France,  painted  about 
1538  from  a medal,  yet  reproducing  the  quaint,  bold,  mocking, 
sensual  features  of  that  monarch.  — Above,  1219.  Ann.  Caracci, 
The  V^irgin  appearing  to  St.  Luke  and  St.  Catharine. 

*1504.  Raphael,  St.  Michael  overthrowing  Satan,  painted  in 
1518,  frequently  restored,  yet  still  very  striking  (comp.  p.  120). — 
Above,  1457.  Guido  Reni,  Hercules  slaying  the  Lernsean  hydra. 

Above  the  door  to  the  Galerie  d’Apollon  (p.  148):  1242.  After 
Pontormo  (Jacopo  Can-»cctj, 'Visitation. 

**1584.  Titian,  Entombment  of  Christ,  marvellously  efl'ective, 
painted  for  the  Duke  of  Mantua  about  1525  (comp.  p.  120). 

Above,  *1198.  P.  Uero«ese,  Jupiter  hurling  thunderbolts  against 
the  Crimes,  once  a ceiling-painting  in  the  Doges’  Palace  at  Venice. 

To  the  left  of  No.  1584,  *1583.  T’itian,  Christ  crowned  with 
lliorns  (about  1560;  comp.  p.  120).  — Above,  1538.  L.  S2>ada, 

< Joncert. 

*1118.  Cirrreggio,  Antiope  with  Jupiter  as  a satyr,  painted 
about  1518.  Above,  1454.  Guido  Reni,  Dejanira  carried  off  by 
the  Centaur  Nessus. 

Over  the  entrance:  723.  Nic.  Poussin,  St.  Francis  Xavier  re- 
suscitating a dead  Japanese  girl  (1641). 

W e now  pass  through  the  door  opposite  to  the  Grande  Galerie 
(p.  126),  and  to  the  right  of  its  entrance  reach  tlie  — 

Salle  des  Primitifs  Italiens  (VII),  also  calleil  Salle  des 
Sept-Metres,  which  contains  a line  collection  of  piclures,  notablv 
by  Florentine  masters  of  the  14th-15th  centuries. 

Riglit  of  the  entrance:  1416b.  Piero  di  Cosimo,  Marriage  of 
I lietis  and  Peleus;  1566.  Perugino,  St.  Paul. 

Right  wall:  1323.  Benedetto  Ghirlandaio,  Clirist  on  the  way 
to  Golgotha;  *1263.  Lor.  di  Credi,  Madonna  and  Child  with  saints 
^omp.  p.  118);  1528.  Sch.  of  Signorelli,  Madonna  and  Child;  1482. 
Co.srmo  Rosselli  (more  i)robably  Francesco  Botticini),  Madonna 
enthroned;  Luca  Signorelli,  *1527.  Fragment  of  a composition 
1525.  Nativity  of  the  Virgin;  1661.  Florentine  Sch.  (15th  Cent.), 
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Madonna  and  saints;  1415.  Francesco  Pesello ( Pesellino ; \)T6htih\\ 
by  Fiurenzo  di  Lorenzo?),  Resurrection  of  Christ  and  two  legend- 
ary scenes;  (farther  on)  1414.  St.  Francis  receiving  tlie  stigmata, 
SS.  Cosnias  and  Damian. 

*1319.  Benozzo  (Jozzoli,  Triumph  of  St.  Thomas  Aquinas. 

Above  is  Christ;  below  him  are  St.  Paul,  Moses,  and  the  Evangelists. 
In  the  centre,  St.  'I'liomas  Aquinas  between  Aristotle  and  Plato;  at  his 
feet,  convincetl  by  his  eloquence,  is  Uuillaume  de  St-Aiuour,  a professor 
of  the  Sorbonne,  an  oppoucnt  of  the  mendicant  orders;  below,  the  assembly 
at  Anagni,  presided  over  by  Pope  Alexander  IV'. 

Fra  Angelico,  1291.  Beheading  of  Jolin  the  Baptist;  *1290. 
Coronation  of  Mary,  with  predelia,  ‘the  colouring  worthy  of  an 
angel’s  hand’  (Vasari;  p.  US);  1293.  Martyrdom  of  SS.  Cosmas  and 
Damian.  Above,  1348.  Lorenzo  Monaco,  SS.  Lawrence,  Agnes,  and 
Margaret  (triptych);  1422'’‘».  Antonio  (not  Vittore)  Pi.<tnno,  sur- 
named  Pisanello,  Gincvra  d’Este  (after  1435);  1279.  Uenlile  da 
Fabriano  (probably,  according  to  Ricci,  by  Jac.  Bellini),  Madonna 
with  Lionello  d’Este;  1278.  Gentile  t! a Fabriano,  Presentation  in 
the  Temple;  *1383.  Simone  Martini,  or  Meninii,  Christ  on  the 
way  to  Golgotha  (ca.  1340). 

End-wall:  1151.  Bartolo  (Sienese  Sch.),  Presentation  in  tlie 
Temple;  1302.  Taddeo  Gaddi,  Beheading  of  John  the  Baptist. 
Mt.  Calvary,  Christ  and  Judas  Iscariot,  and  Death  of  a martyr 
(triptych);  *12(50.  Cimabue  (?),  Madonna  and  angels,  from  San 
Francesco  at  Pisa  (freely  restored).  *1312.  Giotto,  St.  Francis  of 
Assisi  receiving  the  stigmata.  Vision  of  Innocent  111.,  the  same 
pope  contirming  the  order  of  St.  Francis,  and  St.  Francis  preaching 
to  the  birds;  a signed  picture,  from  San  France.sco  at  Pi.sa.  — The 
door,  sometimes  closed,  leads  to  the  Escalier  Darn  (p.  11 7 1 and 
the  French  Rooms,  to  the  left  (XVI;  p.  145). 

Left  wall:  1301.  Taddeo  Gaddi,  .Vnnunciation;  lA^renzo  Mo- 
naco, Christ  at  Getlisemane  and  the  holy  women  at  the  tomb.  Then, 
1313-1317.  Five  interesting  works  of  the  Sch.  of  Giotto;  1345. 
Sch.  of  Fra  Filippo  Lippi,  Virgin  and  (’hild;  1273.  Paolo  di 
Bono  (or  P.  Uccello),  Battle  of  San  Romano  in  1432;  Florentine 
Sch.  (loth  Cent.),  Virgin  and  angels;  *1272.  Paolo  Uccello,  Por- 
traits of  Giotto,  Uccello,  Donatello,  Manetti,  and  Brunelleschi ; 1058. 
Jac.  del  Sellaio  (?),  St.  Jerome;  Fra  Fil.  Lippi,  *1344.  Madonna 
and  Child  with  two  sainted  abbots,  *1343.  Nativity  (.studio-piece?) ; 
lC43a.  Florentine  Sch.,  Esther  and  Ahasucrus;  1300a  (b  in  the 
catalogue),  Piero  della  Francesca  (probably  Ale.ssio  Baldovinetti), 
Madonna;  Dom.  Ghirlandaio,  *1321.  Visitation,  a powerful  work 
(1491),  *1322.  Portraits  of  an  old  man  and  his  grandson;  13(i7a. 
Bastiano  Mainardi  (ratlier  Sch.  of  Verrocchio),  Madonna ; *129(5. 
Botticelli,  Madonna,  Child,  and  St.  John  (a  tine  early  work);  1300a. 
Sch.  of  Botticelli,  Madonna  and  Child;  1(5G7.  Mainardi,  Madonna; 


126  Right  Bank  4. 


LOUVRE. 


First  Floor: 


Florentine  Sell.  Portrait  of  a man;  above,  1663a. 

N.  Italian  Sch.,  Portrait  of  a man. 

Entrance-wall:  1416a.  Piero  di  Cosinio,  Marriage  of  Thetis 
and  Peleus.  1295.  Botticelli,  The  Magnificat.  Above  the  door: 
1512.  Lo  Spagna  (?;  not  Raphael),  God  the  Father  and  two  angels, 
fresco  from  the  Villa  Magliana  near  Rome. 

The  Grande  Galerie  (VI;  see  Plan,  p.  117),  410  yds.  long, 
to  which  we  return,  is  divided  into  six  bays.  It  contains  other 
works  of  the  Italian  Schools,  the  Spanish,  British,  German,  and 
some  of  the  Flemish  pictures,  and  those  by  Rembrandt. 

Bay  A:  Italians  (continued). 

Right  wall:  1372.  Giannicola  di  Paolo  Manni,  Holy  Family ; 
Perugino,  1567.  Conflict  between  Cupid  and  Chastity  (see  below. 
No.  1261),  1565.  Holy  Family;  Francia,  *1436.  Crucifixion,  1435. 
Nativity,  1437.  Virgin  and  Child  (study).  Above,  1261.  Lor.  Costa, 
Court  of  Isabella  d’Este,  from  the  ‘Paradise’,  Isabella’s  palace  at 
Mantua  (so  also  Nos.  1375, 1376, 1567) ; 1241.  Pontormo  (Jac.  Car- 
rueeij.  Portrait  of  an  engraver;  1417.  Sch.  of  Pinturicchio,  Ma- 
donna and  Child;  1422.  Ginlio  Romano,  Portrait  of  a man;  above, 
1556.  Cosimo  Turn,  Piet;\,  a vigorous  work;  1167.  Francesco 
Bianchi-Fei'rari  (fj.  Madonna  and  Child,  between  SS.  Benedict  and 
Quentin;  1676  (formerly  2721).  N.  Italian  Sch.  (ca.  1500;  Lod. 
Brea  of  Nice?),  Annunciation  (triptych);  *1114.  Mariotto  Alba’ti- 
nelli,  Madonna  and  Child  between  SS.  Jerome  and  Zenobius;  1436  a. 
Francia,  Madonna  and  saints;  1608.  Paolo  Zacchia  il  Vecchio, 
Portrait  of  a musician;  1516.  Andrea  del  Sarto,  Holy  Family; 
1264.  Lor.  di  Credi,  Christ  and  Mary  Magdalene  (Noli  me  taugere) ; 
1651a.  Andrea  del  Sarto,  Portrait  of  Andrea  Fausti,  counsellor 
of  the  Medici;  above,  1603.  Copy  of  Leon.  daVinci’s  Last  Sujiper, 
probably  by  his  pupil  Marco  da  Oggiono,  one-third  smaller  than 
tlie  original;  1240.  Pontormo,  Holy  Family;  1174.  Bart.  Bononi, 
V’irgin  and  Child;  *1418.  Giidio  Romano,  Nativity. 

Left  wall,  beginning  at  the  entrance:  *1526.  Luca  Signorelli, 
Adoration  of  tlie  Magi;  1303.  Raffaellino  del  Garbo,  Coronation 
of  the  Virgin;  *1677.  N.  Italian  Sch.,  Figures  in  front  of  a portico ; 
1416.  Piero  di  Cosimo,  Coronation  of  the  Virgin;  1133.  Michel- 
angelo Ansehni,  Virgin  between  SS.  Steplien  and  John;  Fra  Bar- 
tolomeo, *1153.  Annunciation,  1154.  Holy  Family;  1183a.  Agnolo 
Bronzino,  Holy  Family;  And.  del  Sarto,  1515.  Holy  Family,  1514. 
Caiitas,  151  < (above).  Annunciation;  1384.  Massone,  Altar-piece 
in  three  parts;  above,  1285.  Gaud.  Feirari,  St.  Paul;  Borgognone, 
1182  a.  St.  Augustine  and  donor,  1181.  Presentation  in  the  Temple, 
1182.  St.  leter  of  Verona  and  kneeling  lady.  Below,  *1602 a (for- 
merly 1265),  Leon,  da  Vinci,  Annunciation  (comp.  p.  119);  *1488. 
Sacchi,  The  four  Church  Fathers  (or  the  Evangelists?);  *1355. 
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Bernardino  JLuini,  Salome;  *1.599.  Ijeon.  da  Vinci,  ‘La  Vierge 
aux  Rocher.s’,  a work  of  high  excellence  thougli  darkened  by  a^e 
(comp.  p.  119);  *1600.  Sch.  of  Leon,  da  Vinci  (perhap.s  by 
BoUraffo),  Portrait,  pre.sunied  to  be  that  of  Lucrezia  Crivelli, 
formerly  called  ‘La  Relle  Ferronni^ire’  (mistress  of  Francis  I.;  the 
ornament  she  wears  on  her  forehead  is  a ‘ferronni^ire’) ; 1602.  Same 
Sch.  (Cesare  da  Sestof),  Bacchus.  1382  (above  No.  1600),  Marco 
da  Oggiono,  Holy  Family.  Andrea  Solario,  *1531.  Portrait  of 
Charles  d’Amboise,  governor  of  Milan  under  Louis  XII.,  *1532. 
Crucifixion  (1503),  fascinating  in  colour,  1530.  Madonna  with 
the  green  cushion  (beautiful  landscape),  1533.  Head  of  John  the 
Baptist.  Bernardino  Luini,  1356.  Forge  of  Vulcan,  1353.  Holy 
Family ; 1604.  Sch.  of  Leonardo  (Cesare  da  Sestof),  Madonna  with 
the  scales;  *1169.  Boltrafpo,  Madonna  of  the  Casio  Family  (1500). 

At  the  end  of  Bay  A,  on  a stand,  1462.  Daniele  da  Voltei-ra, 
David  and  fioliath  (on  each  side  of  a slab  of  slate).  In  Bay  B,  on 
a similar  stand,  1549.  Sketches  by  Tiepolo.  ' ’ 

Bay  B:  Italians  (continued). 

Left  wall:  *1376.  And.  Mantegna,  The  Vices  banished  by  Wis- 
dom, with  charming  putti  (see  No.  1261,  p.  126);  1158.  Sch.  of 
Giov.  Bellini,  Madonna  with  SS.  Peter  and  Sebastian  (false  signa- 
ture); above,  1268.  Carlo  Crivelli,  St.  Bernardino  of  Siena;  And. 
Mayitegna,  *1374.  Madonna  della  Vittoria,  one  of  his  last  works, 
painted  for  Giov.  Franc.  Gonzaga,  Duke  of  Mantua,  in  memory  of 
the  battle  of  Taro  (1495);  *1373.  Crucifixion,  one  of  the  predelle 
of  the  large  altar-piece  of  San  Zeno  at  Verona  (1459;  the  other  two 
are  at  Tours).  Above,  1607.  Bart.  Vivarini,  San  Giovanni  da  Ca- 
pistrano; *1375.^1.  Mantegna,  Mt.  Parnassus  (see  No.  1261,  p.  126)  ; 
*1158  a.  Giov.  Bellini,  Portraitof  a man;  *1156.  Gentile  Bellini  (f). 
Portraits ; *1134.  Antonello  da  Messina,  Portrait  of  a Condottiere’ 
the  vigorous  head  of  a young  man  (1475);  1157.  Sch.  of  Gentile 
Bellini  {niher  Vincenzo  di  Biagio,  surnamed  Catena),  Reception 
of  a Venetian  ambassador  at  Cairo;  *1211.  Vittore  Carpaccio 
Preacliing  of  St.  Stephen;  *1259.  Cima  da  Conegliano  (f).  Ma- 
donna and  Child;  above,  1351.  Lor.  Lotto,  Holy  jPamily;  *1399. 
Palma  Vecchio,  The  Shepherds  receiving  the  glad  tidings  (damaged) ; 
1318.  Girolamo  dai  Lihri (rather  Gian  Franc.  Caroto),  Virgin  and 
Child;  1135.  Giorgione  (Palma  Vecchio?),  Holy  Familv;  1519. 
Savoldo,  Portrait  of  a man;  1252a.  Vincenzo  di  Magio (Catena), 
Portrait  (on  the  back,  coat-of-arms  with  an  alle<rorv)-  *1352.  Seh. 
del  Piombo,  The  Visitation  (Rome,  1521 ; unfinished),  most  impress- 
ive; below,  1394.  Bart.  Montagna,  Juvenile  trio;  1350.  Lor. 
Lotto,  St.  Jerome,  in  a beautiful  rocky  landscape,  an  early  work 
(1500);  Titian,  1594.  Portrait  of  a knight  of  Malta,  1577.  Ma- 
donna and  Child  with  saints;  above,  Alessandro  Bonvicino  (Mo- 
retto),  1176.  SS.  Bonaventura  and  Anthony  of  Padua,  1175.  SS.  Ber- 
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nardino  of  Siena  and  Louis  of  Toulouse;  above,  1180a.  Paris 
Bordone,  Female  portrait;  1393.  B.  Montagna,  Ecce  Homo; 
1464biR_  Tintoretto,  Dead  Christ  and  two  angels;  in  front  of  the 
curtained  window,  A.  Mantegna,  *St.  Sebastian  (from  the  church 
of  Aigueperse,  Puy-de-Dome),  bought  in  1910  for  8000L 

Also  on  the  left  is  a series  of  excellent  works  of  the  Venetian 
School.  Titian,  1579.  Holy  Family  (perhaps  not  entirely  by  the 
master),  *1580.  Holy  Family.  Above,  1395.  Moroni,  Portrait  of 
an  old  man.  Titian  (comp.p.  120),  1581.  The  Disciples  at  Enimaus 
(painted  about  1555),  *1578.  ‘La  Vierge  au  Lapin’  (1530),  1593. 
Portrait  of  a man,  1585.  St.  Jerome.  Above,  Bonifazio, 

Madonna  with  SS.  John,  Paul,  Joseph,  and  Ursula. 

*1196.  Paolo  Veronese,  Christ  at  Emmaus  (to  the  right,  por- 
traits of  the  painter,  his  wife,  and  brother) ; *1591.  Titian,  Portrait 
of  a man;  above,  1674e.  Venetian  Sell.  (16th  Cent.;  Tintoretto?), 
Madonna  enthroned;  1586.  Titian  (?),  Council  of  Trent;  Tinto- 
retto, 1467.  Portrait,  *1465.  Paradise;  above,  1171.  Bonifazio, 
Holy  Family. 

Paolo  Veronese,  1199.  V^oung  mother,  1195.  Golgotha;  above, 
1217.  Ann.  Caracci,  Madonna  ‘aux  cerises’;  1185.  Johann  von 
CoZcar,  Portrait  of  a young  man;  above,  1180.  Boi'done,  Man  and 
child. 

Right  wall  (beginning  from  Bay  B) : Paolo  Veronese,  1187. 
Destruction  of  Sodom,  1194.  Bearing  of  the  Cross  (unfinished), 
1188  (above),  Susanna  and  the  Elders.  1582.  Titian  (?),  Christ  on 
tlie  way  to  Golgotha.  Below,  14:2S.  Bassano(Jac.daPonte),T\\e  ani- 
mals entering  the  Ark;  1349.  Lor.  Zvoffo,  Christ  and  the  adulteress. 

**1587.  Titian,  Jupiter  and  Antiope,  known  as  the  ‘Venus  del 
Pardo’,  painted  about  1560  (comp.  p.  120). 

‘Though  injured  hj'  fire,  travels,  cleaning,  and  restoring,  the  master- 
piece still  exhibits  Titian  in  possession  of  all  the  energy  of  his  youth, 
and  leads  us  back  involuntarily  to  the  days  when  ho  composed  the  Bac- 
elianals.  The  same  beauties  of  arrangement,  form,  light,  and  shade,  and 
some  of  the  earlier  charms  of  colour  are  here  united  to  a new  scale  of 
effectiveness  due  to  experience  and  a magic  readiness  of  hand.  . . . The 
shape  of  Antiope  is  modelled  with  a purity  of  colour  and  softness  of 
roiuiding  liardly  surpassed  in  the  Parian  marble  of  tlie  ancients.'  (Crotce 
<t  Cavalcaselle.) 

T’iepolo,  *Sketch  for  ii  ceiling-painting,  1547.  Last  Supper. 
Above,  1574.  Padovanino  (Varotari),  Venus  and  Cupid;  1413. 
Ant.  Pellegrini,  Allegory.  Guardi,  1331,  1333,  and  (farther  on) 
1334,  1330.  Venetian  fgtes.  *1203.  Canaletto  (Ant.  Canale 
at  Venice.  Above,  1425.  Bassano(Jae.  da  PottfeL  Marti  age  at  Cana. 

*1328,  1332,  1329.  Guardi,  Views  in  Venice ; 1189.  Paolo 
Veronese,  Swoon  of  Esther,  lifelike  and  dramatic. 

Farther  on,  to  the  right,  beyond  the  door  of  Room  VIII  (p.  147) : 
1197.  Paolo  Veronese,  St.  Mark  crowning  the  Christian  Virtues. 
Panini,  1408.  Interior  of  St.  Peter’s  at  Rome,  1409  (above),  Concert 
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at  Rome;  1149.  Barocci,  Circumcision;  1232.  Ann.  Caracci, 
Hunting;  above,  1235.  Ant.  Caracci,  The  Flood;  Guido,  1450. 
St.  Sebastian,  1439  (above),  David  with  the  head  of  Goliath;  1233. 

Caracci,  lishing;  farther  on,  *1613.  Domenichino,  St. 
Ceci lia ; 1 1 63.  Pietro  da  Cortona.  Madonna ; above,  1139.  Gaercino 
Raising  of  Lazarus;  1288.  Feti,  Melancholy.  ’ 


Ray  C:  Italians  (Raphael). 

lo  the  right:  *1564.  Pcrngino,  Madonna  and  Child,  with  two 
angels,  SS.  Rose  and  Catharine,  a youthful  work,  1566 a’.  St.  Se- 
bastian,  a late  work.  Above,  1511.  Sch.  of  Raphael,  St.  Catharine 
of  Alexandria;  1539.  Lo  Spagna,  Nativity. 

To  the  left:  1513b.  After  Raphael,  Madonna  with  the  carna- 
Hon,  copy  of  a lost  original;  above,  1513a.  Rajihael  f.?;,  Vision  of 
Ezekiel  (God  the  Father  above  the  symbols  of  the  Evan<relist.s)  • 
Raphael,  1508.  Portraits,  1500  (above),  John  the  Bapti.st  in  the 
wilderness;  1668a.  Umbrian  Sch.,  St.  Sebastian;  Raphael  (^) 
1509bi..  Head  of  St.  Elizabeth,  *1506.  Portrait  of  a young  man' 
painted  after  1515  (long  regarded  as  a portrait  of  himself) ; *1509.’ 
I ('Tiigino  (not  Raphael),  Apollo  and  Marsyas.  Raphael  (see  p.  120) 

the  veil,  or  ‘Virgin  with  the  blue  diadem’’ 
(‘^y  a pnpil),  *1503.  St.  George  (1504?^ 
*1499  (above).  Holy  Family,  *1507.  Portrait  of  Johanna  of  Ara-on 
painted  in  1518  (head  only,  according  to  Vasari,  by  Raphaek'^the’ 
rest  by  Giulio  Romano),  *1.502.  St.  Michael  (early  work).  Above 
1420.  Giulio  Romano,  Triumph  of  Titus  and  Vespasian.  ’ 


Ray  D;  Italian,  Spanish,  British,  and  German  Masters. 

To  the  right:  1289.  Feti,  Guardian  Angel;  Caravaggio  119‘> 
Fortune-teller,  *1124.  Alof  de  Wignacourt.  Grand  Master’ of  the 
Order  of  Malta  (1601),  1123.  Concert,  *1121.  Death  of  the  Virgin- 
1368  (above  No.  1123),  Mamfredi,  Fortune-teller;  Salvator  Rosa 
1480.  Scene  in  the  Abrnzzi,  with  soldiers,  1478.  Saul  and  the  Witch 
of  Endor,  *1479.  Battle.  — A few  more  Italian  pictures  in  Room  IX 
(p.  141). 

Beyond  the  door  of  Room  IX  is  the  Spanish  School.  Attr  to 
Dalmau  (15th  cent ),  Virgin  presenting  St.  Ildcfonso  with  a cha- 
suble; *1716.  Murillo,  Miracle  of  St.  Diego,  known  as  the  ‘Cuisine 
des  Anges’,  a singular  mixture  of  mysticism  and  realism ; El  Greco 
(comp.  p.  121),  *Crucifixion  with  two  donors;  Murillo,  1714.  Jesus 
in  Gethseniane,  1715.  Scourging  of  Christ. 

To  the  left,  1706.  Hert'era  the  Elder,  St.  Basil  expoundin<r  his 
doctrines;  El  Greco,  *Portr.  of  Ferdinand  of  Aragon;  above,  1703 
tollantes.  The  Burning  Bush;  Ribera,  *1723.  St.  Paul  the  Hermit, 
1722.  Entombment,  *1721.  Adoration  of  the  Shepherds  (beautiful 
Virgin  of  Spanish  type;  1650);  1734.  Velazcpiez,  Partv  of  thirteen 
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persons  (sketch) ; *1708.  Murillo,  Immaculate  Conception ; Spanish 
Sch.  of  nth  Cent,  Head  of  a man. 

*1709.  MuHllo,  The  Immaculate  Conception,  one  of  his  great- 
est works  (1678):  the  ‘woman  clothed  with  the  sun,  and  the  moon 
under  her  feet,  and  upon  her  head  a crown  of  twelve  stars’  (Rev. 
xii.  1).  The  picture  was  bought  in  1852  for  24,612(. 

Murillo,  *1710.  Birth  of  the  Virgin,  a masterpiece  of  wonder- 
fully fresh  colouring  (1655),  *1717.  Beggar-boy  ‘cherchant  de- 
truire  ce  qui  I’iucommode’  (full  of  life,  the  light  admirable),  *1713. 
Holy  Family;  1732.  Velazquez,  Philip  IV.  of  Spain  (original  at 
the  Prado);  1739,  *1738.  Zurbaran,  Two  scenes  from  the  legend 
of  St.  Bouaventura  (1629);  Goya  (comp.  p.  121),  1705  (between 
the  last  two).  Young  Spanish  woman,  1704a.  Lady  with  fan,  *1704. 
Guillemardet,  ambassador  at  Madrid  (1798),  1705  b.  The  minister 
Perez  de  Castro. 

British  School.  To  the  right,  in  front  of  the  curtained  window, 
Raeburn,  Portrait  of  Capt.  Hay  of  Spot;  1805‘>‘«.  Bonington,  The 
old  governess;  above,  Constable,  1810.  The  glebe  farm  (damaged), 
*1808.  Weymouth  Bay;  above,  1816.  Ojne,  Woman  in  Avhite; 
1812'^'s.  Hoppner,  Countess  of  Oxford;  above,  1819.  R.  Wilson, 
Landscape;  one  not  numbered,  also  1805,  *1804  (beyond),  Boning- 
ton, Landscapes;  1817.  Raeburn,  Naval  pensioner;  above,  1818. 
Allan  Ramsay,  Cliarlotte  Sophia,  Princess  of  Wales;  1806.  Con- 
stable, The  cottage;  above,  Wm.  Etty,  Woman  bathing;  Lawrence, 
*Portr.  of  a man,  1813  (above).  Lord  Whitworth,  *Portr.  of  Mary 
Palmer;  Turner (f).  The  Pont-Neuf.  — Then  the  German  School 
(see  below). 

To  the  left,  beginning  again:  Bonington,  1803.  Card.  Mazarin 
and  Anne  of  Austria,  1802.  Francis  I.  and  the  Huchesse  d’Etampes; 
Constable,  1809.  Hampstead  Heath,  The  mill;  above,  1818a.  Rom- 
ney, Sir  John  Stanley;  Reynolds,  *Portrait  of  a woman;  above, 
Hoppner,  Mother  and  son;  *1813 a.  Latcrenee,  The  painter  Jules 
Angerstein  and  his  wife  (1792);  Reynolds,  *Master  Hare;  above, 
Raeburn,  *Portrait  of  Mrs.  Maconachie  with  her  child;  Gains- 
borough, Fish  and  game  (acquired  in  1910) ; 1801.  Beechey,  Brotlier 
and  sister;  1817a.  Raeburn,  Anne  More;  above,  1816a.  Phillips, 
Portrait  of  Lamartine. 

(lEKMAx  School,  to  tlie  right.  No.  2706.  Denner,  Old  woman; 
2712.  ITeinsius,  Princess  Victoire,  daughter  of  Louis  XV.;  2752, 
2751 . Melchior  Wyrsch  (Swis.s),  Portr.  of  Mine,  and  M.  Wey ; *2722. 
Angelica  Kauff-mann,  Baroness  Kriidener  and  her  daughter;  2723. 
Mengs,  Maria  Amalia  Cliristina  of  Saxony,  Queen  of  Spain;  2736. 
Seybold,  Portr.  of  l.imself ; 2703.  Lucas  Cranach  the  Elder,  Venus 
in  a landscape;  2736a.  German  School  of  15th  Cent.,  Virgin  and 
Child;  Diirer,  *2709.  Head  of  an  old  man,  2709a.  Head  of  a child; 
2740.  German  Sch.  of  16th  Cent.,  Portr.  of  Emp.  Maximilian; 
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2738  d (above)  and  2738  c (farther  on),  Mcuiter  of  St.  tSeverin  (Co- 
logne; IGth  cent.),  Scenes  from  the  life  of  St.  Ursula;  *2745a.  Ger- 
man Sch.  of  16l/i  Cent.,  The  Flagellation;  2724.  Mignon,  Chaf- 
finch’s nest;  2745.  German  Sch.  of  16th  Cent.,  Judgment  of  Paris; 
2705.  L.  Cranach  the  Elder,  Portr.  of  a man. 

To  the  left,  Holbein  the  Younger,  *2713.  Portrait  of  Nic. 
Kratzer  of  Munich,  astronomer  to  Henry  of  England  (1528), 

2719.  Sir  Richard  Southwell,  a good  copy  of  the  picture  at  Florence, 
*2718.  Anne  of  Cleves,  wife  of  Henry  Vlll.,  *2715.  Erasmus  of 
Rotterdam  (1523),  *2714.  William  Warham,  Archbp.  of  Canterbury 
(replica  of  the  picture  at  Lambeth;  1527);  above,  2732.  Rotten- 
hammer,  Ueatli  of  Adonis;  *2737.  Master  of  St.  Bartholomew 
(Cologne  Sch.  of  15th  Cent.),  Descent  from  the  Cross;  2741. 
German  Sch.  of  16th  Cent.,  I’ortrait  of  a man;  Holbein,  Sir  Henry 
Wyatt,  2720.  Portrait  of  a man;  2711a.  G.  Giltinger,  Adoration 
of  the  Magi;  2703a.  L.  Cranach  the  Elder,  Portrait  of  a man. 

Hay  E:  Flemish.  School. 

Right:  1911, 19 10 (farther  on), Landscapes;  Rourbns 
the  Yr.,  2070,  2071.  Henri  IV.,  2068  (above).  Last  Supper;  2033 
and  (farther  on)  2047,  2048,  etc.,  A.  F.  van  der  MeuLen,  Scenes 
from  the  wars  of  Louis  XIV.;  2054.  P.  van  Mol,  Descent  from  the 
Cross;  above,  1908.  P.  Bril,  Landscape;  Ph.  de  Champaigne,  1944. 
The  arciiitects  Mansart  and  Perrault,  1938.  Card.  Richelieu,  *1947. 
Portr.  of  him.self,  1943.  Portr.  of  a woman,  *1934.  The  nuns  Cathe- 
rine Agnes  Arnauld  and  Catherine  de  Ste-Suzanue  (the  painter’s 
daughter;  on  the  right)  praying  for  the  recovery  of  the  artist,  at 
the  Abbey  of  Port-Royal;  2069  (above  No.  1947),  Pourbw  the  Yr., 
St.  Francis  receiving  the  stigmata;  2044  (above  No.  1934),  A.  F. 
van  der  Meulen,  View  of  the  Chateau  of  Fontainebleau;  2074. 
Pourbtis  the  Yr.,  Guillaume  de  Vair,  keeper  of  the  Great  Seal  under 
Louis  XIII.;  Ph.  de  Champaigne,  1941.  Portrait  of  a little  girl, 
1930.  Crucilixion,  1937.  Louis  Xlll.  crowned  by  Victory,  1939. 
Robert  Arnauld  d’Andilly  (1588-1674),  1940.  Portrait  of  a man. 
A.  F.van  der  Meulen,  2045.  Chateau  of  Vincennes,  2035.  Louis  XI VL 
and  Uueen  Marie  Ther^se  entering  Arras  in  1667;  1903a.  V. 
Boucquet,  Standard-bearer;  1960.  Fr.  Duchdtel,  Portrait  of  a 
cavalier;  Ph.  de  Champaigne,  1932.  Pieti,  1927.  Christ  at  the 
house  of  Simon  the  Pharisee;  2169.  Teniers  the  Yr.,  Soap-bubbles. 

Left:  *2015.  Jordaem,  Concert  after  supper;  above,  2142.  Fr, 
Sngders,  Animals  entering  the  ark;  2078.  Rubens,  The  Virgin; 
*2014.  Jordaeft-s,  Twelfth  Night;  above,  A.van  Diepenbeeck, 
Portraits;  Rubens,  2075.  Flight  of  Lot  (1625),  *2113.  Portr.  of 
Helena  Fourment,  his  second  wife,  and  two  of  his  children  (un- 
finished); above,  2145.  Snydei's,  Fishmongers;  Rubens,  *2116. 
Tournament  at  sunset,  *2077.  Adoration  of  the  Magi  (1626-27); 
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2131. /Sc/t.  of  Eabens,  Landscape;  Rubens,  *2111.  Baron  Henri 
de  Vicq,  ambassador  of  the  Netherlands  to  the  court  of  France, 
*2113.  Village  fair  (1635-36;  comp.p.  121);  above,  2011. 

Christ  driving  the  money-changers  out  of  the  temple.  Rubens,  2081 . 
Raising  of  Lazarus,  *2114.  Portrait  of  a lady  of  the  Boonen  family 
(probably  Suzanne  Fourment,  sister-in-law  of  the  artist),  *2084. 
Tomyris,  Queen  of  Scytliia,  causing  the  head  of  Cyrus  to  be  dipped 
in  blood;  Jordaens,  *2016.  Admiral  De  Ruyter,  2013.  Infancy  of 
.Tupiter ; 2144.  Snyders,  Boar-hunt;  *1985.  Van  Dyck  (or  Rubens), 
Portraits  of  J.  Grusset-Richardot  (?),  President  of  the  Privy  Council 
of  the  Netherlands,  and  of  his  son.  Rubens,  2111 . Landscape,  2110. 
Sketches  for  Nos.  2085  and  2105  (pp.  134,  135),  2112.  Elizabeth  of 
France,  daughter  of  Henri  IV.  (more  probably  Anne  of  Austria,  wife 
of  Louis  XIII.);  2130.  Rubens  (f),  Diogenes  searching  for  a man; 
2118.  Landscape;  2012.  Jordaens, The  Evangelists;  above, 

2141.  Snyders,  Earthly  Paradise. 

Bay  F:  Salle  .Rembrandt. 

The  twenty-two  canvases  by  Rembrandt  in  the  Louvre  arc  hung 
together  here,  with  a few  Flemish  and  German  works  more  or  less 
connected  with  tlie  Dutch  master. 

Between  the  columns,  at  the  entrance,  2072.  Fr.  Rourbus  the 
Yr.,  Marie  de  M^dicis;  opposite,  2444.  Lievens,  Visitation. 

Left:  Rembrandt  (comp.  p.  121),  *2548.  Carca.se  in  a butcher’s 
shop,  a famous  study,  often  imitated  (1655);  2555a.  Supper  atEmmaus 
(about  1661);  2554.  Portrait  of  himself  with  a cap  (‘ala  toque’; 
1637);  2543.  Venus  and  Cupid,  charming  portraits  of  mother  and 
child  (Hendrikje  Stoffels  and  her  daughter),  a late  work  (ca.  1662); 
*2541  a.  Hermit  reading  (1630;  Kmiiipfen  bequest);  2552.  Portr. 
of  himself  (bare-headed;  1633). 

*2539.  Supper  at  Emmaus  (1648).  As  in  the  picture  of  Tobias, 
subdued  red  is  here  the  chief  colour;  the  pale  and  mysterious  fea- 
tures of  Christ  are  admirable,  and  the  whole  work  is  pervaded  with 
a warm  and  hazy  glow. 

2538.  St.  Matthew  (1661) ; *2536.  Tobias  and  the  departing  angel 
(1637),  full  of  emotion  inspired  by  the  Bible  scene,  and  admirable 
for  its  warm  and  harmonious  colouring  and  poetry  of  chiaroscuro; 
*2547.  Portrait  of  Hendrikje  Stoffels  (ca.l652);  *2549.  Bathsheba 
bathing  (1654),  2551  .Portr.  of  a man  (1657),  *2550.  Womanbathing, 
study  for  the  Susanna  now  at  Berlin  (ea.  11)4:7),  these  three  from 
the  Collection  La  Caze  (p.  153);  *2555.  Portrait  of  himself  at  an 
advanced  age  (1660);  *2553.  Rembrandt  ‘a  la  toque  ct  a la  chaiue 
d’or’  (1633). 

*2.542.  Holy  Family  at  Nazareth,  the  ‘Carpenter’s  Family’  (1 640). 

this  family  scene  is  o^jo  of  those  idyllic  pieces  bj’  which  Rembrandt 
and  other  Ihitch  masters  sought  to  familiarize  the  spectator  with  incidents 
from  the  Bible  by  transplanting  them  to  the  present.  I’lie  simplicity  and 
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deep  sentiment  which  pervade  the  picture  may  be  regarded  a.s  the  badges 
of  the  Prote.stant  spirit  of  tlie  lCth-17th  centuries. 

*2541,  *2540  (fartlier  on),  Philosoplier.s  meditating  (ca.  1033). 
‘The  venerable  countenance  of  the  old  man,  the  reverential  atmo- 
sphere, the  serene  light,  and  the  transparency  of  the  shadows  all  combine 
to  shed  a poetic  radiance  over  this  picture.’  (K.  Michel.) 

*2537.  Tlie  Good  Samaritan  (1048);  254().  Portrait  of  a Jew  in 
a fur  cap  (ca.  1045);  above,  2544.  Study  of  an  old  man  (about 
1033);  *2545.  J’ortrait  of  a young  man  (1058). 

Right:  2328.  Ferd.  Bol,  Philosopher  meditating;  above,  2559a. 
Cornelius  Frost  (^ITtli  cent.),  Bathslieba;  2504.  Firck  van  Sant- 
noort,  Ghrist  at  Emmaus;  2371.  Jan  Victors,  Portrait  of  a girl 
(1040);  2350.  Gerard  Fou,  Reading  the  Bible  (the  old  woman  is 
Rembrandt’s  mother) ; above,  2329.  F.  Bol,  Portr.  of  a young  Dutcii 
prince;  2304.  G.  van  den  Feckhout,  Hannah  dedicating  her  son 
Samuel  to  the  Lord;  above,  2708.  Fietrich,  The  woman  taken  in 
adultery;  *2373.  Gov.  Flinck,  Portrait  of  a little  girl  (1041); 
2555b.  Royhman,  Verge  of  the  forest;  2370.  J.  Victors,  Isaac 
blessing  Jacob;  *2330.  Ferd.  Bol,  Mathematician;  above,  2443a. 
Lastman  (Rembrandt’s  teacher),  Abraham’s  saerifire;  2457.  Ga- 
briel Metsu,  The  woman  taken  in  adultery  (1053);  above,  2420. 
K.  duJardin,  Golgotha;  2711.  Adam  ELsheimer,  Good  Samaritan; 
2498.  Adr.  van  Ostade,  Interior  of  a cottage  (1042).  G.  Fan, 
*2348.  The  drojisical  woman,  his  greatest  work,  most  elaborately 
linished  (1003),  also  2355.  Dentist.  2710.  Adam  Elsheimer,  Flight 
into  Egypt;  above,  2408.  Van  Ilonthorst,  Pilate  washing  his  hands; 
2372.  Gov.  Fltnck,  .Vnnunciation  to  the  Shepherds;  above,  2331. 
F.  Bol,  Portrait. 

Salle  Van  Dyck.  From  left  to  right.  Van  Fyck,  1908. 
Children  of  Charles  1.,  1903.  Pieti;  2107.  Rubens,  Johanna  of 
Austria,  wife  of  Francis  of  Tuscany  (see  below);  1970.  Van  Fyck, 
Isabella  of  Austria;  above,  2147.  Fr.  Snyders,  Fruit  and  game; 
2082.  Rubens,  Crucilixion;  1978.  Van  Fyck,  Portr.  of  a man; 
above,  1994.  Fyt,  Game  and  fruit;  Rubens,  2100.  Grand-Duke 
Francis  of  Tuscany,  father  of  Marie  de  Medicis,  2108.  Marie  de 
M6dicis  as  Rellona;  G.  de  Grayer,  1954.  Equestrian  portrait  of 
Infante  Ferdinand  of  Spain,  Stadtholder  of  the  Netherlands,  1953. 
Ecstasy  of  St.  Augustine.  — Then  a line  series  of  pictures  by  Ant. 
van  Fyck:  *1902.  Virgin  and  donors;  *1971.  Equestrian  portrait 
of  Francisco  de  Moncada,  commander  in  the  Netherlands;  *1909. 
Duke  Charles  Louis  of  Havaria  (full-face)  and  his  brother  Robert, 
Duke  of  Cumberland;  above,  1901.  Madonna;  *1974.  Lady  and  her 
daugliter;  1970.  Portr.  of  a man;  above,  1905.  Venus  demanding 
arms  for  /Eneas  from  Vulcan;  **1907.  Pqrtr.  of  Charles  I.  of  Eng- 
land, a most  distinguished  and  charmingly  linished  work  (ca.  1035) ; 
*1977.  Portr.  of  a man;  above,  1904.  St.  Seba.stian;  1973.  Portraits 
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of  a man  and  child;  1972.  Half-length  portrait  of  Francisco  de 
Moncada  (see  p.  133,  No.  1971).  2369  (above  No.  1972),  Sir  Peter 
Lely  (f),  Portrait  of  the  Duchess  of  Bedford,  after  Van  Dyck. 
Van  Dyck,  1966.  Rinaldo  and  Armida,  1983.  Portr.  of  the  artist, 
1975  (above),  Duke  of  Richmond;  2080  (above  No.  1966),  Rubens, 
Flight  into  Egypt  (sketch).  Then  three  large  pictures  by  * Rubens, 
being  part  of  the  series  mentioned  below:  2086.  Birtb  of  Marie 
de  M6dicis  (1573,  at  Florence;  Luciua,  the  goddess  of  births,  is 
present  with  her  torch,  Florentia,  the  goddess  of  the  city,  holds  the 
new-born  infant,  and  on  the  right  is  the  Arno) ; 2096.  Regency 
of  the  queen  under  the  protection  of  Olympus  (Mars,  Apollo,  and 
Minerva  drive  away  the  hostile  powers) ; 2087.  Education  of  Marie, 
conducted  by  Apollo  (playing  the  violoncello),  Minerva,  and  Mer- 
cury, with  the  Graces  on  the  right. 

We  now  descend  the  .steps  to  the  — 

*Salle  Rubens,  once  a ‘Salle  des  Etats’,  built  at  the  end  of 
the  Second  Empire  (see  p.  91),  but  unfinished.  Since  1900  it  has 
contained  eighteen  large  paintings  by  Peter  Paul  Rubens,  forming 
part  of  those  ordered  by  Marie  de  Medicis,  widow  of  Henri  IV., 
for  the  Luxembourg  Palace  (p.  323).  Rubens  came  in  1622  to  Paris, 
where  he  painted  tlie  sketches  (eighteen  of  which  are  now  at  Mu- 
nich); he  then  returned  to  Antwerp  and  executed  the  pictures  there 
with  the  aid  of  his  pupils.  In  1625  the  works  were  brought  to 
Paris,  and  received  a few  final  touches  from  Rubens  himself.  The 
effect  of  the  paintings  is  enhanced  by  the  tasteful  decoration  of 
the  room  and  tlie  favourable  light  from  above.  The  chronological 
sequence  of  the  series  is  completed  by  the  three  large  paintings  in 
the  Salle  Van  Dyck  (see  above). 

Left,  2085.  The  Fates  spin  the  fortunes  of  Marie  de  Medicis. 
(Picture  opposite.  No.  2105,  see  p.  135.) 

On  the  walls,  left  and  right  alternately.  Left,  2088.  Henri  IV. 
receives  the  portrait  of  the  princess;  beside  him  is  France;  above 
are  Jupiter  and  Juno. 

Right,  2089.  Marriage  by  proxy;  Grand-Duke  Ferdinand  of 
Tuscany,  her  uncle,  puts  the  wedding-ring  on  her  finger  (1600). 

Left,  2090.  The  queen  lands  at  Marseilles  (1600). 

Right,  2091.  Wedding  at  Lyons  (1600);  Henri  IV.  as  Jupiter, 
and  Marie  de  M6dicis  as  Juno;  the  patron-goddess  of  Lyons  in  the 
chariot  in  front. 

Left,  2092.  Birth  of  Louis  Xlll.  at  Fontainebleau  (1601);  behind 
the  queen  is  Fortuna;  the  infant  is  in  the  arms  of  Health. 

Right,  2093.  Henri  IV.,  starting  on  his  campaign  against  Austria 
(1610),  entrusts  the  queen  with  tlie  regency. 

Left,  2094.  Coronation  of  the  queen  by  Card,  de  Joveuse  at 
St-Denis  (1610);  the  king  is  in  a gallery  above. 
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Right,  2095.  Apotheosis  of  Henri  IV.  (assassinated  in  1610); 
below  are  Victory,  in  a yellow  robe,  and  Bellona  with  a trophy; 
on  the  right  is  the  queen  between  Minerva  and  Wisdom;  at  the  foot 
are  courtiers;  on  the  left,  France. 

Left,  2097.  The  queen’s  e.vpedition  to  Ponfs-de-Ce  (Anjou)  to 
put  down  the  insurgents. 

Right,  2098.  Treaty  between  France  and  Spain  (1615);  prin- 
cesses of  the  allies  (Elizabeth  of  France  and  Anne  of  Austria)  are 
to  marry  the  heirs  to  the  two  thrones  (Philip  IV.  of  Spain  and 
Louis  XIII.  of  France). 

Left,  2099.  Prosperity  of  the  regency;  the  queen  enthroned 
bears  the  scales  of  justice;  on  the  right  Minerva,  Fortune,  and 
Abundance;  left,  France  and  Time;  below.  Envy,  Hatred,  and  Malice. 

Right,  2100.  The  queen  commits  the  ship  of  the  state,  roAved 
by  the  virtues,  to  Louis  XITI.  on  his  majority. 

Left,  2101.  Flight  of  the  queen  from  the  Chateau  of  Blois  (1619). 

Right,  2102.  Reconciliation  of  the  queen  with  Louis  XIII. 

Left  of  the  exit,  2103.  Conclusion  of  peace. 

Right  of  the  exit,  2104.  Marie  de  M^dicis  and  Louis  XIII.  in 
Olympus;  below  is  the  dragon  of  rebellion. 

The  door  lead.s  to  a passage  connecting  the  Corner  Kooins  XXVll 
and  XXVIII  (p.  1S8),  opposite  the  Collection  Chauchard  (p.  174). 

We  return  to  the  entrance,  where  the  series  ends  with  No.  2105 : 
Triumph  of  Truth  (above,  Louis  XTII.  gives  his  mother  a crown). 

We  ascend  the  steps  and  then  descend  to  the  right.  In  the 
passage  (XIX):  left,  2327.  Ahr.  Bloeniaert,  Nativity;  right,  2067. 
«/.  van  Oost  the  EldiT,  San  Carlo  Borromeo  ministering  to  the 
plague-stricken. 

The  Small  Rooms,  round  the  Rubems  Gallery,  called  after 
the  masters  chiefly  exhibited,  contain  other  Flemish  and  Dutch 
pictures. 

Salle  Frans  Hals  (XX).  Right:  2466.  MierereU,  Portrait  of 
a woman;  1912.  Adr.  Brouxver,  Dutch  tavern;  2562.  Saftleven, 
Portr.  of  a painter;  *2383.  Frans  Hals,  Descartes,  the  philosopher 
(1655);  2339a.  Pieter  Codde,  The  toilet;  2303a.  D.  Bailly,  Portr. 
of  a young  man;  above,  2642.  Dutch  Sch.  of  17th  Cent.,  Literary 
society  (‘Rederijkamer’) ; 2467.  Mierevelt,  Portr.  of  a man.  — 1905. 
Van  Breda,  Military  camp;  2525.  Hendrik  Pot,  Charles  I.  of 
England;  *2388.  F.  Hals,  The  Beresteyn  family;  2577.  Staveren, 
Savant  in  his  study.  — *2386,  *2387.  F.  Hals,  Portraits  of  Nie. 
van  Beresteyn  and  his  wife,  founders  of  a ‘b^guinage’  at  Haarlem, 
where  these  pictures  were  kept  until  1884;  *2464.  G.  Metsu,  Ad- 
miral Tromp;  Van  Honthorst,  2409  (above  No.  2464),  Concert, 
2410,  2411  (above  the  doors).  Elector  Palatine  Charles  Louis  and 
his  brother  Rupert  of  Bavaria,  Duke  of  Cumberland. 
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Salle  Albert  Cuyp  (XXI).  Right:  *2414.  Pieter  de  Hooch, 
Dutch  interior;  2595.  Adr.  van  de  Velde,  Landscape  with  cattle; 
*2343.  A.  Cuyp,  Promenade ; 2637.  J.  Wynants,  Landscape,  figures 
hy  Adr.  van  de  Velde.  — 2463.  Gabriel  Metsu,  Dutch  cook;  2381. 
Van  der  Hagen,  Landscape;  *2341.  A.  Cuyp,  Landscape;  2462. 
Gabriel  Metsu,  Dutcli  woman;  2428.  K.  du  Jardin,  The  ford. — 
yl.  2344.  Portraits  of  children,  *2342.  The  departure;  *2415. 
P.  de  Hooch,  Dutch  interior;  2596.  Adr.  van  de  Velde,  Landscape 
with  cattle. 

Salle  Jan  Steen  (XXII).  Right:  *2456.  Jan  van  der  jSfeer, 
Lace-maker ; 2434.  K.  du  Jardin,  Portr.  of  a man ; *2587.  Tei’btirg, 
'rhe  gallant,  this  painter’s  masterpiece,  of  exquisite  finish  and 
silvery  tone;  2612'>*‘*.  Jan  Weenix,  Still-life  (game);  2399.  Jan 
van  der  Heyde,  Town-hall  of  Amsterdam;  Vers'}yronck , Portr.  of 
a woman;  2602.  Jan  Verkolje,  Interior;  2568.  Van  SUngelandt , 
Dutch  family ; 2tSltl.JanWeenix,(jtime  and  implements  of  the  chase. 

-2471.  Fr.  van  Mieris  the  Elder,  Tea-party;  2312.  Cornelis 
Bega,  Rustic  interior;  Jan  Steen,  *2578.  Flemish  feast  at  a tavern, 
a work  full  of  spirit  and  humour  (1674),  2580.  Bad  company; 
2606.  Ary  de  Vois,  Portr.  of  a man;  above,  2345.  A.  Cuyp,  Sea- 
piece. — 2022.  Jan  van  der  Aleer,  Entrance  of  a tavern;  2487. 
C.Netscher,  Lesson  on  the  bass-viol;  *2459.  Gabriel  Afetsu,  Officer 
saluting  a young  lady,  a delicate  and  refined  work;  2486.  C.  Net- 
scher.  Singing-lesson;  Th.  de  Keyser,  Portr.  of  a man;  above, 
2425*'*'’,  2424.  J.  van  Thtysum,  Flowers;  2609.  J.  B.  Weenix, 
Defeated  pirates. 

Salle  Van  Goyen  (XXllI).  Above  the  door,  2604.  Simon  de 
Vlieger,  Calm  sea.  — Right:  *2508.  /.  van  Ostade,  Halt  at  an 
inn;  2643.  Dutch  Sch.  (1627),  Portr.  of  a man;  C.  van  Poelen- 
burgh,  2519.  Pasture,  2520,  2521.  WoTuen  bathing,  2522.  Ruins 
of  the  imperial  palaces  and  of  the  ‘Temple  of  Minerva  Medica’  at 
Rome;  2378.  J.  van  Goyen,  Sea-piece;  above,  2332.  J.  Both, 
Landscape;  2483.  Aert  van  der  Neer,  Dutch  canal;  2465.  Miere- 
velt,  Oldenbarneveldt,  grand-pensionary  of  Holland.  — 2561b.  Sol. 
van  Ruysdael,  The  ferry;  2438'’‘“.  Th.  de  Keyser  (f),  Portr.  of  a 
man;  2605.  H.  van  Vliet,  Portr.  of  a young  man;  J.  van  Goyen, 
2375.  Dutch  river-scene, 2376.  Dutch  canal;  2636. Edge  of 
a forest,  accessories  by  A.  xmn  de  Velde;  2576.  Gerard  Spi'onq. 
Portr.  of  a woman;  2605  a.  H.  xmn  Vliet,  Portr.  of  a man.  — *2389. 
Dix'ck  Hals,  Rustic  festival  (early  work;  ca.  1616);  2586a.  A.  von 
den  Tcxnpel,  Portr.  of  a woman;  2377.  Van  Gox/en,  River-scene; 
*2392.  J.  D.  de  Heem,  Fruit  and  dishes;  2340.'  Craesbeeck,  The 
artist  painting  a portrait;  2515a.  A.  Palamedesz,  Portr.  of  a man; 
over  the  door,  2327a.  P.  Bloot,  The  ford. 

Salle  Van  Ostade  (XXIV).  Above  the  door,  2623.  Ph.  Wouver- 
man,  Starting  for  the  chase.  Right:  *2495.  A.  van.  Ostade,  The 
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painter’s  family ; 2338.  J.  van  Ceulen,  Portr.  of  a man;  2510. 1. van 
Ostade,  Frozen  canal;  Ph.  Wouverman,  2629.  Cavalry-cliarge, 
Cavaliers  haltiii};;;  24.51.  J.  Vanloo,  Portr.  of  Michel  Corneille, 
the  painter.  — 2484.  Aert  van  der  Xeer,  Village-street  by  moon- 
light; *2561c.  Sal.  van  Jiuif.sdael,  The  great  tower;  2635.  Pieter 
Wouverman,  Tour  and  Porte  de  Nesle  at  Paris  (about  1664); 
2490. 1,  van  Nickelen,  Vestibule  of  a palace;  2298.  W.van  Aclst, 
Grapes  and  peaches.  — 2509.  /.  van  Ostade,  The  halt;  A.  van 
Ostade,  2500.  Smoker,  2501.  Drinker;  *2561d.>S^a/. m/i  Ruysdael, 
Banks  of  a river;  2350.  Irerard  Don,  Village  shopkeeper;  *2496. 
A.  van  Ostade,  Schoolma.ster;  above,  2396,  2395.  B.  van  der 
Heist,  Portraits;  2511.  /.  van  Ostade,  Frozen  canal.  — Over  the 
exit.  2317.  Nic.  Berehem,  Ferry. 

Salle  Ruisdael  (XXV).  Right:  *2559.  Jac.  van  Itnysdael, 
Thicket;  2436.  Kalff,  Interior  of  a cottage;  2590.  G.  Terhurg, 
Meeting  of  ecclesiastics  during  the  congress  at  Munster  in  1648; 
2499.  A.  van  Ostade,  Merchant  in  his  cabinet;  ./.  van  Ruysdael, 
*Forest;  above,  2365.  ^1.  van  Everdingen,  Landscaj)e;  2.561.  J. 
van  Ruysdael,  Landscape;  *2497.  M.  van  Ostade,  Fish-market; 
*2561a.  J.  van  Ruysdael,  Margin  of  a wood.  — 2401.  Jan  van 
der  Heyde,  Vill.age  on  a canal;  2391.  J.  D.  de  Heem,  Fruit  and 
dishes;  *2558.  J.  van  Ruysdael,  Storm  on  the  Dutch  coast,  a 
work  of  rare  perfection;  above,  *2611.  Jan  Weenlx,  Spoils  of  the  • 
cha.se;  2i00 . Jan  van  der  Heyde,  Dutch  town;  2464a.  Gabriel 
Met.su,  Still-life.  — *2588.  Terburg,  The  mu.sic- lesson,  a work 
of  gre.at  delicacy  (1660);  2571.  H.  M.  Sorgh,  Kitchen;  Gerard 
Dou,  2359.  Portrait  of  himself,  2354.  Man  weighing  gold;  J.  van 
Ruysdael,  *2560.  Sunbeam  effect  (figures  by  Ph.  Wouverman : 
poetically  rendered,  in  silvery  grey  tones);  *2557  (above).  Forest- 
scene  (figures  hy  Berehem)-,  Gabriel  Metsu,  2461.  Chemist,  2460. 
Music-lesson,  2458.  Vegetable-market  at  Amsterdam;  above  the 
exit,  2436a.  Kalff,  Still-life. 

Salle  Hobbema  (XXVI).  Paul  Potter,  2529.  The  Bosch  at  the 
Hague,  2526.  Horses  at  a cottage-door,  *2527.  Meadow  (1652), 
2528.  White  horse  with  black  spots;  24.30.  K.  du  Jardin,  Wood; 
above  these,  *2394.  Barth,  van  der  Heist,  Award  of  archery-prize, 
a small,  well  preserved  replica  of  the  Amsterdam  painting  (1653); 
2207.  Flemish  Sch.  of  11  th  Cent.,  Landscape;  *2360.  J.  A.  Duck, 
Guard-room  (his  masterpiece). — *2589.  Terburg,  Concert;  2315. 
Kie.  Berehem,  Ford ; 2598.  A.  van  de  Velde,  Frozen  canal  (1668) ; 
2638.  TUynanf-s,  Landscape ; *2404.  //bbZ)e7?ia,  The  mill;  2594.  A. 
van  de  Vekle,  Landscape  with  cattle;  2432.  K.  du  Jardin,  same 
subject;  2626.  Wouverman,  Riding-school;  2361.  J.  A.  Duck, 
Marauders;  above,  2305.  Bakhuisen,  Sea-piece.  — 2429.  K.  du 
Jardin,  Pasture;  2600.  W.  van  de  Velde  and  Bakhuisen,  Sea- 
pieces  ; Hobbema,  *Landscape ; 2452.  J.  Vatdoo,  Study  of  a woman ; 
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2593.  A.  van  de  Velde,  Beach  at  Scheveningen  (1660);  2427. 
K.  du  Jardin,  Italian  jugglers;  *2403.  Hobbema,  Landscape. 

Corner  Room  (XXVII).  Right:  2346.  DecZ'er, Landscape ; Ph. 
van  Dyck  (the  ‘Uttle  Van  Dyck'),  2363.  The  expulsion  of  Hagar, 
2362.  Hagar  and  Abraham;  2448.  IJngelbach,  Italian  port;  above, 
2304.  Bakhuisen,  Port  of  Amsterdam.  — Left:  2334,  2335a.  Breen- 
bergh,  Campo  Vaccino  at  Rome,  Roman  ruins;  Niv.  Berehem, 
2313.  Environs  of  Nice.  2323  (above),  2318.  Landscapes  with  cattle. 

Corner  Room  (XXVIII),  opposite,  beyond  the  entrance  to  the 
Galerie  Chauchard  (p.  174):  Dutch  works,  mostly  later,  by  Lingel- 
bach  (2447.  Roman  vegetable-market).  Van  der  Werff,  Verkolje, 
etc.  Also  small  pictures  by  Ph.  Wonverman  (to  the  left,  2630. 
Hunters  and  riders  halting);  2612.  Jan  Weeni^K,  Seaport  (1701); 
right,  above,  2405.  M.  d'Hondecoeter,  Two  eagles  in  a poultry-yard. 

Salle  Van  Eyck  (XXIX).  Right:  *2202.  Flemish  Sch.  of 
I5th  Cent.,  The  Angelical  Salutation;  1957.  Gerard  David  (f). 
Marriage  at  Oana;  above,  2001.  J.  van  Hemessen,  Tobias  restores 
his  father’s  sight  (1555) ; 2202b.  Flemish  Sch.  of  early  16th  Cent., 
Virgin  with  donors  (triptych);  Jan  van  Scorel,  Paracelsus  (?). — 
*2196.  Roger  van  der  Weyden  (rather  Dierick  Bouts),  Descent 
from  the  Cross;  2028a.  Hans  Memling,  Portr.  of  a monk;  2195. 
R.  van  der  Weyden,  Virgin  and  Child;  2200.  Flemish  Sch.  of 
16th  Cent.,  Christ;  *1986.  Jan  van  Eyck,  Chancellor  Rolin 
revering  the  Virgin,  with  an  admirable  landscape  (ca.  1426);  above, 
Colin  de  Coter,  1952a.  The  three  Maries,  *1952b.  The  Trinity; 
Hans  Memling,  *2027.  Betrothal  of  St.  Catharine,  *2025.  Mary 
Magdalene,  *2024.  John  the  Baptist;  1051.  Brabant  School  of  15th 
Cent.,  Female  saint  or  donor  reading;  above,  Flemish  Sch.  of  15th 
Cent.,  Dead  Christ.  — 1997, 1998.  Jan  Gossaert  Virgin 

and  Child  (diptych),  with  portr.  of  J.  Carondelet,  Chancellor  of 
Flanders;  Flemish  Sch.  2198.  Religions  instruction  (15th  cent.'), 
*2204a.  Portr.  of  an  old  man  (early  16th  cent.),  Philip  le  Bel  (15th 
cent.);  Hans  Memling,  *2028.  Triptych,  Martyrdom  of  St.  Sebas- 
tian, Resurrection,  and  Ascension,  and  *Portr.  of  an  old  woman; 
2205b.  Flemish  Sch.  of  15th  Cent.,  Charles  V.;  2067  a (above 
No.  2028),  Barend  van  Orlet/,  Holv  Family;  *2298a.  Flemish 
Sch.  of  15th  Cent,  Hell. 

Salle  Quentin  Matsys  (XXX).  Over  the  door,  2300a.  Arent 
Arentsz,  or  Cabel,  Landscape.  Right,  *2029.  Qtientin  Matsys, 
Banker  and  his  wife;  above,  2742.  Gei-man  Sch.,  Portr.  of  a man; 
1917.  P.  Brueghel  the  Elder,  Beggars;  1999.  Jan  Gossairt.  Bene- 
dictine monk;  *2563a.  Geertgen  tot  Sint  Jans,  or  van  Haarlem, 
Raising  of  I.azarus;  above,  2030a.  Jan  Matsys,  David  and  Bath- 
sbeba;  2203.  F^lemish  Sch.  of  early  16th  Cent  ^V{eth-,2030i\.  Quen- 
tin Afatsys,  Virgin  and  Child.  — 2300.  Aertgen  ran  Leyden  (f) 
Abraham’s  sacrifice;  1050.  Antwerp  Sch.  ofl'6th  Cent.,  St.  Jerome  ; 
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*2738.  Master  of  the  Death  of  Mary  (Cologne  Sch.;  ca.  1520),  Last 
Supper,  Descent  from  the  Cross,  and'st.  Francis  of  Assisi;  Flemish 
Sch.,  2197.  Holy  Family  (15th  cent.),  2205.  Portrait  (16th  cent.). 

Dutch  Sch.  of  16th  Cent.,  Portrait;  *1917a.  P.  Brue- 
ghel the  Elder,  Parable  of  the  seven  blind  men;  left  and  right  of 
the  last,  Flemish  Sch.  (1507),  Adam  and  Eve;  above,  2640.  L.  F. 
Znstris,  or  Sustei-,  Venus  and  Cupid;  Flevi.  Sch.  of  loth  Cent. 
Virgin  and  Child;  2738a.  Master  of  the  Death  of  Mary,  Monk 
offering  his  heart  to  the  Infant  Jesus;  2702.  B.  Bruyn(f),  Portrait. 

Salle  Anthony  Mor  (XXXT).  Right:  2601.  Adr.  van  de  Yenne, 
Festival;  *2479.  Sir  Anthony  More,  Court-dwarf  of  Charles  V.; 
1923.  Jan  Brueghel,  Landscape;  2168.  David  Teniers  the  Yr., 
Portr.  of  an  old  man;  2079.  Rubens,  Virgin,  Child,  and  angels  iii 
a garland  of  flowers;  1 924.  Jan  Brueghel,  Landscape ; 21 67.  Teniers 
the  Yr.,  Bagpiper;  above,  1902.  C.  de  Baeillenr,  Inferior  of  a 
picture-gallery;  1990.  Fr.  Franchen  the  Yr.,  Parable  of  the  pro- 
dipl  son;  2478.  Sir  A.  More,  Portr.  of  a msn.— Dutch  Sch.  of 
Cent.,  Presentation  in  the  Temple,  Marriage  at  Cana;  Jan 
Brueghel,  1920.  The  Air  (1621),  1919.  The  Earth,  or  the  Earthly 
Paradise  (1611)  ; 1991  a.  Fr.  Franchen  the  Yr.,  The  Passion;  above, 
2191.  O.  van  Veen  (Vaenins),  The  artist  and  his  family.  — 2581. 
Ilendr.  van  Steenwyck  the  Yr.,  Christ  at  the  house  of  Martha  and 
Mary  (1 620) ; 2064,  2063  (farther  on),  P.  Neeffs  the  Elder,  Church 
interiors;  P.  Brueghel  the  Elder,  1918»>i».  Rustic  dance,  1918. 
Village;  1922.  Jan  Brueghel,  Tivoli;  *2481a.  Sir  A.  More,  Ed- 
ward VI.  of  England;  2299.  Aertgen  ran  Leyden  (?),  The  ascent 
to  Calvary;  1921.  Jan  Brueghel,  The  battle  of  Arbela. 

Salle  Teniers  (XXXII).  Right:  David  Teniers  the  Yr.  (comp, 
p.  121),  2163.  Tavern  scene.  2165.  Smoker,  *2159.  Village  fete, 
2166.  Knife-grinder,  2155.  Peter’s  denial  (among  the  soldiers  at 
table  is  the  painter  himself);  2194a.  Seb.  Vrancx,  Sack  of  a 
village;  2019.  Jan  Meet,  The  beggar;  2358.  Gerard  Don,  Portr. 
of  an  old  woman;  2567.  G.  Schalcken,  Old  man  writing;  2006. 
Huysinans,  Landscape;  2020.  Jan  Meel,  Neapolitan  barber; 
F.  Francken  the  Yr.,  Ulysses  recognizes  Achilles.  — Teniers  the 
Yr.,  *2156.  The  Prodigal  Son  (1644),  2158.  Temptation  of  St.  An- 
thony, 2162.  Tavern  interior,  2160  (above).  Inn  by  the  river. 

2137.  D.  Ryckaert  III.,  Interior  of  studio;  2485.  E.  van  der  Neer, 
Fishwife;  Teniers  the  Yr.,  2161.  Rustic  dance,  2163a.  Landscape 
with  interior  of  farm,  2157.  The  works  of  mercy,  2164.  Heron- 
hawking; 2140a.  Jan  Siherechts,  Rustic  scene;  Van  SHngelandt, 
Kitchen  utensils;  2336.  Van  Brekelenkam,  Monk  writing;  1952. 
Gonzales  Coques,  Family  party.  Above  the  doors,  JVTjfer.s,  Tavern 
scene.  Landscape. 

First  Dutch.  Room  (XXXIII),  with  the  following  two  rooms, 
contains  pictures  from  the  La  Caze  Collection  (p.  153).  2507. 
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A.  van  Ostade,  Interior  of  a school;  2591.  Terburg,  Reading- 
lesson;  2402.  Jan  van  der  Ileyde,  Landscape;  W.  Kalff,  2437. 
Still-life,  2438.  Household  utensils;  2505.  A.  van  Ostade,  Reading 
the  newspaper;  2514.  /.  van  Ostade,  Interior;  2468.  Mierevelt, 
Portr.  of  a woman;  2357.  Gerard  Don,  Old  man  reading;  2599. 
Adr.  van  de  Velde,  Landscape  with  cattle;  2309.  Bakhuisen,  Sea- 
piece. — 2337.  Van  Brekelenkam,  Consultation;  2407.  Honde- 
coeter.  Poultry;  *2454.  Nic.  Maes,  Saying  grace.  — 2620.  Van 
der  Werff,  Half-figures;  2535.  Van  Ravesteyn,  Portr.  of  a woman; 
2393.  Heemskerok ,l\\iev\ov ; 2506.  A.  van  Ostade,  Tavern;  *2579. 
Jan  Steen,  Family  repast;  2406.  Hondecoeter,  The  white  turkey; 
2513.  I.  van  Ostade,  Pig-sty;  2517.  E.  va?i  dei'  Poel,  Cottage; 
1914.  Adr.  Brouwer,  Man  cutting  his  pen;  2573.  H.  M.  Sorgh(f), 
Tavern  interior;  *2208.  Flemish  or  Dutch  Sch.  (17th  Cent.),  Old 
woman. — Above  the  door,  2533.  Pynacker,  Landscape. 

Second  Dutch  Room  (XXXIV;  pictures  from  the  La  Caze  Col- 
lection, comp.  p.  139):  2515.  I.  van  Ostade,  Winter-scene;  2382. 
Van  det'  Ragen,  Plain  of  Haarlem;  2572.  H.  M.  Sorgh,  Flemish 
interior;  *1916.  Adr.  Brouwer,  Smoker;  above,  2339.  Van  Ceuleii, 
Portr.  of  a woman;  2634.  Ph.  Wouverman,  Pilgrims;  2435.  K.  da 
Jardin,  Landscape;  2413.  G.  van  Honthorst,  Lute-player.  — 2502. 
A.  van  Ostade,  Drinker;  2379.  Van  Goyen,  Banks  of  a canal: 
2397.  Nic.  van  Helt-Stocade  (not  Bart,  van  der  Heist),  Hendrik 
Heuck,  the  inventor  of  floating  bridges,  and  his  wife,  at  X'ymwegen ; 
2503.  A.  van  Ostade,  The  reader;  2366.  Allart  van  Everdingen, 
Landscape.  — 2534.  Van  Ravesteyn,  Portr.  of  a woman ; 1913.  Adr. 
Brouwei',  Tavern-scene;  2512.  I.  van  Ostade,  Interior;  *2384. 
Frans  Hals,  ‘La  Bohemienne’  (ca.  1 630) ; 2489.  C.  Netschei',  Prin- 
cess; 1915.  Adr.  Bromver,  The  operation;  2504.  A.  van  O.sfade, 
The  reader;  *2385.  Frans  Hals,  Portr.  of  a woman. --By  the 
window.  Marble  bust  of  Louis  La  Caze  by  Barrias. 

Flemish  Room  (XXXV ; pictures  from  the  La  Caze  Collection, 
comp.  p.  139) : 1982.  Van  Dyck,  Portr.  of  a woman  (grisaille) ; 2055. 
P.  van  Mol,  Head  of  a young  man;  Tenia’s  the  Yr.,  2179.  Alms- 
collector,  2184.  Chimney-sweep,  2173.  Interior  (grisaille);  1925. 
Jan  Brueghel,  Bridge  of  Talavera;  above,  1995.  Jan  Fyt,  Game 
and  hunting-gear;  1926.  Jan  Brueghel,  Landscape;  Tenia's  the 
Y’.,  2170.  Village  fair  (signature  forged?),  2177.  Tavern;  *1979. 
T an  Dyck,  Head  of  an  old  man ; 21 74.  Teniers  the  Yr.,  Village  fete ; 
above,  2152.  Snyders,  Fruit.  — Rubens,  2109.  Marie  de  M^dicis  a.s 
I ranee;  left  and  right,  2120.  Abraliam's  sacrifice,  2121.  Melchi- 
sedech  and  Abraham  (sketches). — To  the  left  are  smaller  pictures 
by  Tenters  the  Yr.  (2175.  Tavern-scene;  2171.  The  duet;  2176. 
lemptation  of  St.  Anthony).  Then  several  sketches;  1981.  Van 
Dyck,  Martyidom  of  St.  Sebastian;  2119.  Rubens,  Landscape. 

In  the  passage  (XXXVl):  2011  a.  Jordaens,  Last  Judgment. 
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Crossing  the  Salle  Van  Dyck  (to  the  left;  p.  133),  we  return  to 
the  Grande  Galerie,  and  by  the  door  to  the  left  in  Bay  D enter  — 

Room  rx,  the  first  of  the  Petites  Salles.  The  late-Italian  works 
here  continue  those  in  Bay  D of  the  Grande  Galerie  (see  p 129) 

^"^ativity;  1553.  Garofalo,  Holy  Child 
asleep;  1386,  1385.  FWmigtanino  f Franc-.  Mazzola),  Holy  Panii- 
lies.  Guido  Beni,  1448.  Mary  Magdalene,  1447.  EcceHonio ; 1287. 
/ om.  Fell,  Country  life;  1562.  Franc.  Vanni,  Martyrdom  of  St. 

Animals.— Above,  1560.  Turchi, 
Death  of  Cleopatra.  — Left  of  the  window,  1379.  Carlo  Maratta, 

1 ortr.  of  Maria  Maddalena  Rospigliosi.  — AYe  next  enter  the  — 


French  Rooms.  French  art  (see  pp.  xxxviii  et  sen.)  i.s 
repre.sented  in  the  Louvre  by  more  than  1000  pictures.  The  chrono- 
logical order  begins  in  Room  X,  next  to  Room  IX  (see  above).  The 
direct  approach  to  these  rooms  is  by  the  E.sealicr  Mollien  (E  on  the 
Ian,  p.  117),  but  that  staircase  was  closed  in  1912  (comp.  p.  95). 

Room  X.  Earlie.st  French  Schools  ('/Vi/n?V//!s‘  Francais). 

Left:  995.  Attr.  to  J.  and  //.ReZZec/tose  (1415-16),  Martyr- 

dom of  St.  Denis;  MaUre  de  Moulins  (end  of  15th  cent.),  *1005 a 
Mary  Magdalene  and  donor,  1004.  Peter  II.,  Duke  of  Bourbon’ 
son-in-law  of  Louis  XL,  with  St.  Peter,  1005  (farther  on),  Anne  of 

iinnffVr';  ^Tcilouel  (?),  Dead  Christ; 

1000.  L nknoam  Master  of  im  (formerly  ascribed  to  J.  Eomiuet). 
lorlrait,  1 homme  an  verrc  de  vin’;  above,  999.  Seh.  of  15th 

IJrsins,  President  of  the  Parlement 
d.  1431),  and  family;  *l()01b.  Sch.  of  Avignon,  15th  Cent.,  Pieta, 

Villeneuve-l^s- Avignon.  — 998  (formerly 
Xo.  104.1),  >Sc7i.  of  15th  Cent.,  Mt.  Calvary  and  the  legend  of  St.  George  • 
below,  • 1342'’‘».  Altar-piece,  presented  to  the  Cathedral  of  Xarbonne 
by  (Iharles  \.  of  France  (14th  cent.);  13a.  Jean  Belleqamhe  (^) 
St.  Adrian.— *288.  J.  Fonquet,  Portr.  of  Guillaume  Juvenal  des 
Ursins,  Chancellor  of  France  under  Charles  VII.  and  Louis  XL; 
End  of  15th  Cent.,  Child  praying;  *998d  (formerly  No.  1048  and 
ascribed  to  Jean  Perreal),  Sch.  of  15th  Cent..,  Virgin  between  two 
donors;  above,  997  (labelled  998),  End  of  14th  Cent.,  Entombment- 
J98  a Large  altar-piece,  Christ  dn  Parlement',  painted  about 
1475,  formerly  in  the  Palais  de  Justice,  representing  Mt.Calvarv 

Jo'i"  the  Baptist  on  the 
rl:  . Charlemagne  on  the  right,  and,  in  the  background 

(left  to  right),  the  Tour  de  Nesle  (p.  297),  the  Louvre,  Jerusalem, 
and  the  Palais  de  Justice.  304  a.  Ntc.  Froment,  King  Rene  and  his 
second  wife;  1001  d.  Sch.  of  Valenciennes  (ca.  1480),  St  Helena 
ancUhe  miracle  of  the  True  Cro.ss ; *289.  Jean  Fonquet,  Charles  VII 
of  France  (ca.  1450);  998  c.  Sch.  of  15th  Cent.,  Descent  from  the 
Gross,  with  a view  of  Paris. —Between  the  windows:  1001c  Sch 
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of  Avignon,  15th  Cent.,  Christ,  St.  Agricola,  and  donor  (from  the 
church  of  Boulbon);  below  it,  997b,  and  farther  on  997a.  Bur- 
gundian Sch.  of  15th  Cent.,  Portraits  of  Philip  the  Good  and  Jean 
Sans-Peur,  Dukes  of  Burgundy.  — In  the  corners.  Franco- Sl)anish 
Sch.  of  15th  Cent.,  Scenes  from  the  life  of  St.  George  (four  panels). 
— In  the  centre,  drawings  and  miniatures. 

Boom  XI.  French  Schools  of  16th  Century. — Left,  1007a 
(formerly  1012),  About  1525,  Portr.  of  Baron  Guillaume  de  Mont- 
morency; 16th  Cent.,  1030.  Catherine  de  M6dicis,  1035.  Ball  at  the 
court  of  Henri  III.,  at  the  wedding  of  the  Due  de  Joyeuse  with 
Margaret  of  Lorraine  in  1581,  also  101 5.  Francis  of  Lorraine,  Duke 
of  Guise;  1485.  JRosso,  Pieth;  155.  Jean  Cousin,  Last  Judgment; 
1433.  After  Primaticcio,  Concert;  1007.  IGthCent.,  Francis  I. ; 88a. 
Simon  de  Chdlons,  The  doubling  St.  Thomas.  — 1024. 16th  Cent., 
Diane  de  France;  304.  Mart.  Freminet,  Mercury  charging  ^neas 
to  abandon  Dido;  16th  Cent.,  1017.  Chancellor  Michel  de  I’Hopital, 
1032.  Henri  III. — Several  small  portraits.  16th  Cejit.,  Portr.  of  a 
man;  271.  Attr.  to  Dubois  or  Dubreuil,  Chariclea  undergoes  the 
trial  by  fire;  126,  127.  Attr.  to  J.  Clouet,  Portraits  of  Francis  I.; 
attr.  to  Franc.  Clouet,  128,  130.  Charles  IX.  of  France  and  his  wife 
Elizabeth  of  Austria,  129.  Henri  II.;  *127a.  Fran^.  Clouet,  Portr. 
of  Pierre  (iuthe  (1562) ; above,  1034. 16th  Cent.,  Ball  at  the  court  of 
Henri  III.;  272.  Attr.  to  Dubois  or  Dubreuil,  Baptism  of  Clorinda. 
— Sch.  of  Fontainebleau,  1014a.  Toilet  of  Venus,  1014  (above). 
Continence  of  Scipio,  1013  (between  the  windows),  Diana.  IGthCent., 
1036,  1031,  1021.  Portraits.  After  Franq.  Clouet  (?),  133.  Eliza- 
beth of  Austria,  wife  of  Charles  IX.,  131.  Francis  of  Lorraine,  Duke 
of  Guise,  132.  Charles  IX. — Second  window  on  the  right,  in  the 
corner:  16th  Cent.,  1007  b.  Coronation  of  a pope,  1022.  Francis, 
Duke  of  AlenQon,  as  a child,  1023.  Louise  of  Lorraine,  wife  of 
Henri  Til.  — In  the  centre,  twenty  drawings  by  Primaticcio. 

Room  XU.  — Paintings  by  Le  Sueur,  notably  19  large  scenes 
from  the  life  of  St.  Bruno,  painted  in  1645-48  for  the  Carthusians 
of  Paris.  The  finest  is  *584.  Death  of  St.  Bruno. 


Boom  XTTT.  — Left,  586.  Le  Sueur,  St.  Bruno  and  his  com- 
panions giving  tlieir  goods  to  the  poor;  above,  3.  E.  Allegi'ain, 
Landscape.  Brothn's  Le  Fain,  545.  Henri  II.,  Due  de  Montmo- 
rency, 544.  Procession  in  a chureh,  543.  Portraits  with  interior 
(1647),  546.  Card-players,  543a.  Family  circle,  542.  Retnrn  of 
haymaker.s,  Portr.  of  a woman,  540.  The  smithy,  Portr.  of  a boy, 
.)47  (above  the  door).  Denial  of  St.  Peter,  .\bove,  left  to  right,  Le 
Sueui , 554.  Departure  of  Tobias,  590.  Company  of  artists,  558. 
Chiist  a]ipearing  to  Mary  Magdalene.  By  the  window.  574,  587 
Two  paintings  of  the  St.  Bruno  series.  ' 

During  tlio  alterations  on  tlie  Rscalier  Mollien  (eoini).  n.  95)  a narrow 
passage  leads  past  the  staircase  to  Doom  XIV  (p.  143).  — The  staircase, 
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on  which  a Lift  is  to  be  installed,  leads  to  the  second  floor,  the  rooms 
of  which,  above  the  Petites  Salles  Framjaises  (pp.  1-11,  142),  will  contain 
the  Collection  Camondo  (bequeathed  in  lyil;  Italian  and  French 
bronzes,  French  pictures  of  the  19th  cent.,  Japanese  curios,  etc.). 

Qalerie  Frantjaise  du  XVII®  Siecle,  or  Galerie  Mollien 
(R00.M  XrV).  Right:  715.  Nicolas  Poussin,  The  blind  beggars  of 
.lericho  (1651);  78.  Seb.  Bourdon,  Descartes.  — 319.  Claude  Lor- 
rain  (Gellee),  Sea-piece;  Le  Valentin  (Jean  de  Boulonyne),  57. 
Judgment  of  Solomon,  56  (after  No.  742),  Acquittal  of  Susanna; 

742.  Nic.  Poussin,  Apollo  in  love  with  Daphne  (his  last  work,  un- 
linished);  B.  Bourdon,  75.  Gipsies’  halt;  684.  Patel  fils,  January; 
above,  513.  Charles  Le  Brun,  Entry  of  Alexander  into  Babylon, 
painted,  like  Nos.  509-512  (see  below  and  p.  144),  as  designs  for 
Gobelins  tapestry  (1661);  562.  Le  Sueur,  The  Virgin  appearing 
to  St.  Martin,  Bishop  of  Tours;  Powsin,  718.  As.suinption,  713. 
Holy  Family;  556.  Le  Sueur,  Bearing  of  the  Cross,  ‘touching  in 
its  sweet  and  profound  melancholy’;  494.  Le  Brun,  Adoration  of 
the  shepherds;  Poussin,  *740.  Orpheus  and  Eurydicc  (1659),  ‘a 
model  historical  landscape’;  709.  The  Israelites  gathering  manna 
(Rome,  1639),  710.  The  Philistines  stricken  with  pestilence  (Rome, 
ca.  1630),  706.  Moses  in  the  ark  of  bulrushes;  461.  Martin  Lam- 
bert, Portraits  of  two  painters;  above,  502.  Le  Brun,  Dead  Christ; 
434.  Jouvenet,  Raising  of  Lazarus  (1706);  735.  Poussin,  Time 
saving  Truth  from  the  attacks  of  Envy  and  Discord  (for  a ceiling; 
painted  in  1641  for  Card.  Richelieu);  560.  Le  Sueur,  St.  Paul 
preaching  at  Ephesus  (1649);  730.  Pomsin,  Bacchanal;  Cl.  Lor- 
rain,*'iVd.  Port  at  sunset,  *312.  Village  fete  (both  painted  in  1639) ; 
59.  Le  Valentin,  Concert;  726.  Poussin,  Rescue  of  the  young 
Pyrrhus;  1277.  G.  Dughet,  Landscape;  above,  433.  Jouvenet,  Mira- 
culous Draught  of  Fishes;  724.  Poussin,  Rape  of  the  Sabines;  497. 
Le  Brun,  Angels  ministering  to  Christ;  529.  Claude  Lefebvre, 
Master  and  pupil;  Cl.  Lorrain,  323.  Mouth  of  a harbour,  315. 
Samuel  anointing  King  David;  1:00).'  Laurent  de  La  Hire,  Pope 
Nicholas  V.  by  the  body  of  St.  Francis  of  Assisi;  322.  Cl.  Lorrain, 
The  ford;  790.  Rigaud,  Robert  de  Cotte,  the  architect;  557.  Le 
Sueur,  Descent  from  the  Cross;  above,  510.  Le  Brun,  Battle  of 
Arbela  (comp,  above);  *317.  Cl.  Lorrain,  Harbour  with  the  sun 
veiled  in  mist,  of  marvellous  colouring. 

Between  the  doors:  847a.  L.  de  Silvestre,  St.  Benedict  resusci- 
tating a child;  555.  Le  Sueur,  The  Salutation. 

Continuation  of  left  wall:  318.  Cl.  Lorrain,  Seaport;  738. 
Poussiti,  Autumn,  or  the  Grapes  from  the  Promised  Land ; H.  Ri- 
gaud, 784  (above  the  last).  Two  portraits  of  Marie  Serre,  mother 
of  the  painter,  780.  Pre.sentation  in  the  Temple,  a luminous  picture 
(the  painter’s  last,  1743);  Poussin,  737.  Summer,  or  Ruth  and  Boaz, 

743.  Portr.  of  the  artist,  736.  Spring,  or  the  Earthly  Paradise,  731. 
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Echo  and  Narcissus,  739.  Winter,  or  the  Flood;  787,  789.  Rigaud, 
Portraits;  above,  512.  Le  Brun,  Alexander  and  Porus  (coinp.p.  143); 
Cl.  Lorrain,  325.  Louis  XIII.  forcing  the  pass  of  Susa,  near  Turin, 
in  1629,  and  324.  Siege  of  La  Rochelle  by  Louis  XIII.  in  1628; 
Poussin,  722.  Vision  of  St.  Paul,  720.  Death  of  Sapphira;  788 
(above  722),  Rigaud,  Portraits;  320.  Cl.  Loiirain,  Landscape; 
782.  Rigaud,  Philip  V.  of  Spain,  aged  seventeen  (1700);  Poussin, 
716.  The  woman  taken  in  adultery,  714.  Holy  Family;  above,  515. 
Le  Brun,  Death  of  Meleager;  *314.  Cl.  Lorrain,  Cleopatra  laud- 
ing at  Tarsus;  977.  >5.  Vouet,  Riches;  Poussin,  *Poet’s  inspiration  ; 
above,  595.  Le  Sueur,  Cupid  bids  IMercur}’^  proclaim  his  authority 
to  the  world  (from  the  Hotel  Lambert,  p.  277);  *316.  Cl.  Lorrain, 
Ulysses  restoring  Chryseis  to  her  father,  figures  by  Fil.  Lauri; 
978.  Vouet,  Faith  (eompanion  to  No.  977);  above,  559.  Le  Sueur, 
SS.  Gervasius  and  Protasius  refuse  to  sacrifice  to  Jupiter;  *734. 
Poussin,  Arcadian  shepherds  finding  a tombstone  inscribed  ‘et  in 
Arcadia  ego’  (damaged);  *628.  Mignard,  ‘Vierge  a la  Grappe’; 
*781.  Rigaud,  Louis  XIV.  (1701);  705.  Poussin,  Moses  in  tiie  ark 
of  bulrushes;  452.  L.  de  La  Hire,  Madonna  and  Child  (1642); 
above,  639.  Mignard,  Frangoise  d’Aubigne,  Marquise  de  Maintenon ; 
Le  Brun,  514  (above).  Hunt  of  Meleager  and  Atalanta,  498.  Christ 
entering  Jerusalem;  above,  971.  Hoitef,  Presentation  in  the  Temple; 
*796  b (formerly  783),  Rigaud  and  Ch.  Sevin  de  la  Pennaye, 
Portr.  of  Bossuet;  530.  Lefehvre,Vorir.  of  a man  (1667);  153.  Le 
Bourguignon,  Skirmish  of  cuirassiers  with  Turkish  cavalry;  311. 
Cl.  Lorrain,  Campo  Vaccino  at  Rome;  732.  Poussin,  Triumph  of 
Flora;  *310.  Cl.  Lorram,  Harbour  at  sunrise;  69.  aS'.  Bourdon, 
Presentation  in  llie  Temple;  *441.  J.  Jouvenei,  Portr.  of  Fagon, 
physician  of  Louis  XIV.;  Mignard,  634.  St.  Cecilia  (1691),  630. 
Christ  on  tlie  way  to  Calvary  (1684);  above,  509.  Le  Brun,  Alex- 
ander crossing  tlie  Granicus  (comp.  p.  143);  483.  Largilliere, 
Count  de  La  Chatre.  — *704.  Poussin,  Eleazer  and  Rebecca  (one  of 
the  master’s  most  charming  works) ; 499.  Le  Brun,  Christ  bearing 
the  Cross.  — In  the  centre,  drawings  and  engravings. 

The  gallery  is  adjoined  by  a lofty  room  with  a cupola,  the  — 

Salle  des  Portraits  (XV),  containing  Portraits  of  Artists, 
paintings  and  busts,  collected  in  1887.  In  the  cupola  are  paintings 
by  Ch.  L.  j\luller,  illustrative  of  four  periods  of  French  art;  St. 
Louis  founds  the  Sainte-Chapelle  (p.  271) ; Francis  I.  visits  a studio ; 
Louis  XIV.  begins  the  Louvre;  Napoleon  I.  orders  its  completion. 
Above,  eight  line  j)ieces  of  Gobelins  tapestry. 

The  most  iiUPTO-sting  portraits  are  (riglit  to  left):  373.  Ft.  Jeaurat. 
by  (ireuze;  52o.  Jos.  ^ernei,  l)y  Mine.  Vigee-Lebrun ; tilO.  P.  Mignard, 
by  himself;  175  a (formerly  179),  Ant.  Coypcl,  by  himself;  la.  Boil  Bout- 
logne,  by  L.  Alloii;  200.  Mongez  and  his  wife,  by  David;  62.1.  II.  Robert, 

hv  Mino  Vitriw'-T.oKriin  • ill  ^ ''  ^ » -r  . > 


Prouais,  at  the  ago  of  fifteen,  by  Liisurier; 
170.  J.  Jj.  David,  by  Latiglois;  Ills.  Gnercino,  1460.  Tintoretto,  by  them- 
selves; 182.  Lh.  Le  Brun,  by  Largilli^re.  — 7R0.  P.  Puget,  by  Pr.  Piiiret 
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821,  822.  M.  and  Mine.  Vien  (Marie  ReboiU),  by  Roslin;  *117.  G.  Courbet 
by  hiiiiHelf  (Tlio  man  with  the  leather  belt).  — *621.  Mme.  Viuee-I^brun 
with  her  flauf^hter,  82(i.  Roslin,  79»!.  H.  Rigaud,  302.  Fragonard  (probably 
by  himsolf),  904.  Ld,M,  yauloo,  1M80. all  by  themselves,  — 272a 
/ h,  Rousiseatt,  by  E.  Dubufe;  100,  NoH  (Joijpel,  519.  Vh,  Le  Bran,  by  tliem- 

liCgros.  — 902.  Soufflot,  the  architect  (with  two 
of  hi.s  drawings),  by  L.  M.  Vanloo;  .381.  J.  B.  Greuze,  by  hiiu-self;  192.  Nic. 
Goiistou,  by  l.argilliere;  871.  Galloche,  byTocqui;  80.  Bourdon,  bv  him- 
self; 968  a.  J.  B.  Isabel/,  by  II.  Veriiet;  107.  .Mine.  C.  A.  Haudehourt- 
heseot,  by  herself;  778a.  Heilbuth,  by  Ricard. — Rust  of  David,  by  Rude. 

On  the  easels  arc  Xew  Acquisitions.  In  the  centre:  Corot,  View  of 
Rome;  iMriviere,  Portr.  of  his  sister;  Gericault,  Horse-race  at  Rome; 
David,  Portr.  of  Gath.  Tallard  (1795).  — On  the  right:  Bellini,  Christ 
blessing,  between  two  wings  of  an  altar-piece  by  Bart.  Brui/n  the.  Elder 
Donor  and  bis  wife,  with  their  children  (1.615);  behind,  Perroiincau,  Portr. 
of  Abraham  van  Robais;  drawings.  — On  the  left:  L.  Cranach  the  Elder 
Portr.  of  a girl;  Master  of  the  Holy  Kinship  (Cologne;  10th  cent.).  Present- 
ation in  the  Temple,  Adoration  of  the  -Magi,  Christ  appearing  to  His 

mother;  behind,  1 h.  Rousseau,  * Avenue  of  chestnut-trees;  drawings. 

Behind  the  easels,  Ph.  de  Chum/Kiigne.  Portr.  of  the  Due  de  Roannez  (’) 
Portr.  of  the  nun  Angidique  Arnaiild. 

Before  visit ino;  the  larfre  lateral  Rooni  VIII  (.'Modern  Works; 
j).  147),  we  enter  the  — ’ 

Galerie  Franpaise  du  XVIII®  Si6cle,  or  (lalerie  Darn 
(No.  XV 1).  Right,  J.  B.  Greuze,  BUJe.  Portrait  of  ainck  (?),  372  e. 
Terror.  — 180.  (Jh.  Ant.  Coijpel,  Perseus  delivering  Andromeda; 
Desportea,  232,  235.  Sporting-dogs  and  feathered  game,  224.  Sports- 
man, 231.  Louis  XIV.’s  dogs,  249.  Portrait  of  himself,  22(1  (above), 
lioar-hunt;  372c.  (irenze,  Dead  bird;  ()22b.  Ph.  Mm-cier,  The 
epicure;  L.  M.  Vanhto,  Portr.  of  Diderot  (17()7);  373b.  Greuze, 
Dr.  Duval;  8(59,  8(58a.  Toe.que,  Portraits;  53(5.  Fr.  Le  Moyne, 
•Juno,  Iris,  and  Flora;  170.  ..-I.  (loypel,  Esther  before  Ahasuerus; 
447.  Ch.de  Lafosse,  Triumph  of  Bacchus;  290.  J.  If.  Frm/onard, 
The  high-priest  Coresus  giving  his  life  for  Callirrhoc;  (589.  I'nter, 
Fete  chanipetre  (1728);  45b.  Boucher,  Lion-hunt;  2(55.  Drouais, 
Portr.  of  Le  Lorrain,  the  sculptor;  450.  Laijren^e,  Melancholy; 
897.  C.  d.  Vanloo,  Marriage  of  tlic  Virgin;'  above,  402.  JIalU, 
Autumn;  183.  M.  Coypel,  Portr.  of  himself;  Lancret,HV).  Winter,^ 
4G4.  Autumn;  935,  93(5.  Jo.s.  Vernet,  Castle  of  Sant’  Angelo  and 
Ponte  Rotto  at  Rome;  375,  374.  (h'euze,  Girls’  heads;  657.  J.  AL 
Nattier,  Alary  Magdalene;  89(5.  B.  Vanloo,  Diana  and  Endy- 
mion;  867.  L.  Tonpie,  Marie  Le.sczinska,  (iueen  of  France  - 549a. 
Lepick,  Carle  Vernet,  tlie  painter,  as  a child;  Lanrret,  463. 
Summer,  462.  Spring;  Boucher,  30.  Diana  leaving  the  bath,  31. 
Venus  begging  Vulcan  for  arms  for  .Eneas;  969.  G.  Voiriot,  Portr. 
of  the  painter  J.  M.  Nattier;  Boucher,  *45.  Pastoral  scene,  32. 
Shepherdess  asleep;  877.  Tortebat,  Portr.  of  Houa.sse,  the  painter; 
666,  671.  Oudri/,  Dogs;  665.  Ollivier,  Tea  at  Prince  de  Conti’s; 
Boucher,  *50a.  Dejeuner,  33.  Bag-piper;  535.  Z/C  A/oi/nc,  Olympus 
(sketeh  for  a ceiling);  863.  Taraval,  Triumph  of  Amphitrite;  668. 
Oudry,  Dog  and  game;  651,  650.  L.  G.  Moreau,  Landscapes; 
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H.  Jiobei't,  809.  Cascade,  810.  Interior  of  a park;  959.  A.  Vestier, 
Portr.  of  his  wife ; 549.  Lepicie,  Farmyard ; 261 . Drolling,  Kitchen ; 
372b.  Greuze.,  Two  friends;  Boilly,  28.  Arrival  of  the  diligence, 
Isabey’s  studio;  916.  J.  Vernet,  Sunset;  222.  De  Marne,  Fair; 
824  b.  Roslin,  Marinontel,  the  author. 

Back-wall:  194.  Dantfi,  Paris  and  Helen;  above,  922.  J.Vernet, 
Return  from  fishing;  Greuze,  370.  Paternal  curse,  371  (beyond 
the  door).  Repentant  son,  both  more  striking  in  subject  than 
execution. 

The  door  opens  on  to  the  upper  lauding  of  the  Escalier  Daru 
(p.  117),  where  a few  early  Italian  pictures  are  hung:  *1297,  1298. 
Botticelli,  Frescoes  from  V'^illa  Lemmi  near  Florence,  said  to  have 
been  painted  for  the  nuptials  of  Lorenzo  Albizzi  and  Giannina 
Toruabuoni,  representing  Giannina  with  the  Graces  and  Lorenzo 
with  the  Arts  and  Sciences;  *1294.  Rra  Angelico,  Crucifixion, 
from  the  old  Dominican  monastery  at  Fiesole.  On  the  walls  are 
designs  for  tapestry  by  Giulio  Romano.  Also,  antiquities  found  at 
Delphi  (comp.  p.  117)  and  Etruscan  sarcophagi. 

We  re-enter  the  gallery.  Right:  38a.  Boucher,  Riualdo  and 
Armida;  221.  De  Marne,  A road;  400a.  Mine.  Labille-Guyard, 
Vincent,  the  painter. — 34,  *35.  Boucher,  Pastoral  scenes;  203. 
Debar,  Fete  champetre;  above,  965.  J.  M.  Vien,  Hermit  asleep. 

*369.  Gh'euze,  The  marriage-contract,  once  very  popular,  in 
spite  of  its  lack  of  harmony  in  colour  and  its  defective  execution. 

Lancret,  469.  Innocence,  468.  Music-lesson;  Mine.  Vigtle- Le- 
brun, 526.  Mine.  Mol6-Raymond,  520.  Peace  with  Abundance, 
522.  Portrait  of  the  artist  and  her  daughter;  291a  (above  No.  520), 
Fragonard,  Vow  to  love;  above,  678.  J.  Parrocel,  Louis  XIV. 
crossing  the  Rliine  in  1672;  farther  on,  above,  H.  Robei't,  799. 
‘Temple  of  Diana’  at  Nimes,  804.  Circular  temple  with  a dovecot, 
807.  Ruined  portico,  808.  Ruins  of  a temple;  J.  B.  Hilaire,  410. 
Reading,  410a.  Music;  373a.  Gh'euze,  Portr.  of  a man;  899.  C.  A. 
Vanloo,  Hunters  resting;  *372.  Greuze,  The  broken  pitcher,  his 
best-known  work;  698.  Perronneau,  Oudry,  the  painter. 

*982.  A.  Watteau,  Embarking  for  Cythera,  ‘tender  and  ideal  in 
colouring,  a typical  dream  of  youth  and  happiness’  (1717). 

697.  Perronneau,  Portr.  of  the  sculptor  L.  S.  Adam  the  Elder; 
above,  Boucher,  38.  Cephalus  and  Aurora,  45  a.  Trapped  bird 
(sketch),  37.  Vertumnus  and  Pomona;  *372a.  Crreuze,  Milkmaid ; 
*39.  Boucher,  Rape  of  Europa;  Chardin,  97.  The  antiquarian  ape, 
94.  Dead  hare,  *92.  Saying  grace  (1740),  *90 a.  Boy  with  a top, 
99.  Housekeeper  (1739),  89.  Kitchen  (1728),  90.  Sideboard  (1728), 
*91.  The  industrious  mother  (1740),  *90b.  Young  fiddler;  Boucher, 
42  (above  94),  Cupid’s  target;  36  (farther  on),  Vulcan  present- 
ing Venus  with  arms  for  /Eneas;  291  (below  No.  36),  Fragonard, 
Music-lesson;  Fr.  Desportes,  245.  Fruit  and  game,  229  and  230 
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(above),  Dogs,  237.  Vegetables;  8H8.  l^ocqae,  Louis  of  France,  sou  of 
Louis  XV.;  (i61a.  Nattier,  Portr.  of  a young  woman;  *670.  Oudry, 
Farm;  764.  Raoiu’,  relemachus  telling  his  adventures  to  f'a- 
lypso.  — To  the  riglit  of  the  door,  372d.  Greuze,  Little  girl  with  doll. 

Between  the  doors  are  83.6.  J.  B.  Santerre,  Susanna;  938.  J. 
Vernet,  Sea-piece. 

The  paintings  following  in  chronological  order  are  in  the  Salle 
<les  Sept-Cheniin^es  (p.  1.62),  but  we  first  re-enter  the  Salle  des 
Portraits  (p.  144),  and  turn  to  the  left  into  the  — 

Salle  Fran9aise  du  XIX®  Si^cle  (Room  VI 11),  once  a iSalle 
des  Etats.  A door  at  the  end  leads  to  the  Grande  Galerie  (cohip. 
p.  128).  — Right,  425.  Ingres,  M.  Cordier;  *185 a.  Daubigny,  Har- 
vest (1851);  778e.  G.  nicard,  Mrne.  de  Calonne;  above,  *209. 
E.  Delacroix,  Revolution  of  28th  July,  1830  (The  barricade). — 
*207.  Delacroix,  Dante  and  Virgil  in  Hades,  ‘ardent  and  sombre, 
pervaded  by  an  infernal  glow’  (1822);  771.  Henri  Regnault,  Exe- 
cution at  Granada.  — *2 12  a.  Delacroix,  Hamlet  and  the  grave- 
diggers (1839);  141.  Corof,  Souvenir  of  Mortefontaine;  above,  212  b. 
Delacroix,  Tiger-cub  playing  with  its  mother;  390.  Gros,  Francis  1. 
and  Charles  V.  at  the  tombs  of  St-Denis;  above,  *156.  Th.  Couture, 
Romans  of  the  decadence  (1847);  *141  b.  Corot,  Castel  Gandolfo; 
702.  Rils,  Roiiget  de  Lisle  singing  the  Marseillaise;  above,  *205 b! 
Decamps,  Defeat  of  the  Cimbri;  146a.  G.  Courbet,  Stream  (185.5); 
2965.  Meissonier,  Mrne.  Gerriot;  *200 a.  David,  Portr.  of  Mmc! 
Morel  de  Tangry  and  her  two  daughters,  speaking  likenesses;  above, 
17.  Benouville,  St.  Francis  of  Assisi  on  his  deathbed  ble.ssing  the 
town  of  Assisi;  643.  Mdlet,  Spring;  610a.  E.  Ddvi/,  Portrait  of  a 
young  man;  above,  189.  David,  Oath  of  the  Horatii';  *417.  higres, 
.\potheosis  of  Homer,  a highly  characteristic  masterpiece  of  the 
painter  (for  a ceiling;  1827);  above,  145.  Courbet,  Stags  fighting; 
*644.  Millet,  The  gleaners  (1857),  one  of  his  masterpieces;  842c. 
A.  Scheffer,  Portr.  of  Mile,  de  Fauveau;  *423.  Ingres,  Woman 
bathing  (1808);  363.  Gleyre,  Lost  illusions  (1843);  above,  191. 
David,  Lictors  bringing  to  Brutus  the  bodies  of  his  two  sons; 
*138.  Corot,  Morning;  50c.  Boulanger,  Portr.  of  a young  woman; 
Ingres,  *427.  Mrne.  Riviere,  416.  Madonna  with  the  host;  *889.' 
Troyon,  Oxen  on  their  way  to  the  plough,  perhaps  the  finest 
animal-painting  of  the  19th  cent.;  *426.  Ingres,  M.  Riviere  (1805)  ; 
283.  II.  Flandrin,  Study  of  a face;  above,  610.  Lefhi&re,  Death 
ofVirginia.  — *6l3a  (formerly  204),  Manet,  Olympia  (1865  ; comp, 
p.  178,  No.  71);  420.  Ingres,  Joan  of  .\rc  at  Rheims;  *184.  Dau- 
bigny, Vintage  in  Burgundy;  250.  E.  Dev&ria,  Birth  of  Henri  IV. 
(painted  in  1827).  Above  the  door,  748.  Prud’hoti,  Meeting  of 
Napoleon  I.  and  Francis  II.  after  the  battle  of  Austerlitz. 

On  the  other  side  of  the  door  of  the  Grande  Galerie:  412.  Huet, 
Flood  at  St-Cloud;  216.  P.  Delaroche,  Death  of  Qneen  Elizabeth 
B.^kdkkek’s  Paris.  18th  Edit.  10 
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of  England  (painted  in  1828). — Ingres,  *422  b.  ‘La  grande  Oda- 
lisque’ (early  work;  1814),  415.  Christ  handing  St.  Peter  the  key.s 
of  Paradise  (1820),  *428 b.  M.  Berlin,  founder  of  the  Journal  des 
D^bats  (1832;  the  master’s  finest  portrait) ; *890.  Troxjon,  Return- 
ing to  the  farm ; above,  609.  Lethih'e,  Brutus  condemning  his  sons 
to  death;  418.  Ingres,  Cherubini  (1842);  Courbet,  144.  Wounded 
man,  146.  Deer  in  cover;  306.  Fromentin,  Arab  camp;  284.  Flan- 
drin,  Portr.  of  a girl;  615.  Marilhat,  Ruined  mosque  of  Caliph 
el-Hakim,  at  Cairo;  147a.  Courbet,  The  wave;  842b.  A.  Scheffer, 
Lamenuais;  50b.  Fr.  Bouchot,  Fall  of  the  Directory  (18th  Bru- 
maire  or  9th  Nov.,  1799);  *213.  Delacroix,  Taking  of  Constanti- 
nople by  the  Crusaders  (painted  in  1840);  above,  843.  Schnetz,  The 
vow;  *827.  Th.  Itousseau,  Border  of  the  forest  at  Fontainebleau 
(1855) ; above,  842a.  A.  Scheffer,  Portrait;  847.  Sigalon,  Courtesan ; 
above,  408.  Heim,  Scene  from  Jewish  history;  Delacroix,  214. 
I’ortrait  of  himself,  211.  Jewish  wedding  in  Morocco  (damaged), 
212.  Shipwreck  of  Don  Juan  (Byron);  841.  A.  Scheffer,  St.  Augus- 
tine and  his  mother  St.  Monica;  *145  a (labelled  147),  G.  Courbet, 
Deer ; 419.  Ingres,  Ruggiero  rescuing  Angelica  ; above,  *389.  Gros, 
Napoleon  I.  at  Eylau  in  1807.  — *210.  Delacroix,  Algerian  women 
(1834);  121.  Chasseriau,  The  chaste  Susanna.  — 428.  Ingres, 
Mile.  Riviere;  *185.  Daubigny,  Spring  (1857);  428a.  Ingres, 
M.  Bochet;  above,  *208.  Delacroix,  Scene  from  the  massacres  at 
Chios.  — Above  the  entrance,  770.  Beynault,  (Teneral  Prim  (1868). 


We  descend  part  of  the  Escalier  Daru  (p.  1171  and  ascend  again 
on  the  left  side,  passing  the  Nike  of  Samothrace  (p.  117),  to  the  — 

Rotonde  d’ Apollon  (XXXlli,  a kind  of  vestibule,  adorned 
with  ceiling-paintings  by  Bloudel  (Fall  of  Icarus),  Coxuler  (the 
Four  Elements),  and  Mauzaisse  (paintings  in  grisaille).  In  the 
centre  is  a marble  vase,  copied  from  an  antique  in  the  Vatican,  on 
a modern  mosaic  by  F.  Belloni.  Around  are  four  antique  marble 
statues.  — Facing  us  is  the  Salle  des  Bijoux  (p.  151). — A superb 
17th  cent,  wrought-iion  door  on  the  right  leads  to  the  — 

*'"'Galerie  d’ Apollon,  the  linest  hall  in  the  Louvre,  and  one 
(d  tlie  most  sumptuous  in  the  world.  It  was  originally  built  in  the 
reign  of  Henri  1\".,  burned  down  under  Louis  XIV.  in  1661,  and 
rebuilt  from  designs  by  Ch.  Lc  Brun,  who  left  the  decoration  un- 
finished. It  was  then  neglected  for  a century  and  a half,  but  was 
restored  and  partly  rebuilt  in  1848-51  by  Felix  Duban.  The  de- 
coration is  masterly.  'The  paintings,  sculptures,  and  door-panels 
are  admiral)le  in  Ihemselves  and  highly  efl’ective  as  a whole.  The 
name  dates  from  Le  Brun,  who  made  a figure  of  Apollo  the  central 
point  of  his  decorations,  in  honour  of  the  ‘Roi  Soleil’,  but  the  fa- 
mous *Oeiling-paintiug  of  Apollo’s  Viefory  over  the  Python,  by 
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Kutj.  Delacroix,  was  not  executed  until  1849.  The  vault  is  di- 
vided into  five  large  fields  depicting  the  periods  of  the  day  (be- 
ginning at  the  S.  end-wall):  Aurora  or  Dawn,  by  Ch.  L.  Sfilller 
(1850),  after  Le  llrun;  ('astor  or  the  Morning  Star,  by  M.  Henou 
(1781);  then,  beyond  the  .\pollo  (who  represents  Noon),  Morpheus 
or  Evening,  and  Night  or  Diana,  by  Le  Brun.  Around  these  are 
four  other  paintings  representing  the  seasons  (second  half  of  18th 
cent.),  and  twelve  medallions  in  grisaille  portray  the  months.  On 
the  vaulting  above  the  entrance  is  the  Triumph  of  the  Earth,  by 
J.  (Tiiic/iaril,  after  Le  Brun.  The  vaulting  over  the  window,  Triumph 
of  the  Waters  (Neptune  and  Amphitrite),  is  by  Le  Brim  himself. 
The  panels  of  the  walls  are  adorned  with  twenty-eight  portraits  of 
French  kings  and  artists,  in  modern  Gobelins  tapestry.  — The  door 
at  the  end,  on  the  right,  opens  into  the  Salon  Carre  (p.  123). 

The  superb  tables  and  other  furniture  in  the  centre  of  the  hall 
and  around  it  date  chiefly  from  Louis  XIV..  to  which  period  belong 
also  the  Gems,  Trinkets,  and  Knamels  in  the  gla.ss-cases.  The 
collection  of  enamels  is  the  finest  in  Europe.  No  catalogue. 

Case  I (in  the  centre).  Top  Row:  *Kwer8  in  sardonyx  (16th  cent.);  vase 
in  Oriental  Jasper,  with  enuinelicci  mounting.  — Middle  Row:  *Renaisgance 
(Italian)  trinkets  with  pearls  anil  enamels,  mounted;  ewer  and  enamelled 
vase,  l)oth  in  amethyst  (16th  cent.).  On  the  side  opposite  the  windows: 
I'st.  Paul , in  stained  glass  (Klein  ish  ; 16tli  cent.).  — Lower  Row : Other  trinkets, 
.small  I'reneh,  Italian,  llyzantine  (some  jiresented  hy  Mr.  Pierpont  Morg.an 
in  1911)  and  other  enamels;  precious  ornaments  in'enamelled  gold. 

Case  II : Church-vessels  of  the  (fothic  period,  vases  in  enamelled 
gold  and  in  rock-crystal.  Top  Row.  At  each  end  are  enamelled  Venetian 
hasins;  reliipiary  for  an  arm  of  Charlemagne  (German;  12th  cent.);  the 
‘coffret  lie  8t  Louis’,  from  the  abbey  of  Lys  (Limoges;  ];itli  cent.);  ♦Ama- 
zon on  horseback.  Centaur  carrying  off  a woman,  in  silver-gilt  (16th  cent.); 
enamelled  bra.ss  casket  of  llth  eeatury.  — Middle  Row,  next  the  window. 
Knamclled  croziers  of  the  middle  ages;  reliquary  in  the  shape  of  a head 
(Limoges;  end  of  13th  cent.);  reliquary  of  St.  Henry  of  Bavaria  (Saxon  work 
of  12th  cent.);  two  reliquaries  in  the  form  of  Madonnas  (15th  cent.);  be- 
tween the  last  two,  *Head  of  St.  Marlin  (P’rench  work  of  llth  cent.),  from 
the  church  of  Soudeilles  (Corrize),  presented  in  1911  by  Mr.  Pierpont 
.Morgan;  reliquary-cross  of  St.  Vincent  of  Laon  (French;  end  of  12th  cent.); 
reliquary  of  St.  Francis  of  Assisi  (Limoges;  13th  cent.).  — ioicfr  Row. 
-\t  the  right  end,  two  reliquaries  in  the  form  of  angels,  from  the  Chapel 
of  the  Order  of  the  Holy  Ghost  in  the  Louvre  (Paris;  l.')79-85);  between 
them,  German  monstrance  (early  16th  cent.).  On  the  window-side,  prayer- 
book  of  Catlieriue  de  ^ledicis  (16th  cent.);  small  enamelled  caskets  of'the 
12th-13th  cent.;  reliquary  in  tlie  form  of  a statuette  of  St.  Lawrence  lying 
on  the  gridiron  (French;  llth  cent.).  At  the  other  side  of  the  cabinet  are 
enamelled  v.a.ses,  reliquaries,  German  and  Hungarian  goblets,  rock-crystal 
vase,  monstrances,  ciborium,  and  cups.  — .\t  tho  left  end,  Italian  paxes; 
♦Reliquary  for  an  arm  of  St.  Louis  of  Toulouse  (Italian ; ca.  18.37);  reliquary 
from  the  Chapel  of  the  Holy  Ghost  (see  above);  portable  h()nitier  in  agate 
and  silver-gilt  (16tli  cent.);  chalice  (16th  cent.). 

Case  III.  Chiefly  objects  of  the  16th  cent.:  ♦Ciborium  of  crystal, 
with  silver-gilt  base  and  cover,  adorned  with  chasing,  cameos,  and  gems 
(from  the  Chap,  du  St-Esprit;  Italian  work,  16th  cent.);  ♦Pax  from  the 
Chap,  dn  St-Esprit,  with  enamels  and  rubies  (end  of  15th  cent.);  two 
urns  of  basalt  and  agate  once  owned  by  Card.  Mazarin;  ♦Rings;  cups  of 
sardonyx  (German);  rock-crystal  ewer,  shaped  like  a chimmra. 

10* 
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Case  IV.  Objects  of  the  16th -17th  centuries. — Top  Row.  *Epergno  of 
the  time  of  Louis  XIV.,  a boat  iu  lapis  lazuli  mounted  in  gold  and  enamel; 
eomfit-hoxes  in  pietra  dura  (16tli-17tli  cent.);  howl  in  rock-crystal  (16th 
cent.)  and  *Ewers,  beautifully  chased  (translucent,  best  seen  from  the 
other  side;  the  handle  of  one  is  set  with  enamels  and  rubies).  — Middle 
Row;  Ousts  of  Roman  emperors,  with  heads  iu  precious  stones;  cups  of 
the  16th  cent.,  iucl.  oue  of  agate  with  cameos;  censer  in  pietra  dura  (16th 
cent.);  cup  from  China  (18th  cent.);  perfume-burner  of  green  jasper  with 
enamels.  — Lower  Row.  At  the  right  end,  basin  by  Wenzel  Jamuitzer 
(Nuremberg,  15fh  cent.);  more  busts  of  emperors  (see  above);  fine  cups  of 
16th  cent.,  one  iu  lapis  lazuli,  adorned  with  rubies;  basket  in  rock-crystal 
(16th  cent.);  vase  in  red  jasper,  with  mounting  attributed  to  Benvenuto 
Cellini  (16th  cent.);  at  the  left  end,  a tray  adorned  with  pearls  (end  of 
16th  cent.)  and  a German  cup  of  the  16th  century.  — On  the  other  side 
are  also  several  superb  vases. 

Case  V contains  the  Crown  Jewels,  reserved  when  the  others  were 
sold  in  1887.  Among  these  are:  the  *Regeut,  perhaps  the  finest  diamond 
in  the  world,  weighing  186  carats  (nearly  2 oz.),  and  valued  at  from  480,000 
to  600,000/.  stg.  To  the  right,  the  Macai-iii,  another  large  diamond,  ‘hor- 
lensia-coloured’,  with  live  facets.  Between  them,  the  ‘Cote  de  Bretagne' , a 
large  ruby  cut  in  the  shape  of  a dragon  by  Guay,  Mine,  de  Pompadour’s 
lapidary.  To  the  left,  apearl  necklace  presented  by  Mine.  Thiers.  In  front, 
the  sword  of  Charles  X.,  executed  by  F.  Bapst,  and  set  with  gems  (on 
the  scabbard,  the  letter  N,  for  Napoleon).  — Behind : to  the  right,  facsim- 
ile of  the  tVoifw  of  Louis  AT.  (imitation  jewels);  to  the  left,  Crowii  of 
Napoleon  I.  (1804),  a copy  of  Charlemagne’s  crown  (with  antique  jewels); 
between  these.  Plague  comvwmorating  the  Peace  ofTeschen  (1779),  a tine 
German  work.  In  front,  watch  taken  from  the  Bey  of  Algiers  in  1830; 
pearl  dragon-brooch  and  while  elephant,  in  enamelled  gold,  of  the  Danish 
order.  On  the  left  side.  Chatelaine  of  Catherine  de  Medicis,  with  diamonds 
reset  by  A.  Bapst  in  1856. 

Case  VI.  Objects  of  the  16tb-171h  centuries.—  Top  Row.  Ew’ers  iu  rock- 
crystal  and  basin  in  green  jasper.  — Middle  Row.  At  the  right  end,  *Cup 
adorned  with  a sea-horse  and  a lizard;  antique  *Vase,  beautifully  mounted 
as  a ewer;  ’'‘Cup  of  sardonyx,  with  handle  in  the  shape  of  a dragon  enriched 
with  diamonds,  rubies,  and  opals;  on  the  side  next  the  windows,  and  at 
the  left  end,  cups  and  ewers  of  sardonyx,  agate,  and  jasper;  in  the  centre, 
♦.Scourging  of  Christ,  a statuette  in  hlood-jasper,  on  a superb  pedestal. 
Lower  Row.  At  the  right  end,  two  *Perlume-boxe8  and  a *Ewer;  cups; 
a German  casket  of  the  18th  cent.;  Calvary,  a German  work  of  the  16th 
century. 


Table  with  the  of  Bt.  Potentian  (German;  early  ISth  cent.). 

Case  VII,  at  the  end,  to  the  left.  On  the  left,  the  holy  women  at 
the  Sepulchre,  a silver  plaque  (repoussf)  from  the  Abbey  of  St-Denis 
(Byzantine;  11th  cent.);  paten,  in  serpentine,  of  Suger,  Abbot  of  St-Denis 
(p.  892  ; 12th  cent.);  enamelled  ciborium,  by  G.  Alpais  (Limoges,  IStb 
cent.). — In  the  centre,  antique  vases  in  porphyry  and  in  sardonyx,  re- 
niounted  in  the  12th  cent. ; Vase  of  Eleanor  of  Aquitaine,  wife  of  LouisVII. 
of  France  and  afterwards  of  Henry  II.  of  England,  in  antique  rock-crystal, 
“I”}}"!?'*  cent.;  ♦Case  for  bolding  the  Gospels,  from  the  Abbey 

of  St-Denis  (Irench;  lltli  cent.).  — To  the  right,  picture-reliquary  of  13th 
cent.,  copy  of  a Byzantine  work;  reliquary  (repoussd  silver)  in  the  form 
book-cover  (Byzantine;  loth  cent.);  bas-relief  in  repouss^  silver, 
121h  cent.;  cup  (in  Irench  style,  15th  cent.);  chalice  of  Abbd  Pelagius 
(kpanish,  13th  cent.);  chalice  in  enamelled  silver  with  the  arms  of  the 
Guzmans  (Ilispano-Flemish ; Mth  cent.). 

I ^ f end-window  : *Madonna,  silver-gilt,  presented  to  the  Ah- 

bey  of  St-Denis  by  Queen  Jeanno  d’Evreux  (French;  early  14th  cent.). 

Cask  VIII,  at  tho  end,  to  the  right.  Chased  gold  casket  of  Anno  of 
Austria;  vases,  basins,  and  utensils  from  the  Chap,  du  St-Esprit  (p.  149). 
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The  glass-cases  near  and  opposite  the  windows  contain  Snamols 
(comp.  p.  149). 

Enamel  is  a kind  of  glass,  coloured  with  metallic  oxides,  used  to 
decorate  plates  of  metal.  It  may  be  either  transparent  or  opaque.  Ena- 
inels  are  tertned  CIoi80H7t4  when  the  glaze  is  depositetl  in  sections  formed 
by  thin  metal  partitions  (cloisons)  following  the  outlines  of  the  design; 
Champlev^.  when  the  compartments  are  sunk  into  the  plate ; Trans- 
liicide  when  the  design  is  incised  on  the  plate  and  covered  with  trans- 
parent enamel;  and  Painted  (peint)  when  the  plate  is  entirely  covered 
with  enamel.  Cloisonnd  and  champlevd  enamels  were  made  by  Byzantine 
and  mediwval  artists;  the  translucent  process  was  not  invented  until  the 
14th  cent.;  while  painted  enamels  date  only  from  about  1620.  The  art 
of  painting  on  enamel  was  practised  in  France,  especially  at  Limoges,  as 
early  as  the  12fh  cent.;  it  culminated  in  the  Itith,  and  died  out  in  the 
18th.  The  most  famous  artists  in  enamel  were  Xardon  Paiicnud  Leo- 
nard Ldmousin,  Jean  and  Pierre  Courteys,  and  Pierre  Reymond  (see  also 
p.  285). 

By  the  First  Window,  near  the  entrance:  Enamelled  plaques  and 
medallions  of  the  llth-13th  cent.  (Limoges  and  vicinity);  in  the  centre 
a Cross  by  Garneriits  of  Limoges  (13th  cent.).— Second  Window:  Cham- 
plevd  Enamels  of  the  12th-131li  cent.  (Limoges  work);  crucifix  in  gilt 
bronze,  chased  (Romanesque  style;  12th  cent.);  enamelled  crosses  and 
plaques.  — Third  and  Fourth  Windows:  Limoges  enamels;  *Painted 
enamels  from  the  studio  of  the  Pi>nicaitds  (16th  cent.).  — Fifth  Window: 
♦Goldsmiths’  work:  dtuis , medallions  with  miniatures,  rings,  chains, 
crosses  , ear-rings  and  other  ornaments  enamelled  or  set  with  pearls  and 
gems;  cameos,  intaglios.  — Sixth  Window:  Limoges  enamels  (16th  cent  • 
mostly  from  the  Lcroiix  bequest,  1896),  by  the  P^nicands,  M.  Didier. 
and  I . Ii€i/7nofid.  Seventh  Window;  Artiolos  iiflod  at  llin  coronation  of 
the  French  kinga:  sword  of  the  late  12th  cent.;  mantle-clasp  (Mth  cent.)- 
gold  spurs  (121h  cent.);  ♦Sceptre  of  Charles  V.  (14tb  cent.);  ‘Hand  of 
Justice’  of  the  kings  of  the  3rd  dynasty;  ring  of  St.  Louis,  from  the  Abbey 
of  St-Deiiis. -Mirror  and  sconces  of  Marie  de  Mddicis,  set  with  sardonyxes 
and  cut  and  engraved  agates,  presented  by  the  Venetian  Republic;  poniard 
of  the  Grand  Master  of  the  Order  of  Malta  (German ; 2nd  half  of  I6th  cent.). 
— Eighth  to  Twei.fth  Windows:  Limoges  enamels  by  L.  lAmousin,  P. 
Rei/mond,  Jean  de  Court,  Couly  Noailher,  Suz.  de  Court,  and  the  PM- 
cauds.  Also,  fine  green  and  white  drauglit-board  (9fh  window),  by  L 
Limousin. 

Cases  XIIl-XVII,  opposite  the  windows,  contain  works  by  P.  Rcy- 
mond,  P.  Courteys,  and  Limousin  and  other  Limoges  enamels.  In  the 
Ist  are  plates  and  dishes,  in  the  2iid  and  3rd  are  caskets,  cups,  and  por- 
traits. After  the  2nd  comes  a triptych  (under  glass)  in  painted  enamel 
in  twelve  sections.  Scenes  from  the  life  of  Christ,  by  Monraemi  (Li- 
moges; 2nd  half  of  15th  cent.).  In  tlie  last  case  also  is  goldsmiths’ work  : 
Shield  and  ♦Helmet  of  Cliarles  IX.  in  gold  and  enamel  (16th  cent.)-  silver 
ewer  and  platter  in  rcpoiissi';  and  chased  work:  the  Expedition  of  Eiud. 
Charles  V.  against  Tunis  in  1636.  * 

We  return  to  tlie  Kotoiide  .md  tiienee  (rijrlit)  enter  the 

Salle  des  Bijoux,  adorned  with  a ceiling-painting  bv  Man- 
zaisse:  Time  .showing  the  ruins  that  he  causes  and  the  works  of 
iirt  he  brings  to  light.  In  the  vaulting  are  the  Sea.sons.  The  An- 
cient Jewellerii  here  and  other  objects  in  the  precious  metals  and 
in  enamel  show  the  jierfection  attained  by  the  art  of  antiquity. 

. In  the  cases  to  the  left  (aide  next  the  court)  are  fibula;,  bracelets, 
necklaces,  and  ear-rings.  ' 

1st  Central  Case.  At  the  top:  Gilded  and  enamelled  iron  Gallic 
ncimet,  found  in  the  Seme  near  Rouen;  conical  Etruscan  helmet,  with 
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golden  coronet  and  wings;  golden  quiver;  three  golden  crowns,  the  la.sl 
especially  fine.  — Below  are  necklaces  of  gold,  silverj  enamel,  and  pietra 
dura,  some  with  delicate  and  artistic  pendants.  Side  next  the  Seine: 
*198.  Etruscan  golden  necklace,  with  a bearded  head  of  Bacclius  (V),  and 
the  horns  and  ears  of  a bull.  — 2nd  Central  Case.  *Trca»ure  of  Bosco- 
reale  (near  Pompeii):  91  silver  articles  found  in  189.^  on  the  site  of  a 
villa  destroyed  by  the  eruption  of  Mt.  Vesuvius  in  A.D.  79,  some  of  them 
in  such  preservation  that  one  can  hardly  believe  they  are  antique.  They 
were  presented  to  the  Louvre  by  Baron  E.  de  Rolhsehild.  Description  by 
M.  A.  IT^ron  de  Villefosse  (1903;'3'/.2  fr.).  — Wall  Case.  Greek  and  Roman 
rings;  ear-rings  and  other  Etruscan  gold  ornaments  from  Volsinii  (Bolsena); 
Eortuna,  in  bronze  plated  with  silver,  found  at  St-Puits  (Yonne);  folding- 
chair of  iron  plated  with  silver,  from  Ostia;  large  vase  from  Plmesa 
(Homs)  in  Syria. 

Side  next  the  Seine.  1st  Case.  Silver  vessels,  jewels,  etc.,  found 
in  1836  at  Notre-Dame-d’Alcn^on,  near  Brissac  (Maine-et -Loire).  — Slid  Case. 
Gold  ropoussd  plaques;  silver  plate;  statuettes;  Venus  as  the  handle  of  a 
vase,  a bas-relief  in  silver,  found  at  Bondonneau  (Drome).  — 3rd  Case. 
Other  objects  found  at  Boscoreale,  silver  plate,  and  gold  jewellery.— 
Jth  Case.  Cameos  ; intaglios  ; ‘phalera"’  or  ornaments  for  horses.  — 51h  Case. 
Intaglios  from  Utica,  Smyrna,  etc.;  fibiilie;  gold  and  bronze  rings. 


The  Salle  des  Sept-Chemin6es  (111),  the  next  room,  con- 
tains French  pictures  (end  of  18th  and  beginning  of  19th  cent.),  by 
Jacques  Louis  David  (1748-1825),  his  pupils,  and  contemporaries. 

Left:  David,  *199.  Mine.  Recamier  (of  classic  beauty,  in  delicate 
grey  tones;  not  quite  tinished),  *197b,  *197a  (to  the  left  and  right 
of  the  last).  Portraits  of  Mine,  and  M.  Seriziat,  sister-in-law  of 
the  artist  and  her  hushand;  above,  *188.  The  Sabine  women  inter- 
posing between  the  Romans  and  the  Sabines  (one  of  his  finest  works, 
formerly  much  admired;  1799).  Above,  left  and  right:  Cxericaidt, 
3:i9.  Ofilcer  of  chasseurs,  341.  Wounded  cuirassier;  744.  Prud’hon, 
Uruciiixion  (with  a violet  tinge,  very  austere ; damaged).  — Above  the 
door,  360.  Girodet-Trioson,  The  Tleluge;  Prud’hou,  759.  Portr.  of 
M.  Vallet,  751.  Empress  Josephine,  in  a tine  forest-landscajie,  753. 
Portr.  of  a young  man,  *747.  Crime  pursued  by  Justice  and  Divine 
Vengeance  (painted  for  the  Criminal  Courts  in  1808),  752.  Portr. 
of  Mine.  Jarre,  755  (farther  on),  Portr.  of  Mile.  Marie  Lagnier 
(afterwards  Mine.  Versigny),  painted  in  1796.  G ericavlt,  i\ho\e, 
*338.  Raft  of  the  Medusa,  a French  frigate  which  sank  with  400 
men,  of  wlioni  live  only  were  saved  on  a raft  (1819;  lilackened  with 


age);  344.  Lime-kiln,  354.  Stable.  392a.  Gros,  (Jen.  Fournier- 


SarlovDze.  — Rack-wall:  PrudJum,  746.  Assumption,  754.  Raron 
Denon;  sketches  by  J^roud’hon  and  GcricauU ; 779.  Piescuer. 
Portr.  ol  M.  Ravrio,  bronze-founder;  David,  196.  Portr.  of  M.  Pe- 

, Interior  of  David’s 
I’opcPiusVTl . 

. - - Peeoul;  G^ri- 

cault,  348.  Epsom  Races  (in  1821),  343.  Carabineer;  *202a.  David 


coul,  the  artist’s  fatlier-in-law  ; 135.  Cm7ie?’('a»,  Interit 
studio;  391.  GVo.v,  Uonajiarto  atAreole  ; *1 98.  IN 

(1805),  202.  Portr.  of  himself,  197.  Portr.  of  Mine.  Pe 

cault,  348.  Epsom  Races  (in  1821),  343.  Carabineer;  *2 

(.coronation  of  Napoleon  L,  ordered  by  the  Emperor,  who  paid  3000L 
for  it  (1807).  *337.  Gerard,  Portr.  of  Marcliesa  Visconti,  in  a 
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its  day;  391a.  Gros,  Christine  Boyer,  tirst  wife  of  Lucien  Bona- 
parte, in  a landscape;  393.  Guerin,  Return  of  Marcus  Sextus,  a 
Roman,  banished  by  Sulla,  who  finds  his  wife  dead  on  his  return 
1 1799);  *7oC.  Prud  hon,  Rape  of  B.syche,  a masterpiece  to  which 
the  artist  mainly  owes  his  title  of  ‘the  French  Correggio’  (1808); 
362.  Girodet-rrioson,  Burial  of  .Uala  (from  the  story  by  Chateau- 
briand; 1808);  above,  *388.  Gros,  Bonaparte  in  the  plague-hospi- 
tal at  Jafta  (1804);  *332.  Gerard,  Portraits  of  Isabev,  the  minia- 
ture-painter, and  his  daughter  (1795);  523.  Mine.  V^ee-Lebrun, 
(liov.  Paesiello,  the  musician.  — .*\bove  the  door,  396.  Guerin 
Pyrrhus  and  .Andromache  (1810).  ’ 


At  the  opposite  end  is  the  Mm^e  de  la  Ceramique  Antique 
(p.  165).  To  the  left  of  the  picture  of  the  Sabines  (No.  188;  p.  152) 
is  the  entrance  to  the  — 


Salle  Henri-Deux  (II),  a small  room,  badly  lighted,  with  a 
ceiling-painting  by  Blondel:  Dispute  between  Minerva  and  Nep- 
tune, Mars  (left),  and  Peace  (right).  Also  French  works  of  the  19th 
century. —Right:  199a.  David,  1‘ortr.  of  Mme.  Chalgrin;  above, 
186.  A.  Dauzats,  Interior  of  Spanish  churcli;  *143.  Courbet,  Burial 
at  Ornans,  a realistic  masterpiece,  much  criticized  at  first;  355  b. 
Gth-icault,  Portr.  of  him.self  (?) ; 409.  Heim,  Charles  X.  distrib- 
uting prizes  to  artists  at  an  exhibition  held  in  1824.  — 955.  (’.  M. 
Vernet,  Charles  X.  hunting.  — 993a.  F.  X.  Wintei-halier,  Mme. 
Rinisky-Korsakofl’,  wife  of  a Ru.ssian  general  (1753-1840);  622. 
Constance  flayer  (friend  of  Prud’hon),  Dream  of  happiness;  826b. 
G.  Uouget,  Portr.  of  Miles.  Mollien;  834  b.  Saint-Jean,  TheVirgin 
among  roses.  — 217a.  I\  Delaroche,  Young  martvr;  83.  Bras- 
cas.sat.  Landscape  with  cattle;  429,  430.  Jacobber,  Flowers  and 
fruit;  399.  Guerin,  Aurora  and  Cephaliis;  192.  David,  Belisarius 
asking  for  alms.  — 329.  Gerard,  Daphnis  and  Chloe.  Fine  view 
from  the  next  window.  361.  Girodet-Trioson,  Endymion  visited 
by  Diana  in  (he  form  of  a moonbeam. 

The  Salle  La  Gaze  (1)  contains  part  of  the  valuable  collection 
bequeathed  in  1869  by  Dr.  La  Gaze  (see  also  pp.  139,  140):  French 
paintings  of  the  time  of  Louis  XIV.  (Rigaud.  Larg'illiere),  in  the 
rococo  style  (Watteau,  Lancret,  Pater,  Boucher),  and  of  the  realistic 
school  (Chardin;  18th  cent.). 

Right:  48.  /'V.  The  artist  in  his  studio. — 47.  jSrmc/jer 

The  Graces;  335.  Gerard,  Empress  Marie  Louise;  Largillih-e  (at 
intervals,  as  far  as  the  middle  of  the  wall),  488.  President  de  Laage, 
*491.  The  painter  and  his  wife  and  daughter,  485.  Young  lady  a.s 
Diana,  484.  Portr.  of  M.  du  Vaucel,  487.  A magistrate,  486.  Portr. 
of  a man.  50  (next  to  No.  488),  Boucher,  Portr.  of  a young  woman; 
above,  825.  A.  Roslin,  Portr.  of  a woman;  *1725.  Ribera,  The 
club-foot  (1652);  1736.  Velazquez  ft),  Portr.  of  a young  woman; 
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*1735.  Velazquez,  Queeu  Maria  Anna;  1468  (above),  'Tintoretto, 
Susanna  in  the  bath;  2185.  Teniers  the  Yr.,  Landscape  and  ani- 
mals; 961.  A.  Vestier,  Portr.  of  a young  woman;  887.  De  2'roy, 
Portr.  of  a man;  537.  Le  Moyne,  Hercules  and  Omphale;  above, 
1249.  V.  Castelli,  Moses  smiting  the  rock;  174.  A.  Coypel,  Demo- 
critus; 794.  Rigaud,  Portr.  of  a man;  1946.  Ph.  de  Champaigne, 
J.  A.  de  Mesme,  President  of  the  Parlement  (1653);  above,  2194. 
P.  de  Vos,  Stricken  deer;  795.  Rigaud,  Portr.  of  a man;  201. 
David,  Portr.  of  Bailly;  below,  960.  Vestier,  Portr.  of  a young 
woman;  326.  Cl.  Lorrain  (f),  Landscape;  *548.  Le  Nain,  Rustic 
meal  (1642);  above,  1311.  Luc,a  Giordano,  Death  of  Seneca;  77. 
Bourdon,  Interior;  1948.  Ph.  de  Champaigne  (f),  Portrait,  half- 
length;  Rigaud,  792.  Due  de  Lesdigui^res  as  a child,  *793.  P.  de 
B^rulle,  President  of  the  Parlement  at  Grenoble;  791.  Card,  de 
Polignac;  1945.  Ph.  de  Champaigne,  Pr6v6t  of  the  merchants  and 
jnagistrates  of  Paris;  above,  1469.  Tintoretto,  Virgin  and  Child 
with  saints;  1335.  Guardi, \ievr  in  Venice;  1472,  1470.  'Tintoretto, 
Portraits;  above,  1310.  Z/»ca  6r«orda«o,  Tarquinius  and  Lucretia. 
— Above  the  doors,  2747, 2746.  German  Sch.  of  18th  Cent.,  Women 
as  Flora  and  Diana.  In  the  centre  of  the  wall,  Portr.  of  La  Gaze. 

Left  (as  we  return):  Greuze,  378.  Gensonne,  the  statesman 
(1758-93),  382.  Portr.  of  himself,  379.  Fabre  d’Eglautine,  the  poet 
(1750-94),  executed  under  tlie  Terror,  376.  Girl’s  head;  above,  489. 
Largilliere,  Actor  as  Apollo;  H.  Rvbei't,  813.  Winding  staircase, 
812.  Fountain;  Fragonard,  296.  Musician,  299.  Fancy  ligure,  294. 
Sleejjing  bacchante,  297.  Study,  298  (farther  on).  Inspiration; 
*659.  Nattier,  Mile,  de  Lambese  as  Minerva,  with  the  young  Comte 
de  Brionne  (1732);  above,  769.  J.  B.  Regnault,  The  Graces;  J.  B. 
Pater,  690.  Actors  in  a park,  693.  Woman  bathing;  N.  Lancret, 
472.  The  cage,  473.  Conversation,  471.  The  Gascon  rebuked  (from 
Lafontaine),  470.  Actors  of  the  Italian  comedy;  765.  Raoux,  Girl 
reading  a letter;  above,  1702.  Juan  Cam'efio,  St.  Ambrose  giving 
alms;  293.  Fragonard,  Bathers;  Nattier,  660.  Knight  of  St.  John. 
661.  Daughter  of  Louis  XV.  as  a Vestal;  Watteau,  988.  Judgment 
of  Paris,  985.  ‘Slyboots’  (‘La  Finette’),  986.  Meeting  in  a park, 
984.  Indifference,  992.  Pastoral  scene,  *983.  Gillcs  and  other  char- 
acters^ of  the  Italian  comedy,  990.  Autumn,  989.  The  false  step; 
870.  Foegud,  Portr.  of  Dinnarsais  (?) ; 622a  (t'ormerlv  987),  l*li. 
Mercier,  Conjurer;  Patm-,  691.  The  toilet,  692.  Group  in  a jiark; 
991.  11  atteau,  Jupiter  and  Antiope;  118.  Beh.  of  Chardin . Return 
froin  school ; •■277a.  .\ttr.  to  Duplessis,  l^ortr.  of  a woman ; Chardin. 
’‘105-116.  Still-life,  104.  Monkev  as  painter,  103.  The  house  of 
cards,  93.  Saying  grace  (replica' of  No.  92,  p.  146);  888  (above 
No.  104),  De  Jroy,  Portr.  of  a magistrate;  LnrgillRre,  490a. 
Portr.  of  a man,  490.  Portr.  of  a magistrate;  46.  Boucher,  Venus 
and  Vulcan;  1 724.  Rihern,  Madonna;  1471.  TinUyvetto,  Venetian 
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seuator.  — 87.  A.  J^'r.  C'aWe<, Triumph  of  Flora;  1733.  Velazquez (i^j, 
Philip  IV.  — On  each  side  of  the  entrance  is  a large  marble  cande- 
labrum. 

We  emerge  on  the  Pavilion  Sully,  whence  llie  Kscalier  Henri  II 
leads  to  the  Salle  de.s  Uariatidcs  and  to  an  exit  (j).  104).  Ileyond 
tlie  landing  is  the  — 

Salle  des  Bronzes  Antiques,  occupying  the  greater  part 
of  the  Pavilion  Sully  or  de  V Ilorloae,  the  old  chapel  of  the  palace. 

In  the  Vestibulk  is  a life-size  Bililed  bronze  of  Apollo,  found 

at  liillehonnc,  in  Normandy;  also  antique  busts,  a chair,  and  a tripod; 
two  pieces  of  Gobelins  tapestry,  after  Ch.  Le  lirun. 

The  R00.M,  to  the  left,  has  a handsome  door  in  wrought  iron.  Cen- 
tral glass-case:  Etruscan  cists,  mainly  found  at  Palestrina,  near  Rome; 
buckles,  keys,  collars,  and  bracelets;  surgical  and  other  instruments; 
Greek  mirrors,  etc.  Behind  is  an  interesting  archaic  Apollo.  — By  the 
windows:  Glass-case  containing  busts,  statuettes,  and  vases  of  Greek 
origin,  notably  Dionysus  holding  a cantharus  (Macedonian);  Gallic  wrestler 
(Autun);  Athlete  of  the  school  of  Folycletus.  The  larger  statuettes  are 
placed  on  pedestals.  By  the  middle  window,  to  the  right,  admirable  head 
of  a youth,  found  at  Benevento  (a  Greek  work;  eyes  once  inlaid).  Gl.ass- 
cases  with  Greek  and  Etruscan  mirrors.—  Glass-cases  to  the  right,  as 
we  return : Statuettes,  chiefly  of  deities,  and  vases.  — Wall-cabiiiets, 
beginning  on  the  same  side:  Mounts,  handles,  vases  in  the  shape  of  heads, 
domestic  utensils,  antique  candelabra,  etc.;  then  weapons,  helmets,  frag- 
ments of  statues,  gladiator's  armour  from  Pompeii,  animals  (bull,  boar, 
cock),  etc.  — Glass-cases  to  the  left,  as  we  return:  Greek  mirrors  with 
supports  (chiefly  from  Corinth)  and  statuettes  of  gods. 

The  Kscalier  Henri  IV  (lift,  .see  jt.  i)3),  on  tlic  other  .side  of 
the  Salle  (le.s  Bronze.s,  and  also  in  the  Pavilion  Sully,  de.scend.s  to 
the  modern  sculptures  and  to  anotlier  exit  (comp.  p.  1 1 7).  On  Thurs. 
and  Sun.  we  may  ascend  by  it  to  the  Mtis()c  de  Marine  (p.  171). 

^Furniture  of  the  17th  & 18th  Centuries,  in  rooms  for- 
merly used  for  meetings  of  the  Council  of  State,  with  ceiling-])ain1- 
ings.  .Arrangement  often  changed. 

I.  Salle  Louis  XIV.  On  the  floor  is  a carpet  from  the  Savonnerie 
(p.  340),  intended  for  the  Oalerie  d’.Apollon.  In  the  centre  is  a table 
in  Oriental  porphyry  and  carved  and  gilded  wood,  from  the  Chateau 
ofVaux  (j)robably  once  owned  by  tlie  ‘surintendant’  Fouquet);  at 
the  two  ends  are  cabinets  ‘of  Colbert’  by  Boule,  one  from  the  Mi- 
nistere  de  la  Marine,  the  other  from  the  Archives  N’ationales.  To 
the  left  of  tlie  entrance  is  a piece  of  tlobelins  tapestry  repre.sent- 
ing  Parnassus,  after  Kapliael  (end  of  17th  cent.).  On  a column,  near 
the  middle  of  the  left  wall,  is  a porphyry  bust  of  .Vlexander,  by 
(lirardon.  Left  and  right,  the  bases  of  two  artnoires.  one  with 
•Apollo  and  Marsyas,  the  other  with  Apollo  and  Daphne,  in  inlaid 
work,  both  by  Boule;  above  the  first  is  the  Rape  of  Dejanira  by 
Nessus,  in  bronze,  from  the  studio  of  G’ior.  da  Boloyna ; over  the 
second  is  a Laocoon  (French;  17th  cent.).  In  the  corner  to  the  left 
is  a *Cabinet  inlaid  with  tortoise-shell  and  brass,  of  the  early 
Ivouis  XIV.  period.  On  the  following  wall  is  a piece  of  English 
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tapestry  of  tlie  17th  ceut.,  the  Sacrifice  at  Lystra,  after  Raphael. 
Below  it  are  a console  of  the  Regency  period,  another  of  the  age  of 
Louis  XIV.,  and  a coinniode  inlaid  with  brass,  tortoise-shell,  and 
ebony.  On  the  e.\it-side  are  the  Finding  of  Moses,  in  tapestry,  after 
Simon  Vouet  (era  of  Louis  XIIL),  two  commodes  and  two  armoires 
in  the  style  of  Boule,  and  a large  console  in  carved  and  gilded  wood 
after  Robert  de  Cotte.  — The  ceiling-painting  represents  France 
victorious  at  Bouvines  (1214),  by  Blondel.  — The  paintings  above 
the  doors  are  by  Belin  de  Fontenay  and  Le  Siie.nr.  Tlie  red  velvet 
curtains  are  bordered  with  Gobelins  tapestry  (17th  cent.). 

II.  Salle  Louis  XV.  A large  carpet  from  the  Savonnerie  (comp, 
p.  155)  covers  the  floor.  ^Bureau  of  Louis  XV.  by  J.  F.  (Ebe/i. 
cabinet-work  by  Riesener,  bronze-work  by  Duplessis;  bureau  of 
the  Regency  period;  *Bureau  of  Vergennes,  by  Migeoti,  of  the 
time  of  Louis  XV.,  brought  in  1912  from  the  Ministere  des  Affaires 
Etrangfsres;  *Bureau  of  t’hoiseul,  a line  work  in  chased  Chinese 
lacquer-work.  On  tlie  entrance-side,  658.  J.  M.  Fattier,  Portrait 
of  Mine.  Adelaide  de  France;  below,  on  the  chimney-piece,  Pajou, 
Bust  of  Mine,  du  Barry  (1773).  By  the  left  wall,  on  a Louis  XV. 
commode,  Bust  of  Louis  XV.,  by  Lcmoytie  (bronze).  On  the  exit- 
side,  900.  C.  A.  Vanloo,  Marie  Lesczinska,  Queen  of  France.  Below 
are  a bureau  by  Riesener  (from  the  Tuileries)  and  (to  the  riglit  of 
it)  a lacquered  cabinet  by  P.  (jarnier.  Between  the  windows  are 
four  Gobelins  tapestries  on  a rose-coloured  ground,  by  Neilson 
(after  Boucher  and  Jacques'),  executed  in  1757  for  the  Salle  du 
Conseil  in  the  Chateau  of  Compi^,gne;  on  the  entrance  and  exit 
walls  are  four  others,  representing  the  story  of  Rinaldo  and  Armida 
and  the  myth  of  Cujiid  and  Psyclie,  after  Coypel.  The  paintings 
above  the  doors  are  by  Bo^icher  and  Chardin.  The  glass-ca.scs  in 
front  of  the  windows  contain  the  *Lenoir  Collection  (snuff-boxes  and 
bonbonni^ires).  In  the  case  by  the  2nd  window  on  the  left  is  a silver- 
gilt  cup,  with  the  arms  of  (bird,  da  Motta  e Silva,  by  Thomas 
Germain  (1733);  in  tliat  liy  the  3rd  window  on  the  left.  Wax- 
portraits,  etuis,  sword  of  Louis  XV.,  tlie  dauphin’s  gun. — On  the 
ceiling:  France  receiving  tlie  charter  from  Louis XV 111.,  by  Blondel. 

III.  Salle  Louis  XVI.  By  the  entrance,  820.  Ifoslin.  Homage 
to  Cupid;  below,  a commode  with  Wedgwood  jilaques  (period  of 
the  Directory);  then,  Nuptials  of  .Angelica  and  Medoro,  Gobelins 
tajiestry  after  Coypel;  below.  316.  Commode  by  Riesener,  bearing 
a glass-case  of  Sfivres  porcelain  (18th  cent.');  right  and  left,  on 
gilded  biackets,  terracotta  busts  by  A.  Al.  Collot  and  J.  B.  Lemoi/ne 
(the  latter  on  loan).  Farther  on,  266.  Drouais,  Charles  X.  and  his 
sister  as  children.  End-wall,  Cavalry  engagement,  after  Casanoim 
(Beaiiyiis  tapestry  in  a gilt  Louis  XV.  frame).  In  front,  a console 
ol  white  marble  and  gilt  copper.  Exit-side,  two  Gobelins  hangings 
(‘Les  Mois  Lucas’;  18th  cent.);  below,  two  superb  cabinets  by 
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W.  Benemann,  with  medallions  in  Sevres  porcelain;  on  the  cabi- 
nets, two  marble  figures  (Meleager  anti  Cleopatra).  Ry  the  centre 
of  the  same  wall,  a superb  86vres  vase,  with  bronze  mounting,  by 
Boizot  and  Thomire  (1783);  then,  to  the  right  cand  left  of  this 
vase,  two  sphinxes  in  terracotta,  with  busts  of  great  ladies  in  the 
fashion  of  the  Louis  XV.  period.  In  a glass-case  in  the  centre  of 
the  room,  two  fine  S^'vres  vases;  two  perfume-burners,  and  a can- 
delabrum, with  eha.sed  bronze  by  Thomire;  bine  Chinese  porcelain 
with  French  bronze  mounts;  crystal  ewer  and  basin  owned  by  Mine, 
du  Barry;  at  the  right  end,  a clock  with  figures  of  the  Graces:  at 
the  left  end.  Flora,  by  Falconet  (acquired  in  1912).  Above  the 
doors,  Uogs  and  still-life,  by  Desportes.  Drawings  by  Patei', 
Lancret,  Parrocel,  and  Fragonard.  — Ceiling-painting:  Triunqih 
of  Justice,  by  Drolling. 

IV.  Salle  Louis  XVI.  Carpet  like  that  in  Room  IT ; line 
Louis  XV.  furniture  from  tlie  Collection  Thomy-ThitVy  (see  p.  1(59). 
On  the  window-side,  bureau  of  the  time  of  Louis  XV.,  by  (Eben. 
On  the  entrance-side,  two  Gobelins  tapestries  (‘Les  Mois  Arabesques’; 
end  of  17th  cent.).  Opposite,  two  other  Gobelins  tapestries,  after 
P.  ,7.  Pen’ot  (1727):  on  the  right,  Diana’s  curtain;  on  the  left,  the 
.\rnis  of  France.  Drawings  by  Fragonard , iMncret,  etc.  To  the 
left  and  right  of  the  chimney-])iece,  815.  Quentin  de  TjU  Tour, 
Louis  of  France,  son  of  Louis  XV.,  in  pastel;  (572.  J.  Boze,  Duke 
of  Angoul6me,  son  of  Charles  X.  (also  pastel).  Bronze  candelabra 
on  the  chimney-piece  (Faun  and  Bacchante),  by  Clodion.  In  front 
of  the  left  window  is  a refurnished  room;  the  bed,  of  carved  wood 
and  adorned  with  silk  embroidery,  designed  by  Ph.  de  Tm  Salle 
(Louis  XVT.  period);  small  tabic  attributed  to  Rietsenei’  and 
Gouthiere  (1781).  — Ceiling-painting:  Divine  Visdom  dictating 
laws  to  kings  and  legislators,  by  Mauzaisse. 

V.  Salle  Louis  XVI.  On  the  walls.  Gobelins  tapestries  of  the 
‘Raphael  Cartoon  series’,  the  border  by  Ijcmoine-Lorain  (late  17th 
cent.):  Homage  to  Mercury,  Bath  of  Psyche  and  Cupid,  Dancing  in 
couples.  Round  dance.  Musicians  (by  the  exit  on  the  left).  On  the 
chimney-piece  between  the  doors,  musical-box  with  bas-reliefs,  and 
a nymph  in  marble  by  Clodion,  .\ronnd  the  room,  commodes  by 
Benemann,  M.  Carlin,  and  Riesener:  clocks.  In  the  centre,  on 
a large  carpet  from  the  Savonnerie  (comp.  p.  155):  bureaux  by 
Benemann  and  Riesener ; small  bureau  by  Weisu'eiler  and  Gou- 
thibre,  once  owned  by  Marie  Antoinette;  bureau  by  Levasseur,  with 
bronze  statuettes  of  Voltaire  and  Rou.ssean.  Above  the  entrance, 
Huet,  Dog  attacking  two  geese.  In  the  glass-cases  in  front  of  the 
windows:  left,  two  *Bas-rcliefs  in  wax,  by  Clodion,  and  minia- 
tures; in  the  centre,  fayence  and  porcelain  (18th  cent.).  — Ceiling- 
painting:  Triumph  of  Marie  de  Medicis,  by  Carolus-Duran. 

The  door  to  the  left  leads  into  a gallery  which  contains  the 


158  Right  Bank  4. 


LOUVRE. 


First  Flow: 


His  de  la  Salle  Collection  of  upwards  of  300  drawings  by  old 
masters.  The  door  to  the  right  leads  into  the  — 

*Mus6e  des  Dessins  (about  50,000),  which  oceujjies  most 
of  the  N.  side  of  the  first  floor  of  the  Old  Louvre,  and  rivals  the 
Florentine  collection  in  the  Ufiizi.  Some  of  the  most  famous  are 


exhibited  under  glass.  Also  a few  oil-paintings  and  tables  (18th 
cent.)  with  small  bronzes.  Changes  are  frequent.  Catalogue  of  the 
drawings  in  the  Louvre  and  at  Versailles,  by  MM.  Guiffrey  and 
Marcel  (illus. ; 1906;  25  fr.).  — Short  catalogue  75  c. 

Room  1 (PI.  fi)  or  Vestibule.  To  the  left  of  the  exit,  J.  Bose,  Portr.  of 
a woman  (pastel).  1400.  1957.  French  Sch.  of  18th  Cent.,  Female  portraits. 
Left  and  right  of  the  windows,  1407,  1406.  French  Sch.  of  the  17ih  and  18th 
Cent.,  Female  portraits.  Marble  monument  of  Mine.  Favart,  by  Cafjieri  (1774), 
acquired  in  1912.  Ceiling-painting:  Venus  and  Juno,  by  H.  Le  Roux. 

Room  II  (PI.  7).  Early  Italian : *Manteg7ia,  *Lor.  di  Credi,  *SignordU, 
Pinturicchio,  Perugino,  Pollaiuolo,  F.  Lipjn.  Brussels  tapestry  (early  16tli 
cent.):  Cupid’s  victims.  On  the  upper  part  of  the  wails:  Italiari  Sch. 
of  15th  Cent.,  16.S8.  Aristotle,  1629.  P.  Apponio,  1637,  Plato,  16.53.  Solon. 

Roo.v  111  (PI.  8).  *Drawings  by  famous  Italian  artists:  Leon,  da  Vi7ici, 
Michael  Angelo,  and  Raphael.  Three  Gobelins  tapestries  with  the  story 
of  Moses,  after  Poussin.  — Room  IV  (PI.  9).  *Drawings  by  Correggio, 
Andrea  del  Sarto,  Fra  Bartolomeo,  etc.  To  the  left  of  and  opposite  tlie 
entrance,  Correggio,  18,  17.  Vice  and  Virtue.  Story  of  Moses  (continued). 

Room  V (PI.  10).  *Rcmbrandt.  Beauvais  tapestry  (1686). 

Room  VI  (PI.  11).  Flemish  (B.  vati  Orley,  Brueghel  the  Elder,  Ph. 
de  Chanqyaigne,  *Rubcns)  and  German  (Master  E.  S.,  the  two  Holbeins, 
Schongauer,  *Diirer)  masters.  At  the  end.  Gobelins  tapestry  (18th  cent.), 
Argus  and  Mercury;  on  the  right,  Flemish  tapestry,  Achilles  on  Scyros. 

Room  Vll  (PI.  12).  Flemish  School:  Jordaens,  *Rubens,  Van  Dgck, 
etc.  Fine  Gobelins  tapestry:  Story  of  Susanna,  after  Coypel  (1761). 

Room  VIII  (PI.  13).  11.  ,J.  van  Blarenberghe  (1716-94);  paintings  by 
Coypel  and  Boucher. 

Room  IX  (PI.  14).  Pastels:  Q.  de  La  Tour  (*D’Alembert,  the  encyclo- 
pedist, in  1768;  *819.  Mme.  de  Pompadour;  823.  Portr.  of  himself),  31me. 
Labille-Guyard,  Ducreux,  Rosalba  Carriera  (of  Venice),'  Perronneau, 
Regnault  (No.  1910),  *Chai'din  (679.  Caricature  of  himself).  In  front  of 
the  window.  Table  of  the  Directory  period,  with  a bronze  group,  Her- 
cules, Dojanira,  and  Nessus  (Sch.  of  Giov.  da  Bologna).  In  the  centre, 
two  glass-cases  containing  *Miiiiatures  (lent). 

Room  X (PI.  1.5).  *Isabey  (Mme.  Rolle’s  bequest);  Portr.  of  Mme.  Wey, 
nee  Isabey,  by  HiSbert;  Apollo,  Gobelins  tapestry  of  the  Louis  XIV.  period. 
\\c  return  to  Room  IX  (PL  14),  whence,  to  the  right,  we  enter  the  — 

Collection  Thiors,  bequeathed  by  the  ex-Presideiit  of  the  Republic 
and  his  widow,  which  occupies  two  rooms.  Of  the  1470  objects  few  are 
original  or  of  great  value.  Catalogue  for  the  use  of  visitors.  In  the  1st 
, . notably  (left)  the  Coronation  (Paris,  early  17th  cent.),  and 

u'gnt)  \ enus  in  her  chariot  (Gobelins.  17th  cent.),  both  "from  the  Raphael 
f (P-  157).  In  the  2nd  Room  are  porcelain  and  a *PoTtTait 

of  Ihiers,  hy  Botmat.  In  the  centre.  Spring,  or  the  Loves  of  Psyche, 
tape^ry  after  Giulio  Romano  (Gobelins,  Louis  XIV.). 

(19th 


cault. 


Continuation  of  Drawings. -- Room  XI  (PI.  17).  French 
cent.).  David,  Gerard,  Prtid'hon,  Gericanlt,  Gros,  etc. 

Room  XIl  (1 1.  18;  ‘Galerie  de  Rivoli’).  French  (19th  cent.):  Geri 

(^yrlet  Heim,  Millet  (the  ‘Barattage’,  in  pastel), 
w At  the  end,  near  the  staircase 

Lo'o.  In  T" ’am  Jacgueniart.  Bv  the  Ist  window. 

Stag-hunt,  by  the  2nd,  Iprriers,  groups  in  wax  bv  J.  P.  Mhie. 

Wo  return  to  Room  I\  (PI.  u),  cross  Room  X (PI.  1.5),  and  enter  the 
following  rooin.  ' •' 
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*Museum  of  Mediaeval,  Renaissance,  and  Modern 
Art,  reached  also  bv  Ihe  ‘Rsoalier  Asiafiniie’  (I  on  Plan,  n.  95  • coinn 
P)).  106,  1(51).  '■ 

Room  I (PI.  16).  * Ivovies  of  6th-iytli  cent.,  some  very  valuable 
(illus.  catalogue  by  Molinier,  1896;  5 fr.).  In  the  cabinets  round 
the  room:  197  et  .seq.  (on  the  left),  Hacchanals  by  (i.  van  Opstal; 
-Madonnas;  caskets  (one  of  yth  cent.);  diptychs  and  triptychs  (one 
Hyzantine,  of  lOth  or  11th  cent.);  *141  (at  the  back,  2nd  case), 
Florentine  triptych  of  15th  cent.,  probably  once  owned  by  Mattliew 
Corvinus  of  Hungary  ; book-bindings,  chessmen,  hunting-horns  (Nos. 
21,  22;  at  the  back,  1st  case),  mirror-cases,  combs,  fans;  writing- 
tablets,  loving-cups;  powder-flasks,  etc.  Central  glass-case:  116. 
Harp  (Fraiico-Flemish;  14th-15th  cent.),  perhaps  once  that  of  Coun- 
te.ss  Yolande  of  Savoy;  244.  I)e.scent  from  the  Cross  (13th  cent.); 
*53.  Madonna  and  Child,  from  the  Sainte-Chapelle  (French;  14th 
cent.);  *39,  52.  Saddle-bow  and  cantle  (Ital.;  13th  cent.),  the  former 
with  figures  of  women  on  horses  and  camels;  *50.  Coronation  of 
the  Virgin  (late  13th  cent.);  12.  ‘Triptyque  Harbaville’  (Hyzanfine; 
10th  cent.).  Between  the  windows:  112.  Altar-piece  of  Poi«sy\ 
about  61/2  ft.  high  (Italian;  end  of  14th  cent.),  in  carved  and  inlaid 
bone,  with  71  reliefs  rei)resenting  the  story  of  Christ:  in  the  centre, 
John  the  Baptist  (left)  and  St.John  (right);  below,  the  .Apo.stles! 
Tapestries:  on  the  short  wail  to  the  left.  The  Sacrament,  The  Mass 
(French;  16th  cent.).  On  the  long  wall,  Christ  appearing  to  Marv 
Magdalene  (Flemish;  16th  cent.);  Legend  of  St.  Quentin  (French; 
early  16th  cent.).  On  the  right  wall.  Courtship  (Flemish;  15th  cent.)’. 
Fine  fragments  of  stained  glass  in  the  windows. 

Ihe  next  three  rooms  contain  French  drawings  and  miniatures. 

Room  U (PI.  3).  16th  Cent.,  F.  Clouet,  Lagneau,  Daniel  du  MousHem, 
etc.  Central  ca.se:  Albums  of  drawings  hv  * Jacques  CaUnt  and  Lagneau 
Above,  right  and  left,  Le  Sueur,  Paintings  for  the  Hotel  Lambert  (p.  277); 
twoFlemish  tapestries  (I61h  cent.);  miniatures  of  17th  century.  — Room  III 
(PI.  4).  17th  Cent.:  Vogpel,  De  Troij,  Girardon,  Jourenet,  Poussin,  Cl 
Lorrnin,  R.  Xanteuil,  etc.  .Vbove,  right  and  left,  Le.  Sueur,  other  paint- 
ings for  the  H6tel  Lambert.  Central  case:  Knamels  by  Petitot  (Louis  XIV., 
.Mine,  de  .Maintenou,  Mine,  de  S<)vign6,  etc.);  Bauer,  161.  Cavalcade  of 
the  Pope,  462.  Procession. — Room  IV  (PL  5).  18th  Cent.:  *WaUeaii 
Boucher,  G raise,  Augustin,  Chardin,  Fragonard,  Ixincret,  lYince 
Moreau  the  Vr.,  Pater,  Saint-Aubin.  Above  (left),  872.  L.  Tocqne  J.  l' 
Lemoyne  the  Elder,  the  sculptor;  798.  If.  Robert,  Maison  Carrde  at  Nimes; 
970.  G.  Voiriot,  J.  13.  M.  Pierre,  the  painter.  — Back-wall,  968.  F.  If.  Drovais, 
G.  Ooustou  the  Yr.,  the  sculptor;  275.  J.  Dumont  (le  Romain),  Mme.  Mercier 
nurse  of  Louis  XV.;  276.  J.  C.  Duplessis,  Allegrain,  the  sculptor.  Right! 
357.  C.  E.  Geuslain,  Portr.  of  N.  de  Largillidre;  800.  If.  Robert,  The  Pont 
du  Gard;  903.  L.  M.  Vanloo,  Portr.  of  himself.  Central  cases:  Miniatures, 
bketch-book  of  Moreau  the  Yr.  Cases  by  the  walls  (right  and  left):  Minia- 
tures (Lenoir  Collection;  see  also  p.  166).  Between  the  windows,  797.  If 
Robert,  Triumphal  arch  at  Orange.  On  the  ceiling,  Aurora,  by  Boucher. 
Over  the  doors.  Dogs  and  Still-life,  by  Desportes. 

Room  V (PI.  6).  *Donation  Rothschild,  valued  at  800,000L, 
bequeathed  by  M.  Adolphe  de  Rothschild.  The  sumptuous  little 
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salou  has  red  velvet  hangings,  a parqueted  floor,  <aud  a splendid 
Venetian  ceiling  of  the  16th  cent.;  on  the  end-wall  is  a Flemish 
*Tapestry  of  the  Ifjth  cent,  (iliracle  of  the  loaves  and  Ashes). 

Left  wall.  Glass-case  containing  religious  objects:  Box  for  an 
.\gnus  l)ei  (German;  15th  cent.);  two  paxes  (German  and  Italian; 
16th  cent.);  curious  knife  (Flemish;  early  16th  cent.);  reliquary 
(Flemish;  16th  cent.);  below  (farther  on),  pendants  (French;  16th 
cent.);  agate  rosary  with  reliefs  in  enamelled  gold  (French;  I6th 
cent.j;  reliquary  jewel  (Spanish;  16th  cent.);  book-cover  (Italian; 
15th-16th  cent.).  In  the  centre  (beginning  again):  Monstrance- 
reliquary  (Venetian;  15th  cent.);  *Cross-reliquary  in  gold  (French; 
end  of  14th  cent.);  *0enser  in  lapis  liizuli  (Venetian;  15th  cent.); 
paxes  (German,  Italian);  mirror  with  ebony  frame  (German;  16th 
cent.).  Above  (beginning  again) ; *Holy-water  vessel  (French;  13th 
cent.) ; ^.A.spersoriuin  (Italian ; late  1 5th  cent.) ; *Madonna  and  Child 
in  silver  (German;  15th  cent.);  *Crozier  in  rock-crystiil  and  gilded 
bronze  (Spanish;  16th  cent.);  monstrance-reli(|uary  (Spanish;  16th 
cent.). — Farther  on,  by  the  wall:  20.  Sepulchral  brass  (Flemish; 
1455);  76.  Virgin  and  Child  (relief;  German,  16th  cent.). — In  a 
glass-case  at  the  end,  triptych-reliquary  from  the  Abbey  of  Floreffe 
(Blemish;  13th  cent.);  on  the  left,  St.  Catharine  of  .Alexandria 
(French;  16th  cent.);  on  the  right,  *Madonna  and  Child,  relief  by 
Aifostino  di  Duccio  (Florentine;  1418-81). 

Right  wall.  In  the  glass-case:  Religious  objects  continued  (from 
left  to  right).  Below,  two  amulet-chains  (Spanish;  16th  cent.); 
enamelled  gold  necklace  with  a scene  from  the  Passion  on  each 
link  (German;  16th  cent.);  portable  reliquary  (S])anish;  16th  cent.); 
incense-spoon  (French;  late  15th  cent.);  rosary  of  carved  boxwood, 
large  bead  of  a rosary  carved  with  small  Agures  (both  Flemish; 
early  16th  cent.).  In  the  centre  (beginning  again):  Reliquary  of 
the  Flagellation  (Venetian;  15th  cent.);  paxes.  Above,  reliquary 
(Flemish;  15th  cent.);  St.  Sebastian  in  ivory  (German;  16th  cent.); 
reliquary  (Spanish;  15th  cent.);  *St.  Catharine,  in  boxwood  (Ger- 
man; early  16th  cent.);  gold  monstrance  (Venetian;  15th  cent.). 

Room  VI  (PL  7).  Oriental  Fayence.  Case  to  the  left.  Fayence 
Iron)  Syria  (Damascus,  16th  cent.;  etc.)  and  Cairo.  Below,  copper 
vessels;  kursi  tray  (Cairo;  14th  cent.).  — Left  wall.  Spanish- 
Mauresque  plaques  (15th -16th  cent.),  some  with  metallic  lustre. 

Central  case.  2nd  row:  Round  carved  casket  made  in  967 
for  Almogueira,  son  of  Abd-er-Rahman  III.,  Prince  of  Cordova; 
bronze  ewer  (Siculo-Arabian ; 1 1th  - 12th  cent.).  Top-row:  Lamp 
ot  a mosque  (1347-61).  Below,  Persian  fayence;  gold  ear-ring 
(Byzantine);  Egyptian  censer,  10th- 11th  cent.;  ivory  plaque  and 
comb  (Indian).  — Glass-case  by  2nd  window:  *‘Barberini  Vase’, 
\\ith  the  naine  ol  Abdul  Mozhait'er  Yusuf,  Sultan  of  Aleppo  (1236- 
60).  -Case  in  Iront  of  the  exit:  in  tlie  centre,  large  damascened 
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copper  vase,  the  ‘Font  of  8t.  Louis’  (Arabian;  1 3th  cent.);  basin  from 
Mosul  (14th  cent.);  copper  ewer  with  silver  incrustations  (Mosul ; 
13th  cent.);  boxes,  mortar,  and  candelabrum  from  Mosul. — To  the 
left  of  the  exit:  Fountain  in  Arabian  mo.saic  (Cairo;  1 4th- 1. 'it h cent.). 

Vestibule.  Oriental  arms. 

Iho  stairrase  (F  on  Plan,  p.  117),  lo  the  left  as  wo  leave  the  vestibule, 
ascends  to  the  2nd  floor  (p.  itJs).  Heyond  is  the  (ialcrie  de  Rivoli  (p.  15S 
. rawinifs  of  iiith  cent.).  Voiitinmition  of  Medi.TvnL  Renaimance,  ,{■ 
Modern  Objects,  p.  loa.  ’ 

From  the  landing  of  tlie  Hscalier  .Vsiatique  (H  on  Flan,  p.  117; 
comp.  pp.  lot),  15!))  we  turn  to  the  right  into  the  Salles  de  la 
Colonnade,  the  F.  part  of  the  Vieux  Louvre. 

Mus6e  des  Antiquit6s  Asiatiques  (continued),  three 
rooms  called  the  Sdlleit  de  la  tSiusiane  et  de  la  ChahUe.  Ulus, 
catalogue  of  the  Chaldaean  antiquities,  by  L.  Heuzey  (1!)()2;  (5  fr.). 

. antiquities.  Assyrian  tiles;  Orffieo-lJabvlonian 

and  S\  ro-C-hahla*aii  statuettes  and  other  seuJptures;  evlinders,  enffraved 
Keins,  and  seals  of  great  <lelieaey.  — Case  1 (to  the  fight).  Monuments 
from  ShirjHirla,  or  I.agash,  a prehistoric  town  on  the  hill  of  Toll  Lo  or 
lello,  in  Chaldaia,  where  the  French  have  been  excavating  .since  1877 
(until  1900  under  M.  de  Sarzoc).  To  tbe  left  of  the  entrance,  monuments 
from  the  lunjab;  (Jneco-Habylonian  alabaster  statuettes;  gold  masks  in 
the  Phccnician  style;  small  bronzes.  — Hy  the  1st  window  on  the  left: 
Ihoenician  ste  e of  the  god  Salman;  (rncco-Bahvlouian  vessids  used  in 
incantations ; I'hamician  monuments,  etc..  Long  wall  on  the  left : Aramaic 
stele  from  I einia  (.\rabia);  archaic  liricks  (excavated  bv  M.  de  .Sarzee). 
especially  those  of  the  time  of  King  E-annadu.  ' 

In  the  centre,  1st  Case  to  the  left:  Spanish-lberian  and  Svro-Cappa- 
docian  antiquities;  Grieco-lberian  candelabrum;  Syrian  ivories’;  Assyrian 
and  bassanian  seals ; Asiatic  weights  (Syria);  Pboenician  glass,  drinking- 
vessels,  and  llabylonian  statuettes.  2nd  Case  (left):  Statue  of  Gudea 
TA  '•'-■oroy)  of  Shirptirla;  objects  from  Cbaldsea.  .Srd  Case  (left): 

♦Cylinder-seals  with  inscriptions  of  Gu.lea  (see  above);  libatioir-cuiy 
'judea  s mace ; ohjects  found  hy  M.  de  Sarzee;  (iriiiCo-Parthian  KoJd  orna- 
ments;  Pbcenician  jewellery  : Assyrian  monuments  of  the  reign  of  bargon  1 ■ 
Babylonian  statuettes.  By  the  windows  (right),  tablets  froniTello.  Between 
the  windows(right),  Chaldiean  bas-relief  with  religious  scenes.  In  tbecentre 
1st  Case  to  the  right : Fragments  of  the  so-called  *Stele  of  the  Vultures  (ca! 


.'1000  B.C.).  2nd  ease  (right);  Silver  vase  of  Entemena,  with  engravings 
in  before  SOOO  B.C.,  etc.  .Snl  Case  (right):  Votive  bronzes,  reliefs. 


dating  from 

Chaldiean  cylinder-seals.  In  the  centre  of 'th°e  room  is  a recoiistrTicVion'of 
the  Stele  of  the  Vultures  and  a tine  Assyrian  bronze  lion,  with  a ring  in 
Us  back  (Khorsabad).  By  tbe  back-wall:  on  each  side  of  tbe  exit,  glazed 
tiles  from  Biihylon,  fragments  of  bronzes,  Chaldaian  antiquities;  also  some 
niseribed  tablets,  cylinder-seals  inscribed  with  the  name  of  King  Sargon 
vase  with  the  inscription  ‘Xerxes  the  Great  King’  in  four  languages  etc’ 
R9om  II  (VII).  1st  Bay.  On  the  entrance-wall  ^FKo'f  glazed 
and  nainted  terracotta  from  the  throne-room  of  Darius  I.,  with  the  archers 
of  the  king’s  guard,  39  ft.  long  and  13  ft.  high;  to  tbe  left,  stair-rail 
irom  the  palace  of  Arlaxerxes  Mnemon,  also  in  terracotta;  on  the  partition- 
wall,  tbe  crowning-ornaments  of  the  pylons  of  this  palace,  with  lions  in 
the  same  material;  on  the  right  side,  fragment  of  a bath.  1st  Case  (left)- 
riass  and  terracottas.  2nd  Case  (left):  *Acha;nienian  jewellery,  gold  neck- 
coins,  found  in  a bronze  sarcophagus  (.Ith  cent.  B.C.;  .see  p. 
173):  *Byzantme  jewellery;  coins  of  the  Seleucid®;  archaistic  statuettes 
>n  gold  and  bronze;  Anzanite  jewellery,  dating  from  before  1200  B C • 
AChaimenian  silver  bowl;  vessel  with  representation  of  bulls  with  human 
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heads  (ca.  2500  B.C.).  3rd  Case  (left):  Door-frame  from  the  acropolis  of 
Susa;  Parthian,  Sassanian,  and  Arabian  coins;  (right)  medals,  etc.  4th 
Case  (left);  Assyrian  cylinder-seals.  1st  Case  (right):  Clialdaean  and  Assy- 
lian  cylinder-seals.  2nd  Case  (right):  Lacquered  stoneware.  3rd  Case  (right): 
Assyrian,  Sassanian,  and  Parthian  seals.  4th  Case  (right):  Cylinder-seals. — 
2nd  Bay.  At  the  back,  *Capital  of  one  of  the  thirty-six  columns  (each  69  ft. 
high)  which  supported  the  ceiling  of  the  throne-room  of  Artaxerxes  Mnemon 
(B.C.  401) ; in  the  glass-cases,  fragments  of  the  frieze  of  archers,  etc. ; in  the 
centre,  plan  of  the  tumuli  where  the  antiquities  exliibited  here  were  found 
in  1881-86  by  Dieulafoy.  In  the  case  by  the  first  window  to  the  right;  Sas- 
sanian or  Arabian  pottery  (7tb-llth  cent.);  vases  and  spoons  used  in  the  cult 
of  Mazda  (Sassanian  period).  By  the  second  window,  large  funeral  urn.  On 
the  left,  between  the  windows,  large  bricks  from  the  palace  of  Artaxerxes. 

Room  III  (VIII).  Continuation  of  collection.  Reconstructed  throne- 
room  of  Artaxerxes  Mnemon  (see  above),  which  covered  an  area  of  11,000 
sq.  yds.  By  the  2nd  window  to  the  left,  *Bust  of  a Grxco-Iberian 
Woman  (‘La  dame  d’Elehe’),  a unique  work  of  the  5th  cent.  B.C.  (?), 
found  in  Spain  in  1897 ; to  the  right,  statues  and  fragments,  also  from 
Spain.  On  the  right  and  left:  Winged  bulls  of  the  time  of  Darius  1.  On 
the  walls,  a panorama  of  the  region  where  the  excavations  at  Susa  were 
made  (comp.  pp.  105,  178). 


Rooms  IV-VIIl.  Continuation  of  Mediaeval,  Renais- 
sance, and  Modern  Objects  of  Art  (see  p.  159).  Illustrated 
catalogue  of  the  bronzes  and  brasses,  by  G.  Migeon  (1904),  7 fr. 

Room  IV,  or  Salle  du  Dome.  To  the  left  of  the  entrance; 
Cabinet  and  pulpit  (French;  16th  cent.);  bronzes  by  Barye;  farther  on, 
♦Armour  of  Henri  11.  of  Franco.  On  the  back-wall,  three  Flemish  tapes- 
tries: Moses,  the  Madonna,  and  Pool  of  Bethesda  (1485),  Last  ju<lgmeut 
(16th  cent.),  and  St.  Luke  painting  the  Virgin  Mary,  after  the  picture  by 
Roger  van  der  Weyden  (at  Munich);  cabinets,  angels  as  torch-bearers 
(Flemish;  15th  cent.).  Case  on  the  left  of  the  exit:  Caskets,  bronzes 
from  Flanders,  Saxony,  etc.  (15th-16th  cent.),  statuettes,  pewter  dishes 
(some  by  F.  Brint).  Cabinet  (French  ; 1617).  Case  to  the  right  of  the  exit : 
Shields,  swords,  etc. — In  the  glass-case  by  the  Srd  window : We.apons  of 
the  15th-16th  cent,  and  a Venetian  hunting-horn  in  copper-gilt  (No.  168; 
16th  cent.).-  By  the  2nd  window:  Locks  and  keys;  adjoining,  ecclesias- 
tical objects  of  art  (on  loan).  — By  the  1st  window:  Bronze  statuettes 
of  the  Italian  Renaissance:  Riccio,  45.  Arion.  48.  St.  Sebastian,  46.  Bust 
of  hiinself;  27.  School  of  Dojiatello,  John  the  Baptist.  — Central  glass- 
case  (isolated):  41.  Sai^elli  (surnamed  Sperandio),  Equestrian  statuette 
of  G.  P.  Gonzaga.  Behind  the  central  glass-case;  English,  French,  and 
German  watches,  clocks,  and  compasses  (16th-17fh  cent.).  Glass-case  on 
the  right  of  the  central  case;  Small  bronzes,  two  by  Giov.  da  Bologna 
(Geometry,  Venus),  and  a St.  Sebastian  (Italian;  16th  cent.).  — Glass- 
case  on  the  left:  Head  of  a satyr,  in  bronze  (Italian;  16th  cent.);  below, 
96.  I\  Vischer,  Bust  of  himself  (16th  cent.);  other  Italian  and  Flemish 
bronzes. — In  the  table-cases  round  the  room:  Reliefs  in  metal,  paxes,  cut- 
lery, spoons,  etc.;  Italian  plaquettes  (15th-16th  cent.);  French  and  German 
medals  (I6th-17th  cent.). 

majolica  or  fayence;  the  finest  (16th  cent.)  from 
Deruta,  Faenza,  F'orli,  Venice,  Gubbio,  Pesaro,  Urbino,  and  Castel  Durante. 
In  the  centre,  a fine  Renaissance  chest  (Italian ; 16th  cent.).  Under  glass, 
opposite  the  2nd  window:  Bronze  st:ig  (Ilispano-Mauresque ; 14th  cent.); 
Italian  albarello  (gallipot;  late  16th  cent.). 

, wood-carvings  from  the  Salle  des  Sept-Chemindes 

fp.  152),  which,  with  those  in  the  next  room,  are  the  only  relics  of  the 
royal  apartment^  Silk  hangings  of  the  16th  cent.;  portrait  of  Henri  11. 
In  front,  Emp.  Charles  V.,  a painted  relief  (German;  16th  cent.),  on  a 
fine  dresser  (Burgundian;  16th  cent.);  by  the  left  wall  is  an  alabaster 
bust  of  Otto  Heinrich  I.,  Count-Palatine  of  the  Rhine  (d.  1559),  one  of 
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tbo  founders  of  Heidelberg  Castle.  — Central  eases:  Fayeuce  from  Lyons 
(16th  cent.),  Rouen  (18th  cent.),  and  Moustiers  (18th  cent.).  — (ilass-cases 
at  the  windows:  Medallions,  carved  combs,  etc.,  in  boxwood,  beautifully 
executed;  carvings  in  other  substances;  relief  in  lithographic  stone,  after 
Aldegrever  (Ist  window),  of  Duke  Albert  111.  of  Bavaria  and  his  wife 
Agnes  Bernauer  of  Augsburg. 

Koom  VII,  with  alcove  (left  of  cntrauce)  in  which  Henri  IV.  died. 
Venetian  state-bed  (16th  cent.).  Wood-carving  from  the  rooms  of  Henri  II. 
in  the  Louvre,  restored  under  Louis  XIV.  Fine  furniture,  incl.  archi- 
episcopal  throne  from  Vienne  (Isere).  On  the  end-wall,  a portr.  of  Marie 
do  Medicis,  facing  one  of  Henri  IV.  Central  case:  *Large  dishes  by 
Bern.  Palissrj.  Other  cases:  Salt-cellars,  etc.,  by  Palissy;  fa\ence  from 
Nevers,  Beauvais,  .St-l’orchaire,  etc. 

Room  VIII.  'I'wo  large  Sevres  vases.  1st  window  to  the  left : Casket 
presented  by  the  city  of  St. Petersburg  ‘a  la  nation  amic’,  on  a table  of 
Florentine  mosaic.  2nd  window.  Mosaic  map  of  P’rance.  Left  of  exit:  Map 
of  France  in  pietra  dura,  from  the  Imperial  works  at  Ekaterinburg  (pre- 
sented by  the  Russian  government,  1900).  1st  Case  (centre):  Tazze  and 
Venetian  glass  (15th  cent.);  2nd  Case  (centre):  Potterj*  from  Cologne. 
Nuremberg,  Nassau  (16th  cent.).  Portraits  of  Louis  XIII.  (by  Ph.  dr 
Chumjmignef)  and  his  queen  Anne  of  Austria;  Flemish  furniture. 

.\t  the  exit  we  ;ire  at  the  toji  of  the  staircase  of  the  Musee 
Egyptien  (p.  10(5 ; on  Plan,  p.  1 17),  which  is  continued  to  the  righl. 

Musee  dea  Antiquit6s  Egyptieimes  (eonliniied).  These 
rooms,  containing  the  smaller  antitjnities,  were  in  cour.se  of  re- 
arrangement in  1912.  The  lirst  room  is  to  be  devoted  to  the  worshij) 
of  the  dead,  the  second  is  to  contain  small  hronzes  and  ornaments, 
the  third  sculptures  in  wood  or  stone,  the  fourth  and  lifth  objects  of 
industrial  art.  Our  description  gives  the  arrangement  in  Dec.,  1912. 

Staircase,  ist  lauding  (as  we  descend):  Textiles,  distaffs,  sandals, 
coffins,  and  offerings  to  the  dead.  2nd  landing:  Figurines,  models  of  tmild- 
iugs  and  boats,  matwork,  baskets,  etc. 

I.  Salle  Historique.  Oeiling-painting  liy  (iron:  the  Oenius  of 
France  encouraging  the  arts  and  protecting  Humanity  (1827-31). 

At  the  entrance:  Crouching  dog,  in  black  granite;  bronze  statuette  of 
the  .Saftic  period  (under  (jlass).  In  the  centre,  on  a column  enclosed  by 
an  octagonal  glass-case,  hue  canopic  vases  in  enamelled  cl.iy  (New  Em- 
pire). Beyond  it,  a bronze  statuette,  with  silver  inlay,  of  Ammon-Re,  with 
the  features  of  Amenophis  III.  (IStli  Dyn.).  — (Hass-cases:  Tomb-statuettes, 
partly  covered  with  tine  blue  enamel;  scarabad,  as  symbols  of  the  snn-goii 
(often  bearing  royal  names).  Case  by  the  left  wall;  Hold  masks  of  mum- 
mies, liead-rests  in  alabaster,  ete.  On  the  chimney-piece,  canopic  vases. 
By  the  Ist  window:  Portr.  of  Champollion,  the  F.gyptologist,  by  L.  Vogniel 
(1831).  Between  the  windows,  a large  cabinet  with  mummy-cases  (one 
entirely  gilded). 

II.  Salle  Civile.  Ceiling-painting  by  //.  Veniet:  Rramanle. 
Raphael,  and  Michael  Angelo  before  Pope  .Tuliu.s  II.  (1827). 

In  a line  with  the  door:  Bronze  statuette  of  Mosn,  perhaps  of  the 
Ancient  Empire.  Right  and  left,  as  we  enter:  Statuettes  of  gods  in  bronze, 
stone,  etc.  Left  wall:  1st  case,  statuettes  of  Rr*.  .Selket,  Sekhmet,  etc.; 
2nd  case.  Osiris,  Isis,  etc.  Right  and  left  of  exit : Statuettes  of  the 
goddess  Bastet  (right)  and  of  Mosn  (left).  In  front  of  the  exit,  on  a 
pedestal:  Bronze  statuette  of  Queen  Karomama  (9th  cent.  B.C. ; 'rhebes), 
richly  inlaid  (restored).  The  central  *(rlass-ease  contains  a splendid  col- 
lection of  gold  jewels,  statuettes  in  gold  and  enamel,  gold  ornaments 
inlaid  with  glass-paste,  a goblet,  a chain,  boats,  gems,  glas.s-pa.s*e.  and, 
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on  the  window-side,  a small  *Gold  group  of  Osiris,  Isis,  and  Horns 
(22ud  Dyn.). 

III.  Salle  Pun6raire,  illustrating  the  Egyptian  worship  of 
the  dead,  with  its  fundamental  belief  in  the  immortality  of  the 
soul. — Ceiling-painting,  by  Abel  de  Pujol:  Joseph  the  saviour 
of  Egypt  (18*27). 

The  belief  in  immortality  e.xplains  the  care  taken  by  the  Egyptians 
to  preserve  their  dead,  the  time  (sometimes  70  days)  they  bestowed  on 
the  embalming,  and  their  magnificent  tombs.  Our  information  regarding 
their  notions  of  the  soul’s  eoiidition  after  death  is  chiefly  derived  from 
the  ‘Book  of  the  Dead’,  a copy  of  which  was  laid  beside  each  body.  It 
contains  hymns,  prayers,  and  instructions  for  the  deceascfl  in  tlie  next 
world,  what  answers  they  are  to  make  to  the  Judges,  etc.-  To  the  right 
of  the  entrance:  ’•‘Limestone  head  of  Ameiiopliis  IV.  (B.C.  1250).  At  the 
entrance,  a painted  .statuette  of  a woman  presenting  an  offering  to  the 
dead.  Left  wall:  Papyri  with  texts  from  the  Book  of  the  Dead.  Above 
the  fire-place:  Mural  and  other  paintings  of  the  New  Empire.  In  front, 
under  glass,  charming  ’•’Wooden  statuette  of  Tui,  priestess  of  Min,  patron 
deity  of  Koptos,  beautifully  executed  and  well  preserved  (2()th  Dyn.;  12th 
cent.  B.O.).  Right  and  left  of  the  fire-place;  3072,  3073.  Eragments  of  a 
copy  in  linear  hieroglypliics  of  the  Book  of  the  Dead.  2(!  ft.  long,  upwards 
of  3000  years  old,  yet  in  admirable  preservation.  In  Hie  centre  ol  tlie  room  : 
Crouching  figure  of  an  *'* Dgyptian  Scribe,  painted  red,  with  eyes  inserted 
(5th  Dyn.;  ea.  2700  B.C. ),  probably  the  best  example  of  ancient  Egyptian 
sculpture  (found  at  Sakkara).  Tlie  octagonal  case  round  it  contains  frag- 
ments of  sculptures  and  moulds.  Cases  right  and  left:  Well-executed 
statuettes;  sculptured  stone  and  wood  of  various  periods;  reliefs.  — Case 
to  the  right  of  the  entrance:  Sculptors’  models  of  the  Saltic  period.  To 
the  left  of  the  entrance:  St.atuettes,  etc.  (Ancient  and  Micidle  Empire). 
To  the  left  of  the  entrance,  in  the  corner,  wooden  statuette  of  an  official. 
By  the  Isl  window:  Tomb-statuettes  in  wood.  Right  wall,  two  cabinets 
with  mummy-cases  and  cerements  covered  witli  paintings.  Tlie  flat  cases 
by  the  second  window  contain  amulets.  In  front  of  the  2nd  window, 
wooden  statuette  of  PiaaY,  a royal  doorkeeper.  By  the  3rd  window  are 
stone  statuettes  of  Sekhmet,  etc.  In  front  of  the  exit,  cynocephali,  etc. — 
Right  and  left  of  the  exit:  Statuettes  and  reliefs  of  the  New  Empire. 
Right,  Head  of  Psammetichus  III.  (525  B.C.). 

IV'.  Salle  des  Dieux.  Ceiling-painting  by  Pieot  (1827):  Study 
and  Geniii.s  revealing  Egyjit  to  Greece. 

Central  ease:  ’•’Vases  in  alabaster,  pietra  dura,  and  clay  of  the  remotest 
epochs;  pottery.  Wall-cases:  Pottery  and  vases  in  pietra  dura.  Central 
cases:  right  of  entrance,  ivory  paint-boxes,  statuettes,  castanets,  etc.; 
left  of  entrance,  amulets,  scaraluei,  vases,  and  necklaces,  in  glass  or 
glass-paste;  left  of  exit,  amulets,  scarabad,  ornaments,  and  necklaces,  in 
various  kinds  of  stone;  right  of  exit,  statuettes  and  necklaces  in  enamelled 
terracotta. 


V . Salle  des  Colonne.s,  conlainiiig  objecl.s  for  whieh  there 
was  110  room  elsewhere.  Oeiling-])aiiitiiig  by  Gros  (in  the  centre, 

left,  ]\Iars  crowned  by  Victory  ami 
Time  placing  Truth  under  the 


nir 


True  Glory  leaning  on  VTrtue; 
restrained  hy  iModeration; 
protection  of  Wisdom). 

In  the  centre:  by  the  entrance,  statuette  of  a woman  (on  loan);  central 
ease,  alaliaster  vases;  by  the  exit,  bronze  statuette  of  tbe  falcon-headed 
lIoMis  ollenug  a libation  to  his  father  Osiris  (vase  missing).  — Glass-cases 
around  the  room,  begiiiuing  on  the  left:  I and  11,  Textiles,  costumes, 
sandals,  111,  Basket.s;  1\  , Agricultural  iiiipleiuents,  sceptres,  and  batons; 
\,  IVooden  boxes,  chessboard:  IX,  Musical  iustrumeuts,  drum,  writing- 
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tablets;  VI  and  VII,  Objects  iii  terracotta,  vases  and  statuettes;  VIII, 
Toilet-articles,  boxes,  combs,  kohl-casos,  *Spoons  in  the  form  of  a swim- 
ming nymph  pursuing  a duck;  X,  Bronze  mirrors  and  vases:  XI,  Bows, 
poniards,  and  spear-heads;  XII,  Various  instruments  in  bronze,  knives, 
sistra,  etc.  — In  front  of  the  1st  window,  chair  witii  sloping  back;  in  front 
of  the  2nd,  triangular  harp  (Asiatic);  in  front  of  the  3rd,  stools. 

Mus6e  de  la  C6ramique  Antique.  — This  collection, 
whose  nucleus  was  the  Campana  Collection,  purcha.se(l  from  the 
papal  government  in  ISfil,  is  one  of  the  most  complete  of  its  kind, 
affording  an  admirable  survey  of  the  develojunent  of  ancient  vase- 
painting.  The  chronological  oriler  begins  in  the  room  entered  from 
the  Salle  des  Sept-(Miemiuees  (p.  1 '>2),  door  to  the  right  icomp.  Plan, 
p.  117).  Catalogue  of  the  .\ntique  Va.ses  by  K.  Puttier:  1st,  Les 
Origincs,  1 fr.  20  e.;  2nd,  PHcttle  lonienne,  1 fr.  50  c.;  3rd.  PEcole 
Attique,  Hfr.  50  c.;  Figurines  Antiques,  by  L.  lleuzey  (1901 1, 
1 fr.  — Ceiling-paintings  (middle  of  19th  cent.);  Scenes  from  the 
history  of  French  art,  the  pictures  of  the  Ereneh  School  having 
once  been  exhibited  here. 

Salle  A.  Ceiling-painting  by  Alait.r:  I’oussin  being  pre-sented 
to  Louis  Xllf.  — Figurines  in  terracotta  and  limestone,  of  the  earli- 
est period.  In  the  centre,  .■Vttic  amphora  and  wine-bowl,  a Cretan 
cinerary  urn,  and  an  archaic  amphora  from  Hmotia.  In  the  glass- 
cases,  a rich  collection  of  terracottas  from  Phamicia,  Carthage,  Asia 
Minor,  Cyprus,  Crete,  Attica,  Hoeotia,  etc.;  vases  of  the  geometrical 
type,  with  primitive  linear  ornamentation.  Py  the  main-wall,  a 
series  of  warriors’  heads,  from  Cyprus,  in  the  Phmnician-dreek 
style,  interesting  to  compare  with  the  archaic  Greek  types. 

Room  B.  Ceiling-painting  by  Steul)pn:  Battle  of  Ivry,  and 
clemency  of  Henri  IV.  — Terracotla.'i  from  Myrina  (to  the  N.  of 
Smyrna),  Athens,  and  Magna  Graeeia,  some  of  great  artistic  value. 
Left  wall:  Figurines  of  Greek  women,  some  with  hats,  some  seated, 
mostly  elegant  and  graceful  in  bearing.  Among  the  reliefs  are 
several  vintage  .scenes  and  a *Bacchic  dance. — Back-wall,  Cin- 
erary urns  with  painted  reliefs.  — In  the  centre  of  the  glass-case 
by  the  exit-wall.  Two  warriors  arming,  with  a mother  and  chilil 
between  them. 

Room  C.  Ceiling-painting  by  Dcvn'la:  Puget  presenting  his 
Milo  of  Croton  (p.  114)  to  Louis  XIV.  — Eirmcan  Pottery  (found 
in  tombs)  of  the  earliest  type,  mostly  black;  some  with  engraved 
designs  or  primitive  reliefs. 

Room  D.  Ceiling-painting  by  Frayouard : Francis  I.  receiv- 
ing pictures  and  statues  bought  in  Italy  by  Primaticeio. — (ircck 
and  Etruscan  7'e.rracottas,  notably  a *Sareoi)hagu.s  with  two 
painted  lifesize  ligures  of  a man  and  woman,  half  recumbent,  clumsy 
in  execution,  but  not  without  a certain  naive  grace.  — Left  wall: 
Athena  and  Hercules  (painted  relief);  ‘funeral  couches’  and  reliefs 
of  funeral  rites.  — Back-wall:  Va.ses  with  painted  figures  and  geo- 
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metrical  ornaments. -Exit-^vall : Fragment  of  a primitive  mural 
painting  with  mytliological  scenes. 

In  the  passage  are  heads,  acroteria,  sarcophagi  (right),  and  vases. 

Room  E.  Ceiling-painting  by  Heim:  Renaissance  in  France.  — 
rases  in  the  Corinthian  Style,  found  in  Greek  islands  and  in  Italy. 
Left  of  the  central  door,  ^^•ine-bo^vl  with  the  mourning  for  Achille.s 
(643)  • below,  two  others  with  the  departure  of  Hector.  In  the  nat 
o-lass-cases.  gold  *()rnaments  from  Oyjirus,  Carthage,  Lydia,  Sardis, 
lEolia  (Mvrina,  p.  Kih).  and  Rhodes.  — By  the  central  wii>‘1o"'- 
Fainted'  sarcophagus  in  terracotta  from  Clazomeme  (Asia  Minor), 
in  the  Ionian  style,  6th  cent.  B.C.  — To  the  right  of  the  exit  8i4. 
Perseus  and  the  Gorgons.-To  the  left  is  the  Salle  des  Colonnes 

I]).  164). 

Another  passage,  with  archaic  Greek  vases  and  a terracotta 

sarcophagus.  ^ ... 

Room  F.  Ceiling-painting  by  A.  K.  Frayonard:  brancis  1. 
knio-hted  bv  Bavard.  — Ha^ses  with  Black  Figures,  from 
Italy  and  Sicily''.  In  the  centre  are  vases  bearing  the  name  oi 
Nicosthenes.  In  the  small  case  in  front  are  wine-vessels  (oinochoes) 
sio-ned  FxelHas,  Theozotos,  and  Amasis.  Most  of  the  scenes  are 
from  mvths  relating  to  Hercules  and  Theseus.  The  types  of  the 
gods  differ  greatly  from  the  classic,  f'ase  on  the  left:  the  oldest 
known  scenes  of  the  Judgment  of  Paris. 

Room  G.  Ceiling-painting  by  Sch7ieiz:  Charlemagne  receiving 
MSS.  from  Alcuin.  — * Attic  Vases  with  Bed  Figures,  found  in 
Italy,  many  with  the  name  of  the  maker.  In  a small  case  in  the 
centre,  *l'04.  Goblet  with  Theseus,  Amphitrite,  and  Athena,  by 
hhtj)hro(nios);  152.  Goblet  with  Briseis  and  Phccnix  (?),  by  Brygos. 
In  the  central  case,  large  wine-bowls:  341.  Heath  of  the  children 
of  Miobe  (from  Orvieto);  164.  Apollo  slaying  the  giant  Tityos; 
103.  Combat  of  Hercules  with  Antaeus;  *163.  Grief  of  Achilles 
Back-wall,  below,  in  the  centre,  *228.  Sphinx,  with  Greeks  tryinj- 
to  solve  the  enigma.  Many  Bacchic  scenes. 

Room  H.  Ceiling-painting  by  Drolling:  Louis  XI 1.  hailed  a.- 
father  of  the  ]ieo})le  by  the  Estates  at  'rours  (1506).  I ases  wit) 
Reliefs,  found  in  Italy.  In  the  centre  arc  rhyta,  or  goblets  in  tin 
form  of  horns,  adorned  with  heads;  on  each  side  are  goblets  will 
the  makers’  names.  Left  wall:  Arezzo  pottery. 

Salle  des  Fresques  et  Verres.  Ceiling-painting  by  Leoi 
Cognict:  Bonaparte  in  Egypt.  — ]\lural  Paintings  from  Hercn 
lancxm  and  Pomjnii.  I’o  the  left,  on  a gold  ground,  A])ollo  an 
the  Muses.  Large  frescoes:  Two  women  and  a goat;  River-go 
betw  ecu  two  naiads.  — Back-wall  (left) : Landscape  with  architectui 
and  sea-]iioce,  from  Boscoreale  (comp.  p.  152;  1900).  — Beyond  th 
door:  Frescoes  and  mural  decorations  from  Rome  ami  Tusculun 
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Komau  master  with  his  household  (twelve  persons  with  their 
names  in  Cxreek);  Bacchus  crowned  with  ivy,  etc.  At  the  end,  anti- 
(iuit.es  from  hgypt,  especially  from  Ale.xamlria;  ^Grmco-Egiptian 
portraits  on  wood;  -Plaster  husts  (painted);  Greek  steles.  — In  the 
glass-cases  in  the  centre:  interesting  collection  of  xincient  (rlass 

the  left  Icad.s  to  the  first  room  of  tlie  Eirvntiaii 
the  nearest  staircase  to  flie^.second 
floor  (t  on  I Ian,  p.  117)  hy  re-traversing  the  rooms  to  the  right  (pp.  IC, 3-161) 

To  concludf;  our  visit  to  the  Mu.see  de  la  Gdramique  Antique 
we  return  to  Salle  h,  pass  through  the  Salle  den  Colonnen  HU) 
and  enter  to  the  lett  the  adjoining  rooms  facing  the  court.  ' 

Room  M Ceiling-painting  by  Pirot:  Cybele  trving  to  save 
Pompeii  and  Herculaneum  I rom  destruction.  — fVrec/.:  Putter u found 
in  Asia  Minor,  the  Crimea,  Cyrenaica,  Egypt;  terracottas  (d'  the 
Hellenistic  period.  Vases  with  black  and  violet  painting.  Central 
ea.se:  1 erracotta  heads  from  Tarsus  ami  Smyrna.  Large  Panathemeic 
amphoia  (313  H.C.i.  — On  the  chimney-piece:  Rich  collection  of 
p-otesque  terracottas  Irom  Smyrna;  other  terracottas  in  the  cabinet 
by  the  right  wall  and  at  the  windows.  — To  the  ri.rht  of  the  exit 
SIX  terracotta  -Figurines  (Music  and  Dance)  from  ^Egina. 

Room  L.  Ceiling-painting  by  Meynier:  Nvmphs  of  Parthe- 

( rceU  Seine.- 'Pottrry  found  in 

Greece.  Admirable  terracothi  figurines  (4th  cent.  HC)  Wall- 

cabinets:  Greek  terracottas  from  Tanagra  in  Iheotia,  including,  to 
the  r.ght  ot  the  exit  (2n«l  Gase),  ^Dancing  Cupids,  *Figur"s  of 
\\omen  with  red  hair;  to  the  left  of  the  exit,  Venus  and  the  shell 
(3rd  or  :,nd  cent.  11. (j.).  Leda  ami  the  swan.  On  each  side  of  the 
chimney-piece,  Athenian  lecythi  or  perfume-vases.  Case  over  the 
iie-plac(?:  Lecythi;  ■Statuette  of  a pedagogue  (terracotta).  The 
octagonal  ghuss-case  in  the  centre  contains  an  *An.phora  with  the 
contest  ol  the  gods  and  the  giants;  Tanagra  ligurines  in  painted 
terracotta:  charming  *Group  of  girls  at  play  (window-.side)  • satvr 
with  a wine-howl;  tablets  in  painted  terracotta,  with  well-known 
scenes;  objects  found  in  a child’s  tomb.  etc. 

Room  K.  (Jeiling-painting  by  Helm:  .lupiter  giving  Vesuvius 
the  hre  for  the  destruction  of  Herculaneum,  Pompeii,  and  Stabile. 
UaLi"  lottery,  from  Apulia,  ('ampunia,  Lucania,  and  Etruria  i3rd 
cent.  ILL.).  Vases,  several  of  large  size,  with  red  figures  and 
scenes  troiii  famous  myths.  On  either  side  of  the  entrance,  cases 
coiitaiiiing  recent  acquisitions. 

Salle  de  Clarac  .XX.XIll).  Ceiling-painting  after  Inures- 
-\potheos.s  of  Homer  (see  p.  I 17,  -Vo.  41 7). -Small  sculpture.? and 
rragnients.  In  the  right  corner,  a Bacchante  (?),  mutilated.  Central 

Sr-m  7 cans  .and  carvings,  objects  from  Utica 

inigad,  etc.  — Bust  of  Comte  de  Clarac  (1778-1847),  long  the 
urator  of  the  Antiques.  Above  the  fire-place,  ivory  binding^(6th 
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ceut. ; from  Pal.  Barberiui),  with  the  image  of  an  emperor;  carved 
ivory  and  bone. 

The  exit  leads  into  the  Salle  des  Sept-Chemindes  (p.  152). 


Second  P’look. 

The  second  floor  contains  the  new  rooms  of  the  French  School  of 
/0th  Cent,  and  the  2'hom!/-Thierg  Collection,  the  Xaval  Mneeuni,  and 
the  Drawings  of  the  lOtli  Century.  — Tliere  arc  two  staircases  ascending 
to  it:  a small  one  (A  on  Plan  opposite,  F on  Plan  p.  117)  from  the  vesti- 
hule  of  the  Salle  Orientale  (p.  161),  which  is  reached  from  the  ground-floor 
by  the  Escalier  Asiatique  (p.  lOG),  and  the  Escalier  Henri  IV  (B,  G,  and 
N on  the  three  plans;  p.  155).  The  latter  (lift,  see  p.  93),  leading  to  the 
entrance  of  the  Naval  Museum,  is  open  on  Sun.  and  Thurs.  only.  — At 
the  top  of  the  former  we  have  the  Naval  Museum  (p.  171)  on  the  left 
and  the  French  School  of  the  19th  Cent,  on  the  right. 

French  School  of  the  19th  Century. — Vestibule:  121  a. 
Chasseriau,  Peace  (fragment  of  decoratiou  for  tlie  old  Cour  des 
Comptes,  p.  305);  2953.  Isabey,  Adm.  de  Riiyter  and  Cornelius  de 
AYitt  embarking;  H ohert- Fleur y , 2983  (labelled  251),  Galileo  be- 
fore the  Inquisition,  2984  (255),  Return  of  Columbus.  Right  of  the 
entrance:  119.  Charlet,  Grenadier  of  the  Guard;  2953a.  hahey, 
Ebb-tide.  Left,  Ch.  he  Roux,  JIarshes  of  Corsept  (figures  by  Corot). 

Koom  I,  or  Salle  Roniantique.  Right,  829.  Th.  Rousseau, 
Vieux  Dormoir  of  the Bas-Breau  (Fontainebleau);  834.  Saivt-Jean, 
Fruit-harvest;  778b.  G'.  ift'cai'd,  Paul  de  Musset  (brother  of  Alfred) ; 
204.  ^1.  G.  Decamps,  Drauglit-horses;  28G.  C.  Flers,  Landscape; 
Corot,  The  Piazzetta  at  Venice  (1834);  144a.  G.  Courbet,  M. 
Champtleury;  Ingres,  Turkish  bath;  Ruvier,  Poplars;  *21 3 a. 
Delacroix,  Chopin;  430a  (labelled  106),  Ch.  Jac<iue.,  Flock  of 
sheep;  442.  A.  C.  de  La  Berye,  Landscape;  642a.  Millet,  Portr. 
of  a woman;  2931.  Cabat,  Pond  at  Ville-d’Avray ; 833.  Saint-Jean, 
Flowers.  — 255.  Diaz  de  la  Pena,  Gipsies;  *141  e.  Corot,  Women 
bathing;  778.  Ricard,  Portrait  of  himself;  125.  Chintreuil,  Rain 
and  sun;  205c.  Decamps,  Walls  of  Aigues-Mortes ; 141c.  Corot, 
Mary  Magdalene  reading;  615a  (formerly  809),  Marilhat,  Land- 
seajje;  *217.  P.  Delaroche,  The  princes  in  the  Tower;  206a.  De- 
hodencci,  Portr.  of  himself;  141  d.  Corot,  Horses  resting;  257a. 
Diaz,  Dogs  in  the  wood;  123.  Chintreuil,  Space.  — Ravier,  The 
cloud.  Pond  at  Morestel;  Corot,  Portr.  of  his  niece  (1831 ; acquired 
in  1912)  ; *2941.  ,7.  Dupr^.,  Evening;  626.  G.  Dlichel,  Near  Mont- 
martre; *830.  Th.  Rousseau,  Marsh  in  the  liandes  (Garonne),  one 
of  his  masterpieces  (1852);  L.  Robert,  816.  Arrival  of  reapers  in 
the  Pontine  Marshes,  a work  once  much  admired  (1830),  817.  Return 
from  the  pilgrimage  to  the  Madonna  dell’ Arco;  Corot,  140.  The 
Coliseum,  139.  'I’he  Roman  Forum  (early  works),  *141  a.  Sunset; 
Millet,  644  a.  The  seamstress,  *641.  Church  of  Gr^ville,  *642. 
Women  l)athiug;  627.  G.  Michel,  Interior  of  forest;  Ravier,  The 
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Tiber  at  Ostia;  *2940.  Cr.  Dupre,  Morniiijj.  — 257.  Diaz,  No  ad- 
mission!; 412a.  F.  Iluet,  Sunset  at  Seine-Port  (near  Melun);  285. 
H.  Flandrin,  Portr.  of  a woman;  831.  Th.  Hou^seau,  River-bank; 
*141  f.  Corot,  The  belfry  at  Douai  (1871);  Isabeij,  2955.  Sea-piece, 
2954.  Hridge;  120.  C'/(o.s.sma«,Tepidariiim;  778c. Stephen 
Heller,  the  composer;  413.  /’.  Jlvet,  Calm  of  morning;  250.  Diaz, 
Fairy  with  the  pearls;  *184 a.  ('.  F.  Dauhif/uy,  Small  pond. 

Koom  n.  *Collection  Thomy-Thiery,  bequeathed  to  the 
Louvre  in  1902  by  M.  Thomy-Thiery,  and  very  important  for  the 
study  of  the  landscape  painting  of  the  Harbizon  School  (p.  .xli.x).  See 
also  the  C'hauchard  and  iMoreau-Nelaton  collections  (pp.  174,  178). 
— In  many  parts  of  the  room  arc  small  ])icture.s  by  Decamps, 
‘skilful  in  conception  and  wittily  realistic’:  on  the  right  wall.  2828. 
Sporting-dogs,  2830.  Reggars,  2827.  Street  in  Smyrna,  2842.  Farm- 
yard, *2832.  Rell-ringers,  *2838.  Dogs’  toilet  (1842),  2833.  fripsv- 
eamp.  Beginning  again,  on  the  right;  2879.  hahey,  Baptism  in 
the  church  at  Le  Treport;  Th.  Rousseau,  2904.  Little  fisherman, 
2901.  Plain  in  the  Pyrenees;  *2871.  J.  Diqm^,  The  Landes; 
Millet,  *2891.  Washerwoman,  2894.  Maternal  precaution;  2808. 
Corot,  Fiiitrance  to  a village;  2817.  Daubiyny,  Beach  of  Viller- 
ville;  2911.  TVoj/y/j,  Small  herd;  2895.  JA/V/ef, Wood-cutter;  2802. 
Co7-ot,  I'orte  de  .lerzual  at  Dinan;  *2902.  Roiusseau,  Village  amiil 
trees;  *2893.  Millet,  Thresher;  2854.  Diaz,  Nymf)hs  in  the  wood; 
2805.  Dupri,  The  little  cart;  2905.  /v’ofos.ser/?/,  Pond ; *2807.  Coi'ot, 
Pond;  2858.  Diaz,  Venus  and  Adonis;  2800.  liar  ye,  lyions  near 
their  den,  ‘a  sinister  scene';  *2915.  7Vo//(>«,  Cattle  meeting  .sheep; 
Desvergnes,  Marble  bust  of  M.  Thomy-Thiery ; 2853.  Delarroiu:, 
Lioness  about  to  spring;  285i).  Diaz,  Venus  disarming  Cupid; 
Delacroix,  2844.  Death  of  Ophelia.  2843.  Tlie  Bride  of  Abydos; 
2870.  Dupr^,  Cows  drinking;  2880.  Isabey,  On  the  beach  at  Sche- 
veningen;  Delacroix,  *2845.  Ruggiero  delivering  Angelica,  2848. 
Lion  and  rabbit;  2857.  Diaz,  The  clearing;  Dupre,  2807.  The  pool, 
2800.  Autumn;  Isabey,  2878.  Wedding  at  the  church  of  Delft,  2881 . 
A duel;  2840.  Delacroi.r,  Lion  and  wild-boar;  *2870.  Fromentiu, 
Falconry;  Delacroix,  *2851.  Hamlet  and  Horatio,  2847.  Lion  and 
alligator;  2809.  Dupr^,  Landscape;  2814.  Daubigny,  The  Marais; 
2852.  Diaz,  Charity.  — *281 0.  Daubigny,  Sunset ; 2831 . Decamps, 
Knife-grinder;  *2892.  Millet,  Binding  sheaves ; 2811.  Corot,  Even- 
ing; 2819.  Daubigny,  Boats  on  the  f)ise;  2855.  Diaz,  Women  bath- 
ing; Decamps,  2840.  Elephant  and  tiger  at  the  sj)ring,  2834.  The 
rat  retired  from  the  world;  *2887.  Meissouiei-,  Flautist;  *2912. 
Troyon,  The  ford;  2808.  Dupre,  Pasture  (Normandy);  Diaz,  2850. 
Cogs’  toilet,  2861.  In  a wood ; 2877.  Fromentin,  Halt;  *2822.  Dau- 
^igny,  Mill  of  Gylieu;  2882.  /softey,  Visit  to  the  chateau.  — Dau- 
higny,  *2818.  Tile  sluice,  *2824.  Morning,  *2815.  Pool  with  .storks; 
Troyon,  *2914.  The  barrier,  2908.  .«:heep.  2910.  Cattle  drinking: 
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*2875.  J.  Dupre,  Sunset  after  a storm;  *2852.  Delacroix,  Medea; 
2841.  Decamps,  Bertrand  and  Raton  (monkey  and  cat);  *2864. 
Dupi'e,  Pond;  *2810.  Corot,  Road  to  Sin-le-Noble  (near  Douai),  or 
‘Road  to  Arras’,  a work  of  marvellous  delicacy;  2826.  Decamps, 
Monkey  painting;  *2909,  Troyon,  Morning;  2874.  Dapr^,  Sunset; 
*2916.  rroyoTi,  Heights  ofSuresnes;  Corof,  2801.  The  valley,  2812. 
Eclogue;  *2900.  Rousseau,  Oaks;  2860.  Diaz,  The  rivals;  Corot, 
*2803.  Road  to  Sevres,  2804.  Shepherds  of  Sorrento  (lancing,  2809. 
Cottages,  2806.  Souvenir  of  Italy;  *2850.  Delacroix,  Abduction 
of  Rebecca  (from  Ivanhoe);  2890.  Millet,  Woman  burning  weeds; 
Troyon,  2913.  Girl  watching  turkeys,  *2906.  Horse-pond;  2805. 
Ccjrof,  Willow-grove;  2825.  Daubiyny,  The  pool.  — Daubigny, 
2820.  Barges,  2813.  A corner  in  Normandy;  2835.  Decamps,  Cat- 
alans; 2884.  Isabel/,  Louis  XIII.  at  the  castle  of  Blois;  *2903. 
Rousseau,  Spring;  2888.  Afe/.vso?iier,  Orderlies;  2849.  Delacrouc, 
Crucilixion;  2875.  Diqn'e,  The  oak;  2896.  Rousseau,  Banks  of  the 
Loire;  2907.  Troyon,  Feeding  poultry;  2883.  Isabey,  Procession; 
Daubigny,  *2821.  The  Tliames  at  Erith,  2823.  Banks  of  the  Oise. 

— In  the  centre,  bronzes  by  Barye. 

Room  m,  or  Salle  du  Second  Empire.  Right:  761a.  Raffet, 
Infantry  soldier  of  the  First  Republic ; 2948.  Huet,  Park  of  St-Cloud  ; 
2938.  Daumier, 'Vh.  Rou.s.seau,  the  painter ; *305.  Hawk- 

ing in  Algeria;  2982.  Robert- Fleur y,  Conference  of  Pois.sy  (1561; 
see  p.  457');  2964.  Meissonier,  Dumas  fils;  772.  11.  Regnault, 
Portr.  of  a woman ; 2967.  Meissonier,  Madonna  del  Bacio ; 14.  Belly, 
.Mecca  I’ilgrims;  703.  Poterlet,  Dispute,  between  Trissotin  and 
Vadins  (from  ‘Les  Femmes  Savantes’);  Riesener,  nacebante: 
Meissonier,  2969.  Siege  of  Paris  (1870),  2968.  Ruins  of  the  Tuileries. 

— *2937.  Daumiei',  The  thieves  and  the  donkey;  2944.  Ciiyouj:. 

Gen.  Dwernicki;  478.  Lanoue.  The  Tiber;  2934.  Cals,  Sunset: 
2943.  Dupre,  Portr.  of  himself;  303b.  Frangais,  End  of  winter; 
890a.  Trutat,  AVoman  on  a tiger-skin;  Cals,  2936.  Dejeuner  at 
Hontleur,  2935.  Study  of  a woman;  11a.  Bastien-Lepage,  Portr. 
ol  M.  Wallon;  *2981.  Meissonin',  I^rtr.  of  liimself  (1889);  sjnall 
pictures  by  Ifuet,  Meissonier,  Deveria,  Cals,  and  Dupr^. — 
F.  Lanu,  Ducliess  of  Orleans  entering  the  Tuileries;  186a.  A. 
DaM2a(.s,  Jai  (iiralda  at  Seville;  small  works  by  Chintreuil;  863a. 
0.  lassaert.  Unfortunate  family;  551.  X.  Le  Rrinec,  Shipping 
cattle  at  Hontleur;  206  b.  Dehodency,  Arrest  of  Charlotte  Corday; 
254,  253,  Diaz,  Forest  scenes;  838.  A.  Scheffer,  Death  of  G^ricault; 
778d.  Rieard,  Study  ol  a woman;  307.  i'Von/c/A/rt, Egyptian  women 
on  the  Nile.  12a.  Bellange  and  Dauzats,  Napoleon  1.  reviewing 
troops  (1810);  879.  De.  Elephants;  *2957.  Meissonier , 

Napoleon  III.  at  Solterino;  443.  De  Ba  Berge,  Arrival  of  the  dili- 
gence (Normandy);  205a.  Decamps,  Landscape;  956.  H.  Vernet, 
Rarrierc  de  ClicliN  in  1814;  477.  Lr/z/one,  Pine-wood. 
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Returning  to  the  staircase  (p.  168),  we  enter  on  the  left  the  — 

Salle  de  Dessins,  chiefly  containing  works  by  Ingres  (such 
as  the  designs  for  the  stained  glass  in  the  chapels  of  Dreux  and 
St-Ferdinand),  Deldcrouc,  Gavarni,  Hei'vier,  Millet,  Corot,  and 
Ravier.  By  the  1st  window,  to  the  left,  Ingres,  424.  Sistine  Cliapel, 
Girl  bathing  (1828).  The  collection  is  continued  in  the  small  adja- 
cent cabinet:  Drawings  by  II.  Regnault  and  Dehodencg,  two  water- 
colours by  Decam}>s,  and  one  by  Land. 

Mus4e  de  Marine,  a valuable  collection  of  objects  relating 
to  ship-building  and  navigation:  Models  of  ships  and  machinery, 
plans  in  relief  of  harbours,  drawings,  armour,  and  historical  object. 
Most  of  these  bear  descriptive  labels.  Catalogue  (1909),  2*/2  fr. — 
The  collection  is  to  be  removed  to  another  building. 

This  museum  fills  twenty  rooms,  forming  a square  extending  back  to 
the  Pavilion  Sully  (p.  155).  The  numbering  begins  at  the  staircase  of  that 
pavilion  (see  below).  The  chief  room  on  this  side  is  Room  XVI,  tlie  Salle 
de  (Juirassis.  It  opens,  right  and  left,  into  two  narrow  passages,  the 
Galerie  des  Navires  Marchands  and  the  Galerie  des  Piroyues. 

Rooms  V-III  contain  part  of  the  old  Music  Chinois.  In  Room  V are 
fnrniture  and  statues  of  gods,  in  Room  IV  are  bronzes.  The  latter  con- 
tains also  the  crown  of  Behanzin,  the  last  king  of  Dahomey  (1H91),  and 
(by  a window  to  the  right  of  the  entrance)  a boat  with  flowers  in  ivory. 
In  Room  HI  are  two  models  of  Siamese  canoes.  Room  I contains  a musical 
clock  in  silver,  from  the  Kasbah  at  Algiers  (1880). 

The  exit  leads  on  to  the  staircase  in  the  Pavilion  Sully  (B  on  Plan, 
p.  188),  which  descends  to  the  Salle  des  Bronzes  .\nti<jues  on  the  first  floor. 


Entresol  next  the  Seine. 

The  entre.sol  next  the  Seine  contains  the  Mmee  de  V Extrejne- 
Orient,  on  the  left,  and  the  Chalcographie,  on  the  right.  The  chief 
entrance  is  from  the  Uuai  do  Louvre  by  the  Porte  Jean-Goujon  (F 
ou  Plan,  p.  9,j);  but  we  may  also  enter  by  the  Pavilion  Denon  and 
the  Salle  de.s  .Moulages  (comp.  p.  95). 

On  the  left  is  the  Mus6e  de  PExtrfime-Orient.  Cloak- 
room for  umbrellas,  etc.,  gratis. 

The  ^Collection  Grandidier  i.s  a collection  of  over  GOOD 
•specimens  of  C^ra»d((ue  Chinoise,  particularly  porcelain,  present- 
ed to  the  Louvre  in  1892  by  .M.  Ernest  Grandidier  (d.  1912). — 
On  the  landing  are  two  glass-cases  containing  cloisonne  enamels 
tl6th-17th  cent.).  — Rt»u.M  f,  to  the  right,  contains  pottery  of  the 
Sung  Dynasty  (960-1260),  with  white  covers,  blue  and  undecorated, 
rare  specimens,  of  which  there  are  also  repetitions  of  later  date; 
fine  Siouen-Te  vases,  with  blue  ornamentation  on  a white  ground: 
fayence  of  the  Ming  Dynasty  (1368-1630),  decoratetl  in  relief  or 
open-work.  — Rooms  II  & III.  Porcelain  of  the  age  of  Khang-Hi 
(1662-1723):  blue  ground,  or  with  polychrome  decoration  on  white 
ground;  by  the  window  to  the  right,  the  goddess  of  Pity  (loth  cent.). 


172  Riyht  Bank  4. 


LOUVRE. 


Pavilion  de- 


— Room  IV.  Large  dishes  of  the  Kliang-Hi  period  (see  p.  171), 
vases,  and  plates.  — 5th  Room:  Porcelain  of  the  Ching  Dynasty 
(18th  cent.),  bowls;  left,  pear-shaped  vase  with  white  ground  and 
delicate  polychrome  decoration,  from  the  Summer  Palace  of  Peking 
(Yung-Ching  epoch,  1723-36). — Roo.ms  VI  & VII.  Pear-shaped 
bottles  from  the  Summer  Palace;  tobacco-flasks.  — Room  VIII. 
Fayence  and  porcelain. 

Collections  FoucLer,  Pelliot  et  Chavannes. - — Room  IX.  On 
the  right,  the  objects  brought  from  India  by  tiie  Fouclier  expedition 
(1895-97) : Grseco-Buddhist  sculptures,  including  a statue  of  Boddhi- 
sattava.  On  the  left  begins  the  Collection  Pelliot  (1906-09) : Terra- 
cottas, statuettes,  wood-carvings,  etc.,  from  Chinese  Turkestan. — 
Room  X.  Chinese  paintings.  — Room  XL  Chinese  bronzes;  plaster 
figures  and  terracottas  (Chavannes  expedition;  1908);  bronze  bell 
(before  3rd  cent.  B.C.). 

We  next  enter  a long  Gallery  divided  by  a partition.  Right 
section.  Japanese  paintings  and  drawings;  screens  (17th  cent.). 
By  the  windows,  lacquered  boxes  (including  those  once  belonging 
to  Marie  Antoinette);  combs.  In  the  case  on  the  right:  Masks, 
wooden  statues  and  statuettes,  lacquered  boxes. — -Left  section. 
Chinese  paintings  (T4th-1 0th  cent.);  Japanese  paintings  of  the  10th- 
17th  cent,  (including  the  *Portrait  of  the  priest  Yichin).  Opposite 
the  entrance,  small  terracotta  column  from  a tomb  (Chinese;  2nd 
cent.).  By  the  windows,  Chinese  bronze  mirrors  and  Japanese 
sabre-hilts;  by  the  3rd  window,  Buddha  in  painted  wood  (Japan- 
ese; 7th  cent.).  On  the  left,  small  bronzes,  Japanese  and  Korean 
earthenware. 

The  Chaleographie  was  founded  by  Louis  XIV.  in  1660,  on 
the  model  of  the  Calcografia  at  Rome.  Engravings  of  great  works 
of  art  are  exhibited  and  sold  here.  It  contains  three  Exhibition 
Rooms  and  a/S'c!(ei^oow,with  albums  and  catalogues  of  over  10.000 
plates.  Farther  on  are  the  workshops  and  stores. 


Pavilion  de  La  Tr6inoille. 

This  pavilion  (see  Plan,  p.  89),  also  situated  next  the  Seine  to 
the  Y . of  the  Saints-P^.res  entrance  (p.  91),  contains  the  SoUe  du 
Mmtaba  and  tlie  (Jalerie  de  ]\Iorgan  (entrance  from  the  Place 
du  Carrousel,  p.  66). 

Salle  du  Ma.staba,  continuation  of  Egyitiian  Antiquities  (pp. 
106,  163).  At  the  entrance,  Painted  coffins  from  Cairo.  By  the 
walls,  'I  omb-statues.  To  the  right,  under  glass,  *Tonibstone  of  King 
Zet  (‘serpent’),  from  the  beginning  of  Egyptian  history  (B.C.3300), 
found  at  .Miydos;  seated  figures,  notably  tliat  of  Pehernofer  (A  107). 
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On  the  platform,  the  quadrangular  */b'acrj/tV’fai  Chamhci'  from  the 
Mastaha  (tomb)  of  Ekhet  Hotep,  a functionary  of  the  5th  Dyn., 
brought  from  Sakkara  in  1903;  it  is  adorned  with  coloured  *Re- 
liefs  of  scenes  in  the  life  of  the  deceased.  To  the  left,  by  the 
window,  large  sacrilicial  table  from  the  same  mastaba;  then,  to  the 
left,  B51.  Nofru,  another  official,  receiving  funeral  offerings,  a 
relief  from  his  mastaba  (5th  Dyn.).  To  the  right  of  the  mastaba 
is  a relief  from  the  tomb  of  Tahutua,  an  official  of  the  Ancient 
Empire.  At  the  end,  A 42.  Figure  of  a scribe  (5th  Dyn.)  in  a 
crouching  attitude,  like  that  mentioned  on  p.  1(54. 

Galerie  de  Morgan,  or  Nouvelle  Ealle  de  la  Susiane,  con- 
taining objects,  chiefly  pottery,  bronzes,  and  inscriptions,  brought 
home  by  M.  de  Morgan  (p.  105).  The  larger  antiquities  discovered 
by  his  mission  arc  in  the  Salle  de  la  Susiane  (p.  105),  and  the 
jewels  in  the  2nd  Salle  de  la  (Jolonnade  (p.  1(51).  — .Above  the  en- 
trance, large  Persian  inscrijttion  of  Artaxerxes  II.;  then,  a large 
trilingual  inscription  of  Darius  (Persepolis).  Case  to  the  right: 
Steles  and  inscribed  tiles  (the  oldest  at  the  right  end),  in  vertical 
columns,  the  earliest  texts  relating  to  the  history  of  Elam.  Cases 
in  front:  Elamite  antiquities;  then  a bilingual  stele  of  King  Me- 
nuakh  (ca.  800  15.C.)  from  Kel-e-shin.  On  the  wall  to  the  right: 
* Large  Belief  of  Chosroes  11. , depicting  a hunt  ((5th  cent.  A.D.: 
see  below).  In  front,  votive  bronze  columns  (probably  barriers  of 
a sanctuary),  with  Anzanite  inscriptions  of  King  Shilkhak-Inshushi- 
nak  (ca.  1100  ILC.).  Table-cases:  Bronze  canephors  and  stone 
tablets  of  KingDungi,  from  the  temple  of  Shushinak  (ca.2500B.C.); 
Chaldieo-Elamite  * Seals  and  cylinders;  bronzes  and  terracottas 
of  the  Elamite  period.  Surrounded  by  the  cases  is  the  headless 
statue  of  a patesi  (viceroy)  of  .Akhnunak  (about  2500  B. (,'.).  — Cases 
by  the  left  wall:  Tiles,  votive  stones,  ornamental  hilts,  knobs  of 
sceptres,  charter  granted  by  the  Kassite  king  Bitiliakh,  enamelled 
stoneware,  horns  in  alabaster.  In  the  miildle,  very  ancient  vases 
and  bronzes  from  the  excavations  at  Tepeh-Mussian,  near  Susa.  In 
front.  Lozenge-shaped  stone  *Tablet  (of  ‘Karibu-Sha-Shushinak’), 
with  a lion’s  head  and  an  early  Anzanite  inscription  and  two  sy.stems 
of  writing.  The  next  ca.ses  contain  pottery  from  Susa,  Elamite  and 
-Achaemenian  objects  and  alabaster  vases  (the  latter  with  trilingual 
or  quadrilingual  inscription.s) ; also  Graeco-Pcrsian  and  Arabian 
pottery.  At  the  end  of  the  gallery  we  descend  a few  steps;  on  the 
left  is'a  bronze  altar  bordered  with  two  serpents;  also  supports  or 
sockets  of  hinges  with  important  inscriptions.  Above,  on  the  wall, 
AcliBemenian  inscriptions  of  Darius  and  Xerxes.  On  the  end-wall, 
right  and  left.  Continuation  of  the  above-mentioned  Relief  of 
Chosroes  II.;  above,  map  of  Elam.  — On  the  window-side,  as 
we  return:  by  the  1st  window.  Bronze  sarcophagus  in  which  the 
•Achiemenian  jewellery  mentioned  on  p.  161  was  found;  fountain- 
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basin  of  Idadu-Shushinak,  patesi  of  Susa;  between  the  Island  2nd 
windows,  a fragment  of  a stele  of  victory,  showing  the  enemies  of 
the  king  caught  in  a net;  by  the  2nd  window,  a bronze  relief  (known 
as  the  Warriors’  Relief),  with  an  .\nzanite  inscription  (about  1100 
R.O.);  Aramaic  and  ancient  Persian  (Pahlavi)  inscriptions;  rests  for 
the  hinges  of  a door.  Under  glass,  opposite  the  3rd  window.  Bronze 
votive  oifering  of  King  Shilkhak  - Inshushinak  (p.  173).  Table- 
cases  by  the  3rd  and  4th  windows:  *Votive  ofl’erings  from  tlie 
temple  of  Shushinak,  Persian  inscriptions.  The  next  table-cases 
chiefly  contain  tablets  with  accounts.  By  the  5th  window.  Steles. 
By  the  last  window:  Other  steles;  *Brick  column  from  the  temple 
of  Shushinak,  with  the  name  of  King  Shutruk-Nakhkhunte  (B.C. 
1150).  — In  the  centre:  Tablets  with  accounts,  *Vases  with  geomet- 
ric decoration  from  the  acropolis  of  Susa,  votive  offerings  from 
the  temple  of  Shushinak,  cylinders  and  statuettes,  archaic  vases, 
sculptures,  and  reliefs  from  Susa. — On  tlie  walls  and  by  the  win- 
dows are  views  from  Persia,  by  Gr.  Bondoux,  wlio  accompanied 
M.  de  Morgan. 


Pavilion  de  Flore. 


The  Pavilion  de  Flore  (p.  05),  adjoining  the  Pavilion  de  La 
Tremoille  on  the  W.,  was  evacuated  by  the  Ministere  des  Colonies 
in  1909  (see  p.  320)  and  is  to  be  litted  up  as  a gallery.  Since 
1910  the  flrst  floor  has  been  occupied  by  the  Chauchard  Collection, 
arranged  in  a long  gallery  and  four  adjoining  rooms,  next  the  Salle 
Rubens  (p.  134),  from  which  we  enter. 

Tlie  ^Collection  Chauchard,  bequeathed  by  Alfred  Chau- 
ciiard  (see  p.  255),  contains  some  140  French  pictures  of  the  19th 
cent.,  notably  some  of  the  flnest  works  of  the  Barbizon  school  (once 
insured  by  its  owner  for  about  720,000Z.).  Other  pictures  of  the 
same  school  are  to  be  found  in  the  Thomy-Thiery  and  Moreau- 
Kelaton  collections  (pp.  109,  1 78).  The  pictures  arc  labelled.  Cata- 
logue at  the  entrance,  1 fr. 


Main  Gallery.  Left,  45.  Diaz,  Forest  of  Fontainebleau  (1808); 
U4.  Th.Romaeau,  'I'he  jiond  (stormy  sky);  03.  E.  The 

fantasia  (1809);  Diaz,  43.  Forest-road,  44.  Hills  of  Jean-de-Paris 
in  the  forest  of  Fontainebleau  (1807).  — Door  of  Room  1 (p.  175). 

-*117.  I'royon,  Bull  (storm-effect);  59.  J.  Diipri,  Shepherd 
(sunset);  24.  Corot,  Dance  of  shepherdesses  (1871);  30.  Decamps, 
Orange-seller;  *112.  7’/r  Rousseau,  Road  in  the  forest  of  Fon- 
tainebleau; 40.  7v.  Delacroix,  Puma  (1859);  38.  Decamps,  Christ 
in  the  pnetorium;  *113.  Th.  Rousseau,  The  cart  0 802);  08. 
Isabey,  Leaving  church;  11.  Corot,  Clearing  at  dawn;  71.  Ch. 
Jacfpie,  Little  sheepfold;  28.  Duubiyny,  The  Seine  at  Bezons; 


Chnuclutrd. 


LOUVRE. 


Right  Bank  4.  1 75 


<)•).  Isabey,  Oueen  at  breakfast.  — Door  of  J-frtl  Room  (exit  or 
entrance,  see  below).  — 69. /saiei/,  Royal  marriage  (1866);  *3. 
('(rrot,  The  cart  (18.').'));  *107.  Tli.  Rousseau,  Avenue  in  tlie 
forest  of  L’lsle-Adam;  38.  ./.  Dupre,  Road  to  the  farm;  1.'). 
Corot,  Rest  under  the  willow.s;  1-23.  Troyoii , Gamekeeper  and 
•log.s;  14.  Co-rot,  Shepherd  at  the  pond;  iiC  J.  Dupre,  Mill-pond; 
*1.32.  2V£)yo«,  White  cow  (1859);  2.  Corof,  Fisherman  on  the  pond; 
29.  Daubigny,  Keeper  of  turkeys  (1 858) ; 39.  E.  Delacroix,  Tiger- 
hunt;  21.  Corot,  Marshes  of  tlie  ToiirCarree;  32.  Daubigny,  YnWey 
of  Anpies;  *56.  ,/.  Dupri,  Fond  with  oaks;  Corot,  *16.  Ford  (1 868), 
*6.  Goat-herd  playing  on  tlie  flute.  — 133.  Troyon,  The  ford  (1860). 
Marble  bust  of  M.  Ghauchard,  by  //.  Weigde.  124.  Troyon,  Re- 
turn from  market.  — Window-siile,  as  we  return;  138.  1.37.  Ziem. 
Views  of  Venice;  Troyon,  129.  Pasture,  130.  Valley  of  the  Touques; 
Ziem,  140.  Constantinople,  134.  Venice.  — Two  glass-cases  in  the 
centre  contain  29  small  bronzes  by  Barye,  mostly  of  animals. 

Room  I (up  a few  steps,  left  of  the  gallery).  Right,  86.  Meis- 
sonier,  Auberge  of  the  Pont  de  Pois.sy;  1.39.  Ziem,  Roat  at  Venice, 
evening;  42.  Diaz,  Pond  under  oaks;  64.  Henner,  Woman  reading; 
62.  R.  Fromentin,  Halt  of  Arabs  (186.8);  47.  Diaz,  Pond  with 
boy  kneeling;  1.36.  Ziem,\\e'K  of  V’^enice.  — Between  the  windows, 
95.  Meissonicr,  Dragoon.  — *27.  Corot,  Mill  of  St-Nicolas-les- 
.\rra.s  (lat(‘  work;  1874);  120.  Troyon,  Pasturage  with  goose-girl; 
22.  eVof,  Drawing  in  the  nets  ‘(1 8h).— 7Voyo«,  116.  Shep- 
herd bringing  back  his  flock  (1849),  125.  Oxen  going  to  plough; 
"30.  Washerwomen  (1859);  *12.  Corot,  Pond  ofVille- 

d’Avray;  128.  Troyon,  Duck-pond.  — *72.  Ch.  Jaeque,  The  large 
sheepfold  (1881);  135.  Ziem,  Palace  of  the  Doges  at  Venice. 

Room  n.  Right,  108.  77/..  Rousseau,  Farm  in  the  Berry: 
Meissonier,  81.  ‘An  tourne-bride’,  79.  'I'lie  conlidence;  109.  77/. 
Rousseau,  Pond  at  the  foot  of  a hill.  Meissonier,  76.  Draughts- 
man, 85.  Gentleman  curling  his  moustache;  4.  Corot,  Evening 
(1855) ; 31 . Daubigny.  Sunset  on  the  Oise  (1865) ; *87.  Meissonier 
■1814’  (Napoleon  and  his  staff),  a famous  work,  usually  considered 
the  j/ainter’s  masterpiece  (bought  in  1880  for  34,000/.);  41.  Diaz, 
Cows  in  the  forest  (1846);  *57.  ./.  Dupre,  'I’lie  sluice;  34.  Dau- 
bigny, Banks  of  the  Oise.  -89.  Meissonier,  .Marshal  Bessif-res: 
■’^141.  ^Rrhel  Moi-eau,  Review  under  Louis  XV.  in  1769  (sketch.; 
131.  Troyon,  Cows  resting;  88.  Meissonier,  Marshal  Lannes.- 
83.  Meissonier,  Ride  at  .-Viitibes  (,the  artist  and  his  son;  1868). 

Room  HI.  Right,  23.  Corot,  Bridge  of  Palluel ; *122.  Troyon, 
Gamekeeper  with  his  dogs  0854);  *60.  ,/.  Dupre,  The  oak. 

13.  Corot,  Ferryman.  -33.  Daubigny.  Pond.  -48.  Diaz,  Bordi  r 
of  the  forest  (1871);  1.  Benjamin  Constant,  Portr.  of  M.  Chaii- 
clnird  (1896);  ’’‘46.  Diaz,  Poacher  (1869).  — Passage  to  next  rof/nt. 

Coi’ot,  Goat-herds  of  the  Borromean  Islands. 
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Room  IV  (at  the  end).  Right,  8U.  Meisnonier,  Amateurs  of 
painting;  *106.  Millet,  Sheep-pen  (ca.  1872i;  above,  18.  Corot, 
Evening;  *105.  Spinster,  ‘admirably  realistic’;  121.  Troyon, 

Return  to  the  farm;  54.  D/az,  Sorceress;  17.  Corot,  Morning. — 
5.  Corot,  Willows;  37.  DenamjJx,  Farmyard  at  Fontainebleau; 
127.  Troyon,  White  cow  at  pasture  (1856);  *Corot,  Dance  of 
nymphs;  Meissoniei',  74.  Negro  reading,  93.  Dragoon;  *102. 
Millet,  The  Angelus  (1858-59),  his  most  popular  painting,  and 
one  of  those  which  best  display  his  realistic  and  yet  poetic  style 
(sold  to  America  in  1889,  but  bought  back  by  M.  Cliauchard  for 
32,000  L);  20.  Corot,  (Hearing  at  Ville-d’Avray;  Meis^sonin',  77. 
White  reader,  98.  Dragoon;  26.  Corot,  Scene  from  the  Landes;  *99. 
iliiWei, The  winnower  (1848) ; 126.  Tj'oj/onjRed  cow ; 111.  Th.Eous- 
seau.  Pond  by  the  oak. — 70.  Ch.  Jacqiie,  Shecj)  at  pasture;  *103. 
Millet,  Courtyard  of  his  house  (‘la  Femme  au  puits’);  110.  2'h. 
Bousseau;  Footbridge;  25.  Corot,  Women  gathering  sticks;  *104. 
Millet,  Shepherdess  and  sheep  (1862),  one  of  his  masterpieces; 
100.  Millet,  Little  shepherdess;  10.  Corot,  Road;  101.  Millet, 
Woman  knitting;  Corot,  19.  The  catalpa-tree,  *7.  Nymph  disarm- 
ing Cupid  (1857). — Between  the  windows,  65.  Isabey,  The  Duke 
of  Alva  arriving  at  Rotterdam. 


Pavilion  de  Marsan. 

The  *Mus6e  des  Arts  Decoratifs  (PL  R,  1 8, 1 7 ; //) , entered 
by  No.  107,  Rue  dc  Rivoli,  nearly  opposite  Rue  de  PEchelle,  was 
founded  by  the  Union  Ccntrale  des  Arts  Decoratifs.  It  occupies  the 
Pavilion  de  Marsan  (p.  65),  built  by  Lefuel  (p.  91)  for  the  C’our 
des  Comptes,  but  ingeniously  adapted  for  its  present  purpose  l)y 
M.  Ga.ston  Redon,  formerly  the  architect  of  tlie  Louvre.  Adm.,  see 
p.  93.  Lift,  near  the  Escalier  de  Marsan,  PI.  D,  10  c. ; short  cata- 
logue of  1910,  60  c. ; curator,  M.  Louis  Metman.  Also  an  illus.  guide 
by  A.  dc  Rrahm,  l'/2  Ir.  — The  collection  embraces  works  of  Euro- 
pean and  Oriental  decorative  art  from  the  Gothic  period  to  the 
jiresent  day.  The  paintings  presented  by  M.  E.  Moreau-Nelaton 
are  temporarily  exhibited  here  (p.  178).  (^lianges  frequent. 

The  BibUothigne  des  Arts  Dicoratifs  (see  below),  is  open  daily,  ex- 
cept Sun.  and  holidays,  10-5.30  iind  8-10  p.  m.;  closed  Aug.  lst-20th. 

Ground  Floor. — -Centk.xt,  Vestihui-k  (Cuichet  de  I’Echelle). 
Large  Sevres  vases;  models  of  groups  by  Carrier-Belleuse  for  the 
()|)era;  i-ailiugs  by  Bobert;  two  groups  in  terracotta,  after  Coyze- 
vox;  two  large  original  models  (lion  and  lioness)  by  .^l.  Cain.  To 
the  riglit  are  the  entrance  to  the  museum  (cloak-room;  no  fee)  and 
the  library  (see  above).  — I'estihui.e  on  the  Rkjht.  JNlodels  of 
groups  by  FrCniet  and  Cain,  masks  bv  Bodin,  etc.  — To  the  riebt 
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tirst  floor  (p.  178);  at  the  foot  is  a case  with  fayence  and  porcelain 
of  the  First  Empire,  inch  a 86vres  service  used  by  Napoleon  I.  To 
the  left  is  the  Escalier  de  la  Bibliothhiue  (PI.  B),  leading  to  tiic 
entresol  of  the  flr.st  floor  (p.  180). — Opposite  is  the  .superb  Hali. 
ChNTRAL,  used  foi'  e.\ li i hi t ioiis,  as  are  also  the  adjacent  rooms 
(Nos.  113-121)  facing  the  Tuileries  garden.— To  the  right  is  — 

R00.M  1 10.  Right  and  left,  *State-robes  and  arms  of  Napoleon  1. ; 
La  I aix,  in  silver,  by  Chaudetj  by  the  window,  opera-glasses  and 
fans;  in  the  centre,  purses  and  bo.ves.  — Room  112  (Empire  and 
Restoration).  ^Mahogany  furniture  from  the  Invalides.  On  the 
walls,  drawings  by  J.  B.  lluet;  engravings  by  //.  Vernd;  Hoiidon’s 
studio,  a picture  by  Boilly ; bust  of  Laplace  by  llomhm;  riievenin, 
Richard-Lenoir’s  spinning-mills.  In  the  cases,  fans,  miniatures, 
cameos,  bronzes.  — Room  114.  Bedroom  of  the  First  Empire.— 
Room  110  (Empire  and  Restoration).  Throne  of  Napoleon  I.  and 
Louis  XVIIl.;  l)ronzcs;  *Models  of  jewellery,  by  (Jdiof  bust  of 
Louis  XVI 11.  in  Sevres  porcelain  (1823);  trinkets  and  purses.  On 
the  walls,  painted  panels,  portraits,  and  engravings;  jianels  of 
the  coronation  coach  of  Charles  X.  — Room  118.  Furniture  of  the 
Restoration;  bronzes;  porcelain;  bindings;  to  the  riglit,  bronze 
statuette  of  Liberty,  by  David  d’Anyers.  On  the  walls,  panels  bv 
P.  V.  Galland;  paintings  and  lithographs. 

Room  120  (Second  Empire).  On  the  right,  ei)ergne  bv  Eroment- 
Meurtce  (1807);  in  the  centre,  another  presented  by  the  Empress 
Eugenie;  drawings  by  /-*.  Baudrij j models  by  Carpeaii.x  • bronzes 
by  Bar  ye ; fayence.  On  the  wall,  B.  Bouvier,  Spring.  — We  cross 
the  landing  of  the  Escalier  de  Marsan  (IM.  1);  p.  17!)),  where  Copen- 
hagen porcelain  and  bronzes  by  Ban/e  are  exhil)ited.  — Room  122 
(Second  Empire).  Right,  pewter  by  Brateau;  Ercnch  glass:  bronz7- 
gilt  clock  by  Comtant  iSevin;  bust  of  Sevin,  by  Tony-Xoel;  ebony 
cabinet  by  Fourdinois,  containing  bowls  and  ewers  by  ('.  Sevin 
trinkets  by  l! otiynetj  etc.  Left,  fayence  by  Avissean , In  the  centre, 
bindings  by  Cl.  P()2)elin  and  ‘art  nouveau’  pottery.  On  the  walls' 
decorative  panels,  drawings,  and  paintings.  — Room  124  (1880-90)! 
On  the  right,  furniture  by  Majorelle ; Improvisatore,  in  bronze! 
by  F.  Charpmtier;  .stained  glass,  after  GVo.s.srt;  French  gla.ss,  by 
llomneau,  Z)«wm,ctc.;  ornaments  in  Britannia  metal,  by  Ilarleux  ; 
pottery  by  Biyot,  Dalpeyrat,  etc.  In  the  centre.  Fortune,  model 
of  a monument  in  bronze  and  enamel  by  ,/.  Tissot;  glass  by  L.  C 
Tiffany.  On  the  walls,  seven  large  designs  for  stained  glass! 
by  A.  Bernard.  On  the  ceiling,  the  *Stars,  by  ^1.  Bernard. 
Room  126  (Salle  dc  Sevres).  Cases  .V-D,  ^Porcelain,  stoneware, 
etc.,  from  Sevres  (1850-1900).  Cases  F,  G (at  the  back),  Stoneware 
b}  Deck,  Pull,  etc.;  above,  panels  by  Deck,  after  Fkrmann ,' 
Sevres  va.ses;  in  front,  balustrade  ornaments  bv  Moreau  and  Ma- 
jorelle. In  the  centre,  epergne  in  silvered  bronze  and  table-service 
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made  for  Napoleon  111.  by  the  lirm  Chriatojie : modern  binding.'; 
hy  Rossigneux,  Canape,  etc. ; medals  and  plaouettes  by  H.  Kautsch : 
Gallic  cock,  by  Cain,  and  Child  will)  a piiiichinello,  by  Carrien, 
boll)  in  wax;  Lion  and  crocodile,  bionze  by  A.  Cain;  two  tine 
door.s,  after  Sejlille  (left)  and  Ch&ret  (right).  On  the  window-side, 
a glass-case,  inlaid,  by  E.  ('only,  containing  glass  by  Galle,  pla- 
quettes  by  Faddeyon,  Vernon,  etc.;  adjacent,  plaquettes  by  Roty, 
Chaplain,  and  Charpentier ; Flora  and  Laughing  girl,  in  Sevres 
ware,  after  Carpeattx.  By  tlie  windows,  medallions  by  A.  Char- 
pentiei' ; lithographs  by  Fantin-Latour : enamelled  fayence  by 
Mme.  C.  Moreau;  niodels  by  Freniiet. 

Room  123,  or  Grand  Sai.ox  Modkrnk,  after  C.  Hmntschel. 
Peacocks,  stained  glass  by  Carot,  after  J.  Besnard.  Case  for 
musical  instruments,  by  A.  Charpentie)’.  Left : *Happy  Isle,  a 
large  panel  by  Besnard  (1902).  In  the  centre,  *Gold  goblet  with 
transparent  enamels,  by  Falize,  after  //.  O.  Merson.  Statuettes  by 
Barrios,  De  Saint- Mar ceaiix,  Fremiet,  and  Dampt;  furniture 
by  Madeleine,  Dumas,  De  Feure,  Majorelle ; stoneware  by  Car- 
ries, Delaherche,  and  Dammouse ; porcelain  by  Chaplet  and 
Laehenal;  fayence  by  Delbet;  glass  pastes  by  Dammouse,  Galle, 
and  Lalique;  jewellery  by  L.  Bottle,  Giot,  etc.  Panels  over  doors, 
by  Aman-Jean.  Henri  Afartin,  Bestiard,  etc.  Decorative  jianels 
by  Forain.  - Rooms  1 21-113.  Temporary  exhibitions.  — We  ascend 
the  Fiscalier  do  la  Ribliotheqne  (PL  B;  p.  177)  to  the  — 

Pii'st  Floor.  Room  20(5  A ( Balcon  de  la  Galerie  de  Pierre, 
with  view  of  the  Hall).  Crystal,  lace.  Virgins  and  saints  (13th-16th 
cent.),  Venetian  well-head  of  16th  cent.,  etc.  -Room  206B ('(ra^m'e 
<le  Pieiye).  French  Gothic  art;  Virgins  and  saints  (14th-16th  cent.) ; 
^Lectern  (15th  cent.!;  lace;  Italian  and  Spanish  stuffs  (13th-17tb 
I'cnt.);  by  the  end-wall,  bust  of  ]\I.  Peyre,  by  *1.  Lenoir.  — Rooms 
201-207  (Peyre  Bequest,  French  Gothic  art).  Sculptures,  furniture, 
wooilwork,  ta|)estrv  (in  R.  201  : "Five  scenes  from  an  old  romance, 
15th  cent.),  embroidery,  lace,  j)aintings,  etc.  (13tb-15th  cent.'). 

On  the  landing  No.  204  ileft  of  2(1(5  6)  is  the  entrance  to  the 
•■■Collection  Moreau-N^laton;  189  modern  French  pictures  or 
di-awings,  presented  in  190(5  by  M.  Etienne  Idorcau-N^laton,  show- 
ing the  development  of  French  painting  from  1830  to  the  im- 
pre.ssionists.  Illustrated  catalogue  (1907),  2 fr.—  Comp,  also  the 
1 homy-Thiery  and  Chauchard  Collections  (pj).  1(59.  174). 

Room  1.  Lett,  Several  pictures  by  Citrot  and  Monet : 7 
Pimiiies;  op])osite,  95.  Sisley,  'I’lic  sluice  of  Bougival 
•66.  hautin-fjalour.  Iloniage  to  Delacroix;  80.  Monet.  Pop))ies 
at  .iigenteuil  (1873).  —Room  11.  Left,  8.5.  Pissarro,  Dilige)>ec  at 
Louveciennes  (1870);  *2.  (hirrith-e,  Intimacy;  7(5.  Monet,  Road  at 
I'ontainebleau  (1866);  several  [lictures  by  Corot  (t).  Portr.  of  him- 
selt,  1825);  *71.  Manet.  Picnic  (this  picture,  and  the  ‘Olympia’, 
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mentioned  on  p.  147,  were  the  artist’s  tirst  ‘plein  air’  works);  5)2. 
Sisley,  Square  in  .Vrgenteuil;  75).  Monet,  Oarri^rcs-St-Denis. — 
Gai-leuy.  Left,  5)0.  liicard.  Woman’s  head;  Troyon,  100.  Cows 
pasturing,  95).  Passage  of  a ford  (ISoo);  Delacroix,  *57.  Prisoner 
of  Ohillon,  *(52.  Taking  of  Constantinople  bv  the  Crusaders  (a  re- 
plica of  No.  213,  p.  14S);  Decamps,  *49.  The  ford,  *50.  Turkish 
children  leaving  school ; 69.  Gericault,  Raft  of  the  Medusa  (sketcli ; 
see  p.  152,  No.  338).  Opposite,  52.  Delacroix,  Girl  in  a cemetery; 
Corot,  *31).  Velleda,  *40.  Rridge  of  Mantes,  *38.  Church  of  Marisscl 
(1866),  *14.  Chartres  Cathedral,  *15).  Volterra,  28.  La  Rochelle; 
93.  Sisley,  Rest  by  a brook;  *53.  Delacroix,  Still-life;  85).  Duvis 
de  Chavannes,  The  dream  (1877);  82.  ]\[onet,  Bridge  of  Argen- 
teiiil.  A glass-case  contains  souvenirs  of  Delacroix  and  Corot.” 

Off  the  landing  of  the  Escalier  de  Rohan  (PI.  A 254)  oi)en  two 
rooms  with  <lrawings  and  water-colours:  4.  Chasseriau,  Christ  on 
the  .Mount  of  Olives;  88.  Puds  de  Chavannes,  Eaith,  Dope,  and 
Charity;  22.  Corot,  .Monk  (1840);  water-colours  l)y  Jongkind. 

We  return  to  the  Galerie  de  Pierre  (p.  178),  and  thence,  to  the 
right,  we  enter  Room  208  (French  Rcnai.ssance;  Peyre  Request): 
Tapestries;  superb  stall;  chests,  etc. —We  return  again  to  the 
Galerie  de  Pierre  and  pass  to  the  riglit  into  Rooms  212-22)5  (French 
Renaissance;  Peyre  Request):  *Furuiture,  *Wood-carvings,  *Tap- 
estry,  religious  sculptures,  embroidery,  portraits,  etc. 

On  the  landing  of  the  Escalier  de  Marsan  (PI.  D),  which  ascends 
to  the  second  floor  (p.  180);  Terracottas  from  .Vjjt  and  Avignon, 
tol)aeco-hoxe.s,  panels,  and  embroidery.  Then,  Room  230  (fiOuis 
.XIll.  and  .\I\.).  Tapestries,  balcony  from  Versailles,  furniture, 
[laintings,  sketches  by  .4.  C.  Boule,  etc.  — Room  232  (Louis  XIV.)! 
Gobelins  ta[)estry,  furniture,  etc.;  allegorical  ceiling.  — Room  234, 
or  Gka.vok  Sai.i.e  Louts  XIV.  *Gobelin.s  tapestry;  woodwork  from 
Versailles;  *Casket.s  in  .stam|)ed  leather;  fayenee  from  Moustiers, 
Rouen,  Nevers,  and  Delft.  — Room  228  (‘Raleon  de  Pierre’).  Two 
*Groups  in  stucco  hy  Clodion.  — Rooms  221-213  (Regency  and 
Louis  XV.).  Room  221:  *(Jilt  frame  containing  a piece  of  Gobelins; 
paintings  by  Ondry,  Largillicre,  Vanloo;  three  *Panels  bv 
Lanrret;  sedan-chair;  porcelain.  Room  219;  Red  with  the  arms 
of  the  Rohans;  fayenee  from  Marseilles;  panels;  armour.  Room  21  7 : 
Ceiling  with  arabesques  and  apes;  Chinese  scene  by  Boucher;  fine 
carved  wood;  terracotta  bust  by  Lemoyne.  Room  215;  *Dresden 
china;  fayenee  from  Lorraine  and  Paris;  watches;  French  jew'el- 
lery;  terracotta  busts.  Room  213:  Sketches  and  water-colours  by 
Boucher,  Le  Prince,  and  Natoire;  foreign  porcelain.  — Room  211 
(Doi.stau  Collection;  17th-l8th  cent.).  Fayenee  from  Rouen;  wea- 
pons, fans,  sticks,  keys;  tlrawings  and  water-colours  by  Bouchei', 
Pragonard,  etc.;  bust  of  .1.  Vernet,  by  Ifoiidon:  line  chairs. 
Room  209  (*Donation  Perrin).  Drawings  and  water-colours  l)y 
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Watteau,  Boucher,  Fragonard,  Prud'hon,  Ingres,  etc.;  bust  of 
La  Guimard,  by  Merchi  (1779);  a family  scene,  by  BoiUy  (1787) ; 
coloured  engravings  by  Janinet,  Dehucourt,  etc.;  porcelain  from 
Ohina,  Dresden,  and  Sevres;  rare  editions  of  French  books. - The 
Rscalier  de  la  Biblioth^qne  (PL  R;  p.  177)  ascends  to  the  — 

Entresol  of  the  First  Floor. — Rooms  2.')9-267  (left;  Louis 
XVI. ).  Room  259:  Paintings  and  prints;  carved  wood  from  Ver- 
sailles; furniture.  Room  261 : Engravings,  after  Dehucourt,  Boillg, 
and  Lawrence;  fasliion-plates,  gowns,  *Gold  trinkets,  Sevres 
porcelain,  miniatures,  furniture;  terracotta  bust  of  Rousseau,  by 
lloudon  (1778).  Room  263  (painted  with  arabescpies) : Jewels 
and  enamels;  harps.  Room  265:  Carved  wood  and  painted  panels; 
soft  porcelain  from  Mennecy,  Chantilly,  St-Cloud,  etc.;  cupboard 
by  Riesener;  terracotta  models;  left,  curious  clock  recalling  the 
invention  of  balloons.  Room  267 : Panels  by  Le  Riche  and  Frago- 
nard (?);  engravings;  *Mustard-pots  (18th  cent.);  bronze  figures 
of  children  hy  Thoniire;  comfit-bo.ves  and  knobs  for  walking-sticks. 

— Room  269:  ^Ironwork;  house-signs  (17th-18th  cent.,  as  that  of 
the  ‘Homme  Arm6’,  p.  190);  door  from  the  .Vbbey  of  Ourscaui]) 
(Oise;  13th  cent.);  railings,  caskets,  knockers,  keys,  locks. 

AVe  now  follow  the  corridor  (PL  276)  opening  on  to  the  land- 
ing of  the  Escalier  de  Marsan.  This  staircase  ascends  to  the  sec- 
ond tioor  (see  below),  which  may  be  conveniently  visited  now.  AVe 
should  then  return  to  see  tlie  following  rooms  in  the  entresol. 

Rooms  272-262.  Textiles,  costumes,  head-gear,  lace  (15tli-20th 
cent.).  — Room  260  (Spanish  Renaissance).  Stufl's,  embroideries, 
Spanish-Mauresque  dishes,  tiles,  furniture.  — Room  258  (Spanish 
Gothic  art).  Altar-piece  of  John  the  Baptist  (end  of  14th  cent.). — 
Room  256  (with  balcony;  German  art).  Paintings  of  16th  cent.; 
religious  scul])turcs;  furniture.  — From  the  Escalier  de  Rohan  G’l- 
A;  Salles  Moreau-Nelaton,  p.  178)  we  pass  to  tlu'  right,  by  the 
balcony,  into  Rooms  251-255  ^Italian  art):  Tapestries,  religious 
sculptures  and  paintings,  bronzes,  chests,  etc.  (14tli-16th  cent.). 

— Room  257  (Louis  XVl.  and  Directory).  Mahogany  bedstead; 
painting  by  Hubert  Robert;  panels;  engravings.  — The  adjoining 
Escalier  de  la  Biblioth^'.quc  (PL  B;  p.  177)  leads  1o  the  exit. 

The  Second  Floor  (comp,  above)  contains  Oriental  Collectiom. 
R(,)om  330  (Collection  Deleschamps).  Embroideries  from  Portuguese 
India;  glass-case  to  tlie  right,  embroideries  from  Albania  and  the 
Greek  Archipelago;  Cliinese  glass  and  lacquer.  — Rooms  332,  334, 
321.  ^Persian  carpets  ^151h-18th  cent.);  velvet  and  silk;  fayence 
from  Rhodes  ami  Damascus;  wooden  panels  (Egypt,  16th  cent.); 
copju'r-work  inlaid  witli  silver;  bindings  (16th-18th  cent.) ; crystal ; 
tiles;  ( hinese  enamelled  bronzes.  — Room  319  (British  (’eramics, 
18th  cimt.).  I'ine  laycnce  and  china;  coloured  engravinixs;  a few 
Italian  picturi's.  Room  317.  A\  arming-pans  (16th-18th  cent.). 
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5.  From  the  Louvre  to  the  Place 
de  la  Bastille. 

MAtko  Stations  (Line  1;  Appx.,  p.  31):  Chdtelet  (see  below),  Bdtel 
de  ViUe  (p.  180),  St- Paul  (p.  187),  and  Bastille  (p.  188). — HESTAriiANTs 
in  this  quarter,  p.  21. 

The  E.  part  of  the  Kue  de  Rivoli  (p.  88),  beyoud  the  Hue  du 
Louvre,  was  pierced  through  a network  of  narrow  streets  by  Napo- 
leon III.,  to  facilitate  the  access  of  troops  to  the  Hotel  de  Ville. 
On  the  right,  at  its  intersection  with  the  Rue  du  Pont-Neuf,  lead- 
ing from  the  Pont-Neuf  (p.  267)  to  the  Halles  Centrales  (p.  202), 
are  the  Magasim  de  la  Samaritaine  (PI.  R,  20,  HI;  p.  52).  Farther 
to  the  E.  the  Rue  de  Rivoli  crosses  the  Rues  des  Halles  and  St- 
Denis,  and  lastly  the  Boul.  de  Sebastopol  (p.  81).  — At  the  corner 
of  the  Rues  des  LavaudiDres  and  des  Halles,  and  at  the  corner  of 
Rue  Ste-Opportune,  are  the  two  entrances  to  the  ‘Chatelet’  station 
of  the  Mitro  (Lines  1 & 4;  see  Appx.,  pp.  31,  33). 

At  No.  Ill,  at  the  corner  of  the  Hue  de  I’Arbre-Sec  (PI.  R,  20;  III), 
an  inscription  recalls  the  site  ot  the  Hotel  de  Montbazon,  wliere  Admiral 
t'oligny  was  killed  (see  p.  88).  Here  also  livetl  C.  Vanloo,  the  painter, 
and  the  Duchess  of  Montbazon,  mistress  of  Rauc6  (d.  1700),  who  on  her 
death  took  the  cowl  and  reformed  the  Trappist  Order. 

In  the  square  at  the  S.E.  angle  of  the  Rue  de  Rivoli  and  Roul. 
de  Sebastopol  rises  the  handsome  Gothic  Tour  St-Jacques  (PL 
R,  23;  III,  V),  190  ft.  high.  This  is  a relic  of  the  old  church  of 
St-Jac(jues-la-IJouc/ierie,  built  in  1508-22  on  the  site  of  an  earlier 
church,  but  sold  and  demolished  in  1789.  The  church  was  once  a 
sanctuary  for  criminals.  The  tower  was  restored  in  the  19th  cent, 
and  is  now  used  as  an  observatory.  Under  the  vaulting  of  the 
ground-floor  is  a statue  (by  Cavelier,  1854)  of  Pascal  (1623-62), 
who  is  said  to  have  rej)eated  from  this  tower  (or  from  that  of  St- 
Jacques-du-Haut-Pas,  p.  338)  (he  experiments  he  had  made  on  the 
Puy  de  Dome  regarding  atmospheric  pressure.  On  the  top  are  a 
statue  of  St.  James  the  Great  and  the  symbols  of  the  Evangelists 
(copies  of  the  originals  at  the  Thermes  de  Cluny,  p.  288).  The 
view^from  the  top  (291  steps)  is  one  of  the  finest  in  Paris,  as  the 
tower  occupies  a very  central  position,  but  as  it  has  been  under 
repair  since  1906  the  public  are  not  admitted  at  present. — The 
Square  is  adorned  with  good  bronze  statues  of  the  Bread-bearer,  ‘Le 
Ricochet’  (‘ducks  and  drakes’),  and  Cyparissus,  by  Covtaii,  Vital 
Cornu,  and  H.  Pie. 

Ill  the  Rue  St-Martiii,  a little  N.E.  of  the  Tour  St-Jacques  and  hidden 
by  houses,  is  the  church  of  St-Merry  (PI.  R,  28 ; III),  formerly  St-Midiric, 
in  the  late  Gothic  style  (ca.  1.’)20-1812).  The  entrance  from  the  street  is 
by  a fine,  but  unfinished  portal.  The  interior  was  disfigured  in  the  18th 
cent,  by  Boffrand  and  the  brothers  Slodtz.  Over  the  higli-altar  is  a large 
marble  crucifix,  by  P.  Dubois.  In  the  transepts  are  two  good  pictures  by 
O.  Vanloo  (to  the  left,  on  the  first  pillar  of  the  choir,  San  Carlo  Borro- 
meo).  Also  many  pictures  and  frescoes  of  the  middle  of  last  century. 

Baedeker’-s  Paris.  18th  Edit.  12 
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Fine  stained  glass  in  the  choir  (16th  cent.).  During  the  Revolution  this 
church  was  the  Temple  of  Commerce. 

On  the  N.  of  the  church  is  an  old  quarter  now  in  course  of  demolition, 
but  still  containing  a number  of  picturesque  or  historic  houses.  Opposite 
the  church-door  is  the  Rue  des  Lombards,  called,  like  its  London  name- 
sake, after  the  Lombard  money-lenders  established  there.  It  claims  to 
be  the  birthplace  of  Boccaccio  (1313).  In  this  street,  to  the  right,  is  the 
Rue  Quijicampoix,  where,  in  1718-20,  was  Law’s  Bank,  notorious  for  its 
fantastic  speculations.  — The  Rue  de  Venise,  to  the  right  of  the  Rue 
Quincampoix,  is  one  of  the  oldest  and  narrowest  in  Paris.  This  was 
the  Ruelle  des  Usuriers  in  the  middle-ages,  and  it  still  retains  its  cut- 
throat aspect  of  the  14th-15th  cent,  (numerous  low  taverns).  At  No.  27 
was  the  ancient  tavern  of  the  Epee-de-Bois,  frequented  by  Marivaux  and 
Louis  Racine.  — The  Rue  des  Lombards  leads  back  to  the  Rue  St-Martin 
(PI.  R,  23,  2-1,  III;  p.  81),  which  was  once  the  great  Roman  road  to  the 
northern  provinces.  At  No.  122,  at  the  corner  of  the  Rue  Simon-le-Franc, 
is  the  pretty  Fontaine  Maubuee,  which  existed  as  early  as  1320,  but 
was  restored  in  1733. 

At  the  S.  end  of  the  Boul.  de  Sebastopol  lies  the  Place  du 
ChAtelet  (PI.  R,  20,  23;  T"),  occupied  till  1802  by  the  fortress 
and  Prison  du  Grand -Chdtelet,  a plan  of  which  is  seen  on  the 
left  side  of  the  facade  of  the  Chambre  des  Notaires.  The  Fontaine 
de  la  Victoire,  or  du  Palmier,  was  erected  here  by  Napoleon  I.  in 
1808,  in  honour  of  the,  Egyptian  army.  On  the  top  is  a gilded 
statue  of  Victory;  below  are  figures  of  Fidelity,  Vigilance,  Law, 
and  Power,  by  Boizot.  The  monument  was  removed  to  its  present 
site  in  1858,  when  the  double  basin  adorned  with  four  sphinxes 
w'as  added.  It  was  restored  in  1899-1900.  — On  the  right  and  left 
of  the  Place  are  the  Thedtrc  du  Chdtelet  (p.  37)  and  the  ThMtre 
Sarah- Bernhardt  (p.  36),  both  by  Davioud.  The  latter  was  at 
first  the  Theatre  Lyrique,  banished  by  Haussmaun  in  1862  from 
the  iioul.  du  Temple  (p.  82);  it  then  became  the  Theatre  des  Na- 
tions and  the  Opera -Comique,  after  the  lire  of  1887  (p.  79).  On 
the  S.  side  of  the  Place  runs  the  Seine,  crossed  here  by  the  Pont 
an  Change  (p.  268). 

From  tlie  Place  du  Chatelet  the  broad  Avenue  Victoria,  on  the 
right  side  of  which  is  the  building  of  the  Assistance  Publique, 
leads  E.  to  the  Place  de  PH6tel-de-Ville  (PI.  R,  23;  U),  once 
the  Place  de  Greve  (‘bank  of  the  river’),  and  the  centre  of  a laby- 
rinth of  lanes.  The  name  evokes  many  a tragic  memory.  Public 
executions  took  ])lacc  here  from  1310  to  1832.  In  1572,  after  the 
massacre  of  St.  Bartholomew,  Catherine  de  Medicis  caused  the 
Huguenot  chiefs  Briquemont  and  Oavagnes  to  be  hanged  in  this 
Place  amid  the  jeers  of  the  mob;  and  in  1574  she  ordered  the  Comte 
de  Montgomery,  captain  of  the  Scottish  guard,  to  be  executed  here 
tor  having  accidentally  caused  the  death  of  her  husband  Henri  II. 
(p.  200).  Ravaillac,  the  assassin  of  Henri  IV.,  was  executed  here 
in  1610.  On  this  sj)ot,  too,  El^ionore  GaligaY,  foster-sister  of 
.Marie  de  Medicis,  convicted  ol  sorcery,  was  beheaded  and  burnt 
in  1617.  In  1676  and  1682  tlie  Marquise  de  Briiivilliers  and  ‘La 
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Voisin’,  the  poisoners,  and  in  1721  Cartouche,  the  highwayman, 
suffered  the  extreme  penalty.  On  22nd  July,  1789,  Foullon,  con- 
troller-general of  finance,  and  Bertier,  his  son-in-law,  the  first 
victims  of  the  Kovolution,  were  hanged  by  the  mob  on  the  lamp- 
posts  here.  Three  days  after  the  capture  of  the  Bastille  (14th  July, 
1789;  p.  188)  an  immense  crowd,  which  had  escorted  Louis  XVI. 
from  Versailles,  under  the  protection  of  the  Maire  Bailly,  filled 
the  Place  with  its  acclamations  when  the  king  appeared  on  the 
balcony  of  the  Hotel  de  Ville  wearing  the  tricoloured  cockade 
(composed  by  Lafayette  of  the  blue  and  red  colours  of  the  city  of 
Paris  and  the  white  of  the  Bourbons).  Here,  too,  on  8th  -Aug.,  1830, 
I.ouis  Philippe,  who  had  been  nominated  lieutenant-general  of  the 
kingdom,  was  embraced  on  the  balcony  by  Lafayette  amid  the 
applause  of  the  crowd.  On  24th  Feb.,  1848,  Louis  Blanc  pro- 
claimed the  Kepublic  from  the  steps  of  the  Hotel  de  Ville.  La.stly, 
in  May,  1871,  the  building  was  fortified  by  the  Communards  and 
furiously  defended  by  them  against  the  troops  from  Versailles. 
When  defeated,  they  proceeded  to  burn  many  public  and  other 
buildings.  The  Hotel  de  Ville  was  filled  with  gunpowder  and  petro- 
leum and  entirely  destroyed,  while  600  insurgents  perished  on  the 
occasion,  having  been  either  burned  to  death  or  shot  by  the  troops. 
— The  Place  de  PHotel-de-Ville  is  connected  with  the  Cit^  (p.  267j, 
on  the  S.,  by  the  Pont  (VArcole. 

The  *Hdtel  de  Ville  (PI.  H,  23  ; ]')  was  rebuilt  in  1874-82, 
in  its  original  form,  enlarged  and  enriched,  by  Dallu  and  Depei-lhes. 
It  is  a magnificent  edifice  in  the  French  Renaissance  style,  with 
domed  pavilions  at  the  angles  (recalling  mcdifeval  towers;  p.  90), 
mansard  windows,  and  lofty  sculptured  chimneys.  The  old  Hotel 
de  Ville  was  begun  in  1533,  probably  from  plans  by  the  Italian 
Domenico  da  Cortona,  surnamed  Jl  Boccador,  under  the  direction 
of  Pierre  Chamhiges,  hui  was  quadrupled  in  size  by  later  additions. 
The  Hotel  de  Ville  is  the  headquarters  of  the  municipal  govern- 
ment, controlling  the  ‘mairies’  of  the  twenty  arrondissements  or 
wards.  At  the  head  is  the  Prefect  of  the  Seine,  who  down  to  1789 
was  called  PrOvot  de  Paris  or  des  .Marchands. 

The  old  Hotel  de  Ville  (model  in  the  Musde  Carnavalet,  p.  IflC))  played 
a eon.spiciious  part  in  the  ditrerent  revolutions,  having  been  the  usual 
rallying-place  of  the  democratic  party,  as  opposed  to  the  court-party  of 
the  Louvre  and  Tuileries,  and  it  was  here  that  the  Tiers-Etat  took  shape. 
On  27th  July,  1791,  the  Commune  was  sitting  here  when  Barras  entered, 
at  the  head  of  five  battalions,  to  arrest  Robespierre  in  the  name  of  the 
Convention.  The  government  of  the  ‘Defense  Nationale’  met  hero  from 
4th  Sept.,  1870,  to  28th  Feb.,  1871,  and  the  ‘Comit6  de  la  Commune’  (Blanqui, 
F^lix  JPyat,  Delescluze,  Grousset,  Rochefort,  etc.)  sat  in  the  old  building 
from  18th  March  to  24th  May,  1871. 

The  Main  Facade,  towards  the  Place,  is  divided  into  three  parts. 
I'he  avant-corps  in  the  centre  has  three  entrances.  In  front  of  the 
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central  gate  are  bronze  statues  of  Science,  by  Blanchard,  and 
Art,  by  Marqueste.  In  the  niches  of  the  chief  stories  and  the 
pavilions  are  statues  of  eminent  men;  on  the  entablature  are  repre- 
sented the  towns  of  France,  etc.  In  the  centre  of  the  facade  is  a 
clock  surrounded  with  seven  statues;  above  are  a campanile  and 
ten  gilded  figures  of  heralds.  Including  a few  in  the  courts,  there 
are  about  200  statues  and  groups  on  the  e.vterior  of  the  Hotel. 

The  other  facades  also  are  worthy  of  note.  The  small  garden 
ue.\t  tlie  Seine  contains  a fine  bronze  Equestrian  Statue  of  Etienne 
Marcel  (p.  xvii),  by  Idrac  and  Marqueste.  The  entrances  at  the  back 
are  guarded  by  bronze  lions,  by  Cain  and  Jacqueniart. 

The  passage  through  the  courts  is  open  to  the  public. 

The  ^Interior  is  open  daily,  2-4i).m.  (gratis).  The  visit  (some- 
what hurried;  Hitler  the  guidance  of  an  official  (fee),  begins 

at  the  ‘Salle  des  Prevots’,  on  the  right  in  the  left  passage. 

The  ground-floor  is  occupied  by  offices.  — AVe  first  enter  a gal- 
lery, with  a view  of  the  court  and  of  the  ‘Gloria  Victis’,  in  bronze, 
by  Mercii.  The  Salle  St-Jean,  for  large  meetings,  is  not  shown. 
Two  sumptuous  marble  staircases  ascend  to  the  first  floor.  In  the 
cupola  of  the  N.  staircase  is  the  Republican  Calendar  (p.  xxi),  by 
J.  Blanc. 

^ The  Galleries  and  Salles  des  Fetes,  on  the  first  floor,  have 
painted  ceilings  and  walls,  forming  quite  a museum  of  decorative 
a;t.  The  vestibules  and  corridors  at  the  top  of  the  staircases  are 
adorned  with  landscapes  and  views  of  Paris  and  its  environs. — 
'I’he  Salon  d’Arrivek  Nord  has  a superb  panelled  ceiling  and  two 
decorative  panels  by  Roll,  ‘the  Pleasures  of  Life’.  The  Salon 
d’Entree  Nord  and  the  Portique  Nord  contain  paintings  by 
Bonis  and  E.  Barrios,  and  marble  statues  (Horace  and  Lesbia) 
by  Guillaume. 

Next  comes  the  Grande  Salle  des  Fetes,  164  by  40  ft.,  and 
40  ft.  high. — Ceiling-paintings:  Progress  of  Music,  by  Gervex; 
Perfume,  by  G.  Eerrier;  Paris  inviting  tlie  world  to  her  fetes,  by 
Benj.  Constant;  Flowers,  by  G.  Fes'rier;  Progress  of  Dancing, 
by  xi.  Morot.  On  the  vaulting,  the  Old  Provinces  of  France,  by 
IPeej'fs,  F.  Humbert,  Ehrmann,  and  F.  Milliet.  The  sculptures 
also,  especially  the  caryatides  and  the  groups  in  relief,  are  interest- 
ing. On  the  panels  of  the  Galkrie  Lobau,  facing  the  Place  Lobau, 
are  painted  scenes  from  the  history  of  Paris,  festivals,  etc.,  by 
Picard,  Clairin,  Berteaux,  Baudotdn,  and  Blanchon.  The  small 
cupolas  contain  interesting  frescoes  by  Picard  and  Risler.  — The 
iSalon  des  Carxatides,  on  the  other  side  of  the  Salle  des  Fgtes, 
contains  a large  vase,  10  ft.  higli,  of  red  and  green  jasper  from 
the  Ural  Mts.,  presented  by  the  Tsar  Alexander  III.  of  Russia  in 
memory  of  the  reception  of  Russian  naval  officers  and  seamen  at 
Paris  in  1803. 
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The  PoRTiQUE  SuD,  next  to  the  Salle  des  Fgtes,  is  adorned 
with  paintings  by  H.  Levy  (Hours  of  the  Night  and  Day).  The 
Salon  d’Entri!;e  Sud  has  a ceiling  (Apollo  and  the  Muses)  and  two 
friezes  (Painting,  Literature,  Music,  Sculpture,  and  Architecture), 
painted  by  Henri  ^Tnrtin.  — We  next  enter  the  Grande  Salle  a 
Manger,  which  has  three  fine  ceiling-paintings  by  Georges  Bei  - 
trand:  the  Hymn  of  the  Earth  to  the  Sun,  flanked  with  Harvest 
and  Vintage;  also  six  marble  statues:  Hunting,  by  E.  Barrias;  the 
Toast,  by  Idrac ; Fishing,  by  Falgitiere;  Vintage,  by  A.  Crauk; 
Song,  by  Daloit;  and  Harvest,  by  Chapu.  Superb  inlaid-work  in 
oak.  — At  the  angle  next  the  Seine  is  the  Salon  Lorai',  with  good 
paintings  by  J.  P.  Laurens:  Louis  VT.  (le  Gros)  granting  the  first 
charter  of  Paris;  Etienne  Marcel  protecting  the  Dauphin;  Re- 
pression of  the  revolt  of  the  Maillotins  (1383);  Anne  Dubourg 
protesting  before  Henri  TT.  against  the  persecution  of  the  Huguenots 
(1559);  Arrest  of  the  councillor  Broussel  (1648) ; La  Reynie  (1625- 
1709),  lieutenant  of  police  under  Louis  XTV. ; Turgot  leaving  the 
offices  of  the  ministry  at  Versailles;  Louis  XVI.  at  the  Hotel  de 
Ville  (see  p.  183;  1789),  a composition  known  as  the  ‘vofite  d’acier’ 
(arch  of  .steel). 

We  now  visit  the  S.  wing,  next  the  Seine;  but  the  custodian 
does  not  always  show  all  the  rooms.  — Premier  Salon  de  Pas- 
sage: Louis  XL  entering  Paris  (1461),  by  Tattegrnin.  — Salon  des 
Sciences:  Three  ceiling-paintings,  the  Sciences,  Meteorology,  and 
Electricity,  by  Besnard ; two  friezes  h\  LeroUe,  Science  enlightems. 
Science  leads  to  fame;  twelve  corner-pieces  by  Carriire,  the  Scien- 
ces; above  the  doors,  Physics,  Botany,  by  Duez;  eight  panels,  the 
Elements,  by  Jeanniot,  Rixens,Buland,a.i\i\  H.  Berton,  and  Views 
of  Paris  by  P.  Vanthier,  L.  Loir,  Leplne,  and  E.  Barau;  sculit- 
tures,  notably  tlie  chimney-piece,  by  ,/.  P.  Caveliei'.  — Salon  des 
.\rts:  Three  ceiling-paintings.  Glorification  of  Art,  Truth,  and  the 
Ideal,  by  Bonnat;  two  friezes.  Music  and  Dancing,  by  L.  Glaize: 
twelve  corner-pieces,  the  .Vrts,  by  Chnrtran;  four  medallions  by 
Rivey;  on  the  panels.  Painting  by  Dngnnn-Bonveret,  Music  by 
F.  Flameng,  Sculpture  by  Layraud,  Architecture  by  T.  Rohert- 
Fleury,  and  Views  of  Paris  by  F ranqais,  Bellel,  Colin,  and  La- 
postolet. — Salon  des  Lettres:  Ceiling-paintings,  the  Muses  of 
Paris,  Meditation,  Inspiration,  by  J.  Lefchvre;  History  of  Writing, 
two  friezes  by  Cormon;  twelve  corner-pieces  by  Maignan,  the 
Great  Works  of  Literature;  four  medaillons  by  ^flle.  Forget; 
above  the  doors.  Philosophy  freeing  Thought,  History  gathering 
the  lessons  of  the  Past,  by  JL  Bourgeois ; on  the  panels.  Eloquence 
by  Le  Roux,  Poetry  by  Collin,  History  by  Thirion,  Philosophy 
by  Callot,  and  Views  of  Paris  by  Berthelon,  Guillemet,  Saintin, 
and  Lansyer.  Sculptures  by  G.  J.  Thomas,  notably  the  chimney- 
piece. — (Ialerie  de  la  Couk  DU  Sud:  The  Parisian  Handicrafts, 
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fifteen  small  cupolas  painted  by  GaWanrf.— Passage  Sud:  The 
Tuileries  Garden,  by  Montenard  (1906). 

The  Salon  d’Arrivee  Sud,  which  leads  to  the  great  S.  staircase 
and  exit,  contains  two  large  mural  j)aintiugs  by  Puvis  de  Chavannes 
(Summer  and  Winter). 

In  the  centre  of  the  W.  wing  (next  tlie  Place  de  rHdtel-de-Ville),  on 
the  first  floor,  is  the  Salle  du  Cokseil  Municipal;  visitors  are  some- 
times admitted  to  council-meetings,  Mon.,  Wed.,  and  Fri.,  at  3 p.m.-  - 
The  Escalier  dTIonneuk  is  not  shown.  Sculptures  on  the  ground-floor, 
Mounted  torch-bearer,  bronze  by  Erewict;  Monument  of  Ballu,  the  archi- 
tect, bronze  by  E.  Barrias  and  Coutan ; Justice  and  Security,  by  Mercia 
and  Delaplanche ; on  the  first  floor,  Art  and  Commerce,  by  the  same; 
Literature  and  Education,  by  Schanieverk ; Sciences  and  Public  Bene- 
volence, by  in.  Moreau.  Paintings  by  Puvis  de  Chavannes:  Victor  Hugo 
dedicating  his  lyre  to  Paris;  in  the  spandrels,  the  Virtues. 

Salle  du  Budget  (2nd  floor;  shown  when  the  council  is  not  sitting). 
Right,  Return  of  troops  from  Poland  after  tlie  campaign  of  1806-07;  left. 
Enrolment  of  Volunteers  in  1792;  on  the  ceiling.  Charge  of  Cuirassiers 
under  the  Republic,  all  by  Detaille. 


In  the  Place  Lobau  (PI.  R,  23;  I"),  at  the  back  of  the  Hotel 
de  Ville,  are  two  large  barrack.s  built  by  Napoleon  III.;  those  on 
the  S.  side  are  now  school-offlces.  On  the  N.  side,  nearly  opposite 
the  Rue  des  Archives,  is  the  ‘Hbtel-de-Villc’  station  of  the  Mdtro 
(Appx.,  p.  31). 


The  church  of  St-Gervais  (PI.  R,  23;  F),  or  St-Gervais- 
St-Protais,  to  the  E.  of  the  Place  Lobau,  occupies  the  site  of  a 
6th  cent,  church,  w'hich  was  rebuilt  in  1212.  The  present  building, 
in  the  flamboyant  style,  dates  from  the  16th  century.  The  portal, 
added  by  Dehrosse  in  1616,  shows  for  the  first  time  in  France  the 
Doric,  Ionic,  and  Corinthian  orders,  one  above  the  other,  with  a 
triangular  pediment  and  an  arch  above.  In  1793  St-Gcrvais  became 
a ‘Temple  of  Youth’. 

Tbe  Interior  is  remarkable  for  its  barmoiiy  of  style  and  its  height. 
It  contains  many  fine  frescoes,  but  they  are  badlv  lighted.  The  names 
on  the  walls  of  the  chapels  explain  the  subjects  of  their  mural  paintings. 
Cliapels  on  the  right;  8rd,  P’roscoes  by  Johhi-Duvat ; dth,  by  Gendron; 
i>th,  Painting  by  CoMrfer  (St.  Ambrose  and  Theodosius);  6th  and  7tb  (am- 
bulatory), stained  glass  of  I6tb  cent.;  8tb,  P’roscoes  by  GJaize:  9th,  Mau- 
soleum of  Michel  Le  Tellier  (d.  tes.*)),  minister  under  I.ouis  XIV.,  bv 
Mazehne  and  Jlurtrelle,  frescoes  by  A.  Hesse  (SS.  Gervasius  and  Pro- 
tasius),  and  (on  the  altar)  a statue  of  the  Virgin  (11th  cent.).  The  clere- 
story of  the  choir  has  stained-glass  windows  altr.  to  J.  Cousin.  Chapel 
in  the  apse,  stained  glass  attr.  to  Pinaigrier  (16th  cent.),  paintings  ny 
Delorme,  and  a Madonna  by  Oudinf : vault  with  pendentives;  over  the 
altar,  a crown,  -1  by  8 ft.,  by  Jaequet  (I.")!!).  Cliapels  to  the  left,  as  we 
return : 1st  and  2nd,  Pieti  by  Nanteuil  and  Cortot,  paintings  by  Xorhlin 
.and  S™,  a Passion  painted  on  v\ood , bv  Aldegrerer;  4tb. 

Reredos  (1.5th  cent.);  5th,  Renaissance  reredos  and  altar  (with  rcliefb 
13th  cent.;  7th,  Font ; model  of  the  faijade  of  the  church  (17th  cent.),  once 
uirlf®  *r  lai'y-cbapel.  — Above  the  stalls  is  a rae- 

f rather,  by  I'erugino,  belonging  to  an  altar-piece  of 

chief  panel  of  which  is  at  Lyons).  The  candelabra  and 
A (18th  cent.)  are  from  the  church 

of  k te-Genevi6ve  (Pantheon).  Itie  choir-stalls  (16th  cent.)  have  fine  miserere- 
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seats.  Organ  of  17th  cent.,  with  organ-loft  in  stone.  — The  choir  is  famed 
as  a vocal  society  (‘Chanteurs  de  St-Oerv-ais’). 


To  the  N.  of  St-Gervais,  behind  the  barracks,  is  the  small 
Place  Bandoyer,  between  the  Rue  de  Rivoli  on  the  N.  and  the 
Rue  Fran?ois-Miron  on  the  S.,  the  scene  of  a sanguinary  fight  in 
June,  1848.  The  .Vairie  of  the  4th  Arrondissement  (Hotel -de- 
Ville),  between  the.se  two  streets,  is  in  the  late  16th  cent,  style; 
paintings  by  Cormon  and  C'omerre.  * ’ 


The  Rue  Fran^ois-Miron,  to  the  S.  of  the  Mairie.  the  K.  branch  of  which 
down  to  1880  was  part  of  the  Rue  St-Antoine,  contains  several  old  build- 
mgs.  The  H6tel  de  Ueaiiraiit  (No.  08),  of  1055,  designed  by  Ant.  Lepautre. 
MS  a fine  circular  court  with  a carved  staircase;  the  Hotef  du  President 
Imiaidt  (No.  82)  has  a balcony  supported  by  a Moor’s  head.  The  Rues 

the  S.,  a' 


Qeotfroy-l’Asiiier  and  de  .Tony,"  to 


, , , ; — .•!  also  contain  several  interesting 

old  houses,  notably  tbe  Ifdtel  d'Aumotit,  now  Pharmaeie  Ccntrale  (7  Rue 
doJouy),  built  by  Le  Vau  in  1018,  with  a facade  by  Mansart;  also  the 
17th  cent.  Ifutet  de  C'hntom-Luxemhourg.  with  a handsome  door,  20  Rue 
(Jeoffroy-l’Asnier.  — At  the  corner  of  the  Rues  de  I’llotel-de-Ville  and  du 
Figuier  (the  S.E.  prolongation  of  Rue  de  .Tony,  see  above)  rises  the  Hotet 
de  Sens,  built  by  Tristan  de  Salazer  (1171-1519)  for  the  Archbishops  of 
•Sens,  then  metropolitans  of  Paris.  It  is  built  in  tbe  15th  cent,  style. 
^vlth  turrets  at  the  angles  and  a donjon,  or  keep,  in  the  court vard,  and 
was  purchased  by  the  city  in  1911.  The  Hotel  de  Cliinv  (p.  280)  is  the 
only  other  specimen  in  Paris  of  the  domestic  architecture  of  this  date 
— Farther  ou  lies  the  Quai  des  Cflestins  (p.  189).  — Curious  houses  also 
on  the  Qi/m  ae  I Ildtel-de-ViUe  (Nos.  11,  12,  10,  otc.). 

Beyond  the  E.  end  of  the  Rue  Frangois-AIiron  the  Rue  de  RivoJi 
is  continued  by  the  Rue  St-Antoine  (PI.  R,  23,  26,  25;  T),  so 
named  from  the  abbey  which  once  stood  there. 


In  the  Rue  St-Antoine,  on  the  right,  is  (he  old  Jesuit  church 
of  St-Paul-St-Louis  (PI.  R,  25,  26;  T'),  erected  in  1627-41  by 
Pere  Fr.  Dei-rand,  under  Italian  influence.  The  handsome  baroque 
portal  was  added  by  J^ere  Martel  Anye.  The  dome  is  one  of  the 
oldest  in  Paris.  The  interior  is  im])osing,  but  overladen  with  de- 
coration. In  the  left  transept  is  a painting  of  Christ  in  the  Garden, 
hy  Euy.  Delacroio:  (1827).  — The  building  to  the  AV.  of  the  church^ 

formerly  a Jesuit  college,  is  now  the  Lycee  Charlemaqne. T() 

the  N.AA".  is  the  ‘St-Paul’  station  of  the  SFtro  (Apj)x.,  p.  31). 

In  the  Rue  St-.-Vntoine  (No.  65)  is  the  Passage  St-Pierre.  At  the 
angle  formed  by  this  pas.sagc  are  the  scantv  remains'of  the  arched  entrance 
to  the  churchyard  of  St-Paul,  destroyed  in  1793.  Rabelais  and  Mansart 
were  buried  there. 


In  the  Rue  de  Sevigne,  which  begins  opposite  the  church,  on  the 
N.  side  of  the  Rue  St-Antoinc,  is  the  Mm^e  Carnavalet  (p.  194). 

On  the  left  in  the  Rue  St-Antoine,  No.  62,  is  the  old  Hotel  de 
Sully,  built  in  1624  by  Jean  Androuet  du  Cerceau,  and  bought  in 
1634  by  Sully,  minister  of  Henri  IV.  A Musee-Bibliotheque  of 
Old  Paris  is  now  being  fitted  up  here  by  M.  Ch.  Normand,  and  will 
be  open  on  Mon.,  AA^ed.,  and  Sat.  (1  to  4.30;  adm.  1 fr.).  The  court, 
adorned  with  columns  and  statues,  is  interesting. — On  the  right. 
No.  21,  corner  of  Rue  du  Petit-Musc,  is  the  Hotel  de  Mayenne 
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et  d’Ormesson,  built  by  Jacques  Androuet  du  Cerceau,  now  a 
school.  It  has  a pretty  vaulted  staircase  and  turret.  — The  Eue 
de  Birague,  to  the  left,  leads  to  the  Place  des  Vosges  (p.  200). 

Farther  on  in  Rue  St-Antoine,  to  the  right,  is  the  Eglise  de  la 
Visitation,  now  Temple  Ste-Marie  (Calvinist;  p.  48),  built  by  Fr. 
Mansart  (17th  cent.).  To  the  left,  at  the  corner  of  Rue  des  Tournelles, 
is  a bronze  Statue  of  Beaumarchais  (p.  83),  by  L.  Clausade  (1895). 

No.  28  Rue  des  Tournelles  was  built  by  Hardouin-Mansart  for  biin- 
self.  The  first  floor  was  once  occupied  by  Ninon  do  Lenclos  (d.  1706). 

An  inscription  at  No.  5,  Rue  St-Antoine  (on  the  left),  relates  to 
the  taking  of  the  Bastille.  The  street  ends  at  the  Place  de  la  Bastille. 

The  Place  de  la  Bastille  (PI.  R,  25;  F),  or  simply  La 
Bastille,  was  once  the  site  of  the  Bastille  St-Antoine,  a castle 
built  in  1370-83,  and  spared  when  the  old  fortifications  were 
demolished  under  Louis  XIV.  This  fortress,  which  had  become 
odious  as  a place  of  arbitrary  and  tyrannical  imprisonment,  was 
rendered  historically  famous  by  its  total  destruction  on  14tli  July, 
1789,  at  the  beginning  of  the  French  Revolution  (see  below). 

The  *Coloiiiie  de  Juillet,  which  now  adorns  the  Place,  was 
erected  in  1831-40  by  Alavoine  and  Due,  in  honour  of  the  heroes 
of  the  Revolution  of  July,  1830.  Its  total  height  is  154  ft.,  its  dia- 
meter 13  ft.;  it  rests  on  a massive  round  base  of  white  marble. 
Under  this  are  vaults  containing  the  two  huge  sarcophagi  of  the 
victims  of  the  July  Revolution,  in  which  were  placed  also  the  re- 
mains of  those  who  fell  in  Feb.,  1848.  On  the  circular  substructure 
rises  a square  base,  adorned  with  twenty-four  allegorical  medallions 
in  bronze  (Justice,  the  Constitution,  Strength,  Liberty,  Equjility, 
and  Fraternity).  On  the  W.  side  of  the  pedestal  is  a bronze  lion  in 
relief  (the  astronomical  symbol  of  July),  by  Barge;  on  the  E.  side 
are  the  arms  of  the  city;  at  the  four  corners  are  Gallic  cocks  hold- 
ing garlands.  The  column  itself  is  of  bronze,  partly  fluted,  and  is 
divided  by  bands  into  five  sections  bearing  the  names  of  the  fallen. 
On  the  summit  is  a Genius  of  Liberty,  in  gilded  bronze,  after 
Dumont,  holding  in  one  hand  the  torch  of  civilization  and  in  the 
other  the  broken  chains  of  slavery.  — A good  staircase  of  238  steps 
ascends  to  the  top  (adm.  gratis).  Splendid  view. 

Under  the  Place  are  the  ‘Bastille’  stations  of  the  Metro,  lines  1 & 5 
(Appx.,  pp.  81,  31);  entrance  to  the  first  of  these  on  the  S.  aide  of  the 
Plaxe,  near  the  canal,  to  the  second  on  the  IV.  side,  in  front  of  the  column. 
— Omnibuses  and  Tramwaijs,  see  Appx.,  p.  fid. 

Between  Rue  St-Antoine  and  Boul.  Ilenn-Qnatre  (p.  18t>)  a row  of  white 
paying-stones  marks  part  of  the  site  of  the  old  fortress  of  the  Bastille, 
which  defended  the  E.  eiitranee  to  the  town  and  overawed  the  populous 
suhurh  of  St-Antoine^(p.  2(i0).  In  July,  178S),  the  populace,  hearing  a rumour 
tliat  troojis  troni  St-I)enis  were  marching  on  the  city,  and  that  the  Bastille 
was  to  hoinhard  the  I'auhourg  St- .Antoine,  tiew'  to  arms,  and,  reinforced 
by  the  guards  and  other  troops  who  had  joined  the  Revolution,  laid  siege 
to  the  fortress.  At  first  they  were  repulsed,  but  the  garrison  of  189  men, 
including  Oo  invalides  , soon  lost  courage.  The  commandant  Delaunay, 
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whose  attempt  to  blow  up  the  castle  with  the  whole  of  its  little  garrison 
was  frustrated,  then  agreed  to  surrender  on  condition  that  he  mie-ht 

but  in  spite  of  the  brSe 
ho  ni  l h-  ‘bo  leaders  of  the  assailants  to  make  them  keep  their  promise 
he  and  his  ofhcers  were  massacred  by  the  mob.  The  castle  was  then  razed 

o its  stones  wore  partly  used  to  build  the  Pont  de  l-i 

Concorde  (n.  tiS).  (Models,  see  pp.  191,  19^) 

1871  'in  Tnno  played  a memorable  part  also  iu  1848  and 

1871.  in  June,  1848,  the  insurgents  erected  their  strongest  barricade  at 
/^bo  ll'*o  <lu  ^’anbourg-St-Antoine.  It  was  there  that 
thof  aborting  the  people  to  peace  was  fataify 

snot.  In  May,  1871,  this  was  one  of  the  last  strongholds  of  the  Oommn. 
nards,  by  whom  it  hati  been  formidably  barricaded. 

From  the  N.  side  of  the  Place  de  la  Bastille  run  theBoitZ.  J?ea«- 
marchais  (p.  83)  and  the  broad  Boulevard  Richard- Lenoir.  Under 
the  latter  pass  the  Mdro  (Line  5;  Appx.,  p.  34)  and  the  Canal 
M-Maitm  (p.  24!)),  which  is  vaulted  over  for  nearly  I7,  M.  Dur- 
ing  Holy  Week  the  curious  ‘Foire  au.x  Jambons’,  followed  bv  the 
boire  ^la  Ferraille’,  is  held  in  the  Boul.  Richard-Lenoir.  To  the 
L.  the  iZMe  du  Faubourg-St- Antoine  (p.  260)  leads  to  the  Place  de 
la  Nation  (p.  261).  — To  the  S.E.  of  the  Place  are  the  Gare  de  Vin- 
cennes  (p.  263)  and  the  Rue  de  Lyon,  ending  at  the  Gare  de  Lyon 
(p.  190).  — To  the  S.  lies  the  Bas.nn  or  Gare  d’Ean  deV Arsenal 
the  terminus  of  tiie  Canal  St-Martiu.  ’ 

^®bind  the  Oare  de  Vincennes  is  the  Hospice  des  Quinze-Vingts 

ions  h,  a'  1 ‘be  most  ^^nerab^e  ins^ftS 

Deonle  S^n^e  l-so'?!  r i score’  bliii.i 

oceuntd  thn  iiU  ? ‘1  bospice,  once  in  the  Place  dii  Palais-Roval,  has 
occupied  the  Hotel  des  Moiisquetaires  Noirs,  built  by  De  Colto'in  1699. 

The  Boulevard  Henri-Quatre  (PI.  R,  25,22 ; T")  runs  S. W.  from 
the  Place  de  la  Bastille,  affording  a superb  vista  ended  bv  the  dome 
of  the  Pantheon  (p.  291).  On  the  left  side  of  this  boulevard  is  the 
t(^9er7ie  des  Cilestijis^  ou  the  site  of  u once  famous  monasterv. 
Acyacent,  at  No.  3,  Rue  de  Sully,  is  the  valuable  Bihliotheque  de 
I Arsenal  (PI.  R,  25 ; U),  occupying  part  of  the  old  arsenal  of  Paris 
which  extended  from  the  Seine  to  the  Bastille.  The  librarv  is  open 
daily,  10-4,  except  Sun.  and  holidays  and  during  vaeation'(15th  to 
31st  Aug.).  It  contains  618,000  printed  vols.,  9875  MSS  and 
120,000  engravings.  It  is  specially  rich  in  illuminated  AISS  in  an- 
cient French  poetry,  in  theatrical  literature,  in  newspapek  and 
reviews.  ’ 

To  the  right  of  the  Boul.  Henri-Quatre,  opposite  the  Biblio- 
theque,  begins  the  Quai  des  C^lestins  (PI.  R,  25  22-  U)'  No 
on  the  right,  is  the  old  Hotel  de  La  Valette  (CollkVMassi'non),"a 
tine  building  by  .1.  Hardouin-Mansart  (1681),  with  a grand  facade 
restored  in  the  19th  century.  In  the  open  space  opposite  are  the 
remains  of  a tower  of  the  Bastille  (‘Tour  de  la  Libert^' ),  discovered 
under  Rue  St-Antoine  during  the  construction  of  the  M^tropolitain 
and  brought  hither  in  1899  To  the  right  of  the  Quai  is  the  Rue 
J5t-Paul,  whore  the  old  Hotel  de  La  Vieuville  (No.  4;  end  of  15th 
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cent.)  was  once  occupied  by  the  Due  de  La  Vieuville,  superintendent 
of  finance  (d.  1653).  This  Quai  ends  at  the  Quai  de  l’H6tel-de-Ville, 
which  leads  to  the  Place  of  that  name  (p.  182).  Port  des  C^lestins, 
etc.,  see  p.  334. 

The  Boul.  Henri-Quatre  crosses  the  Seine  and  the  E.  end  of  the 
He  St-Louis  (p.  277)  by  the  Pont  de  Sully  (PI.  R,  22;  F).  On 
the  island  rises  a fine  Monument  to  Barye  (1796-1875),  the  animal 
sculptor,  with  copies  of  his  chief  works  and  a medallion  by  Mar- 
queste.  The  boulevard  ends  on  the  left  bank,  at  the  E.  end  of  the 
Boul.  St-Germain  (p.  296). 

To  the  S.E.  of  the  Bibliotheque  de  I’Arsenal  are  the  ‘Austerlitz’ 
station  of  the  Metro  (Appx.,  p.  34),  the  Plaee  Mazas  (PI.  R,  G, 
25;  F),  and  the  Pont  d' Austerlitz  (p.  334).  — The  Boulevard 
Diderot  (PI.  R,  25,  28,  31)  leads  thence  to  the  Place  de  la  Nation 
(p.  261).  The  Qare  de  Lyon  (PI.  R,  G,  25,  28),  at  the  beginning 
of  this  boulevard,  has  a tower  210  ft.  high.  Buffet  on  the  1st  floor, 
with  modern  paintings. 

In  the  Boul.  Diderot,  to  the  loft,  is  the  ‘Lvou’  station  of  the  Metro 
(Appx.,  p.  31),  which  has  another  entrance  in  front  of  the  ‘Qare’  itself. 
— Omnibuses  and  Tramimys.  see  Appx.,  p.  63. 


Quartier  du  Marais. 

MtiTKO  Stations  (Line  1;  Appx.,  p.  31):  H6tel-de-ViUe  (p.  18G),  for  the 
Archives;  St-Paul  (p.  187),  for  the  Mus6e  Carnavalet.  — Omnibcsks  and 
Tkamways,  see  Appx.,  pp.  53,  54. 

The  Quartier  du  Marais,  to  the  N.E.  of  the  Hotel  de  Ville,  is 
bounded  by  the  Rues  de  Rivoli,  St-Antoine  (p.  187),  du  Temple 
(p.  209),  and  Boul.  Beaumarchais  (p.  83).  Down  to  the  18th  cent, 
it  was  fashionable,  and  it  still  contains  several  fine  mansions,  but 
these  are  now  sadly  disfigured  by  shops  and  factories. 

The  Kue  des  Archives  (PI.  R,  23,  24,  27 ; V,  IH)  leads  from  the  Rue 
de  Rivoli  (nearly  opposite  the  Metro  station  ‘Hotel  do  Ville’),  running 
parallel  with  Rue  du  Temple,  to  the  Square  du  Temple.  No.  24,  the  old 
Chapel  of  the  Convent  of  BiUettes,  built  in  1764,  has  been  a Protestant 
church  since  1812  (p.  48;  15th  cent,  cloisters).  To  the  right,  at  the  corner 
of  Rue  des  Blancs-Manteaux  (No.  25),  is  the  cabaret  of  H’Homme-Armd’, 
with  railing  and  sign  of  the  18th  cent,  (see  p.  180).  At  No.  58  is  the  door 
of  the  Hotel  de  Clisson  (p.  191).  To  the  left,  at  the  angle  of  Rue  des 
Haudriettes,  is  a Fountain,  erected  by  Prince  de  Rohan  (1705),  with  a 
Naiad  by  Mignot.  On  the  right,  Nos.  60-78,  are  mansions  of  the  17th 
and  18th  cent. ; No.  78,  at  the  angle  of  Rue  Pastourelle,  is  the  Hotel  du 
Marechal  de  Tallard  (1728;  to  tlie  right,  at  the  end  of  the  court,  is  a 
fine,  but  much  neglected,  staircase  by  Bullet),  — To  the  right  of  the  Rue 
des  Archives  lies  the  Rue  des  Qu.atre-Fils,  No,  22  in  which  is  the  man- 
sion where  Mnie,^  du  DeiTand  lield  lier  drawing-rooms,  attended  by  Voltaire, 
Montesquieu,  D Alembert,  Horaee  Walpole,  and  others.  — The  adjacent 
streets  also  contain  several  fine  old  mansions. 

The  Hue  des  Franos-Bourgeois  (PI.  R,  23,  26;  111,  T’)  leads 
through  tlic  Quai'tier  du  Marais  from  the  Rue  des  Archives  to  the 
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Place  des  Vosges  (p.  200).  The  name  recalls  the  feudal  ages  (ter- 
minated only  by  the  Revolution),  when  the  emancipated  ‘bourgeois' 
were  free  to  live  where  they  pleased,  which  the  ‘petits  bourgeois’ 
could  not  do,  while  the  ‘grands  bourgeois’  were  bound  to  live  within 
their  ‘seigneurie’  or  lordship.  At  the  beginning  of  this  street,  on 
the  left,  at  the  corner  of  the  Rue  des  Archives,  is  the  — 

Archives  Nationales  (PI.  R,  23;  ///),  in  the  old  Hdtel  de 
Soubise.  The  greater  part  of  the  Palais  des  Archives  was  built  in 
1706-12,  by  Delamair,  for  the  Princesse  de  Soubise.  The  grand 
Cour  d’Honneur  is  flanked  with  a colonnade,  and  the  fagade  is 
adorned  with  sculptures  by  R.  Le  Lorrain.  To  the  W.,  in  the  Rue 
des  Archives,  is  an  older  part  of  the  building,  ouce  the  mansion  of 
the  Conn^table  Olivier  dc  Clisson,  built  in  1371,  and  afterwards, 
down  to  1696,  owned  by  the  Guise  family.  We  observe  here 
(No.  58)  an  old  doorway  flanked  with  turrets,  bearing  the  family 
arms  and  motto,  and  restored  in  1846.  The’national  archives,  now 
numbering  over  400,000  documents,  were  deposited  here  in  1808. 
The  N.  and  E.  annexes  date  from  the  middle  of  the  19th  century. — 
Visitors  are  admitted  for  purposes  of  research  daily  (exc.  holidays) 
10-5  o’clock,  on  previous  application  at  the  Bureau  des Renseigne- 
ments.  The  chief  treasures  are  shown  in  the  Mus^e. 

The  Musbe  des  Archives,  or  Paieographique,  is  open  to 

the  public  on  Sun.,  12-3;  visitors  are  admitted  on  Thurs.  also  (12-S)  on 
application.  The  objects  are  labelled,  and  there  is  an  interesting  cata- 
logue by  J.  Guiffrey  (1  fr.).  The  music  is  not  heated  in  winter.  The 
cloak-room  is  obligatory.  — The  Louis  XV.  decorations  (ca.  1730)  of  some 
of  the  rooms  aro  the  finest  in  Paris. 

In  the  vestibule,  opposite  the  entrance,  is  the  SaRe  de  Travail  (see 
above).  Wo  ascend  to  the  right  hy  a staircase,  without  banisters,  dating 
from  1»H,  with  a ceiling-painting  by  JnbM-Duval.  On  the  landing  of 
the  First  Floor  are  hnsts  of  the  keepers  of  the  Archives  (as  Daunou, 
by  David  d' Angers)  and  glass-cases  containing  the  seals.  On  the  long 
wall  to  the  left  is  the  famous  allegorical  ‘.Jesuit  picture’,  of  the  early 
17th  cent.,  which  was  seized  in  1702  in  the  church  of  the  ColRsge  de  Billora 
in  Auvergne.  It  represents  the  religious  orders  on  their  voyage  towards 
the  harbour  of  Salvation,  in  a ship  manned  by  the  Jesuits,  with  the 
motto  ‘typus  religiouis’,  and  it  afforded  an  argument  against  them  when 
the  order  was  suppressed  in  1762. 

From  the  landing  we  enter  t\\e.  Salle  des  Gardes,  a large  rectangular 
hall.  At  the  entrance  is  a model  of  the  Bastille  (p.  188),  made  out  of 
a stone  of  that  fortress  by  the  ‘patriot’  Palloy,  with  the  keys  of  tho 
prison  around  it.  Adjacent  are  charming  *Panel8  in  carved  wood,  inside 
which  are  scenes  from  the  fables  of  La  Fontaine  (in  gilded  wood),  once 
belonging  to  the  Hotel  de  Guise  (see  above).  On  the  wall  is  a plan  of 
Paris,  said  to  have  been  owned  by  Turgot  (1739).  On  the  wall  at  the  back 
is  hung  a piece  of  Gobelins  tapestry,  after  L.  O.  Merson,  a ‘Tournament 
in  the  IStli  cent.’  (1899).  The  glass-cases,  numbered  1 to  60  (beginning 
on  the  left,  under  the  tapestry),  contain  the  most  ancient  documents, 
from  the  Merovingians  to  Louis  XIII.  In  Case  3,  No.  31,  a gift  from 
Charlemagne,  with  his  monogram;  in  Case  17,  No.  I'lii,  testament  of  Suger 
(p.  392);  in  Case  21,  No.  21-1,  testament  of  Philip  Augustus;  in  Case  28, 
No.  352,  treaty  confirming  the  cession  of  the  Dauphin^  to  France  (lSi3); 
in  Case  45,  No.  568,  letter  of  Francis  I.  regarding  the  foundation  of  Le 
Havre  (1618);  Case  49,  No.  646,  treaty  of  marriage  between  Francis  II. 
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and  Mary  Stuart;  in  Case  54,  No.  727,  letter  of  Henri  de  Bourbon,  after- 
wards Henri  IV.  (1585);  in  Case  58  (below  Turgot’s  plan  of  Paris),  No.  802, 
letter  of  Card.  Riebelieu  (1624).  Also,  seals. 

Farther  on  are  the  old  apartments  of  the  Princesse  de  Soubise.  Her 
*Bedroom  lias  a gilt  balustrade  (restored)  in  front  of  the  alcove  which 
contained  the  bed.  The  decoration  consists  of  four  mythological  scenes 
in  relief,  gilded,  four  gilded  medallions,  and  mythological  groups  beauti- 
Killy  executed.  Above  the  doors  are  the  Graces  presiding  over  the  edu- 
cation of  Love,  by  F.  Boucher,  and  Minerva  teaching  a girl  the  art  of 
tapestry,  by  Tremolieres  (1787).  At  the  back  of  the  alcove  are  two  pastoral 
scenes,  hy'Boucher,  and  two  landscapes,  one  by  Boucher  and  the  other  bj' 
Tremolieres  (1788).  In  Cases  61  to  77  are  documents  of  the  14th-16th  cent, 
(to  Case  65  inclusive)  and  others  of  the  17th  cent,  (such  as  the  revocation 
of  the  Edict  of  Nantes,  in  Case  69).  and  autographs  (of  St.Vincent  de  Paul 
in  Case  66;  of  Bossuet,  La  Bruyere,  Corneille,  and  Racine  in  Case  74; 
of  Molifere  in  Case  75;  of  Voltaire  in  Case  77). 

Next  comes  the  princess’s  *Salo7i  Ovale,  with  an  exquisitely  painted 
ceiling,  a masterpiece  by  G.  Boffra^id.  Around  are  eight  scrolls  with 
garlands.  Episodes  from  the  myth  of  Psyche,  painted  by  Ch.  Natoire 
(1737-89),  his  chief  work.  The  series  begins  to  the  left  of  the  entrance. 
In  front  of  the  fire-place  is  the  table  on  which  Robespierre,  when  wounded, 
was  brought  before  the  Comite  du  Saint  at  the  Tuileries.  Cases  78  to  86, 
documents  of  the  late  18th  cent.:  Oath  in  the  Jeu  de  Paume  (79),  deeds 
relating  to  the  Bastille  (81),  Declaration  of  the  Rights  of  Man  in  1791 
(82),  constitutions  of  1798,  and  of  the  years  III  and  VIII  (83),  documents 
regarding  Marie  Antoinette  (84),  will  of  Louis  XVI.  (85),  journal  of 
Louis  XVI.  and  documents  relating  to  bis  condemnation  (86). 

The  next  room  contains  four  paintings  over  the  doors  : next  the  entrance. 
Mercury  educating  Cupid,  by  (1788);  next  the  exit,  the  characters 

of  Theophrastus,  or  Sincerity,  by  Tremolieres  (1737);  at  the  back,  on  the 
left.  Secrecy  and  Prudence,  by  Restout  (1787);  to  the  right.  Friendship 
of  (jastor  and  Pollux,  by  C.  Vanloo  (1737).  Pictures:  on  the  wall  at  the 
back,  Venus  at  her  toilet,  by  C.  Vuutoo,  and  *Venus  in  the  bath,  by 
Boucher;  on  the  wall  to  the  left.  Marriage  of  Hercules  and  Hebe,  by 
Tremolieres;  on  the  wall  to  the  right.  Mythological  scene,  by  Boucher. 
Cases  87  to  116,  deeds  of  the  reigns  of  Louis  XV.  and  Louis  XVI. 

The  last  room  has  beautiful  carved  panels  over  the  doors.  Pietures: 
left,  Nemtune  and  Amphitrite,  by  Restout  (17381;  right.  Mars  and  Venus, 
by  C.  vanloo;  at  the  back,  two  scenes  from  the  fables  of  La  Fontaine: 
the  Woodman  and  Mercury,  by  C.  Vanloo.  and  Boreas  and  the  traveller, 
by  Restout.  Cases  117  to  152,  documents  of  the  Revolution  and  First  Em- 
pire; report  on  the  execution  of  Louis  XVI.  (118);  farewell  of  Charlotte 
Corday  to  her  father  (121;  No.  1868):  autographs  of  Danton  (121).  Robes- 
pierre  (128),  Marat  (124),  and  Mme.  Roland,  and  the  letters  of  the  Girondins 
Barbaroux,  Buzot,  and  Potion  (126);  letter  of  Gen.  Hoche  announcing  the 
victory  of  Quiberon  (128);  letters  of  Bonaparte,  notably  one  to  Pius  VII. 
/I  •L‘<’ree  of  Moscow  reorganizing  the  Comt'die-Fran^aisc 

(140);  autographs  of  generals  men  of  letters  and  artists  of  the  Empire 
period.  ‘ 


, I be  OuouNo  Fi.oou  is  shown  on  Thurs.  only,  under  the  guidance 
o an  omcial.  The  old  apartments  of  the  Prince  do  Soubise  contain  the 
'^be  Musce  Palfograpbique.  They  are  reached  by  the  Escalier 
't'  ef  which  are  adorned  with  the  double  cross  of 

^*'0  doors:  Diana  disarming  Cupid,  bv 
teaching  Cupid  how  to  play  on  the  lyre, 
he  ■ A , in  Cases  18  to  69.  — The  next  room, 

n ?neer/^^«el  il  P'''"'‘e’s  Saloii  Ovale,  below  that  of  the 

wnfnu'lef  " docoiated  by  G.  Bo/Traml  with  delicately 

1870.  as  the  Ecole  des  Char  es).  Between  the  doors  and  the  windows 
are  figures  in  prominent  relief:  Music,  Justice,  Painting  and  Poetry, 
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History  and  Fame,  by  L.  S.  Adam,  and  Architecture,  Comedy,  and  Drama, 
by  J.  B.  Lemoyne.  In  the  glass-cases  (1-11)  are  treaties  of  alliance  and 
of  peace  from  that  of  Richard  CiBur-de-Lion  with  Philip  Augustus  (1195) 
to  the  conventions  of  Erfurt  (1808).  Also  three  cases  (15-17)  with  papers 
relating  to  Great  Britain.  — The  next  room,  once  the  prince’s  bedchamber, 
was  under  restoration  in  1912. 

No.  55  Rue  ties  Eraiics- Bourgeois  (see  p.  190;,  nearly  opposite 
the  Archives,  is  the  ^[ont-de- PUte  (chief  entrance,  18  Rue  ties 
Blancs-Manteaux),  founded  by  Louis  XVI.  in  1777,  and  reorganized 
by  Napoleon  I.  in  1804.  In  the  Cour  de  I’Horloge  is  marked  the 
site  of  the  old  walls  of  I’liilip  Augustus  (p.  89).  Adjacent  is  Notre- 
Dame-des-Blams-Manteaiix,  the  small  churcli  of  the  monastery 
which  once  stood  here. 

The  first  cross-street,  as  we  go  to  tlie  E.,  is  the  Rue  Vieille-du- 
Temple.  At  No.  54,  at  the  angle  of  the  Rue  des  Fraucs-Bonrgeois 
(No.  42),  is  the  pretty  Gothic  Turret  of  the  Hotel  H^rouift  (1528). 
On  the  left,  higher  up  (No.  87),  is  the  — 

Imprimerie  Nationale  (1*1.  R,  23;  III),  in  the  old  Hotel 
de  Strasbourg.  This  mansion,  built  by  Delamair  in  1719,  once 
belonged  to  the  Dukes  of  Rohan,  four  of  whom  were  cardinals  and 
bishops  of  Strassburg,  including  the  famous  Card,  de  Rohan  (1734- 
1803)  who  was  implicated  in  the  afl'air  of  Oueen  Marie  Antoinette’s 
necklace  (comp.  p.  376).  The  first  court  is  adorned  with  a bronze 
replica  of  the  statue  of  Gutenberg  by  David  d' Angers  at  Strass- 
burg (1852);  in  the  second  court,  above  the  stables,  is  a fine  relief, 
the  Steeds  of  Apollo,  by  R.  Le  Lorrain.  Visitors  are  admitted  free 
to  the  printing-oflice  and  the  building  on  Thurs.  at  2.30  p.m.  pre- 
cisely, by  ticket  from  the  director  (the  visit  takes  D/.2-2  hrs.). 
Paintings  by  Boucher  and  Iluet.  The  printing-office,  which  em- 
ploys about  1500  hands  of  botli  sexes,  is  to  be  transferred  to  a new 
building  in  the  Rue  de  Javel  (PI.  R,  G,  7),  where  part  of  the  works 
are  already  installed. 

To  the  N.  of  the  Imprimerie,  in  the  Rue  Chariot,  is  the  church  of 
St-Jean-St-Francois  (PI.  R,  2.8;  III),  formerly  a chapel  of  the  Capu- 
chins of  the  Marais  (1023).  It  contains  many  paintings  (badly  lighted), 
notably  St.  Louis  visiting  the  plague-stricken,  by  Ary  Scheffer  (first  to 
the  left,  in  the  nave),  and  eight  tapestries  referring  to  a ‘Miracle  of  the 
Host’  in  Paris  (1290).  In  the  choir  are  statues  of  St.  P’rancis  of  Assisi 
(by  G.  Pilon)  and  St.  Denis  (by  J.  Sarttzin).  — The  Rue  Chariot  contains 
several  mansions  of  the  17th-18th  centuries. 

Lower  down  the  Rue  Vieille-du-Temple,  on  the  other  side  of  tlie 
Rue  des  Francs-Bourgeois,  is  the  old  Hotel  de  Hollande  (No.  47), 
built  by  Cottard  in  1638,  and  once  occupied  by  the  Dutch  ambass- 
ador under  Louis  XIV.  The  gateway  is  adorned  with  tine  sculp- 
tures (heads  of  Medusa;  mythological  subjects).  The  tympanum  in 
the  court  contains  a large  bas-relief  of  Romulus  and  Remus  suckled 
by  the  wolf,  by  Regnaudin.  In  front  of  this  mansion  is  the  spot 
where  Duke  Louis  I.  of  Orleans,  brother  of  Charles  VI.,  was  ass- 
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assinated,  as  he  was  leaving  the  house  of  Isabeau  de  Bavifere,  by 
the  men  of  Jean  sans  Peur  in  1407. 

Following  the  Rue  des  Francs-Bourgeois,  we  observe  on  the 
left,  at  No.  38,  a curious  blind  alley  with  overhanging  houses,  and 
No.  30,  the  Hotel  de  Jean  de  Fourcy  (1598;  at  the  back  of  the 
first  court,  above  the  cornice,  is  a bust  of  Henri  IV.).  On  the  right. 
No.  31,  is  the  Hotel  d’Albret,  founded  about  1550  by  the  Conne- 
table  Anne  de  Montmorency,  and  restored  in  the  18th  cent,  (with 
inscription).  It  was  here  that  Mine.  Scarrou,  afterwards  Mme.  de 
Maintenon,  met  Mme.  de  Montespan,  who  entrusted  her  with  the 
education  of  her  children.  No.  25,  the  old  Hotel  de  Lamoignon,  was 
built  in  the  16th  cent,  by  Diane  de  France,  Duchess  of  Angouleme, 
the  legitimized  daughter  of  Henri  II.  and  Diane  de  Poitiers,  whose 
crest  (hunting  symbols,  and  the  letter  D)  may  still  be  seen  in  the 
handsome  court,  entered  from  Rue  Pav^e  (No.  24),  to  the  right  of 
the  Rue  des  Francs-Bourgeois. 

Farther  on,  to  the  left,  in  the  Rue  de  S^vigne,  is  the  — 

*Mus6e  Carnavalet  (PI.  R,  26;  H),  or  Mns^e  Historique 
de  la  Ville,  illustrating  the  history  of  Paris  and  of  the  Revolution. 
It  was  once  the  H6tel  des  Ligneris,  and  then  de  Kernevenoy,  whence 
the  name  of  Carnavalet.  It  was  begun  in  1544  from  designs  by 
Lescot,  continued  by  Bullant;  it  was  then  altered  by  Du  Cei'ceau, 
remodelled  in  1655-61  by  Fr.  Mansart,  who  built  the  chief  facade 
in  the  Rue  Sevign4,  and  converted  into  a museum  in  1866.  The 
portal,  with  sculptures  by  Jean  Goujon,  is  the  only  relic  of  the 
original  building.  Mme.  de  Sevigue  resided  here  from  1677  to 
1696.  An  annexe  in  the  Rue  de  S^vigne,  designed  by  Foucault, 
was  completed  in  1910. 

The  museum  is  open  daily,  except  Mon.  aud  holidays,  from  10 
to  4 or  5,  but  ou  Tuesdays  from  12.30  only  (adm.  1 fr. ; free  on  Sun. 
and  Thurs.).  The  ‘guide  explicatif’  (1  fr.)  is  out  of  print.  ‘La 
Peinture  au  Mus^e  Carnavalet’  is  by  A.  de  Brahm  (3  fr.).  Cura- 
tor, M.  Georges  Caiu.  — Sticks  and  umbrellas  must  be  left  iu  the 
cloak-room  (grati.s). 

The  porte-cochere  by  which  we  enter  the  museum  is  iu  a Couut, 
adorned  with  a fine  bronze  .statue  of  Louis  XIV.,  by  Ant.  Coyzevox, 
trom  the  old  Hotel  de  Ville.  The  sculptures  of  the  Seasons,  on  the 
facade  at  the  back  of  the  court,  are  attributed  to  Jean  Goujon. 
lo  the  left  is  a staircase  to  the  first  floor. 

Hurried  visitors  should  pass  through  the  right  wing  of  the 
ground-floor  and  ascend  the  main  staircase  (p.  196)  to  the  first  floor 
of  the  central  building.  Explanatory  labels  everywhere. 

Ground  Floor.  Rioiit  Wing.  Eight  small  rooms  (PI.  I aud 
II)  contain  prehistoric  monuments,  Roman  antiquities  (from  the 
.\reues  de  Lutf^ee,  p.  296;  architectural  fragments,  sarcophagi. 
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tombstones,  relicts,  millstones,  mile-stones),  and  monuments  of  the 
Merovingian  period. 

, left  of  the  staircase,  in  the  last  room  but  one,  steps  descend 

to  the  Obypt,  formerly  Mme.  de  Sdvignd’s  kitchen  (comp.  p.  194),  which 
contains  sarcophagi,  casts  of  skeletons  from  the  Ardnes^de  Lutdce;  etc 
Ihe  crypt  is  shown  in  summer  only  (fee  to  attendant). 

We  turn  to  the  right,  pass  a staircase  (closed),  and  then  enter 
the  lower  room  of  the  annexe  (p.  194).  It  contains  relief-models 
of  scenes  from  the  history  of  Paris  and  of- old  quarters  of  the  citv 
a mantle  of  the  Order  of  the  Holy  Ghost  (comp.  p.  283) ; the  cradle 
of  the  Prince  Imperial,  presented  by  the  city;  bust  of  Bonaparte 
in  the  year  1800,  by  Corbet.  The  adjoining  staircase,  with  frescoes 
by  Brunetti,  is  described  on  p.  199. 

We  next  enter  the  three  rooms  (PI.  Ill,  IV,  V)  of  the  Ckntuai. 
BmLDiNG,  which  contain  antiquities:  Fragments  of  Gallo-Roman 
buildings;  IGth  cent,  chimney- 
piece;  (in  Room  III,  ‘Salle  des 
Ligueurs’)  earthenware,  glass, 
bronze  weapons,  coins,  etc.,  found 
in  Gallo-Rornan  (Room  IV)  and 
later  times  (Room  V,  ‘Salle  Charle- 
magne’, so  called  from  an  eques- 
trian statuette  in  bronze,  in  the 
central  case,  supposed  to  be  that 
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of  Charlemagne,  from  the  cathedral  of  Metz,  9th  cent.).  — Beyond 
the  last  room,  to  the  left,  is  the  main  staircase  (p.  196),  and  on 
the  right  is  a door  leading  into  the  garden  at  the  back. 

The  Garden  is  bounded  on  the  three  other  sides  by  annexes 
erected  since  1860.  On  the  right  and  left  are  galleries.  In  the 
centre  of  that  to  the  left  is  the  Arc  de  Nazareth  (16th  cent.),  a 
gateway  with  sculptures  by  .lean  Goujon,  and  a fine  modern  gate 
Opposite,  to  the  right,  is  the  Pavilion  de  Choisevl  (end  of  17th 
cent.).  In  the  galleries  are  fragments  of  old  Parisian  buildings 
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[Jnder  the  pavilion  on  the  right  is  an  equestrian  bronze  relief  of 
Henri  IV.,  by  Leniaire  (1838),  from  the  old  H6tel  de  Ville. 

The  rooms  at  the  end  of  the  garden,  preceded  by  the  line  facade 
of  the  old  Hotel  des  Drapiers  (by  L.  Bruant),  contain  Memorials 
of  Paris  (19th  cent.),  which  it  is  best  to  visit  later.  We  may  enter 
them  from  either  gallery,  but  one  of  the  doors  is  usually  closed. 
We  begin  in  the  left-hand  corner. — In  the  Vestibule  (PI.  VI)  is  a 
bust  of  President  Carnot  (d.  1894);  the  door  opposite  once  belonged 
to  the  bedroom  of  Honore  de  Balzac. — Room  of  1830  (PI.  VII): 
Caricatures  of  celebrities  of  the  time  of  Louis  Philippe,  statuettes 
and  busts  in  plaster,  by  Dantan  the  Yr.;  ne.vt  the  garden,  por- 
traits of  George  Sand,  one  of  them  in  men’s  clothes;  portraits  of 
Armand  Carrel  and  B^ranger,  by  Henry  and  Ary  Scheffer ; easy- 
chair  in  which  Beranger  died,  and  his  bust  by  Perraiid;  in  the 
glass-cases  on  the  right,  medals,  insignia,  souvenirs  of  the  Resto- 
ration and  of  the  Revolution  of  1830;  pictures  and  engravings, 
incl.  the  Interment  of  the  Victims  of  July,  hy  Rtehn.  — The  Salle 
DE  l’Hotel  de  Ville  i^Pl.  VIII)  contains  relics  and  a model  of 
the  old  Hotel  de  Ville  (p.  183).  On  the  wall  to  the  right  are  frag- 
ments of  an  altar-piece  of  1542,  from  the  church  of  St-Merry 
ip.  181).  On  the  wall  to  the  left  are  modern  views  of  Paris.  The 
glass-cases  by  the  window-wall  contain  foundation-plates,  coins, 
and  medals. — In  the  Salle  du  Palais-Royal  (PI.  IX),  to  which  a 
second  staircase  (p.  195)  also  ascends:  Relief-model  of  the  Palais- 
Royal  (p.  86),  executed  in  1843;  paintings;  engravings;  medallions 
of  contemporaries,  after  David  d' Angers.  Model  of  an  old  dili- 
gence. Death-masks  of  Beranger  and  Sainte-Beuve.  By  the  left  wall, 
on  the  exit-side,  is  a collection  of  over  200  snuff-boxes  (1789-1848). 
The  staircase  leads  to  Rooms  VIII  and  IX  on  the  first  floor  (see  below). 

From  the  garden  we  return  to  the  Main  Staircase  and  ascend 
to  the  first  floor.  On  the  staircase-walls  are  old  plans  of  Paris. 
Above,  to  the  left,  is  the  Salle  de  l’Aeronautique,  shown  on 
application  to  the  attendant. 

First  Floor.  Rooms  I-l  V.  Topography  of  Paris:  Views,  prints, 
paintings,  and  drawings;  bygone  scenes  and  manners,  by  Hub. 
Robert,  Ragnenet,  Demachy,  Korblin,  and  Hoffbauer  (modern 
water-colours).  Also  (in  R.  II),  Procession  of  the  I Ague  in  1590, 
by  a pupil  of  Pourbus.  — Room  V.  Sevres  porcelain  of  the  time  of 
the  Revolution.  — Room  VI  is  a reproduction  of  the  Salon  Mazarin. 
in  the  old  College  Mazarin  (p.  297);  in  the  centre,  on  a table,  is  a 
model  of  Girardon’s  statue  of  Louis  XIV.  (comp.  p.  114).  — Salle 
Dangeau  (R.  V II).  Ceiling-painting  (by  Framjois  Perier)  and  gilded 
panelling  from  the  Hotel  Dangeau  (time  of  Louis  XIV.);  porcelain; 
old  tapestries;  wax  bust  of  Henri  IV.,  modelled  by  Michel  Bourdin 
after  the  king’s  as.sas.sination  (1610).  — Salle  dr  laLigue(R.  VIII). 
To  the  left.  Caricature  of  the  Procession  and  Orgy  of  the  Ligue 
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(p.  196).  Double  portrait  of  Card.  Dubois  and  the  Duke  of  Orleans 
by  Jouvenet(f);  Romance  of  the  Chevaliers  de  la  (iloire  (tournament 
under  Louis  XIII.),  by  Claude  Chastillon(f);  portraits.  Porcelain 
and  fayence  of  the  Revolution  period,  including  the  inkstand  of 
Camille  Desmoulins  (by  the  window,  side  next  the  court).  Ceiling 
by  Le  Brun  (an  early  work,  restored  by  Maillot). 

The  adjacent  Staircase  descends  to  the  Salle  du  Palais-Royal 
(p.  196).  On  the  lauding  are  wood-carvings,  old  Paris  signs  plaques 
for  fire-places,  etc.  — Farther  on,  to  the  right,  is  the-^ 
nu-v la  Revolction  (R.  IX).  Pictures,  portraits  of  Louis 
rhilippe  Lgalite,  Chenier,  Marat,  Danton,  Robespierre:  porcelain 
chiefly  from  Nevers.  Qlass-  ’ 

cases  on  the  left:  Revolutiouarv 
insignia,  decorations,  medai- 
lious,  miniatures, cuius,  medals; 

Sevres  porcelain;  by  the  win- 
dows, busts,  statuettes,  engrav- 
ings, autographs  ; right  of  the 
exit,  painted  mask  of  Voltaire. 

— The  Sat.on  dbs  Stuarts 
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(R.  X)  has  a painted  ceiling  and  panelling  of  the  18th  cent.*  a 
clock  and  Sevres  vases  of  the  Revolutionary  period;  plates.  By 
the  window,  glass-case  with  relics  of  the  same  period.  To  the 
left,  bust  of  Delille  (d.  1813),  attr.  to  Pajoii;  carved  harp.  To 
the  right,  Voltaire’s  arm-chair  in  which  he  died  (p.305),  and  the 
small  adjustable  chair  of  Couthon.  — Gauf.rie  de  la  R^volutio-x 
(continued;  R.  XI).  Portraits  of  Desmoulins,  Mirabeau,  Saint-Just, 
Hoche,  Ch6nier,  Kl^ber,  etc.;  to  the  left  of  the  entrance  is  a clock 
satirizing  the  Revolution;  original  sketch  for  David’s  painting  of 
‘The  Death  of  Marat’;  *Preparations  for  the  Festival  of  Federation 
in  the  Champ-de-Mars  in  1790  (p.  320),  in  water-colours,  by  Le 
Guay;  Oath  in  the  Jeu  de  Paume,  painted  reduction  of  the  cartoon 
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by  David  in  the  Louvre;  to  the  left  of  the  exit.  Funeral  of  Jlarat; 
decorations,  miniatures,  fans,  watches,  buttons.  In  the  cases  to 
the  right  are  autographs  of  Robespierre,  Bailly,  Mirabeau,  Fouclie, 
Marie  Antoinette,  etc.;  papers  regarding  the  execution  of  Louis  XVI. 
(‘Louis  Capet’). 

Salle  de  la  Bastille  (R.  XII;  to  the  right).  In  the  centre, 
Model  of  the  Bastille  (p.  188),  made  from  a stone  of  that  building; 
in  the  glass-cases,  relics  connected  with  the  Bastille;  ‘lettres  de 
cachet’;  Louis  XVI. ’s  last  order  to  the  Swiss  guard  Cl 0th  Aug., 
1792;  see  p.  66).  From  the  ceiling  hangs  a banner  of  the  Emigres, 
with  the  arms  of  France  and  the  Allies,  and  the  Hydra  of  the  Re- 
volution. By  the  entrance-wall:  Glass-case  with  playing-cards  and 
bindings,  including  a copy  of  the  Constitution  of  1793  bound  in 
human  skin;  above.  Declaration  of  the  Rights  of  Man  (on  the  wall); 
cabinet  with  a view  of  the  fall  of  the  Bastille.  Another  case  with 
portraits,  including  a medallion  of  Charlotte  Corday  (p.  62).  Fire- 
place-wall:  Weapons;  instruments  of  torture;  portrait  (by  Vestier) 
of  Latude,  who  was  conliued  for  thirty-five  years  in  the  Bastille; 
below  are  the  rope-ladder  and  tools  that  enabled  him  to  escape. 
Wall  next  the  garden:  Cabinet  with  patriotic  scenes;  swords  and 
sabres  of  honour. 

The  Salle  Empire  (R.  XIII)  is  devoted  to  the  first  Empire.  By 
the  window,  map  of  Germany  used  by  Napoleon  I.  in  1806;  death- 
masks  of  Napoleon  1.  and  his  son  the  Duke  of  Reichstadt  (‘I’Aiglon’) ; 
at  the  end,  his  field  dressing-case.  Left  wall,  Gros,  Card,  de  Belloy, 
Archbishop  of  Paris,  receiving  the  colours  taken  at  the  battle  of 
Austerlitz.  Opposite  the  window  is  the  entrance  to  the  new  rooms 
in  the  annexe  (p.  194),  temporarily  occupied  by  recent  gifts  and 
bequests.  — In  the  Vestibule,  on  the  right,  is  the  Beugnot  Collection 
(souvenirs  of  the  period  of  Napoleon  I.).  — Large  Hall  on  First 
Floor.  Left,  *Portrait,  by  Prud’hon;  portraits  of  the  time  of 
Louis XVI.,  by  Vestier  ; church-interiors  of  18th  cent., by  Demachy; 
facing  the  windows,  Tocqu^,  Mine.  Doyen  (1735);  J.  L.  Mosniei', 
Bailly,  first  mayor  of  Paris  (1789;  comp.  p.  332);  Demachy,  Gate 
of  the  Imuvre  in  1791;  Chaielet,  Festival  at  the  Petit-Trianon  in 
the  time  of  Marie  Antoinette.  1st  Case  in  the  centre:  Louis  XVI. 
and  the  royal  family,  in  Sevres  biscuit- ware;  dolls,  representing 
lashions  of  the  18th  cent.;  Princess  de  Lamballe,  in  old  Wedgwood; 
miniatures  by  \estier,  Lanylois,  and  Prud'hon;  ])ortraits  by 
Boilly.  In  the  centre,  glass-case  containing  souvenirs  of  Marie 
Antoinette,  cups  with  revolutionary  emblems,  and  the  famous 
‘lasse  a la  Guillotine’,  in  Berlin  porcelain.  Wall  facing  the  win- 
dows: G.  Michel,  Montmartre;  *Troyon,  Park  of  St-Cloud,  an 
early  work;  portraits  of  Danton,  El^ouore  Duplay  ^Robespierre’s 
liancAc),  etc.  Last  glass-case  in  the  centre:  Memorials  of  the 
Revolution.  — Glass-cases  near  the  windows:  Medals  and  plaquettes 
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by  Roty.  By  the  sides  of  the  door:  Fans  of  17th  and  18th  cent. 
(Francisque  Collection). — The  adjoining  staircase,  adorned  with 
paintings  by  Brunetti  (18th  cent.)  from  the  old  U6tel  de  Luynes, 
descends  to  the  ground-floor  (p.  194).  To  the  left  of  the  exit,  above, 
*Portrait  of  Talleyrand  by  Prud’hon  (1807).  The  Salle  d’Etudes, 
containing  a collection  of  engravings,  is  shown  by  special  permis- 
sion only.  — We  now  retrace  our  steps  to  Room  XIII  (p.  198). 

From  Rqoiii  XIII  a staircase  ascend-s  to  the  three  Salles  du  Si^ye, 
on  the  second  floor.  These  rooms,  opened  in  1912,  contain  various  sou- 
venirs of  tlic  siege  of  Paris  and  of  the  Coininune  (1871),  mostly  drawings, 
engravings,  and  paintings. 

The  next  rooms  (XIV-XXI),  occupied  by  Mine,  de  Sevign6  in 
1677-96,  have  (exc.  R.  XVI)  been  adorned  with  panelling  and  wood- 
carvings  from  old  mansions  in  Paris.  — Roo.m  XIV,  with  panelling 
in  the  Regency  style,  contains  paintings,  drawings,  and  engravings. 
From  left  to  right : Boilly,  Standard-bearer  (1 7 88);  Jeaurat,  Portrait 
of  himself;  LargillUre,  Voltaire  at  the  age  of  24;  below,  his 
snuff-box  and  Rousseau’s  inkstand.  On  the  chimney-piece,  clock 
illustrating  the  decimal  division  of  time  (1795);  above,  Pesne, 
.Mariette,  the  engraver;  right  and  left,  //.  Robert,  Destruction  of 
the  church  of  the  Feuillauts  (p.  64).  Right  wall,  C.  Ltisuriei', 
D’Alembert,  tlie  encyclopiedist;  portrait  of  .1.  J.  Rousseau.  On 
the  table  is  an  allegorical  ‘revolutionary’  group  by  Chinnrd. — 
Salle  des  Co.stumes  (R.  XV).  Cabinet  at  the  end,  large  collection 
of  costumes  of  the  18th  cent.;  in  the  glass-cases  and  on  the  walls 
are  engravings  of  the  period  and  costumes.  Drawings  by  Debiicourt, 
WafteaUj  and  Boucher.  On  the  left,  Boilly,  Departure  of  conscripts 
in  1807 ; opposite,  Boilly,  *Lucile  Desmoulins,  Pont-Royal  in  1800. 
Central  glass-case:  Phrygian  caps,  cockades,  shoes;  wax  dolls  in 
costume,  of  the  time  of  Louis  XV.,  including  a figure  of  Voltaire; 
christening-robe  of  the  Prince  Imperial  (1856);  tine  tortoise-shell 
combs.  — Salle  de-s  Tiieatkes  (R.  XVI).  Portraits,  caricatures, 
autographs,  and  memorials  of  artists.  View  of  the  old  Boul.  du 
Temple  in  1862,  with  its  seven  theatres  (p.  82).  in  the  case  by  the 
right  window,  souvenirs  of  the  ‘three  Dumas’  (comp.  p.  232). — 
(tALEKiE  Lucie.n  F'al'coi;  (R.  XV'II).  Drawings:  ,J.  B.  Martin,  In- 
auguration of  the  Dome  des  Invalides. — Salle  A.  de  Lie.svillk 
^^R.  XVIII).  Paintings  and  drawings:  Drawing  competition,  by 
Cochin;  portrait  of  Ledoux,  the  architect  (1736-1806).  End-wall, 
t/eawrof, Dispute  at  the  fountain;  above,  Coypel,  Meeting  of  artists. 
Wall  next  the  court,  Portr.  of  Ledru  de  Comus,  the  conjurer.  Right 
of  the  entrance,  Vestier  (?),  Theroigne  de  M^ricourt;  Chardin, 
Portr.  of  his  second  wife.  Central  glass-case:  Statuettes,  medal- 
lions, etc.  (chiefly  18th  cent.).  — Salon  CniNOis  (R.  XIX),  with 
rococo  paintings  of  Chinese  subjects;  Louis  XVI.  clock  (‘Samari- 
taine  du  Pont-Xeuf’I.  — Salle  de  S^vionk  (R.XX),  once  the  salon 
of  the  Marquise  de  Se\  igne.  Entrance-wall,  to  the  right,  Miynard, 
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*Mme.  de  Grignan,  daughter  of  Mnie.  de  S^vigne;  below,  glass-case 
with  a letter  of  the  marquise;  her  miniature;  portraits  of  Roger 
Bontemps,  the  poet  (1470-1540),  and  Jean  Goujon,  the  sculptor. 
Large  pictures  by  II.  Robert;  fayence,  purses,  small  genre  pictures 
of  the  period.  — Room  XXI,  closed  by  a fine  iron  railing,  contains 
most  of  the  valuable  fayence  bequeathed  by  M.  de  Liesville. — 
To  the  right  of  Room  XX  is  the  Salle  des  Eciievins  (R.  XXII). 
Portraits  of  aldermen  and  other  magistrates  by  *Largilliere, 
Duplessis,  HalU,  and  Nonnotte.  In  glass-cases,  fayence,  mostly 
from  Rouen. 

At  No.  29,  Rue  de  Sevigud,  once  the  Hotel  Le  Pelletier  do  Souzy 
(built  by  Bullet  in  1687),  is  the  Biblioth6que  Historique  de  la  Ville 
(PI.  R,  26;  V),  replacing  the  library  destroyed  in  the  Hotel  de  Ville  in 
1871  (ca.  240,000  vols.,  10,000  MSS.,  and  7000  plans  of  Paris  since  the  16th 
cent.),  and  illustrating  the  history  of  Paris  and  the  Revolution.  It  is  open 
daily  from  9 to  4 or  6 (closed  in  Aug.).  Public  lectures  on  the  history 
of  Paris  weekly  in  winter;  Old  Paris  exhibition  from  May  to  October. 

The  building  on  this  side  of  the  library  (27  Rue  de  Sdvign6)  is  the 
Lycie  Victor-Hugo,  for  girls,  partly  on  the  site  of  the  Convent  des 
Filles-Bleues  founded  by  the  Marquise  de  Verneiiil,  mistress  of  Henri  IV. 


The  Rue  des  Fraucs-Bourgeois  (p.  190)  ends,  to  the  E.  of  the 
Mus6e  Carnavalet,  at  the  Place  des  Vosges  (PI.  R,  26;  F),  for- 
merly Place  Royale,  a fashionable  resort  under  Louis  XIV.,  and 
still  remarkably  well  preserved.  The  uniform  houses,  with  their 
arcades  and  lofty  roofs,  all  date  from  the  17th -18th  centuries. 
Its  present  name  was  given  to  it  in  honour  of  the  department  of 
the  Vosges,  the  first  to  forward  patriotic  contributions  to  Paris  in 
1792.  The  name,  however,  has  been  changed  twice  since  then. 
'I'he  marble  Equestrian  Statue  of  Louis  XIII.,  in  the  centre,  by 
Dnpaty  and  Cortot,  replaced  in  1818  a statue  of  that  king  erected 
by  Richelieu  in  1693  and  destroyed  in  1792. 

Here  was  once  situated  the  Palais  des  Tonrnelles,  near  which  Heuri  11. 
was  accidentally  killed  at  a tournament  iu  1665  (comp.  p.  182).  Catherine 
de  Mddicis  caused  the  palace  to  be  demolished  after  the  death  of  her 
liusband;  the  site  became  a borse-market,  and  in  1678  witnessed  the 
famous  duel  between  three  ‘Mignons’  of  Henri  111.  and  three  partisans  of 
the  Due  de  Guise.  The  present  square  was  erected  by  Henri  IV.  Old 
mansions;  No.  21  (Hotel  de  Richelieu,  1615);  No.  9,  where  the  tragedian 
Itacbel  lived;  No.  3 (H6tel  d’Estrades,  1762);  No.  1 (Hotel  de  Coulanges, 
1606;  entrance.  Rue  de  Rirague  11'''"),  in  a pavilion  adioining  which  Mme. 
de  Sdvignd  was  born. 


The  Mus6e  Victor-Hiigo  (FI.  R,  26;  1'),  No.  6 Place  des 
Vosges,  was  the  residence  of  Marshal  de  Lavardiu  (1610).  The  poet 
occupied  the  second  floor,  1833-48.  It  was  converted  into  a museum 
in  1903.  Open  daily  (except  Mon.  and  holidays),  10  to  4 or  5 (on 
lues,  from  12.30  only);  adm.  1 fr. ; Sun.  & Thurs.  free.  Curator, 
Dr.  L.  Koch.  Short  guide,  1 fr. ; catalogue,  50  c. 

Vestibule.  Bust  ol  Victor  Hugo,  iu  plaster,  by  Marquesie. 

Staircase.  Drawings  of  scenes  from  Hugo’s  works,  by  Rocitegrosse, 
h.  Bayard,  R>'ioit,  ] illctte,  Johannot,  Xauteiiil,  Robert- Fleiirii,  etc.; 
caricatures  liy  Nadar,  Daumier,  lliR^  and  others. 
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First  Floor.  — \''ksti«ui.e.  Plaster  Lust  of  Hugo,  by  Sch(£neiv^rk 
(1879);  drawings  by  F.  Lise,  Rochegrosse,  etc.  — Grande  Gai.erie.  Left, 
103.  E.  Carrikre,  Fantine  abandoned;  102.  Fantin-Latour,  The  salyr; 
100.  Bonnat,  Portr.  of  Hugo;  99.  lletiner,  Sarah  at  tho  bath;  98.  Raf- 
I'aSlli,  Tho  inarch  past  (2(ith  Feb.,  1881).  Main  left  wall,  97.  Devambes, 
Jean  Valjean  before  the  tribunal.  First  window.  Death-mask  of  Hugo, 
by  Dalou.  Fartlier  on,  91.  Roll,  Vigil  at  the  Arc  de  Triompho  (see  p.  74). 
92.  P.  Baudry,  Consecration  of  Woman;  89.  Willette,  Gavroche  on  the 
barricade;  90.  L.O.  Merson,  Esmeralda;  88.  B.  Lepage,  Portr.  of  Hugo; 
87.  CMfPart,  Death  of  Gilliatt;  85.  Grasset,  Eviradnus.  At  the  end, 
84.  Rochegrogge.,  The  Hurgraves;  83.  J.  P.  Laurent,  Death  of  Ilaudin 
(see  p.  2(50);  David  d'Angerg,  *Yictor  Hugo  in  his  youth  (1838),  marble 
bust;  81.  A.  Besnard,  First  performance  of  Hernani;  F.  Roybet,  Don  C^sar 
de  Bazan.  Main  right  wall,  Steinlen,  Poor  folk;  *Bust  of  Hugo,  by  Rodin; 
77.  Cabanet,  The  Titan;  76.  F.  Fournier,  Hernani  (Act  V);  74.  L.  Bou- 
langer, Kichelieii’s  litter.  In  the  centre  is  the  table  made  in  Guernsey 
by  Victor  Hugo,  with  four  autographs  and  the  four  inkstands  of  Lamar- 
tine, George  Sand,  the  elder  Dumas,  and  Hugo.  — Library  (to  the  left): 
4000  vols.  and  5000  engravings;  drawings  by  Victor  Hugo  on  tho  walls; 
portraits  of  the  poet  by  Rodin.  Dev&ria,  and  Mauroi.  Left  wall,  silver 
crown  presented  by  the  city  of  Prague  on  the  inauguration  of  tho  Victor 
Hugo  Monument. 

Second  Floor. — Vestibule.  Fayence  which  belonged  to  tho  poet  or 
to  Mrae.  Drouet.  Pen-and-ink  drawings  by  Hugo.  — Room  1.  Over  500 
original  drawings  by  Hugo  (Meurice  and  Koch  collections).  — Room  II  (Salle 
Drouet).  Panels,  furniture,  humorous  drawings  by  Victor  Hugo  which 
adorned  tho  drawing  and  dining  rooms  at  Mme.  Drouet’s,  near  Ilauteville 
llonso  (Guernsey).  — Room  III  (on  the  left).  More  of  the  poet’s  draw- 
ings, and  a double  chest  from  Mme.  Drouet’s.  — Room  IV,  or  Mortuary 
Chamber,  a cony  of  tho  room  in  the  Avenue  d’Evlaii  (now  Av.  Victor- 
Hiigo,  p.  74);  left  wall,  Victor  Hugo  on  his  death-bed,  by  Bonnat.  — On  the 
landing,  Bourgeoig,  Hugo’s  bouses  in  Guernsey  and  the  Av.  d’Eylaii. 

Omnibugeg  and  Trarntrayg,  see  Appx.,  p.  5-1. 

The  Rue  du  Pas-de-Ia-Mule  leads  from  the  N.E.  comer  of  the 
Place  des  Vosges  to  the  IJoul.  Beaumarchais  (p.  83).  The  Rite  de 
Biragiie  leads  8.  to  the  Rue  St- Antoine  (p.  187). 


6.  Quarter  N.E.  of  the  Louvre,  to  the 
Boulevards  (Place  de  la  Republique). 

Metro  Stations  (Lines  1,  4,  and  3;  Appx.,  pp.  31,  33,  32):  Louvre 
(p.  88),  Chdtelet  (p.  181),  ITalleg  (p.  20-1),  Etienne- Marcel  (p.  204),  Reaumur- 
Sibagtopol  (p.  205),  Artg-et-Miticrg  (p.  208),  Temple  (p.  208).  — O.mnihitses 
and  Tramways,  Appx.,  pp.  53,  55,  ‘tfonservatoire  des  Arts  et  Metiers’  anil 
‘St-Eustacbe’. 

The  N.  part  of  the  Rue  du  Louvre  (PI.  R,  20,  21;  III)  was 
made  in  1888  as  far  as  the  Rue  d’Argout,  and  was  prolonged  in 
1909  to  the  Rue  d’Aboukir.  (S.  part,  between  the  Louvre  and  St- 
Germain-PAuxerrois,  see  p.  88.) 

The  Hdtel  des  Postes  et  T614graphes  (PI.  R,  21 ; Ills,  at 
the  angle  of  Rue  Etienne- Afarcel  (p.  215),  rebuilt  in  1880-84  from 
plans  by  Guadet,  forms  a great  isolated  quadrilateral.  The  main 
entrance  is  in  the  Rue  du  Louvre,  through  a gallery  55  yds.  long, 
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containing  most  of  the  public  offices.  The  poste-restanfe,  inquiry- 
offices,  and  telegraph-office  are  in  an  adjacent  room  on  the  right. — 
Postal  regulations,  see  p.  31. 

Adjacent,  to  the  S.,  is  the  IJotel  des  Telephones,  in  brick. 
Opposite  the  Post  Office  is  the  colis-postanx  office  (p.  31). 

The  Bourse  du  Commerce  (PI.  E,  20;  HI),  about  midw  ay 
bctw'een  the  Louvre  and  the  Post  Office,  to  the  right,  formerly  the 
Halle  an  Ble,  was  remodelled  by  Blondel  in  1888-89.  The  nu- 
cleus is  a spacious  rotunda,  of  1762-67,  with  a dome  added  after  a 
fire  in  1811.  On  the  side  next  the  Rue  du  Louvre  is  a new  facade, 
with  four  Greek  columns,  bearing  a pediment  with  sculptures  by 
Croisy.  The  interior  of  the  dome  is  embellished  w'ith  fine  fres- 
coes of  East,  West,  North,  and  South,  by  Clairin,  Luminais,  Lau- 
f/dc,  and  Lucas.  The  exchange  is  open  daily,  except  Sun.,  from  9 
1o  6 (business-hours  1-6,  Sat.  10-1).  The  cellars  contain  refrig- 
erators for  meat  and  fish  (entered  from  2 Rue  desViarmes;  fee). 

- 'I’o  the  right,  opposite  the  Bourse,  rises  a Doric  Column,  98  ft. 
high  and  10  ft.  in  diameter,  a relic  of  the  H6tel  de  la  Reine  (later 
de  Soissons),  built  by  Bullant  in  1572  by  order  of  Catherine  de 
M^dicis  on  the  site  of  the  Bourse  du  Commerce.  A staircase  (no  ad- 
mittance) ascends  to  the  top  of  the  column,  where  the  queen  is  said 
1o  have  made  astrological  observations  in  the  company  of  Ruggieri. 

In  the  Rue  St-Uonori,  to  the  S.  of  the  Bourse  du  (’ommercc,  on 
No.  06,  at  ttie  corner  of  Rue  Sauval,  is  an  inscription,  now  almost  ob- 
literated, indicating  the  site  of  the  house  in  w'hich  Molicre  was  horn. 
Opposite,  at  the  corner  of  tlic  Rue  de  I’Arbre-Sec,  is  a fountain  erected 
by  Soufflot,  replacing  one  built  under  Francis  I.  (inscription  on  No.  111). 
Farther  E.  are  several  interesting  old  houses.  No.  54,  ‘du  Marteau  d’Or’, 
of  1700,  has  a large  circular  balcony.  No.  3.S,  at  the  corner  of  the  Rue 
des  Bourdonnais,  is  the  tavern  ‘A  I’Enfant  Jesus’  (comp.  p.  25). 

The  Halles  Centrales  (PI.  R,  20,  23;  III),  not  far  fo  the  E. 
of  the  Bourse  du  Commerce,  an  immense  group  of  buildings,  chiefly 
of  iron,  roofed  with  zinc,  were  erected  by  Ballard  in  1851.  Each 
of  the  ten  pavilions  contains  250  stalls  of  43  sq.  ft.  let  at  20  c.  ])er 
ilay.  Between  the  pavilions  run  covered  sfrects,  infersected  by  a 
boulevard  105  ft.  in  width,  deseending  towards  the  Rue  de  Rivoli. 
I'nder  the  Halles  are  cellars,  used  for  (he  storage  of  goods  and 
partly  for  electric  works.  The  front  pavilions  are  chiefly  for  retail- 
dealers;  those  behind  are  for  the  wholesale  trade,  which  also 
extends  into  the  adjacent  streets  in  the  early  morning. 

The  best  lime  for  seeing  the  markets  is  the  earlv  morning.  Ilic 
wholesale  business  Lasting  from  .S  to  8 a.m.  (in  winter  1-9).*  The  total  con- 
sumption  of  food  is  incrciised  by  the  supplies  passing  through  the  mar- 
kets  in  oilier  parts  of  the  city.  The  Parisians  consume  on  an  average 

meal,  21,600  tons  of  poultry,  1470  tons  of  game. 
42,000  tons  of  hsh,  11,300  tons  of  oysters  and  shell-fish,  2.3,000  tons  of 
\ egctablcs,  14,  lOO  tons  of  hiilter,  24,500  tons  of  eggs,  20,600  Ions  of  fruit, 
and  16,800  tons  ot  chei'se.  The  supplies  come  from  every  part  of  France 
and  (in  winter  and  sjiring)  from  Algeria. 
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To  the  S.E.  of  the  Halles,  in  a square  near  the  Boul.  de  Sebasto- 
pol, rises  the  tasteful  Fontaine  des  Innocents,  erected  by 
Pierre  Lescot  in  1550,  with  sculptures  by  Jean  Goujon.  It  was 
originally  placed  .against  the  church  of  the  Innocents  (removed  in 
1783),  and  had  only  three  arcades;  but  it  was  reconstructed  in 
1788  in  the  form  of  a square  pavilion,  when  the  naiads,  the  lion, 
and  other  decorations  by  Pajon  were  added.  At  the  N.W.  corner 
of  the  square,  the  fagade  of  the  office  of  the  Marchandes  Lingfsres 
^1716),  taken  from  a building  (of  the  Pompadour  period)  in  the  Rue 
Oourtalon,  near  the  Halles,  has  been  re-erected. 

The  Rue  and  the  Square  des  Innocents  occupy  the  .site  of  the  ceme- 
tery of  that  name,  which  dated  hack  to  the  Oallo-Roinan  period,  but  was 
restored  and  walled  in  by  Philip  Augustus  in  1186.  It  was  at  length 
disused  in  1780.  The  houses  with  odd  numbers  in  the  Rue  des  Innocents, 
opposite  the  square,  still  bear  many  traces  of  arcades,  relics  of  the  old 
‘charniers’  or  vaults  of  the  cemetery.  — Near  this,  infrontofNo.il,  Rue 
dc  la  Ferronnerie,  Henri  IV.  was  assassinated  on  11th  May,  1610. 

The  church  of  *St-Eustache  (PI.  R,  21,  20;  III),  to  the  N., 
opposite  the  Halles,  is  one  of  the  most  important  in  Paris.  Begun 
in  1532  by  Pieire  Lemercier,  and  continued  by  Nic.  Lemercier 
and  by  Ch.  Daind,  it  was  con, secrated  in  1637.  Although  under 
mediseval  influence,  it  is  wholly  Renaissance  in  style,  except  the 
heavy  IV.  portal  with  its  Doric  and  Ionic  columns,  restored  in 
1754-88.  Over  the  transept  is  an  open-work  campanile  known  as 
the  ‘Plomb  de  St-Eustache’.  On  4th  April,  1791,  a funeral  ser- 
vice for  Mirabeau  was  held  in  this  church,  whence  his  body  was 
taken  to  the  Pantheon  (p.  291);  and  here  in  1793  the  I'east  of 
Reason  took  place.  In  1795  the  church  was  converted  into  a ‘Temple 
of  Agriculture’.  Colbert  (see  below),  Voiture,  Benserade,  Vaugclas. 
Marshal  de  la  Feuillade,  .Admiral  de  Tourville,  and  the  painter  Ch. 
de  Lafosse  were  buried  here.  The  church  was  entirely  restored 
after  a fire  in  1844. 

The  I.VTERiOR  {entrance  by  the  chief  portal  or  by  a side-door  near 
the  Rue  Montmartre),  with  its  lofty  nave  and  double  aisles,  is  remarkable 
for  its  airy  grace  (289  ft.  in  length,  138  ft.  in  width,  and  llO  ft.  in  height). 
Several  of  the  chapels  contain  old  frescoes  (discovered  in  1846  and  restored); 
others  have  modern  paintings. 

The  4th  chapel  in  the  S.  aisle  contains  a marble  relief  of  the  Mar- 
riage of  the  Virgin,  by  Triqueti;  in  the  ."ith  are  an  Eoce  Homo  by  Kter 
(1857)  and  Resignation  by  Chatroufse. — In  the  S.  transept  are  fresi-oes 
hy  Siqnol:  on  the  right.  The  Resurrection,  St.John,  and  Justice;  on  the 
left,  Entombment,  St.  Luke,  and  Temperance. 

At  the  end  of  the  apse  is  the  Chapelle  de  la  Vierqe,  added  in  1610. 
Over  the  altar  is  a *Statue  of  the  Virgin  by  IHgalle,  formerly  in  the 
church  of  the  Invalides.  The  three  frescoes  (of  the  Virgin  Mary)  are  hv 
Couture.  — The  next  chapel,  with  frescoes  hy  Be znrd,  contains  the  tomli 
of  Colbert  (d.  1683;  sec  ji.  xix),  a sarcophagus  of  black  marble,  with  a 
kneeling  figure  in  white  marble,  by  Coyzevex;  at  the  right  end  is  a 
statue  of  Abundance  by  Coyeevox,  at  the  left  is  Religion  by  Tnby. 

In  the  N.  arm  of  the  transept  are  six  statues  of  Apostles  by  Cravk 
and  Husson,  and  frescoes  by  Sfr/noZ  (Crucifixion,  St.John,  and  Prudence 
on  the  right;  Christ  bearing  the  Cross,  St.  Luke,  and  Divine  Power  on  the 
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left).  Above  a bSnitier  is  a fine  group  of  two  angels  and  Pope  Alexander  I. 
(109-117),  who  instituted  the  use  of  holy  water. 

^ The  stained  glass  in  the  choir  and  apse  was  executed  by  Souliguac 
in  16.S1,  after  Ph.  de  Champaipie. 

The  Religions  Music  here  is  in  high  repute,  especially  on  Christmas 
Day  and  Good  Friday.  The  grand  organ  is  by  Ducroquet  and  Merklin. 

By  the  apse  of  the  church  is  the  ‘Halles’  station  of  the  Mdtro 
(Line  4;  Appx.,  p.  33).  Omiiihuses  and  Tramways,  see  Appx., 
p.  55.  Here,  at  the  ‘Pointe  St-Eitstache’,  begin  the  busy  Rues 
Montmartre  (p.  80)  and  de  Turbigo. 

The  Hue  de  Turbigo  (PI.  R,  24;  III),  after  about  200  yds., 
crosses  the  Rue  Etienne-Marcel  (p.  215 ; ‘Etienne-MarceP  station 
of  the  Mdro,  see  Appx.,  p.  33),  in  which,  to  the  left,  rises  the 
Tour  de  Jean-sans-Peur  (Duke  of  Burgundy,  1371-1419),  a cren- 
ellated tower  with  pointed  bays  (15th  cent.).  This  was  an  addition 
to  the  Hotel  de  Bourgogne  (13th  cent.;  p.  34),  where  the  Con- 
I'rferes  de  la  Passion  (in  1547)  and  the  Enfants  sans  Souci  (in  1552) 
had  their  theatre,  in  which  Corneille’s  ‘Cid’  and  Racine’s  ‘Andro- 
maque’  and  ‘PhSdre’  were  first  performed.  This  old  mansion  con- 
tains a very  fine  spiral  staircase  and  a room  with  pointed  vaulting. 
Visitors  require  a permit  from  the  SecnHariat  d’Arohitecture 
(Hotel  de  Ville;  comp.  p.  60);  a])ply  to  the  concierge  of  the  school, 
20  Rue  Etienne-Marcel,  preferably  in  the  afternoon  (fee). 

In  the  Tlonl.  de  Sebastopol,  a little  to  the  S.E.,  is  the  church  of 
St-Leu-St-Gilles  (PI.  R,  23;  III),  which  belonged  to  the  abbey  of 
St-Magloire,  a convent  for  penitent  women.  I'he  nave  and  facade  date 
from  the  Mth  cent.,  but  the  latter  was  largely  restored  in  1727.  The 
Chap,  des  Fonts  (on  the  rightl  is  adorned  with  freseoes  by  B^zard  and 
Desgoffe.  In  the  Chap,  de  laVierge:  St.  Gilles  discovered  in  his  retreat 
by  the  king  of  the  Goths  (by  Monroisiii).  Passage  to  the  sacristy,  on 
the  left:  Scenes  from  the  life  of  Christ  (marble  reliefs).  On  the  triumphal 
arch,  freseoes  by  Cihot.  The  choir  was  restored  in  the  19th  century. — 
Xo.  57,  Boul.  Sebastopol  (the  old  preshyteryl.  was  fitted  up  in  1912  as  a 
Musie  d'Hi/gihie  de  la  Ville  de  Paris,  visible  daily  exc.  Mon.  and  Sat., 
by  ticket  olitained  on  application  to  the  Pri‘fec1ure  de  la  Seine  (Hotel  de 
Ville;  comp.  p.  on). 

Fiirtlier  on,  the  Rue  de  Turbigo  crosses  the  Bold,  de  Sdjustopol 
(p.  81),  the  Rue  St-Martia  (p.  182),  and  the  Rue  lUaumur 
(p.  216;  Mt)tro,  see  p.  208),  and  ends  at  the  Place  de  la  Repuhlique 
(p.  82),  to  the  S.  of  which  lies  the  Qnartier  du  Temple  (p.  208). 

In  the  Rue  St-Martin,  which  leads  N.  to  the  I’orte  St-Martin 
(p.  81),  at  the  corner  of  Rue  Reaumur,  we  see  on  the  right  - 

St-Nicolas-des-Champs  (PI.  R,  24;  III),  a (lothie  cliurch. 
built  in  the  15th  cent,  and  much  enlarged  in  the  16th,  with  a 
square  tower.  The  handsome  8.  portal,  in  the  Renaissance  style, 
ilesigned  probably  by  Ph.  Delorme,  was  added  in  1576-81.  The 
choir  is  of  the  .saint'  period,  'i'lie  high-;iltar  is  adorned  witli  an 
.\ssumption  by  k ouet.  Fine  woodwork  on  the  organ. 

, lo  tho  Rue  St-Martin,  opposite  St-Nicolas-des-Champs,  is  one  of  the 
chief  entrances  to  the  vast  network  of  Sewers  (Egouts)  w’hich  undermine 
Ians,  the  other  hciiig  on  the  (H'ai  du  l.ouvre  near  the  Rue  du  liouvre 
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(p.  88).  The  sewers  are  shown  to  the  public  from  June  to  the  second  Wed. 
in  October,  on  the  second  and  fourth  Wed.  of  each  month.  Written  appli- 
cation (comp.  p.  60)  should  be  made  to  the  Prefet  de  la  Seine,  mentioning 
the  number  ot  visitors  and  enclosing  a stamp  for  the  reply,  which  fixes 
the  time  and  place  of  starting.  Or  application  may  be  made,  eight  days 
in  advance,  at  the  oflico  of  the  Ingenieur-en-chef  des  Kaux,  9 Place  de 
I’Hdtel-de-Ville.  The  visits,  in  which  ladies  may  join,  usually  start  at  1, 
at  2.15,  and  at  3.80  p.m.  Punctual  attendance  is  essential,  and  visitors 
should  take  extra  wraps.  The  visit,  taking  about  1 hr.,  is  made  in  cars 
and  boats  worked  by  electricity.  The  itinerary  and  the  chief  points  are 
indicated  by  notices.  The  total  length  of  the  sewers  is  over  882  M.  The 
chief  sewer  of  the  right  bank  runs  under  the  Boul.  de  Sebastopol,  that 
of  the  left  bank  under  the  Uoul.  St-Michel.  These  are  connected  by  means 
of  conduits  under  the  Seine.  The  main  basin  lies  under  the  Place  de  la 
Concorde,  whence  OoUecteiirs  Oin^raux  conduct  the  water  to  Asniferes 
and  Clichy  to  be  used  for  irrigation  (p.  347).  The  largest  sewers  are  16  ft. 
high  by  18-20  ft.  wide.  The  ‘collecteurs’  are  Hanked  with  pavements  or 
ledges,  and  are  cleansed  by  means  of  slides  let  down  from  boats,  which 
are  propelled  to  the  outlet  by  the  force  of  the  stream. 

To  the  N.,  between  the  Rue  St-Martiu  and  Boul.  de  Sebasto- 
pol, is  the  pleasant  Square  des  Arts-et-M6tiers  (PI.  R,  24;  ///), 
in  which  rises  a column  with  a Victory  in  bronze,  by  Crauk, 
erected  in  memory  of  the  Crimean  campaign  (1854-55).  On  eacli 
side  are  small  basins,  adorned  with  bronze  figures.  A statue  (by 
Mathurin  Moreau)  is  to  be  erected  here  to  Zenobe  Gi'amme  (1821)- 
1901),  improver  of  the  electric  dynamo  (in  1871).  On  the  S.  side 
of  the  square  is  the  TIUdtre  de  la  Gaite  (p.  30),  built  in  1862. 
To  the  W.  is  the  e.vit  of  the  ‘Reaumur-SebastopoP  station  of  the 
M^tro  (Lines  3 & 4;  Appx.,  pp.  32,  33;  entrance  at  the  corner  of 
Rue  Reaumur  and  Rue  de  Palestro). 

The  Conservatoire  des  Arts  et  Metiers  (PI.  R,  24,  JII ; 
Mitro  stations,  see  above  and  p.  208)  was  founded  by  the  Convention 
in  1794.  The  idea  of  such  an  institution,  attributed  to  Descartes 
(1596-1650),  was  first  carried  out  in  1775  by  the  famous  engineer 
Vaucanson,  who  in  1783  bequeathed  to  the  stale  his  machines, 
instruments,  and  tools  for  the  instruction  of  the  working  classes. 
Free  lectures  are  given  at  Ihe  technical  school  attached  to  the 
museum. 

Since  1798  the  Conservatoire  has  occupied  Ihe  old  priory  of 
St-Martin-de^-Chamiis,  founded  by  Henry  I.  about  1059,  handed 
over  to  the  monks  of  the  order  of  Cluny  in  1079,  and  secularized 
in  1789.  The  buildings  were  restored  and  completed  in  the  19th 
century.  The  church  and  refectory  (p.  206)  are  the  most  interest- 
ing of  the  old  parts.  One  of  the  towers  of  the  enceinte  has  been 
re-erected  to  the  left  of  the  fagade  towards  the  Rue  St-Martin,  and 
there  are  a few  relics  of  the  old  walls  on  the  N.  side.  Near  the 
tower  is  the  Fontaine  du  Vertbois,  of  1712  (restored  in  1886). 
— The  fagade  of  the  old  church  may  be  seen  from  the  Rue  St- 
.Martin,  through  the  railing.  In  front  of  it  is  the  Monument  of 
BonHitingault  (1802-87),  the  chemist  and  agriculturist,  a bust  on 
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a pedestarpreceded  by  bronze  statues  of  Science  and  a Farmer  by 
Dalou. 

We  enter  by  the  Cour  u’Honneur,  Rue  St-Martin.  The  monu- 
mental platform  in  front  is  a modern  addition.  On  the  right  is  a 
Statue  of  Denis  Papin  (1647-1714),  discoverer  of  the  elasticity 
of  steam,  in  bronze,  by  Millet;  to  the  left,  one  of  Nic.  Leblanc 
(1742-1806),  who  first  extracted  soda  from  sea-salt,  by  Hiolle. 

The  old  liefectory  (13th  cent.),  to  the  right  of  the  main  court, 
a superb  Gothic  double  hall,  attributed  to  Pierre  de  Montereau, 
is  adorned  with  paintings  by  Gerome  and  Steinheil.  The  Library 
it  contains  (over  50,000  vols.)  is  open  on  Sun.,  10-3,  and  on  week- 
days, except  Mon.  and  holidays,  10-3  and  7.30-10. 

The  Museum,  entered  from  the  platform  in  the  Cour  d’Honneur, 
is  open  to  the  public  on  Sun.  10-4,  and  on  Tues.,  Wed.,  Thurs.,  and 
Sat.  12-4.  Parcels  and  wet  umbrellas  must  be  left  in  the  cloak-room 
(gratis).  The  collections  show  the  different  phases  of  construction 
of  machinery  and  apparatus  of  every  kind.  All  the  articles  are  as 
far  as  possible  chronologically  arranged  and  bear  explanatory  labels. 
The  annexed  plan  will  enable  the  visitor  to  find  his  way;  but 
changes  are  frequent,  and  the  museum  is  to  be  entirely  reorganized. 
Catalogue  of  Physical  Section  Mechanical  Section  2‘/2,  Geo- 
metry Pfii  Chemistry  Graphic  Arts  Arts  of  Construction 
1 Yj  fr-  Curator,  M.  J.  Eloy. 

Ground  Floor.  Vestibuee  (at  the  foot  of  the  staircase),  or  Salle  1, 
aud  Salle  2 ('clc  I' Echo'):  Pottery  (porcelain,  fayence,  naming  in  stone- 
ware, etc.),  notably  from  Sevres  anil  the  firm  of  Galle  in  Nancy.  Also 
(in  Room  2)  graptiite  and  jade  from  the  mines  of  Alibert  in  Siberia 
(so  named  after  the  French  discoverer).  The  acoustic  properties  of  the 
Salle  de  I’Eclio  resemble  those  of  the  Whispering  Gallery  at  St.  Paul’s 
in  London : words  spoken  softly  in  one  corner  of  the  room  are  quite 
audible  in  tlie  angle  diagonally  opposite. 

S.  Side  ok  Cestbal  Building,  to  tlie  right  of  the  Salle  de  I’Echo 
(N.side,  see  p.  207).  Rooms  4&5  (Mining  and  Metallurgy).  In  the  first 
of  these  are  machinery  aud  apparatus  for  boring,  specimens  of  minerals^ 
in  the  second,  rolling  and  forging  of  iron  and  steel,  model  of  electric 
furnace,  etc.  — Room  3,  to  the  right  of  Room  4:  Relief-plan  of  the  iron- 
works of  Creusot;  models  of  artillery.  — Rooms  6 & 7 (to  the  right  of 
Room  5).  Metal  H'orkiiig;  Forges,  moulding,  casting,  jewellery,  locksmith’s 
work,  collection  of  arms.  — Room  8:  Artistic  casting,  galvanoplastic 
process,  weapons.  — Room  9:  Wood  Industry. 

The  Church  (10),  which  we  enter  next,  has  a fine  nave  in  the  Trans- 
ition stylo  aud  a Romanesque  apse  (I2th-13tli  cent.).  It  now  contains 
Machinery.  At  the  entrance  to  tlie  choir  are  a Foucault’s  pendulum  (see 
p.  298)  and  Brust’s  giragraph  (1910).  To  the  left,  in  the  ambulatory,  is  a 
glass  globe  5 ft.  in  diameter.  Opposite  the  entrance  are  models  of  the 
monument  to  Z.  Gramme  (p.  205)  and  to  Blaise  i’ascal  (p.  181).  At  the  end 
of  the  choir  is  Cugnot’s  steam-carriage  (1770).  In  the  nave  are  steam- 
engines,  iron  bridges,  dredgers,  locks,  models,  etc.  In  the  centre  is  the 
aeroplane  in  which  Bleriot  crossed  the  Channel  on  25th  Julv,  1909,  in 
26  mm.  30  sec.;  behind  it,  to  the  left,  is  Ader’s  avion  No.  3 (1893-97). 

iouTH  Galleri  (11;  to  the  right  of  Room  9,  to  which  wo  return). 
Agriculture.  Valuable  ploughs  and  implements;  heads  of  cattle;  anatom- 
ical specimens;  samples  of  fruit  (left  of  the  entrance). 
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Galbries  Vaucambon  (12;  in  the  E.  wing,  as  we  continue  our  visit 
to  the  ground-floor) : Collection  illustrating  the  Prevention  of  Accidents 
to  Workmen,  and  Industrial  Hygiene.  Gallery  1.  Maritime  life-saving 
appliances  (Anthony  Pollock’s  foundation);  protective  appliances  against 
electricity  and  in  the  building  industry;  baths;  disinfecting  stoves;  steril- 
ization of  water  and  milk,  etc.  — Central  Room.  Prevention  of  accidents  : 
‘Mulbouse  frame’  sliowing  the  first  expedients  for  fencing  machinery  devised 
by  Engel-Dolfus.  In  the  small  adjoining  rooms,  appliances  for  protection 
against  fire,  etc.  — Gallery  2.  Rust  of  Engel-i)olfus  (see  above),  by 
Endorlin.  .Maeliinery  in  motion  (Sun.  & Thurs.  afternoons),  with  appar- 
atus for  preventing  accidents  (painted  red)  and  for  the  protection  of  health 
(painted  Tine). 

North  Gai.i.krv.  Constructions  Civiles,  Geometric  Descriptive. 
Room  13:  Building  materials  and  tools.  Room  15:  Hydraulic  works. — 
Room  1(!:  Timber-work  and  frames;  stone-cutting. — Room  17 : Geometry 
and  perspective;  instruments  and  apparatus  for  drawing.  — Room  18:  Wood- 
veneering,  marbles,  locksmiths’ tools,  etc.  — Parallel  Corridor  (14).  Kilns; 
models  of  drills,  dredgers,  and  excavator.  — Room  19  and  adjacent  corridor. 
Geodesy,  I’opography,  and  Clockmaking. 

N.  SiuB  OP  Central  Birii.DinG.  The  lofty  gallery  (20)  which  comes 
next  is  also  devoted  to  Clock-making,  Geodesy,  and  Astronomy.  Clocks 
in  fine  18tli  cent,  cases.  — Low  Gallery  (2i):  Weights  and  Measures,  an- 
cient and  modern,  French  and  foreign;  measuring  apparatus.  — The  adja- 
cent corridor  (22),  near  the  staircase  to  the  textile  and  spinning  section, 
is  devoted  to  Social  Economy:  Provident  and  friendly  societies,  etc. 

First  Floor.  On  the  landing,  opposite  the  entrance.  Statue  of  Isis 
Unveiled,  by  A.  Allar.  — Sai.i.e  d’Honneur  (23),  at  the  top  of  the  staircase. 
Modern  furniture,  artistic  locks,  pottery,  applied  art. 

S.  Side  op  Centrai.  Building  (24;  on  the  right  as  we  arrive).  Mechani- 
cal Power:  Windmills,  w'ater-wheols,  turbines,  etc.;  steam-engines  and 
parts  of  machinery  (on  railways  and  steamboats);  locomotives.  — Room  2(): 
Mechanics.  Apparatus  for  showing  the  laws  of  gravity,  etc.  — The  stair- 
case at  the  end  of  Room  26  ascends  to  the  second  floor  (p.  208),  which 
may  be  visited  next. 

South  Gallery  (27).  General  Physics.  Hydrostatic  instruments, 
densimeters,  hydrometers.  Apparatus  for  testing  fluids  and  gases;  ther- 
mometers; static  electricity  (magnets);  electrometers.  — Room  at  the  end 
(28):  Meteorology. 

Galkries  Vaucanso.n.  Passage  and  First  Room  (29,  30):  Acoustics, 
Optics,  Telegraphy,  Telephony.  Edison  plionographs,  gramophones,  etc. 

— Central  Room  (31):  Turning-lathes  and  machine-tools;  ivory  and  turned 
wood;  machines  by  Vaucanson.  — Second  Gallery  (82):  Tools  and  .Machine 
Tools;  motors,  pumps,  hydraulic  machines.  — Ihe  last  room  on  this  side 
and  the  — 

North  Gali.ery  (33-36)  contain  Glass  and  Pottery.  Rooms  33,  31: 
Fayence,  stoneware,  porcelain,  and  enamels.  — Room  85:  .Manufacture  of 
glass,  raw  materials,  crystal.  — Room  36 : Porcelain  statue  of  Bernard 
Palissy,  by  Oille  (1867);  large  cup  in  SC:vres  porcelain,  the  ‘coupe  du  travail’, 
after  ilieterle  (1853);  raw  substances,  furnaces  and  moulds  for  fayence. 

— Rooms  37,  38.  Chemical  Arts.  In  Room  37,  manufacture  of  chemicals; 
dyeing  and  printing  of  textile  fabrics  and  of  wall-papers.  In  Room  38, 
apparatus  of  the  chemist  Lavoisier  (p.  75)  or  from  his  laboratory. 

1st  North  Wing,  adjoining  the  last  room.  Room  89:  Papeterie.  Paper- 
making,  etc.  (Through  the  window  on  the  right  a part  of  the  old  abbey- 
wall  is  visible.)  — Rooms  40,  41.  Typography,  Engraving,  and  lAtho- 
yraj)hy.  — Rooms  42-45:  Photography. 

N.  SiDF,  OP  Central  Building  (46),  as  we  return  towards  the  grand 
staircase.  Industrial  Chemistry.  Brewing  (on  the  left);  sugar-refinery; 
flour-mills;  soap-boiling;  candle-making;  gas-production;  distilling,  etc. 

2nd  North  Wing,  on  the  left  as  we  return  to  the  middle  of  the 
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previous  gallery:  Spinning  and  Weaving.  Room  47 : Raw  materials;  toolw 
and  machines  for  making  textile  fabrics.  — Room  48:  Spinning  and  weaving 
looms;  in  the  centre,  to  the  right,  Vancamon's  l^om  (1788),  superseding 
earlier  looms  in  weaving  cloth  with  patterns.  To  the  left,  model  of 
Jacquard’s  Loom  (1804).  Specimens  of  woven  fabrics.  On  tbe  right,  to- 
wards the  end,  by  the  windows,  knitting  and  lace-making  looms.  — Room 
49:  Silk,  velvet,  tapestry  from  the  Gobelins  and  Beauvais,  a Sue  collection. 

Second  Floor  (reached  from  the  S.  end  of  the  main  building;  see 
p.  207).  Room  50:  Hygienic,  Heating,  Lighting.  Room  51:  Heating  and 
lighting  apparatus ; dynamos,  mechanical  indicators.  — Room  52 : Calculating 
machines.  — Room  53:  Designs,  photographs.  — Room  54:  Toothed  wheels, 
rack-and-pinion  gear. 

The  building  to  tbe  N.  of  the  main  entrance,  the  Portefeuille  In- 
dustrie! (open  on  week-days,  12-4),  where  designs  of  the  newest  machinery 
are  exhibited  for  copying  or  study,  completes  the  museum.  The  plans  and 
^ecifications  of  expired  patents  and  trade-marks  are  deposited  here. — 
The  Conservatoire  des  Arts  et  Metiers  also  inspects  weights  and  measures, 
and  has  a department  for  testing  the  resistance  of  various  materials. 

The  Ecole  Cetitrale  des  Arts  et  Manufactures  (PI.  R,  24 ; III), 
behind  the  Conservatoire,  to  the  E.,  admits  pupils  by  competitive 
examination  and  trains  them  for  three  years,  at  the  end  of  which 
they  are  qualified  as  engineers,  factory-managers,  etc. 

Near  this,  at  the  cros,sing  of  the  Rues  Reaumur  and  de  Turbigo, 
is  the  ‘Arts-et-Metiers’  station  of  the  Metro  (Line  3;  Appx.,  p.  32). 


The  Qiiartier  du  Temple  (PI.  R,  24,  27,  23,  26;  III),  lying 
8.  of  the  E.  section  of  the  Rue  de  Turbigo,  owes  its  name  to  the 
chief  seat  of  the  Knights  Templar  in  France,  which  passed  to  the 
Knights  of  St.  John  when  the  property  of  the  Templars  was  confis- 
cated by  Philippe  le  Bel  in  1307.  During  the  Revolution  the  build- 
ing was  used  as  a state-prison  in  place  of  the  Bastille,  and  in 
1702-93  the  royal  family  were  confined  in  the  Tour  du  Temple. 
Napoleon  1.  demolished  the  tower  in  1811,  and  the  relics  were  re- 
moved under  Napoleon  111.  — At  the  corner  of  the  Rues  de  Turbigo 
and  du  Temple  is  the  ‘Temple’  station  of  the  Metro  (Line  3;  see 
Appx.,  p.  32). 


The  site  of  the  Temple  is  now  occupied  by  the  Square  du 
Temple,  to  the  N.  of  which  lies  a new  quarter  on  the  site  of  the 
old  Marche  du  T'emple,  with  its  stalls  for  old  clothes,  the  only 
relic  of  which  is  tlie  part  between  tlie  Rue  des  Arcliives  and  the 
Rue  de  Picardie.  The  square  is  adorned  with  live  bronze  statues: 
Beranger  (1780-1857),  by  Doubleniard;  the  ‘Retiarius’,  by  Noiil; 
‘1  his  age  is  pitiless’,  by  Schaniewerk;  the  Harpooner,  by  F.  Richard ; 
and  Diogenes,  by  Marioton.  At  tlie  S.E.  end  is  tlie  Mairie  of  the 
Srd  Arrondissement  (Temple). 

A mansion  (built  in  1667)  wliich  once  stood  in  front  of  the  tower  was 
the  scene  of  I hilippo  de  Veudbrno’s  famous  supper-parties,  enlivened  bv 
''(’^D’  Ahbi)  de  Ohanheu  (1689-1720),  the  ‘Anacreon  of  the  Temple’.  I'u 
176.’)  the  Iniico  (le  Conti  gave  refuge  in  tlie  Temple  (wbicb  was  inviolable) 
to  ,1.  ,) . UoiiKscaiij  iig’ftiiist  wlinin  a Moltro  do  cachet’  hod  hoen  issued. 
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To  the  N.  of  the  square,  in  the  Rue  du  Temple,  is  the  church 
of  Ste- Elizabeth,  founded  in  1628  by  Marie  de  M6dicis,  enlarged 
in  1826,  and  afterwards  adorned  with  mural  paintings.  The  font 
in  white  marble,  to  the  right  of  the  door,  dates  from  1654.  The 
ambulatory  contains  about  a hundred  fine  wood-carvings  (Biblical 
scenes;  16th  cent.),  brought  from  a church  at  Arras. 

The  Rue  du  Temple  descends  S.W.  from  the  square  to  the  H6tel 
de  Ville  (p.  183).  Half-way  it  is  crossed  by  the  Rue  de  Rambutean. 
which  connects  the  Halles  (lentrales  (p.  202)  with  the  Archives 
■Vationales  (p.  191). 


7.  From  the  Louvre  and  Palais-Royal 
to  the  Boulevards  Montmartre] 
and  des  Italiens. 

MfeTRO  Stations  (Lines  1 &8;  Appx.,  pp.  31,  83):  Palaig-Royal  (p.  87), 
Hoiiree  (p.  210),  and  Quatre-Septemhre. — Hkstackakts,  pp.  18-20. 

Close  to  the  Palais-Royal,  on  the  X.,  istheBibliothOqueXationale, 
entered  from  the  Rue  de  Richelieu  (PI.  R,  21;  II,  III),  which 
begins  at  the  Place  du  Th^atre-Frangais,  and  passes  the  W.  side 
of  the  Palais-Royal.  At  the  corner  of  the  Rues  de  Richelieu  and 
Moli^re  is  the  Fontaine  Moline,  erected  in  1844  to  the  famous 
dramatist,  who  died  in  1673  at  No.  40,  Rue  de  Richelieu  (tablet). 
It  was  designed  by  Visconti  the  Yr. ; the  statue  of  Molifere  is  by 
ft.  Seurre;  the  muses  of  serious  and  light  comedy  arc  by  Pradier. 

At  89  Rue  de  Richelieu  a tablet  marks  the  house  where  Diderot  (comp, 
p.  303)  died.  The  painter  Mignard  died  in  1095  at  No.  28'‘>"  (tablet).  No.  2h 
IS  a charming  mansion  in  the  Louis  XV.  style. 

After  crossing  the  Rue  des  Petits-Champs  (in  which,  to  the  right, 
we  observe  the  statue  of  Louis  XIV.,  p.  215)  we  skirt  the  Biblio- 
theque  Nationale,  the  chief  entrance  to  which  is  farther  on,  opposite 
the  Square  Louvois.  The  small  Square  Louvois  occupies  the  site 
of  the  opera-house,  to  which  the  Due  de  Berry,  son  of  Charles  X., 
was  on  his  way  to  admire  the  dancing  of  his  mistress,  Virginic 
Oreiller,  when  he  was  assassinated  by  Louvel,  in  1820.  In  the 
centre  is  the  *Fontaine  Riehelieu  or  Louvois,  a fine  monumeut 
in  bronze  by  Visconti  (1844),  with  statues,  by  Klagmann,  of  the 
Seine,  the  Loire,  the  Garonne,  and  the  Saonc. 

The  *Biblioth6que  Nationale  (PI.  R,  21 ; II,  III),  formerly 
called  Bibliothique  du  Rot,  afterwards  Dibliotheque  Royale  or 
Imp^t'iale,  is  probably  the  richest  library  in  the  world.  The  build- 
ing, now  almost  entirely  modern,  occupies  part  of  the  site  of  the 
oldHStel  Mazarin  (T7fh  cent.),  of  which  little  now  remains  (p.  211). 
I'he  fine  faQade.  preceded  by  a court  and  a railing,  fronts  the  Rue 
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Vivienne;  when  the  new  buildings  in  that  street  are  completed,  the 
library  will  occupy  a whole  block  of  buildings  (19,734  sq.  yds.) 
bounded  by  the  Rues  de  Richelieu,  des  Petits-Ohanips,  Vivienne, 
and  Colbert.  At  the  corner  of  the  building,  at  the  angle  of  Rues 
Vivienne  and  Colbert,  is  a hgurc  of  Study,  by  Barrias. 

The  library  may  be  dated  back  to  the  MSS.  collected  by  the  Carlo- 
vingians.  St.  Louis  (d.  1270)  had  a library  adjoining  the  Sainte-Chapelle 
(p.  271).  More  important  was  the  collection  of  Charles  1'.,  but  it  was 
afterwards  sold  to  the  Duke  of  Bedford  (1423).  The  real  founder  of  the 
present  library  was  Louis  XII.  (d.  1515),  who  collected  the  books  of  his 
predecessor,  Charles  VIII.,  in  the  Chateau  of  Blois,  and  bought  the  li- 
braries of  the  Sforza  of  Milan  and  of  the  Gruuthuuse  family  of  Bruges. 
Francis  I.  (d.  1547)  removed  the  collection  to  Fontainebleau,  enlarged  it, 
and  entrusted  it  to  the  care  of  Guillaume  Bude  (Budseus;  p.  291).  He  also 
decreed  that  a copy  of  every  work  printed  in  France  should  be  sent  to 
the  royal  library  (‘depot  legal’ ; later  two  copies).  The  library  was  after- 
wards removed  to  Paris,  and  placed  by  Henri  IV.  (d.  IGIO)  in  the  sup- 
pressed Jesuit  College  de  Clermont,  the  property  of  which  was  sold  to 
provide  the  books  with  bindings.  Under  Louis  XIV.  (16‘43-1715)  the 
library  was  enlarged  by  the  purchase  of  the  collections  of  Du  Puy  (9000 
vols.),  Mentel  (10,000  vols.),  Gaston  d’Orldans,  and  others.  In  1724,  under 
Louis  XF.,  the  library  was  transferred,  by  advice  of  the  librarian  Abbr 
Bignon,  to  the  present  building.  At  the  Revolution  the  books  of  the 
suppressed  religious  orders  were  united  with  the  library,  which  is  con- 
stantly receiving  further  additions  by  way  of  gift  or  purchase.  It  now 
contains  about  3,500,000  printed  volumes.  The  General  Catalogue  has 
been  carried  as  far  as  ‘Faure-Villar’  only  (49  vols.).  — Director,  M.  Henri 
Marcel. 

The  Library  has  four  departments:  (1)  Impr ivies  et  Cartes: 
(2)  Mamiscrits ; (3)  Estampes;  (4)  Medailles  et  Antiques. 

The  Salle  Puhlique  de  Lecture  (entrance  in  Rue  de  Richelieu, 
N.  of  the  main  entrance)  is  open  on  Sun.  from  9 till  4,  on  other 
(lays  from  9 to  4,  5,  or  6 (according  to  the  season).  The  Salle  de 
Travail  des  Impi'inies  (p.  211),  open  at  the  same  hours,  except  on 
Sundays,  holidays,  and  the  fortnight  after  Low  Sunday,  is  reserved 
for  persons  provided  with  tickets  by  the  ‘administration’  (p.  211). 
A written  and  detailed  application,  with  a recommendation  from  a 
consul  or  ambassador,  must  be  addressed  to  the  secretary. 

The  Sali.k  dk  Travail,  an  admirable  iron-built  hall,  contains  344  seats. 
On  entering  the  reader  receives  a ‘bulletin  personnel’,  on  which  he  writes 
his  name  and  address  and  the  number  of  his  seat.  This  must  be  given 
up  on  leaving.  The  employes  write  upon  it  the  names  of  the  books 
borrowed,  and  stamp  it  and  hand  it  bacdc  when  the  books  are  returned. 
At  the  bureau,  in  the  middle  of  the  room,  the  visitor  receives  smaller 
slip.s,  which  he  tills  in  with  the  titles  of  the  books  desired  and  hands 
to  the  librarians.  He  then  waits  till  the  books  are  brought.  No  appli- 
cations are  received  within  one  hour  of  the  time  of  closing.  The 
general  catalogue  and  that  of  aciiuisitions  since  1882  are  to  be  found  in 
the  cases  to  the  right  (authors)  and  left  (subjects).  For  details  see  notices 
rooms.  On  a special  table  near  the  bureau,  to  the 
left,  lie  periodicals,  reviews  (about  40),  reports,  scientific  publications, 
“’•^y  ’“’t  leave  any  of  the  Salles  with  books,  papers,  or 
portfolios  without  a ‘laissez-passer’  from  a librarian. 

. des  Manuscrits  ct  Medailles  and  des  Cartes 

ft  Coue^ioyis  (i^ogrophiqties  (see  p.  211)  aro  opon  dailv  (oxcopt  Sun.)  10-1 
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The  most  interesting  books,  MSS.,  engravings,  medals,  etc.,  are 
exhibited  in  special  rooms  (Mon.  and  Thurs.,  10-4,  gratis). 

We  enter  the  Cour  d’Honneur  by  the  chief  gateway  in  the  Rue 
de  Richelieu,  opposite  the  fountain  of  that  name  (p.  209).  Under  the 
gateway  are  statues  of  Printing  by  Labatut,  Calligraphy  by  Coutan, 
Engraving  by  J.  llugues,  and  Uie-Cutting  by  J.  Becquet.  In  front, 
in  the  central  building,  are  the  olllces  of  the  Administration.  The 
Vestibide,  to  the  right  of  the  Cour  d’llonneur,  contains  marble  busts 
of  former  chief  librarians,  and  a Sevres  vase,  by  the  sculptor  .1. 
(Jh^ret  (1879),  placed  here  in  memory  of  the  French  savants  who 
observed  the  transit  of  Venus  in  1874.  Opposite  the  entrance  is 
the  Salle  de  Travail  des  Iinprinies  (p.  210).  To  the  right  is  a 
small  restaurant;  on  the  left  is  the  cloak-room.  At  the  end  of  the 
vestibule,  to  the  left,  is  the  staircase  to  the  first  lloor.  To  the  right 
is  the  entrance  to  the  — 

Departement  des  Estampes,  containing  2,500,000  engravings, 
collected  in  volumes  (over  14,500)  or  in  portfolios  ^4000).  Some 
of  the  most  interesting  are  exhibited  under  gla.ss;  those  of  the 
French  school  are  in  the  first  room  (adm.,  see  above). 

The  staircase  ascends  to  a vestibule,  containing  pastels  drawn 
during  Napoleon’s  expedition  to  Egypt  (1798)  and  Punic  inscrip- 
tions. Opposite  the  staircase  is  the  Departement  des  Mamiscrits 
(about  102,000;  Salle  de  Travail,  see  p.  210).  To  the  left  is  the 
small  Galerie  des  Chartes;  then  the  Section  des  Cai'tes  et  Col- 
lections Geograp/w/ues  ^Salle  de  Travail,  see  p.  210)  and  the  — 

Salles  d’lExposition  des  Imprimis  et  des  Manuscrits,  con- 
taining the  chief  treasures  of  the  library,  many  of  them  beautifully 
illuminated  and  bound.  The  second  room,  the  Galerie  Mazarine, 
belonged  to  the  old  palace  of  Card.  Mazarin.  The  objects  are  labelled 
(catalogue  of  1881,  3 fr.). 

Room  I.  In  the  eeulre,  tlie  French  Parnassus,  a group,  in  bronze, 
of  the  chief  French  authors  and  artists  of  the  17th  cent.,  by  Imuis  (Jamier. 
The  walls  are  hung  with  Gobelins  tapestry  after  Khnnaim.  In  glass- 
cases  l-lll  and  V:  Superb  bindings,  with  the  arms  of  the  kings  of  France, 
from  Francis  I.  In  C!ase  IV,  by  the  window:  ‘Christianismi  Restitutio’, 
by  Michael  Servetns,  for  writing  which  the  author  was  burnt  at  the  stake 
in  Geneva  (1553)  by  order  of  Calvin;  works  with  autographs  of  Rabelais, 
Montaigne,  and  Racine;  -MS.  (music)  by  J.  J.  Rousseau ; autograph  score 
of  Gluck’s  Alcestis. 

Room  11,  the  *(ialerie  Mazarine,  still  lias  its  line  ceiling-painting 
by  Romanelli  (1561),  of  scenes  from  classical  mythology  and  histoiy.  By 
the  walls  are  busts  of  benefactors  of  the  library. 

The  first  half  of  the  gallery  contains,  facing  the  entrance,  the  ‘golden 
book’  presented  by  the  women  of  Russia  to  the  women  of  France.  To 
the  ri^t,  in  Cabinets  Vll  and  Vlll,  are  specimens  of  early  printing  from 
Spain  and  Italy.  — Case  XXV'II,  in  the  centre:  Books  printed  at  Paris, 
some  with  splendid  miniatures;  rich  bindings. — Case  XXV’Ill:  Books 
printed  at  Paris  and  Strassburg.  — Case  XXIX:  Books  printed  in  Germany, 
incl.  41,  42.  Mazarin  Bible,  probably  from  the  press  of  Gutenberg  anu 
Fust  at  Mayence  (about  145.5);  53.  Latin  psalter  by  Fust  and  Sc.hOfFer 
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(1457;  the  first  printed  book  with  date);  54,  55.  Second  and  third  editions 
(1469,  1490)  of  the  same  work.  — Case  IX,  by  the  wall:  Books  printed  in 
Germany;  lower  row,  works  by  Fust  and  SchBtfer  (1402-67).  — Small  glass- 
case,  near  Case  XXIX:  Modern  bindings.  — Case  VI,  in  the  centre  of  the 
gallerj':  Bindings,  made  for  the  kings  of  France  and  eminent  bibliophiles, 
as  Jean  Grolier  (d.  1605),  who  introduced  the  Italian  style  of  rich  bindings 
into  France.  198.  Polyglot  Bible,  by  Chr.  Plantin  (Antwerp,  1509-78); 
282.  Latin  Bible,  by  liobert  Estienne  (1538-40),  etc. 

Second  half  of  the  gallery:  MSi>.  of  the  6th-lbth  Centuries.  — Case  X 
(right):  Documents  relating  to  the  foundation  of  the  library;  portr.  of 
Jean  II.,  le  Bon,  on  wood  (14tb  cent.);  below,  4.  Roll  with  the  oldest 
catalogue  of  the  library  (1878).  — Case  XI.  French  palaeography:  170. 
Nithard's  History  (end  of  10th  cent.),  recording  the  oath  taken  by  the 
sons  of  Louis  le  Debonnaire  in  842,  the  oldest  of  French  documents;  187. 
Album  of  Vilars  de  llonccort,  the  architect  (18th  cent.).  — Case  XI 1. 
Palaeography  of  Italy,  Spain,  England,  and  Germany:  189.  Genoese  Annals 
of  Vaffaro  (i2th-13th  cent.);  144.  Petrarch' 8 ‘De  viris  illustribus’ (14th  cent.). 

— Case  XIII.  Latin  palaeography:  102.  Livy  (5tb  cent.).  — Case  near  the 
window:  Wax  tablets  with  accounts  of  the  13th-14th  centuries.  — Case  XV. 
Oriental  MSS.  — Case  XVII.  Greek  MSS.  — Case  XIX.  Illuminated  MSS. 

— Case  XX.  MSS.  once  belonging  to  kings  and  queens  of  Franco:  to  the 
left,  222,  224,  223.  Gospels  of  Charlemagjie,  Lothaire,  and  Louis  le 
Diboiinaire.  — Cases  XVllI  & XVI  (by  the  windows,  as  we  return)  and 
XXXII  (in  the  centre).  Autographs : 803.  Du  Guesclin;  308.  Mary  Stuart ; 
also  of  Rousseau,  Voltaire,  Mine,  de SMgne,  Racine,  Molihre,  Corneille,  etc. 

— Case  XXXI  & XXX  (in  the  middle).  Sumptuous  bindings  of  the  middle 
ages,  adorned  with  ivory,  jewels,  etc. 


The  ^Cabinet  des  M^dailles  et  Antiques  has  its  owu  eutraucc 
in  the  Rue  de  Richelieu,  the  door  beyond  the  police-station  when 
approached  from  the  Boulevards,  and  the  first  when  we  come  from 
the  I'alais-Royal  (visitors  ring;  adm.,  p.  21 1).  It  contains  a valuable 
collection  of  Medals  (over  200,000)  and  Antiques,  comprising 
gems,  intaglios  and  cameos,  small  works  of  art,  glass,  vases,  and 
arms.  The  arrangements  are  sometimes  changed,  and  the  collections 
are  to  be  transferred  to  new  rooms  in  the  Rue  Vivienne  (p.  210). 

Vestiuulk.  At  the  back:  Zodiac  of  Deiidera  (Egypt),  a work  of  the 
Roman  Empire.  Left,  Chamber  of  tbe  Kings  from  Karuak,  constructed 
by  Thutmosis  111.  (18th  Dynasty;  see  p.  106),  with  most  important  hiero- 
glyphic inscriptions. 

In  this  vestibule,  in  a small  room  to  the  left  of  the  entrance,  aud 
also  on  the  Staikcase  and  in  the  Anteroom : Steles;  urns;  Greek,  Latin, 
Coptic,  and  Phoenician  inscriptions,  etc. 


Q-aleri©  (to  the  left).  Cask  V,  by  the  1st  window:  Recent 
additions.-- Case  1.  lst-8rd  Sections:  Cylinders  from  Assyria,  Chaldsoa, 
and  l\'rsia.  ^ 41h  Section:  Sassanian  seals.  0th  Section:  Mycenrean  gems 
and  early  (ireok  seals.  Cth  Section:  Archaic  Oriental  seals  and  Graeco- 
i ersian  scaraboids.  7tli  Section:  Greek  and  Italiot  .scaraba»i.  8th  Section: 
♦ ''dth  the  signatures  of  the  engravers:  Pallas; 

lo2ba.  Head  of  Medusa,  in  amethyst;  1687.  Dionysiac,  bull ; *1797.  Belle- 
roplion;  1815.  Achilles  playing  the  lyre,  in  ame'thvst;  1824.  Cassandra, 
/a  fl-  lst-4th  Sections:  Grmco-Roman  intaglios 

-'^'^hilles  with  the  body  of  Hector,  in  red  jasper), 
oth  Section.  Roman  portraits : *Cicero;  * Antonia,  daughter  of  Mark  Antony, 
as  Ceres,  Caracalla;  Julian  the  Apostate;  Constantine.  6t.h  Section  : Greek 
and  Roman  gems,  ah  and  8th  Sections  : Gnostic  gems.  — C.ask  111.  Modern 
cameos,  is  Section,  *402.  Parallels  of  the  Old  and  New  Testaments  (end 
of  15th  cent.):  105.  Adoration  of  the  Magi  (15th  cent.);  695.  Negro  king: 
t)I2.  lounlaiii  ol  tjcience;  alleged  bracelets  of  Diane  de  Poitiers,  each 
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roniposed  of  one  large  and  six  small  cameos  (Renaissance).  Srd  Section, 
on  the  other  side,  766.  Elagabalus.  -Ith  Section,  977.  Emp.  Charles  V.  and 
Ferdinand  I.;  780.  Francis  T. ; 786.  Henri  IV.;  792.  Louis  XIII.;  789. 
Henri  IV.  and  Marie  do  Mddicis;  926.  Louis  XIV. ; 926.  Louis  XV.,  by 
Guay;  927,  788.  T.ouis  XV.  and  Henri  IV.,  with  emerald  mountings  from 
an  old  bracelet  of  Mme.  do  Pompadour;  92.8.  Louis  XIV.;  *944.  Old  seal 
of  Louis  XV.,  with  a bust  of  Mme.  do  Pompadour  inside. 

Case  VI,  at  the  window.  Antique  cameos.  Ist  Section:  On  the  left, 
be^rinning  at  the  top,  *226.  Alexander  the  Great,  with  Athena;  242,  244. 
■Julia,  daughter  of  Augustus ; 270.  Claudius ; *261.  Tiberius;  *289.  Trajan; 
*.SOO.  Septimius  Severus  and  his  family;  in  the  centre,  276.  Claudius 
and  Messalina,  as  Triptolemns  and  Ceres,  in  a chariot  drawn  by  two 
dragons;  *220.  Alexander  the  Great,  a relief  in  nale  translucent  agate  in 
a superb  18tb  cent,  mounting  of  enamelled  gold;  *266.  Apotheosis  of 
Germaniciis;  to  the  right.  243.  Julia,  daughter  of  Augustus,  with  the 
attributes  of  Ceres;  277.  Messalina  with  her  children.  — 2nd  Section,  to 
the  left,  beginning  at  the  top:  7.  Ganymede  restored  to  Tros,  his  father, 
hy  one  of  his  brothers;  *17.  Minerva;  *116.  Amphitrite;  *148.  Horses  of 
Pelops  (?);  41.  .Apollo  and  Marsyas;  in  the  centre,  *11.  Juno  of  .Argos; 
*1.  iupiter,  one  of  the  most  famous  cameos  in  the  collection,  with  a 
sumptuous  14th  cent,  mminting;  *27.  Dispute  between  Athena  and  Poseidon  ; 
to  the  right,  97.  Centaur;  31.  Diana;  *181.  Bull;  111.  Mercury:  4.8.  Venus 
in  the  bath.  — Below  are  antique  mirrors  in  bronze,  ivories,  and  fragments 
of  the  ‘Iliac  tables’,  reliefs  in  alabaster  of  scenes  from  the  Iliad. 

Case  IV,  in  the  centre  of  the  h,ill,  contains  the  greatest  treasures. 
Above,  from  right  to  left  (window-side):  *Ors;co-Roman  Vane,  of  bine  glass, 
with  relief.s  in  white  glass  representing  the  Seasons,  resembling  the  Port- 
land Vase  in  the  British  Museum  (a  very  rare  type):  Trfttor  de  Oourdon , 
a small  paten  and  chalice  of  massive  gold,  found  at  the  village  of  Gourdon 
(C6te-d’Or),  dating  from  early  Christian  times;  head  of  Serapis.  a line 
cameo  in  onyx;  below,  twelve  antique  gold  medals;  *Pat}re  de  Rennes. 
a cup  of  massive  gold,  found  near  Rennes  in  1774,  with  reliefs  of  the 
drinking-contest  of  Bacchus  and  Hercules  (the  triumph  of  wine  over 
strength),  and  bordered  with  sixteen  medallions  of  the  .Antonines  and  Severi ; 
right  and  left,  Gallic  bracelet  of  gold  and  Merovingian  breast-ornament 
(‘phaler®’);  below,  2781.  Augustus,  antique  cameo  in  medimval  setting; 
on  an  Empire  stand  (1807),  *368.  So-called  Cup  of  IdnJemg,  a cantharus  in 
oriental  sardonyx,  with  reliefs  of  the  mysteries  of  Ceres  and  Bacchus, 
from  the  treasury  of  the  Abbey  of  St-Denis;  right  and  left,  261'’''‘,  310. 
Small  busts  of  Tiberius  and  Constantine;  below,  *.UedalH<m  of  Evera- 
tides,  Greek  king  of  Bactriana  (ca.  200  B.C.).  in  gold,  w'eighing  20  staters 
or  6'/a  oz.,  discovered  in  1867,  prior  to  which  no  medal  had  been  known 
to  weigh  more  than  4 staters ; 351.  Antique  necklace  and  Roman  medals, 
of  gold;  in  an  Empire  setting  (1807),  *2tV4.  Apotheosis  of  Germanicus 
(‘Cam6e  de  la  Sainte-Chapelle’),  the  largest  cameo  known,  consisting  of  a 
sardonyx  1 ft.  high,  with  twenty-six  figures;  373.  Antique  ship  in  sardonyx, 
with  media'val  mounting;  right  and  left,  168,9.  Athena  and  Zeus,  Greek 
bronzes  ; below, gold  ornaments, probably  Etruscan;  *H79.C'npofChosroes II., 
King  of  Persia  (591-628  A.D.),  composed  of  medallions  of  rock-crystal 
and  coloured  glass,  with  Chosroes  enthroned  in  the  centre  (seen  better 
from  the  back),  from  the  treasury  of  .St-Denis,  where  it  was  known  as  the 
‘Cup  of  Solomon’;  right  and  left,  small  busts  of  Augustus  and  Annius 
Verus,  in  agate:  below,  2089.  Julia,  daughter  of  Titus,  aquamarine  in  medi- 
eval setting;  309.  Bust  of  Constantine  (?),  in  sardonyx  (part  of  a sceptre; 
once  used  as  a conductor’s  baton  in  the  Sainte-Chapelle);  below,  190.  Tr^sor 
de  Tarse,  four  gold  medals.  Flat  cases : at  the  right  end,  274  (left),  Claudius ; 
*308  (centre).  Triumph  of  Licinius;  79  (centre),  Bacchus  and  Ariadne,  set 
with  pearls;  240  (right),  Augustus;  next  the  window,  .'ith  Section,  238. 
Augustus;  2nd  Section,  *44.  Judgment  of  Paris.  Then  other  cameos,  gold 
seals,  trinkets,  and  Italiot  and  early  Roman  coins. 

A Case  by  the  6th  window  contains  a map  with  Gallic  coins  arran^e<l 
geographically.  Below,  specimens  of  the  Roman  as  and  Oriental  coins. 
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Case  VII  (behind  Case  IV).  Eoman  coins  and  medals.  — Case  VIII. 
Creek  coins  and  medals  from  Lower  Italy,  Greece,  Asia,  and  Africa. — 
Case  IX.  lst-4th  Sections,  French  coins;  Bth  Section,  French  colonial 
coins;  6th  Section,  Mongolian,  Turkoman,  and  Persian  coins;  7tli  and 
8th  Sections,  European  and  American  coins. 

At  the  end,  two  largo  *C'oin  Cabinets  (period  of  Louis  XV.);  on  that 
to  the  right,  a Hellenistic  *Statuette  of  a dancing  girl ; on  the  left, 
*Bust  of  Modius  Asiaticus  (Greek;  Ist  cent.).  To  the  right,  opposite  the 
windows:  Bust,  by  Houdon,  of  the  Abb^  J.  J.  Bortlademy  (1716-95),  author 
of  ‘Le  Voyage  du  jeune  Anacharsis  en  Grece’. 

Cabinets  by  the  wall  opposite  the  windows:  XXllI.  Small  Bronzes. 
antique  utensils,  vases,  and  arras. ^ — XXII.  Ancient  Glass;  in  the  18th  Sec- 
tion. the  Caillou  Michavx,  or  ‘kuduru’  (p.  105),  an  ovoid  in  black  serpentine 
with  cuneiform  inscriptions,  a valuable  Chaldaean  monument  (B.C.  1100); 
choice  collection  of  Greek  Painted  — XXI.  Other  bronzes,  chiefly 

statuettes,  as  in  the  5th  Section,  below,  *l2(i.  Dancing  Satyr,  Graeco- 
Boman  style;  Srd  Section,  368.  Bust  of  ‘Hermes  with  the  Bells’,  probably 
a votive  offering;  1157.  Cow.  — XX  (by  the  next  wall),  Small  antique 
Terracotta  Vignres.  — XIX  (beyond  the  door).  Large  silver  disc,  nearly 
2'/.^  ft.  in  diameter,  the  ‘Bonclier  de  Scipion',  with  reliefs  of  the  ab- 
duction of  Briseis  from  Achilles  by  the  messengers  of  Agamemnon 
(Ulysses,  Antilochus,  Nestor,  Diomedes.  and  two  warriors),  found  in  the 
Rhone,  near  Avignon,  and  probably  of  the  4th  cent.  A.D.;  also  a smaller 
disc  with  Hercules  slaying  the  Nemean  lion.  Bronzes:  1045.  Canephor, 
interesting  copy  of  a Greek  work  of  the  5th  cent.,  executed  about  the 
time  of  Augustus;  *1009.  Ethiopian  slave  (Roman);  *712.  Head  of  Medusa; 
815.  Warrior  (Hellenistic);  326.  Mercury;  428.  Satyr,  or  youthful  Pan: 
*709.  Head  of  Medusa,  in  a good  Hellenistic  style. 

The  Salle  de  Luynes,  on  the  other  side  of  the  entrance  of  the 
vestibule,  contains  a choice  collection  of  intaglios,  cameos,  medals,  bronzes, 
trinkets,  and  antique  vases  and  terracottas,  presented  by  the  Due.  de 
Luynes  (1802-67),  a famous  antiquarian.  In  the  centre,  *Torso  of  Venus 
in  Parian  marble.  Cabinet  to  the  right:  *Aneient  weapons,  and  the  rich 
Moorish  sword  (end  of  15th  cent.)  ‘of  BoabdiP,  the  last  Moorish  king  of 
Granada.  Near  the  door,  *857.  Graeco-Roman  bronze  bust. 

Salle  de  la  Renaissance.  Cabinet  1,  right  wall:  Ivories,  consular 
diptychs  (presented  by  consuls  to  senators)  of  the  5th-6th  cent.;  large 
French  medals;  sword  of  honour  of  the  Grand  Masters  of  the  Maltese 
Order,  with  enamelled  gold  hilt  (16th  eent.);  portrait  of  a woman,  me- 
dallion by  Mino  da  Fiesole  (16th  cent.);  Moorish  bronze  vases.  — Central 
ease,  above:  Ivory  bridal  coffer  (Italian:  14th  cent.):  two  enamelled 
eroziers,  13th  and  15th  cent.;  enamelled  cup  with  Noah’s  Ark,  by 
.1.  Courtois  of  Limoges;  silver-gilt  ewer  (Italian;  16th  cent.);  relief  in 


wood  of  St.  Anthony,  by  Imcas  van  Leyden;  silver  casket  of  Franz  von 
Sickingen,  with  reliefs  (early  16fh  cent.);  seals  of  the  University  of  Paris, 
of  Louis  Xll..  etc.;  tower  borne  by  an  ele])haDt.  from  a set  of  chessmen 


said  to  have  been  sent  by  Haroun  al-Raschid  to  (Charlemagne;  talisman  ol 
(’’atherine  de  M^dicis;  ornaments  and  enamels,  superb  hat-ornaments  of 
the  16th  cent.;  in  the  flat  glass-cases,  fine  medals  of  the  16th-17th  eent. 
and  objects  found  in  the  church  of  St-Brice  at  Tournai,  in  1653.  in  the 
tomb  of  Childerie  1.  (d.  481:  p.  xv).  — Cabinet  11.  Medallions  by  David 


d’ Angers;  antique  and  Byzantine  ivory  carvings;  the  large  ‘Sobieski  Vasi 
w ith  '’''OD  carving  of  the  battle,  of  Vienna  (1683).  In  the  centre  of  the  root... 
the.  BO-e:illed  Throne  of  Dagobert  (7i]\  cent.),  from  the  Abbev  of  St-Denis. 
Lastly,  tine  coin-cabinets  (18th  cent.). 


,,  Rotunda,  or  Salle  des  Donateurs  (the  last);  Collections  of  Janze. 
Oppermann,  J'a,irei;1  de  la  Chapelle,  Ch.  Segnin.  etc.:  Ancient  statu- 
ettes in  bronze  and  in  terracotta  and  a few  vases.  Jauzc  Collection. 


right 


of  entrance;  623.  Demos,  genius  of  cities;  below,  124.  Dancing  girl,  in 
terracotta  ; 191- I ersephone,  in  terracotta  : 128.  Artemis  ; 927.  Diadiimenos. 

in  bronze,  after  Polvcletna;  *103.  Apollo,  in  bronze;  107.  Mmnad,  in  terra- 
cotta. Oppermann  Collection,  lett  of  entrance:  Statuettes  iu  bronze  (*518. 
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Hercules),  mirrors,  terracottas,  painted  vases.  — Glass-case  in  centre : Chron- 
ologically arranged  French  medals  ; *Tremure  of  Berthouville  or  Bemay, 
consisting  of  67  silver  statuettes  and  vessels  (incl.  two  statues  of  Mercurj-), 
of  different  periods,  found  at  Berthouville  (arrond.  Bernay)  in  1880.  The 
two  *Goblets  with  Bacchic  processions  and  two  others  with  single 
figures  are  among  the  finest  existing  specimens  of  ancient  silver-work 
(see  also  treasure  of  Boscoreale,  p.  152).  Above,  Bronze  head  of  Lutctia, 
with  mural  crown,  found  at  Paris  in  1675.  — By  the  first  window,  under 
glass,  Intaglios  (Renaissance  and  17th-18th  cent.),  imitations  of  the  an- 
tique: Examples  by  Simon  fils  and  Jouffroy;  ♦Portr.  of  Alessandro  de’ 
Medici,  by  Dom.  di  Polo;  2337.  Baecbanal,  in  cornelian,  said  to  have  been 
used  as  a seal  by  Micbael  Angelo;  Philip  II.  and  Don  Carlos;  Francis  1.; 
portraits  by  J.  Guay,  engraver  to  Mme.  de  Pompadour.  — By  the  second 
window,  the  Seguin  Bequest  (10<)9;  cameos  and  intaglios).  — Bv  the  third 
window,  the  interesting  *Pauvert  de  la  Chapelle  Collection  of^yceiuean, 
fJreek,  Etruscan,  and  Roman  engraved  stones,  and  Oriental  cylinders. 

.lust  beyond  the  Biblioth^ue,  58  Rne  de  Richelieu,  at  the 
corner  of  Rue  Colbert,  is  the  picturesque  but  neglected  old  TIoteJ 
dc  Nevers.  On  the  left,  No.  75,  a 17th  cent,  mansion,  has  a tine 
door  with  a carved  escutcheon.  No.  101,  the  house  of  Abbe  Rar- 
th^lemy  (p.  214),  has  a balcony  with  a mask  and  sculptured  con- 
soles. At  the  corner  of  Roul.  des  Italiens  (No.  112)  is  an  old  por- 
trait-relief of  Riehelieu  with  inscription  of  1838. 


The  Hue  des  Petits- Champs  runs  between  the  Bibliotht^que 
and  (he  Palais- Royal.  Lulli,  the  musician  (p.  34),  lived  at  No.  45, 
in  a house  built  by  Gittard  in  1(571.  Then  comes  the  Hue  de  La 
Fenillade  (on  the  right,  the  Banque  de  France,  p.  87),  whieh  ends 
at  the  round  Place  des  Victoires  (PI.  R,  21 ; III).  The  Place 
was  laid  out  in  1685  from  J.  Ilardouin-MansarV s designs,  j)artly 
at  the  cost  of  Alar^chal  de  La  Feuillade  (1673-1725),  and  was  ad- 
orned with  a gilded  statue  of  Louis  XI Y.  The  monument,  destroyed 
iu  1792  (excepting  the  groups  at  the  Invalides,  p.  31G),  was  replaced 
by  a pyramid  inscribed  with  the  vietories  gained  by  the  republican 
army,  whence  the  Place  derives  its  name.  The  pyramid  was  next 
displaced  in  1806  by  a Statue  of  Gen.  Desaix,  which  was  removed 
in  1 814.  The  present  Hfiuestrian  Statue  of  Louis  XIV..,  in  bronze, 
by  Bosio,  was  erected  in  1822.  The  rider  is  garbed  as  a Roman, 
wearing  a wig;  the  horse,  in  a rearing  attitude,  rests  on  its  hind- 
legs and  tail.  The  reliefs  on  the  pede.stal  represent  the  king’s  pa.ss- 
age  of  the  Rhine,  and  the  distribution  of  military  honours. 

The  facades  in  the  Place  des  Victoires  were  built  by  Predot.  To  the 
E.  of  the  Place  des  Victoire.s  the  Rue  de  La  I'euillade  is  prolonged  by  the 
Eue  Ktienne-yiarcel , which  crosses  the  Rue  du  Louvre,  skirts  the  General 
I’ost  Office  (p.  201).  crosses  the  Rue  de  Turbigo  (p.  201),  and  cuds  at  the 
Boul.  dc  Sdbastopol  (p.  81). 

A few  paces  N.W.  of  the  Place  des  Victoires,  iu  the  Place  des 
Petits-Pires,  is  the  church  of  Notre-Dame-de s- Victoires  (PI. 
R.  21;  III),  founded  by  Louis  XIIL  in  1629  in  memory  of  the 
taking  of  La  Rochelle  from  the  Protestants  in  1627,  but  unfinished 
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until  1740.  It  belonged  to  the  monastery  of  the  barc-footed  Augus- 
tinian  friars,  known  as  the  ‘Petits-P^res’.  During  the  Revolution 
it  was  used  as  the  Exchange,  and  is  now  a resort  of  pilgrims. 

The  Interior  is  very  dark.  The  walls  are  oovered  with  votive  iu- 
scriptions.  — 1st  Chapel  on  left:  Coloured  terracotta  relief  of  SS.  Peter  and 
Paul  in  the  Mamertine  prison,  by  Bonnassieux  (d.  1746).  2nd  Chapel  on 
left:  Tomb  of  Lulli  (p.  215),  by  Cotton  and  Couzevox.  — In  front  of  tbe 
choir,  to  the  right,  is  the  altar  of  the  Virgin,  richly  decorated.  The  choir 
contains  admirable  wood-carving  and  paintings  by  C.  Yanloo:  Allegory 
of  the  capture  of  La  Rochelle,  aud  scenes  from  the  life  of  St.  Augustine. 

The  Rue  de  la  Banque,  to  the  W.  of  the  church,  on  the  right  as 
we  leave  it,  leads  to  the  Bourse.  It  contains  three  modern  edifices; 
(right)  the  Mairie  of  the  2nd  Arrondissement  (Bourse) , the  Caserne 
de  la  Banque,  and  (left)  tlie  Hotel  dii  Timbre.  The  Salle  des 
Mariages  of  the  Mairie  contains  paintings  by  Moreau  de  Tours. 

The  ^Bourse  (PI.  R,  21 ; III),  built  in  1808-26  by  Brongniart 
and  Laharre,  with  its  peristyle  of  Corinthian  columns  33  ft.  high 
and  3*/*  ft.  in  diameter,  with  a platform  at  each  end,  is  a copy  of 
the  Temple  of  Vespasian  at  Rome.  Two  additions,  on  the  N.  and 
S.,  by  F.  Cavel,  were  built  in  1902-03.  At  the  angles  in  front  are 
statues  of  Commerce  by  J.  Dumont  and  Consular  Justice  by  Duret; 
to  the  E.,  Industry  by  Pradier  and  Agriculture  by  Seurre.  — At 
the  S.IV.  angle  is  the  ‘Bourse’  station  of  the  Metro  (Appx.,  p.  33). 

The  Bourse  is  opened  for  business  daily,  except  Sun.  and  holidays,  at 
12  o’clock  (at  11  on  the  1st  and  15tli  of  ttie  montli).  Admission  free,  but 
visitors  arc  advised  not  to  mix  with  the  crowd.  Ladies  not  admitted. 
The  grisaille  paintings  on  the  ceiling  of  the  large  hall,  by  Abel  de  Pujol 
and  Meynier,  represent  Paris  entrusting  the  key  of  the  building  to  Jus- 
titia  and  Afcrcnry,  France  receiving  the  tributes  of  the  five  divisions  of 
the  globe,  Paris  enriched  by  the  Seine  and  the  Canal  de  I’Ourcq,  the  Union 
of  Commerce,  Science,  and  Art,  and  the  chief  Cities  of  France.  The  ball  is 
always  densely  crowded  with  speculators.  The  railed-off  parquet  at  the 
end  is  reserved  for  the  sworn  agents  de  change.  In  the  centre  of  this 
part  of  the  hall  is  tlio  circular  corbeille,  around  which  they  congregate. 
To  the  right,  beyond  the  ‘corbeille’,  is  the  Marchi  an  Comptant,  where 
the  einployds  shout  out  the  rates  at  whicli  transactions  are  concluded. 
'I’o  tbe  left  is  the  Coulisse  de  la  Rente  (government  bonds).  ,\t  ii  o'clock 
the  bell  rings  and  business  is  over  for  tlie  day. 


Not  far  distant  is  the  Boul.  Montmartre  (see  p.  8U).  — Eroui 
the  S.  side  of  the  Bourse  the  Hue  du  Quatre-Septembre  (I’l.  R. 
21;  III,  If)  leads  W.  (o  (he  Place  de  I’Opera  (p.  76),  while  the 
broad  RueRAaumur  (PI.  H,  21,  24;  HI)  leads  S.E.  to  the  Gouser- 
vatoire  des  Arts  et  Metiers  (p.  20.5).  Under  both  streets  runs  Line  3 
of  the  Maro  (Appx.,  pp.  33,  32). 

At  No.  100,  Rue  Rdiiuinur,  is  the  entrance  to  the  old  ‘Oour  des  Miracles’, 
of  which  no  trace  is  left.  From  the  13tli  cent,  to  the  time  of  Louis  XIV. 
it  was  the  favourite  haunt  of  beircara  and  vairranls.  Yiptm*  o-iv.w 
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8.  Quarters  to  the  North  of  the  Grands 

Boulevards. 

MitTRo  (Lines  2,  3,  4,  and  7),  see  Appx.,  pp.  32,  33,  35.  — Nouu-Srn 
(Lines  A and  13),  see  Appx.,  p.  3(5.  — UESTArRANXs,  see  p.  22. 

Tlie  Boulevard  de  Strasbourg  (I’l.  K,  11,  24;  III),  wliicli 
iinite.s  the  lloul.  St-Deiiis  (j).  81)  and  the  Gare  de  I’Est,  was  formed 
by  Ilaiissmaun  (p.  .vxix),  I’refet  de  la  Seine  under  Napoleon  111., 
partly  to  facilitate  trafllc,  and  partly  to  remove  the  narrow  streets 
which  might  easily  be  barricaded  in  times  of  revolution.  From 
the  Gare  de  I’Est  on  the  N.,  it  is  prolonged  by  the  lloulcvards  de 
Stibastopol  (p.  81),  du  Palais  (p.  2(58),  and  St-Michel  (p.  278)  to  the 
Observatoire  (p.  342)  on  the  8.,  forming  one  of  the  main  arteries 
of  Paris.  — Line  4 of  the  Metro,  see  Appx.,  p.  33. 

At  the  intersection  of  the  lloul.  de  Strasbourg  and  the  Boulevard 
de  Mayenta  (p.  82),  which  comes  from  the  Place  de  la  KApubliqne 
(p.  82;  Line  5 of  the  Metro),  rises,  on  the  right,  the  church  of 
St-Laurent  (PI.  11,  24),  one  of  the  oldest  in  Paris,  wliich  was 
rebuilt  in  1429,  several  times  restored,  and  remodelled  in  1862-(5(5, 
when  a bay  was  added  to  the  nave  and  a Gothic  facade  and  a spire 
were  erected  on  the  side  next  the  boulevard.  The  choir  was  de- 
corated by  Blondel,  and  the  high-altar  by  Lepautre.  In  the  Square 
St-Laurent,  to  the  right  of  the  church,  rises  a pretty  group  (Brother 
and  Sister)  by  A.  Lefeuvre. 

The  Gare  de  PEst,  or  de  Strasbourg  (PI.  11,  24),  facing  the 
end  of  the  Boul.  de  Strasbourg,  was  restored  and  enlarged  in  1895-99. 
The  fa(,‘ade  is  crowned  with  a seated  figure  of  the  city  of  Strassburg. 
On  each  side  of  the  clock  are  the  half-recumbent  statues  of  the 
Seine  and  the  Rhine. 

On  the  site  of  the  present  courtyard  tlie  Fair  of  St.  Lawrence  was 
held  from  1(562  to  the  end  ot  the  18th  cent.;  it  was  a monopoly  of  the 
Lazarist  order,  the  site  being  under  ecclesiastical  Jurisdiction.  See  the 
tablet  on  tlie  corner-pavilion  to  the  left  of  tlie  station. 

Under  the  square  in  front  of  the  station  Lines  4,  6,  and  7 of  the 
iUtro  cross  one  another  (‘Gare  de  I’Est’  station;  see  Appx.,  pp.  38,  34, 
35). — Omnibuses  and  Tramways,  see  Appx.,  p.  53. 

The  Rue  de  Strasbourg  leads  W.  past  the  station  to  the  Boul. 
de  Magenta,  which  soon  crosses  the  Rue  La  Fayette  (p.  218).  A 
little  to  the  N.  is  the  — 

Gare  du  Nord  (PI.  B,  24),  rebuilt  in  1863-64  by  Ilittorff.  The 
central  building,  broken  by  three  enormous  arcades,  is  surmounted 
by  a pediment  crowned  with  statues  of  Paris  (in  the  centre)  and  of 
eight  great  foreign  cities  connected  with  Paris  by  the  Ligne  dn 
Nord.  To  the  right  is  the  Gare  de  la  Ceinture  et  des  Trains- 
2\amways  belonging  to  the  company. — In  front  of  the  station  is 
the  ‘Gare  du  Nord’  station  of  the  Metro  (Lines  4 and  5;  Appx., 
pp.  33,  34). 
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Between  the  (hu  es  de  I’Est  and  dn  Nord  runs  tlie  long  Rue  La 
Fayette  (PI.  B,  21,  24,27,  2(1;  II),  extending  X.E.  to  the  outer  Boul. 
de  la  Villette  (p.  248).  To  the  8.W.  of  the  Boul.  de  Magenta,  not  far 
from  tlie  two  statioms,  it  crosses  the  small  Place  La  Fayette,  which 
slopes  up  to  the  N.  to  the  church  of  — 

*St-Vincent-d.e-Paul  (PI.  B,  24),  built  in  1824-44  by  Lepere 
and  Hittorff  in  the  form  of  a Latin  basilica,  like  Notre-Dame-de- 
Lorette  (p.  219).  Two  inclined  slopes  in  horse-shoe  form  and  a 
flight  of  4(5  steps  ascend  to  the  entrance.  The  portico  consists  of 
twelve  Ionic  columns,  crowned  with  a pediment.  The  tymj)anum 
contains  a relief  by  Lehieuf-Kauteuil : St.  Vincent  de  Paul  between 
Faith  and  Charity.  On  each  side  are  square  towers  177  ft.  high. 
The  main  door,  in  bronze,  is  adorned  with  reliefs  of  Christ  and  the 
Apostles. 

Interior.  Tlio  nave  is  flanked  with  double  ai.sles,  wliicli  are  oeeu- 
pied  partly  by  chapels,  and  partly  by  galleries.  The  latter,  borne  by  80 
columns,  extend  round  the  wbole  apse.  The  windows  of  the  aisles  have 
stained  glass  by  Marechal  and  Grignon. 

Around  the  nave,  wbieb  like  the  choir  is  lighted  from  above,  runs  a 
famous  *Fricze,  the  masterpiece  of  Hippolgte  Ftandrin  (1850-51),  recall- 
ing the  majestic  old  mosaics  at  Ravenna.  It  depicts  the  solemn  proces- 
sion of  the  elect  towards  the  gates  of  heaven.  Over  the  entrance  are 
88.  Peter  and  Paul  iireaohing  the  gospel.  To  the  right  are  two  groups 
of  believers,  one  with  St.  Louis  in  its  midst.  Then  bishops,  St.  Jerome 
with  his  lion,  martyrs,  Christian  heroes,  88.  8tephen,  (leorge,  Christopher, 
etc.  To  the  left  are  Mary  and  Joseph,  penitent  saints  with  Mary  Magda- 
lene, two  groups  of  holy  women  (88.  Anne,  Elizabeth,  Felicitas  with  her 
seven  sons),  the  virgin  saints  Martha,  Genevieve,  etc.,  and  female  martyrs 
(8t.  Cecilia  and  others). 

In  the  choir  are  paintings  by  Picot  (d.  1868):  Christ  enthroned  (in  the 
cupola)  and  the  Seven  Sacraments  (on  the  frieze).  The  high-altar  is  adorned 
with  a line  Crucifixion  in  bronze,  by  R/ale.  The  Lady  Chapel  behind  the 
choir  contains  a group  of  the  Virgin  presenting  the  Messiah  to  the  world, 
\)y  Carrier- Bell et(se,  and  frescoes  by  Bonguercau:  Annunciation,  Visi- 
tation, Adoration  of  the  Magi,  Adoration  of  the  Shepherds,  Flight  into 
Bgypt,  Meeting  of  Christ  and  Mary.  — Admirable  organ. 

The  Rue  St-Vincent-dc-Paul,  behind  the  church,  crosses  the  Boul.  do 
Magenta,  and  ends  at  the  H6pital  Lariboisi6re  (PL  B,  23),  built  in 
1846-53,  and  called  after  the  countess  of  that  name,  who  bequeathed 
116,0004  for  its  erection.  The  chapel  contains  her  tomb,  by  Marochetti. 
— A little  N.  of  the  hospital,  beyond  Boul.  de  la  Chapelle,  is  the  church 
of  St-Bernard  (PI.  B,  23),  with  its  fine  spire,  erected  in  1858-61,  by 
Magyie,  in  the  Gothic  style  of  the  14th  century.  — Boul.  de  Rochechouart, 
etc.,  see  p.  222. 


Farther  W.  in  the  Rue  La  Fayette,  at  the  angle  uf  Rue  du  Fau- 
bourg-Fois.soiini«)re,  is  the  ‘Faubourg -FoissonnitNre’  station  of  the 
Metro  (see  Appx.,  p.  ;5.')).  Then,  on  the  right,  is  the  Spiare 
Montholon  (PI.  B,  21),  with  its  two  bronze  groups:  Eagle  ami  vul- 
tuie  fighting  for  the  carcase  of  a bear,  by  (lain;  and  a Juggler  with 
a monkey  (‘Monnaie  de  singe’),  by  Roland. 

At  No.  28,  Rue  de  Montholon,  M6hul,  the  composer,  died  in  1817. 

In  this  part  of  the  Rue  La  Favette  arc  a numlier  of  old  curi- 
sity  shops.  ^0.  (51  is  the  ollicc  of  \hc.  ‘ Petit  Journal’  (see  p.  50); 
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at  tlif  corner  of  Rue  Cadet  is  tho  ■Cadet’  station  of  the  Metro  (see 
Appx.,  p.  \Vo). 

The  quarter  extending  S.  from  this  point  to  the  Boulevards  is, 
especially  near  the  latter,  a centre  of  the  'haute  linanoe’.  On  the 
left,  where  the  Rue  Drouot  (p.  !S(I)  begins,  are  the  olliccs  of  the 
^iiyaro'  (p.  5Uj,  with  a pretty  facade  in  the  Spanish  Renaissance 
style  and  a statue  of  Figaro  by  .1.  B.  Amy.  At  the  corner  of  Rue  de 
la  Victoire  is  the  ‘Le  I’cletier’  station  of  the  A/etro  (App.x.,  p.  35). 
Itae  Laffittc  (p.  7!))  and  Ihic  de  la  ('haiissee-d’A7din  (p.  220; 
Metro  stat.,  see  .Appx.,  p.  35)  are  the  chief  arteries  of  this  quarter. 
At  the  carrefour  formed  by  the  Rue  La  Fayette,  the  Rue  de  la 
('haussee-d’Antin,  and  the  Boul.  llaussmann  ^p.  222),  is  the ‘Chaussee 
d’Antin’  station  of  the  Metro  (.\ppx.,  p.  35). 

At  the  N.  end  of  the  line  Lallitte  appears  the  church  of — 

Notre-Dame-de-Lorette  (^J'l.  B,  21),  built  in  18'23-3(J  by 
mpp.  Lehas  in  the  style  of  an  early-Christian  basilica.  The 
Corinthian  portico  is  adorned,  at  the  angles  of  the  pediment,  with 
ligures  of  Faith,  Hope,  and  Charity,  by  Foyalier,  Lemaire,  and 
J^aitie. 

The  IsTKitioi!,  KOiuewhat  elaborately  decorated,  eoiitains  numerous 
frescoes,  the  l>est  of  which  are  those  in  the  cliapels  at  the  entrance  to 
the  aisles  and  in  the  transepts.  'I'o  the  rifjlit  as  we  enter  is  the  Baptist- 
ery, with  paintings  liy  /t.  Royer  (ea.  IS:U). — In  the  right  transept  is 
the  Chap,  du  .Sacre-OuHir,  by  I'Mii  (18.')2). — In  the  choir:  on  the  loft. 
Presentation  in  tlie  Temple,  by  Jleim;  on  the  right,  Jesus  teaching  in 
the  Temple,  by  Drnlliny:  at  tlie  end  of  the  liemicyele.  Coronation  of  the 
Virgin,  by  I’icot.  — In  tlie  left  transept  is  the  I.ady  Chapel,  with  inter- 
esting frescoes  by  Orfirl.  — At  the  hegiuning  of  the  left  aisle,  the  Chapelle 
des  Morts,  by  Rlondel.  Fine  music  at  the  evening-services  in  May  (‘moi.s 
de  Marie’). 

'I'o  tlie  left  of  the  church  is  the  ‘Notre-ltame-de-Lorette’  station  of  the 
Xord-Siid  (Appx.,  p.  :W).  OmiiihuseK  and  Traimray,  see  Appx.,  p.  .51. 

The  Hue  de  Chdteaiulun  leads  \V.  pa.st  Ihc  church  to  the  Square 
de  la  Triiiite  (p.  22(1).  In  the  Rue  de  la  Victoire,  runuing  parallel 
on  the  S.,  is  a Synayoyne  with  a grand  fagade  in  the  Neo-Roman- 
esque style,  built  by  .Mdrophe  in  18()5-7b. 

Notre-l)ame-de-Lorette  was  once  the  quarter  of  the  'lorettes’, 
who  were  so  cleverly  sketched  by  (ravarni,  the  celebrated  carica- 
turist (see  below). 

In  the  Place  St-Georges  (PI.  B,  21),  to  the  N.AV.  of  Notre-Uauic- 
de-Lorette,  was  the  house  (Mo.  27)  of  Thiers,  rebuilt  by  government  after 
being  burned  by  the  Communards  in  1871.  It  was  bequeathed  in  1905 
by  Mile.  Dosne,  the  statesman’s  sister-in-law,  to  the  Institut  de  France, 
and  is  to  be  occupied  by  the  historical  section  of  its  library.  The  Place  is 
adorned  with  a ilouitmeid  to  (Javarni  (1801-66),  consisting  of  a bust  of  the 
caricaturist  and  copies  of  liis  hest-known  creations,  by  I).  Pucch  (1912). — 
In  tliis  Place  is  the  Xord-Rud  station  ‘St-(Jeorges’  (Appx.,  p.  .86). 

To  the  W.  of  the  Place  is  the  Musee  Gustave -Moreau 
(PI.  B,  21),  at  14  Rue  de  La  Rochefoucauld,  once  the  house  of  that 
artist  (1826-98).  It  contains  about  1100  of  his  paintings  (many 
unfinished)  ami  7000  drawings,  which,  though  much  criticizccl, 

14* 


220  Riyht  lianlc  a. 


LA  TKINITK. 


yorthcni 


have  a eliarni  of  their  own.  The  inusemn  i.s  open  on  week-days, 
exc.  Mon.,  JO-4  or  5 (^visitors  ring).  Director,  M.  Rupp.  Catalogue 
(li)02),  t*/^  I''-;  illustrated  (1004),  3’/.2  fr. 

In  llie  vestihule,  to  tlie  left:  Jupiter  and  Seinele. 

Secosu  F1.00U.  — Opposite  the  staircase,  from  riglit  to  left:  13.  Jjcda; 
:i0.  Chinueras.  37.  Mystic  flower;  35.  Fate  of  Prometheus ; 32.  TlieMagi; 
30.  Mes.saliua;  28.  Hesiod  and  the  Muses:  25.  Daughters  of  Thespius; 
23.  .\pollo  deserted  by  the  Muses;  21.  Moses.  20.  Argonauts;  19.  Penelope’s 
wooers;  18.  Tyrtmus  singing  during  the  battle. 

I'liiiii)  Fi.ooh.-  Rnom  T.  From  right  to  left,  beginning  opposite  tiie 
windows:  90.  Hesiod  and  the  Muse;  85.  Hercules  at  the  Stymphalian  lake; 
83.  Dance  of  Salome;  79.  Salome.  76.  Leda;  75.  Pasiphae;  73.  Human 
life;  70.  Triumph  of  Alexander  the  Great.  Op])osite,  105.  Ganymede; 
101.  Golgotha;  98.  .Mcssalina;  96.  Tyrtseus;  91.  Unicorn;  95.  Debauch. 
In  the  centre,  on  a stand:  69.  Portrait  of  G.  Moreau,  by  himself  (1850). — 
Room  II.  Long  wall  on  the  right:  213.  Unicorns;  2M.  St.  Sebastian; 
211.  Salome;  208.  Magdalene  at  the  Cross;  209.  Cavalier;  205.  Helen  on 
the  ramparts  of  Troy;  206.  Hercules  and  the  stag;  201.  Homan  slaves 
thrown  to  the  lampreys.  196.  Prometheus;  197.  Wandering  Jew;  191. 
Orpheus;  191.  Rape  of  Fluropa.  Opposite,  222.  'J’lie  apparition  (Salome); 
219.  St.  Sebastian  ; 220  (above),  Pasiphae ; 216.  Jupiter  and  Semcle.  A stand 
in  the  centre  contains  about  300  water-colours  (apply  to  the  custodian). 
The  Grodsu  Floor  is  chiefly  devoted  to  sketches  and  water-colours. 


The  cliurch  of  L;i  Triiiile,  like  Notro-Dame-de-Lorette,  rises  at 
the  end  of  a street  diverging  from  llie  Boulevards,  the  Hue  dc  la 
Chams^e-d' xintin  (p.  79). 

A tablet  at  12  Chausseo-d’Antin  marks  the  house  where  Mirabeau 
died  in  1791.  Josephine  dc  Beauharnais  lived  at  No.  62  and  General  Foy 
died  there  in  1825  (inscription;  see  ]>.  253).  In  this  street  lived  also  Mine. 
d’Epinay,  Grimm,  Necker,  and  Mine.  K6cainier. 

In  the  /S(jiiare  in  front  of  llie  church  arc  three  fountains,  with 
statues  of  Faith,  Hope,  and  Charity,  after  Duret.  On  the  E.  side 
of  tlic  square  is  tlie  ‘Trinity’  station  of  the  Kord-t^ud  (,A])px.,  p.  3G). 


La  Trinity  (1*1.  B,  18),  a church  in  the  latest  Renaissance  style, 
was  built  by  BalLu  in  1 8(il-67.  Tlie  fa^uide,  preceded  by  two  flights 
of  steps,  has  a three-arched  jiorch,  above  which  rises  an  elegant 
story  with  a tower  207  ft.  high.  Over  the  doors  are  enamel-paintings, 
by  P.  Baize. 


Interior.  On  the  right  and  loft  of  the  middle  door,  two  tasteful 
bdnitiers  in  marble,  with  figures  of  Innocenco  and  Purity,  by  Gumery. 

Right  Aisle.  1st  Chapel,  Fjntombment,  Souls  in  Purgatory,  by  P.  Brisset. 
2nd  Chapel,  St.  Vincent  de  Paul  succouring  the  Alsatians  uiid  Lorrainers 
in  1637,  and  St.  Vincent  converting  the  galley-slaves,  by  Lecomte  dii  Noi(y 
(1879  and  1876).  3rd  Chapel,  St.  Genevieve  distributing  food  to  the  Paris- 
mns,  and  Relievers  praying  before  her  relics,  by  F.  Barrian.  Ith  Chapel, 
Death  of  St.  Denis,  and  St.  Denis  carrying  liis  head,  by  I).  Lattgfe  (1876). 

the  Choir  (eleven  steps)  is  flanked  with  a gallery,  ending  at  the 
cha])Cl  in  the  apse.  The  cliapel  contains  fine  stained  glass  and  several 
paintings:  (nglit)  Presentation  in  tlie  'remple,  (below)  Daniel  and  David,  bv 
^ ^’”.1  (below)  Isaiah  and  Jeremiah,  bv  K.  Dtlainim/ 

(I861);  above  tbe  altar,  a marble  group  of  the  Madonna  *and  Child,  liv 


1 Roly  Family,  and  Joseph’s  dream,  bv  F.  Tliirioit. 

3rd  Chapel,  Sacred  Heart,  and  Good  Shepherd,  bv  R.  Vases.'  2nd  Chapel, 
Pietk,  and  Invocation  of  the  Virgin,  by  Michel  Dumas  (1875).  Cbapelle 
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ly  =‘"''  of  Ol.rist. 

La  Priiiitc  has  a ffood  rlioir  and  an  pxonllent  orfran. 

The  W.  part  of  the  Rue  Sf-Lazare,  heyoiid  the  square,  forms 
the  S.  houudary  of  the  Quartier  de  I’Europe,  so  called  hecaiise 
most  of  the  streets  are  named  after  Kuropean  cajjitals.  — The  L’lic 
tic  I.oiidres,  which  ascends  from  La  Trinitc  to  tlie  right  of  the  Hue 
St-Lazare,  leads  almost  straight  to  the  Parc  Moiiceau  (p.  231 1 
crossing  the  /Vacer/erAWo7;e(]‘l.  15,  18),  a kiml  of  bridge  formed 
by  the  Junction  of  six  streets  above  the  Chemin  de  Fer  de  I’Ouest- 
Etat,  and  behind  the  flare  St-Lazare.  A little  to  the  W.,  near  the 
intersection  td'  the  Rues  dc  Madrid  and  de  Rome,  is  the  ‘Europe’ 
station  of  the  (Line  3;  Appx.,  p.  33). 

• i."  “ •f'’’''''*  '’olleKe,  has  contained 

since  ton  the  Conservatoire  National  de  Musique  et  de  De- 
clamation (PI.  B,  15,  18)  founded  in  1705  for  the  study  of  music  and  for 
ami  ?hnnI"'^oo^  siiigers  and  actors  for  the  national  stage;  it  lias  )K)  teachers 
.ind  about  <00  pupils.  The  latter  are  admitted  by  competitive  examination 
and  receive  their  training  gratuitously.  A ‘prix  <le  Rome’  (p.  .SOO)  is  given 
aiinuallv  for  minsical  composilioiv.  The  Conservatoire,  now  under  the  direc- 
Faure  (b.  1815),  has  been  presided  over  bv  Cherubini 
(1812-70),  and  Ainbroise  Thomas  (lS71-<)0).'  Concerts, 

lEe  Conservatoire  possesses  a Lihrnri/,  the  largest  of  the  kind  in 
xistenee  (week-davs.  lO-t;  vacation  from  1st  .Julv  to  the  first  Mon.  in 
Oct.),  and  a valuable  Collection  of  Musical  Instruments  (Mon.  and  Thnrs 
l-l),  including  many  of  artistic  or  historical  value. 

The  Gare  St-Lazare  (PI.  B,  18,  11;  Uuest-Etat),  rebuilt  in 
188b-89,  coii.si.st.s  of  two  main  parts,  eonneeted  by  the  long  hall  of  the 
I a.s-I  erdus.  lo  the  right,  next  the  Rue  d’.Am.sterdam,  is  the  main- 
line station;  to  the  left,  next  the  Rue  de  Rome,  are  the  Ccinfiirc  ;ind 
Banlieue  station.s.  In  front  of  the  .station  is  the  ITotcJ  Terinhins 
(p.  11),  Connected  by  a passage  with  the  waiting-rooms. 

f .u"  the  station,  under  the  Place  ilu  Ha\  re.  lies  the  chief  station 

of  the  Xord-Sud  (junction  of  Lines  A and  B;  Appx.,  p.  .SO).  The  lieket 
oflices  are  in  the  centre  of  a round  hall.  .S.S  yds.  in  diameter,  nsmi  also 
as  a public  passage.  The  Metro  (Line.S;  Aj.px..  p.  .8;i)  has  its  entrances 
in  the  Rue  de  Rome,  on  each  side  of  the  Rue  St-Lazare.  These  two  stations 
are  connected  by  pass.ages  with  the  great  dare;  another  passage  eoniiects 
the  Metro  anil  the  Nord-Siid  (which  ‘corresponil’). 

Omnibuses  and  Tramicaf/s,  see  Appx.,  p.  5,8. 

A little  to  the  S.  of  the  (jjvre  8t-L;izare,  the  Boul.  I fnii^stinioii u 
(PL  B,  18,  11;  W.  part,  see  p.  229)  meets  the  Rues  du  Havre,  de 
Rome,  Tronchet,  and  Auber.  together  forming  one  of  the  busiest 
centres  of  traHie.  Here  are  situated  the  Magnsins  dn  Printemps 
(PI.  B,  18, 11;  p.  52)  and  the  ‘Caumartin’  station  of  the  Metro  (Line  3 ■ 
Appx.,  p.  33).  Farther  to  the  E.  the  Boulevard  Ilamssmann  passe.s 
behind  the  Opera  and  ends  at  the.  Rue  Taitbout,  which  leads  N.  to 
the  Hue  La  Fayette  (p.  218). 
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Mktho  Stations  (Lino  2;  Appx.,  p.  32):  Allicrs  (soo  below),  for  Saere- 
Co'.ur;  n gaUe  (ii.  2H),  Blanche  (]).  22  i),  C'lichij  22H),  for  the  I'Cinetery. 
- Noi!d-Stiii  (Lines  .1  anil  li:  Ajijix.,  p.  3()):  PigaHc{\i.  221),  Olichi/ip.  228). 

The  heiirlits  of  Moiitnmrtre  rise  to  the  N.  of  tlie  so-called 
‘Boulevards  Exterieiirs’  (see  pji.  224.  228,  229).  which  have  little 
interest.  Tn  Boul.  de  Eochechouart  (El.  B,  20).  to  Ihc  E.  of  the  lar^^c 
Colleije.  JioUiii,  is  the  little  Place  d’Anvers  (PI.  B.  20;  Metro 
station,  Line  2,  see  Apji.x.,  ]).  32),  with  bronze  statues  of  tlie  dram- 
atist Sedaiiie  (1719-97)  and  of  Diderot  (1713-84),  by  Lccointe. 
Opposite  the  college  is  the  Theatre  7'riaii(>)i-Ljfri(/ne  (p.  37).  To 
the  N.E.  is  seen  the  dome  of  the  ^^aga,'lins  Diifayel  (PI.  B,  23; 
p.  52) ; the  fai^ade  in  the  Eiie  de  Clignancourt,  near  the  Butte  Mont- 
martre, has  scul])ture.s  by  Falgniere  and  Dalou. 

The  Rue  de  Steinherque  leads  N.  from  the  Place  d’Anvers  to  the 
Place  St-Pierre  (PI.  B,  20),  on  the  vS.  slojie  of  the  Butte,  whence  the 
toj)  is  reached  by  paths  to  the  right.  A funicAdaire  (Appx.,  p.  52), 
to  the  left  of  the  square,  skirts  the  Rue  Foyatier. 

To  the  right  of  the  square,  opposite  the  angle  of  the  Rues  Charles- 
Noilier  and  Honsard,  an  inscription  records  that  Cuvier  (1769-1832 ; p.  336) 
here  discovered  fossil  remains  confirming  his  palaeontological  theories. 

The  *Butte  Montmartre,  the  ‘butte  sacree’,  rises  417  ft. 
above  sea-level  and  331  ft.  above  the  Seine.  St.  Denis,  the  first 
bisho])  of  Paris  (p.  xv),  is  said  to  have  suffered  martyrdom  here  in 
270,  whence  tlie  name  Mom  Marijirum.  Others  derive  the  name 
from  an  alleged  site  of  a tem|de  of  Mars  (i}[ons  iMartis). 

The  heights  of  Montmartre  dominate  the  whole  of  Paris.  It  was 
thence  that  Henri  de  Navarre,  afterwards  Henri  IV.,  bombarded  the  city 
in  1.589  when  occnjiied  by  the  Ligue,  after  he  had  become  heir  to  the 
throne  of  France  by  the  death  of  Henri  111.  Here  took  place  also  the 
final  struggle  between  the  French  troops  and  the  Prussian  and  Russian 
allies  in  1811.  On  18th  March,  1871,  the  insurgent  soldiers,  having  as- 
sassinated Oenerals  Clement  I’liomas  and  Lccointe,  seized  the  cannon  on 
Montmartre,  which  had  heen  entrusted  to  a hody  of  the  National  Guard, 
thus  beginning  the  Ooinmunard  rebellion  of  18th  March  to  28th  May,  1871. 
The  insurgents  were  dislodged  hy  the  government  troops  on  2lth  May, 
and  the  batteries  of  Montmartre  were  tben  directed  against  the  Ooni- 
mnnards  jiosted  on  the  Bnttes-Chanmont  and  in  Pere-Lachaise. 


The  *Basiliqiie  du  Sacr§-Cceur  (PI.  B,  20),  crowning  Ibc 
bill,  wa.s  begun  in  1875  and  complclcd  in  1912,  Ibougb  if  bas 
been  used  for  .service  since  1891.  It  is  a grand  edifice  in  ibc 
Bomanesque-Byzantine  style,  designed  by  Ahadie,  .surmounted  by 
a large  dome,  270  ft.  in  beigbt,  behind  wbicli,  over  flie  ajise-ebapei, 
rises  a slightly  higher  bell-tower  (bell,  see  ]>.  223).  'I'o  render  the 
foundations  secure,  no  fewer  fban  83  shafts,  125  ft.  deep,  were  filled 
with  solid  masonry  and  connected  by  stone  arches.  A sum  of 
1 ,()()(), 000/.  bas  already  been  expended  on  Ibc  building. 
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W oman,  by  A.  d’ l/oitdai/i,  and  Mary  Majjjdalene  at  the  house  of 
Simon,  by  L.  Noel.  Tlie  tympana  of  the  porches  also  have  reliefs; 
Spear-thrust  of  Lonf^inus,  hy  Zirr/vvrts,  Moses  striking  the  rock,  bv 
J^ayelj  Und  the  Doubting  I’liomas,  by  II.  LefelnTe.  A statue  of  the 
Saere-Cmur,  l)y  ^ficliely  adorns  the  niche  over  the  main  porch. 

Tim  imposing  Intekior  is  200  ft.  in  length;  the  eupola  is  180  ft.  liigh 
and  .')()  ft.  in  diameter.  'I’lie  host  remains  constantlv  on  the  altar.  The 
fine  stained  glass  was  designed  hy  d/oi/im.  — The  C'hapellc  de  VAtniu^e 
to  the  right  of  the  entranee,  dedieated  to  SS.  Miehael  and  Joan  of  Are’ 
IS  adorned  with  mosaies  hy  ami  Blanchard  and  eontains  a fine 

statue  of  Joan  of  Are  kneeling,  hy  Band.  The  following  C'hapelle  de 
la  Alagistrature  eontains  two  mosaies  dealing  with  the  life  of  St.  Louis  - 
On  the  left,  at  the  entrance  to  the  ainhulatory,  is  a statue  of  the  Saered 
Heart,  after  /tenet.  — In  the  cupola  of  the  apsidal  chapel,  or  Chapdle  de  la 
yjerj/e,  is  the.  Assumption,  in  mosaic.  Behind  the  altar,  a statue  of  the 
\ irgin,  hy  C'?w/A-.  — Opposite  the  chapel  is  a kneeling  statue,  hy  L.  Nod 
Ouihert,  Arehhisliop  of  Paris,  one  of  the  promoters  of  the  hasilica! 
1 he  7th  choir-chapel,  dedicated  to  St.  Ignatius  of  Loyola,  contains  statues 
of  tiiat  saint  and  of  St.  Francis  Xavier.  The  following  Chapel  of  St.  Ursula 
contains  a statue  of  St.  (ienevievc  hy  Boyino.  In  the  last  chapel,  St.  Antony. 

Htatue  of  the  Virgin,  after  Fftijel,  At  the 
end  of  the  nave,  to  the  left  of  the  entrane.',  is  the  Ohapelle  de  la  Alariiie 
-The  sanctuary,  which  is  still  unfinished,  will  he  adorned  with  white 
iiiarhle  and  mosaics  in  enamel;  the  vaulting  is  to  contain  a large  mosaic 
(150  yds.  square)  hy  B.  O.  Merson. 


■ the  Cri/p«  (25  c.),  e.xtending  under  the  entire  church, 

IS  to  the  \\  . of  the  porch.  ’ 

The  Bell,  called  the  ‘Savnyarde'.  presented  hv  the  proyince  of  Savoy, 
was  placed  in  the  tower  in  li)07,  hut  will  not  he  on  view  till  the  com- 
pletion of  the  works.  It  is  the  largest  in  France,  10  ft.  high  and  10  ft 
111  diameter,  and  weighs  ahoiit  18i/»  tons  (Great  Paul  in  London  17'/,  tons; 
great  bell  of  Moscow  202  tons). 


The  ascent  of  the  Dome  (2r)(i  steps;  fiO  r.;  ticket-oflice  fo  tho 
left  of  the  facade)  is  made  every  half-hour  from  8.80  to  5.80, 
except  from  11.45  to  1.30.  It  affords  a superb  *View,  as  fine  as 
from  the  lantern  (a  fatiguing  and  giddy  climl)  of  94  steps  more). 

From  left  to  right,  we  see:  quite  near,  the  dome  of  the  Magasins 
Diifayel;  to  the  right,  the  dare  dii  Nord  and  St-Vincent-de- Pa/d  ■ 
to  tho  left,  farther  otf,  the  B//ttcx-(.'ha//mnnt,  the  two  towers  of  Belle- 
ville, that  of  Menilmontanl,  and  Pi'r/'-Lnrhahe  with  its  ‘sugar-loaf’  and 
crematorium;  more  to  the  right,  above  St-Vincent-de-Paiil,  the  two 
towers  of  St-Aiiihroise;  thou  tho  Mairie  of  the  loth  arrondissement  the 
VoUmne  de.  J/dUet,  and  the  dome  of  St-Paul;  in  front,  the  C’hapelle  den 
Arts  et  Metiers;  more  remote,  to  the  right,  tho  dome  of  I, a SalpgtriiVe 
(Gohelins);  St-Oermain-V Auxerrnis ; St-dervais,  the  Hotel  de  VtUe  and 
Notre-Dame,  heyond  the  To/zr  St-.Tacqnes ; St-Etienne-dii-Mont  and  the 
PantMon;  nearer,  St-Eustactie  and  the  Halles  Centrales;  heyond  these 
the  domes  of  theSorbonne,  the  church  of  Val  de-Ordce,  and  the  Observatory 
nearer,  the  twin  towers  of  St-Snlpice,  that  of  .St-derinain-des-Prds,  aiid 
the  Lnnvre;  in  the  distance,  the  tower  of  Monlroiige;  nearer,  to  the  right 
the  imposing  Opera  Ua//ne,  above  which  rise  the  spires  of  Ste-CloHide,  ■ 
to  the  left,  the  Vendoiue  Coh/mn;  again  to  the  right,  the  dome  of  the 

‘ko  gilded  dome  of  tho  Invalides,  and  tho 
Toicr;-  (8  M.  awiyv);  nearer,  to  the  right,  the  campanile  of  La 
t nnite,  and  the  Aladeleine;  then  the  dome  of  St-Aiignstin  and  the  towers 
'ir  rocadero.  Lastly,  the  Air  de  THomphe  de  V KtoHe,  the  fort  of 

;’'''''rons.  On  the  horizon  rise  the  hills  of 
tnatilJon,  Clainart,  and  \feudon. 
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Tn  front  of  the  churcli  is  a statue  of  the  Chevaliei’  de  La  Bai're 
(by  A.  Bloch,  1906),  who  was  executed  ‘for  blasphemy’  in  1766  at 
the  age  of  nineteen. 

To  the  W.  of  the  church  is  a large  Beservoir  (2,442,000  gal.). 
Visitors  apply  to  the  heeper,  to  the  left.  — Behind  it  rises  the  old 
church  of  St-Pierre-de-Monfmaiire,  a relic  of  a Benedictine  nun- 
nery, consecrated  in  1147  by  Pope  Eugene  ITT.,  and  restored  in 
1901-07;  in  the  apse  are  two  ancient  colunins.  The  entrance  is  in 
the  Rue  dn  Mont-Cenis  (PI.  B,  20). 

To  the  left,  behind  the  clinrch,  in  the  old  grraveyard,  is  a Cnl- 

vary,  from  the  old  convent  on  Mont-Yali'rien  (adni.  25  c.;  keeper  to  the 
right  of  the  facade).  — In  front  of  the  re.servoir,  to  the  left  of  the  cable- 
tramway  station,  is  the  Panoramn  dii  Sacn^-Cwur  (Ancient  Jerusalem, 
Hie  Crucifixion : adm.  50  c.),  and  on  the  other  side  of  the  Sacrd-Canir, 
18  Rue  Lamarck,  is  the  Diorama  of  Borne  (adm.  50  e.). 

To  the  N.  of  tlic  Butte,  a little  way  from  the  Sacrc' - Coeur,  in  Place 
.Tules-Joffrin,  are  the  church  of  y^otre-Dame-de-digvavcourt  (PI.  B,  19), 
luiilt  in  18.59-0:1,  and  the  UTairie  of  the  ifdh  Arroftdiseevient  (Butte- 
Montmartre),  in  the  Renaissance  style  (1888-92).  In  the  Place  is  also  the 
terminus  of  Line  A of  the  Xo7-d-Siid  (Appx.,  p.  36). 

Returning  to  the  Boul.  Rochechouart  (p.  222),  we  follow  it  to  the 
W.;  it  is  continued  by  the  Boulevard  de  Cliohy  (PI.  B,  20, 1 7i, 
which  soon  crosses  the  Place  Pigalle  (PI.  B,  20;  Metro  and  Nord- 
Siid  .stations,  see  Appx.,  pp.  .32.  36).  The  Passage  de  PElysee-des- 
Beaux-Arts  leads  N.  from  this  Place  to  the  church  of  St.  John  the 
Evangelist,  built  of  reinforced  concrete  by  A.  de  Baudot,  in  1894- 
1904.  Tn  the  Place  des  Abbesses,  in  front  of  the  church,  is  a Noi'd- 
S^id  station  (Line  A;  Appx.,  p.  36).  — Farther  W.  in  the  Boul.  de 
Olichy  are  the  Place  Blanche  (PI.  B,  17;  Metro  station,  Appx.. 
p.  32)  and  (right)  the  Monlin-Rouge  (p.  39).  Continuation  of  the 
boulevard,  see  p.  228. 

Farther  on,  the  Avenue  Bachel  leads  from  the  Boul.  de  Olichy 
direct  to  the  Cemetery  of  Montmartre,  on  the  TV.  slope  of  the  hill. 
The  Rue  Cavlaincourt,  diverging  also  to  the  right  from  the  boule- 
vard farther  on,  crosses  the  cemetery  by  means  of  the  Vindiie 
Eo/idaineflurt,  forming  the  chief  drive  to  the  hill  of  Montmartre, 
which  it  rounds  to  the  N.TV. 


The  ^Cemetery  of  Montmartre,  or  Cimetiei'e  dn  Nord 
(T’l.  B,  17),  though  inferior  to  that  of  Pi're -Lachaise  (p.  2,51),  is 
likewise  worthy  of  a visit.  Adm.,  see  ]).  60. 

Me  fidlow  the  main  avenue  straight  to  the  Carrefour  de  la 
Croix,  a round  s))ace  with  a column  surmounted  by  a funeral  urn. 
where  the  victims  of  the  ‘coup  d’MaP  of  1.8.52  are  interred.  To 
the  left,  as  wc  cuter  the  Carrefour,  is  the  vault  of  the  Cavaignaes. 
to  whom  belonged  the  author  Godefroi/  (d.  1.845;  tine  recumbent 
statue  in  bi-ouzc.  by  Rude),  the  general  Eugene  (d.  1857),  Pre.sident 
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of  the  Re])ublic  in  1848,  ami  the  statesman  (iodefroy  (d.  1905).  To 
the  right,  under  the  viaduct:  Duprato  (d.  1892),  composer,  bronze 
medallion  by  J.  Thomas;  Castagnary  (d.  1888),  publicist,  bronze 
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bust  by  Rodin;  Beyle  (Stendhal;  d.  1842),  author,  medallion  aftci 
David  d’Angers.  On  the  X.  side  of  the  carrefour  is  the  monument 
of  the  novelist  Kmile  Zola  (d.  1902;  remains  removed  to  the  Pan 
theon  in  1908,  comp.  p.  294),  with  a bust  by  P.  Solari. 
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We  now  follow  tiie  Avenue  Dubuisson  to  the  right.  On  the 
right:  Feyen-Perrin  (d.  1888),  painter,  with  bust  and  a statue  of  a 
lisher-girl,  by  Guilbert.  Under  the  viaduct,  Jean  G&rome  (d.  1891) 
and  his  father  J.  L.  Gerdme  (d.  1904),  with  a statue  of  Grief  by  the 
latter.  Opposite  the  end  of  the  avenue,  Waldeck-Mousseau  (d.  1904), 
the  statesman.  At  the  top  of  the  .steps,  near  the  wall,  Francisque. 
Sarcey  (d.  1899),  dramatic  critic;  behind,  Ad.  Porlier  (d.  1890), 
with  a weeping  woman  in  bronze,  by  L.  Morice.  At  the  angle  formed 
by  the  Avenues  de  la  Cloche  (p.  227)  and  Cordier  (see  below)  is  the 
monument  of  Meilhac  (d.  1897),  the  dramatist,  by  Bartholome. 

At  the  entrance  of  the  Jewish  Cemetery,  to  the  right  of  tlie 
Av.  Cordier  and  left  of  the  Av.  Halevy,  is  the  vault  of  Daniel  Osiris 
(d.  1907;  p.  383),  the  millionaire,  with  a colossal  statue  of  Moses, 
after  Michael  Angelo,  by  A.  Mercia.  In  front,  to  the  left,  is  the 
chapel  of  the  Pam  family,  with  a caryatide  by  Bartholom6  (1904). 
— Farther  on,  in  the  Avenue  Cordier,  on  the  left,  Gustave  Guil- 
laumct  (d.  1887),  painter  of  Oriental  subjects,  with  a statue  of  an 
Arab  girl  and  a bronze  medallion  by  E.  Barrias.  To  the  right, 
TMoqyh.  Gautier  (d.  1872),  author,  with  a statue  of  Poetry,  by 
Godebski,  and  inscriptions,  such  as  — 

'L'oiseau  s'ai  va,  la  feuille  tombe,  Petit  oiseau,  vietis  snr  ma,  tombe 
L'amour  s'Hdnt,  car  e'est  I'hiver;  Chanter  qnand  I’arbre  sera  vert.' 

Above,  on  the  right,  HaUvy  (d.  1802),  the  composer;  statue  by 
Duret.  To  the  left,  Gozlan  (d.  1866),  author.  — We  mount  the  steps 
on  tlie  left  to  the  Avenue  de  Montebello,  which  bears  round  to 
the  right,  one  of  the  most  interesting  in  the  cemetery.  To  the  left, 
Miecislas  Kamienski,  a Polish  volunteer  who  fell  at  Magenta  in 
1859,  with  recumbent  bronze  figure  by  Franceschi.  Almost  behind 
it,  J.  J.  Henner  (d.  1905),  the  painter.  Farther  on,  to  the  left,  Paul 
Delaroche  (d.  1856),  the  painter.  Then,  on  the  right,  a family- 
vault,  with  the  heart  of  Marshal  Latmes,  Duke  of  Montebello 
(see  p.  293).  Left,  Horace  Vei'net  (d.  1863),  the  painter,  a sar- 
cophagus. Right,  two  Counts  Potoeld,  who  died  in  exile  (1863, 
1866).  Farther  on,  to  the  left.  Ad.  Adam  (d.  1856),  the  composer, 
bronze  bust. 

Me  turn  to  the  left  into  the  Avenue  du  Tunnel.  To  the  right, 
Leon  Foucault  (d.  1868),  natural  philosopher  (comp.  p.  293). 
Behind,  third  row,  J.  Garcin  (d.  1896),  musician;  bust  after  Doii- 
blemard.  Beyond  tlie  Av.  des  Carrieres  (see  below),  right,  -;L  de 
iSeuville  (d.  1885),  battle-painter,  with  his  bust  and  a figure  of 
France,  by  Fr.  de  Saint-Yidal. 

^ In  the  Avenue  des  Carrieres,  on  the  right,  Hector  Berlioz 
(d.  1869),  the  composer;  medallion  by  Godebski. — ’We  return,  pass- 
ing the  Av.  du  Tunnel,  to  tlie  Av.  Cordier  (see  above).  Left,  Henri 
Mnryer  (d.  1861 ; see  p.  332);  statue  of  Youth  by  lilillet.  — In  an 
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alley  to  the  left,  Loiti.'tn  Thonrcf  (d.  ISOS');  reeumhent  (if^ure  in 
marble  by  Cavelier. 

.\l)()iit  SO  paces  farther  on  we  ascend  the  sle|)s  to  the  rio;hl, 
near  the  }i;i'ave  of  Gozlau  (p.  22G),  and  turn  to  the  right  into  the 
Avenue  de  Montmorency,  which  is  divided  by  a row  of  graves  in 
tlie  centre.  Right:  DarJin.sse  d’AhrantH  (d.  ISSS),  wife  of  Marshal 
.liinot,  aiid  their  son;  medallion  by  David  d’.\ngers.  Adjacent,  Ani 
Sfheffei-  (d.  lSr)S),  |)ainter,  a chapel  in  which  rests  also  Erveh 
Hvaan  (d.  IS92),  the  author,  fn  the  centre,  Ale.randre  Di/mo.t  fdst 
fd.  1Si)r);.see  p.  232);  reenmbent  statue  by  De  Saint-Marceaux,  under 
a canopy.  To  tlie  right,  Aimt^  Mdlet  til.  IS91),  the  sculptor. 

We  torn  to  the  left  into  the  Avenue  de  la  Cloche.  Right: 
1 ivtor  d/W.S’.sr'  (d.  ISS-t),  composer;  a column  with  an  urn  and 
enrichment  in  bronze.  Reft,  De  Braii.r  d’Aiit/lnre  (d.  1S49);  bust 
and  bas-relief  in  bronze.  Then,  a little  aside,  E.  (ronzales  (d.  18S7), 
author.  Farther  on,  left,  first  row,  Jnles  Eimon  (d.  1890),  philo- 
sopher and  statesman,  and  Armnad  ^^arraftf  (d.  18.52),  member 
of  the  government  of  1848  and  President  of  the  National  Assemltly. 
On  the  right,  oi)posite,  second  row,  Heinrich  Ifeine  (d.  18.50),  the 
poet;  bust  by  Hasselriis,  a Danish  sculptor.  Not  far  off,  first  row. 
Grenze  (d.  1805),  the  painter.  At  the  end,  left,  J.  Jj.  Due  (d.  1879). 
architect;  then  .Meilhac  (p.  220). 

1 he  Chemin  Due,  opposite,  crosses  the  Chemin  Troyon,  the 
most  interesting  part  of  the  cemetery.  Left,  FrM&ric  LemaUre 
(il.  1870),  the  actor;  bronze  bust  by  Granet.  Right,  Troyon  (d. 
180.5),  the  painter;  AyJa^.  DithW  (d.  180,3),  .author.  — Among  the 
trees,  to  the  left:  J?.  Dettlandes  (il.  1890),  dramatist,  bust  by  Guil- 
bert;  fartlier  in,  seventh  row,  Nefftzt-r  (d.  1870),  publicist,  bronze 
statue  of  Grief,  by  Rartholdi.  — In  the  main  walk,  left:  Clapisson 
(d.  1800),  composer,  medallion  l)y  .louffroy.  Then  ^^&n|  (d.  1800), 
autlior;  statue  of  Poetry,  in  bronze,  by  L.  Durand.  Adjacent,  /Iw- 
hroise  Thoma.t  (d.  1890),  composer.  — In  the  Chemin  Raudin,  to 
the  right,  Bandin  (p.  200),  ‘mort  en  defendant  le  droit  cf  la  loi,  le 
3 dec.  1851’,  whose  remains  arc  now  in  the  Pantheon;  reenmbent 
figure  in  bronze,  by  Millet.  A little  farther  on,  Martin  Bernard. 
01.  1883),  ‘representative  of  the  people’,  medallion  by  Mathieu- 
Meusnier.  At  the  end,  Thihonst  (d.  1807),  the  dramatist,  marble 
relief  by  Mathien-Meusnier.  — To  the  right  of  the  Chemin  Troyon: 
Rouviere  (d.  1805),  actor;  medallion  and  bas-relief  of  tlie  deceased 
as  Hamlet,  by  Pr6ault.  Then,  left,  the  Laurent -Richard  chapel, 
where  also  Dr.  Charcot  (d.  1893;  p.  .337)  is  buried.  Adjacent. 
Charnhy  (d.  1871),  editor  of  the  ‘Si^cle’,  shot  by  the  Communards; 
medallion  by  Renaudot,  with  a (|uotation  from  the  newspaper.  Then. 
Mene  (d.  1879),  sculptor.  Right:  Ronian  (d.  1800),  profe.ssor  of 
medicine;  high-relief  by  Schneder.  Left,  at  the  end  of  the  walk, 
Mare.  Lejeune;  chapel,  surmounted  by  a sarcophagus  with  four 
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symbolical  statues.  Behind,  right,  PoUynac  (d.  1863),  artillcry- 
offlcer,  a large  and  rich  chapel.  In  the  Aveiine  de  Montmorency, 
on  the  left  after  we  have  quitted  the  Chemiii  Troyoii,  Duchesse  de 
Montimreney-Luxe'>nh()H,ry  (d.  1829),  a large  obelisk. 

In  the  Avknue  Samson,  to  which  steps  descend  a little  farther  on  : 
Bight,  SamKon  (d.  1871),  actor;  bronze  bust  by  Crank.  Lower  down, 
beyond  the  Av.  du  Tunnel,  to  the  left,  fr //stare  IVadaHC?  (d.  1893),  ballad- 
writer.  Riglit,  67/ . FoM'ier  (see  below).  Then,  3rd  row,  Dupotet  de  Sen- 
nevoi/,  ‘chef  do  Tecolo  magn6t.ique  inoderne’;  marble  bust  by  Rracony.  A 
little  farther  back,  7th  row,  (Ittsfave  Ricurd  (d.  1873),  j)ainter;  tine  marble 
bust  by  Term. 

In  the  Avenue  des  Anglais,  to  the  right  of  Av.  Samson,  are  buried 
(left)  the  composer  Offenbach  (d.  1880),  with  a bronze  bust,  and,  at  tlie 
end,  [Jo  Delibes  (d.  1891),  with  medallion  by  Chaplain. 

Next,  in  the  Av.  Samson,  which  curves  round  to  the  S.,  to  the  right, 
Dncange  (d.  1833),  author  of  ‘La  Vie  d’un  Joueur’.  In  the  Av.  Travot, 
continuing  Av.  Samson,  to  the  right,  Delphine  Gag  (d.  1855),  authoress, 
wife  of  Emile  de  Girardin,  of  the  ‘Figaro’;  Gen.  Travot  (d.  183()),  marble  bust 
hy  Dantan.-  Then,  in  Av.  de  Montmorency,  right,  the  brothers  Edmond. 
and  .Jules  de  Goncourt  (d.  1870  and  189(i);  sarcophagus  with  ])ortrait8  in 
relief. — In  tlie  Av.  St-Chailes,  to  tlie  riglit  (2n(l  row),  Alfred  de  Vignij 
(d.  1863),  the  poet,  and  farther  on  (ttli  row),  Alphonsinc  Dlessis  {(\.  1817), 
the  ‘Game  aux  camilias’  of  Alex.  Dumas  fils  (see  p.  232).  Not  far  off, 
beyond  the  Cliemin  Eloy,  Ihe  painter  Dia::  de  la  PePa  (d.  187(5). 


We  return  to  the  Bonl.  de  Clicliy,  follow  it  to  tlie  right,  and  jiass 
at  the  bend,  a statue  (by  E.  Derrii,  1899)  of  Ch.  Fonrien'  (1772-' 
1837),  the  founder  of  ‘phalansi^re.s’,  or  socialistic  commnnifies  in 
wliicli  capital,  labour,  and  talent  are  intended  to  work  together  for 
the  common  good. 


In  the  Place  de  Clichy  (PI.  B,  17;  Metro  and  Nord-Snd 
stalions,  see  Appx.,  pp.  32,  30)  risi's  Ihe  Monument  of  J\ro)iccy 
(1809).  'I'hi.s  colossal  group  in  bronze,  by  Don blemard,  20  ft.  in 
height,  on  a ])edeslal  20  ft.  high,  represents  Paris  defended  by 
IMarshal  Moneey,  who  distinguished  himself  here  in  the  defence  of 
the  old  Barriere  de  Clichy,  on  30th  March,  1814. 

(>P])ositc  the  monument,  the  .Ivenne  de  Vlichg  (followed  by  Line  B 
ol  the  Tford-Sinl : Appx.,  p.  36)  ascends  to  the  N.,  and  soon  bends  to  the 
left,  while  tlie  Avenue  de  St-Ouen  diverges  to  tlie  right  (followed  also  by  a 
brunch  of  the  Nord-Sud).  To  the  left  of  tlie  latter  is  tlie  Sgnare  des 
Bpinettes  (PI.  B,  1(5),  with  monuments  to  itiaria  De7-aisvies  (1828-ttl),  a 
devoted  champion  of  women’s  rights,  by  Barrias,  and  to  .Jean  lycclaire 
(1801-72),  who  wa.s  the  first  to  introduce  the  profit-sharing  system,  by 
Dalou  (1902).  — Clichy,  see  ji.  317.  St-Oiten  (11,901  inliab.)  is  nninter- 
esfing.  The  Ohateau  of  .8t-Ouen,  wliere  Louis  XVlll.  signed  his  famous 
declaration  of  2nd  May,  181t,  has  been  replaced  by  a modern  pavilion, 
' IS  HOW  & Raceconrsc.  Tramways  to  Paris  (2’ 8,  TN  Ib, 
I N .J),  lyi'j];  .yppx.,  pp.  17,  IS);  to  (''olombes  (rail.  stat. ; ii.  399;  50  or 
30  c.),  via  Gennovilhers  (p.  318). 


A little  to  the  E.  ot  Place  de  (’licliv  is  the  Place  Vintimille 
(IM.  B,  17),  with  a bronze  Statue  of  Berlioz  (1803-89),  bv  Lenoir. 

'I'he  Boirlevard  des  Batignolles  (PI.  B,  17,  14)  prolongs  the 
Boul.  di'  ( lieby  to  tlic  \\  . ;ind  crosses  the  Hue  de  Borne  [M^tro 
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station  ‘Rome’,  see  Appx.,  j).  32).  At  the  corner  to  the  left  rises 
the  College  Chaptal  (PI.  B,  14,  lii),  a large  building  in  stone  and 
coloured  brick  (lS()()-72).  The  Boul.  des  Batignolles  ends  at  the 
Place  Prosper-(ioubaitx  (PI.  B,  14,  15),  where  a marble  bust  (by 
Rodin)  of  ITenry  (1837-!)!)),  the  dramatist,  was  erected  in 

1!)()8.  (‘Villiers’  station  of  the  ^[Hro,  Lines  2&3;  Appx.,  ])p.  32, 
33.)  Beyond  tlie  Place  ihe  Boidevard  de  ('ourrelle.s  lea<ls  straight 
on  past  the  Parc  Monceau  (p.  231)  to  the  Place  des  Ternes  (p.  232); 
to  the  right,  the  jlveniir  de  VilLicrit  (p.  231). 

'I’o  the  N.  of  the  Boul.  des  Batignolles,  and  as  far  as  the  Av.  de 
Clichy,  extends  the  Quartier  des  Batignolles,  a suburb  annexe<l 
to  the  city  in  IStJO.  Beyond  the  church  of  Ste-Marie  (PI.  B,  14), 
and  skirting  the  ‘Ceinture’  railway  (‘Batignolles’  stat.,  see  Appx., 
p.  58),  lies  the  Srpiare  des  Batignolles,  one  of  the  largest  in  Paris, 
adorned  with  two  sheets  of  water  and  several  bronze  statues. 


9.  Western  Quarters,  N.  of  the  Champs- 

Elysees. 

Mktro  Stations  (Lines  3 & 2;  Appx.,  pp.  ,3.3,  32):  Cauinnrtiu, 

Ktirope  (p.  221),  Villiers  (see  above),  Monceav  (p.  2.31),  Cniircelles,  Ternes, 
Malesherhes,  Wagram,  Pereire  (p.  232). 

The  Boulevard  Huussmann  (PI.  B,  21,  18,  15;  //),  the  untin- 
ished  E.  part  of  which,  from  the  Rue  3’aitbont  to  Rue  Droiiot  (about 
330  yds.),  will  eonnect  it  with  the  (trands  Boulevards,  is  one  of 
the  grandest  modern  arteries  of  Paris.  Tn  line  with  the  Avenue  de 
Friedland  (p.  74),  it  leads  to  the  Arc  de  Triomphe  de  I’Ktoile, 
forming  a direct  route  of  nearly  2 M.  from  the  \.  quarters  of  the 
city  to  the  Bois  de  Boulogne.  It  owes  its  name  to  Baron  Hauss- 
mann  (p.  xxix).  E.  end  of  the  boulevard,  .see  p.  221. 

The  Chapelle  Expiatoire  (PI.  B,  18;  IT),  in  a square  to  the  W. 
of  the  carrefour  of  the  Hue  de  Rome  (p.  221),  was  erected  in  181  ()-2r), 
from  designs  by  Pto’cler  and  Fontaine,  in  memory  of  Louis  XVI. 
and  Marie  Antoinette.  It  occupies  the  site  of  the  old  cemetery  of  the 
Madeleine,  where  their  remains  lay  from  1793  to  1815,  when  they 
were  removed  to  St-Denis.  (Entrance  in  Rue  Pasquier;  custodian 
in  the  vestibule,  to  the  left;  adm.  daily  12-4;  fee.) 

The  chapel  contains  two  sronps  in  marble.  On  the  ri"ht.  by  Rosio, 
Louis  XVT.  and  his  confessor,  who  says,  ^FUs  de  St  Louis,  monies  an 
del!'  Below  is  inscribed  the  kinfr’s  will  (2.'ith  Dec.,  1792).  On  Die  left, 
by  Cortot,  the  Queen  supported  liy  Religion,  which  bears  the  features  of 
Madame  Elisabeth,  the  king’s  sister.  On  the  inonuuient  is  inscribed  the 
last  letter  said  to  have  been  addressed  by  the  queen  to  her  sister-in- 
law  (16th  Oct.,  179.3).  — Over  the  portal  is  an  allegorical  relief  by  Ixmaire, 
the  Removal  of  the  ashes  to  St-Denis. 

In  front  of  tlie  chapel  are  buried  over  2000  victims  of  tlie.  Revolution  ; 
under  tlie  tombstones  riglit  and  left  lie  the  700-800  Swiss  guards  who 
fell  at  tlie  storming  of  the  Tuileries  on  10th  Aug.,  1792. 
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Farther  on,  the  Eoiil.  Haussniann  crosses  tlie  Hoiil.  Malesherbes, 
and  then  passes  the  end  of  the  Avenue  de  Messine,  ■which  leads  on 
the  right  to  the  S.  entrance  of  the  Parc  Monccau  (p.  231').  The  Statne 
of  Shal’esj)eare  (1 564-1  Glti).  in  l)ronze,  by  Paul  Fonrnici-,  was 
presented  by  Mr.  AV.  Knighton  (1888'). 

Tlie  Boulevard  Malesherbes  fPl.  K.  P.  18.  //;  P,  15,  11)  is  an- 
other  grand  street,  leading  from  the  Madeleine  to  tlie  fortilications 
(l''’/.j  M.').  — (In  the  right  in  this  boulevard  ri.ses  (he  handsome 
church  of  — 


St- Augustin  (PI.  P.  15'),  built  by  Baltard  in  1860-71.  in  a 
imulernized  Komanesque  style,  with  a dome  82  ft.  in  diameter  and 
164  ft.  in  height,  an  elegant  lantern,  and  four  domed  turrets.  The 
portal,  with  its  three  arehes  and  rose-window,  is  adorned,  over  the 
arches  and  on  the  pillars,  with  statues  of  Christ  and  the  Apo.stles, 
of  ])rophets  and  doctors  of  the  church,  by  Jouffroy. 

Interior.  The  chureh  has  no  aisles.  The  siile-chapehs  increase  in 
depth  as  they  near  the  choir.  Above  arc  galleries,  continued  under  the 
dome.  The  nave  has  a tiat  ceiling,  home  hy  arcades  of  open  iron-work, 
and  the  iron  columns  terminate  in  figures  of  angels.  The  high-altar,  with 
its  sumptuous  canopy,  stands  above  a crypt.  In  the  nave  are  two  paint- 
ings by  D.  MaiUart:  (left)  Baptism  of  St.  Augustine,  and  (right)  Death 
of  St.  (Monica.  The  mural  paintings  are  hy  Sigixil  (in  the  cupola),  Boii- 
gucrean,  and  Brisset;  stained  glass  by  lilarvchol  and  Tjovergne. 


Tn  front  of  the  church  is  a Statue  of  Joan  of  Arc  by  Paul 
Dubois,  a replica  of  one  at  Pheims;  inscriptions  on  the  pedestal  in 
old  French.  In  the  adjacent  square  is  the  Rescuer,  a bronze  group 
bv  Mombur. 


About  550  yds.  farther,  the  short  Avenue  ]"elasquez,  on  the  left 
of  Poul.  Malesherbes,  leads  to  the  E.  gate  of  the  Parc  Moncean 
(p.  231). 

No.  7 in  the  Avenue  Velasquez  is  the  Mus6e  Cernuschi 
(PI.  P,  15),  bequeathed  to  the  city  in  1896  by  M.  H.  Cernuschi. 
The  museum  (open  daily,  except  Mon.,  10-4  or  5,  on  Tnes.  from 
12.30  only;  adm.  1 fr.,  free  on  Sun.  and  Thurs.)  consists  of  a 
collection  of  Chinese  and  Japanese  works  of  art,  inferior  to  that 
in  the  Musee  Guimet  (p.  236),  but  interesting  on  account  of  the 
bronzes  (upwards  of  2400).  Keeper,  M.  J.  R.  d’Ardenne  de  Tizac. 
No  catalojxne. 


First  Fi.oor,  to  which  wc  a.sceiid  by  the  staircase  to  the  left,  leaving 
.sticks  and  nmbrella.s.  Itooms  I-JH.  Furniture,  tapestry,  perfume-burners 
in  bronze  or  enamel,  small  Taoist  bronze  idols.  — 7 F (lighted  from 

''f  lofty  stand,  is  a seated  figure  of  the  Buddha 

ot  Meguro,  11'/.,  ft.  high,  from  near  Tokio;  large  basin  called  the  ‘Daiban’, 
a Chinese  bronze  of  the  Chang  dynasty  (B.C.  17fiO-1122).  By  the  windows, 
lironze  idols.;  lu  .front,  .Iwp  jse.atcd  statues  of  Budilha.  Round  three  sides 
oj  the  room,  in  glaa.s-cases,  are  superb  Chinese  and  Japanese  bronzes, 
some  of  great  antiquity,  especially  those  on  the  right  wall.  The  smaller 
bronzes  are  at  the  hack,  liigdi  up.  On  the  back-wall  is  a beautifiillv  carved 
wooden  balustrade,  adorned  with  dragons.  — i?oom  F.  Tiger  of  lacquered 
and  gilded  wood  (.Japan,  l(>th-17th  cent.);  vases  in  Bizen  potterv  (imitation 
of  bronze;  Japan);  bronzes. - Room  F/.  Bronzes. 
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The  *Parc  Monceau,  or  (h  Moncean  (PI.  H,  15),  enclosed 
l)y  a .superb  railitifr,  has  four  entrances;  tlie  chief  is  in  the  Boul.  de 
Coiircelles  (p.  22'J;  \filtro  station  ‘Monceau’,  see  .\ppx.,  p.  32), 
where  there  is  a small  rotunda,  also  called  Pavilion  de  ('hartres. 
The  park  owes  its  name  to  a property  bou<;hl  iti  1778  by  Philippc- 
Mftalite,  father  of  J.,ouis  Philippe,  under  whose  directions  it  was 
laid  out  by  (Uinnontellc  as  a {garden.  Down  to  the  Uevolution  it 
was  a fashionable  resort,  where  halls,  plays,  and  brilliant  fetes 
were  held.  Since  1870  it  has  belonged  to  the  city  and  has  been 
converted  into  a public  garden  by  Alphand  (p.  xxix).  The  park 
is  pleasantly  shaded  with  pines  and  palm-trees,  interspersed  with 
clumps  of  evergreens  of  (lifferent  shades.  On  the  left,  not  far 
from  the  main  entrance,  is  a Monanieni  to  Guy  de.  Maupaamid 
(1850-93),  the  author,  by  Verlet.  Heyond  it  is  the  Kaumachie,  an 
oval  pond  bordered  with  a semicircular  Corinthian  colonnade 
(T8th  cent.).  In  the  S.E.  part  of  the  park,  near  the  Musee  Cer- 
nuschi,  is  a Monument  to  Kd.  I'ailleron  (1854-99),  the  drama- 
tist, by  L.  Bernstamm  (1900).  To  the  \V.  of  it,  near  the  main 
walk,  is  the  tasteful  marble  monument  of  Ambroke  Thomas  (181 1- 
96),  by  Falguiere  (1902);  in  front  of  the  comjjoser  is  a statue  of 
Mignon.  Farther  S.,  near  the  .same  walk,  rises  the  Monument  of 
Gounod  (1818-93),  by  Mercie  (1903),  with  statues  of  Marguerite, 
Juliette,  Sapho,  amt  the  (Tcnius  of  Music.  The  lawns  also  are  ad- 
orned with  marble  and  bronze  statues.  At  the  N.W.  angle  of  the 
park,  near  the  Houl.  do  Courcelles,  is  a Monument  to  Chopin 
(1810-49),  with  a relief  in  marble,  by  J.  Froment-Meurice  (1906). 

The  Av.  Van  Dyck,  to  the  S.W.  of  the  park,  ends  at  the  Avenue 
lloche  (PI.  B,  12),  which  leads  to  the  Place  de  I’Etoile  (p.  73). 

The  Russian  Church  (PI.  B,  12),  whose  gilded  domes  are  seen  to 
the  right  of  the  Av.  Hoche  (entrance,  12  Rue  Darn),  was  built  in  1859-61 
in  the  Byzaiitine-Museovite  stylo,  in  the  form  of  a Greek  cross,  from  a 
design  by  Kouzmine.  It  is  open  daily  from  9 to  1 or  6 (fee),  except 
during  service  on  Sun.  and  Wed.  (11-12).  The  interior  consists  of  a 
vestibule,  a nave,  and  a sanctuai^-  closed  hy  a gilded  ‘ikonostasis’  adorned 
with  paintings  of  Christ,  the  Virgin,  and  Russian  saints,  hy  the  brothers 
Sorokine  and  hy  Bronnikoff'.  There  are  other  paintings  of  Scriptural  sub- 
jects by  the  same  artists  and  of  prophets  hy  Vassilieff'. 

The  quarter  to  the  N.  of  the  Parc  Monceau  and  Boul.  de  Cour- 
celles, incorporated  with  Paris  in  1860,  is  a favourite  residence 
of  authors  and  artists,  and  contains  many  handsome  private  houses, 
especially  in  the  Hue  de  Prony  (PI.  B,  15,  11),  opposite  the  chief 
entrance  to  the  park,  and  in  the  small  Rues  Fortuny  and  Mont- 
chanin.  The  Boulevard  Malesherbes  (p.  230)  and  the  Avenue  de 
Villiers,  the  two  main  thoroughfares  of  the  quarter,  form  at  their 
intersection  the  Place  des  Trois-Dumas  (PI.  B,  14;  formerly 
Place  Malesherbes),  with  its  small  gardens  and  a few  sculptures. 
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It  owes  its  name  to  the  statues  of  the  three  Dumas  witli  whicli  it 
is  adorned:  on  the  N.W.,  the  Monument  of  Alexandre  Dumas 
pere  (1802-70),  after  Gustave  Dore;  on  tlie  iS.E.,  the  line  Monu- 
ment of  Alexandre  Dumas  fds  (1824-95;.  by  K.  de  >Saint-Marceaux 
(1906;  around  the  pedestal  arc  symbolic  figures,  including  the 
‘Dame  aux  camelias’);  on  the  E.,  the  iStatiu;  of  General  Dumas 
(1762-1806),  by  Moncel  (1912).  Hehind  the  statue  of  Dumas  pere 
is  the  ‘Maleslierbes’  station  of  the  Metro  (Line  3;  Appx.,  p.  33). 

Near  this,  in  Rue  de  Toccpieville,  is  tlie  Ecole  des  Ilautes 
Etudes  Commerciales,  in  front  of  which  is  a small  square  with  a 
bronze  statue,  by  Moncel,  of  Alain  Chartier  (1383-1449),  the  poet. 

The  Av.  de  Villiers  (followed  by  Line  3 of  the  Metro)  inter- 
sects, to  the  AV.,  the  Av.  de  AVagram  (see  below;  Metro  station), 
crosses  the  Place  Pei'eire  (PL  B,  11  ; Metro  station),  and  ends  at 
the  Porte  de  Chauiperret  (PL  B,  8),  the  terminus  of  the  Metro. 

The  Boul.  Maleslierbes  passes  the  Lycee  Carnot  (PL  B,  11,  14) 
on  tlie  left.,  and  leads  to  the  Place  de  Wagram  (PL  B,  11),  with  its 
statue  (by  E.  de  Saint-ATdal;  of  ^1.  de  Xeuville  (1835-85),  the  battle- 
painter.  The  Place  lies  above  the  Clicmin  de  Per  de  Ceiiiture,  near 
the  station  of  Courcelles-Ceinture  (PL  B,  11;  Appx.,  p.  58).  In 
front  of  the  station,  at  the  intersection  of  the  Boul.  Percire  and 
Rue  Alphonse-de-Neuville,  rises  the  Monument  of  Eugene  Flachat 
(1802-73),  the  first  French  engineer  to  use  metal  in  the  construc- 
tion of  buildings,  by  A.  Boucher. 

The  Avenue  de  Wagram  (PL  B,  11,  12;  comp.  p.  74)  leads  in 
a straight  line  from  the  Place  de  AA’agrani  to  the  Place  de  PEtoile, 
skirting  the  Quartier  des  Ternes.  It  crosses  the  Place  des 
Ternes  (PL  B,  12;  Metro,  see  Appx.,  p.  32),  where  it  is  met  by 
the  Boul.  de  Courcelles  (p.  229)  on  the  E.,  and  tiie  Avenue  des 
Ternes  on  the  AAL  The  latter  leads  past  the  churcli  of  St-Eei'di- 
nand-des-Ternes  (PL  B,  9),  in  front  of  which  stands  a monument 
to  the  Francs-Tireurs  des  Ternes,  by  J.  Jouant  (1911).  Not  far 
to  the  S.AV.,  in  the  small  Place  St-Ferdinand,  is  a monument  to  the 
motor-car  manufacturer  Leon  tSerpoUet,  by  Jean  Boucher  (1911). 


The  Avenue  de  la  Grande-Armde  (PL  B,  9;  Line  1 of  the 
Metro,  Appx.,  p.  31),  in  line  with  the  Av.  des  Ghamps-Elvsccs, 
leads  to  — 

Neuilly,  a suburb  with  44,616  inhab.,  mainly  peojiled  by 
‘rentiers’,  artists,  and  clerks.  The  N.  part,  occupied  by  the  chateau 
and  park  of  Louis  Philippe  before  their  destruction  by  the  mob  in 
1848,  is  now  covered  with  tasteful  villas.  Tlie  Fair  of  Neuilly, 
Irom  mid-June  to  mid-July,  attracts  large  crowds  from  I’aris. 

Just  beyond  the  fortifications,  on  the  left,  are  tlie  Levassor 
Monument  (p.  245)  and  the  Porte  Maillot,  the  N.E.  eutrance  to 


NEUILLY. 
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the  Bois  (le  Boulogne  (p.  244).  On  the  other  side  of  the  Av.  de 
Neuilly  is  the  Roiid-Boint  de  la  Porte-Maillot,  where  a statue  of 
Alfred  de  Musfiet,  tlie  poet  (1810-57),  by  I’.  (Iraiiet,  was  erected 
ill  1900.  On  tlie  right,  in  the  Avenue  de  la  R^volte,  is  the  chapel 
of  St- Ferdinand  (PI.  B,  9),  a Byzantine  mansolcuni,  on  the  spot 
where  Ferdinand,  Duke  of  Orleans,  eldest  son  of  Louis  Philijipe 
and  father  of  the  (Jointe  de  Paris,  was  killed  in  1842  by  a fall  from 
his  carriage.  (Ring  at  No.  3;  fee.)  Over  the  high-altar  is  a Descent 
from  the  (.'ross,  in  marble,  by  Triqueti.  To  the  left  is  the  duke’s 
.Monument,  also  by  Tricpieti,  after  Ary  Scheft’er,  with  an  angel  by 
the  duke’s  sister,  Marie  d’Orleans  (d.  1839).  The  stained  glass 
was  designed  by  liifires.  — The  Av.  de  la  Revolte  leads  to  the  Rond- 
Point  de  la  Rc'volte,  at  the  Porte  des  Ternes  (PI.  B,  9),  with  a monu- 
ment to  the  Balloonists  of  the  Sieije  (lH7i),  by  Bartholdi  il<)05j. 

The  broad  Avenue  de  Xeuillij  (PI.  B,  0,  5,  2)  continues  tlie  .Vv. 
de  la  (Trande-.Vrmee.  To  the  N.,  in  the  Av.  du  Roule,  is  the  Roman- 
escpie  church  of  St- Pierre  (PI.  B,  5);  in  front  are  a marble  statue 
of  Joan  of  Arc  by  P^chine  and,  at  the  Rond-Point  d’lukermann,  a 
bronze  statue  of  Perronet  (1708-94),  builder  of  the  Pont  de  Neuilly, 
Pont  de  la  Concorde,  etc.,  by  Gaudez.  Mehind  the  church  is  the 
Mairie  (PI.  B,  5),  built  by  .\ndre  in  1882-85  in  the  Renaissance 
style.  In  the  garden  are  a bronze  statue,  by  Gaudez,  of  I'armentier 
(1737-1813),  who  made  his  first  experiments  in  potato-growing  at 
Neuilly,  and  a marble  statue,  ‘the  Executioner’,  by  Ferrari. 

From  the  end  of  the  .Vv.  de  Neuilly  a handsome  iirtV/(/c(]  706-72) 
by  Perronet  (see  above),  crosses  the  Seine,  2 M.  from  the  .Vrc  de 
Triomphe.  On  the  opposite  bank,  to  the  right,  \sCourbevi>ie  (p.  348), 
to  the  left  Pateaux  (p.  348),  between  which  runs  the  Av.  de  la 
Defense,  */.i  M.  long,  in  line  with  the  bridge,  and  ending  at  the 
Monument  de  la  Defense  (p.  348). 

10.  Western  Quarters,  S.  of  the 
Champs-Elysees. 

Mktiso  Stations  (Lines  1 & 5;  Appx.,  pp.  31,  31):  Vhamjis - Eh/s^es 
(p.  72),  Murbeuf  (p.  73),  Alma  (p.  73),  Boissiere  (p.  289),  Troendfro 
(p.  239),  and  Passy  (p.  212).  — Kestaukasts,  sec  p.  20. 

To  the  S.W.  of  the  Place  de  la  Concorde  (]).  61)  begins  the 
Cours-la-Reine  (PL  R,  15,  12;  II,  /),  laid  out  by  Marie  de  Medicis 
in  1616,  and  forming,  with  the  Quai  de  la  Conference,  a single 
broad  avenue.  I’he  (^uai  owes  its  name  to  an  old  gate  by  which 
the  Spanish  ambassadors  entered  the  city  in  1660,  to  confer  with 
Mazarin  about  the  marriage  of  Maria  Theresa  with  Louis  XI  \’.  To 
the  right  are  the  Petit  Palais  (p.  68)  and  the  Grand  Palais  (p.  72); 
to  the  left,  opposite  the  former,  is  a monument  to  Arniand  Silvestre 
(1837-1901),  poet  and  novelist,  with  a bust  by  A.  Mercit). 
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The  *Pont  Alexandre-Trois  (PI.  R,  15,  14;  II),  at  the  end 
of  Av.  Alexandre-Trois  (p.  (18),  leads  to  the  Esplanade  des  Invalides 
(p.  310).  Tlie  foundation  was  laid  by  the  Tsar  Nicholas  11.  in  189(1, 
and  the  bridge  was  completed  in  1900  by  Renal  and  Alby,  tlie  cn- 
liiueers,  and  Cansieii-Bernard  and  Cousin,  tlie  ai-cliiteets.  It  con- 
sists  of  a single  steel  arch  351  ft.  in  length,  and  131  ft.  in  width. 
At  each  end  is  a massive  pylon,  75  ft.  high,  surmonuled  by  gilded 
Pegasi  driven  by  Fame,  by  Freiniet  (right  bank)  and  Uronef. 
and  Steiner  (left  bank);  tlicse  are  flanked  by  figures  of  France  at 
dilferent  epoclis  of  her  history,  by  Lenoir  and  ]\lichel  (right  bank), 
Coutan  and  Marqueste  (left  bank),  and  by  lions  led  by  children, 
by  Gardet  (right  bank)  and  Dalou  (left  bank).  The  allegorical 
groups  in  the  centre  of  the  arch  are  by  Recipon;  on  the  W.  side 
are  tlie  arms  of  Paris;  on  the  E.  those  of  St.  Petersburg. 

Farther  AV.  is  the  Pont  des  Invalides  (PI.  R,  15,  14;  II),  dating 
from  1827-29  (restored  in  1854-55),  and  adorned  with  Victories 
by  Diiiboldt  and  Villain. 

At  the  beginning  of  the  Av.  d’Antin,  on  the  right,  rises  the 
Monument  of  Alfred  de.  Musset  (^1810-57;  by  Moncel,  1910),  a 
large  relief,  framed  with  antique  columns,  showing  the  poet  with 
characters  described  in  his  works.  — On  the  same  side,  at  the 
corner  of  the  Rue  Rayard,  is  the  *Maison  de  Francois  Premier 
(PI.  R,  15;  II),  a small  Renaissance  palace,  erected  at  Morct,  near 
Fontainebleau,  in  1527,  for  Diane  de  Poitiers  or  for  the  king’s 
sister  Margaret  of  Navarre,  and  transferred  in  1826  to  its  present 
site.  On  the  ground-floor  are  three  large  arcades,  to  which  corres- 
pond the  three  square  windows  of  the  upper  floor.  The  pilasters 
between  the  windows,  and  at  the  corners,  and  the  frieze  of  genii 
and  medallions  are  charmingly  decorated.  In  the  centre  appear  the 
arms  of  France  and  Navarre.  The  facade  at  the  back  is  also  inter- 
esting, but  the  sides  have  been  modernized. — No.  17,  Rue  Rayard, 
is  the  Scottish  Preshuterian  Church  (p.  48). 

The  Rue  Bayard  leads  1o  the  Place  Francois-Pranier,  which  is  crossed 
from  K.  to  W.  hy  the  Rue  Jean-Roujon.  On  the  left  side  of  the  latter, 
to  the  \V.  of  the  Place,  is  the  Armenian  Church  (PI.  B,  15;  II),  huilt 
by  A.  Guilbert  in  1903-06,  in  the  style  of  the  sanctuary  of  Akhtamar, 
with  a facade  adorned  with  a pretty  loggia  for  the  bells.  The  pictures 
are  by  the  Orientalist  painter  Paul  Leroy.  — Farther  \V.,  on  the  same 
side,  is  Notre-Dame-de-Consolation  (PI.  R,  12;  I),  a chapel  built 
t in  the  Louis  X^T.  style,  in  memory  of  the  terrible  fire 

of  . 1th  May,  1897,  in  which  132  lives  were  lost  at  a ‘bazar  de  la  ebaritd’ 
held  on  this  spot.  (Adm.  2 to  1 or  5 except  Mon.  and  the  first  Fri.  of 
each  inonthp  The  jiainting  in  the  dome  is  a fine  composition  by  A. 
Matgnan.  bculptures  by  DaiUion,  IJiolin,  Fraitceschi,  Moses  Ezekiel,  etc. 

J he  Rue  .Ican-Goujon  and  the  L'ours-la-Rcine  end  at  the  Place 
de  I’Alma  (PI.  R,  12;  I).  To  (he  N.  the  Avenue  de  PAlma  and  to 
the  N.E.  the  Av.  Montaigne  lead  thence  to  (he  t'hamiis-Elvs^es 
(comp.  p.  73).  Immediately  to  the  left  in  the  former  is  the  Thedtre 
des  Champs- Khjsees  (p.  35),  Imilt  in  1911-12  from  the  designs 


Q/utrtt‘7's. 


MIISEK  GALLIEKA. 


HigM  tiduk  10.  235 


of  iM.  liouviird,  jukI  to  l)e  o|)(mip(1  early  in  1913.  'I'lie  marble  fuf^ade 
is  siirnioiintcd  with  a frieze  by  E.  Bourdelle:  Apollo  and  the 
Muses.  The  building  will  enntain  two  auditoria  and  an  exhibition- 
gallery. -- From  the  S.  side  of  the  Place  the  Pont  de  I’Alma 
(PI.  K,  11,  12;  /),  built  in  1854-57,  and  recalling  the  Crimean 
campaign,  crosses  the  Seine  to  the  Quai  d’Orsay.  The  four  figures 
on  the  piers  are  a Zouave  and  a (frenailier  by  Dk‘boldt,  and  an 
.Artilleryman  and  a Cha.sseur  by  Arnaud. 

The  Quai  Debilli/,  called  after  a general  who  fell  at  the  battle 
ol  .Auerstedt,  continues  Ihe  (tuai  de  la  Conf^irence  to  the  W.  It 
passes  the  .]ramd(‘nti()ii  yfilitaire  (PI.  K,  12;  /),  built  on  the  site 
of  the  old  Savonnerie  (j).  340),  and  (left)  the  Passerelle  Debilltf 
or  de  la  Manutention,  and  skirts  the  lower  part  of  the  Trocadero 
grounds  (right;  p.  241).  From  the  Place  de  PAlma  the  Avenue 
du  Trocadero,  leading  \\\  to  the  1’rocad^ro  (p.  239),  passes  the  — 

*Musee  6alli6ra,  or  Brlynole-dalli&ra  (PI.  R,  12;  /),  on 
the  right,  an  imposing  building  in  the  Italian  Renais.sance  style, 
erected  by  (riiiain  for  the  Duchess  of  Galliera  (d.  1889),  who 
afterwards  bequeathed  her  art-collections  to  the  city  of  Genoa. 
'I’he  fagade,  preceded  by  a square,  is  adorned  with  statues  of  Scul|)- 
ture.  Architecture,  and  Painting,  by  Cavelier,  Thom  an,  a.\v\Ch.apH. 
Other  sculptures  at  the  sides:  (right)  Pan,  by  Dec<iuet,  The  Earth, 
by  A.  Doiieher;  (left)  Education  of  Bacchus,  by  Perraud,  Protec- 
tion and  the  Future,  by  Irard.  The  entrance  is  on  the  N.  side,  10 
Rue  Pierre-Charron.  The  museum  (open  daily,  exc.  Mon.,  from  10 
to  4 or  5.  but  on  Tues.  from  12.30)  contains  the  nucleus  of  a muni- 
cipal art-gallery,  but  is  chiefly  used  for  temporary  exhibitions  of 
works  of  applied  art  (mostly  for  sale;  catalogue  with  prices  for  the 
use  of  visitors).  Conservateur,  M.  Eug6ne  Delard. 

The  Akcadks  of  tiik  Coiikt,  which  on  each  side  lead  to  the  Vesti- 
bule, contain  models  and  sculptures. 

Ill  the  Vkstikitck  are  marble.s:  Daphuis  and  Chloe,  by  Gilbert-,  b'as- 
cination,  by  E.  Fontaine:  a Woman,  liy  Vitnl-Corni/ ; the  Waif,  bv  Vh. 
Perron;  Pandora,  by  B.  de  la  Vingti-i'e:  Diana,  by  A.  Boucher.  Rifrht 
and  left  of  the  door,  two  lar^e  ‘Beauvais’  vases. 

Ijakok  IIai.i,.  3'his  and  the  followiiift  rooms  chiefly  contain  Tnpejiti-ire. 
Above  are  hung  three  of  the  ‘8S.  Gervasius  and  Protas'ius’  series  (in  course 
of  restoration  in  1912),  executed  in  the  studios  of  tlie  Louvre  about  1 Hiio-f).^), 
a little  before  the  foundation  of  the  Gobelins;  they  represent  the  flagellation 
of  the  saints,  after  Le  Sueur;  their  execution,  after  .S.  Bourdon;  and  the 
discovery  of  their  relics  at  Milan,  after  Ph.  de  Champaigne.  Then,  Ulysses 
recognizing  Achilles  among  the  daughters  of  lAcomedes,  after  Coypel 
(Brussels;  1778);  Autumn,  or  the  Triumph  of  Bacchus,  and  Summer,  or 
the  Triumph  of  Ceres  (Gobelins),  after  paintings  by  Mignard  (1«78)  destroyed 
with  the  palace  of  St-Cloiid  (see  p.  .Shf));  the  Rape  of  Helen,  after  Coypel 
(Brussels;  1775);  above  the  door,  the  Month  of  Starch,  from  the  Faubourg 
St-Marcel  (17th  cent.),  after  the  ‘Chasses  de  Maximilien’  by  Van  Orley 
(p.  409).  — Below,  riglit  to  left.  Pan  and  Amymone,  after  Boucher,  from 
the  Gobelins:  Gipsy  camp,  after  Casanova,  from  Beauvais  (1770);  Swoon 
of  Anaida,  after  Coypel.  from  the  Gobelins  (176.’5);  Striking  camp  and  the 
Bivouiic,  after  Audran,  from  the  Gobelins  (1763);  Snares  of  Marriage  and 
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Ihfi  Tlepast,  from  Paul).  St-Marcol  (about  1600);  IIiulanKored  slunil)er,  aftor 
Bouoher,  from  the  Gobelins  (ITS-l-TO).  The  modern  o^jeets  in  tiie  glass- 
cases  are  changed  twice  every  year  (see  p.  235). 

I’he  adjacent  Gai.i.krt  also  contains  old  Tapt^stru.  In  the  centre, 
Month  of  August,  after  the  ‘Ohasses  de  Maximilien’  (Paub.  St-Marcel : 
comp,  above);  at  the  sides,  Achilles  armed  and  consoled  by  Thetis,  after 
Coypel  (Brussels  ; about  1775). 

Smai.i.  Rooms  at  the  ends.  Those  on  the  left  contain  objects  from 
various  commercial  schools,  those  to  the  right,  temporary  exhibitions. 

Last  Room,  near  the  vestibule.  Summer  and  a Pastoral  scene.  Gobe- 
lins, after  Audran  (1710)  and  Boucher  (1760);  also  exhibitions. 

The  Av.  (lu  Trocad^ro  crosses  the  Place  d’l^na,  W.  of  the 
museum.  An  Efjuestrian  Statne  of  Washington,  hv  Daniel  French, 
was  erected  here  in  1900  hy  the  women  of  America. 

The  *Musee  Guimet  (PI.  R,  12;  I),  a curious  edilice  in  tiie 
same  Place,  with  a rotunda  at  the  anp;le,  contains  the  collections 
presented  to  the  state  in  1886  by  M.  Em.  Guimet  of  Lyons,  con- 
sisting mainly  of  a Museum  of  the  Religions  of  Eastern  Asia,  a 
special  Library,  a splendid  collection  of  Oriental  Pottery  (comp, 
pp.  171,  230),  and  Antiquities.  (Adm.  daily,  except  Mon.,  from 
12  to  4 or  5.  Director,  M.  Guimet;  conservateur,  M.  L.  de  Millou^.) 
Labels  almost  everywhere.  Illustrated  catalogue  (1910;  1 fr.). 
Sticks  and  umbrellas  must  be  given  up  (no  fee). 

Q-round  Floor.  Rotuxua.  In  the  centre,  Roman  bust  of  Osiris; 
around  are  busts  from  Hadrian’s  Villa  at  Rome;  .Japanese  drawings  and 
prints  (on  the  right,  works  by  Utamaro;  on  the  left,  by  Hokusai). 

Gaukhiv  ii’IkNA,  to  the  right,  next  the  Av.  d’lena:  *Chitiei>e.  Potteri/. 

1st  Bay.  Sta.ges  of  the  manufacture.  Case  1:  Sea-green  (the  oldest; 
10th  cent.).  Case  2:  Turquoise-blue  enamels.  Case  8:  ‘Crackle’  porcelain 
(13th  cent,  onwards).  Cases  4 & 5:  Modern  ware  from  Nanking  ana  Canton. 
Cased:  Imitations  of  ancient  porcelain.  The  flat  cases  contain  fayence;  2nd 
case  to  the  left  of  the  entrance,  Chinese  bottles  found  in  Egyptian  tombs 
of  the  19th-20th  dynasties  (see  p.  106).  By  the  wall,  large  lacquer  screen 
‘of  Coromandel’  (fete  at  the  Summer  Palace).-  2nd  Bay.  Development 
of  colour.  Case  7;  Earthenware  (wrongly  styled  ‘boccaros’).  Cases  8-13: 
Chinese  white  and  blue  porcelain,  also  red,  green,  yellow,  pink,  and  other 
varieties.  Case  11:  Chinese  porcelain  with  European  designs.  In  the 
centre,  embroidered  antependium  dedicated  to  the  god  Kuan-Ti ; statuette 
of  Le-Tai-Pe  reading  a poem  (fayence;  Ifth  cent.);  by  the  walls,  vases 
and  screens.  — 8rd  Bay.  Chronological  collection  from  the  Sung  dynasty 
(960-1279)  to  modern  times,  the  finest  dating  from  Kien-Long  (1736-96; 
Case  17);  flat  case  on  the  right,  fragments  of  4th  cent,  pottery. 

Gai.kkie  BoissiIoke,  to  the  left,  flanking  the  Rue  Boissiere : *Ja2>a7i- 
ese  rotter;/  and  Bronzes,  arranged  according  to  artists  and  provinces. — 
1st  & 2nd  Bays  ^ On  the  left,  Case  1 : Musical  instruments.  Case  1 a : 
Pottery  of  the  Korobokuru.  early  inhabitants  of  Japan.  Cases  lb.  Ic: 
Korean  pottery.  On  the  right.  Case  2:  Articles  used  in  the  ceremony  of 
serving  fea.  ^ Case  3;  Seto  ware.  Case  4:  Korea  and  Soma  porcelain. 
Gases  5-9:  Tokio,  Owari,  etc.  In  the  centre,  *Bron7.e  lantern  from  a 
temple,  a to  or  ‘dagoba’  (reliquary  of  the  16th  cent.),  and  a large  lac- 
quered faj^nce  vase  from  the  provinee  of  Bizen. — 3rd  Bay.  Case  9: 
1 nuts  hy  Hokusai;  large  vases;  ‘dagobas’;  two  ‘norimonos’  (small  sedan- 
chairs);  modern  pottery.  Case  10:  Prints.  — 4th  Bav.  Cases  12  & 18: 
lottery  trom  various  provinces;  cdladon.  — .5th  Bav.  Flat  case  in  the 
centre:  Kioto  porcelain  and  fayence  (18th-19th  cent.).  Ca.se  14:  'Banko’ 
pottery.  Case  15:  ‘Raku’  irnttery.  Cases  16  & 17:  Province  of  Kaga. 
Case  18:  Examples  by  Veiraku.  lu  the  centre,  another  large  lacquered 
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vase.  6th  Bay.  Case  19:  Bizen  stoneware  in  imitation  of  bronze.  Case  20 : 
Kioto  fayence  (18th-19th  cent.).  Case  21 : Examples  by  Ninsei  (17th  cent.). 
Case  22:  Provinces  of  Satstinia;  dagoba.-  7th  Bay.  Case  25:  Various 
provinces.  Case  26:  Fayence  from  Kioto;  bronze  lantern.  In  the  plass- 
eases  in  the  centre,  ‘koffos’  or  small  perfume-boxes. 

The  Court,  usually  closed,  contains  a cast  of  tlie  large  door  of  a 
Buddhist  temple  at  Raiikhi,  an  Indian  village  now  in  ruins. 

The  Itai.krie  du  Siam  et  dti  Cambodoe,  at  the  end  of  the  court, 
consists  of  four  rooms  containing  models  of  temples  and  other  buildings, 
Brahminie  figures  in  earthenware,  and  a collection  of  Buddhapadas  (foot- 
prints of  Buddha). 

First  Floor.  The  arrangements  are  similar  to  those  of  the  ground- 
floor.  The  Oriental  paintings  in  the  rooms  are  bj'  Regamey.  The 
Librarij  occupies  the  Rotunda.  By  the  entrance  are  the  cerements  of 
mummies  from  Antinoc  and  two  reliquaries.  — The  Sai.i.e  ues  Parsis,  to 
the  left  of  the  entrance  to  the  Oalerie  iITcna,  contains  a group  of  Parsecs 
with  utensils  for  the  ceremony  of  the  Yasna,  and  a model  of  the  ‘tower 
of  silence’,  at  Bombay,  in  wliich  the  Parsees  (Zoroastrians)  expose  their 
dead  to  be  devoured  "by  vultures. 

Oalerie  d’I#;na,  to  the  right:  Religiong  of  India  and  China,  etc. 
— Room  I.  Cults  of  Brahma,  Vishnu,  and  Siva,  the  triad  representing 
the  creating,  preserving,  and  destroying  principles.  'VVood-can'ings  from 
chariots  of  Brahma;  objects  used  in  religious  serA'ices;  models  of  temples. 
In  the  centre  is  a bronze  figure  of  Lakshmi,  the  Indian  Venus  (16th  cent.); 
to  the  left  of  the  entrance,  a recumbent  Vishnu.  — Room  II.  In  the  centre, 
a bronze  *Statuetto  of  Siva.  Case  8:  Oanesha,  god  of  science,  with  four 
arras  and  an  elephant’s  head.  Cases  9-11 : Statuettes,  utensils,  MSS.,  sacred 
hooks  and  paintings  of  the  Brahminie  cnlt.  Case  12:  Jainism,  allied  to 
Buddhism,  two  heretical  sects  of  Brahminisni,  the  second  founded  by  Sakya- 
mnni,  the  enlightened  Buddha  (6th-6th  cent.  B.C.).  Case  IS:  Marionettes 
and  ornaments  from  .lava.  — Room  III.  In  the  centre,  a fine  statue  of 
Krishna,  in  bronze,  found  at  Pondicherry;  part  of  a statue  of  the  god 
Chanresi,  with  five  heads:  by  the  exit,  a p.agoda  in  carved  and  gilded 
wood,  fllass-case  to  the  left,  Lamaism,  or  Tibetan  Buddhism,  in  which 
spirits,  demons,  and  magicians  play  a prominent  part.  Case  14  : Mandala, 
or  globe,  in  bronze-gilt.  (lases  15-17  : Statuettes  of  various  deities  ; Jigsbyed, 
a god  with  ten  heads,  thirty-four  arms,  and  sixteen  legs,  holding  a woman 
with  three  eyes;  Dakiuis,  goddesses  of  evil,  with  lions’  heads  and  flaming 
hair.  To  the  right,  objects  brought  from  'Pibet  (Bacot  expedition;  Cases 
18  & 19)  and  Chinese  Turkestan  (Pelliot  expedition;  Case  20).  — Room  IV. 
Cases  22  & 26:  Deities  of  Taoism,  or  Chinese  pantheistic  idolatrj-.  Case  23: 
Genii.  Case  24:  Eleven  *Statuette8  in  boxwooil,  of  18th  cent.,  representing 
various  celestial  deities;  paintings  on  silk;  Chinese  coins,  the  oldest,  in 
the  form  of  bells,  dating  from  the  23rd  cent.  B.C.;  coloured  drawings. 
Case  25:  Indian  deities.  Case  27:  Confucianism,  the  Imperial  religion 
in  China,  involving  ancestor-worship.  — *Room  V,  SaUe  de  Jade,  or  Gem 
Room,  with  numerous  objects  in  jade,  moat  highly  prized  in  China,  many 
from  the  Imperial  , Summer  Palace  in  Peking.  The  highly  ornate  articles 
resembling  croziers  are  mandarins’  sceptres.  Many  other  valuable  objects. 
Cases  28  & 29  (right  and  left  of  entrance):  Beautiful  urns  used  in  ancestor- 
worship.  Case  31 : *Imperial  seals,  a rich  collection. 

Galerie  sur  Cour  (facing  the  court).  Indo-Chinn  CoUectiong.  ist 
Bay:  Cambodia  (mixed  Brahminism  and  Buddhism).  2nd  and  3rd  Bays: 
Laos,  Burma,  Siam  (pure  Buddhism),  Annam  and  Tongking  (mixture*  of 
Taoism  and  Buddhism);  statues,  statuettes,  MSS.,  books,  musical  instru- 
ments, etc.;  in  the  centre,  model  of  a large  temple  at  Ava  (Burma). 
4th  Bay.  Shamanism  (witchcraft);  Siberian  Buddhism  and  objects  from 
the  island  of  Amoy  (marionettes  for  mystery -plays).  5th  Bay.  In  the 
centre,  *Model  of  the  temple  of  Amoy.  On  the  left.  Chinese  Buddhism: 
Case  16,  Buddha  in  his  three  states,  birth,  penitence  (fine  bronze  statuette, 
18th  cent.),  and  sainthood;  Case  17,  large  wooden  statue  and  admirable 
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of  liiiii  in  Ills  varioii-s  avatars.-  Ifni nn<lu.  lii  tlic  centre.  *(Jliinese  metal 
inirror.s  (Pclliot  and  Ohavannes  expeditions),  small  bronzes,  objects  from 
Tibet  (Bonin  ex])editiou).  On  the  walls.  *Tihetan  paint iiifrs  on  fabric 
(Bacot  expedition).  — The  s(n-ond  prallery  (Salle  <les  La(ines)  is  set  apart 
for  Japanese  Applied  Art.  Ooinbs.  sahres  and  hilts,  comic  statuettes, 
medicine-chests,  *Netsukes  (girdle-hiittons'i,  masks,  lacquered  boxes,  paint- 
ings, etc.;  at  the  entrance,  a lion  and  lioness  from  the  temple  of  .Vchiman 
at  Kamakura  (12th  cent. V- -We  now  pass  through  the  (ialerie  Boissiere 
and  begin  at  the  end  next  the  staircase. 

Oalerie  Boissiere;  lieligioiis  of  Japan,  etc.  — Rooms  1 & IT.  Fine 
statue  of  Ida-Ten,  god  of  prayer  and  peace.  Shintoism  (to  the  left),  the 
national  religion,  without  idols,  but  with  symbols  only  of  the  Supreme 
Being,  whose  temples  are  always  closed;  Buddhism,  six  ditferent  sects; 
statues,  statuettes,  textile  fabrics,  jirit>sts’  vestments ; kakemonos ; statuette 
of  gililed  wood  (12th  cent.  ?;  Case  5) ; rohes  and  ornaments  of  Buddhist  priests 
(Cases  3 & 6);  matalijin.  or  wooden  statue  of  Siva  with  three  heads  and 
six  arms  (17th  cent.'),  and  a figure  of  (lanesha  (p.  237,  Gal.  d'lena,  R.  II) 
in  bronze  (Ifith  cent.;  Case  7).  At  the  end  are  statues  of  the  god  of  trav- 
ellers (one  in  bronze,  the  other  in  black  Avoodl  and  two  bronze  vases, 
with  scenes  of  the  death  and  ascension  of  Buddha.  — Room  111.  Model 
of  a *Mandara  or  ])antheou,  with  23  personages  representing  the  chief 
Buddhas.  The  central  grou])  represents  Dainiti,  the  highest  perfection, 
and  beings  who  have  become  ‘buddhas’,  with  the  eye  of  wisdom  in  their 
foreheads;  the  groups  to  the  right  and  left  represent  beings  whose  aim 
is  the  salvation  of  souls  by  gentleness  or  by  violence.  Around  are  bra- 
ziers. fountains,  gongs,  statue  of  Sakyamuni  (see  p.  237)  dying.  By 
the  walls  are  seven  large  statues  and  twelve  statiiettes  in  wood  (hours 
of  the  day  and  signs  of  the  Zodiac).  — Room  IV.  Japanese  and  Chinese 
legends:  grotesque  statuettes.  Case  II:  *Devil  turned  monk  in  his  old 
age  (with  broken  horn);  hell-bearer  with  long  legs;  fox  as  iiriest.  Case  15: 
The  philoso])her  Tekiai  breathing  his  last.  Case  17  : Gods  of  hajjpiness. 
Case  16:  Historical  articles,  I'hieliy  statuettes.  In  front  of  the  exit,  bronze 
statue  of  Yiso,  guardian  deity  of  children.  — Room  V.  Statues  of  jiriests  in 
wood.  — Room  VI.  Chapel  in  gilded  wood;  statues  of  Amida,  one  of  the 
immortal  ‘buddhas’;  weapons;  two  large  temple-lanterns  in  bronze.  In 
the  centre,  the  philosopher  Pliarma  rising  from  the  tomb.  At  the  back, 
bronze  statues  (18th  cent.);  philosopher  as  beggar  (the  little  flag  in  his 
mouth  represents  his  soul).  Behind,  paintings  from  the  temple  of  Shiha. 

Second  Floor.  The  Rotenha,  borne  by  caryatides,  contains 
ings  by  Rdgamey.  *Colloction,  made  by  M.  Gayet  in  1895-1903,  of  objects 
found  during  the  excavations  in  the  Necropolis  of  Antinoe  or  Antinon- 
polls,  the  town  in  Egypt  founded  by  Hadrian  on  the  spot  where  his 
favourite  Antinous  drowned  himself  (p.  97).  Mnmmg  of  Thais,  a Greek 
woman,  in  gala-dress,  with  gold-einhroidered  shoes  on  her  tiny  feet;  also 
objects  found  in  her  sareophagus.  This  Thais  was,  of  course,  not  the 
famous  hetaira  of  that  name,  who  lived  in  the  tth  cent.  B.C.  Adjacent, 
Mummy  of  the  hermit  Seratnon,  with  enormous  iron  rings  on  his  arms, 
legs,  and  waist.  Right  of  tlic  entrance,  fragment  of  a veil  from  a sanc- 
tuary at  .Antinoe,  with  Bacchic  scenes:  Christian  fabrics  from  Antinoe, 
and  a well-preserved  hermit’s  head.  — Opposite  Thais,  on  the  other  side 
of  the  rotunda,  is  the  yield  of  excavations  made  in  Egyptian,  Roman. 
Byzantine,  and  Coptic  cemeteries  at  Antinoe:  Case  9.  Mvmmy  of  Lcn- 
kyone,  oi  the  type  known  as  ‘white  mummies’  (not  embalmed  or  treated 
with  hitumen),  robed  in  greyish  yellow,  with  gilded  eyes  inserted.  Right, 
an  image  or  emblem  of  Isis  found  with  the  nuiminy ; twelve  Grmco-EgYptian 
ligiirines;  phallic  collar,  etc.  On  the  left,  a case  containing  the  costume 
of  a female  musician,  and  other  Roman  objects.  By  the  walls,  and  in 
two  cases  to  the  right  and  left  of  the  entrance,  collection  of  painted 
portraits  and  of  masks  in  relief  detached  from  the  sarcophagi  of  Antinoe. 

Gai.kuik  1)  IfiNA.  *Chi7iese  Paintings.  Special  catalogue  of  1910,  hv 
MM.  Chang-Yi-Chon  and  .1.  Hackiii,  I'/a  fr. 
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Ualbuie  8UK  Couu.  Greek,  Roman,  and  Gallic  Antiquities.  In  the 
centre,  tine  head  of  a yontli,  ascribed  to  Lysinj^us;  statuettes  and  busts; 
(tallo-kuman  bronze  vases  found  at  Vienne  (Isere);  gold  ornaments;  cut 
stones;  Ktruscan  vases  with  black  ground;  votive  statuettes  in  bronze; 
Athenian  terracottas.  Assyrian  cylinders  (Collection  Menant).  Antiquities 
from  Cappadocia  (Chantre  expedition).  Curiosities  from  Korea.  Ancient 
glass  from  Syria  (Durighcllo  Collection);  Phcenician,  Egyptian,  Koman, 
Semitic,  Byzantine,  Ormco-Syrian,  and  Arabian  glass. — vVe  now  return 
to  visit  the — 

Galekie  BoissikKE.  Egyptian  Antiquities.  1st  Room : Around  are 
cotlins  with  mummies  and  objects  found  in  graves;  copies  of  sepulchral 
paintings  (about  2500  B.C.);  other  objects  from  tombs;  canopic  vases: 
cult-utensils,  toilet-articles,  clasps,  and  mirrors;  bronze  statuettes  ana 
steles.  — 2nd  Room:  Osiris  in  black  porphyry;  Diana  of  Ephesus  in  marble 
(copy;  I7th  or  18th  cent.).  — 3rd  & 4th  Rooms:  Objects  from  the  prehistoric 
cemeteries  of  Abydos.  — 5th  & 0th  Rooms,  devoted  to  the  cult  of  Isis. 
Largo  collection  of  statuettes  of  Alexandrine  deities,  mostly  of  Horus. 

A little  to  the  N.  of  the  Place  tl’Iena  the  Av.  d’l^na  passes  tlie 
Place  des  Etats-Uni.s  (PI.  K,  12;  I),  where  a bust  (by  R.  Rerti  aii(i- 
Hout^e;  1910)  has  been  erected  to  the  memory  of  Horace  Wells, 
the  American  dentist,  who  lirst  used  ‘laughinfr  gas’  as  an  ansesthetic. 
Higlier  up  is  a fine  bronze  Group  of  Washington  and  Lafayette, 
by  Bartholdi  (1895  ; comp.  j).  (>7).  From  the  W.  end  of  the  Place  the 
Rue  Galilee  leads  to  the  left  to  the  Av.  Kl^ber,  near  the  ‘lloissiftre’ 
station  of  the  Metro  (App.x.,  p.  34). 

The  Av.  Ivlel)er  (p.  74)  ends  towards  the  S.W.  at  the  Place  du 
Trocad^ro  (PI.  R,  9,  8;  1),  which  extends  bcliind  the  palace  of  that 
name  to  the  top  of  the  hill  of  Trocad^ro,  so  named  from  one  of  the 
forts  of  (Jadiz  captured  by  the  h’reuch  in  1823.  A military  baud 
plays  in  the  kioscpic  here  on  the  third  Wed.  in  June,  July,  Aug.,  and 
September.  Adjacent  is  the  ‘Trocadero’  station  of  the  Metro  (Line  5 ; 
Appx.,  p.  34).  (hnnihus  and  IVamways,  see  Appx.,  p.  55. 

The  Palais  du  Trocadero  (PI.  R,  8;  /),  facing  the  Champ- 
de-Mars  to  the  S.E.,  is  an  imposing  building  in  the  Oriental  style, 
designed  by  Davioud  and  Bonrdais  for  the  Exhibition  of  1878. 
The  central  part,  a circular  edilice  flanked  with  two  minarets  230  ft. 
high,  contains  a festal  hall  (with  GOOO  .seats  and  a colo.ssal  organ) 
and  (on  the  1st  floor)  the  ethnographical  museum.  The  building  is 
surrounded  by  lofty  arcades  in  two  stories,  crowned  with  thirty 
statues  relating  to  art,  science,  and  industry.  A lift  (in  -snmmei 
only;  week-days  50,  Sun.  25  c.)  ascends  the  N.E.  tower  (super!) 
view,  best  in  the  evening).  The  dome  is  surmounted  by  a eoloss:il 
.statue  of  Fame,  by  ^4.  Mercia.  The  building  is  flanked  with  two 
curved  wings,  ending  in  pavilions  383  yds.  apart,  and  containing 
a fine  collection  of  casts  and  the  Mus^e  Cambodgien.  These  two 
museums  are  entered  from  the  Place  du  Trocadero. 

The  *Mus6e  de  Sculpture  Comparde  (casks),  in  the  N.E.  and 
part  of  the  S.W.  wing,  initiated  by  Viollet-le-Euc  in  1882,  is  open 
daily,  except  ^fon.  (11  to  4 or  5).  The  casts,  mostly  of  rnediieval 
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and  Renaissance  works,  are  judiciously  chosen  and  carefully  ex- 
ecuted. They  are  arranged  chronologically  and  afford  an  excellent 
survey  of  French  sculpture  since  tJie  17th  century.  Since  1912 
tlie  gallery  lias  also  contained  an  interesting  collection  of  stained 
glass  (12th-17th  cent.).  — Director,  M.  Camille  Enlarl.  General 
catalogue  (1910),  D/.^  fr.;  illus.,  d'/j  fr. — Each  cast  is  labelled. 

The  rooms  are  lettered  (A,  15,  etc.,  with  which  the  letters  in  the 
catalogue  correspond).  Other  casts,  Italian,  etc.,  are  to  be  seen  at 
the  Ecole  des  15eau.\-Arts  (p.  300),  and  the  Louvre  (p.  95). 

The  Musde  Cambodgien  et  Indo-Ch.inois  is  in  the  S.W.  wing 
of  the  palace,  beyond  the  Sculpture  Comparee,  and  is  open  daily 
except  Mon.  (12.30  to  4 or  5).  This  collection,  organized  by  M. 
Louis  Delaporte  (since  1873),  consists  mainly  of  casts  and  copies  of 
inonnments  of  the  Khmers,  the  ancient  inhabitants  of  Cambodia; 
there  are  also  several  original  sculptures.  The  art  of  the  Khmers 
attained  its  zenith  between  the  Gth  and  11th  cent.  A.D.  Though 
fantastic  in  conception,  their  ideas  of  art  were  not  without  grand- 
eur. Their  subjects  were  taken  chiefly  from  the  animal  and  vege- 
table kingdoms,  the  ‘naga’,  a colossal  hydra  with  seven  heads,  the 
three-headed  elephant,  and  the  lion  being  the  favourite  motives. 

ItooM  I.  At  the  end  of  the  room  is  reproduced  the  entrance  to  a 
Klimer  sanctuary,  with  a statue  of  Brahma  in  the  middle.  Right  wall, 
false  door  from  Prah  Kou  (9th  cent.),  flanked  with  ‘apsaras’  or  deified 
l):iyaileres  (Loley);  farther  on,  Brahmiu  deity  seated  on  a seven-headed 
•naga’  (from  Prakhan).  Opposite  the  door,  turret  from  the  temple  of  Baion 
at  Angkor-Tom  (Siam),  adorned  with  the  quadruple  face  of  Brahma.  Left 
wall,  by  the  entrance,  execution  of  a coudemued  man  by  an  elephant, 
bas-relief;  false  door  from  Me  Bonne.  — Kcuim  11.  Glass-case  to  the  left: 
ancient  helmet  from  Pnom-penh;  antique  Khmer  statuette  (Travinh); 
funeral  vases  and  urns  from  Angkor.  Farther  on,  main  entrance  to  the 
temple  of  Angkor  Wat.  Next  case:  small  bronzes;  silver  plaquettes  with 
reliefs  of  Biuhlha.  Back-wall,  recoustrnction  of  a gallery  (in  colours) 
from  the  sanctuary  ol  Angkor  Wat.  To  the  right,  monuments  from  Angkor 
Wat.  UooM  111.  Continuation  of  the  Angkor  Wat  gallery.  Between  the 
doors,  a polychrome  relief  of  a royal  barge.  A large  glass-case  on  the 
right  contains  a *I{elief  of  the  temple  of  Baion  (see  above),  painted  and 
gilded,  on  a scale  of  1:100.  — The  Sous-Soi.  (sunk-tloor,  with  exit  to  the 
Trocadero  gardens)  contains  large  sculptures  from  Cambodia  and  Java. 

The  Ethnographical  Museum  is  on  the  lirst  floor,  behind  the 
rotunda.  (Adin.  free  on  Sun.,  Tnes.,  and  Tliurs.,  12  to  4 or  5;  but, 
by  leave  of  the  conservatenr,  also  Mon.,  Wed.,  and  Fri.,  10-12.)  It 
is  reached  by  the  staircases  opjtosite  the  entrances  to  the  Mnsec  de 
Sculpture  Comparee.  The  exliibits  are  labelled.  Arrangement  fre- 
<iuently  changed.  Conservatenr,  Dr.  Verneau. 

Left  side,  coming  from  the  Place  du  Trocadero.  — Ist  Vkstuuilk. 
Casts  ol  statuary  from  Santa  Lucia  Cosumaihuapa  (Honduras);  Indian  hut 
Irom  1 terra  del  luego;  objects  from  Occonia  and  Africa,  figures  of  na- 
tives, models,  etc.  Room  to  tbe  left  of  the  staircase,  or  on  the  right 
:is  we  return:  Africa.  Great  variety  of  olijects  from  N.  (Algeria,  Tunis), 
S.,  and  Central  Alrica.  In  the  centre,  plans  iu  relief  of  Algerian  tombs 
and  of  a subterranean  palace  in'l'niiis;  curious  statues  of  three  kings  of 
Dahomej  and  :i  deity  of  \\  liydah.  A staircase  ascends  from  tliis  room  to 
tlie  ixillc  d Oc^ame  on  tlie  ^iid  floor:  Busts  and  figures  of  natives,  idols, 
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hut-poles,  arms,  etc.;  sarcophagus  in  carved  wood  from  New  Zealand; 
Buddhist  statuettes  from  the  Malay  peninsula;  marionettes  from  Java; 
masks,  fetishes,  child’s  colfiii,  carved  wood  from  New  Caledonia. 

GAL.i,EurBs  opposite  (or  on  the  right  as  we  arrive):  AmeHca.  Side- 
gallery  on  the  left : Canoes  used  by  Indians  on  the  Orinoco,  twenty -one 
figures  of  male  and  female  Indians;  rude  sculptures,  fabrics,  utensils, 
vases,  etc.  — Main  gallery.  IstBay:  Indian  tribal  figures,  weapons,  etc., 
from  the  tiuianas.  'Phe  three  following  bays  are  devoted  to  mummies, 
vases,  and  other  objects  from  Peru  and  Ecuador.  5th  Pay:  Similar  ob- 
jects from  Venezuela,  Colombia,  and  Central  America.  Gth  Bay:  Sculp- 
tures, Hints,  and  bronze  axes  from  Mexico.  In  the  centre,  facsimile  of 
a Mexican  MS.  7th  Bay  : Mexican  antiquities  continued,  notably  a curious 
terracotta  statue  of  a 'i'oltec  divinity  with  pastillage  decoration.  8th  Bay: 
Flints,  weapons,  and  Viises  from  New  Mexico,  California,  etc.  tfth  Bay : 
Figures,  textiles,  etc.,  of  American  and  Canadian  Indians. 

2nd  Vestiiiui.b  (on  the  left):  Europe.  Curiosities  from  Italy,  Greece, 
Spain,  Galicia,  Servia,  Germany,  Albania,  Bulgaria,  Bosnia,  Roumauia, 
Hungary,  Norway,  Lapland,  Iceland.  — A large  Room  at  the  end  of  the 
vestibule  contains  objects  from  Russia,  Russian  Turkestan,  Siberia,  and 
also  from  Switzerland.  — Room  beyond  the  vestibule,  near  the  staircase: 
France.  Curious  specimens  of  *Costumes,  ornaments,  and  implements: 
on  the  right.  Shepherd  of  the  Landes;  Woman  of  Aube;  Breton  interior 
(12  figures);  Breton  head-dresses;  left.  Group  from  Aritige;  right,  head- 
dresses and  utensils  from  Alsace  and  Lorraine;  leftj  Group  from  .Savoy; 
Woman  from  the  district  of  Bourges;  Auvergne  interior  (11  figures); 
Mountaineer  of  Aveyrou;  Group  from  Normandy;  right,  Lapidary  of 
St-Claude  and  woman  of  Besam^on;  Burgundian  interior  (7  figures);  Groups 
from  the  Pyrenees  (7  figures)  and  the  Alpes-.Maritimes. 

Staircase  on  this  side:  Objects  from  I’urkey,  Portugal,  the  Balearic 
Isles  (cyclopeau  monuments);  below,  objects  from  Labrador,  Alaska,  and 
Greenland;  two  Eskimos. 

The  Pare  du  Trocad6ro  slopes  down  from  the  palace  to  the 
Seitie.  Rroin  a 'IVrract  adjoining  the  main  building  falls  a *Cas- 
cade.  On  the  balcony  of  the  terrace  are  six  statues : Europe  by  IScluBne- 
iverk,  Asia  by  Falguitre,  Africa  by  Delaplatiche,  N.  America  by 
Iliolle,  S.  America  by  .^l.  Millet,  and  Oceania  by  M.  Moreau.  Right 
and  left  of  the  cascade:  Water,  by  Cavelier,  and  Air  by  Thomas. 
The  water  is  collected  in  a basin  l‘J7  ft.  in  diameter.  Hanked  with 
a bull,  a horse,  a rhinoceros,  and  an  elephant,  by  Cain,  Ruuillard, 
Jacquemart,  and  Fremiet. — Tlie  E.  part  of  the  grounds  contain  a 
fresh-water  Aquarium  (I’l.  R,  b;  I),  open  daily,  exc.  Mon.,  10-4. 

llelow  the  Trocadero  the  Seine  is  crossed  by  the  Pont  d’lena 
(PI.  R,  8;  /),  built  in  1800-13  in  memory  of  the  victory  of  .Jena 
(1800).  It  is  adorned  with  eagles  and  with  four  colossal  horse- 
tamers  (Greek,  Roman,  Gaul,  and  Arab).  — On  the  left  bank  lies 
the  Champ-tie- Mars  (p.  320),  with  the  Eiffel  Totrer. 


The  Passy  quarter,  connected  with  the  left  bank  by  the  Fonts 
de  Passy  (Metro)  and  de  Crenelle  (p.  243),  extends  from  the 
Trocadero  to  the  fortilications.  Its  healthy  situation,  near  the  Bois 
de  Boulogne,  makes  it  a favourite  place  of  residence.  It  contains 
many  handsome  houses  aud  private  mansions. 
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The  Avenue  Henri-Martin  (PI.  R,  8,  9,  6),  which  leads  from 
the  Trocadero  to  the  Bois  de  Boulogne  (ca.  1 M.),  is  the  chief 
thoroughfare  of  Passy.  To  the  left,  at  the  beginning  of  the  avenue, 
lies  the  Cemetery  of  Passy  (PI.  R,  8, 1;  entrance,  2 Rue  des  Reser- 
voirs), containing  some  line  monuments.  Farther  on,  near  the  Lycee 
Janson  de  Sailly  (PI.  R,  9,  6;  to  the  right),  rises  a monument  to 
Pay ene  Manuel  (1823-1901),  man  of  letters,  by  G.  Michel  (1908). 
The  long  facade  of  the  lyc^e  is  in  the  Rue  de  la  Pompc.  In  the  av- 
enue, on  the  left,  is  the  Mairie  of  the  lUth  Arrondissement  (Passy). 
Farther  on,  to  the  right,  is  a small  square  with  a Statue  of 
Lamartine  (1790-1869),  in  bronze,  by  Marquet  de  Yasselot  (1886), 
and  the  Monument  of  IBenjamin  Godard  (1849-95),  the  composer, 
a marble  bust  with  bronze  figures  of  Tasso  and  Eleonora  d’Este, 
by  J.  B.  Champeil  (1906).  In  the  same  square  is  the  Artesian 
Well  of  Passy  (covered).  A little  farther  on,  at  the  junction  of  the 
Av.  Henri-Martin  with  the  Av.  Victor-Hiigo,  is  the  ‘Avenue-Henri- 
Martin’  station  of  the  Ceinture  (PI.  R,  6;  Appx.,  p.  58),  where  tlic 
Ligne  du  Champ-de-Mars  diverges  to  the  left  (see  p.  30). 

The  J^orte  de  la  Muette  (PI.  R,  5),  at  the  end  of  the  Av.  Henri- 
Martin,  is  one  of  the  chief  entrances  to  the  Bois  dc  Boulogne  (p.  244). 
Brom  the  pretty  park  of  La  Muette  (PI.  R,  5 ; no  adm.)  Pilhtre  de 
Kozier  (1756-85)  made  the  hrst  balloon-ascent  in  1783. 

La  Muette,  founded  by  Charle.s  IX.,  was  once  a hunting-lodge  (‘de 
la  Meute’).  Pliilippe  d’Orlcans,  the  regent,  built  a one-storied  liouse 
here  for  his  ilaugliter,  the  Iluchesse  de  Berry,  who  made  it  famous  l>y 
her  ‘apres-diiiers  de  la  Muette’.  Mine,  de  Pompadour  next  lived  here; 
ill  17(>4  Louis  XV.  caused  tlie  chateau  to  be  rebuilt,  and  Louis  XVI.  often 
resided  in  it. 

.\djaccnt,  on  the  S.W.,  is  the  Ranelagh,  a triangular  grass-plot  , 
once  the  site  of  a club  founded  in  1 774  on  the  model  of  its  London 
namesake,  and  famous  for  its  fetes.  Near  the  tramway-otTice  is  the 
Monument  of  Jja  Fontaine  (1621-95),  witii  his  bust,  a statue  of 
Fame,  and  ligures  of  animals,  in  bionze,  by  Dnmilatre.  To  the  left 
are  other  statues.  Military  band  on  Tliurs.  in  summer. 

Opposite  the  S.W.  wing  of  tlie  Palais  du  Trocadero,  at  tlie  be- 
ginning of  the  Rue  Franklin  (PI.  R,  8;  /),  on  the  right,  rises  the 
Monument  of  Benjamin  Franklin  (170(5-90;  comj).  below),  Me 
sage  que  deux  mondes  reclament’  (Miraheau).  The  seated  bronze 
statue  is  by  J.  J.  Boyle  (1906).  On  the  lofty  pedestal,  right  and  left, 
are  reliefs  by  Fr.  Brou:  Signature  of  the  treaty  of  V^crsailles  (1783; 
p.  359),  and  Reception  of  Franklin  at  the  French  court  in  1778. 
the  Rue  branklin  leads  to  a carrefour  at  the  end  of  the  Boul. 
Delessert,  and  is  then  continued  by  the  Rue  dc  I’Alboni,  which 
crosses  the  scpiare  ol  tliat  name.  (‘Passy’  station  of  the  Metro, 
see  Appx.,  p.  34). 

broin  tiip  same  carrclour  starts  the  Hue  Kavnouard,  in  whicli,  at  the 
cornor  of  tlio  Hiu*  Ningcr  (PI.  fi),  oiioo  slootl  iho  lionse  whoro  Bcnjanii n 
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Franklin,  when  envoy  to  France,  often  stayed  between  the  years  1777 
and  1785,  and  on  wliich  he  placed  the  first  lightning-conductor  ever  made 
in  France.  — In  the  Boul.  Delessert  (p.  212),  at  the  lower  end  of  the  Av. 
do  CamoiSns,  is  a monument  to  Luis  tie  Camoens,  the  famous  Portuguese 
poet  (1624-80),  by  Luigi  Betti  (1912). 

The  *Pont  de  Passy  (PI.  K,  8;  I),  built  in  l<K)3-()(>,  to  wliich 
the  Rue  de  PAlboni  descends,  has  two  stories,  the  upper  forniinir  a 
viaduct  of  the  M6tro  (Line  App.x.,  p.  34).  The  bridge  is  adorned 
with  colossal  statues,  reliefs,  and  four  fine  groups  by  (r.  Michel: 
the  ‘Hlacksniiths  of  Industrial  France’  and  the  'Boatmen  of  the  Seine’ 
(p.  288).  In  line  with  the  liridge  is  tlic  Boul.  de  Grenelle  on  tlie 
opposite  bank,  and  near  it  lies  tlie  Champ-de-Mars  (p.  320). 

The  centre  of  the  bridge  rests  on  tlie  N.E.  end  of  the  long 
AlUe  or  lie  des  Cyynes  (PI.  R,  8,  7;  I),  extending  to  the  J*o)it  de 
Grenelle  (PI.  R,  4,  7),  and  crossed  also  by  the  viaduct  of  the  Ligne 
dll  Chanip-dc-Mars  (p.  30).  At  the  lower  end  of  the  island  is  a 
reduced  copy  in  bronze  of  the  statue  of  Ijiberty  enUyhteniny  the 
World,  by  A.  Bartholdi,  presented  by  the  French  Rejmblic  to  the 
United  States,  and  erected  in  188(i  at  the  entrance  of  New  York 
Harbour.  Steamboat  stations,  see  Appx.,  p.  iu. 


Auteuil,  a ([uarter  to  the  S.\I'.  of  Passy,  likewise  contains  plea- 
sant residences  and  various  institutions,  the  chief  of  which  is  the 
I/istitulion  iSte-Perine  (Pi.  R,  G,  4).  The  J^ont  Miraheau  (PI.  R,  4(, 
built  in  18!).'j-97,  and  enriched  with  ligurcs  by  Injalbert,  connect.s 
•Anteuil  with  the  left  bank.  The  Rue  d’Auteuil  (PI.  R.  4,  I)  con- 
tains the  modern  church  of  Notre-Dame-d’ Anieuil,  iu  front  of 
which  rises  the  small  monument  of  the  chancellor  Fr.  di’ Ayiiessean 
(l(i()8-l  7;)!).  It  ends  at  the  Porte  d’Auteuil  (PI.  R,  l),'lhe  S.E. 
entrance  of  the  Bois  de  Boulogne  (p.  244). 

't’o  tiio  S.W.  of  tlie  I’orto  (I’Auteuil,  on  tlie  8.  margin  of  tlie  Boi.s, 
i.s  the  Fleuriste  d’ Auteuil,  or  Rtabtissenient  Jlorticole  tie  la  Ville 
(I’l.  H,  I),  which  Kiipplie.s  the  idaiit.s  for  the  public  gardens  of  Paris.  It 
is  open  daily,  1-0,  at  the  end  of  April  and  beginning  of  May,  when  the 
azaleas  are  in  Hower;  at  other  times  by  leave  of  the  Directeiir  des 
Services  d’Arehitccture  et  lies  Promenades,  Prefecture  do  la  Seine. 

.\t  the  Porte  d’.Auteuil  (Ceinture  station  ‘.\utcuil-Boulogiie’, 
.\ppx.,  p.  58)  begins  the  Viadue  d' Auteuil,  1'/^  M.  long,  with 
several  galleries  forming  a walk  under  the  line,  and  234  arches. 
It  ends  in  the  grand  *Pont-Viadue  d’ Auteuil  (PI.G,4),  or  du 
Point-dti-Jour,  the  lowest  of  the  Paris  bridges  acro.ss  the  Seine, 
where  the  viaduct  rises  between  two  carriage-roads.  — In  Auteuil, 
on  the  right  bank,  is  the  ‘Point-du-Jour’  station  of  the  Ceinture 
(.•Vppx.,  ]).  58);  on  the  left  bank  is  the  ‘.laveP  station  of  the  Ligne 
des  Moulineaux  (p.  349).  Steamboat-piers,  see  .\ppx.,  p.  57. 
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11.  Bois  de  Boulogne. 


Mktho  Stations.  Those  of  Maillot  and  Dauphine  (see  helow)  are 
the  tennini  of  Lines  1 an<l  2 (Appx.,  pp.  31,  32).  — Omnibusks  and  Tbam- 
vvAYs,  see  Appx.,  p.  53.  — Okintuke  Stations  (Appx.,  p.  58):  Neuilly,  at 
I’orte  Maillot  (see  helow);  Av.  du  Bold  de  Boulogne,  at  Porte  Dauphine 
(see  helow);  Av.  Henri-Martin  (p.  242);  Baesg,  near  La  Muette;  Auteuil- 
Boulogne,  near  the  Porte  d’Auteuil  (p.  243).  — 'I'he  Ciik.min  ue  Pek  in- 
Bois-i)e-Bouloone  (fares,  see  Appx.,  p.  52)  skirts  the  Bois  from  N.  to  W., 
starting  from  the  Porte  Maillot,  and  passing  the  Porte  dc  Bagatelle,  ahoiit 
Va  M.  from  the  chateau  of  that  name  (p.  2I(;);  it  crosses  tlie  Seine  at  the 
Porte  de  Suresnes,  traverses  Suresnes  (ji.  35(;),  and  ends  at  St-Cloud- 
Montretout  (p.  349).  — Steamboats  (Ajipx..  p.  57)  to  Suresnes,  which  is  '/ii  M. 
from  the  Grande  Cascade  (p.  24.5)  and  1 M.  from  the  Lac  Inferieur  (p.  245). 

By  Cab  (tariff,  see  Appx.,  ji.  55)  it  lakes  2-3  hrs.  to  visit  the  chief 
points.  Instead  of  keeping  the  cab  for  the  return,  we  may  alight  at  the 
•lardin  d’Acclimatation  and  dismiss  the  cah  there  (comp.  p.  24ti). 

Bbstaurants,  see  pp.  17,  21. 


Tlie  two  chief  entrances  to  tlie  iJois  are  Porte  Maillot  (PI.  H, 
(),  9;  so  named  from  the  ‘Jen  de  MaiP  jilayed  here  in  the  18th  cent.), 
at  the  beginning  of  Nenilly  (p.  232),  and  the  J^orte  Dauphine  (PI. 
R,  G),  at  the  end  of  Ihe  Av.  du  15ois-de-Boulogne  (see  below).  Not 
far  from  these  two  gates  are  the  Metro  stations  of  the  same  names 
(see  above).  /\niong  other  entrances  from  the  city  are  tlie  Porte  de 
la  j\[uette  (p.  242),  nearest  the  Trocadero  (p.  239),  and  the  Porte 
d' Anleuil  (p.  243). 

The  Avenue  du  Bois-de-Boulogne  (PI.  B,  It,  9,  6),  leading 
from  the  Arc  de  I’Etoile  to  the  Porte  Dauphine,  is  the  usual  route 
for  carriages  and  walkers  from  the  C'hamps-Elysees.  It  was  laid 
out  in  18;")4,  and  tlien  named  ‘Av.  de  I’lmperatrice’  in  honour  of  tlie 
young  Emiiress  Eugenie;  it  is  •V4  M.  long  and  131  yds.  broad  (in- 
chiding  the  side-alleys  and  dividing  strips  of  turf).  To  the  right, 
near  tlie  beginning  of  the  avenue,  is  the  Monunmit  of  Alphand 
(p.  xxix),  the  ereator  of  the  modern  Bois,  by  Dalou  ; on  the  pedestal 
arc  Dalou  himself  and  the  painter  Roll,  Alptiand’s  fellow-workers. 

The  Av.  du  Bois  crosses  the  Av.  Malakoff,  where  No.  122,  011  llic 
right,  is  the  mansion  of  the  Dnc  de  Sagan,  built  by  Savison  in  tlie 
Louis  XVI.  style  for  Count  Boiii  de  Castellano.  At  No.  .59,  Av.  du  Bois, 
i.s  the  Mus^e  D’Ennei-y  (PI.  11,  9),  the  mansion  of  tlie  dramatist 
01  that  name  (1811-99),  and  bequeathed  by  liim  to  the  state.  'Fhe  collec- 
tions comprise  Chinese  and  Japanese  curiosities,  and  have  been  enriclied 
11'  gift  of  3000  'kogos’  (perfume-boxes).  In  1910  the 

yield  of  M.  Gayet’s  latest  excavations  at  Antinoe  was  likewise  placed 
here  (comp.  ji.  238).  The  inusenm  is  open  daily  from  12  to  4 or  5,  except 
Mon.  and  .Sat.  (closed  in  August).  Curator,  M.  K.  Deshayes. 


^ Boulogne  (PI.  B,  (i,  3 ; R,  G,  3,  2,  1),  or  simply 

le  Bois  , is  a beaulilul  park  of  2115  acres,  bounded  by  the  forli- 
lications  of  Paris  on  the  E.,  Ihe  Seine  on  the  W.,  Boulogne  (p.  354) 
and  the  Boul.  d’ Auteui  1 on  the  8.,  and  Neuilly  (p.  232)  on  the  N. 
It  is  a lolic  of  the  idd  Foret  de  Ponvi'ai/  {roveretioii,  ‘oak- 
iorest),  which  co\ere<l  nearly  the  whole  j)eninsiila  I’orineil  here 
by  the  loop  of  the  Seine.  Princely  mansions,  like  the  Chateaux  of 
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Madrid  (p.  24«),  La  Muette  (p.  242),  Bagatelle  (p.  246),  and  the 
famous  Abbaye  de  Longchamp  (p.  246),  fringed  its  borders,  but  the 
forest  was  neglected,  and  was  the  resort  of  duellists  and  robbers. 
In  1863  it  was  presented  by  the  state  to  the  city,  the  latter  under- 
taking to  reclaim  it  and  to  maintain  it  in  future.  It  was  accord- 
ingly converted,  at  a cost  of  220,000/.,  into  the  present  superb 
park,  the  favourite  i)romenade  of  the  Parisians.  The  Bois  is  most 
frequented  in  the  afternoon  between  3 and  0 o’clock  or  later,  and 
is  sometimes  so  crowded  with  carriages,  motors,  and  bicycles  that 
they  cannot  proceed  beyond  a walking  pace.  — The  Fete,  den  Flenrs, 
which  takes  place  in  June,  is  a brilliant  scene  (adm.  2fr.).  During 
the  Longchamp  races  (p.  41)  the  Bois  presents  a scene  (d’  extra" 
ordinary  animation. 

Just  before  entering  the  Bois  by  the  Porte  Maillot  (p.  244)  we 
observe  a monument  erected  in  1907  to  Fmile  Levassor  (d.  1897), 
engineer  and  builder  of  motor-cars:  a marble  relief,  by  U.  Lefebvre’ 
after  J.  Dalou,  with  a lofty  column  on  each  side.  Behind  it  is  the 
terminus  of  the  Chemin  de  Fer  du  Bois-de-Boulogne  (j).  244).  The 
broad  All«5e  de  Longchamp  leads  straight  from  the  gate  to  the 
racecour.se  (p.  246;  2'-^  M.).  On  the  right,  at  the  beginning  of 
this  avenue,  is  the  Mare,  d’ Arvieuonville.^  with  the  ])avilion  of 
that  name  (restaurant,  p.  17). 

The  broad  Route  de  Suresnes  begins  at  the  Porte  Dauphine 
(p.  244),  passes  the  Pavilion  Chinois  on  the  right  (p.  21),  and  leads 
to  the  i'aiTefoiir  du  Boid-den-Lacs  ('/s  ^^.),  one  of  the  linesl  points 
in  the  Bois.  It  lies  to  the  N.  of  two  artihcial  lakes,  the  Lac  In- 
f&rieur  and  Lac  ISuperienr,  which  arc  fed  by  the  Canal  de  POurcq 
(p.  249)  and  the  artesian  well  of  Passy  tp.  242).  In  the  Jaic  In- 
f^rieur  arc  two  islands,  on  one  of  which  is  a eaf6  in  the  form  of  a 
Swiss  chalet  (p.  21 ; ferry,  10  c.  there  and  back).  Near  the  Carre- 
four  are  boats  for  hire  (2-3  fr.  per  >/•.>  hr.,  see  tariff). 

To  tlie  W.  of  the  Lae  Inferieur  are  the  lawns  of  La  Croix-Catelan 
with  the  running-track  and  the  chalet  of  the  liacing-C'liib,  a society  for 
athletic  sports  (p.  IS).  Beyond  them  is  the  Pn'  Catelan,  to  which  the 
Koute  de  Snresne.s  leads  direct  from  the  Carrefonr  du  Bout-des-Lacs  (see 
above),  past  the  Rest,  du  Pre-Cutelun  (p.  17)  and  the  Thidtre  de  Verdure 
a natural  amphitheatre,  where  plays  are  sometimes  performed  in  summer' 

Between  the  lakes  is  the  Carrefonr  den  Cascaden;  at  the  S.  end 
of  Lac  Sup^rieur  is  the  Vuite.  Mortemart,  formed  of  earth  from  the 
lake-beds.  Here  rise  the  stands  of  the  Champ  de  Covrnes  d’Auteuil 
(see  p.  41);  tine  view  of  Boulogne  and  St-CIoud.  — Auteuil,  Fleuriste 
de  la  Ville,  etc.,  see  p.  243. 

We  return  to  the  Carrefonr  des  Cascades  (see  above),  and  then 
follow  the  Avenue  de  I’Hippodrome  to  the  left,  or  the  pleasanter 
side-alley.  We  cross  the  broad  Allee  de  la  Reine-Margueritc, 
leading  N.  to  the  Porte  de  Madrid  (p.  246),  and  reach  )1  M.)  the  — 

Carrefonr  de  Longchamp,  where  the  Grande  Cascade  issues 
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from  an  artificial  grotto  and  falls  23  ft.  into  a large  pool.  Straight 
on,  to  the  W.,  witliin  jjrivate  grounds,  rise  the  mill  and  two  towers 
of  the  old  Abbmje  tie  Longchamp,  founded  in  1256  ])y  Isabelle  de 
France,  sister  of  St.  Louis,  and  notorious  at  the  end  of  the  18th  cent, 
for  the  fashionable  and  extravagant  revels  held  here  at  the  ‘sacred 
concerts’  during  Holy  Week.  Behind  rises  Mont-Val^rien  (p.  356). 
To  the  S.W.  is  the  Hippodrome  de  Longchamp,  the  chief  race- 
course near  Paris  (see  p.  41),  used  also  for  great  military  reviews. 
Beyond  it,  across  the  river,  is  St-CToud. 

The  Itoute  de  Suresnes,  which  leads  to  the  l)ridge  of  Suresnes  (p.  36()), 
pa.sses  on  the  right  the  Jen  de  Polo  (see  p.  48),  and  on  the  left,  near  tlie 
bridge,  the  Rest,  de  VErmitage  de  Longchamp  (p.  21).  On  eacli  bank  is 
a station  of  the  Chemin  de  Fer  du  Bois-de-Bonlogne  (p.  244). 

The  Route  de  Neuilly,  which  leads  K.  from  the  Garrefonr  de  Long- 
champ,  passes  between  (left)  the  Champ  d’Entrainement  and  (right)  the 
park  of  the  little  chiiteau  of  Bagatelle,  built  in  1777  in  64  days  at  a 
cost  of  over  120,000?.  by  the  Comte  d’Artois  (Charles  X.)  in  consequence 
of  a wager  with  Marie  Antoinette.  It  was  at  first  fitly  named  Folie- 
Bugatelle.  The.  Due  deBerry  resided  here  later;  it  then  became  the  pro- 
perty of  Sir  Richard  Wallace  (p.  47),  from  whose  heirs  it  was  bought  by 
the  city  in  1904  for  260,000?.  Fine  view  from  tlie  terrace,  to  the  left. 
'I’he  chateau  is  usually  closed,  except  when  exhibitions  are  being  held. 

The  S.W.  part  of  Neuilly  (p.  232),  adjoining  this  side  of  the  Bois,  is 
known  as  Madrid,  a name  derived  from  a chateau  (demolished  in  1798) 
t)uilt  by  Francis  I.  after  the  battle  of  Pavia,  and  said  to  have  been  so 
named  in  memory  of  liis  captivity  in  Spain.  Bridge  from  this  quarter  to 
Pnteaux  (p.  348),  crossing  ttie  largo  lie  de  Pnteaux.  Near  the  Porte  de 
Madrid  is  the  handsome  Chateau  de  Madidd,  a hotel-restaurant  (p.  17) 
l)uilt  in  1910  in  the  style  of  the  old  chateau  of  Francis  1.  (see  above) 
and  of  the  Cliatoau  de  Blois.  'I'o  tlie  right  of  the  road  leading  from  the 
Porte  de  Madrid  to  the  Porte  Maillot  is  an  enclosure  called  Les  Acacias 
(skating  and  shooting  club;  p.  42);  to  the  left  lies  the  f?e  S?-.7rt«(<s. 

The  road  then  skirts  the  Jardin  d’Accliinatation. 


The  * Jardin  d’Aeelimatation,  which  occupies  50  acres  at 
tlie  N.W.  angle  of  the  Bois  cle  Boulogne,  was  founded  by  a company 
in  1854,  in  order  to  acclimatize  foreign  plants  and  animals.  It  con- 
tains more  animals  (except  beasts  of  prey)  than  the  Jardin  des 
Plantes  (p.  335),  and  is  much  better  kept.  It  is  now  a very  favour- 
ite promenade,  especially  on  Sun.  and  Thtirs.,  when  a band  plays. 
(Adm.  1 fr. ; on  Sun.  and  liolidays  72  oarr.  3 fr.) 

Visitors  who  hire  a cab  iu  Paris  may  avoid  the  ‘taxe  suppliMuontairc’ 
LVppx.,  pp.  .'i;'),  56)  by  dismissing  it  at  the  Porte  Maillot.  Or  we  may  go 
by  MHro  to  the  Porte  Maillot  or  Porte  Dauphiue  stations  (Lines  1 or  2 ; 
Appx.,  pp.  31,  32).  From  the  Porte  Maillot  to  the  Jardin  is  nearly  '/a  j 
wo  may  use  cither  the  Chemin  de  Fer  du  Bois-dc- Bout  ague  (p.  244;  1.5  or 
10  c.)  Irom  behind  the  Lovassor  monument  to  the  I’orte  des  Sablons,  or 
the  ira way/ 1/  Miniature  to  the  left  of  the  monument,  ou  the  other  side 
ot  the  avenue  (tare  20c.  to  the  entrance  of  the  Jardin;  She.  to  the  lake 
in  the  interior). 


^ Ihe  main  entrance  is  on  the  K.  side,  near  the  Porte  des  Sablon.' 
(I  1.  B,  6),  a walk  ol  ]()  min.  from  Porte  Alaillot  or  from  Portt 
Dauphiue  (p.  244).  Ihe  numbers  in  tlie  following  itinerary  refei 
to  the  Map  of  the  Bois  de  Boulogne  (])  24.5) 
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\\  t*  lirst  eiitt'r  ;i  line  avenue,  ii.S  ft.  wide,  whieli  runs  round  tlie 
^^arden,  and  then  follow  it  to  the  ri^ht.  On  the  left  of  the  entranee 
are  the  Pat.ais  D’JfivKn  (1*1.  15,  14),  which  includes  the  (rrantlc 
Snre,  with  its  wealth  of  exotics,  the  Palmarinm  (chair  10  c.), 
and  a lar^e  IT(dl,  in  which  from  1st  Oct.  to  30th  April  concerts 
are  tfiven  on  Sun.  (3-5  p.m.;  fauteuil  */2‘2  fr.,  proinenoir  free),  and 
matinees  on  Thurs.  afternoons;  in  summer  the  orche.stra  plays  here 
when  the  weather  prevents  it  from  playin<r  outside  (comp,  below). 
Cafe-L‘etitaurant,  see  p.  21. 

Opposite,  or  to  the  right  as  we  enter,  are  two  small  hothouses, 
the  Ofjficeti  (PI.  1),  a yftise.e  de  la  ('hans<'  et  de  la  Peche.  (PI.  2),  the 
sale-rooms,  and  the  Galerie  den  IlamadrijaH  (baboons).  Farther 
on,  to  the  right,  is  the  Singerie  (PI.  3). 

To  the  left  are  the  Birdu:  wading-birds,  sucli  as  storks,  tlamin- 
goes,  cranes,  herons;  also  ostriches,  cassowaries,  marabouts;  then 
pheasants  (see  below),  llebind,  farther  on,  are  the  vultures  and  the 
aquatic  birds;  then  the  pigeon-house,  where  carrier-pigeons  are 
reared,  and  a pavilion  with  alligators,  turtles,  and  serpents. 

To  the  right  of  the  walk  is  the  Faisandei'ie  (PI.  4),  containing 
other  birds  besides  the  pheasants;  in  front  of  it  is  a statue  of  the 
naturalist  (1716-99),  by  Godin.  Next,  the  alpacas,  ante- 

lopes, llamas,  yaks,  and  various  kinds  of  foreign  goats.  Farther  on 
is  the  hemicycle  of  the  Ponlerie.  (PI.  5). 

On  the  AV.  side  of  the  garden,  at  the  end  of  the  j)ath  from  the 
N.AV.  entrance,  are  the  Ecvries  (PI.  6;  with  two  riding-schools'! 
and  the  paddocks  connected  with  them,  containing  all  kinds  of 
trained  quadrupeds.  A great  delight  to  children  here  is  a ride  on 
an  elephant  (25  c.)  or  a dromedary  (50  e.) , or  a drive  in  a car 
drawn  by  ostriches,  llamas,  etc.  (50  c.).  — The  lawn  in  front  of  the 
stables  is  the  Paradat  des  Singes  in  summer,  and  is  sometimes 
used  for  ethnological  exhibitions. 

Farther  on  are  the  stables  of  the  quaggas,  zebras,  and  giraffes. 
A little  behind  are  the  rabbit-hutches.  Adjacent  are  porcupines, 
pacas,  agoutis,  blue  foxes,  and  other  animals. 

Next,  to  the  left,  are  antelopes,  kangaroos,  and  llamas;  and,  on 
the  right,  the  reindeer  and  the  cow-shed.  To  the  left  are  the  basin 
of  the  Otaries,  or  sea-lions  (PI.  8),  which  are  fed  at  3 p.m.;  then  a 
rocky  enclosure  for  chamois  and  mountain-goats  (PI.  9).  and  bevond 
it  other  antelopes,  llamas,  and  alpacas.  To  the  right  of  the  circular 
walk  is  the  Laiterie,  or  dairy.  Then  the  Agnarhtm.  Behind  are 
the  penguins,  the  fish-ponds,  etc. 

Also  on  the  right  is  a Caf&Buffet  (PI.  11;  L.  or  D.  3‘/2  fr., 
closed  in  winter!;  opposite  is  the  Kiosgve  des  Concerts  d'FAi 
(Sun.  & Thurs.,  3-5).  Then  come  the  Deer  and  (in  summer)  the 
Parrots.  Lastly,  on  the  right,  is  the  interesting  Kennel  (PI.  13), 
adjoining  which  is  the  Palais  d’Hiver  fsee  above). 
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12.  North-Eastern  Quarters. 

Except  tlie  park  of  the  Buttes-Chauinout  these  quarters  otter  no  at- 
traction. The  host  way  to  reaeli  the  park  is  l)y  Mitro  (see  below).  The 
Chemin  de  Fer  de  C'eiiiture  (Apj)x.,  p.  58)  has  a station  at  Belleville- 
Villette  (p.  249).  Omnibuses  and  Tramioays,  see  Appx.,  p.  54. 

Lines  2 and  7 of  the  Metro  afford  the  easiest  access  to  the  N.E. 
quarters.  The  former  (Appx.,  p.  32),  partly  on  a viaduct,  follows 
the  outer  boulevards;  the  latter  (Appx.,  p.  35)  forks  at  the  ‘Louis- 
Blanc’  station,  one  branch  (Line  7*'’*)  running  N.E.  to  the  Abattoirs 
of  La  Villette  (p.  250),  the  other  branch  (Line  7)  running  E.  to  the 
Buttes-Chaumont  (stations;  ‘Buttes-Ehaumont’  and  ‘Botzaris’,  in 
the  Rue  Botzaris). — We  change  from  Line  2 to  Line  7 at  the  ‘Alle- 
magne’  station  (PI.  B,  26),  al  the  corner  of  Boul.  de  la  Villette  and 
Rue  La  Fayette  (p.  218).  Near  this,  at  the  Hond- Point  de  In 
Villette  (PI.  B,  26;  omn.  and  tram.,  see  Appx.,  p.  55)  is  a liotonde, 
now  occupied  by  the  douane  of  the  Bas.sin  de  la  Villette  (p.  249), 
a relic  of  the  octroi  buildings  erected  by  Ledoux  in  1789  (see  also 
pp.  261,  345). 

Line  2 of  the  Mdtro  passes  to  the  S.  of  the  ‘Combat’  station,  in  tin- 
Boul.  de  la  Villette,  at  the  end  of  the  Rues  de  Meaux  and  Grange-aux- 
Belles  (PI.  B,  27),  where  the  Barrifere  du  Combat  once  stood,  the  scene 
of  a battle  with  the  allied  troops  in  1814.  Near  it,  from  tlie  13th  cent., 
if  not  earlier,  rose  the  Rot/al  Gibbet  of  Monifartcon,  on  which  the  bodies 
of  criminals  (as  many  as  GO  at  a time)  were  suspended  after  execution. 
The  gibbet  was  at  length  removed  in  1761.  — At  the  corner  of  the  Rues 
Grange-aux-Bcllcs  and  Bichat  rises  the  large  Uopital  St-Louis  (PI.  B,  27) 
for  cutaneous  diseases  (1457  beds),  founded  by  Henri  IV.  and  built  in 
1607-12.  It  contains  a pathological  museum  and  a library.  Statue  of 
Moutyon,  the  philanthropist  (1733-1820). 

The  park  of  the  *Buttes-Chaumont  (PI.  B,  29,  30),  iu  the 
heart  of  the  artisans’  quarter  of  Belleville,  was  the  last  great  cre- 
ation of  the  Prefet  Haussmanu  (p.  xxix).  Down  to  about  1860, 
when  it  was  taken  into  the  precincts  of  the  city,  its  site  was  one 
of  the  chief  rubbish-heaps  of  Paris.  The  park,  62  acres  in  area, 
was  laid  out  by  Aljdiand  (p.  xxix)  and  Barillet,  in  1866-67,  on 
the  once  barren  hills  (‘buttes’,  ‘calvi  montes’)  with  their  old  gypsum 
quarries,  which  were  skilfully  transformed  into  picturesque  rocks 
and  surrounded  by  a small  lake.  A cascade  falls  from  a height  of 
105  ft.  into  an  artificial  stalactite  grotto,  formerly  the  entrance 
to  the  quarries,  and  descends  thence  as  a brook  into  the  lake. 
Upon  the  highest  rock  (289  ft.)  in  the  lake  stands  a miniature 
temple,  whence  we  have  a tine  view  towards  St-Denis  and  Mont- 
martre. During  the  last  days  of  the  Commune,  in  1871,  the  Com- 
munards posted  on  the  Buttes-Chaumont  were  bombarded  from 
Montmartre  (p.  223).  'The  lake  is  crossed  by  a suspension-bridge, 
69  yds.  long,  neaily  100  ft.  above  the  water  (cafe-rest,  near  it), 
and  by  a still  higlier  bridge,  built  of  brick,  known  as  the  ‘Pont 
des  Suicides’.  L'lie  temjtle  may  he  reached  also  by  a path  among 
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the  rocks,  to  which  we  may  cross  by  boat  (5  c.).  The  general 
effect  is  imposing,  ami  its  artificial  cliaracter  is  skilfuHy  con- 
cealed. Here  and  there  are  bronze  sculptures:  on  the  side  next  the 
uiaiii  entrance,  The  Rescue,  by  Rolard;  near  the  chief  bridge. 
Eagle-hunter,  by  Desca;  near  the  cascade.  Corsair,  by  Oyd;  on 
the  high  ground,  below  the  temple.  Robber  of  the  eagles’ nest,  by 
L.  (lossm;  near  the  entrance  from  tlie  Rue  Secrcfan,  AVolf  Hunt, 
by  Hiolin;  not  far  from  the  Rue  Wecraan,  ‘Egalitaire’  (‘Time,  the 
Leveller’),  by  Captier;  lower  down,  towards  the  interior,  The  Ford, 
by  C.  Lefetrre;  lastly,  near  the  S.  gate  in  the  Rue  Bolivar,  a bronze 
statue  of  Marat,  by  J.  Baffier  (188;-1).  — The  second  hill  (3.31  ft.; 
cafe-rest;),  at  tlie  S.  end  ot  the  park,  affords  a suj)erb  view  of 
Paris.  — The  Ohemin  de  Fer  de  Ceiuture  crosses  the  E.  end  of 
the  park  by  a cutting  (above  which  is  a small  cafe)  and  two  tun- 
nels; near  the  N.  entrance  to  the  park  is  the  ‘Belleville- Villette’  sta- 
tion (PI.  B,  29;  Appx.,  p.  ,58).  — Military  baud  on  Sun.  and  'I’li  urs.  in 


summer. 

To  tfie  S.  of  the  Uuttcs-CliHuiiiout  extends  the  artisans’  quarter  of 
Belleville,  the  entraneo  to  the  cemetery  of  which  is  the  highest  j)oin1  in 
I’aris  (120  ft.).  Tlie  cliurch  of  Bt-Jean-Bapiiste  (PI.  H,  3;t),  with  its  two  c.on- 
s|ii.;uous  towers,  190  ft.  high,  was  built  by  Lassus  (iWI-.-iO)  in  the  (iothic, 
style  of  tbe  i;nh  century.  A cable-tramway  (Appx.,  p.  .>>2)  descends  from 
the  church  to  the  Place  de  la  Republique  (p.  82). 

Buttes  rises  the  Maine  of  the  1 9th  Arrnndissaneiit 
(buttes-Chauniont),  a large  modern  buildiug  in  the  Louis  Xlll.  style,  by 
Itavioud  and  Jiourdais.  Tbe  Salle  des  Manages  has  paintings  by  (lervex 
and  Rlanchon.  In  front  is  the  Monument  of  Jean  Mac^  (1815-951.  the 
educationist  (p.  .SOS),  by  Masson  He. 


Line  7''i*  of  the  Mitiy  follows  the  Rue  de  Flandre,  leading  direct  from 
tbe  Rond-Point  de  la  Villette  (p.  248)  to  the  Abattoirs  (p.  250;  stations, 
see  Appx.,  p.  85). 

The  Bassin  de  la  Villette  (PI.  B,  2G,  29),  a harbour  and 
reservoir  (16  acres),  over  80  ft.  above  the  Seine,  is  formed  by  the 
Canal  de  I’Oarcq,  which  connects  the  Ourcq,  an  atlluent  of  the 
Marne,  with  the  Seine.  This  canal,  nd  51.  long,  which  has  no  locks 
above  the  Bassin,  cuts  off  a long  bend  of  the  river;  a branch  of  it. 
the  Canal  St-Denis,  4 M.  long,  diverging  near  the  basin,  shortens 
the  water-route  between  the  Upper  and  Lower  Seine  by  10  M.  To 
the  S.  the  basin  is  prolonged  by  the  Canal  Ht-Ma.rtin  (p.  189) 
2^/4  M.  long,  with  9 locks. 

The  basin  is  crossed  by  a lofty  Footbridge,  with  a single  span  of 
;112  ft.  At  the  N.E.  end,  Rue  de  Crimde,  is  the  hvdraulic  Drawbridge, 
worked  by  the  canal  water.  — In  the  Place  de  .Joinville,  to  the  N.  of  the 
bridge,  is  the  church  of  St-Jacoues-St  Christophe  (PL  B,  29),  built  bv 
Lequeux  in  18-11 -44. 

The  Marche  de  la  Villette  (PI.  B,  31,  32;  visitors  admitted), 
the  cattle-market  of  Paris,  nearly  54  acres  in  extent,  presents  a 
busy  scene,  especially  on  Monday  and  Thursday  mornings.  The 
central  of  the  three  large  pavilions  can  contain  about  5000  oxen. 
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that  on  the  riglit  2000  calves  and  5800  pigs,  and  that  on  tlie  let'1 
81,300  sheep. 

The  Abattoirs  de  la  Villette  (PI.  11, 28,  31),  the  chief  slaugh- 
ter-houses of  Paris,  are  separated  from  the  market  by  the  Panal  de 
I’Ourcq  (p.  249).  The  main  entrance  to  them  is  in  the  Av.  du  Pont- 
de-Flandre,  on  the  opposite  side.  They  cover  an  area  of  47  acres, 
and,  though  they  are  not  public,  one  may  usually  walk  round.  There 
are  about  20  courts,  with  200  scalding-paus.  About  1200  bullocks, 
500  calves,  and  800  sheep  are  slaughtered  here  daily,  Tues.  and 
Fri.  being  the  busiest  days.  The  separate  slaughter-house  for  pigs 
(about  1000  daily)  is  next  the  fortifications.  Near  the  main  entrance 
to  the  Abattoirs,  in  the  Ax.  du  Pont-de-Flandre,  is  the  ‘Porte  de 
la  Villette’  station  of  the  MHro  (terminus  of  Line  7''*";  see  Ajipx.. 
p.  35). 

To  tlie  N.  of  La  ^ illctte,  beyond  the  fortifications,  is  tlio  industrial 
town  of  Aiibervilliei’S  (pop.  37,5.58),  reached  by  tramways  TN  I'i  and 
TN 13  (Appx.,  p.  48).  The  old  buildings  near  the  Porte  d’Aubervilliers 
w'ere  replaced  in  1905  by  the  great  llojrital  C'laiide-Jiciiiard,  for  conta- 
gious diseases.  Tramway  to  St-Penis  (p.  .390;  fare  20  or  10  c.);  branch  to 
La  Courneuve,  see  p.  417.  — To  the  E.  of  Paris,  in  line  with  the  Rue 
d’Allemagne,  lies  Pan  tin  (pop.  80,3.59),  reached  by  traurways  TV,  TNl-1. 
TE3,  and  TEIO  (Appx.,  pp.  40.  48,  50,  51).  or  by  railway  from  the  dare  de 
I’Est  in  11  min.  (00,  40,  20  c.).  A branch  of  tramway  TK 14,  to  the  right, 
goes  to  Pre-St-Gervaia  (pop.  13,865),  reached  also  by  tramway  TE  3.  — 
Les  Lilas  (pop.  11,0.54)  lies  on  a hill  (view).  Its  main  street  (Rne  de 
Paris)  is  traversed  by  the  trannvay  from  the  ()p(u'a  to  Pavillons-sous-Bois 
{TEl;  Appx.,  p.  50),  which  proceeds  to  RomainviUe  (5676  inhab. ; claj'-pits), 
Xoisyde-Sec  (p.  396),  and  Bondy  (p.  417).  To  Les  Lilas  and  RomainviUe 
runs  also  the  tramway  from  the  Pont  do  la  Concorde  to  Pavillons-sous- 
Bois  {TE.’i;  Appx.,  p.  50),  which  follows  the  same  route  as  TEl  from 
RomainviUe  onwards. 


13.  Eastern  Quarters. 

The  chief  attraction  of  the  region  to  the  E.  of  the  Boulevards  is  the 
Cemetery  of  Pfere-Lachaise.  The  nearest  stations  on  the  Mirno  (Lines  2 
and  .3;  Appx.,  p.  32)  are  PhiUppe-Ai/gtiste  (p.  251),  270  yds.  from  the  main 
entrance  to  the  cemetery;  Pere-Lachaise  (see  below),  near  the  N.W. 
entrance  (p.  255);  and  Martin-Kadavd  (p.  259),  165  yds.  from  the  N. 
entrance  (p.  254).  — Omnihuses  and  TnAMrvAYs,  Appx.j  ]>.  54.  — No  good 
cafe-rest,  near  the  cemetery. 

riie  Avemte  de  la  K^publiqite  (PI.  R,  27,  30;  Line  3 of  the 
MHro),  begun  under  Napoleon  111.,  and  completed  in  1877,  leads 
direct  from  the  Place  de  la  Rt'-publique  (p.  82)  to  Pcre-Lacliaise. 
It  crosses  the  Av.  Jules-Ferry,  the  N.  continuation  of  Boul.  Richard- 
Lenoir  (p.  189),  where  a monument  to  Charles  Floipiet  (1828-90), 
the  politician,  by  Jean  Descomps,  was  erected  in  1909;  it  then 
passes  the  Kcole  Snjierieure  de  Commerce  (1898)  and  the  Lycee 
1 oltaiie,  and  ends  at  tlie  Roul.  de  M^nilmontant  (p.  251),  o]ij)osite 
the  N.W.  gate  of  the  cemetery  (p.  255).  In  tin’s  boulevard  is  the 
Metro  stat.  ‘Pf're-Lachaise’,  where  Lines  2 and  3 intersect  (Appx., 
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p.  32).  It  is,  however,  better  to  enter  the  cemetery  by  the  main 
{!;ate  (see  below). 

The  Boulevard  de  M^nilmontant  (PI.  R,  30,  32)  passes  the 
W.  side  of  the  cemetery  and  its  main  entrance.  The  ‘Philippe- 
Anguste’  station  of  the  Metro  (Line  2;  .\ppx.,  p.  32)  lies  at  the  be- 
ginning of  the  Av.  Philippe- Angufite.  which  continues  the  Ronl.  de 
M^nilmontant  to  the  S.  and  ends  at  the  Place  de  la  Nation  (p.  261). 

*P6re-Lachaise  (PI.  R,  32,  33),  or  the  Cimetiere  del’ Eat,  the 
largest  and  most  interesting  of  Parisian  burial-grounds  (pp.  224, 
343),  is  named  after  Lachaise,  the  Jesuit  confessor  of  Louis  XIY., 
whose  country-seat  occupied  the  site  of  the  present  chapel.  In 
1604  the  property  was  bought  by  the  city,  and  converted  into  a 
cemetery,  planned  by  Hrongniart.  It  has  since  been  greatly 
extended,  and  now  covers  an  area  of  109  acres.  It  is  the  burial- 
place  for  the  N.E.  t|uarters,  but  any  one  may  purchase  a grave,  and 
many  persons  of  distinction  are  interred  here.  — Hours  of  admission, 
see  p.  60.  On  All  Saints’  and  All  Souls’  days  {Jours  de  la  Tous- 
saint  and  des  Marts,'  1st  and  2nd  Nov.)  the  cemetery  is  visited  by 
over  130,000  persons. 

A Concession  a perpHuM,  or  private  burial-place  of  2 .square  res 
or  21>/2  ft-  (for  a person  over  7 years  of  ape)  may  be  sceured  for 
1000  fr.  A larpcr  space  must  be  paid  for  at  an  increasinp  ratio:  a 3rd 
and  a Ith  nifetre  cost  1.500  fr.  each,  a 5tli  and  a Btb  2000  fr.  each,  etc.  A 
Concession  Trentenaire  (for  30  years)  cost.s  300  fr.;  a Concess-ion  Tempo- 
raire  (for  .5  years)  costs  50  fr. 

A general  survey  of  all  the  finest  monuments  may  be  made  in 
3 hrs.  by  following  the  itinerary  on  the  plan,  but  1-1 '/a  br.  sutlices 
for  the  more  important.  Alphabetical  list  of  the  chief  tombs, 
p.  2.56.  The  cemetery  affords  a line  view  of  Paris,  especially  in 
the  early  morning. 

The  Avenue  Principale  (entered  from  Boul.  de  M6nilmontant, 
see  above),  Hanked  with  line  cypresses,  ascends  gradually.  On  the 
left,  beyond  the  .\v.  Circulaire  (p.  255)  and  Av.  du  Puits  (p.  252). 
Possini  (d.  1868),  the  composer  (whose  remains  were  removed  to 
Florence  in  1 887).  Then,  under  a weeping-willow,  Alfred  de  Musset 
(d.  1857),  the  poet,  who  composed  the  beautiful  lines  on  the  monu- 
ment. Farther  on,  Clement  Thomas  ami  Leromte  (d.  1871),  the 
tirst  victims  of  the  Commune  (p.  222),  with  a statue  of  La  Patrie, 
by  Cugnot;  l*aul  Baudrg  (d.  1886),  the  painter,  crowned  by  Fame, 
with  a statue  of  Grief,  in  bronze,  [by  Mercia.  The  .\v.  Principale 
ends  at  the  — 

fonument  au.x  Morts,  executed  by  A.  Rartholom^  in  1895- 
99.  It  is  hewn  out  of  a block  of  limestone,  representing  a tomb 
with  a broad  entrance,  towards  which  suffering  humanity,  full  of  hope 
and  fear,  is  pressing.  A young  couple  has  already  reached  the 
threshold  of  the  tomb,  which  is  held  open  by  the  angel  of  immor- 
tality, while  a family  united  in  death  reposes  within.  The  in.scrip- 
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tion  is  from  Is.  ix.  2,  and  Matt.  iv.  16:  ‘The  people  that  walked 
in  darkness  have  seen  a great  light’.  The  theme  is  one  of  the  most 
touching  inspirations  of  modern  sculpture. 

On  the  right  (opposite  Baudry,  p.  251),  Th.  Couture  (d.  1879), 
painter,  bust  and  genii  in  bronze,  byBarrias;  Felix  Faure 
President  of  the  Republic,  with  recumbent  statue  under  the  French 
and  Russian  flags,  by  Be  Saint-Marceaux.  Higlier  up,  ^1.  Falguiere 
(d.  1900),  the  sculptor,  with  a relief  of  ‘Inspiration’,  by  Marqueste; 
Sergeant  Hoff  (d.  1902),  a hero  of  the  siege  of  Paris  in  1870,  witli 
a bronze  statue,  one  of  the  last  works  of  Bartholdi  (1904);  lastly, 
at  the  corner,  the  large  Bourdeney  monument,  by  A.  Pasche.  ■ 
(fliapel  and  upper  part  of  the  cemetery,  see  p.  253. 

Returning  to  the  Av.  Principale,  we  turn  to  the  left  into  the 
Av.  du  Puits,  and  then,  beyond  the  office,  to  the  right  into  the 
Jewish  Cemetery.  Right,  i?ac/ieZ  (d.  1858),  the  tragedian.  Farther 
on,  to  the  left,  the  chapel  ot  Alphonse  de  Jfothschikl  (d.  1905),  the 
banker. — At  the  end  of  the  walk  we  turn  to  the  left  to  the  monu- 
ment of  — 

Abelard  and  Helotse  (d.  1141  and  1163),  one  of  the  most 
popular  in  the  cemetery,  with  a Gothic  canopy  conspicuous  from 
afar  (but  not  .authentic,  having  been  reconstructed  from  old  frag- 
ments). The  recumbent  statues  on  the  sarcophagus  are  supposed 
to  represent  the  ill-starred  lovers. 

We  now  follow  the  Chemin  Serrd,  to  the  right,  where,  beyond 
the  Chemin  Laine,  on  the  right  (3rd  grave,  2nd  row),  is  the  tomb 
of  Bosa  Bonheur  (d.  1899),  painter,  in  polished  granite.  Retracing 
our  steps  we  turn  to  the  right  into  the  Chemin  Lebrun.  On  the 
right,  I'ictims  of  June,  18d2,  who  fell  in  a riot  of  the  republican 
faction.  On  the  left,  the  large  mausoleum  of  Fr.  Lebrun  (d.  1824), 
Duke  of  Piacenza,  minister  under  Napoleon  I. — Then  the  — 

Qrand-Rond,  from  which  four  avenues  radiate.  In  the  centre, 
Casimir  Perier  (d.  1832),  minister  of  Louis  Philippe,  bronze  statue 
by  Cortot.  To  the  N.E.,  Baspail  (d.  1878),  physician  .and  famous 
democrat,  by  Etex,  with  a veiled  fenmle  figure  leaning  against  the 
grating  of  a dungeon,  recalling  the  death  of  Ra.sj)ail’.s  wife  during 
his  imprisonment  in  1848. 

To  the  S.  of  the  Grand-Rond  we  pass  the  tomb  of  the  jSfareau- 
I authier  family,  with  a fine  statue  of  a mourner  by  the  sculptor 
Moreau-Vauthier ; we  then  turn  to  the  left,  enter  Division  13,  be- 
tween the  Av.  Casimir-Perier  and  Av.  de  la  Chapelle,  and  descend 
the  Chemin  M^hul  to  the  Chemin Denon.  In  the  latter,  to  the  right, 
( hopin  (d.  1849),  the  composer,  with  a statue  of  Music,  by  Cl^singer. 
Left,  Denon  (d.  1825),  director  of  museums,  bronze  statue  by 
</artellier.  Right,  Cherubini  (d.  1842),  the  composer,  bas-relief 
by  Dumont. 

c asceml  the  ( liemin  Talma  to  the  right,  and,  op|josite  the 
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grave  of  Talma  (,(1.  1826),  the  tragedian,  we  enter  the  ‘artists’ 
division’,  one  of  the  oldest  in  the  cemetery.  To  the  right,  below 
ns,  Tamberlick  (d.  1889),  the  tenor,  with  an  angel  strewing  tiowers, 
by  Godebski.  At  the  end  of  the  all^e,  DeJille  (d.  1813),  the  poet, 
a neglected  but  very  picturesque  tomb.  Behind,  the  composers 
Bellini  (d.  1835;  remains  removed  to  Catania,  his  native  town), 
Boieldieu  (d.  1834),  and  (rretni  (d.  1813). 

Ascending  now  to  the  Avenue  de  la  Chapelle,  we  follow  it 
to  the  left  (N.W.).  On  the  right,  the  monument  of  Thiers  (d.  1877), 
President  of  the  Republic,  a line,  large  Renai.ssance  chapel  by 
Aldrophe.  Above  the  bronze  doors  is  a relief  of  the  Genius  of 
Patriotism,  by  Chai>u.  .Adjacent  is  the  Cemeterii  Chapel,  with  the 
Monument  de  Souvenir,  for  the  dead  that  have  no  other  monument. 

To  the  left,  in  the  Av.  Feuillant,  which  we  now  cross,  Louis 
David  (d.  1825),  the  painter,  with  medallion  in  bronze.  Then,  in 
the  Av.  de  la  Chapelle,  to  the  right,  Raymond  de  Size  (d.  1828), 
defender  of  Louis  XVI.  before  the  Convention,  with  a large  obelisk, 
aud  Cartellier  (d.  1831),  sculptor,  bust  by  Rude,  bas-reliefs  by 
Seurre;  at  the  corner  of  the  Chemiii  Montlouis,  the  monument  to 
the  Defenders  of  Belfoi't  in  IHKt-ll,  by  .f.  Rohichon  (1911). 

\Vc  turn  back  and  pass  behind  the  cemetery  chapel.  Here  re- 
poses Gnerinot  (d.  18!)2),  architect;  statue  of  a weeping  woman, 
by  Barrias. 

W'c  now  follow  the  Av.  de  la(3iapelle  to  thet.'hemin  du  Bassin, 
which  leads  to  the  left  to  the  Chemin  Moli6re-et-La  Fontaine. 
.\t  the  beginning  of  this  walk,  on  the  left,  Rradier  (il.  1852),  the 
sculptor,  with  bust  ami  reliefs  by  his  pupils.  To  the  left  is  the 
(’hemin  Laplace;  here,  on  the  right,  is  Gros{i\.  1835),  the  painter, 
with  his  bust;  left,  Comte  de  Valenee  (d.  1822),  lieutenant-general; 
behind  the  latter,  Dauhiyny  (d.  1878)  and  (\rrot  (d.  1875),  the 
painters,  with  busts  in  bronze.  — Farther  up  the  Chemin  Moliere- 
et-La  Fontaine,  on  the  left,  the  tombs  of  the  famous  fabulist  La 
Fontaine  (d.  1695),  with  bas-reliefs  and  surmounted  by  a fox,  in 
bronze,  and  Mollii’e  (d.  1673),  the  great  dramatist,  a small  mauso- 
leum, erected  here  in  1817.  Farther  on,  third  row  on  the  right, 
opposite  a path  diverging  on  the  left,  Alphonse  Dandet  (d.  1897), 
the  novelist,  bronze  medallion  by  Falguiere. 

We  return  to  Pradier’s  tomb  and  follow  the  Chemin  du  Dragon 
to  the  left.  Right,  S.  Hahnemann  (il.  1843),  founder  of  homceo- 
pathy,  a monument  in  red  granite,  with  a bronze  bust  after  David 
(P Angers.  A little  farther  on,  to  the  right,  the  superb  mausoleum 
of  Princess  Demidoff  (d.  1818).  Left,  Max.  S.  Foy  (d.  1825), 
general  of  Napoleon  1.,  afterwards  a liberal  deputy,  a tine  statue 
aud  reliefs  by  David  d’Angers.  Behind  the  three  columns,  Manuel 
(d.  1827),  popular  deputy,  and  Beranget'  (d.  1857),  the  poet,  with 
bronze  medallions.  Farther  on,  to  the  right.  Marshal  Ney  (d.  1815; 
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see  p.  342),  the  ‘brave  des  braves’,  a relief  in  marble;  then  Gen. 
Gohert,  killed  in  Spain  in  1808,  a group  in  marble  and  bas-relief 
b}’  David  d’Augers;  opposite,  Beaumarchais  (d.  1799;  p.  83), 
dramatist.  To  the  left.  Marshals  Davont  (d.  1823),  Massena 
(d.  1817 ; monument  bj’  Bosio  and  Jacques),  and  Lefebxrre  (d.  1 820; 
medallion). — At  the  end  of  this  walk  is  the  Av.  des  Acacias,  on 
the  right,  and  the  Av.  Transversale  No.  1,  on  the  left,  which  to- 
gether form  a broad  winding  avenue. 

IVe  cross  this  avenue,  ascend  the  steps,  leaving  on  our  left  the 
tliemiu  des  Anglais,  and  cross  the  Av.  Transversale  No.  2 (.see  below) 
to  the  Avenue  Pacthod.  At  the  end  of  the  latter  we  turn  to  the 
right  and  soon  reach  the  A/wr  des  Fed^res,  at  tlie  S.E.  angle  of 
the  cemetery,  w’here  a number  of  Oonimunards  w'ere  shot  in  1871 
at  the  end  of  the  insurrection.  Demonstrations  take  place  here 
annually  on  18th  March,  and  red  wreaths  are  hung  on  the  wall  by 
their  partisans.  A little  lower  down,  in  the  .Av.  Girculaire,  is  the 
monument  to  the  TTctinis  of  the  fire  at  the  Opera-Comique  (p.  79). 

We  return  to  Avenue  Transversale  No.  2,  and  follow  it  to  tlie 
.\.W.  (right).  Right,  A.  Terry,  a handsome  Renaissance  chapel, 
with  four  statues  by  A.  Lenoir.  Beyond,  ]"ictor  Noir,  journalist, 
killed  in  a duel  in  1870  by  Prince  Pierre  Bonaparte,  recumbent 
bronze  statue  by  Dalou.  Adjacent,  De  Yeaza,  another  fine  Re- 
naissance chapel,  with  a group  of  statues  inside  and  a bas-relief 
outside,  by  Puech. — In  the  left  arm  of  the  Avenue  Carette,  whicli 
crosses  .Av.  Transversale  No.  2,  A.Blanqni  (d.  1881),  revolutionary, 
recumbent  bronze  statue  by  Dalou;  in  the  right  arm,  beyond  Av. 
Transversale  No.  3,  (lefti  Le  Boyer  (d.  1899),  President  of  the 
Senate,  by  D’Houdain;  right,  B.  Planqnette  (d.  1903),  composer  of 
the  ‘Cloches  de  Corneville’,  by  P.  Legastelois;  left.  Bene  Piavlt 
(d.  1903),  bronze  bust  by  Rodin;  Oscar  Wilde  (d.  1900),  by  Jacob 
Bpstein  (1912). - - Farther  on,  in  Av.  Transversale  No.  2,  (left  ) 
Josephine.  Verazzi  (d.  1879),  marble  group  by  Malfatti. 

To  the  right  is  the  ('kem.vtoriitm  (Four  Crematoire),  designed 
by  Formige,  built  in  1889,  and  enlarged  in  1903-07.  It  is  enclosed 
on  three  sides  by  columbaria  in  the  form  of  colonnades. 

The  foe  for  cremation,  including  the  right  to  a place  in  the  colnmhariuiu 
lor  five  years,  is  50  to  250  fr.  Visitors  are  admitted  only  by  leave  of  the 
Jhrecteur  des  Affaires  Municipales,  in  the  old  Caserne  Lobau,  behind 
the  Hotel  de  Ville  (comp.  p.  00). 

larlher  on  we  reach  the  Mohammedan  Cemeteky,  with  a dilap- 
idated little  mosque,  where  the  Queen  of  Oudh  and  her  sou  are 
interred.  - -On  the  left,  at  the  end  of  Av.  Transversale  No.  2,  is  the 
grave  of  the  Buel  family,  with  a group  and  medallion  by  Des- 
champs.  Ihe  adjoining  gate  (N.  entrance)  leads  into  the  Square 
(lambetta  (p.  259). 

Me  now  turn  back  Jind  lollnw  the  Avenue  des  Thuyas  to  the 
right.  .At  the  end  ol  it  (right)  rises  the  ‘pain  de  sucre’,  a pyramid 
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105  ft.  high,  erected  to  Fdix  de  Beaujour  (d.  183(5),  consul,  by 
himself,  at  a cost  of  100,000  fr. 

In  the  Chemin  Casimir-Delavigne,  the  continuation  of  Av.  des 
Thuyas;  right,  Em.  Sonvestre  (d.  1854),  novelist;  llonort  de 
Balzac  (d.  1850),  with  bronze  bust  by  David  d’Angcrs ; left,  at  the 
end  of  the  walk,  Vas.  Delaciyne  (d.  1843),  poet,  E.  Delacroir 
(d.  1863),  painter,  and  (2nd  row)  L.  Barije  (d.  1875),  sculptor 
of  animals.  — In  the  rondel  at  the  end  of  the  walk  rises  an  obelisk 
to  the  Victime>i  du  Devoir. 

The  paths  which  radiate  from  the  rondel  contain  many  intere.st- 
ing  tombs,  mostly  of  artists  and  authors.  To  the  S.E.,  Chemin 
du  Bastion:  left,  Michelet  (il.  1875),  the  historian,  relief  by 
Mercie.  Xear  it,  left,  Chaplin  (d.  1891),  painter,  stele  with  relief 
by  Puech;  Belloc  (d.  1866),  historical  painter,  bust  liy  Itasse.  .\t 
the  rondel.  Dm;  de  ^forn;|  (d.  1865),  i)olitician  and  minister, 
natural  brother  of  Napoleon  II 1.,  chapel  designed  by  Viollet-le- 
Duc.  — Chemin  Montlouis:  right,  Muipiet  (d.  1888),  collaborator 
of  Dumas  perc,  bronze  medallion  by  Allar;  farther  on,  left,  Barbe- 
dienne  (d.  1892),  bronze-founder,  with  bust  by  (.'hapu  and  bronze 
ligures  by  A.  Boucher. — Avenue  des  Ailantes.  By  the  rondel. 
Dorian  (d.  1873),  minister  during  the  siege  of  Paris,  bronze  statue 
by  A.  Millet;  left.  Cointe.'tse  (VAijoidt  (d.  1876),  who  wnde  as 
'D((niel  Stern’,  with  relief  of  ‘La  Pensee’  by  Chapu. 

We  leave  the  Bond-Point  by  the  Avenue  Call,  near  the  end  of 
which  we  take  a path  to  tlie  right.  At  the  end  of  this  j)ath  lie  Croce- 
Spinelli  and  Sivel  (d.  1875j,  victims  of  a balloon  accident,  recum- 
bent ligures  in  bronze,  by  Dumilatrc.  — To  the  left  is  the  Avenue 
Circulaire:  right,  Jean  Beijnand  (d.  1863i,  philo.s()j)her  and  pub- 
licist, with  relief  of  rmmortality  by  ('hai)U  and  medallion  by  David 
d’Angers.  I/Cft.  Cail  (d.  1858),  engineer,  a large  domed  chapel; 
E.  Spoiler  {i\.  189(5),  politician,  marble  group  .symbolizing  National 
Education,  by  Gasq.  Bight,  National  Guards  killed  at  Buzenvnl 
il9th  .Ian.,  1871);  then.  Soldiers  who  fell  at  the  sieye  in  1870-7/. 
a granite  pyramid  with  four  bronze  statues  of  soldiers  by  L.  Schneder 
and  Lefevre.  Farther  on,  left,  }fnie.  Miolan-Carvalho  (d.  1895i. 
the  singer,  large  relief  by  Mercie.  Bight,  Ilipp.  Alf.  Chauchard 
(d.  1909;  .see  p.  174),  founder  of  the  Grand.s-Magasins  du  Louvre, 
a large  monument  in  marble,  with  bust  by  A.  Moreau -Vauthier. 
Beyond  the  Avenue  de  PDucst,  (left)  Ch.  Flotpiet  (d.  189(5),  states- 
man, bronze  bust  by  Dalou;  Anatole  de  La  Forcfe  (d.  1892),  de- 
fender of  St-Uuentin  in  1870,  bronze  statue  by  E.  Barrias;  -If/. 
Alphand  (p.  xxix),  bronze  bust  by  (,^utan;  behind,  //.  Cernuschi 
(d.  1896;  p.  230),  stele  with  bas-relief  by  Carles. 

The  Av.de  I'Ouest  (sec  abovei  leads  to  the  N.W.  gate  (M^tro, 
see  p.  250). 
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By  reference  to  the  following  alphabetical  list  any  tomb  may  be  easily 
located;  the  numbers  correspond  to  the  divisions  marked  in  the  plan. 

A. .  — Aboard  and  lUldise,  p.  252.  — About.  Edvi.  (d.  1879),  author, 
bronze  statue  by  Crauk  {S6).  — Abnville,  Comte  d’  (d.  1817),  general  (25). 

Achard,  Ame'd^e  (d.  1875),  novelist  {Hb).  — Adam,  Edm.  (d.  1877),  bronze 
bust  by  Millet  (51).  — Agoidt,  Comtesse  d',  p.  255.  — family  (18'12), 
statues  (Benevolence  and  the  Arts)  and  reliefs  (15). — Alphand,  p.  255. 
AvdriavofJ'  (i\.  1857),  Russian  dancer  (19).  — Andrieux,  Vrangois  (d.  18.88), 
man  of  letters  (18).  — Anjubavlt{A.  1868),  engineer,  ‘Pleureuse’  by  Maillet 
(65).  — ArajfO,  Fr.  (d.  1853),  astronomer,  bust  by  David  d’Augers  (-1). 
Auhcr,  Dan.  F.  (d.  1871),  composer,  bust  by  Dantan  (4). 

B.  — Balzac,  p.  255.  — Barbediennc,  p.  255.  — Barillet  (d.  1873), 
gardener  to  the  city  of  Paris  (69).  — Baroche.  Ernest  (d.  1870),  killed  at 
Lc  Bourget,  bust  by  Oourtet  (4).  — Burras,  Xicolas  (d.  1829),  member  of 
the  Directory  (28).  — Barriere,  Th.  (d.  1877),  dramatist  (51).-  Barthelemy- 
Baiut- Hilaire  (d.  1895),  writer  and  politician  (I).- — Barge,  A.  L.,  p.  255. — 
Baudrg.  Pa/il,  p.  251.  — Bazin,  Jos.  (d.  1878).  com])oser  of  comic  operas, 
marble  bust  by  Doublemard  (32).^ — Beauce,  J.  A.  (d.  1875),  battle-painter 
(19).  — Beaujour,  Felix  de,  p.  255.  — Beaumarchais,  p.  'ibi.  — Biclard,  Ph. 
(d.  1864),  plenipotentiary  at  Morocco,  ‘drief’  by  Crank  (1).  — Becfo7-(f,  P.  A. 
(d.  1825),  anatomist,  and  his  son  Jules  Aug.  (d.  1887),  physiologist  (8).-  • 
Bellini,  p.  253.  Belloc,  H.,  p.  255.  — Beranger,  p.  253.  — Bernard,  Cl. 
(d.  1878),  physiologist  (20).  — Berthelier  (d.  1882),  painter  (9).-  Beuli  (d. 
1874),  archaiologist  (4).  — Bichat,  X.  (d.  1802),  pliysiologist  (8).  — Bizet 
(d.  1875),  composer  of  ‘Carmen’,  bronze  bust  (68).  — Blainville,  D.  de 
(d.  1850),  naturalist  (54).  — Blanc,  Charles  <{•  Louis  (d.  1882),  authors  (67). — 
Blandin,  P.  F.  (d.  1819),  surgeon,  bronze  medallion  by  Clesinger.  — Blanqui, 
]).  2.')1.  — Boieldieu,  p.  253. — Bonheur,  Rosa.  n.  2.52.  — Bbme,  I.-udicig  {A. 
1837).  Oerman  ])oet,  bust  and  relief  by  David  d’ Angers  (80).  — Bovrdeneij, 
11.252. — Boussingault,  J.  B.  (d.  1887),  chemist  (95).  — Breguet,  A.  L. 
(d.  1823),  watclnuaker  of  Neucbatel  {\\).  - Brillat-Savarin  (d.  1826),  author 
of  the  ‘Physiologic  du  IJotlt’  (28).  — Brongniart,  Al.  (d.  1847),  mineralogist 
(11).  — Brongniart,  A.  T.  (d.  1813),  architect  (11).  — Bruat,  Admiral 
(d.  1855),  sculptures  by  Maindron  (27).  — Buloz,  Pn.  (d.  1877),  publisher  of 
the  ‘Revue  des  Deux-Mondes’  (52).  — Burdeau,  Aug.  (d.  1894),  deputy  (65). 


G.  --Cail,  p.  255.  — CambacMs,  Delphine  de,  bust  by  Jouandot  (48; 
next  to  Mine,  de  Faverolles).  — CambacMs,  Regis  de  (d.  1824),  colleague 
of  Boiuaparte  in  the  Consulate  (39). — Carliei’,  bronze  group  by  E.  Carlier 
{Ab).  — Cartellier,  p.  253.  — C'amr?e»-rt,  Marquis  de  (d.  1881),  large  chapel 
with  a statue  (44).  — Cemiuschi,  p.  255.  — Challemel  - Lacour  (d.  1896). 
[lolitician  (96).  — Champollion  (d.  1882),  Orientalist,  obelisk  with  medallion 
(18).  — Chaplin,  C.  J.,  p.  255.  — Chappe,  Cl.  (d.  1805),  inventor  of  aerial 
telegraphy  (80).  — Chasseloup-Laubat,  Comte  de  (d.  1883),  general  (56).— 
Chauchard,  p.  256.  — ChAniei',  J.  de  (d.  1811),  poet  (8). — Cherubini , p.  252. 

Chopin,  p.  252.  — Clairon,  Claire{A.  1808).  actress  (20).  — CUrag  (d.  1882). 
bronze  bust  by  Taluct  (71).  — Cogniet,  L.  (d.  1880),  painter,  medallion  and 
sculptures  (15).  — Colonne,  Ed.  (d.  1909),  conductor;  bronze  bust  by 
— Communards,  p.  254.  — Comte,  Auguste  (d.  1857),  founder 
of  Positivism  (17).  — Constant,  Benj.  (d.  1880),  punlicist  (29). — Cornily. 
J.  J.  (d.  1907),  journalist,  monument  by  Moreau-Yautbier  (92).  — Corot, 
p.'lb'A.  - Couder,  Aug.  (d.  1873),  jiainter  (27).  — Coumet,  F.  (d.  1886),  jour- 
nalist  {9.^).  — Cousin,  Victor  (d.  1867),  philosopher  {1).  ~ Couture,  ' Th  . 
])■  2o'2.  — CrocA-Spinelli,  p.  255.  — Crozatier,  C'/i.  (d.  18551.  bronze-founder 
and  sculptor  (49).  — C'rwsso?  d’Uzes,  Gen.  (d.  1815).  bas-reliefs  (18). 

Dantan,  fimiily  of  sculptors  (4). - - Dar/bii/ni/,  j>.  253.  — Daudet. 
Alphonse,  y.  ilSS,.~ Daumier,  11.  (d.  1879).  caricaturist  (24).  — Daunou,  P. 
^ by  David  d’ Angers  (28).  Da  rid,  Louis. 
!’•  d Angers  (d.  1856),  sculptor  (89). -Danwt,  p.  2.54. -Dc- 

burau  d.  1846)  pantomimist  {bA).~  Defenders  of  Belfort,  p.  'ibb.  — Dijazet, 
I (*^t)' ■ Delacroix,  Evq.,  p.  2.55.  — Delambre,  ,Tos. 
(d.  1822),  astronomer  Delajdanche , R.  (d.  1891),  sculptor  (96),— 
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DeJatrigne,  p.  255.-  DdiUe,  \).  - Ddpt'Ch  (d.  1863),  eiiKiiieiT  (52). — 

DemidofJ,  Princess,  p.  233.  — Denncrg,  or  D'  Knnerg  (d.  1899),  dramatist  (25). 

— Denon,  p.  252. — Desaugiers  (d.  1827),  song-writer  (22).  — Desbdssagns, 
Baron  (d.  1850),  ‘Pleureuse’  by  Ilieci  (6).  — Desctee.  (d.  1871),  actress  (70). 

— Deslus,  Ch.  (d.  1885),  author  (11).  — Dor^,  Gwtace  (d.  1888),  painter 
(22).  — Dorian,  p.  265.  — Dubufe,  C.  if.  (d.  1861),  painter  (23).  — Duchesnois, 
.Josephine  (d.  1835),  actress.  — Duuazon,  Lotiise  (d.  1821),  actress  (il).  — 
Dnlong,  P.  L.  (d.  1838),  chemist,  obelisk  and  medallion  by  David  d’Angcrs 
(8).  — Dupuytren  (d.  1835),  surgeon  (37).  — Dnret,  Vr.  (d.  1865),  sculptor, 
medallion  by  Lequesne  and  relief  by  E.  Guillaume  (19). 

E.  — Enfantin,  Pere  (d.  1864),  head  of  the  .Saint-Simonian  school,  bust 
by  Aime  Millet  (39). — Errazn  family,  symbolical  statues  by  M.  Meusnier 
(68). — Elides,  Em.  (d.  1888),  revolutionary,  bust  by  Tony-NoBl  (91). 

P. — Fufgui'ere,  Alex.,  p.  252. — Faiire,  Fel..  n.  252. — Faverolles,  Mmc. 
lie,  sculptures  by  V.  Dubray  (48). — F^der^s.  ifiir  des,  p.  254. — Flan- 
drill,  llipp.  (d.  1864),  painter,  marble  bust  bv  Ondine  (57). — Floquei, 
Ch.,  p.  255.  — Florens,  A.  (il.  1885),  relief  by  ftoussard  (17).  — Floiirens, 
P.  G.  (d.  1871),  politician  (66). — Floiirens,  P.  (d.  1867),  physiologist  (66). 

Foitld,  }fme.  (d.  1839),  famed  for  her  charity  (1).  — Foy,  Gen.,  p.  25.". 

O'.  — Gall,  Fr.  .Tos.  (d.  1828),  founder  of  phrenology  (18).  Gareau, 
beautiful  ‘Pleureuse’  (10;  down  some  steps).  — Gamier- Pngis  (il.  1811), 
lawyer  and  politician;  the  tribune  is  an  allnsioti  to  his  elociuenee  (29). 
Garot  (d.  1823),  singer  (11).  — Gatineau  (d.  1885),  advocate  (96).  — Gai/din 
(d.  1811),  Duke  of  Oaeta,  minister  of  tinancc  under  Napoleon  I.  (27). 
Gay-Liissac , •/.  L.  (d.  1850),  chemist  (26).  — Genlis,  Stephanie  dc  (d.  1830), 
autlioress  (24).  — Geoffroy  Saint-  Hilaire  (d.  181 1),  naturalist,  medallions  by 
David  d’.\ngers  (30).  — (Hricanlt,  Th.  (d.  1824),  painter,  statue  and  relief 
by  Etex  (55).  — Gill,  Andrd  (d.  1887),  caricaturist,  bronze  bust  by  L.  t'outan 
(95).  — Girardin,  Emile  de  (d.  1881),  founder  of  the  ‘Pigaro’  (8).  Girodet- 
Trioson  (d.  1824),  painter  (28). — Gobert,  p.  254. — Gohier,  L. ./.  (d.  1830),  Pre- 
sident of  the  Directory,  medallion  by  David  d'.Vngers  (10).  — Gonrion-Saint- 
Cyr,  dfarshal  (d.  1830),  marble  statue  by  David  d’ Angers  (37).  — Grdry, 
p.  253.  — Grisar,  Alb.  (d.  18691,  composer  (71).  — Gros.  p.  253.  — Grouchy, 
Marshal  (d.  1817),  who  arrived  too  late  at  Waterloo  (57).  - Giit’rinot,  p.  25.3. 

H.  — Habeneck  (d.  1849),  violinist  (11). — Hahnemann,  p.  253. — 
Hamelin,  Admiral  (d.  1864),  who  commanded  at  Sebastopol  (2.5).  — llaxo, 
General  (d.  1838),  at  siege  of  Antwerp  (28). — Herz.  Henri  (d.  1888),  com- 
poser (27). — Hoff,  )).  252. — Hoiissaye.  Arsene  (il.  1896),  author  (4).  - 
Hugo,  Gen.  (d.  1828),  father  of  Victor  Hugo  (27). 

I.  — Ingres  (d.  1867),  painter  (23).  — Isabey,  >1.  B.  (d.  185.5),  painter  (20). 

J.  — Jnnot,  Gen.  (d.  1813),  Due  d’Abrant{>s  (24). 

K.  — Kardec,  Allan  (d.  1869).  founder  of  spiritualism,  monument  in 
form  of  a dolmen,  with  bronze  bust  by  Uapellaro  (41).  Kellermann, 
Marshal  (d.  1820),  Due  de  Valmy  (18). 

L.  — La  Bedoyere,  Gen.  (d.  1815),  partisan  of  Napoleon  1.,  shot 
under  the  Restoration  (16).  — Lachambeaudie,  P.  (d.  1872),  fabulist  (48). 

— Lacombe,  L.  (d.  188-1),  composer,  large  monument  by  K.  Menser  (85). 

— Lafptte,  J.  (d.  18-44),  financier  (18).  — /.or  Fontaine,  p.  2.53.  — L«  Forge, 
Anatole  de,  p.  255.  — I.akanal,  .J.  (d.  184.5),  member  of  tlie  Convention  (11). 

— Lameth,  Th.  (d.  1829)  and  Fr.  (d.  1832),  politicians  of  the  Revolution 
(28).  — Lanjiiinais,  J.  D.  (d.  1827),  President  of  the  Convention  (30). — 
Lhpomeraye,  physician,  bronze  bust  and  relief  by  Fontaine  (6;  in  front  of 
‘Victims  of  .Tune,  1832’).  — Imii  rent- IS  chat  (d.  1886),  poet  and  politician, 
bronze  medallion  by  Mercic  (8).  — Lauriston,  Marshal  (d.  1828;  14). — 
Tm  Valette,  A.  M.  (d.  1830),  partisan  of  Napoleon  I.;  his  wife,  by  chang- 
ing clothes  with  him,  rescuea  him  from  prison  (36).  — Ixtroisier,  founder 
of  modem  chemistry  (13).  — Jjebas,  .7.  B.  (d.  1873),  engineer  (4).  — I^bnin. 
p.  252.  — Lecomte,g.  251.  — Ledrii-Rollin  (d.  ISI-I),  politician,  bronze  bust 
(4).  — Lefebvre,  p.  254.  — Lemercier,  N.  (d.  1840),  author  (30).  — Lenormand, 
Mme.  (d.  1843).  fortune-teller  under  First  Empire  and  Restoration  fSi. — 
Lepaiite,  J.  A.  (d.  1789),  clock-maker  (1).  — Le  Royer,  p.  254.  — Lesurques,  -7. 
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(d.  1796),  ill-fated  victim  of  a judicial  error  (8).  — LHCi2>ia,  L.  (d.  1904), 
journalist,  bronze  bust  by  J.  Boucher  (89). 

M.  — Macdonald,  Marshal  (d.  1840),  Duke  of  Taranto  (37).  — Maison, 
Marshal  (d.  1840),  leader  of  the  Moreau  expedition  in  1828  (5).  — Manuel, 
p.  253.  — Maquet,  p.  255.  — Maret  (d.  1839),  Duke  of  Bas.sano,  Doric  temple 
(31). — Mars,  Mile.  (d.  1847),  actress  (8).  — Massina,  p.  254.  — Mihnl 
(d.  1817),  composer  — Merc<Tenr,  Elisa  (d.  1835),  poetess  (16).  — Michelet, 
p.  255.  — Miolan-Carvalho,  p.  255. — Moliere,  p.  253.  — Monge,  G.  (d.  1818), 
mathematician,  member  of  the  Convention  in  1793  (18). — Monselet,  Ch.  (d. 
1888),  author  (66).  — Moreau-Vauthier,  p.  252.  — Monty,  Due  de,  p.  265. — 
Mortier,  Marshal  (d.  1835),  Duke  of  Treviso  (28).-  ^iorts,  Mon.  aux,  p.  251. 

— Monton,  Marshal  (d.  1838),  reliefs  by  Mcmi  (1).-  - Musset , A.  de,  p.  251. 

N.  — Mational  Guards,  p.  255.  — Melaton,  Aug.  (d.  1873),  surpreon  (6). 

— Nerval,  Gerard  de  (d.  1855).  romantic  poet  (49).  — Ney,  Marshal,  p.  253. 

— Nodier  (d.  1844),  aulhov  (49). — Noir,  Victor,  p.  251. 

O.  — Oudh,  Queen  of.  ji.  2.54.  Ozi.  Alice  (d.  1893).  actress,  allegorical 
statue  by  0.  Dore  (89). 

P.  — Pariset,  E.  (d.  1817).  [diysician  (27).-  - Parmeutier  (d.  1813),  who 
introduced  the  potato  into  France  (39).  — Parny  (d.  1811),  poet  (11). — 
Peabody,  Clara  (d.  1882),  bronze  relief  by  Cbapu  (11).  — Perdomiet,  A.  A. 
(d.  1867),  engineer,  statue  and  medallion  byV.  Duliray  (4).  — Pirier,  C’as., 
p.  252.  — Piaulf,  p.  254.  — Planquctte.  p.  264.  - Pothuau,  Adiii.  (d.  1882; 
14).  — Pradier,  p.  253.  — Pyat,  Felix  (d.  1889),  revolutionarj’  (46). 

R.  — Rachel,  p.  252.  — p.  252.  — Reher  (d.  1880),  professor  at 

the  Conservatoire,  tigure  of  Music,  by  Tony-Moel  (55). — Regvaud  de  Sniiit- 
■Tean-d' Angfly,  Marshal  (d.  1820;  H).--  Reille,  Marshal  (d.  1860),  tomb 
by  Jacques  and  Bosio  (28).  Reynaud.  p.  2Mt.—  Ricord,  Ph.  (d.  1889), 
physician,  Renaissance  chapel  (51).  ■ Robert,  E.  or  Robertson  (d.  1837), 
physicist  (Arcliimedean  mirror)  and  aeronaut  (8).  - Rtederer,  P.  L.  (d.  1885), 
politician  (1).  — Rossignol,  Ch.  (d.  1889),  manufacturer,  rich  Renaissance 
chapel,  with  bust,  statuette,  and  sculptures  by  Boisseau  (61).  — Rosshti, 
p.  251.  — Rothschild,  p.  2f>2.~  Roussiii,  Admiral  (d.  1854),  at  battle  of  the 
Tagus  in  1831  (2b).-  Royer-CoUard  (d.  1845),  jihilosopher  and  statesman 
(9). — Ritel,  p.  264.  — Ruty,  Gen.  (d.  1823;  38). 

S.  Saint-Pierre,  B.  de  (d.  1811),  author  (ll)--  Saint-Victor,  P.  de 
(d.  1881),  author,  luist  bv  Guillaume  (9).  — Santos,  Diaz  Gl.  1832),  lofty 
pyramid  with  sculptures  f)y  Fessard  (18).  — Saeary,  Renf  (d.  1833),  Duke  of 
Kovigo,  who  executed  the  Due  d’Knghien  by  Napoleon’s  order  (85).  — Say, 
Leon  (d.  1896),  political)  and  writer  (36).—  Scribe  (1821),  dramatist  (35). — 
Sfrurier,  Marshal  (d.  1819;  X)).— Serin,  C.  (d.  1888),  sculptor  (85).— 
Size,  Raymond  de.  p.  2b2.  — Sieyis,  E.  .7.  (d.  1836).  colleague  of  Bonaparte 
in  the  provisional  Con.sulate  of  1799  (30).  — N/frf,  \>.2bb.  — Soldiers  killed 
at  Siege  of  Paris,  1S~0-71,  ]>.  2bb.—  Soulie,  7'r.  (d.  1817),  novelist  (48). 

SoitveMre,  ]t.  2bb.—- Spullcr,  ]t.  2bb.  Sachet,  marshal  (d.  1826),  reliefs 
by  David  d’Angers  (39). 

T.  — Talma,  ji.  253. — Tamberlick,  |).  253. — Taylor,  Baron  (d.  1879). 
traveller  and  man  of  letters,  statue  by  G.  .1.  'riiomas  (55).  — Terry,  p.  254. 

- Thiers,  11.253. — Thomas,  Clement,  p.  251.-- T/wrrf  (d.  1893),' minister 
ot  finance,  relief  of  Duty  by  De  Saint-Marceaux  (51).  Tonn-Noi’l  (d.  1909\ 
sculptor,  monument  by  P.  Gasq  (35). 

General  (d.  1886),  defender  of  .Sfiassburg  in  1870  (50). 


. iV,’  'V C'"''  VV  1 I.IOIIKK,  Ll.  J . o.  (d.  1853), 

architects  of  the  Louvre,  son  of  last-named,  recumbent  statue  bv  Leharivel- 
Durocher  (1).  Inidet,  G.  (d.  1891).  composer  of  sacred  music,  rich  monu- 
ment and  bronze  statue  by  Aulict  (92;  behind  Terry  chapel). 
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W.  — Walewski  (d.  1868),  natural  son  of  Napoleon  I.,  statesman,  large 
mausoleum  (66).  — Wilde,  Oscar,  p.  asi.  — Wilhem  {G.  L.  Bocqmllon;  d. 
1812),  composer,  medallion  by  David  d’ Angers  (11).  — Wimpffen,  Qen.  (d. 
188-1),  bust  by  F.  Kicbard  (-17).  — U'fnsor  (d.  1880),  promoter  of  gas-lighting 
(37).  — WolfJ',  Albert  (d.  1891),  journalist,  bronze  bust  (96). 

Y. — Vakovleff'  (A.  1882),  marble  chapel  in  the  Byzantine  style,  with 
paintings  on  a gold  ground,  by  Fedoroff  (82). — Ycaza,  de,  p.  251. 

Tlie  Avenue  Gambetta  (PI.  R,  33,  3(5),  skirts,  on  the  N.  side  of 
Pt're-T.achaise,  the  Square  Gambetta,  in  which  is  the  N.  entrance 
of  the  cemetery  (p.  25-f).  The  square  contains  several  sculptures, 
notably  (on  the  outer  cemetery-wall ; PI.,  p.  251)  a relief  by  Morcau- 
Vauthicr  (1909),  in  memory  of  victims  of  the  Revolutions,  known  as 
*Le  Mur’.  The  avenue  crosses  the  Place  Martin-Nadaud  (M6tro 
station,  Line  3;  Appx.,  p.  32)  at  the  N.  angle  of  the  cemetery, 
and  leads  to  the  Place  Gambetta  (PI.  R,  33),  the  terminus  of 
Line  3 of  the  Mdro.  In  this  Place  rises  the  Mairie  of  the  20th 
Arrondissenient  (M6nilmontant),  which  is  decorated  in  the  interior 
with  paintings  by  (Jlaize  and  Rin.  Rebind  it  is  the  Hopital  Tenon 
(947  beds;  2 Rue  de  la  (^hine),  separated  from  the  Mairie  by  the 
S(piare  de  la  Mairie.  This  square  is  adorned  with  a group  in  bronze, 
by  L.  Michel,  of  the  RlimI  man  and  the  |)aralytic,  and  with  the 
Datura  (Nightshade),  a statue  by  (July.  The  .\v.  Gambetta  goes 
on  as  far  as  the  Reservoirs  de  la  Dhuis  (see  below). 

The  Hue  Hclgraiid,  to  the  right  of  the  Miiirie,  leads  to  Bagiiolft 
(l‘/4  M. ; po|).  15. " bl),  reached  by  tramways  TKS,  TE-t,  and  TE5  (see 
.\ppx.,  p.  50).  Ill  the  Rue  <le  Bagriolet,  to  the  right  of  Rue  Belgrand, 
is  the  church  of  St-Germnin-de-Charninir  (mainly  of  l5th  cent.).  Behind 
it  lies  the  Cimetih'c  dr  Charomtr. 

\ little  to  tbe  M.  of  PiMC-l.achaise,  on  a height  to  the  right  of 
Roul.  de  M^nilmontant,  rises  the  conspicuous  church  of  Xotre- 
Danie-de-ln-Croix  (IM.  R.  30),  a line  Romanesque  cdilice,  built  in 
lS(33-80  by  Il^ret,  with  a spire  over  the  portal. 

Near  this  church  pass  the  Oheiuin  de  For  de  Ceinture  and  the  tram- 
way from  tlie  Opera  to  Bagnolet  {TE4;  see  .\ppx.,  pp.  58.  .50).  — Tlic 
Rues  de  .Menilmontant  and  St-Fargeau  (entrance  at  No.  .50)  lead  to  the 
Rdservoire  de  la  Dhuis,  or  de  iivnilmoniani  (PI.  R.  86;  ' 4 hr.  E.  of 
the  chureli : visitors  admitted),  which  supply  the  high-lying  quarters  on 
the  right  bank,  from  Cliaronne  to  Passy,  or  one-fiftli  of  Paris.  The  Dhuis, 
75  M.  from  Paris,  is  a tributary  of  the  .Surmelin,  which  falls  into  the 
Marne  near  Chateau-Thierry. - 'I’o  the  W.  of  the  reservoirs  passes  the 
Hue  ffaro  (PI.  R.  B,  8(i),  at  No.  79  in  which,  near  the  Rue  de  Belleville, 
is  the  wall  where  52  hostages  were  shot  by  the  ('ominunanls  on  26th 
.May,  1871. 


The  Boulevard  Voltaire  iPl.  R,  27,  29,  31;  tiamway  77',  sec 
App.x.,  p.  44)  leads  from  the  Place  de  la  Republique  (p.  82)  to  the 
Place  de  la  Nation  (p.  261).  At  its  intersection  with  the  Bonl. 
Richard-Leiioir  (p.  189)  rises  the  Monument  Bobillot,  erected  to 
the  French  soldiers  killed  in  Tongking  in  1883-85,  with  a bronze 
statue,  by  -Aug.  Pilris,  of  Sergeant  Robillot,  who  fell  at  Tuyen-Quan. 


14.  Vincennes. 

The  Bois  de  Vincennc»  may  be  reached  by  Metro,  by  the  Vineeunes 
and  Charenton  tramways,  by  steamboat  (to  Chareiiton),  or  by  the  Chemin 
de  Per  de  Vincennes,  which  corresponds  with  tlie  Ceinture  (see  p.  263). 

The  M6tropolitain  is  the  quickest  route  from  the  W.  quarters 
of  the  city  to  Vincennes.  The  terminus  of  Line  1 is  at  the  E.  end 
of  the  Cours  de  Vincennes,  close  to  tlie  Porte  de  Vincennes  (PI. 
R,  34;  Appx.,  p.  31).  About  330  yds.  beyond  the  barrier  is  the 
Paris- Metropolitain  station  of  the  ‘Chemiiis  de  Per  Nogentais’, 
hy  wliich  we  may  go  (Lines  TXgS-TXge : Appx.,  p.  52)  to  the  Chateau 
de  Vincennes  (10  or  5 c.),  or  go  on  to  the  Porte  .Taune  (comp.  p.  200; 
25  or  15  c.).  The  tramways  TE8  and  TE9  pass  the  E.  side  of  the 
Lac  des  Minimes  (p.  205),  and  tramway  TG  a pa.sses  on  the  W.  side 
of  Lac  Daumesnil  (p.  205;  10  c. ; see  Appx.,  p.  51).  The  Fort  de 
Vincennes  and  the  Lac  Daumesnil  are  each  about  1 M.  from  the 
M^tro  terminus.  — If  we  take  Line  0 of  the  MtHro  (Appx.,  ]>.  35). 
we  avoid  clianging  trains  at  the  Place  de  la  Nation  by  alighting  at 
one  of  the  preceding  stations  (Charenton,  Daumesnil,  St-Mand^,  or 
liel-Air),  and  then  going  on  by  tramway  TV,  TBio,  or  TC,  or  by 
the  Vinceiines  railway. 

The  Tramways  from  tlie  centre  of  tlie  city  to  Vincennes  or 
(diarenton  jierform  the  journey  in  about  1 hr.  (four  lines). 

1.  Fko.m  thk  Louvke  to  ViNt'ENXES  (2'C Appx.,  p.  44),  in 
45  min.  (fare  30  or  20  c.).  starting  from  the  church  of  St-Germaiu- 
I’Auxerrois  (p.  88),  and  going  by  the  Pne  de  Plvoli  (p.  181),  Pue 
St-Antoine  t,p.  187),  Place  de  la  Bastille  (p.  188),  Pne  du  Fau- 
bourg-8t- Antoine  (p.  21)0),  and  Place  de  la  Nation  (p.  261);  then 
by  Boul.  de  Picpus,  Av.  de  St -Mamie,  and  through  Porte  St-Mande, 
to  the  Cours  Marigny  at  Vincennes,  to  the  N of  the  Chateau. 

2.  Fkom  the  Louvke  to  Charenton  and  Ckkteil  (TK:  see 
Apiix.,  p.  45),  ill  40-60  min.  (to  Charenton,  30  or  20  c.),  starting 
as  above;  then  following  the  Quays,  with  line  views  of  the  river 
and  the  Cite  on  the  right,  and  of  the  Place  du  Chatelel,  Tour 
8t-.lacques,  Hotel  de  Ville,  etc.,  on  the  Ic'ft.  The  line  next  follows 
the  Boul.  Ilenri-Qnatre  to  the  left  (p.  189),  jiasses  the  Bastille 
(p.  188)  and  the  Bassin  de  I'Arse/ial  ip.  189),  and  reaches  the  quays 
on  the  right  bank.  On  the  right,  the  l\)nt  d’Ansterlitz  (p.  334), 
1 laduct  of  the  Metro  (Line  5;  p.  334),  and  Pont  de  Bercy  (Line  6 
of  the  iMMro;  Appx.,  p.  35).  Then  the  J\>nt  de  Tolhiac,  the  Pont 
l^aUonal,  half  ot  which  is  used  by  the  Ointure,  and  the  forti- 
lications.  Beyond  the  city,  on  the  right  bank,  are  the  Mayasins 
(ieneraiu:  des  Vins  (PI,  (i,  ;}3).  'I'lie  Pont  de  Conflans,  or  (I'lvry. 
crosses  the  Seine  to  In-y  (p,  427).  On  (he  right  bank  are  Conflans. 
with  a convent  of  the  Sacre-Cieur.  and  Les  Carrieres.  belonging 
to  ( harenton  (p.  266).  1 he  ear.s  ,s(o|)  near  the  bridge  (p.  263). 
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3.  From  the  Place  de  la  R^:publique  to  Charentox  {TY ; 
Appx.,  p.  46;  fare  30  or  20  e.):  by  the  Grands  Boulevards  (p.  75) 
to  the  Bastille  (p.  t88);  then  to  the  left  by  the  Rue  du  Faubourg- 
St-Antoine.  (p.  260),  and  to  the  right  l)y  Rue  Crozatiei'  (PI.  K,  28), 
behind  the  Ilopital  St-Antoine  (p.  260);  ne.xt,  by  the  Rue  de 
Charenton  (PI.  (i,  28,  31,  32),  .skirting  for  a nionient  the  Hois  de 
Vincennes,  to  the  Place  des  Ecoles  (PI.  (I,  36j. 

4.  From  the  Bastille  to  Maisons-Alf-ort  {T'SIO;  Appx., 
p.  50;  fare  to  Charenton  35  or  20  c.,  to  Lac  Dauniesnil  25  or  15  c.): 
by  the  Ave)i'ue  Daumesnil  (PI.  K,  25,  28;  G,  28,  31,  35),  parallel 
with  the  Vincennes  railway  i^see  below);  past  the  Mairie  of  the  12tli 
.\rrondisseinent  and  tlie  Rguare  Daumesnil,  with  a group  (Faun 
and  Satyr)  by  Hiolle;  then  past  the  Rlaee  Daumesnil  (PI.  G,  31), 
with  a fountain  adorned  with  bronze  lions.  VVe  enter  the  Bois  be- 
tween St-Mande  (see  lielow)  and  Lae  Daumesnil  (p.  265),  pa.ss 
through  Charenton  and  over  the  bridge  to  the  church  at  Moisons- 
Alfort  (p.  431),  and  alight  in  the  upper  part  of  Charenton. 

The  trip  by  Steamboat  is  very  pleasant  in  fine  weather  (piers, 
see  Appx.,  p.  56).  To  the  Pont  d’Austerlitz,  .sec  p.  334;  other 
bridges  and  entrepots,  and  the  J^ont  de  Conflans,  see  p.  262,  No.  2. 
We  next  steer  up  the  ^[arne,  near  a lateral  canal,  and  pass  under 
the  Passerelle  d'Alfortville  and  then  under  the  Lyons  railway.  We 
soon  touch  at  Alfortville  (p.  266),  and  lastly  land  at  the  Pout  de 
('harenton,  nearly  '/■>  1"  1*^'  S.  of  the  Bois  de  Vincennes. 

Chemin  de  Fer  de  Vincennes  (3'’/4  M.).  Station  at  the  Ba.stille 
(PI.  H,  25 ; F) ; trains  every  ‘/^  hr.,  in  about  1/4  hr.  (fare  45  or  30  c.). 
The  train  skirts  the  Av.  Dauniesnil  (.see  above),  stops  at  Reuillg 
(PI.  G,  31),  near  the  Place  Daumesnil,  and  at  Bel-Air  (PI.  G,  34; 
‘correspondance’  with  the  (.'einture,  .\ppx.,  p.  58).  Near  the  latter 
is  the  ‘Bel-Air’  station  of  the  Metro  tLine  6;  Appx.,  p.  35).  3 M. 
St-Mande,  with  10,227  inhab.,  lies  near  the  N.W.  entrance  of  the 
Bois  de  Vincennes.  In  the  cemetery  (Rue  de  Lagny,  N.  of  the  Rue 
de  Pari.s)  is  a bronze  statue,  by  David  d’ Angers,  of  Armand  Carrel, 
who  was  killed  in  a duel  (1836j  by  Emile  de  Girardin. 

Viuceniies.  — The  Railway  Station  is  iu  the  Rue  de  iMoiitreuil, 
which  leads  to  the  rigid  (S.)  to  the  chateau  (N.W.  angle).  The  Rue  du 
Midi,  opposite  the  station,  leads  to  the  (Jours  Marigny  (see  below),  another 
way  to  the  chateau  (S.  side). 

' Cafes- Restaurants.  Cafe  de  la  Vuix,  2(i  Cours  Mariguy,  L.  2‘;„ 
I).  3 fr. ; C.  Continental,  30  Rue  de  Paris,  with  small  garden,  similar 
charges;  C.  Fran(;ais,  opposite  the  chateau;  Cafe-Rest,  dela  Porte- Janne, 
on  an  islet  in  Lac  des  Minimes  (p.  266),  good ; C.  dn  Chalet-du-lxtc,  hy 
the  Lac  de  St-Mandt)  (p.  265). 

Tramways  to  Paris,  pp.  262,263.  — Chemin  de  FerNogentais,  Appx.,  p.  51 . 

Post  & Teleoraph  Office,  20  Rue  de  l'H6tel-de-Ville. 

Vmcennes  (pop.  38,568)  is  chiefly  noted  for  its  old  castle  and  its 
park.  In  the  ('ours  Marigny,  near  the  tramway  station,  is  the  bronze 
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Statue  of  Gen.  Daumesnil  (1777-1832),  by  L.  Rochet.  When  the 
general,  who  defended  the  chateau  in  1814  and  1815,  was  called 
on  to  surrender,  he  replied  that  he  would  do  so  when  the  Allies 
restored  to  him  the  leg  he  had  lost  at  the  battle  of  Wagram,  an  anec- 
dote recalled  by  the  gesture  of  the  statue.  At  the  end  of  the  Cours 
is  the  modern  Renaissance  Mairie.  A band  plays  in  the  Cours  on 
Thurs.  and  Sun.  in  summer.  Annual  fete  on  the  A.ssumption  (Aug. 
15th)  and  the  following  Sunday. 

The  Ch.S,teau  (now  Fort)  de  Vincennes,  founded  on  the  site 
of  a royal  seat  of  the  12th  cent.,  dates  from  the  reigns  of  Philip  Yl. 
and  Charles  V.  (14th  cent.;  keep  and  ramparts).  It  was  used  as  an 
arsenal  by  Napoleon  I.,  and  in  1840  was  converted  into  a fort  of 
the  second  class.  As  a rule  it  is  shown  (Thurs.,  Sun.,  and  holi- 
days, 2-4)  only  by  leave  of  the  iTOvernor  of  Paris  (at  the  Hotel  des 
Invalides;  comp.  p.  60'.  The  ('hapel,  with  its  tasteful  Gothic 
fagade,  begun  in  1379  and  completed  in  1552,  has  recently  been 
restored.  The  lofty  vaulting  and  the  stained  glass  of  I he  16th  cent, 
(but  largely  restored)  are  worthy  of  notice.  The  window  at  the 
end  of  the  nave,  the  Last  dudgmeut,  includes  a ligure  of  Diane,  de 
Poitiers  (recognizable  by  the  blue  ribbon  in  her  fair  hair).  The 
monument  of  the  Due  d’Enghien  (see  below),  erected  by  Louis  XYll  1 . 
in  1816,  now  in  the  N.  oratory,  is  by  Deseine.  The  Donjon,  or 
Keep,  170  ft.  high,  is  a massive  square  tower  of  five  stories,  with 
stnaller  towers  at  the  angles.  It  is  to  be  converted  into  a historical 
museum.  The  platform  affords  a fine  view  of  the  park  and  of  Paris. 

St.  Loui.s  often  visited  this  ehateau,  and  is  said  to  have  administered 
justice  under  an  oak-tree  in  tlie  Hois  (p.  266).  Louis  X.  (in  1316),  Philip  Y. 
(I.'t22),  Cliarles  IV.  (1.328),  Henry  Y.  of  England  (lt22),  Charles  VI.  (1122), 
Charles  IX.  (1671),  and  Mazarin  (1661)  died  within  its  walls.  Charles  V. 
was  horn  there  in  1.337.  Queen  Isaheau  de  Baviere  retired  to  the  castle. 
It  was  used  as  a Btate.  Prison  from  the  days  of  Louis  XI.  (1161-83)  on- 
wards. Among  other  prisoners  may  he  mentioned  the  King  of  Navarre 
(1.671),  the  (Irand  Conde  (1650),  Cardinal  de  Retz  (1662),  Fouquet  (1661), 
Diderot  (171!)),  Count  Miraheau  (1777),  the  Due , d’Enghien  (1801),  who 
was  afterwards  sliot  for  conspiracy  by  order  of  Napoleon  I .,  the  ministers 
of  Charles  X.  (1830),  and  the  conspirators  against  the  National  .-^ssemhlv 
(.May,  1818). 

The  Bois  de  Vincennes  (see  also  PI.  G,  3.')),  laid  out  as  a 
promenade  in  1860-67,  is  scarcely  inferior  to  the  liois  de  Houlogne 
in  picturesqueness,  though  not  a fashionable  resort.  Including  the 
( hamp  de  Mamnuvres  and  the  artillerv  ‘Polvgone’,  it  covers  an 
area  of  about  2250  acres. 

In  tlie  middle  of  the  jiark  is  the  Plaine  de  Gravelle,  which 
divides  the  Bois  into  two  parts.  It  extends  for  a distance  of  nearly 
2 DL,  and  averages  M.  in  width.  At  the  N.  end  are  largo  Bar- 
racks; in  the  middle  lies  the  Champ  de  Manceuvres,  for  infantrv 
drill;  and  at  the  \\ . end  is  the  l^oUmone  de  V ArtiUerie.  At  a 
erossway  in  the  (’hamp  de  IMamruvres.  to  the  .S.  of  the  Kcole  de 
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Pyrotechnie,  rises  a modern  Pyramid,  on  the  spot  where  the  oak 
under  which  St.  Louis  administered  justice  is  said  to  have  stood. 
Adjoining  the  Champ  de  Manoeuvres  on  the  S.E.  are  the  Champ  de 
Courses  de  Vincennes,  the  largest  racecourse  near  Paris  (see  p.  41), 
and  the  Redoutes  de  Gravelle  and  de  la  Faisandtrie,  which  bound 
the  park  on  this  side  and  command  the  windings  of  the  Marne. 
Between  tliese  outworks  is  a ^fodel  Farm,  connected  with  the 
Ecole  d’Alforl  (p.  2()())  and  the  Institut  Agronomique  of  Paris. 
By  the  second  redoubt  is  tlie  Ecole  Militaire  de  Gymnastique  of 
.loinville. 

Tn  the  W.  part  of  the  Bois  are  two  artiticial  lakes.  To  the  N., 
near  the  N.W.  entrance  (p.  is  the  pretty  Lac  de  St-Munde, 

with  a cafe  (Chalet  du  Lac)  on  its  bank;  to  the  S.E.  is  the  Lac 
naumesnil  (see  below). 

To  the  N.  of  Lao  Daiimesiiil,  at  the  beginning  of  the  Av.  Daumosnil, 
at  No.  is  a School  of  Uorticultvre  and  Arhoricidfi/re,  open  to  the 
public  on  Sun.,  Tue.s.,  Thurs.,  and  holidays  from  1 to  6 or  0 p.m.  — At 
the  point  where  the  tramway  turns  to  the  S.  is  the  Rest,  dc  In  Demi- 
f.une  (a  la  earte). 

'I'he  Lac  Daumesnil,  or  de  Charenton,  the  largest  (.oO  acres) 
in  the  Bois  fboats  for  hire),  formed  by  Alpiiand  in  ISfil,  contains 
the  lie  de  Reuilly  (Cafe  des  Iles-J)anmesnil ; concert  at  the  kiosque 
on  Sun.  ll-t);  sometimes  military  bands  during  the  week),  with  an 
artificial  grotto  under  a small  temple,  and  the  lie  de  Btrcy  to  the 
\V.,  with  the  Museum  of  Forestry.  These  islands  are  connected 
by  bridges  with  the  S.  bank,  and  may  be  reached  by  ferry  (10  c.) 
from  the  .\v.  Daumesnil  on  the  N.  side. 

The  Mcsecm  ok  Forestky,  in  the  He  de  Heroy,  is  usually  open  on 
Sun.  from  10,  and  on  Tues.,  Thurs.,  and  Sat.  from  noon  to  I or  '>.  In 
the  large  room  on  the  ground-Hoor,  between  tree-trunks  serving  as  col- 
umns, are  grouped  specimens  of  wood  of  all  kinds,  with  articles  made 
from  them.  Implements  of  forestry  also  are  exhibited,  and  in  an  annexe 
is  a Diorama,  showing  the  embankments  and  afforestation  of  an  Alpine 
valley.  — Tbe  rooms  on  the  first  Hoor  contain  further  specimens  of  wood; 
two  paintings  (embankments  in  the  Alps  and  Pyrenees),  curiosities  (in- 
juries caused  by  insects),  naturalized  animals,  etc. 

To  the  S.W.  of  the  lake  is  the  Piste  Veloripedii/ue  Munidpale 

M.i.  The  ‘Grand  Prix  dc  Paris’  (10,000  fr.)  is  compcled  for 
here  in  .July. 

In  the  iS.  part  of  the  Bois,  to  the  E.  of  Charenton,  an*  several 
hospitals  for  artisans.  Farther  E.  are  the  Lac  de  Gravelle,  a re- 
servoir fed  by  a steam-pump  on  the  bank  of  the  Marne,  and  the 
Rond-Point  de  Gravelle,  with  a fine  view,  partly  obstructed  by 
trees.  Adjacent  is  the  Cafe-Rest,  du  Plateau-de-Gravelle  i L.  3, 
I).  4 fr.). 

The  E.  part  of  the  Bois  also  has  its  artificial  pond,  the  Lac  des 
JMinimes,  round  which,  at  some  distance  from  it,  runs  the  Route 
( 'in-ulaire,  marking  the  enclosure  of  an  old  monastery  of  the  Mi- 
nimes,  whose  site  is  now  occupied  by  the  lake.  The  smallest  of  the 
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three  islets  in  the  lake,  the  lie  de  la  Porte- Jaune,  at  the  N.  end, 
is  connected  with  the  bank  by  a bridge  (caf6-rest.,  p.  263).  Near 
this,  to  the  N.,  passes  the  Nogent  road,  leading  back  to  Vincennes 
(tramways  TNgS-TNgC,  see  p.  262).  To  the  N.W.  of  the  island, 
near  the  Av.  de  la  Dame-Blanche  (which  also  leads  to  Vincennes), 
a colossal  Monument  to  Beethoven,  by  Jos^  de  Charmoy,  was  l)eing 
erected  at  the  end  of  1912.  To  the  N.E.  of  the  island  is  (8  min.) 
the  station  of  Eontenay-sous-Bois  (p.  428). 

To  the  S.W.  of  the  park  of  Vincennes  lies  — 

Charenton.  — Oaf^is-Bestackants.  V.  de  la  Terrastse  and  V.  dn 
Font,  by  the  Marne  bridge;  Rest.  Bnrat,  (id  Kue  de  St-Mandt^,  plain,  with 
garden. 

Charenton,  or  Char enton-le- Pont,  at  the  confluence  of  the 
Marne  and  Seine,  is  the  terminus  of  the  Paris  steamboats  (p.  263) 
and  of  several  tramways  (see  below),  and  is  reached  also  by  numerous 
trains  (from  the  Gare  de  Lyon,  60,  45,  or  3()c. ; see  p.  430;  station, 
see  PI.  G,  36).  Including  Conflans  and  LesCarrieres,  which  adjoin 
it  on  theW.,  it  has  19,499  inliab.,  and  lias  long  lieen  known  for  its 
lunatic  asylum  (sec  below).  Fetes  on  1st  and  2nd  Sun.  in  July  and 
September. 

Tramways  from  Paris  (TK  and  TV),  see  pj).  262,  2(53;  to  the  ctuireh 
at  (Jriteil  by  St-Manr-des-Poss6s  (p.  429),  with  a branch-line  to  Bonnenil 
(Mairie). 

A little  farther  on  is  St-Maurice  (pop.  8958),  with  the  large  Jyiinatic 
Asglmn  of  Charenton,  about  ’/a  M.  from  the  bridge.  This  wa.s  founded  in 
Kill,  and  entrusted  at  first  to  the  friars  of  St-.Tean-de-Dieu.  Until  the 
abolition  of  ‘lettres  de  cachet’  it  was  not  only  an  asylum  for  the  in- 
sane, but  also  a prison  for  victims  of  tyranny.  The  present  buildings,  of 
1830,  with  arcades  and  roofs  in  the  Italian  style,  rise  picturesquelv  on 
tlie  slope  of  the  plateau  of  the  Bois  de  Vincennes.  In  the  Place  de  la 
Mairie  is  a Monument  to  Engine  Delacroix  (1798-1863),  the  painter,  a 
native  of  St-Maurice;  luist  after  Dalou.  Tramway  from  Porte  devineennes 
to  T’ofte  d’Orl(ians  (TG  H),  see  Appx.,  p.  61. 

On  the  left  bank  of  the  Marne  is  Alfortville  (pop.  18,267),  con- 
nected with  Charenton  by  a bridge.  The  Veterinarg  College  of  Alfort, 
7 Orande  Kue,  founded  in  1766,  trains  both  civil  and  military  men.  Alfort- 
ville is  traversed  by  tramways  from  the  Pont  de  la  Concorde  to  Bonneuil 
(TK  0)  and  from  the  Porte  de  Vincennes  to  the  Porte  d’Orh’-ans  (7'(i2; 
Appx.,  pp.  50,  51). 


About  K/^  M.  to  tlie  N.  of  Vincennes  lies  Montreuil-sous-Bois 
(pop.  43,217),  noted  for  its  peaclies,  the  cultivation  of  which  occupies 
800  acres.  Market  on  Sun.  and  Thiirs.;  fetes  on  1st  Sun.  in  duly  and 
2nd  Sun.  in  S(2pteraber.  — Montreuil  is  connected  with  Paris  by  the  tram- 

Opira-Fontenay-sous-Bois ; by 
IE  10,  V incennes-Pantiu ; by  TXg2,  Vinconnes-Villemomhle  (Appx., 
pp.  46,  50,  51,  52).  Omnilnis  from  Vincennes,  20  c. 
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The  f'iU  (PI.  K,  20,  23,  22,  19;  T)  is  the  oldest  part  of  Paris. 
Here  lay  the  Gallic  town  of  Lutetia  Farisioriim,  the  Paris 
of  the  Komaiis  and  the  Franks,  with  the  addition  of  a few  houses 
on  the  wooded  and  marshy  left  bank  of  the  Seine.  The  town 
extended  later  on  the  ri<rht  bank  also,  but  the  Oit^  lou<>;  continued 
to  be  the  seat  of  the  kings  and  the  ecclesiastical  centre  of  the  cap- 
ital. The  population  consisted  partly  of  servants  of  the  court  and 
tradesmen,  but  chiefly  of  clerics,  while  the  burgesses  occupied  the 
.\.  quarters  of  the  town,  and  the  men  of  letters  the  S.  part  (VUni- 
rersite).  The  Cite  has  long  ceased  to  be  the  centre  of  Paris,  but  it 
contains  its  two  tinest  sacred  editices,  the  Cathedral  of  Notre- 
Dame  and  the  Samte-Chapelle,  while  the  royal  palace  has  been 
succeeded  by  the  Palais  de  Justice. 

One-third  of  Paris  at  least  lies  on  the  Jjeft  Bank  of  the  Seine, 
its  distinctive  feature  consisting  of  many  learned  institutions, 
headed  by  the  Borbonne,  or  university,  in  the  Quartiei-  Latin. 
\t  the  W.  end  of  this  quarter  are  several  ministries  and  eml)assies, 
the  Chamhre  des  Deputes,  large  military  establishments,  the  res- 
idences of  the  aristocracy  (in  the  Faubuury  lSt-(Ter7nain),  and  (more 
to  the  S.)  the  Palais  du  Lu.remhoury,  now  the  seat  of  the  Senate. 
The  chief  attractions  on  the  left  bank  are  the  ^fus^e  du  Lu.rein- 
bounj  (.modern  art),  the  Pantheon,  the  iSfusee  de  Cluny  (mediaeval 
and  Renaissance  art),  the  Jardin  des  Plantes,  and  the  Hotel  des 
Invalides. 

15.  The  Cite  and  the  He  St-Louis. 

Line  •!  of  the  Mktbo  (Appx.,  p.  3.S)  passes  under  the  Seine,  ahove 
the  Fonts  an  Chanpe  and  St-Michel.  Station  ('Cite;  under  tlie  Mareh6-aux- 
Fleurs  (p.  273). 

The  Cite  is  connected  with  the  right  bank  of  the  Seine  by  the 
Pont-Neuf,  the  Pont  au  Change,  the  Pont  Xotre-l)ame,  and  the  Pont 
d’Arcole,  of  which  the  first  two  are  the  most  important. 

The  *Pont-Neuf  (,P1.  R,  20;  F),  at  the  AV.  end  of  the  Cite,  a 
bridge  360  yds.  long  and  25  yds.  in  width,  crossing  both  arm>i  of 
the  Seine,  is,  notwithstanding  its  name,  the  oldest  in  Paris.  It 
forms  the  continuation  of  the  Rue  du  Pont-Xeuf  (p.  181).  It  was 
built  in  1568-1603,  but  was  remodelled  in  1843-53,  and  the  part 
next  the  left  bank  was  restored  in  1886.  The  masks  support- 
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ing  the  coruice  on  the  outside  are  copies  of  tlie  originals.  The  line 
Equestrian  Statue  of  Henri  IV.,  by  Lemot,  was  erected  in  1818 
to  replace  one  of  1635,  which  was  melted  down  and  converted 
into  cannon  in  1792.  The  statues  of  Napoleon  I.  on  the  Yendome 
CcUunin  (p.  83)  and  at  Boulogne-sur-Mer  were  in  their  turn  melted 
down  in  order  to  provide  material  for  the  new  statue.  The  Latin 
inscription  at  the  back  is  a copy  of  that  on  the  original  monumenl : 
that  in  front  glorifies  the  ‘long-desired’  restoration  of  Louis  XVI17. 
.\t  the  sides  are  bronze  reliefs:  Henri  lY.  distributing  bread  among 
the  besieged  Parisians,  and  Henri  lY.  entering  Paris.  The  bridge 
affords  a good  view  of  the  Louvre  to  the  right.  The  large  building 
on  the  left  bank  is  the  Monnaie  (p.  299):  bevond  it  is  the  Institut 
(p.  297). 

Tn  the  17th  ami  18th  cent,  the  Pont-Neuf  was  the  favourite,  haunt 
of  mountebanks,  jugglers,  showmen,  second-liaud  dealers,  and  book- 
vendors.  'lo  this  motley  crowd  Tabarin  used  to  retail  his  witticisms 
from  a platform  between  Nos.  l.l  and  16  in  the  Place  du  Pont-Neuf. 
Hero  too  was  erected  one  of  the  first  hydraulic  pumps,  the  ‘Samaritaiue’ 
(model  at  tlie  Musee  Carnavalet).  In  the  river,  near  tlie  bridge,  are  the 
baths  of  La  Samaritaine  (p.  20).  Below,  bel)ind  the  statue  of  the  king, 
is  tlie  Square  Henri  IV,  or  du  Vert-Ualant,  from  which  (or  from  the 
river-banks)  we  obtain  the  best  view  of  the  bridge.  The  bouquinistes, 
or  dealers  in  old  books,  afterwards  removed  their  stalls  (‘boites’)  from 
the  bridge  to  the  parapets  of  the  quays,  which  they  still  occupy. 


Opposite  the  equestrian  statue  lies  the  Place  Dauphine  (‘Place 
de  Thionville’  under  the  Revolution),  partly  bordered  with  17th 
cent,  brick  liouses,  with  festoons  of  white  stone. — Tlic  AY.  facade 
of  the  Palais  de  Justice  (p.  269),  on  the  E.  side  of  tlie  Place,  was 
liiiilt  by  Due  in  1857-68.  It  is  adorned  with  engaged  Doric  columns 
and  a richly  sculptured  cornice.  Under  the  windows  are  figures  of 
Prudence  and  Truth,  by  Dumont;  Punishment  and  Protection,  bv 
.loufl’roy;  Force  and  Justice,  by  Jaley.  Three  gradients  ascend  to 
the  Vestibule  de  Harlay  (p.  270). 

The  Pont  an  Change  (PI.  R,  20;  1'),  between  tlie  Place  du 
t 'liatelet  (p.  182)  and  the  (’ite,  was  one  of  the  oldest  and  busiesi 
in  I’aris,  and  hardly  less  famous  than  the  Pont-Neuf,  but  was  rebuilt 
ill  1858-59.  It  owes  its  name  to  the  shops  of  (he  money-changers 
and  goldsmiths  which  flanked  the  old  bridge. 

Pile  bridge  affords  a fine  view:  opposite  is  the  Cite,  with  the  Palais 
(Ic  Justice  and  Tribunal  de  Commerce;  higher  up  the  river  are  the  Hotcl- 
Oicu  and  Notre-Hame;  on  the  right  bank,  the  Hotel  de  Ville  and  th.- 
tower  ot  bt-((ervais;  dow'n  the  river,  the  Pont-Neuf,  Louvre,  (‘to.  On  tin- 
right  hank  i.s  the  Quai  de  la  Megisserie  (tannery),  once  called  Quai  dc 
la  rerraille,  yem  the  dealers  in  old  iron  who  frequented  it.  To  the  left 
is  tie  C^imi  de  IHorloge,  formerly  called  the  Quai  des  Lunettes,  a name 

".Ptb'ians’  shops.  It  is  also  known  as  the 
^uai  des  Morfondns  ( of  the  chilled’),  on  account  of  its  exposure  to  iev 
Masts  in  winter. 


The  1 ont  an  C liaiige  crusses  to  the  Boulevard  du  Palais,  the 
chief  artery  of  the  Cite,  prolonged  on  the  left  hank  hv  the  Roul. 
St-,Michel  (p.  278). 
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The  *Palai8  de  Justice  (PI.  R,  20;  V),  a vast  pile  of  build- 
ing.s,  has  occupied  since  the  15th  cent,  the  site  of  the  old  palace 
of  the  kings  of  France,  which  had  succeeded  that  of  the  old  Roman 
governors.  St.  Louis  (d.  1270)  presented  part  of  the  building  to  the 
Parlement,  or  supreme  court,  and  Charles  VIT.  ceded  the  rest  of 
it  in  1431.  In  1618  and  1776  the  palace  was  so  damaged  by  tire 
that  only  four  towers,  parts  of  the  basement,  and  the  Sainte-Cha- 
pelle  (p.  271)  have  survived.  The  Tour  de  l’Iforlo(/e,  at  the  N.E. 
comer,  dating  from  1298,  is  adorned  with  sculptures  by  Germain 
Pilon,  restored  in  1852.  Its  clock,  which  has  a fine  dial,  was 
renewed  in  1370  and  restored  in  1585  and  1852,  and  is  perhaps 
the  oldest  public  clock  in  France.  On  the  N.  facade,  on  the  Quai 
de  I’Horloge,  are  the  To^ir  de  Ctisar  and  the  Tour  d' Argent,  and, 
farther  on,  the  crenellated  Tour  f>t-  Lnuts,  or  Bon-Bec.  The  Tours 
d’Argent  and  de  C^sar,  which  formerly  commanded  the  bridge,  of 
Charles  the  Bald  (823-877),  now  flank  the  entrance  to  the  Con- 
ciergerie  (p.  271b  At  the  angle  of  the  Boul.  du  Palais  and  Qiiai 
des  Orffevres  a new  wing  of  the  Palais  de  Justiee  is  being  built. 

The  main  faijade  of  the  Palais  fronts  the  Boul.  du  Palais,  from 
which  it  is  separated  by  the  Coitr  du  Mai,  or  ('our  d’ Honnevr,  so 
named  from  the  maypole  (‘Mai’)  annually  erected  thereby  the  clerks 
of  the  Basoche  (see  below).  The  fine  wrought-iron  railings  in  front, 
erected  in  1787,  were  restored  in  1877.  .At  the  back  of  the  eourt 
are  steps  ascending  to  the  central  part  of  the  building  with  its 
square  dome  and  Doric  pediment,  adorned  with  allegorical  figures 
above.  The  Sainte-Chapelle  (p.  271)  is  reached  by  turning  im- 
mediately to  the  left  in  the  court,  and  passing  under  the  arcades 
of  the  chapel. 

The  Palais  is  open  daily,  10-5.  except  Sun.  and  holidays.  The 
steps  in  the  Cour  de  Mai  lead  to  the  Gai.erie  Makchande,  a vesti- 
bule from  which  staircases  ascend  to  the  Cour  d' Appel.  We  turn 
here  to  the  riglit,  and  by  a glass-door  enter  the  *SALr,E  des  Pas- 
Perdi’s,  which  forms  a vestibule  to  most  of  the  Civil  Chamhere, 
or  Courtis  of  First  Instance.  This  hall  (restored  since  it  was  burnt 
by  the  Communanls  in  1871).  consi.sting  of  two  vaulted  galleries, 
is  one  of  the  largest  of  the  kind  in  existence,  measuring  80  by  30 
yds.,  and  33  ft.  in  height.  Before  the  fire  of  1618  this  was  the 
great  hall  of  the  palace,  where  the  ‘Basoehe’,  or  society  of  clerks, 
was  privileged  to  perform  moral  plays,  satirical  dramas,  and  farces. 
On  the  right,  by  the  entrance-wall,  is  a monument  to  the  minister 
Male.'sherhes,  beheaded  in  1794,  the  defender  of  Louis  XVL  before 
the  revolutionary  tribunal;  statue  by  J.  Dumont:  emblematic 
figures  by  Bosio ; bas-relief  by  Cortot.  Opposite  the  entrance  is  a 
monument  to  Berryer  (d.  1868),  a famous  advocate,  by  Chapu. 

Most  visitors  will  he  content  with  a gl.anoe.  at  the  Salle  des  Pas- 
Perdns,  and  will  thou  vi.sit  the  Sainte-Chapelle  (p.  271).  — The  eoiirts  are 
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open  to  the  public  from  uoou,  and  some  of  the  famous  Frencli  advocates 
may  be  heard  there.  Most  of  the  courts  are  on  the  first  floor.  The 
Courts  of  First  Instance,  with  their  offices,  lie  to  tlie  N.  of  the  Salle  des 
Pas-Perdus  (p.  269;  civil  courts)  and  to  the  S.  of  the  court  of  the  Sainte- 
Chapellc  (p.  271;  police  courts).  The  Cour  de  Cassation  (see  below)  is 
beyond  the  Salle  aes  Pas-Perdus  and  the  Appeal  Court  (see  below)  is 
beyond  the  court  of  the  Sainte-Chapelle. 

To  the  left  of  the  Berrj'er  monument  (p.  269)  is  the  entrance  to 
the  Premiere  Chambre  Civile,  built  by  St.  Louis,  restored  under 
Louis  XII.,  and  altered  since  then.  This  was  the  gilded  chamber, 
or  Grand’  Chambre  du  Parlement,  into  which  Louis  XIY.  made  his 
historical  entry,  booted  and  spurred,  and  whip  in  hand.  Here,  too, 
the  revolutionary  tribunal  sat  in  179.3  and  sentenced  Marie  Antoi- 
nette to  death  (comp.  p.  272). 

From  the  Salle  des  Pas-Perdus  we  enter  the  Galerik  des 
Prisonniers,  situated  between  the  Salle  des  Pas-Perdus  and  the 
Galerie  Marchandc,  and  continued  by  the  Gai-erie  Lamoignox.  On 
the  left  side  of  the  Galerie  des  Prisonniers  lies  tlie  Galerie  Due, 
parallel  with  the  Galerie  Marchande,  and  affording  a view,  from 
the  first  windows  on  the  left,  of  the  famous  Cour  des  Femmes  (p.  272). 
On  the  right  of  the  Galerie  Lamoignon  are  the  three  halls  of  iheCour 
de  Cassation,  all  with  fine  ceilings  (the  best  days  for  visitors  are 
Thurs.,  Fri.,  & Sat.;  fee  1 fr.).  Adjoining  the  Chambre  Criminelle 
is  the  Galerie  St-Louis,  with  a statue  of  St.  Louis  by  Fug. 
Guillaume  and  frescoes  by  L.  O.  Merson.  Next  come  the  Chambre 
des  He({Ue(es  and  the  Chambre  Civile,  the  richest  of  all,  with  a 
painted  and  gilded  panelled  ceiling  and  paintings  in  the  spandrels 
(Glorification  of  Law,  by  Haudry,  and  Law  and  Truth,  by  Delaunay). 

At  the  end  of  Galerie  Lamoignon  is  the  Vestibule  deHarlay 
facing  the  Place  Dauphine  (p.  268),  and  adorned  with  statues  of 
four  great  legislators:  St.  Louis,  Philip  Augustus,  Charlemagne, 
and  Napoleon  I.  On  the  left,  a bust  of  Louis  Due,  the  architect, 
by  Chajiu.  The  staircase  in  the  middle,  with  a figure  of  Justice 
by  Pcrraiid,  leads  to  the  left  to  the  Cour  d^Assises  (ceiling  by 
Letebvre),  and  to  the  right  to  the  Chambre  des  Apjnds  de  la  Poliee 
('orrectionnelle.  On  the  landing,  Law,  by  Duret. 

The  (lAi.ERiE  DE  LA  pREMiERE  Pkesidence,  parallel  to  the 
Galerie  Lamoignon,  leads  from  the  Vestibule  de  Harlay  to  the  new 
parts  ot  the  Palais.  To  the  right,  about  half-way,  is  the  Premiere 
Chambre  de  la  Cour  d' Appel,  richly  decorated  like  the  halls  of 
the  Cour  de  Cassation.  Painting  (.lustice)  by  llonnat. 

1 he  })ortal  towards  the  Boul.  du  Palais,  to  the  S.  of  the  railing, 
as  well  as  the  passage  under  the  gallery  of  the  Sainte-Chapelle  on 
the  S.  side  of  the  Cour  de  Mai,  leads  into  the  Cour  de  ].a  Sainte- 
Chapelle,  which  is  bounded  on  the  S.  by  the  Chambres  de  la 
Police  Correctionnelle,  and  on  the  N.  by  the  chapel  itself,  the  en- 
trance to  which  is  on  the  W.  side. 


SAINTE-CHAPELLE. 
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The  **Sainte-Chapelle,  the  chief  attraction  in  the  Palais 
fie  Justice,  is  open  to  the  public,  11  to  4 or  5 daily,  except  Mon. 
and  holidays.  It  is  seen  to  advantage  in  bright  weather  only.  It 
was  the  old  palace-chapel,  erected  in  1245-48,  under  8t.  Louis,  by 
I'ien’e  de  Montereau  for  the  reception  of  the  sacred  relics  (see 
p.  276)  brought  back  from  the  (/tusades  in  1239.  It  was  restored 
after  1837,  cliietly  by  Viollet-le-I)uc,  and  is  a perfect  gem  of  Gothic 
architecture,  though  partly  concealed  by  other  parts  of  the  build- 
ing. It  narrowly  escaped  destruction  in  1871,  when  the  Palais 
de  Justice  was  burned  by  the  Communards.  The  interior  consists 
of  two  cliapels,  one  above  the  other.  The  Lowkk  Cuavkl  (Chajiellc 
Basse),  which  we  enter  first,  was  used  by  the  domestics  of  tlie 
palace.  In  the  pavement  are  tombstones  of  numerous  canons  of  the 
Saintc-Chapelle.  The  UecKH  Chacki,,  reserved  for  the  court,  is  a 
remarkably  light  and  elegant  structure,  measuring  38  by  12  yds., 
and  about  66  ft.  in  height.  1'he  fifteen  windows  (49  by  13  ft.), 
separated  only  by  the  width  of  the  buttre.sses,  contain  superb 
stained  glass,  partly  of  the  time  of  St.  Louis,  but  re.stored  l)y 
Lus.son  from  designs  by  Steinheil.  The  subjects  are  chiefly  biblical. 
First  window  on  the  right:  Legend  of  the  Cross  and  Translation  of 
the  Crown  of  Thorns  and  the  wood  of  the  Cross  (see  p.  276).  Gla.ss 
in  the  rose-window,  of  the  15th  cent.:  Subjects  from  thcApocalyp.se. 
The  polychrome  decoration  of  the  walls  harmonizes  well  with  the 
coloured  windows.  The  two  recesses,  right  and  left,  under  the 
windows  of  the  3rd  bay  were  reserved  for  the  royal  family.  From 
the  little  grated  opening  in  the  4th  bay  on  the  right  Louis  XL  used 
to  attend  the  service  without  being  seen.  15y  the  pillars  are  placed 
statues  of  the  Apostles  (partly  re.stored).  In  the  handsome  Gothic 
canopy,  in  wood,  the  sacred  relics  were  once  preserved;  it  is  flanked 
with  two  small  spiral  staircases.  — AVe  leave  the  chapel  by  the 
portal;  we  may  then  turn  to  the  right,  by  a pa.ssage  (opened  by  the 
custodian)  leading  to  the  (Jaleric  Marchandc  (p.  269). 

The  *Conciergerie,  a famous  prison,  seeond  in  interest  to  none, 
except  perliaps  the  Tower  of  London,  occupies  the  lower  part  of  the 
Palais  de  Justice  on  the  N.  side.  Accused  persons  are  now  detained 
here  iluring  the  time  of  their  trial. 

The  entrance,  on  the  l|uai  do  ITIorloge,  is  modern.  The  only  en- 
trance to  the  prison  at  the  time  of  the  Revolution  was  to  the  right  of 
the  flight  of  steps  of  the  Palais  do  Justice,  from  a low  and  dark  little 
court,  with  a railed  arcade  facing  the  Cour  du  Mai.  Through  this  court 
passed  all  the  victims  of  the  revolutionary  tribunal,  and  against  the  rail- 
ing (which  still  exists)  were  daily  ranged,  during  the  Terror  (Slst  May, 
1793,  to  27st  July,  1791),  the  carts  which  conveyed  the  condemned  to  the 
scaffold.  The  present  huvette  of  the  Palais  was  once  the  office  of  the  prison 
and  room  of  the  concierge  (Richard,  afterwards  Lcbault).  Traces  of  the 
window-bars  are  still  visible.  The  condemned  frequently  passed  their 
last  night  in  the  back  part  of  the  restaurant.  ‘No  spot  in  the  world  has 
seen  so  many  tears,  no  spot  in  the  world  has  witnessed  such  terrible 
tragedies.’  (G.  Ijendtre.) 
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Part  of  the  building  is  shown  on  Thurs.,  between  9 and  5,  to  visi- 
tors with  a card  of  admission,  obtainable  (gratis)  at  the  Prefecture  de 
Police,  Bureau  des  Prisons,  Room  No.  72,  third  floor  (entrance  in 
the  Rue  de  Lutece,  opposite  the  Tribunal  de  Commerce).  This  leave  may 
be  obtained  by  personal  or  by  written  application.  In  the  latter  case 
the  number  of  the  party  must  he  stated  (comp.  p.  GO). 

(Having  obtained  the  needful  permission,  we  enter  by  the  first  door 
to  the  left  on  the  Quai  de  I’Horloge  (ring),  cross  a quadrangle,  and  knock 
at  a small  door  on  the  right,  leading  into  the  Salle  des  Gardes  de  St- 
Louis,  where  we  find  the  custodian.  This  room  and  the  superb  Salle 
St-Louis  (see  below)  are  masterpieces  of  the  arcliitecture  of  the  13th  cent, 
and  relics  of  the  buildings  of  St.  Louis.  From  the  Salle  des  Gardes  we 
follow  a long  dark  passage  (the  ‘Rue  de  Paris'),  whence  we  have  a good 
view,  to  the  lejt,  above  a balustrade,  of  the  *Salle  St-Lonis,  which  lies 
just  below  tlic  Salle  des  Pas-Perdus  (p.  2G9).  At  the  end  of  the  Rue  de 
Paris  we  come  to  a corridor  on  which  open  the  doors  of  the  dungeons, 
and  througli  which  almost  all  the  victims  of  the  Revolution  once  passed, 
it  ends  to  the  left  in  a grated  door  (now  walled  up),  beyond  which  were 
ranged  the  tumbrels  of  the  executioner  (see  p.  271).  Through  the  windows 
we  see  the  blackened  railing,  the  stone  table,  and  the  fountain  of  the 
famous  Voiir  des  Femmes.  This  is  one  of  the  chief  existing  parts  of  the 
old  prison,  and  it  was  here  that  the  massacres  of  Sept.,  1792,  took  place. 
Numerous  ladies  of  the  aristocracy,  who  became  victims  of  the  revol- 
utionary tribunal,  came  here  daily  to  walk  or  to  wash  at  the  fountain, 
passing  in  and  out  through  the  still  existing  gate.  ‘It  is  old,  rusty,  and 
iilack,  it  makes  one  shudder  ....  All  the  ladies  summoned  by  the 
tribunal  have  passed  through  this  heavily  barred  door.  Mine.  Elisabeth, 
the  Noailles  ladies.  Mine.  Roland,  Cecile  Renault,  and  so  many  others.  . . . 
The  gown  of  Lucile  Desmoulins  has  touched  these  iron  bars,  Mme.  du 
Barry  clung  to  them  in  her  agony,  the  Princess  of  Monaco  leaned  against 
them,  calm  and  resigned,  awaiting  the  dread  summons.’  (G.  LenOtre.) 

The  dungeon  of  Marie  Antoinette,  which  we  next  visit,  though  much 
altered  since  the  autumn  of  179.3,  is  profoundly  interesting.  When  brought 
from  the  Temple  to  the  Oonciergerie  she  was  at  first  shut  up  in  another 
rooin,  hut  after  the  carnation  conspiracy  she  was  removed  to  this  cell, 
where  she  remained  from  11th  Sept,  to  16th  October.  The  doorway,  the 
window,  and  the  door  into  the  adjacent  cell  are  all  of  later  date. 

From  the  cell  of  Marie  Antoinette  we  pass  into  the  cell  in  which 
Robespierre  is  said  to  have  been  placed  for  a few  hours  prior  to  his 
execution.  Beyond  these  is  the  Hall  of  the  Girondists,  now  containing 
the  small  Miist^.e  de  la  Concieryerie.  Among  the  engravings  and  pic- 
tures is  a painting  of  Marie  Antoinette  bidding  farewell  to  her  family 
when  about  to  be  transferred  from  the  Temple  to  the  Oonciergerie,  by 
Drolling;  and  another  of  Marie  Antoinette  receiving  the  sacrament  in  her 
cell,  by  Pajoii  (1817).  A glass-case  in  the  centre  contains  the  arni-chair, 
the  crucifix,  and  other  objects  used  by  Marie  Antoinette  in  her  jirison. 

Oppo.site  tlie  Palais  de  Justice,  on  the  E.  side  of  the  Houl.  du 
l\'ilais,  rises  the  Tribunal  de  Commerce  (PI.  It,  20;  T),  huill 
liy  Badlij  in  the  l{euais.sauce  style  in  ISGO-OG.  It  has  an  octag- 
onal dome,  i;i8  ft.  high,  in  the  line  of  the  Poul.  de  Sebastojiol 
ip.  81),  and  visibhi  from  the  dare  de  PEst.  The  interior  is  open 
on  week-days.  The  (ilrand  fStaircase  ascends  to  the  Audience 
(yhamber  and  the  Bankruptcy  Uonrts.  On  the  landing  of  the  lirst 
floor  are  statues  of  Industrial  Art  by  Pascal,  Mechanical  Art  bv 
Ohajni,  lerrestrial  (Jommerce  by  Maindron,  and  Maritime  Com- 
merce by  Cabet;  above  arc  caryatides  by  Oubut.  In  the  Vestibule, 
on  the  first  floor,  are  busts  of  Uhancellor  L’llopital  (1504-73),  and 
( idbei't  i|i,  \ixl.  I li(‘  S(dle  d’Aiidie/ier,  on  the  tirst  floor,  to  the 
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left,  wainscoted  with  oak,  contains  four  historical  pictures;  Estab- 
lishment of  consular  jurisdiction  in  1563,  and  Louis  XIV.  signing 
Colbert’s  commercial  code  in  1673,  both  by  Robert-Fleury;  the 
‘Xautes’  (comp.  p.  288),  and  the  Corporations  before  Etienne  Boileau 
in  1258,  by  P.  Delance.  The  chief  sittings  are  on  Monday.  Within 
the  buildings  (left  of  grand  staircase,  then  to  the  right)  is  a line 
Quadrangle  with  two  colonnades,  one  above  the  other,  over  which 
are  caryatides  by  Carrier-Belleu.se  supporting  the  glass  roof. 

The  broad  Rue  de  Lutbce,  opposite  the  main  entrance  of  the 
Palais  de  Justice,  leads  to  the  Ilfttel-Dieu.  In  the  centre  is  a bronze 
statue  of  Th.  Renaudot  (1586-1653),  philanthropist,  physician, 
and  founder  of  journalism  in  Prance  (‘(Tazette  de  Prance’;  p.  49), 
by  k.  Boucher  (1892).  — 'I'o  the  left  of  the  statue  is  the  ‘Cite’  station 
of  the  ARtro  (Line  4;  .\ppx.,  p.  33),  and  behind  the  Tribunal  de 
Commerce  lies  the  Mar che-atuv- Fleur x (PI.  R,  23;  F),  a small 
Place  adorned  with  two  fountains,  the  chief  flower-market  in  Paris 
(Wed.  & Sat.),  used  as  a bird-market  also  (Sun.).  — To  the  X.E.  of 
the  Marche  is  the  Pont  Notre-Dame  (view),  rebuilt  in  1853,  on  the 
site  of  a Koinan  bridge  (eonip.  p.  274),  and  under  repair  in  1912. 

Tlie  Prefecture  de  Police  (PI.  R,  20,  19;  1')  occupies,  on 
the  right,  the  old  barracks  and  two  mansions  of  the  ‘etat-major’. 
The  ofllces  are  open  from  10  to  4.  The  chief  departments  are  those 
of  the  Paxsport.'i,  the  Per  mix  de  Chnxse,  the  IRclarafiom  de 
Stfjour  (p.  xxvii),  and  the  Objetx  Trouvex,  all  at  36  Quai  des  Or- 
fevres  (PI.  R,  20;  V),  a dependency  of  the  Palais  de  Justice. 

Here  also  is  the  Mttsie  de  la  Police,  organized  in  19]]  (open  on.Tlinr.i.. 
I'lom  2 to  I or  .5;  enrator,  M.  Alfred  Rev),  readied  by  staircase  A,  at  the 
cud  of  the  court,  to  the  left.  The  three  rooms  and  a long  gallery  on  tin- 
■)th  floor  contain  documents  relating  to  the  Parisian  police,  portraits, 
patterns  of  uniforms,  memorials  of  policemen  killed  in  the  execution  of 
their  iluty,  warrants,  aud  pri80u-regi.sters. 

The  Hdtel-Dieu  (PI.  R,  22,  23;  V),  a little  farther  on,  with 
its  facade  to  the  Place  du  Parvis-Notre-Dame  (see  below),  was  rc- 
built  in  1868-78,  by  Diet.  It  has  828  beds  and  three  clinical 
chairs  (medicine,  surgery,  ophthalmology).  The  old  Hotel-Dieu, 
founded  about  660,  was  the  oldest  hospital  in  Paris,  or  perhaps  in 
Europe.  It  was  at  lirst  a nunnery,  and  llieu  an  asylum  for  pilgrims. 

No.  9,  Quai  aur  Vleurx  (PI.  R,  23,  22;  V’),  a street  skirting  the  N. 
facade  of  the  Hotel-Dieu,  stands  on  the  site  of  the  house  of  Abelard  aud 
Helolse  (p.  262;  inscription).  Parallel  to  the  quay  is  the  Rue  des  Ursiux 
(PI.  R,  22;  T'^);  at  No.  19  are  remains  of  the  Chapel  ofSt-Aiguan  (]2thcent.). 

The  Place  du  Parvis-Notre-Dame  (PI.  R,  22;  1'),  in  front  of 
the  cathedral,  is  adorned  with  a bronze  IStatue.  of  Charlemagne, 
whose  horse  is  led  by  Roland  and  Oliver  (after  L.  and  C.  Rochet). 
The  present  Parvis  dates  from  the  rebuilding  of  the  Hotel-Dieu. 

The  old  Parvis  was  much  narrower.  The  Hotel-Dieu  occupied  the  S. 
purl,  while  its  annexe  (removed  in  ]908)  extended  on  the  left  bank  to 
the  church  of  St-Julien-le-Pauvrc  (p.  278),  which  served  as  its  chapel. 
Prom  the  .S.W.  angle  of  the  Place  the  Pefit-Poul,  replacing  one  of  the 
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two  Roman  bridges  (comp.  p.  278),  crosses  the  river  to  the  Place  dv  Petii- 
Pant,  the  site  of  the  Petit-Chatelet  demolished  in  1782. 

The  cathedral  of  **!N'otre-Dame  (PI.  R,  22;  1'')  staud.s  on 
the  site  of  a church  of  that  name,  rebuilt  in  the  second  half  of 
the  9th  cent.,  and  of  a church  of  St-Elienne,  mentioned  as  early  as 
690,  which  adjoined  Notre-Daine  on  the  41.  The  present  church 
was  begun  in  1163,  under  llie  auspices  of  Maurice  de  Sully,  Bishop 
of  Paris.  By  1177  the  choir  and  transept  were  nearly  completed; 
in  1196  the  nave  was  finished,  with  the  exception  of  the  first  bays; 
and  by  about  1240  the  original  plan  had  been  entirely  carried  out. 
The  chapels  began  to  be  added  in  1250,  nece.ssitating  the  addition 
(about  1260)  of  a bay  to  the  transept.  Lastly,  at  the  beginning  of 
the  14th  cent,  the  cathedral  a.ssumed  the  form  wliich  it  presents  at 
the  present  day.  Although  its  general  appearance  is  rather  heavy, 
owing  to  the  absence  of  the  spires  originally  projected,  to  the  lofty 
houses  around  it,  and  to  the  raising  of  the  adjacent  .soil,  the  cathe- 
dral still  presents  a strikingly  majestic  aspect. 

In  1793  Notre-Damo  was  converted  into  a ‘Temple  of  Reason’,  tlie 
sculptures  were  mutilatod,  and  the  statue  of  the  Virgin  replaced  hy  one 
of  Liberty.  On  a mound  thrown  up  in  the  choir  burned  the  ‘torch  of 
Inith’,  over  which  rose  a (ireek  ‘temple  of  philosophy’,  containing  the 
enthroned  figure  of  Reason  (represented  by  Maillard,  the  ballet-dancer), 
who  received  in  state  the  worship  of  her  votaries.  The  orgies  of  which 
the  church  became  the  scene  led,  however,  to  its  being  closed  in  the 
following  year.  In  179.5  the  ‘constitutional’  f'atholics  reopened  it  as  a 
place  of  divine  worship,  and  in  1802  it  was  handed  over  to  the  Roman 
Catholic  Church.  After  1815  it  was  restored  by  Lassus  and  Viollet-le-Duc. 
Lastly,  in  1871,  the  cathedral  was  pillaged  and  nearly  burned  down  by 
the  Communards. 


The  *Favai)K,  the  fiue.st  part  of  the  cathedral,  dating  from^thc 
early  13th  cent.,  and  completed  about  1240,  is  the  oldest  of  its  kind, 
and  lias  served  as  a model  for  llie  facades  of  many  churches  in 
N.  France.  It  is  divided  by  buttresses  info  three  sections,  and 
consists  of  three  stories,  exclusive  of  the  towers.  The  sculptures 
have  mostly  been  renewed,  partly  after  those  of  the  cathedrals  of 
Rheims,  Amiens,  and  Bordeaux.  Below  are  three  linely  recessed  jmr- 
tals.  The  scul])fures , so  far  as  they  have  survived  the  ravages  of 
theRevolution,  are  admirable  specimens  of  early-(Tothic.  The  others 
have  been  renewed  by  Viollet-le-Duc.  Those  on  the  central  portal 
represent  the  Last  .Judgment;  the  fine  modern  figure  of  Christ  on 
the  central  pillar  is  by  G.  Dechaume.  In  the  tym])anum  (Christ  in 
(ilory)  the  angel  on  the  left  holding  the  nails  is  a masterpiece  of 
J31h  cent.  l‘i-ench  sculpture.  'I’he  S.  portal,  the  oldest,  is  dedicated 
to  St.  Anne,  and  that  on  the  N.,  by  which  the  church  is  generally 
entered,  to  the  l irgin,  both  being  adorned  with  ap})ropriate  scu)>'- 
tuies.  J he  lelief  of  the  Resurrection  and  the  Triumph  of  the  Yirgm 
is  note\\orthy.  I he  fine  ironwork  of  the  doors  should  be  observed, 
but  those  of  the  central  door  are  modern.  This  story  ends  in  a 
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Israel  and  Judah  (once  supposed  to  represent  kings  of  France), 
renewed  in  the  19th  century.  Above  the  gallery,  in  the  centre,  is  a 
statue  of  the  Virgin,  with  two  angels  bearing  torches;  to  the  left 
and  right  are  Adam  and  Eve.  — The  chief  adornment  of  the  second 
story  is  a large  rose-window,  ft.  in  diameter,  with  simple 
tracery.  At  the  sides  are  double  pointed  windows.  — The  third 
story  is  a gallery  of  pointed  arches,  about  26  ft.  in  height,  borne 
by  very  slender  columns,  each  double  arch  being  crowned  with  an 
open  trefoil.  .Vbovc  this  runs  a balustrade,  crowned  with  tigures 
of  monsters  and  animals  (see  j).  276);  the  facade  then  terminates 
in  two  great  square  towers,  each  pierced  with  twin-windows,  about 
r)2  ft.  in  height. 

The  facades  of  the  transei)ts  also  deserve  inspection.  The  sculp- 
tures here  also  have  been  partly  renewed  by  Viollet-le-l)uc.  Those 
in  the  tympanum  of  St.  Stephen’s  (the  S.)  portal,  are  scenes  from 
the  life  of  the  saint  (middle  of  13th  cent.).  On  the  door-post  of  the 
Cloitre  (N.  portal)  is  a tine  statue  of  the  Virgin  (end  of  13th  cent.’). 

The  spire  above  the  transepts.  31.')  ft.  in  height,  in  wood  (s.vered 

with  lead,  was  restored  in  1859.  The  choir  is  charmingly  light 
and  elfective,  with  its  bold  tlying  buttresses  and  windows  cai)ped 
with  pediments.  (The  adjacent  fountain,  see  p.  276.) 

l.vTKKioK.  — The  church  consists  of  a nave  and  double  aisles, 
cro.s.s^ed  by  a single  short  tran.sepl.  It  measures  142  by  .■>2  yds., 
and  is  115  ft.  high  in  the  centre.  The  aisles  are  prolonged  round 
the  choir,  aflordhig  the  earliest  example  of  this  construction.  The 
small  choir  is  semicircular,  as  in  Homane.sque  churches.  The  chapels 
(.sec  p 274)  were  introduced  into  the  spaces  bet  ween  the  buttrcs.ses 
of  the  aisles  and  choir.  The  vaulting  is  borne  by  75  pillars,  mo.st 
of  them  round;  these,  as  well  as  the  galleries  over  the  aisles,  are 
relics  of  the  Romanesque  style.  Above  the  inner  aisles  runs  a tri- 
forium  restim--  on  108  small  columns,  and  the  clere.story  is  pierced 
with  37  large^vindows.  The  old  stained  glass  of  the  rose-windows 
over  the  chief  and  lateral  portals  is  worthy  of  note.  The  Pulpit, 
■i  masterpiece  of  modern  wood-carving,  was  designed  by  \ lollet- 
le-l)uc  (1868)  The  Great  Ori/au  iby  Cliquot,  1730),  resP.red  and 
enlanrcd  by  A t’availle-Coll  in  1868,  has  6000  pipes,  110  stops, 
•iiui  'Tnnnuals.  To  the  right  of  the  S.  portal  arc  two  black  marble 
slabs  in  mcniorv  of  victims  of  the  Commune  (p.  260). 

The  TraimpG  contain  fre.scocs  by  I’errodin  1 1869-70):  on  the 
riLrht  Scenes  from  the  life  of  the  Virgin,  Apostles  and  fathers  of 
the  Church;  on  the  left,  Bishops  of  Paris,  with  monks 

The  Choir  and  Sanctuary  arc  .separated  troni  the  nave  and 
•imbulatorv  bv  handsome  modern  railings.  The  choir-stalls  and  the 
reliefs  in  ‘wood  (late  17th  cent.),  chiefly  scenes  from  the  history  o 
>md  the  Virtnii.  should  be  noticed.  In  the  sanctuary,  behind 
u!;  nmJel  Mi-^lar,  are  a Piet5,  by  Aic.  fAiosfo.  (1723,.  and 
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statues  of  Louis  XIII.  and  Louis  XIV.,  by  Guill.  Con.ston  and 
Coyzevox  (1715). 

At  the  entrance  to  the  choir,  hy  a pillar  on  the  right,  i.s  the 
Itighly  revered  statue  of  Notre-Daine  de  Paris  (14fh  cent.),  and  hy 
a pillar  near  it  is  that  of  Joan  of  Arc,  hy  Ch.  Desvei'gnes  (1909). 
Adjacent  is  the  entrance  to  the  amhulatory.  The  choir-screen  hei’C 
and  on  tlie  opposite  side  is  adorned  with  twenty-three  richly  col- 
oured and  partly  gilded  ^Reliefs  in  stone,  of  scenes  from  the  life 
of  Christ,  hy  Jehan  Ravy  and  his  nephew  Jehan  le  Bouteillei- 
(1319-51).  These  Grothic  sculptures,  though  varying  in  execution, 
are  remarkable  for  their  monumental  dignity  and  beauty. 

Tlie  choir-chapels  contain  monuments,  chiefly  of  Archbishops  of 
I'aris.  Beginning  at  the  sacristy  (see  below),  from  right  to  left: 
Arclihp.  Affre  ([>.  189),  by  Debay;  Arclibp.  tSibour  (p.  295),  by 
Dubois  and  Lescorne;  -Comte  (V Harcourt  (d.  1718),  by  A.  Pigalle; 
Arclibp.  Darhoy  (p.  2G0),  by  Bonnassieux ; Card.  Morlot  (d.  1 863), 
l)y  Lescorne ; Bishop  Alatiffas  de.Buci  (d.  1 304),  with  a fine  crozier. 
behind  the  high-altar;  Card,  de  Belloy  (d.  1806),  l)y  Deseinc; 
Arehbp.  de  Quelen  (.d.  1839),  by  (!.  Dechaiime;  Card,  de  Noailles 
(d.  1729),  by  tlie  same;  Arc.hbp.  de  Jin'gne  (d.  1811),  Archhp.  de 
Beaumont  (d.  1781),  Marshal  de  Cuibriant  (d.  1643),  and  liis 
wife  Renee  du  Bee.-Crepin.  these  last  after  Viollet-le-Duc. 

The  Sacristy,  on  the  S.  side  of  tlie  church,  built  in  l84.'>-50  by 
Las.sns  and  Yiollet-le-Duc,  occupies  the  .site  of  the  old  Archevcche  (taken 
down  in  1831),  and  is  entered  from  the  S.  side  of  the  ambulator}-.  It 
I'ontains  the  Treasury  of  Notre-Dame,  which  is  shown  on  week-days 
to  groups  of  visitors  (fee).  'Phe  sacristan  shows  and  explains  the  chief 
curiosities,  but  there  is  scarcely  time  to  examine  them.  Most  of  tlie  oli- 
jects  are  modern  and,  except  those  of  recent  date,  of  little  artistic  value. 
Among  these  are  sacred  vessels  jireseiited  by  Napoleon  III.,  especially 
the  reliquaries  of  the  ‘grandes  reliques’  (p.  271;  crown  of  tliorns,  true 
dross,  and  nail  from  the  Cross),  executed  by  Poussielgue  after  Yiollet-le- 
Diic.  Among  the  ancient  objects  are  a casket  ‘of  St.  Thomas  ii  Becket’ 
(12th  cent.);  a reliquary  of  St.  Clotilda  (18th  cent.);  reliquary-busts  in 
wood,  incriisted  ivitli  silver,  of  St.  Denis  and  St.  Ivouis  (11th  cent.);  and 
other  reliquaries  of  the  ISth-lfith  centuries.  — Also  historical  relics  and 
memorials,  such  as  the  crucifix  held  by  St.  Vincent  de  Paul  at  the  death- 
bed of  Louis  Xlll.,  the  coronation  mantle  of  Napoleon  I.,  and  the  blood- 
stained clothing  of  .Vrchlqts.  .Atfre,  Sihour,  and  Darhoy. 

Towers.  The  *Vicw  from  the  towers  of  Notre-Dame  (22()  ft.  in 
height)  is  one  of  the  finest  in  the  city.  'Phe  entrance  to  them  is  outside 
the  church,  hy  the  N.  tower,  to  the  left  of  the  portals.  'Phe  ascent  may 
he  made  from  9 to  d,  fi,  or  li,  according  to  the  season.  'Phe  platform  at 
the  top  is  reached  by  87()  steps  (25(>  to  the  first  gallery).  In  the  S.  tower 
hangs  the  great  liourdon  de  Ifofre-lkiiiie,  of  KlSfi,  weighing  nearly  1.3  tons. 
Another  bell  (not  used)  was  brought  from  Sebastopol.  The  quaint  Gar- 
yoyles  (hobgoblins,  ctiimmras,  etc.)  on  the  balustrades  of  the  towers,  de- 
signed bj  4 lollet-le-Duc,  should  be  noticed.  — See  ‘La  Cath^drale  Notre- 
Dame  de  Paris’,  by  Marcel  A ubert.  (Paris,  1909;  2>/2fr.). 

In  the  square  at  Ibc  back  of  Ibe  catliodral  are  the  tasteful  Golbie 
Foidaine  Notre-Dame,  ■dUer  Xigmrcux  (1845),  and  a marble  Bust 
of  Goldoni  (l<6(-93),  the  Italian  eoinie  poet,  bv  Forfini  (1907). 
Kinc  view  of  tlie  choir  of  the  eathedral. 
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At  the  S.E.  end  of  the  He  de  la  Cite,  near  the  fountain,  is 
the  Morgue  (not  open  to  the  public),  where  dead  bodies  (about 
1000  annually)  are  exposed  to  view  for  identification. 


The  lie  St-Louis  (l‘l.  R,  22;  F),  connected  witli  the  Cite  by 
the  Pont  St-Louis,  is  a i)eaceful  oasis  amidst  the  busy  life  around. 

The  narrow  Pue  St- Louis-en-V Isle  traverses  the  whole  island. 
No.  51,  the  Hotel  ('henizot  (1730),  the  old  archeveche,  has  a balcony 
borne  by  chiinteras.  Farther  on,  to  the  riglit,  rises  the  church  of 
St-Louis-en-l’Ile,  begun  in  1004  from  (lesigtis  by  Le  Vau  and 
consecrated  in  1720,  with  a curious  open-work  tower  of  1705. 

At  the  eutranoe  to  the  cliureh,  on  the  left,  is  a small  benitier  from 
till'  Carmelite  convent  of  Chaillot,  a memorial  of  Sister  Louise  de  la 
.Misericorde  (.Mile,  de  La  Valliere;  HM5).  On  the  right  is  the  Chapelle 
dea  Fonts,  or  baptistery,  with  a picture  of  the  Itaptism  of  Christ,  by 
atella  (Van  den  Star).  Several  of  the  chapels  contain  old  pictures.  In 
the  2nd  Chapel  on  the  left  of  the  nave  is  a fragment  of  the  portable  altar 
on  which  I’ius  VII.  celebrated  mass  during  his  captivity  at  Fontainebleau 
^1812-14).  The  1st  Chapel  to  the  left  of  the  choir  contains  a curious  portrait 
of  St.  Francis  of  I’aola;  in  the  first  two  to  the  left  of  the  choir  are  small 
reliefs  in  alabaster  (l.'ith  cent.).  In  the  lower  part  of  the  church  is  a statue 
of  St.  Louis,  by  A.  Mony  (lilOG).  'I'he  sacristy  contains  an  altar-cover 
(13th  cent.),  consisting  of  twenty-six  pieces  of  embroidery,  which  is  shown 
in  a chapel  to  the  right  of  the  nave  during  the  festival  of  St.  Louis 
(2.')th  Aug.). 

To  the  E.  of  the  chureh  is  tlie  old  Hotel  de  Lnuzuii,  17  Qiiai 
d’.Anjou,  built  in  l()5()-58,  once  oecupied  by  tlio  poets  Theophile 
Haiitier  (181 1-72)  and  llaudelaire  (lH21-(>7).  Tlie  Hue  de.s  Henx- 
I'onts  eonnecis  the  <4nai  d’.\njoii  with  the  Qua!  d'( hdeaus : iiere, 
at  No.  (),  an  old  lionse  with  a carved  doorway,  is  the  Bibliothi'gue 
Polonaise  (1838;  public  reading-room  on  tlie  2nd  door,  dailv  1 1-4). 
\ tablet  at  No.  12,  at  the  corner  of  the  Rne  de  Rude,  marks  the 
birthplace  of  Felix  Arvers,  tlie  jioct  (180()-50). 

No.  2,  Rue  St-Loiiis-en-l’lle.  is  tlie  handsome  H6tel  Lambert 
;l(i80)  built  by  Le  Vau  for  President  Lambert  de  Thorigny,  and 
since  1813  owned  by  the  Princes  Czarforyski. 

In  the  absence  of  the  family  visitors  are  admitted  (preferablv  lo-ll 
a.m.)  on  application  by  letter  to  M.le  Secretaire  de  I Hfitel  Lambert  (comp, 
p.  GO).  Superb  staircase  adorned  with  Oohelins  tapestry.  Round  vestibule 
panelled  with  paintings  by  lx  .Siiriir  Ualerie  d'Hercnle  (ceiling):  Alar 
riage  of  Hercules  and  Hebe,  by  lx  Urun ; landscapes  on  the  wall-panels 
by  hr.  Perrier  and  grisailles  by  Le  Sueur.  Small  room:  Aurora,  by  lx 
Until;  two  reliefs  by  Donntellu;  old  reii(|nary  in  ivory.  Study:  Three 
charming  grisailles  by  Ix  Sueur Qtv.Ao,  by  Pn’miet.  The 

ceiling  of  the  bedroom  (formerly  the  Salle  des  .Mnses)  is  painted  by  Le 
Hnin;  bed  in  Henri  II.  style.  — Voltaire  once  lived  for  a time  at  the 
Hotel  Lambert,  then  owned  by  the  .Marquise  du  Ohfttelet. 

The  Houl.  ilenri-Qiiatrc,  passing  this  house,  leads  over  the 
Pont  de  Sully  (p.  190)  to  the  end  of  the  Roul.  Sl-Germain,  near  the 
Halle  aux  Yins  and  the  .lardin  des  Plantes  (pp.  334,  335). 


278 


16.  Quartier  Latin. 

MiiTKO  Stations  (Line  4;  Appx.,  p.  S3):  St-^^ichc}  (see  below),  Carre- 
four  de  I'Odion  (p.  279).  — RESTArRANTs,  p.  23. 

The  quarter  on  the  left  bank,  to  the  S.  of  the  Cite,  including 
the  5th  Arrondi.s.seinent  (Pantheon)  and  the  E.  part  of  the  Glh  (Luxem- 
bourg), is  usually  known  as  the  Quartier  Latin,  and  next  to  the 
Cite  is  the  oldest  jiart  of  Paris.  It  has  been  the  seat  of  learned 
societies  from  time  immemorial,  and  was  once  simply  called  ‘L’Uni- 
versite’  (see  p.  267). 

The  Pont  St-Michel  (PI.  K,  19,  1'/  line  view  of  Notre-Dame, 
on  (he  left)  crosses  from  the  Cite  (Boul.  du  Palais,  p.  268)  to  the 
Place  St-Michel,  near  which,  under  the  quay,  is  a station  of  the 
Orleans  line  (p.  305).  On  the  S.  side  of  the  Place,  against  a house, 
rises  the  F'ontaine  St-J\Iichel,  a fountain  85  ft.  high  and  40  ft.  in 
widtii,  erected  in  1860  after  Davioud.  It  consists  of  a triumphal 
aieh  in  the  Renaissance  style,  with  a 8t.  Michael  and  tlie  dragon 
in  lironze,  by  Durct,  ])laccd  on  an  artilicial  rock,  fiom  wliich  tin* 
water  falls  into  tlnee  basins  flanked  with  griffins.  At  the  sides  are 
columns  of  red  marble  bearing  allegorical  bronze  tigures.  — Under 
the  Place  is  the  ‘St-MicheP  station  of  tlie  Metro  (Tiine  4;  Ajipx., 
p.  33;  omu.  & tram.,  see  Appx.,  p.  55). 

At  the  Place  yt-Michel  begins  the  — 

Boulevard  St-Michel  (PI.  R,  G,  19;  1’),  tlie  main  artery  of 
tlie  Quartier  Latin,  and  one  of  the  great  thoroughfares  made  by 
Haussmann  early  in  (lie  second  Empire  (comp.  p.  217).  It  leads 
past  the  Hotel  de  Cluny  (p.  280),  the  Place  de  la  8orboune  (p.  290). 
and  the  E.  entrance  of  the  Luxembourg  Garden  (p.  331),  and  ends 
at  the  Carrefour  de  PObservatoire  (p.  341).  Its  cafes  and  restaurants 
are  luuclt  frequented  by  students. 

The  Rue  de  Ja  llvchettc  (13th  cent.)  and  Rue  St-Sererin  (PI.  R,  19; 
1')  lead  li.  from  tlio  Place  and  Boul.  St-Miclicl  through  one  of  the  ino.st 
interesting  and  hest-presorved  quarters  of  old  Paris,  with  the  narrow  and 
tortuous  streets  so  often  described  by  novelists.  Otf  the  Rue  de  la 
Hnehette  open  the  quaint  Ruelles  Zacharie  and  du  Chat-qui-Peehe  (so 
named  from  an  old  shop-sign). 

In  the  Rue  St-Severin  rises  the  interesting  church  of  *St-S6verin 
(PI.  R,  li) ; ]'),  on  th(‘  site  of  an  oratory  of  the  period  of  Ohildebert  1.,  with 
an  old  apse  opened  uj)  in  1909.  It  consists  of  a nave  and  double  aisles 
Hanked  with  chapels.  'I'lie  facade  is  composed  of  a portal,  of  the  18th  cent., 
trom  the  old  church  of  St-Piorre-aux-Banifs,  near  Notre-Dame,  and  an 
elegant  tower  of  the  13th  cent.,  completed  in  the  1.3th.  The  first  three 
bays  of  the  church  also  date  from  the  18th  cent.;  almost  all  the  other 
parts  are  of  the  l.'ith.  The  fifteen  windows  of  the  nave  are  tilled  with  stained 
glass  (that  in  the  upper  row,  1.3th  and  Kith  cent.).  The  double  amhulatorv 
has  curious  groined  vaiiltiiig,  anil  above  the  choir  is  a novel  triforiiira. 
rhe  modern  ninral  paintings  in  the  very  dark  chapels  are  hv  Heim. 
Sigiiol,  bchnetz,  llijipolyte  Flandrin,  Hesse,  and  others.  The  chapels  at 
the  end  contain  votive  sculptures  and  paintings. 

A little  farther  on,  to  the  M.,  is  the  Oothie  church  of  St-Julien- 
le-PflUvre  (PI.  R,  19,  22;  1 ),  of  the  12th  ecuit.,  which  in  Kt.'i.h  became  the 
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chapel  of  the  old  Hotel-Dieii.  .Since  1889  it  lias  been  used  as  a Greek 
church  (mass  on  Sun.  and  festivals  at  lO,  in  winter  at  10.80  a.m.).  Entrance 
by  No.  11,  Hue  St-Julien-le-Pauvre,  tlirough  an  old  court.  An  old  well  to 
the  right  of  the  door  is  now  closed.  Hy  the  wall,  in  the  right  aisle,  is  a 
tomb  of  the  lath  cent,  (relief).  In  the  left  aisle  is  a statue  of  Montvon 
(17.88-1880),  the  philanthropist. 

At  the  hack  of  the  churcli  runs  the  Hue  du  Eouarre  (‘of  the  straw’, 
on  whicli  the  students  sat).  In  tlie  13th  cent,  tliis  was  the  ijuarter  of  the 
schools,  and  is  mentioned  by  Dante  as  the  'Vico  degli  Strami’  (Paradi.so 
X.  137).  - Still  farther  E.,  at  the  corner  of  lines  de'  I’Hotel-C'olbert  and 
de  la  Uucherie,  is  a round  building,  used  as  a lecture-room  by  the  faculty 
of  medicine  from  1183  to  177.^,  and  under  the  Empire  as  a school  of  anatonn\ 
It  is  now  a Maison  deA  Ktmlionts,  opened  in  1910. 

Tlie  Hmil.  St-Michel  crosses  the  Boul.  St-Germain  (p.  307), 
about  330  yds.  from  the  Seine.  This  is  one  of  the  busiest  points 
in  Paris.  On  the  left  are  tlie  garden  in  front  of  the  Thermes  (p.  289i 
and  the  H6tel  de  Oluny  (p.  280).  In  the  Houl.  St-Germain,  to  the 
\y.,  rises  the  — 

Ecole  de  M6decine  (Pi.  it,  19;  Ti.  a huge  block  of  build- 
ings stretching  S.  to  the  Hue  de  PKcole-de-.\f(^decine.  The  facade 
towards  the  boulevard,  by  Ginain  ^1878),  is  adorned  with  two 
caryatides,  by  (.’rank:  Medicine  and  Surgery.  The  old  part  of  the 
building,  in  the  Rue  de  PEcole-de-M^decine,  dating  from  the  t8th 
cent.,  has  a handsome  court  tiauked  with  au  Ionic  colonnade;  at  the 
back  rises  a bronze  statue  of  Bichat,  the  anatomist  (1771-1802), 
after  David  d’Angcrs;  to  the  left  is  the  Monument  of  Dr.  Brouardcl 
by  Denys  I’uech  (1909).  Visitors  to  the  interior  apply  to  the  con- 
cierge (on  the  right).  In  the  vestibule  is  a group  by  Harrias,  Science 
unveiling  Nature.  In  the  gallery  next  the  Roul.  St-Germain:  Hip- 
pocrates and  Ilygeia,  by  .1.  Thoiuas.  The  1st  Salle  des  Theses  con- 
tains a large  painting,  by  Richet,  of  the  foyer  of  the  Com^dic- 
Fraridaise  converted  into  a hospital  in  1 870-71.  In  the  Ve.Atioire 
at  the  E.  end;  Hippocrates  refusing  the  gifts  of  .Artaxerxcs,  bv 
Girodct.  The  collections  are  open  only  to  medical  men  with  a 
permit  from  the  secretary.  In  the  main  building  are  the  Larqc 
Amphitheatre  il-tOO  .seats);  the  Library  (90,000  vols.),  open  to 
students  and  medical  men  on  week-days,  except  in  vacation  (1st 
Aug.-l.')th  (U't.),  11-0  and  <.30-10.30;  and  ii  i\fitseiim  of  Compar- 
ative Anatomy,  named  Mnsfie  OrfUa  after  its  founder  (1787-1853). 

In  the  open  space  to  the  \V.  of  the  Ecole  de  M^decine  are  bronze 
statues  of  P.  Broca  (1824-80),  surgeon  and  anthropologist,  by  P. 
(.'hoppin,  and  of  Danton  il759-94)  by  A.  Paris.  Retween'the 
Statues  is  the  Mftro  station  ‘('arrefour  de  POd^^on’  (Line  4;  see 
Appx.,  p.  33). 

On  the  opiiosite  side  of  the  Rue  de  PEcole-de-3Iedecine  is  the 
I'A-ole  Praiiciue  (laboratories),  a modern  building  which  extends 
to  the  Rue  Racine.  The  court  contains  a monument  to  Dr.  Cornil 
(1837-1908),  by  Dr.  P.  Richer  (1911).  At  No.  15  in  the  same  street 
‘s  the  old  refectory  of  a Franciscan  monastery  (late  15th  oent.t. 
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where  the  revolutionary  ‘Club  des  Cordeliers’  once  met.  Tt  now 
contains,  on  the  ground-floor,  the  Mmee  Dupuytren,  a pathological 
collection,  and  on  the  fourth  the  Mm^e  Broca,  a museum  of  an- 
thropology. 

A fine  IVtli  cent,  house,  at  5 Rue  de  I’Ecole-de-Medecine,  once  the 
surgical  Amphitheatre  de  St-Cosme,  has  been  since  1767  the  Kcole  Natin- 
iiole  des  Arts  Dicorntifs. 

At  the  corner  of  the  old  Rue  Serpente  and  the  modern  Rue  Hanton, 
which  begins  at  the  Fontaine  St-Michcl.  is  the  Hotel  des  SociH^s  Savantes. 
where  meetings  are  held.  No.  5,  Rue  Hautefenille,  to  the  N.  of  the  Rue 
Serpente,  is  the  Hdtel  des  Abbes  de  Fecamp,  with  a pretty  turret  at  the 
corner  of  the  Impasse  Hautefenille.  The  Rue  Hautefeuille  leads  to  the 
Place  St-Andrtl-des-Arts  (PI.  R,  19;  V),  whence  the  Rue  St-Andre-des- 
Arts  runs  to  the  W.  Nos.  47  and  49  in  this  street  (inscription)  stand  on 
the  site  of  Jeanne  de  Navarre’s  mansion,  afterwards  that  of  .Tacques’Coiticr, 
pliysician  to  Louis  XI.,  and  of  the  Dukes  of  Orleans;  at  No.  (il  is  the 
lane  called  the  Cour  d?/  Commerce,  in  which  (No  8)  Marat’s  newspaper 
‘L’Ami  du  Peuple’  was  printed  (1793).  Opening  off  this  lane  to  tlie  left, 
between  Nos.  2 and  4,  is  the  Coitr  de'Jlo//ei),  or  de  Rohan,  a dcpendanee 
of  the  palace  of  the  Archbishops  of  Rouen  (15th  cent.),  where  Henri  11. 
built  a house  for  Diane  de  Poitiers.  In  tlie  second  part  of  this  ‘cour’. 
on  the  right,  is  a curious  well.  The  Cour  du  Commerce  leads  to  No.  ISO, 
Boul.  St-(Iermain. 

The  Rue  de  rEcolc-de-M^deciue  letid.s  to  the  — 

*H6tel  de  Cliiny  (PI.  R,  19;  T'),  which  occupies  the  site  of  ;i 
Homan  (lalace  said  to  have  been  built  by  Emp.  Constantius  Ohlorus 
in  292-30(i.  Julian  was  proclaimed  emperor  by  his  soldiers  here 
in  390;  and  this  was  the  residence  of  the  early  Frankish  monarchs 
until  tliey  migrated  to  the  Cite.  The  only  relics  of  the  palace  arc 
the  ruins  of  its  Therines,  or  baths  tp.  288').  .About  1340  it  came 
into  possession  of  the  Abbey  of  Cluny  (near  Macon,  in  Burgundy). 
;ind  the  abbots  built  a residence  on  its  ruins.  The  Hotel  de  Cluny, 
an  admirable  specimen  of  late-Gothic,  under  Renaissance  influence, 
was  completed  by  Abbot  Jacques  d’Amboise  in  1490,  and  has  since 
remained  almost  unaltered.  James  V.  of  Scotland  and  Mary  Tudor 
(‘La  Reine  Blanche’),  sister  of  Henry  VTIT.  and  third  wife  of 
Louis  XIT.,  occui)ied  it  at  different  times.  The  Revolution  declared 
it  to  be  ‘national  proj)erty’,  and  in  1833  it  was  acquired  by  the 
arclueologist  Al.  du  Sommerard  for  his  valuable  collection  of  medi- 
:eval  and  Renaissance  works  of  art.  On  his  death  (1842)  the  ediflee 
with  its  collections  was  purchased  by  government  and  united  with 
the  '1  hermes,  which  the  city  presented  to  the  state. 

lhe^^M\is6e  de  Cluny  is  an  extremely  valuable  collecli(>n 
ol  luediieval  jiroducts  of  art  and  industry.  As  there  are  over 
11,000  objects,  one  visit  will  hardly  suflice  for  even  a glance  at 
the  most  important.  Clianges  of  arrangeuu'ut  are  freciucut.  Direc- 
tor. M.  Ed.  Haraucourt. 

Aomission.  JlieMusce  is  oium  lo  Oie  public  dailv,  exce)>t  Mon.  ami 
<'t‘rta)n  holidays  (p.  57);  from  Jst  j\pri)  to  .30th  Sept.,  Sun.  11-4,  Tues.  1-5,  on 
oOiPi  days  115;  from  1st  Oct.  to  31st  March  it  always  closes  at  4.  Cata- 
logtic  (188.))  4 tr.,  bound  5 fr. ; new  odiiion  in  jireparation.  Small  album 
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with  historical  notice,  1','*  fr.  (Explanatory  labels  almost  everywhere.) 
Sticks  and  umbrellas  must  be  given  up  (no  fee).  A large  selection  of 
photographs  is  on  sale  in  the  Ist  Room. 

The  entrance  is  at  24  Rue  Du  Sonimerard.  The  court  is  enclosed 
hy  a battleinented  wall.  We  enter  by  a large  gate  or  by  a postern, 
both  adorned  with  tasteful  sculptures.  The  main  building  and  the 
wings  have  Gothic  windows  with  stone  mullions,  an  open-work 
parapet,  and  dormer-windows  of  delicate  e.xecution.  In  the  centre 
of  the  fagade  rises  a turret.  The  left  wing  has  four  large  Gothic 
arcades.  In  the  right  wing  is  the  entrance  to  the  garden  (p.  289). 
The  door  of  the  museum  is  at  the  right  angle  of  the  main  building. 

Ground  Floor.  Roo.m  I (cloak-room).  Flemish  tapestry. 

Room  II,  on  the  right,  contains  a large  collection  of  ancient 
shoes,  wood-carvings,  and  tapestry  (French,  16th  cent.). 

Roo.m  Ilf  (to  the  left  of  R.  I),  in  which  new  acquisitions  are 
temporarily  placed.  Opposite  the  entrance,  the  Vierge  de  Moussac 
(Kith  cent.).  Behind:  Fragment  of  an  altar-piece  (Franco-Flemisli 
school,  end  of  16th  cent.);  reliquary  in  ‘champlcve’  enamel  (Li- 
moges; late  12th  cent.);  caskets;  Venetian  glass  goblet  with  the 
arms  of  Catherine  de  Jledicis  (middle  of  16th  cent.);  head  of  Christ 
(end  of  1.5th  cent.).  By  the  tirst  window  on  the  right,  Fmamels  and 
rings  used  for  decorating  harne.ss  (13th-1.5th  cent.).  By  the  3rd 
window  on  the  right.  Moulds  for  stamping  and  casting  (12th-17th 
cent.).  By  the  1st  window  on  the  left:  Watches  and  astrolabes 
(Bourmine  Collection,  1911);  Ave  Maria  girdle  (l.'ifh  cent.);  Gallic 
gold  treasure  from  Lapte  (llautc-Loire).  Between  the  windows. 
Statues  (16th  cent.).  By  the  2n(l  window  on  the  left.  Toys  found 
in  the  Seine  (14th- 17th  cent.).  In  the  centre:  Fimbroi<lered  alb 
(18th  cent.).  Then,  Moulds  for  consecrated  wafers  (I3th-17th  cent.). 
Fine  caskets  and  chests  presented  by  Baron  Arthur  de  Rothschild. 
.\t  the  end,  tine  chimney-piece  in  stone,  with  reliefs  (1562):  Christ 
and  the  Samaritan  woman,  by  Z/nr/nc-s  Lnllement.  Right  and  left, 
St.  Michael  and  the  Virgin  (French,  14th  cent.). 

Room  IV.  Entrance-wall:  *709.  Large  carved  altar-piece, 
gilded  and  painted,  from  Champdeuil  (end  of  15th  cent.);  right. 
*712.  Flemish  carved  altar-piece  (15th  cent.);  left,  816,  788.  Holy 
M'omcn  and  Mater  Dolorosa  (I6fh  cent.).  By  the  windows:  Leaden 
objects  found  in  the  Seine  at  Paris  (12th -1 6th  cent.);  ])ilgrims' 
badges.  Exit-wall:  *Altar-piece  of  the  Passion,  from  Antwerp  (end 
of  15th  cent.),  opposite  No.  709,  another  line  altar-)»iecc,  but 
smaller;  right.  715.  Calvary,  triptych  in  carved  wood  (16th  cent.); 
left,  *710.  Large  German  triptych  in  carved  wood,  ])ainted  and 
gilded  yearly  16th  cent.),  on  a French  credence  of  the  same  date. 
Several  tine  Gothic  cabinets.  — In  the  centre,  on  a separate  screen, 
is  part  of  the  Donation  Rothsciih.d  (p.  159).  Side  next  the  court: 
two  panels  by  .IZ.  Wolilyeinuth  (1480;;  in  the  centre,  alabaster 
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reliefs,  in  a carved  frame  adorned  with  lapis  lazuli  cent.), 

of  the  Resurrection  and  the  Descent  into  Hell;  below,  under  glass, 
Christ  at  the  Mount  of  Olives  (Hispano-Fleinish,  16th  cent.);  Ger- 
man medal  (1549);  forms  of  praj’er  in  miniature  (Italian,  1541); 
right.  Adoration  of  the  Magi,  by  Lucas  van  Leyden  (?;  1523); 
above,  pewter  dish  with  the  Resurrection  ^German,  16th  cent.). 
Side  next  the  garden:  in  the  centre,  large  precentor’s  desk  (Ger., 
15th  cent.) ; below,  beautiful  incrusted  staff  of  Card.  Montelparo 
Gtal.,  end  of  16th  cent.);  above,  St.  Dominic  and  St.  Catharine 
receiving  the  rosary  (Ital.,  end  of  16th  cent.);  left,  St.  James  (‘El 
Matamoro’;  end  of  15th  cent.);  right.  Assumption  (Si)auish,  end  of 
) 6th  cent.);  below.  Virgin  and  Child,  and  the  .\nnunciatlon,  both 
in  slate  (Ger.  style;  end  of  15th  cent.). 

Room  V.  Handsome  furniture  of  16th  and  17th  cent.;  in 
glass-cases  by  the  windows,  a line  collection  of  plaquettes  and 
medals  (15th-18th  cent.').  Chimney-piece,  M-ith  bas-relief  of  Act«*on 
changed  into  a stag,  by  TLiyuefi  Lallement  (16th  cent.).  In  the 
centre.  Celestial  globe  ^Italian,  1502).  Entrance-wall,  Story  of 
Psyche,  in  Gobelins  tapestry,  after  liaphael  (17th  cent.).  Right 
wall,  -Vdoration  of  the  Magi,  in  Brussels  tapestry  (16th  cent.).  Right 
and  left,  St.  Anthony  and  St.  Barbara  (statues  of  15th  cent.). 

Boom  VII  (right).  Cou.kction  Aunkoun  (1885):  Italian  and 
Spanish  works  of  art  of  1 7th  and  I8th  cent. ; in  the  centre,  Neapolitan 
I’resepe  or  manger  (Adoration  of  Magi  and  Shepherds).  Large  glass- 
ease  at  the  baek : Painted  statuettes  and  grouj)s,  Massacre  of  the 
Innocents,  Last  Supper,  etc.  Left,  richly  scnl])tured  and  gilt  tab- 
ernacle (Spanish,  17th  cent.).  Beautiful  carved,  inlaid,  and  painted 
furniture.  Fragments  of  a Spanish  bed;  leathern  hangings,  etc. 

CoiiKiooR  (VI,  VIII).  Richly  framed  mirrors;  Italian  paintings 
(14th -Kith  cent.);  768.  Coloured  altar-piece  from  Villefranche 
(Aveyron) ; panels  from  a large  Spanish  altar-])ieee  of  the  15th  cent.; 
anotiier  altar-piece  of  the  same  date  and  origin. 

Room  IX  (right),  with  door  o])ening  oji  the  Thermes  (|).  28S) 
and  a gallery  accessible  from  R.  X\’n  on  the  first  Moor  only  (p.  284). 
Sculptures,  mostly  in  wood.  Above  the  entrance,  1664.  Legend  of 
tlie  Virgin,  an  altar-frontal  (English,  14th  cent.b  On  the  right: 
Small  s(;ulj)tures;  Vii-gins.  In  the  four  corners  of  the  room,  .\postles. 
Irom  the  Saiute-(  hapelle  (13th  eent.i.  — On  the  wall,  and  also  on 
the  next  long  wall,  three  admirable  pieces  of  '^Brussels  tapestrv. 
early  Kith  cent.,  part  of  a series  of  ten  pieces  with  the  hislorv  of 
Da\id  and  Batlislieba  (othei’s,  see  p.  283).-  -By  tlie  long  wall:  under 
glass,  St.  Louis  ( Preneh.  13tli  cent.);  705.  Railing  from  a church 
at  Augerolles  (Puy-de-Dbme;  Kith  cent.);  behind,  728.  Virgin  and 
(■hild  from  Auvergne  (12th  cent.);  columns  of  carved  M’ood  from 
St  - Pierre  - le  - Moutier  (Ni()vi'e:  151h  cent.).  — By  the  next  wall: 
Lnamcls;  wooden  statuettes  ol  tlie  kings  of  France  (17th  cent.)' 
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illuminated  MSS.  {llth-17th  cent.).  Above  the  door  leading  to 
the  Thermes,  Annunciation  (French,  15th  cent.).  Beyond  the  door: 
.\ltar-piece  (14th  cent,  and  1692);  Flemish  triptych  (end  of  15th 
cent.);  above,  a piece  of  Flemish  tcapestry  (Apparition  of  the  Virgin; 
16th  cent.);  portraits  and  medallions  (16th' 17th  cent.).  — On  the 
entrance-wall:  Mosaics  from  St-Denis  (12th  cent.)  and  Florence 
(15th  cent.;  4763.  Madonna,  by  D.  Ghirlandaio?)',  moulds  for 
pastry  (16th -18th  cent.);  engraved  plates  for  a pack  of  cards 
(17th  cent.).  — In  the  centre:  by  the  columns.  Virgin  (French,  14th 
cent.),  and  744.  St  Catharine  (Ger.,  15th  cent);  two  tall  glass- 
cases  with  small  sculptures  in  wood  (statuettes,  reliefs,  etc.);  two 
flat  cases  with  combs,  knife-sheaths,  crosses  (15th-17th  cent),  nut- 
crackers (17th-l8th  cent),  tobacco-graters  (17th  cent),  etc.  On  a 
cabinet:  four  *Mourners  from  the  tomb  of  Philippe  le  Hardi  at 
Dijon,  by  Claus  de  Werwe  (1412),  after  Claus  Sluter  (1404); 
Virgin  and  Child  (Burgundian,  15th  cent).  Reliquaries  (15fh-17fh 
cent).  In  front,  743.  Notre-Dame-des-Ardents  (French,  15th  cent.). 
Behind,  937.  Child  Jesus  blessing,  by  Duquesnoy  (17th  cent.); 
below,  Virgin  (14th  cent).  Farther  on,  under  gla.ss:  MSS.  with 
miniatures;  medallions  in  wax  (16th  cent),  incl.  portraits  of  C16- 
ment  Marot,  Francis  I.,  and  Catherine  de  M^dicis.  On  both  sides, 
fine  carved  panels.  In  front  of  the  door  to  the  Thermes,  John  the 
Baptist  in  the  desert  (Ital.,  15th  cent);  right  Virgin  at  Calvary 
(polychrome;  16th  cent.);  left,  Angel  of  the  Annunciation  (Ital., 
14th  cent).  By  the  columns,  a saint  and  a Virgin  (Ger.,  16th  cent.). 

Room  XIII,  left  of  the  corridor,  opposite  R.  IX,  also  with  gallery 
above.  On  the  walls,  three  *Tapestries  of  the  series  mentioned  on 
p.  282.  In  the  glass-cases,  *Ecclesiastical  ornaments,  lace,  antique 
stuffs,  vestments,  head-dre.sses,  etc.  Around  are  sculptures:  from 
right  to  left  460.  Flora,  caryatide  (Ital.,  16th  cent.);  *448.  Marble 
group  of  the  Fates,  attr.  to  G.  Pilon;  251.  Virgin  and  Child  (French, 
16th  cent).  Right  of  the  exit,  449.  Ariadne  deserted,  456.  Sleep, 
450.  Venus  and  Cupid  (French,  16th  cent);  left,  446.  Mary  Mag- 
dalene (end  of  16th  cent) ; then,  as  we  return,  statuettes  by  .1.  Juliot 
of  Troyes  (16th  cent.).  — On  the  ceiling,  Venetian  lantern  (16fh  cent.). 

Room  XIV.  On  the  walls  are  the  last  four  *Tapestries  of  the 
series  mentioned  on  p.  282.  In  the  flat  cases:  Chnrch  ornaments, 
stuffs,  lace,  etc.  In  the  large  case  at  the  back,  *Dress,  mantles,  and 
collar  of  the  Order  of  the  Holy  Ghost,  founded  by  Henri  III.  in 
1579.  In  front,  *Lantern  of  a Venetian  galley  (16th  cent.);  two  line 
monolithic  columns  (16th  cent.)  with  statues  (15th  cent.).  By  the 
entrance  and  left  walls,  small  sculptures:  several  Virgins  (14th- 
16th cent.);  564. Fame  (16th  cent.); 459, 458. Salutation (16th  cent.); 
563.  Abduction,  after  Giov.  da  Bologna  (16th  cent.) ; alabaster  reliefs; 
John  the  Baptist  (14th  cent.);  ‘Vierge  du  Brenil’  (Sch.  of  Troyes; 
ca.  1520);  Presentation  (Sch.  of  Beauneveu;  14th  cent.);  marble 
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figures  for  iq^plique  work  (14th  cent.);  female  mourner  (late  14th 
cent.) ; figure  from  the  tomb  of  Francis  II.  in  the  church  of  the 
C^lestins,  by  Germain  Pilon  or  Ponce  Jacquio. 

Room  XV  (right  of  R.  XIV).  State  carriages,  sledges,  rich  fraj)- 
pings,  sedan  chairs,  etc.  (17th-18th  cent.V 

We  return  to  the  corridor  between  Rooms  IX  and  XIII,  and  then 
ascend  a wooden  staircase  with  the  arms  of  Henri  IV.  and  Marie  de 
M^dicis,  formerly  in  the  Palais  de  Justice. 

First  Floor.  On  the  Staircase  and  in  the  Corridor  (XVll  are 
Weapons  and  Armour:  Gothic  shields;  to  the  right  of  the  1st  door, 
5574.  Two-handed  sword,  with  arms  and  motto  of  Charles  V.  (1541). 

Room  XVII,  to  the  left  (gallery  of  R.  IX,  comp.  p.  282).  French, 
Flemish,  and  Dutch  fayence,  stoneware,  etc.,  of  the  16th-18th 
centuries.  l.st  Glass-case,  to  the  left:  French  fayence  and  glazed 
pottery  (Avignon,  Beauvais,  etc.).  2nd  Case:  German  stoneware. 
Then,  two  gable-ornaments  (Norman.  16th  cent.),  two  charming 
terracottas  (satyrs)  by  Clodion  (1783),  and  a bust  of  a child  by 
Pif/alle  (1757).  3rd  Case:  *Palissy  and  St-Porchaire  (Oiron) 
fayence  (16tb  cent.).  4th  Case : Fayence  from  Sceaux,  Paris,  Nieder- 
weiler,  Strassburg,  Marseilles,  Alcora  (Spain),  and  *Moustiers  (Pro- 
vence). 5th  Case:  *Rouen.  6th  Case:  *Nevers.  7th  Case:  Dutch 
fayence  (Delft).  8th  Case:  German,  Swedish,  etc.  Lastly,  tiles  and 
weapons  (15th-17t.h  cent.).  The  cases  in  the  centre  contain  French 
fayence,  those  opposite  the  entrance,  Saxon  and  Bavarian  porcelain. 

Room  XVIII,  o])posite  (gallery  of  R.  XIll,  sec  p.  283).  Splendid 
collection  of  ^Italian  fayence,  15th-17th  cent.,  classed  in  schools, 
in  eight  large  glass-cases.  Right,  Case  1.  Faenza;  2.  Cafaggiolo  and 
*Deruta;  3.  *Deruta;  4.  *Gubbio  and  Castel  Durante;  5-7.ITrbiuo: 
8.  Venice,  Castello,  and  Castelli. — Wall  to  the  left  of  entrance: 
■^Medallions  and  bas-reliefs  in  enamelled  terracotta,  by  Luca  della 
Jlohhia  and  his  school  (15th-16th  cent.). 

Room  XX  (right).  On  the  entrance-wall,  *Tapestries  of  the 
15th  cent,  from  the  Chatcan  de  Boussac;  those  below  are  known 
as  the  ‘Tapestry  of  the  lady  and  unicorn’;  those  above  rci)resent 
the  story  of  St.  Stephen.  Fine  carved  stone  cliimney-]iiece  (16th 
cent.),  a ceiling,  and  oak  doors  from  a house  in  Rouen.  Old  stained 
glass  in  the  windows.  — In  the  glass-cases,  church-plate,  and  a 
rich  collection  of  enamels  (chiefly  from  Limoges)  and  glass. 

the  entrance,  Case  1 : *ReHquary  of  St.  Anne,  by  Uaiuf 
<?m/r  of  Nuremberg  (1472);  reliquaries  in  the  shape  of  heads,  arms,  and 
feet  (Italian  and  French,  llth-16th  cent.);  hand-wariners  (13th  and  lC>th 
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left,  4(f.8.  Lamp  from  a mosque  (Mth  cent.).  Between  the  cases:  Vene- 
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tian  wedding-chest  (16th  cent.);  *Altar-piece  in  embossed  copper  (Rhenish; 
12th  cent.).  — On  the  wall  and  between  the  windows,  nine  plaques  of 
enamel  on  copper  (6  ft.  5 in.  X 3 ft.  3 in.),  the  largest  known,  from  the 
old  Ch&teau  de  Madrid  in  the  Bois  de  Boulogne  (p.  246),  representing  divin- 
ities and  allegories  (executed  for  Francis  I.  by  Pierre  Conrteyg). 

Window-wall  as  we  return,  Case  1 (flat):  Venetian  glass,  notably  the 
dishes  (4779-4782)  with  painted  .subjects,  called  ‘dglomisiV,  of  16th  cent. 
(Psyche  and  Proserpine,  Samson  and  Delilah.  Juno  and  Isis,  Birth  of 
Bacchus).  — Case  2.  *Church  ornaments,  especially  reliquaries,  hook-covers, 
crosses,  croziers,  etc.  (12th  and  13th  cent.).  — (jasc  3.  *Limoges  enamels 
(16th  and  early  16th  cent.)  by  the  Phiicnude : *4678.  Calvary,  by  Nardoii 
Pinicaud  (1503);  4676.  Pietk,  by  Monvaemi,  the  earliest  master  known 
by  name.  — Case  4.  *Limoge3  enamels  (16th-17th  cent.):  4617-4630.  Large 
medallions  with  scenes  from  the  Life  of  Christ  (1567);  4679  (next  the 
windows),  Eleanor  of  Austria,  wife  of  Francis  I.;  portraits  (adjacent) 
of  the  Duke  and  Duchess  of  Guise,  all  by  IJonard  Livwvsin;  above, 
cups,  casket,  and  plates  by  Pierre  Bet/moud,  Jeav  Covrtei/s,  F.G.Movret, 
etc.  On  the  other  side  are  works  by  Covhj  Noyiier.  — Case  5:  *4689. 
Reliquary  of  Catherine  do  M^dicis  (by  Martin  Didierf),  and  other  smaller 
enamels  (Limoges;  16th  cent.).  — Case  6.  *Enamels  (Limoges;  16th-17th 
cent.),  mostly  by  P.  Reyviovd;  46.‘?9-4654.  Sixteen  scenes  from  the  life 
of  the  Virgin  and  the  Passion;  above,  4610.  Enamelled  dish  (Judgment 
of  Paris),  by  L.  lAinouein  ; plaques  by  M.  Didier;  4606.  ‘Plat  de  Mol'se’, 
by  P.  P?nicaud. 

On  tbe  entrance-side,  in  two  fiat  cases:  Painted  enamels  and  French 
and  Italian  medallions  (16th -18th  cent.);  paxes  (French,  ItaL,  and  Ger. ; 
15th-16th  cent.).  — Tall  case:  Church  plate,  incl.  a reliquary  in  the  shape 
of  a head  (Ger.,  14th  cent.);  Last  Supper  (Limoges,  ISth  cent.);  figures 
for  appliqu6  work;  plaques  for  caskets  and  reliquaries,  book-covers  for 
the  Gospels,  etc. 

Roo.m  XTX  (jrallery  of  R.  XTV,  p.  283).  *Tlisp.ano- Moorish 
fayence  with  metallic  frlazin^  (14th -17th  cent.)  aiul  *RhofliaTi 
fayence,  same  (late.s,  iiiafle  by  Persian  workmen;  bronze  vases;  by 
the  window-wall,  Spanish  chest  (17th  cent.);  in  the  windows,  old 
stained  glass. 

RoomXXI.  Objects  used  in  the  Jewish  cult;  Furniture,  gold  orna- 
ments, jewels,  MSS.,  embroidery.  Chimney-piece  of  the  15th  century. 

Room  XXIT.  Case  1.  Musical  instruments  (17th-18th  cent.): 
Psaltery,  mandolines,  violin  by  .\mati,  French  hurdy-gurdy.  Case  2. 
Collection  of  caskets.  Ry  the  wall : left,  ‘kits’,  or  pocket-violins  of 
dancing-masters;  two  s])iticts  (16th  and  17th  cent.);  1455.  Floren- 
tine cabinet,  with  costly  mosaics  (17th  cent.);  three  French  cabinets 
(Louis  XIII.);  *1477.  Venetian  cabinet  of  16fh  cent.,  resembling 
the  facade  of  a domed  church,  with  incrustations,  paintings,  and 
statuettes;  1449.  Cabinet  in  French  leather  (17th  cent.).  Next  the 
windows,  carved  wardrobes  (16th  cent.).  Under  glass,  bindings 
of  151h-18th  cent.;  sheaths  and  leathern  articles. 

Room  XXIII.  Painted  ceiling  of  the  17th  century.  French  and 
Flemish  cabinets  (16th-17th  cent.);  in  the  centre,  a sideboard 
(German,  15th  cent.). 

Room  XXIV.  Right,  .state-bed  of  the  time  of  Francis  I.;  adjoin- 
ing it,  1425,  1426.  French  double  wardrobes  (16th  cent.).  Right  of 
chimney-piece:  *1424.  Carved  cabinet  in  walnut  from  Clairvaux 
Abbey,  time  of  Henri  II.  (16th  cent.).  Opposite  the  windows:  1431, 
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1432.  Double  wardrobes  (16th cent.).  Window-wall;  French  double 
wardrobe  (17tb  cent.);  back  of  judire’s  chair  (French,  15th  cent.). 

■Room  XXVII.  Chiefly  Ivories.  1st  Case,  in  the  centre,  right: 
1081.  Italian  triptych  (14th  cent.),  with  scenes  from  the  Gospels; 
1058.  Pastoral  staff  in  boxwood  and  ivory  (14th  cent.);  1088. 
Madonna  and  saints,  fragment  of  Ital.  triptych  (14th  cent.) ; crozier 
from  the  Abbey  of  St-AIartin  de  Pontoise  (French,  13th  cent.). — 
2nd  Case  on  the  right:  1034,  1033.  Fragiuents  of  pyxes  (5th  ami 
6th  cent.);  1035.  Christ  blessing  the  marriage  of  Emp.  Otho  11. 
of  Germany  and  Theophano,  daughter  of  the  Greek  Emperor  Roma- 
nus  II.,  in  973;  *Plaque  of  consular  diptych  (5th-6th  cent.);  hook- 
covers,  plaques  for  caskets,  etc.  (4th-13th  cent.).  — Large  central 
case  (right):  1052  (above,  right),  Reliquary  of  St.  Yved  in  ivory 
(12th  cent.);  Virgins  (13th-14th  cent.l : caskets,  etc.;  below,  1032. 
Ivory  statuette  found  in  a tomb  near  the  Rhine  (3rd  cent.);  Byzan- 
tine, French,  and  Venetian  caskets  (9th  and  15th  cent.).  — Second 
large  case:  1060.  Reliquary  with  51  bas-reliefs  of  Scriptural  sub- 
jects (15th  cent.);  above,  fine  crozier  (1 2th  cent.) ; right.  Justice 
and  Crime  (16th  cent.) ; left,  Wrgin  seated  (French ; early  13th  cent.); 
caskets,  chessmen,  etc. — 1st  Case  on  the  left:  Carved  plaques  of  a 
casket  (Wasset  Collection).  2nd  Case  on  the  left:  1115.  Entombment 
(bas-relief),  powder-horns,  etc.  — Side  next  the  entrance,  1461, 
1462.  Carved  ebony  furniture,  17th  cent.,  and  parts  of  cabinets 
of  like  date  (others  opposite).  Cases  between  the  cabinets;  Ivory 
horns  (llth-16th  cent.);  statuettes  in  ivory."  On  a cabinet  to  the 
left:  1153.  Manneken-Pis  by  Diirpiesnoy,  seulptor  of  the  figure  at 
Brussels  (1619);  other  .statuettes,  by  the  same  artist;  bas-reliefs 
by  Van  Opstal  (18th  cent.).  — First  window  towards  garden:  To- 
bacco-graters, knives,  forks,  and  spoons  with  ivory  handles,  etc. 
(17th  cent.).  — Between  the  windows  and  by  the  back -wall:  1458, 
1457.  Ebony  cabinets  (17th  cent.).  In  the  glass-cases  adjoining 
the  second  cabinet:  Ivory  statuettes,  medallions,  and  bas-reliefs 
(16th-191h  cent.!.  — First  case  on  the  right,  next  the  court:  in  the 
centre,  fine  triptyeh  in  high -relief  (14th  cent.);  1082,  1063-66 
(right),  Scenes  from  the  Passion  and  legends  (14th  cent.);  diptychs 
of  the  14th  cent.;  1055,  1069-73.  Mirror-cases  (14th  cent.). — 
Second  case:  Plaques  in  ivory,  some  of  them  of  great  delicacv 
fas  1177.  Small  Italian  diptych,  14th  cent.,  with  102  ligure.s); 
right,  plaques,  partly  gilt,  from  a French  casket  (late  15th  cent.l. 

Room  XXVIII.  Objects  in  iron,  locksmiths’  work,  bronzes,  etc. 

Case  1.  .side  next  the  court:  Locks,  knockers,  etc.  (15th-17th  cent."). 
Hy  the  wall : Knoekers,  reliquaries;  1-118,1.114.  Credence-tahles  (Ifith  cent.); 
fine  bronze  serpents  from  a fountain  at  the  Chateau  deVillette  (French, 
17th  cent.);  howls  of  corporations  and  En^rlish  tankard  (1762).  — Case  2: 
Locks,  flat  bolts,  etc.  (l^h-18th  cent.);  iron  writinf>:-case  inlaid  with  frold 
and  silver  (17ni  cent.).  By  the  wall,  Tlinpe-ornaments  from  'Notre-I'lame. 
— Hack-wall,  Case  8:  (traters,  tinder-boxes,  snuffers.  — Case  4 (above)* 
Candlesticks  and’'lanterns.  1409.  Credence  - table  (Ifilh  cent.),  on  which 


Latin. 


MUSEE  DE  CLUNY.  Left  Bank  i a.  287 


utands  (&OOS)  a atatuutte  of  St.  Uatharine  of  Bologna  (17th  cent.}. — Oaae  5: 
Damascened  knives,  table-utensils,  hunting-gear.  — Case  U (above):  61S9- 
619^.  Pewter  ewers  and  basins,  by  Fr.  Briot,  and  similar  objects.  — 
Cases  7-9  (side  next  garden):  Lock-plates,  bolts,  clasps,  and  knockers 
(16th-18th  cent.).  1271.  On  a credeuce-ialile  of  lUth  cent.,  an  Italian  relief, 
in  iron,  of  the  Wise  Virgins  (Hith  cent.).  — Case  10:  *Locks  and  *Keys  of 
Kith  cent.  t2ud  key  to  the  riglit,  tirst  row.  No.  6902,  made  by  Louis  W'l.). 
— Cases  11  & 12,  to  the  right  and  left  of  the  lOtli  cent,  chimney-piece: 
Bronze  statuettes.  — Case  13  (in  front  of  Case  11):  Caskets,  kettles;  bronze 
statuette  of  Joan  of  Arc  (16th  cent.);  0598,  0599.  Uirdles  of  chastity. — 
Case  14  (in  front  of  Case  12):  Caskets  (l&th-17th  cent.).  — Between  Cases 
13  and  14:  1269.  Bell-metal  font  ((iermau,  14th  cent.).  Farther  on,  a hue 
cabinet,  bearing  two  cases  of  domestic  utensils,  corkscrews,  smoothing 
irons,  knives,  etc.;  0054.  Fine  large  chest  in  wrought-iron  (17th  cent.). 
^UolUsmith's  bench  and  tools,  (iermau  work  of  1606,  inlaid  and  carved, 
the  iron  parts  delicately  engraved.  Hung  from  tlie  ceiling.  Lantern  ot 
10th  cent.,  with  the  arms  of  Lorraine. 

Uoo.M  XXIX.  *rrecious  luetalo.  — On  the  walls  of  the  entrance 
and  at  tlie  back,  Flemish  tapestry  of  the  end  of  the  loth  cent.,  Scenes 
from  aristocratic  life.  To  the  left  of  the  lirst  window,  next  the  gar- 
den: *5104.  Ship  in  gilded  and  enamelled  bronze,  with  movable 
figures  of  Enip.  Charles  V.  (in  gold)  and  his  court  (admirable  iGth 
cent.  work).  Glass-case  by  this  window:  120  *liiugs  (lGth-19th 
cent.)  from  the  Arthur  deliothschild  donation.  Ornaments  (13th-18th 
cent.);  5278.  Portrait  of  Francis  1.  (Kith  cent.);  German  and  French 
girdles  (14th-17tli  cent.).  — Between  the  windows:  Cups,  sugar- 
sifters,  salt-cellars,  etc.  — By  the  second  window:  Gallic  torques 
and  other  objects,  in  massive  gold;  4090.  Merovingian  scabbard, 
mounted  in  gold  with  bronze  guard;  4989.  Merovingian  military 
badge,  in  gold  (end  of  a scabbard).  — Glass-case  by  the  end-wall: 
French  seals,  with  coats-of-arms  (17th-18th  cent.).  — *4988.  Golden 
antependium  presented  by  Emp.  Henry  11.  (d.  1024)  to  the  Cathe- 
dral of  Bale,  with  embossed  reliefs  (Christ,  three  archangels,  and 
8t.  Benedict),  probably  by  Lombard  artists.  The  tapestry  (Kith 
cent.)  below  is  also  from  Bale. 

Entrance-wall:  1st  Case.  Sheaths,  seals,  snulf-boxes,  etc.  — 2nd 
Case.  Objects  in  rock-crystal,  salt-cellars,  cruets,  cups.  — 3rd  Case. 
Scissors,  dressing-cases,  smelling-bottles,  etc.  (16th-18th  cent.). 

Central  cabinet:  *4979-4987.  Nine  gold  crowns,  found  at  Guar- 
lazar  near  Toledo  in  1858  and  1800;  the  largest,  inlaid  with  pearls. 
Oriental  sapphires,  etc.,  is  said  by  tlie  inscription  (probably  added 
when  the  crown  was  used  as  a votive  oll'ering)  to  have  belonged  to 
tlie  Visigothic  king  liecceswind  (049-072).  — ist  Glass-case  on  the 
left:  above,  5290,  5297.  Lions’  lieads  in  rock-crystal  (Roman,  4th 
cent.) ; 1040.  Book-cover  of  the  Gospels,  ivory  with  gold  hligree  (9th- 
13th  cent.);  Coffer  in  silver-gilt  hligree  work,  enriched  with  pearls 
and  gems  (Ger.,  13th  cent.);  5041.  Double  cross,  in  silver-gilt, 
with  gems,  filigree,  and  reliefs  (13th  cent.);  below,  *5299.  Bet  of 
rock-crystal  chessmen  (Ger.,  15th  cent.);  5708.  Bpurs  of  Francis  1., 
adorned  with  salamanders,  the  king’s  emblem;  *5103.  Prize  for 
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crossbow-shooting,  in  silver-gilt,  embossed  and  chased  (Ger.,  late 
15th  cent.).  — 2nd  Glass-case  on  the  left:  *5005.  Golden  rose  of 
Rale,  presented  by  Pope  Clement  V.  to  the  Prince-Bishop  of  Bale 
(14th  cent.);  5042  (right).  Double  cross  in  gilded  copper,  forming 
a reliquary,  richly  decorated  with  filigree  and  jewels,  a beautiful 
Limoges  work  of  the  13th  cent.;  *5044.  Processional  cross  in  silver, 
gilded,  engraved,  and  enamelled,  with  statuettes,  at  the  ends,  of  the 
Virgin,  St.  John,  St.  Peter,  Mary  Magdalene,  God  the  Father,  and 
the  symbols  of  the  Evangelists  (Italian,  I4th-16th  cent.) ; 5043. 
Double  cross  in  silver-gilt  filigree,  enriched  with  jewels,  and  con- 
taining nine  small  reliquaries  (Limoges,  13th  cent.);  other  reli- 
quaries; coins  (13th-17th  cent.). 

1st  Glass-case  on  right:  French  and  German  clocks  and  watches 
(16th-17th  cent.).  By  the  window  next  the  court:  Porcelain,  sweet- 
meat dislies,  German  snufl'-box  (18th  cent.) ; mother-of-pearl  with 
engravings.  — 2nd  Case  on  right:  Astrolabes,  compasses,  and  sun- 
dials (16th  and  17th  cent.). 

We  return  to  R.  XXIV.  On  the  right  is  — 

Roo.m  XXV.  State -bed  from  Chateau  d’Effiat  (Puy-de-D6me ; 
17th  cent.).  To  the  right:  Sch.  of  Fontainebleau, Y en\is  and  Cupid ; 
furniture  (17th  cent.).  On  the  chimney-piece:  5385.  Astronomical 
clock  (English,  17th  cent.).  On  the  walls,  embroidered  tapestry; 
17th  cent,  clavichord,  etc. 

We  next  enter  the  rich  Gotliic  *Chapel  (XXVI),  with  a pillar  in 
the  centre.  To  the  left.  Virgin  (Burgundian  Sch. ; about  1410) ; large 
altar-piece  from  the  Abbey  of  Everborn  near  Li^ge  (15th  cent.). 
Opposite,  two  church-seats  and  two  stalls,  one  with  the  arms  of 
the  Duke  of  Lorraine  (French,  about  1480).  On  the  site  of  the 
altar,  in  a projecting  apse,  marble  sculptures  of  the  14th-15th  cent. ; 
in  front,  copper  reading-desk  (Flemish,  1383).  Back-wall,  Cande- 
labrum Odth  cent.);  1278.  Leaden  font  (14th  cent.).  In  the  left 
comer  of  the  entrance-wall:  Wooden  door  (15th  cent.;  usually 
locked),  whence  a staircase  descends  to  R.  IX  (p.  282). 

The  Thermes,  or  ruins  of  the  batlis  of  the  emperors’  palace 
(p.  280),  adjoin  the  Boul.  St-Michel  and  are  entered  from  Room  IX 
on  Bi_e  ground-floor  (p.  282).  The  fact  that  the  largest  hall,  the 
Frlgidarium,  or  chamber  for  cold  baths,  measures  65*/.2  by  37^/^  ft., 
and  59  ft.  in  height,  will  convey  some  idea  of  the  imposing  dimen- 
sions of  the  ancient  palace.  All  the  antiquities  here  are  from  Paris 
and  its  environs.  We  learn  from  an  inscription  on  a mutilated 
Roman  altar  (No.  2;  to  the  riglit  of  the  staircase),  dedicated  to 
Jupiter,  that  in  the  time  of  Tiberius  (d.  37  A. D.)  there  already 
existed  a corporation  of  Parisian  watermen  (Nautte  I'arisiaci). 
In  tile  centre  is  a (lallo-Roman  altar.  To  the  left,  a statue  of  Emp. 
Julian  (see  p.  97,  No.  1121).  On  the  right,  on  the  site  of  the  piscina. 
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or  swimming-bath,  is  a Gallo-Roman  mosaic.  At  the  side  are  tomb- 
stones of  Grand  Masters  of  the  Order  of  St.  John. 

The  Garden,  or  Square  de  Cluny,  entered  through  the  court  of  the 
Hotel  only,  contains  mediajval  sculptures  and  architectural  remains,  no- 
tably a largo  Romanesque  portal  from  the  Benedictine  church  at  Argenteuil. 
Against  the  chapel-wall  is  a cast  of  the  tine  Madonna  of  the  portal  of 
Notre-Dame  (p.  276).  By  the  wall  of  the  Thernies  stands  the  high-altar, 
in  wliite  marble  (end  of  17th  cent.),  from  the  Cathedral  of  St-Pierre  in 
.Martinique,  which  was  destroyed  by  the  eruption  of  Mont  Pel6e  in  1902. 

In  front  of  the  entrance  to  the  Hotel  de  Cluny  lies  a square  with 
a monument  (1909)  to  Octave  Greard  (1828-1904),  vice-rector  of 
the  University,  by  Chaplain.  On  the  other  side  of  llie  square  rises 
the  chief  fagade  of  the  Sorbonue. 

The  ^Sorbonne  (I’l.  R,  19;  V)  was  originally  a college  found- 
ed by  Robert  de  Sorbon,  confessor  of  St.  Louis,  in  1258,  for  the 
reception  of  professors  and  students  of  theology  at  the  University 
of  Paris,  founded  lifty  years  earlier.  It  soon  acquired  such  a high 
reputation  that  it  became  the  centre  of  the  scholastic  theology, 
and  even  gave  its  name  to  the  whole  theological  faculty.  While 
hostile  to  the  Reformation,  the  Sorbonne  was  strongly  opposed  to 
the  Jesuits  also  and  took  the  part  of  the  Janseuists  (1713).  It  op- 
posed the  philosophers  of  the  18th  cent.,  of  whose  witticisms  it 
was  often  the  butt,  until  it  was  suppressed  by  the  Revolution. — 
Jn  1896  the  Sorbonne  became  the  University  of  Paris,  the  provin- 
cial Academies  being  raised  at  the  same  time  to  their  old  rank  of 
independent  universities.  The  Sorbonne  is  now  the  seat  of  the 
Fac.idte  des  Lettre.'i,  the  greater  part  of  the  Facidte  des  iSeiencee, 
and  two  institutes  unconnected  with  the  University,  the  Fcole  de.s 
Chartes  and  the  Ecole  I'ratique  des  U aides- Etudes.  The  Facul- 
ties of  Law  and  Medicine  (pp.  291,  279),  and  also  the  Catholic  and 
Protestant  Faculties  of  Theology  (pp.  333,  345),  have  separate  build- 
ings, the  last  two  being  unconnected  with  the  University.  The 
University  has  about  150  profc.s.sors  and  170  lecturers.  The  total 
number  of  students  (1911-12)  is  over  17,000,  including  3384  for- 
eigners. (Inquiry  oiTice,  see  p.  50.) 

The  buildings  of  the  Sorbonne  were  erected  in  1629  by  Card. 
Richelieu  for  the  theological  faculty,  but  have  been  rebuilt  and 
enlarged  .since  1885,  from  plans  by  Ninot.  The  vast  pile  is  270  yds. 
long  and  110  yds.  broa<l.  The  Main  Facade,  in  the  Rue  des  Ecoles, 
facing  the  Hotel  de  Cluny,  has  two  pediments  adorned  with  reliefs 
(Science,  by  Mercie;  Literature,  by  Chapu)  and  an  attic  with 
eight  statues:  Chemistry  (to  the  left),  hy  Injalbert ; Natural  History, 
by  Carliei';  Physics,  by  Lefeuvre;  Mathematics,  by  Ruchet;  His- 
tory, by  Cordonnier ; Geography,  by  Marqueste ; I’hilosophy,  by 
Lonyepied ; and  Arcliffiology,  by  Paris. 

The  Salle  oes  Pas-Pbiidit.s,  which  we  enter  from  the  Rue  des  Ecoles, 
Contains  statues  of  Homer,  hy  Delnplaiaiie,  and  .\rcliiniedes,  by  FalyuiPre. 
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In  the  centre  are  the  main  entrance  and  the  staircase  to  the  galleries  o 
the  great  amphitheatre.  In  the  adjoining  galleries  to  the  left  and  right 
are  landscapes  by  Ch.  Poilpot;  in  the  court  (entered  from  the  right  gal- 
lery), opposite  the  church,  two  wall-paintings  by  J.  J.  U'eerts,  the  Foire 
du  Lendit  (see  p.  xxviii)  and  the  Foire  aux  Parcheniins  at  St-Deuis ; in 
the  adjoining  gallery  to  the  left,  wall-paintings  by  if.  Martin. 

The  Peristyle  or  the  First  Floor,  above  the  Salle  des  Pas-Perdus 
(p.  289),  is  decorated  with  mural  paintings:  Literature,  by  Flameng  (to 
the  right  of  the  main  door),  and  Science,  by  Chartran  (to  the  left). 
Flameng’s  paintings  represent:  Founding  of  the  Sorbonne;  Abdlard  and 
his  school;  Installation  of  the  first  printing-press  at  the  Sorbonne  (p.  294); 
portraits  of  distinguished  men ; Richelieu  laying  the  first  stone  of  the 
Sorbonne  church ; the  Rector  of  the  Sorbonne  and  Henri  IV. ; Michelet  lec- 
turing at  the  College  de  France,  with  Quinet,  Villemain,  Guizot,  Cousin, 
and  Renan  among  the  audience.  Adjacent,  a statue  of  the  Republic,  by 
Delhoiiime.  Chartran’s  paintings,  also  beginning  at  the  door:  Louis  IX. 
studying  mathematics;  Ambroise  Pare  tying  arteries;  B.  Palissy  lecturing 
on  mineralogy;  Buffon,  De  Jussieu,  and  Daubenton;  Pascal  and  Descartes; 
Lavoisier  and  Berthollet;  Cuvier;  Laennec,  inventor  of  the  stethoscope; 
Arago. 

The  Grand  Amphitheatre,  which  is  sometimes  shown  on  Thurs., 
11-4  (apply  to  the  concierge,  Salle  des  Pas-Perdus,  Door  VII;  a bright 
day  desirable),  bolds  3500  persons,  and  is  used  for  public  functions.  At 
the  back  is  a large  allegorical  painting  (*The  Sacred  Grove)  by  Piivis 
de  Chavannes,  his  masterpiece,  and  one  of  the  finest  of  modern  decora- 
tive works  (in  the  centre  is  the  Sorbonne,  with  Letters  on  the  left  and 
the  Sciences  on  the  right).  The  cupola  is  by  GaUand;  around  it  are 
six  statues:  Robert  de  Sorbon  hy  Crank',  Richelieu  by  London.  Descartes 
by  Coutan,  Pascal  by  E.  Barrias,  Rollin  by  Chaplain,  ana  Lavoisier 
by  Dalou. 

Tlie  Church  of  the  Sorbonne  (1635-59),  the  only  surviving 
part  of  the  original  building,  was  begun  by  Card.  Richelieu,  and 
has  a fine  and  conspicuous  dome.  The  chief  facade,  adorned  with 
statues  (of  Bossuet,  Moses,  Elias,  etc.),  fronts  the  Place  de  la  Sor- 
bonne and  Boul.  St-Michel. 

In  the  interior,  to  the  right,  near  the  entrance,  is  the  tomb  of  the 
Due  de  Richelieu  (d.  1822),  minister  of  Louis  XVIII.  On  the  left  wall 
of  the  nave  is  a painting  by  Weerts:  ‘Pour  I’Humanite,  pour  la  Patrio’. 
In  the  left  transept,  large  picture  by  N.  A.  Hesse:  Robert  de  Sorbon 
presenting  students  of  theology  to  St.  Louis ; also  a Scourging  of  Christ, 
in  marble,  by  the  younger  Ramey.  In  the  riglit  transept  is  the  *Tomb 
of  Card.  Richelieu  (d.  1642),  by  Girardon  (1694),  a work  of  admirable 
finish.  The  cardinal  is  supported  by  Religion  and  by  Science  in  an  attitude 
of  Rrief.  Above  it  is  Rielielieu’s  bat.  The  large  mural  painting  at  the 
back,  by  Timbal,  represents  Theology,  with  portraits  of  Robert  de  Sor- 
fion,  St.  Bonaventura,  Abdlard,  Dante,  Bossuet,  Pascal,  and  others.  The 
spandrels  of  the  dome,  painted  by  Ph.  de  Chamiiaigne,  represent  four 
Doctors  of  the  Church  and  Angels. 

'Ihe  small  Place  de  la  Sorbonne  is  adorned  with  a statue  of 
Auguste  Couife  (1 798-1857),  tlie  founder  of  Positivism;  marble 
bust  and  allegorical  figures  by  A.  Injalbert  (1902).  Opposite,  in 
the  Bonl.  8t-Michel,  is  the  Cycee  St-Louis,  built  by  Bailly  on  the 
site  of  the  College  d’Harcourt,  which  was  founded  in  1280. 

To  the  E.  of  tlie  Sorbonne,  in  the  Rue  des  Ecoles,  is  the  College 
de  France  (PI.  R,  19;  1 ),  founded  bv  Franeis  I.  in  1530,  rebuilt 
in  1610,  then  destroyed,  re-ereeted. 'and  completed  in  1778  by 
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Chalgrin.  It  was  again  restored  and  extended  in  1831  and  1877. 
From  its  beginning  as_  a ‘college  des  trois  langnes’,  it  has  expanded 
into  a teaching  centre  with  43  chairs  embracing  every  branch  of 
science,  as  indicated  in  the  motto  at  the  entrance  (‘docet  omnia’).  The 
lectures  (free)  are  chiefly  attended  by  older  students  and  by  ladies. 
The  college  is  unconnected  with  the  University,  but  is  under  the 
control  of  the  minister  of  education.  — In  front  of  the  facade  towards 
the  Rue  des  Ecoles  rises  a bronze  statue  of  Claude,  Bernard 
(1813-78),  the  physiologist,  by  Guillaume.  In  the  grounds  is  a 
bronze  statue  of  Dante  (126r)-1321),  by  Aube.  At  the  back  of  the 
court  are  two  marble  statues:  Budeeus  {Guillaume  Bade;  1467- 
1540;  comp.  p.  210),  one  of  the  learned  founders  of  the  college,  by 
Max  Bourgeois,  and  Charnpollion  (1790-1832),  the  Egyptologist, 
by  Bartholdi.  In  the  vestibule,  to  the  right  of  the  court,  is  a marble 
group,  Margaret  of  Navarre  dictating  to  her  brother  Francis  I.  the 
charter  founding  the  College  de  France,  by  Eug.  Guillaume. 

We  now  ascend  the  old  Rue  St-Jaoques  (PI.  R,  G,  19;  F),  be- 
tween (left)  the  ColFge  de  France  and  (right)  the  vast  new  pile  of 
the  Sorbonne,  with  the  tower  of  its  observatory.  On  the  left  is  the 
Lyc^e  Louis-le-Grand  (rebuilt  in  1887-96),  once  the  College  de 
Clermont  of  the  Jesuits.  Higher  up,  on  the  left,  is  the  Ecole  de 
Droit  (Faculty  of  Law;  .see  p.  289),  extended  in  1892-97,  and  reach- 
ing to  the  Place  du  Pantheon  (.see  below). — S.  part  of  Rue  St- 
Jacques,  see  p.  338. 

We  now  come  to  the  broad  and  handsome  Rue  Soufflot  (PI.  R, 
19;  U),  which  leads  from  the  Jardin  du  Luxembourg  (p.  331)  to 
the  Pantheon.  At  the  corner  of  the  Rues  SouHlot  and  8t-Jacques 
(No.  172)  is  a tablet  with  a plan  of  the  old  Porte  St-Jacques,  which 
belonged  to  the  enceinte  of  Philip  Augustus. 

In  the  Place  du  Panthdon,  on  the  left,  is  the  E.  facade  of  the 
Ecole  de  Droit  (see  above),  begun  by  SoulHot  in  1772,  and  completed 
in  1823;  on  the  right  is  the  Mairie  of  the  6th  Arrondissement 
(Panthdon),  built  in  1844-46.  In  front  of  the  Ecole  de  Droit  rises 
a Statue  of  FieiTe  Carneille  (1606-84),  in  bronze,  by  H.  .Allouard 
(1906).  Opposite  tlie  Mairie  is  a bronze  Statue  of  J.  J.  Rousseau 
(1712-78),  by  P.  Berthet  (1887). 

The  *Panth4oii  (PI.  R,  19;  V)  stands  on  the  highest  ground 
on  the  left  bank  (the  ‘Mont  de  Paris’;  197  ft.),  the  site  of  the  tomb 
of  St.  Genevieve  (422-512),  the  patron-.saiut  of  Paris.  The  chapel 
erected  over  her  tomb  was  succeeded  by  a church,  which  was 
removed  in  the  18th  cent.;  the  present  edifice,  designed  by  Soufflot 
and  built  in  1764-90,  was  likewise  dedicated  to  St.  Geuevidve,  but 
was  converted  by  the  Constituent  Assembly  in  1791  into  a ‘Panthdon’, 
or  temple  of  fame,  for  the  burial  of  great  men.  Mirabeau  was  the  first 
to  be  interred  in  the  Pantheon  (15th  April,  1 791  ; see  p.  203),  and  on 
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10th  July  of  the  same  year  the  remains  of  Voltaire  were  brought 
hither.  The  building,  restored  to  divine  .service  in  1806,  was  again 
made  a Pantheon  after  the  July  Revolution  in  1830,  when  the  words, 
‘Aux  grands  homines  la  patrie  reconnaissaute’,  were  inscribed  on 
the  pediment.  It  was  reopened  as  a church  in  1851,  but  finally 
secularized  for  the  obsequies  of  Victor  Hugo  (1885;  comp.  p.  74). 

The  Pantli6on  is  an  edifice  of  most  imposing  dimensions,  in  the 
form  of  a (Ireek  cross,  122  by  92  yds.,  wilh  a central  dome  272  ft. 
high  and  75  ft.  in  diameter.  The  dome  rests  on  a lofty  cylinder  or 
drum  enclosed  by  a Corinthian  colonnade,  and  is  crowned  with  a 
lantern,  capped  in  its  turn  with  a small  dome.  The  total  height, 
to  the  top  of  the  cross,  is  384  ft.  The  facade  consists  of  a peri- 
style of  twenty-two  Corinthian  columns,  82  ft.  high,  like  tliat  of  the 
Pantheon  at  Rome.  The  ^Tympanum,  118  ft.  long  and  23  ft.  higli, 
sculptured  by  David  d‘ Angers  (d.  1856),  represents  France,  be- 
tween Liberty  and  History,  distributing  wreaths  to  her  sons,  who 
form  picturesque  groups  on  each  side. 

In  front  of  the  peristyle  is  a large  bronze  statue  of  the  *Thinkcr, 
by (1904).  Under  the  portico  are  marble  groups  by  Main- 
dron:  St.  Genevieve  begging  Attila,  chief  of  the  Huns,  to  .spare  the 
city;  Baptism  of  Clovis  by  St.  Remigius.  The  doors  are  of  bronze. 

The  Interior  (open  daily,  except  Mon.,  10  to  4 or  5)  is  im- 
pressive. A Corinthian  colonnade,  on  each  side  of  the  aisles,  forms 
a gallery  with  a raised  pavement.  Over  the  centre  rises  the  dome, 
which  SoniHot  intended  to  rest  on  the  columns;  J.  Rondelet,  his 
successor,  however,  substituted  massive  piers.  The  dome  is  in  three 
sections;  the  second  is  adorned  with  paintings  by  Gros  (1824), 
8t.  Genevieve  receiving  the  homage  of  the  kings  of  France:  Clovis, 
Gharlemagne,  Louis  the  Debonnaire,  and  Louis  XVllL;  above, 
Louis  XVI.,  Marie  Antoinette,  Louis  XVII.,  and  Princess  Eliza- 
beth. 'The  paintings  in  the  spandrels,  by  Carvalho,  after  Gerard, 
represent  Death,  France,  Jmstice,  and  Glory. 

By  the  1st  pillar  of  the  cupola,  on  the  right,  is  the  * Monument 
of  J.  .J.  Rousseau  (comp.  ]).293),  by  Bartholome  (1912),  consisting 
ol  a portrait-medallion  of  the  philosopher  and  figures  representing 
(Irom  Iclt  to  right)  Mu.sic,  'Truth,  Philosophy,  Nature,  and  Fame. 

'Ihe  mural  decoration  of  the  Pantheon  lacks  unity.  It  was 
entrusted  to  Paul  Chenavard  in  1848,  but  his  cartoons  (now  at 
Lyons),  inspired  by  jihilosophy  and  history,  were  never  executed 
owing  to  the  reconsecration  of  the  church.  'The  mistake  was  then 
made  of  employing  painters  of  different  schools. 

Right  and  left  ol  the  entrance  are  statues  of  St.  Denis,  by  Fer- 
raud,  and  St.  Remigius,  by  GaveUer.  Above  the  door  is  a picture 
(d  (Gory  surrounded  by  the  .\rts  and  Literature,  by  H.  d'Ks- 
poug  (1908).  — Right  aisle:  Preaching  of  St.  Denis,  by  Galland; 
■^Childhood  of  St.  Genevieve,  by  Puns  de  Vharannes  (1877). 

\ 


hatin. 


PANTHEON. 


Left  Bank  i6.  293 


Above  these  aud  the  following  paintings  are  smaller  ones  relating 
to  the  lower  scenes. — By  the  pillar  of  the  cupola,  Gen.  lloche,  a 
statue  by  Becquet,  and  SIS.  Germain  and  Genevieve,  by  Chapu. 

S.  Transept:  (.right)  Coronation  of  Charlemagne,  and  Charle- 
magne, restorer  of  literature  aud  science,  by  11.  Levy ; at  the  end. 
Pilgrimage  to  tlie  shrine  of  St.  Genevieve  ^1130),  and  Procession  with 
her  relics  (1496),  by  Maillot,  and  a Gobelins  tapestry,  ‘Gratia 
Plena’  (part  of  the  old  church-decorations);  to  the  left.  Baptism  of 
Clovis  and  his  Vow  at  the  battle  of  Tolbiac,  by  Jos.  Blanc.  In 
front,  Eustache  de  Saint-Pierre  (one  of  the  burgesses  of  Calais; 
comp.  p.  449),  by  Rodin.  — By  the  pillar  of  the  cupola,  St.  Gregory 
of  Tours,  by  Freiniet,  aud  St.  Bernard,  by  Jouffroy. 

In  the  choir,  (right)  Heath  of  St.  Genevieve,  by  J.  J\  Laurens; 
in  front,  a statue  of  the  .saint,  by  Guillaume.  On  the  vault  of  the 
apse,  Christ  showing  the  angel  of  France  the  destiny  of  her  people, 
mosaic  by  Hebert.  Between  the  pilasters,  three  panels  ^“Vers  la 
Gloire’)  by  Detaille  (1905);  in  front,  ‘La  Convention  Nationale’,  a 
colossal  cast  by  Bicard.  On  the  other  side,  *St.  Genevieve  watching 
over  Paris,  and  St.  Genevieve  provisioning  the  city,  by  Riivis  de 
Chavannes  (1S98).  — By  the  pier  of  the  cupola,  St.  Jean  de  Matha, 
by  Hiolle,  aud  St.  V'incent  de  Paul,  by  Falyuiere. 

N.  Transept:  (right)  Joan  of  Arc  at  Homremy,  at  Orleans,  at 
Kheims,  and  at  the  stake  in  Rouen,  by  Lenepveu;  in  front,  a statue 
of  Joan  of  Arc,  by  //.  Allouard;  at  the  end.  Prayer,  the  Family, 
Patriotism,  and  Charity,  by  Humbert  (1900),  and  a piece  of  Gobelins 
tapestry,  ‘Pro  Patria’.  On  the  left,  St.  Jmuis  administering  justice, 
founding  the  Sorbonne,  founding  the  Guinze-Vingts  (p.  1S9),  and 
captive  of  tlie  Saracens,  by  Cabanel. 

Left  aisle:  by  the  pier  of  the  dome,  St.  Martin,  a group  by 
Cabet  aud  Becquet;  on  the  w'all,  Attila  and  St.  Genevieve,  after 
El.  Delaunay  (d.  1891),  painted  by  Courcelles-Dumont ; Martyr- 
dom of  St.  Denis,  by  Bonnat. 

The  pendulum  liung  from  tlie  cupola  was  used  by  L^on  Foucault, 
tlie  physicist,  in  1851  ‘to  ilomonstrate  the  rotation  of  the  earth’  (comp, 
p.  3‘12).  The  experiment  was  repeated  in  1902-0-t  by  the  Astronomical 
Society  of  France. 

The  Dome  may  be  ascended  without  a guide,  but  only  in  small 
parties.  Staircase  in  the  left  (N.)  transept.  tVe  ascend  1.S9  steps  to  the 
roof,  and  192  more  to  the  tirst  cupola,  through  the  opening  (23  ft.)  in 
which  we  obtain  the  best  view  of  the  paintings  hy  Gros  (p.  292).  — We 
may  ascend  94  steps  more  to  the  lantern.  Extensive  view,  but  less  in- 
teresting than  that  from  Notre-Dame. 

The  Vaults  (C'aveaur)  are  shown  (by  a custodian;  fee)  to  limited 
parties  at  a time,  but  the  visit  is  apt  to  be  too  hurried,  aud  the  route 
varies.  The  entrance  is  at  the  end  of  the  building,  to  the  left  of  the  choir. 
Among  the  tombs  are  those  of  J.  J.  Rousseau  (lfl2-78;  see  pp.  292,  418); 
Voltaire  (1894-1778),  with  his  statue  after  Houdon;  Soufflot  U^13-Sl))  the 
architect;  Lasare  Carnot  (1753-1823),  member  of  the  Convention;  President 
Sadi  Carnot  (1837-94),  his  grandson;  Gen.  Marceau  (1769-96);  Im  Tour 
d' Auvergne  (1743-1800),  ‘the  tirst  grenadier  of  France’ ; Baudin  (1811-51 ; 
p.  260);  Victor  Hugo  (1802-85;  p.  74);  Marshal  Lunnts  (1769-1809;  p.  226); 
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Lagrange  (1736-1813),  the  mathematician;  Bougamville  (1729-1811),  the 
navigator;  several  senators  of  the  First  Empire;  Emile  Zola  (1840-1902; 
p.  225),  whose  remains  were  placed  here  in  1908;  Marcdlin  Berthelot 
(1827-1907),  the  chemist,  and  his  wife,  who  died  on  the  same  day.  Under 
the  left  arm  of  the  transept  is  a model  of  the  edifice. 

The  Biblioth%que  Ste-Genevieve  (PI.  K,  19;  1’),  a long 
building  on  the  N.  side  of  the  Place  du  Pantheon,  was  built  by 
H.  Labrouste  in  1843-50.  On  the  walls  are  inscribed  names  of 
famous  authors  of  all  nations.  The  library  was  founded  in  1024  in 
the  Abbey  of  Ste-Genevieve,  and  augmented  by  the  books  of  Card. 
Le  Tellier,  Archbishop  of  Rheims,  in  1710.  Declared  ‘national 
property’  in  1790,  it  was  brought  to  the  present  edifice  in  1850. 

On  the  staircase  is  a bust  of  Gering,  who  in  1469  set  up  at  the 
Sorbonue  the  first  French  printing-press  (comp.  p.  290).  Above  is  a 
copy,  by  P.  Baize,  of  Raphael’s  School  of  Athens;  at  the  sides  are 
busts  of  La  Rochefoucauld  and  Labrouste.  At  the  entrance  to  the 
reading-room  is  a fine  Gobelins  tapestry.  Study  surprised  by  Night, 
after  Baize.  The  rooms  reserved  for  MSS.  and  rare  books  contain 
several  fine  original  busts  (17th-19th  cent.)  and  a few  antique  busts. 

The  Reading  Roo.m  (Salle  de  Lecture),  on  the  first  floor,  a 
fine  example  of  iron-construction,  is  seated  for  420  readers.  It 
is  open  on  Mon.,  12-5  and  6-10;  on  other  days,  except  Sun.  and 
holidays,  10-3  and  6-10;  closed  from  Wed.  before  Easter  till  the 
following  Wed.,  also  1st- 15th  September.  In  the  evening  it  is 
used  almost  solely  by  students. 

The  library  contains  3500  MSS.,  9th-17th  cent.,  some  of  them  with 
beautiful  miniatures,  and  about  390,000  vols.,  including  nearly  all  the 
Aldines  (from  the  famous  firm  of  Aldus  and  Manutius  at  Venice;  15th 
and  16th  cent.),  incunabula  (about  1100),  and  Elzevirs,  printed  by  the 
family  of  that  name  at  Leyden  and  Amsterdam  (ICth  and  17th  cent.); 
also  several  editions  of  the  ‘Imitation  of  Christ’  and  most  of  the  peri- 
odicals of  the  17th  and  18th  cent.;  lastly,  about  20,000  engravings,  includ- 
ing nearly  10,000  portraits.  The  portrait  of  Mary  Queen  of  Scots  is 
said  (but  on  doubtful  authority)  to  have  been  presented  by  her  to  the 
Abbey  of  Ste-Genevieve. 

The  Scandinavian  Library  (about  20,000  vols.),  on  the  right,  6 PI.  du 
Pantheon  (1st  floor;  Tues.  & Fri.,  12-4),  belongs  to  that  of  Ste-Genevi6ve. 

At  21  line  Valette,  to  the  N.  of  the  Place  du  Pantheon,  are  inter- 
esting  remains  of  the  old  College  Fortet  (1391),  where  the  members  of 
the  Liigue  and  the  Conseil  des  Seize  met,  and  where  Calvin  studied. 

Jlie  church  of  St-Etieime-du-Mont  (PI.  R,  22;  F),  to  the 
N.E.  of  the  Pantheon,  a combination  of  Gothic  and  Renaissance 
architecture,  was  erected  in  1517-1618.  The  choir  is  mainly  Gothic; 
the  facade,  added  in  1618,  is  Renaissance.  To  the  left  of  the  por- 
tal IS  a square  tower,  flanked  with  a round  turret,  probably  part 
of  an  earlier  building.  In  1795  the  church  was  handed  over  to  the 
Iheophilanthropists  and  became  the  ‘Temple  of  Filial  Piety’. 

The  *Intkkiok,  one  ol  the  finest  in  Paris,  consists  of  a nave 
and  aisles  ol  almost  equal  heigiit.  Slender  round  pillars,  twelve 
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on  each  side,  united  by  a gallery  half-way  up,  bear  the  lofty  vault- 
mg;  from  the  pillars  spring  ribs  ending  in  pendent  keystones,  the 
finest  being  that  over  the  transept.  The  choir  is  enclosed  by  a 
or  rcmd-loft.  of  elegant  workmanship,  by  Biard  (1600-05). 
1 he  wooden  Pulpit,  \)y  Lestocard,  from  designs  by  La  Hire  (d.  1656) 
IS  borne  by  a Samson,  and  adorned  with  numerous  statuettes.  The 
stained  glass  of  the  uj)per  windows  is  very  interesting:  the  chief 
riart  of  It  is  ascribed  to  Pinaigrier  (1568).'  The  5th  chapel  on  the 
right  contains  an  Entombment  with  life-size  figures  in  terracotta 
(early  17th  cent.).  The  other  works  of  art,  e.xcept  the  .stained  glass 
are  of  less  intere.st.  ^ ’ 


Ambulatory.  Beginninf?  a visit  to  the  ehoir  on  the  right  side,  we 

fd  'VV.;  epitaph  of  Jean  Racine 

(d.  16W),  and  be\  ond  the  1st  Chapel  that  of  Blaise  Pascal  (d.  1662).  The 
S.  wall  IS  adorned  with  three  large  pictures  (badly  lighted):  above,  two 
votive  paintings,  dedicated  by  the  city  of  Paris  to  St.  Oenevifeve-  the 
nearest  to  the  Jube  is  by  Do  Troy  (1726),  the  other  bv  Largilliire  (1696)- 
under  the  latter  IS  the  Stoning  of  St.  Stephen,  hv  Abel  de  Pujol.— The 
2nd  Chapel,  richly  decorated,  contains  the  Tomh  of  St.  GenA-ihe  the 
patron-saint  of  Pans,  a inodern  shrine  enclosing  part  of  the  old  sarco- 
phagus, and  a resort  ofpigrims  on  the  f6te  of  St.  Oenevifeve  (.Srd-llth 
Jan.).  On  this  side  of  the  chapel  in  the  apse  a passage  to  the  right 
sacristy)  leads  to  the  Gnlerie  de  VAncien  Charmer  (charnel- 
tl?«  rl’r  itbiss  of  the  16th-17th  cent.,  such  as 

’ “ttributed  to  Pinaigrier.  — The  ChnveUe  dee 

T?m1fa/''r^d  paintings  by  OiLometti, 

Timbal,  and  Biennonry.  By  the  entrance  are  statues  of  St'.  .John  (right) 

— The  Chapelle  de  la  Ewrotf  (lfd^^ 
the ^Bfl  ‘‘I’®"'’  contains  four  large  frescoes  fro'm 

the  life  of  the  Virgin  by  Caininade  (18.S9).-The  Ist  Chapel  to  the  left 

nf  in  noo‘”^  adorned  with  mural  paintings  of  the  16th  cent.:  Martyrdom 
01  ](),000  soldiers  under  Maximian. 

Archbp.  Sibonr  (p.  276)  was  assassinated  in  this  church  by  the  Abbi) 
Verger,  an  interdicted  priest,  in  18.’)7. 


The  square  tower,  transitional  in  style,  to  the  right  of  St- 
Etienne,  and  separated  from  it  by  the  Rue  Clovis,  belonged  to  the 
.\bbey  of  Ste-fTcneviSve.  It  now  forms  part  of  the  Lyc^e  Henri  IV 
(PI.  R,  22,  19;  FL  Relics  of  17th  cent,  buildings  are  still  to  be 
seen  in  the  Place. 


In  the  Rue  du  (\ardinal-Lemoine,  facing  the  lower  end  of  the 
Kue  Clovis,  is  the  College  des  Ecossais  (SroU  College),  a great 
seat  of  Scottish  continental  learning  from  the  14th  cent.,  and’latterlv 
a centre  of  Jacobite  influence.  The  building,  dating  from  the  17th 
cent.,  is  now  a private  school.  The  Chapel  of  St.  Andrew,  on  the 
first  floor,  contains  the  tomb  of  the  beautiful  Duchess  of  Tv^connel 
and  a memorial  erected  by  the  Duke  of  Perth  to  James  11.  In  an 
adjoining  room  are  portraits  of  Prince  Charles  Stuart  and  his 
brother.  Visitors  apply  to  the  concierge  (fee). 

Behind  St-Etienne,  to  the  N.E.,  is  the  Ecole  Polytechnique 
1.  R,  22;  T^,  for  the  education  of  artillery  engineers  and  officers 
founded  by  Mongc  in  1794.  — A little  to  the  N.,  at  the  angle  formed 
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by  the  Rue  Monge  and  Rue  des  Ecoles,  is  the  Square  Monge, 
with  bronze  statues  of  Voltaire,  after  Houdon  (comp.  p.  86),  and 
F.  Villon,  by  Etcheto,  two  stone  statues  (J.  Aubry  and  P.  de  Viole) 
from  the  old  Hotel  de  Ville,  and  a Louis  XV.  fountain. 

Farther  N.  the  Rue  Monge  ends  at  the  Boul.  St-Germain.  A little 
to  the  right  is  the  church  oi St-Nicolas-du-Chardonnet  (1 656-1 709) ; 
llie  tower  of  1625  belonged  to  an  earlier  church. 

The  Ist  ohapel  on  the  right  contains  a picture  hy  Desgoff'e.  Jesus 
liealing  the  blind  man  at  Jericho,  and  one  hy  Corot,  Baptism  of  Christ. 
In  the  2nd  chap,  to  the  right  of  the  choir,  Monument  of  J.  Bignon  (d.  Ifi56), 
by  Girardon.  and  St.  Francis  of  Rales  hy  Ph.  de  Champaigne ; 4th  chap, 
on  the  left,  Tombs  of  the  painter  Le  Brun  (d.  1090).  hy  Cogzevox,  and 
his  mother  (at  the  window),  hy  Tiihy.  Organ-loft  of  the  18th  century. 

Nearly  opposite  the  end  of  Ihe  Rue  Monge  is  the  Place  Maubert 
fPl.  R,  22;  where  a bronze  statue,  by  Guilbert,  was  erected  in 
1889  to  Ftienne  Dolet,  a printer  burned  here  as  a heretic  in 
1546,  under  Francis  I.  The  reliefs  represent  Paris  protecting 
Freedom  of  Thought,  and  the  Arrest  and  Execution  of  I)olet.  The 
punning  inscription  is:  ‘Non  dolet  ipse  Dolet,  sed  pia  turba  dolet’. 
— The  Rue  Lagrange  leads  straight  on  to  Notre-Dame  (p.  274), 
passing  behind  St-Julien-le-Pauvre  (p.  278). 

The  Roul.  St-Germain  leads  E.  to  the  quays  near  the  Pont  de 
Sully  (p.  190);  its  intersection  with  the  Boul.  St-Michel  (p.  279) 
is  ‘/.J  M.  distant  from  the  Place  Maubert. 

The  squalid  quarter  to  the  S.E.  of  the  Lycee  Heiiri  TV  and  the  Ecole 
Folytechuique  contains  a few  relics  of  old  Paris.  The  B//e  Monffetard 
(PI.  G,  22;  IG  contains  several  curious  old  sign-hoards  (as  at  No.  (59).  At 
No.  99  is  the  Marclu5  des  Patriarches,  on  the  site  of  the  H6tcl  de  Clianac 
(14th  cent.),  the  residence  of  G.  and  B.  de  Chanae;  the  former  was  bishop 
of  Paris  and  patriarch  of  Alexandria,  the  latter  patriarch  of  Jerusalem; 
the  Fovvtnin  at  No.  60  dates  from  1671.  An  inscription  at  No.  1,  Place 
de  la  Contrescarpe,  near  the  beginning  of  the  same  street,  records  that 
it  stands  on  the  site  of  the  Cabaret  de  la  Pomme-de-Pin,  celebrated  in 
prose  and  verse  by  Rabelais  and  Ronsard’s  ‘Pleiade’.  — To  the  E.,  to 
the  left  of  the  Rue  de  Navarre,  excavations  in  1870-8.S  brought  to  light 
part  of  an  antique  amphitheatre,  the  Arbnes  de  Lutfece  (PI.  G,  22; 

It  was  constructed  on  the  E.  slope  of  the  Mont  de  Paris  (p.  291)  in  the 
2nd  or  3rd  cent.  A.D.  Its  area  (62  by  51  yds.)  is  small  compared  with 
other  amphitheatres.  I'he  tiers  of  seats  have  been  restored.  Other  frag- 
ments arc  preserved  at  the  Musee  Carnavalet  (p.  194).  I’lie  surrounding 
gardens  contain  a bronze  bust,  by  La  Penne,  of  Gobnel  de  Mortillet 
(1821-98),  the  anthropologist. 


17.  Faubourg  St-Germain. 

Mi.xno  Stations  (Line  1;  Appx.,  p.  33):  Vfirrefoi/r  de  V Odenii 
(p.  279).  St-Grrmnhi-deK-I’rex  (p.  .302),  St-S/dpicr  (]>.  .303).  — Nonu-Ri-i, 
(Appx..  J).  36):  Chiimhre  des  Deputes.  Solferino.  Poc  (ji.  307).  Sh'irs- 
Cro7x-Rouge  (p.  308).  Rkstaurants,  p.  23. 


The  quarter  on  the  letl  bank,  opposite  the  Louvre  and  the  Tui- 
lericR,  is  within  the  6th  Arrondissement  (Luxembourg)  on  the  E. 
and  the  ctli  (Palais-Bourlion)  ou  (1h>  "w..  and  is  the  most  aristo- 


TNSTITUT  T)E  FRANCE.  Left  Bank  n.  297 


cratic  in  Paris,  prticularly  the  W.  part  (p.  307).  Until  the  end 
of  the  17th  cent,  it  lay  outside  the  fortifications,  which  surrounded 
the  University  alone  on  the  left  bank,  whence  it  has  retained  the 
name  of  Faubourg  St-Geruiain. 

The  Pont  des  Arts  (PI.  R,  20;  IV),  an  iron  bridge  for  foot- 
passengers  only,  built  in  1802-04,  marks  the  E.  end  of  the  Faubourg. 
It  owes  its  name  to  the  ‘Palais  des  Arts’,  as  the  Louvre  was  once 
called.  Fine  view. 

Between  this  bridge,  the  Pont  dn  Carrousel,  and  the  Pont-Royal,  below 
the  ttuai  du  Louvre,  lies  the  Port  du  Louvre  or  St-Nicolag  (PI.  R,  17  20"  II) 
where  one  or  more  large  merchant-vessels  from  Liverpool  or  London  are 
generally  moored.-  On  the  other  side  of  the  Pont  des  Arts,  to  the  left 
of  the  Institiit,  once  stood  the  famous  Tour  de  Kegle,  which  tradition 
unsupported  by  evidence,  describes  as  the  scene  of  the  blood-stained 
orgies  of  Margaret  of  Burgundy,  wife  of  Louis  X.  (the  theme  of  Alex 
l)umas  pfere  s popular  drama  <La  Tour  de  Xesle’).  A metal  plate  at  the 
angle  of  the  \V.  wing  of  the  Institut  and  the  Quai  Conti  shows  a plan  of 
the  tower.  ‘ 


The  Institut  de  France  (PI.  R,  20;  IV),  a somewhat  heavy 
domed  edifice,  rises  on  the  left  bank  of  the  Seine,  at  the  end  of  flm 
Pont  des  Arts  ('23-25  Quai  Conti),  opposite  fhe  Louvre.  Tn  front 
of  it  is  a Statue  of  the  Republic,  by  Soitoux  (1850). 

The  institution,  founded  by  a bequest  of  Card.  Mazarin  (d.  1001) 
for  the  education  of  youths  from  the  new  provinces  of  Roussillon, 
Pignerol,  Flanders,  and  Alsace,  was  erected  in  lfi()2-7  t from  the 
designs  of  Louis  Le  Yau.  Tt  was  named  College  Mazarin,  but  was 
|)opularly  known  as  the  ColUge  des  Quatre-Nations.  During  the 
Revolution  it  was  u.sed  as  a prison,  but  in  1805  it  became  the 
seat  of  the  Academies,  which  had  hitherto  met  in  the  Louvre,  and 
which  were  united  in  180(5  under  the  name  of  Institut  de  France. 

The  Institut  has  in  all  228  members,  who  are  elective,  subject 
to  the  approval  of  the  President  of  the  Republic.  Tt  embraces' the 
Academic  Francaise,  the  Academie  des  Inscriptions  et  Belles- 
Lettres,  the  Academie  des  Sciences,  the  Academie  des  Beaux- 
Arts,  and  the  Academie  des  Sciences  Morales  et  Politigues.  Each 
has  40  ordinary  members,  except  the  Acadyinie  des  Sciences,  which 
has  (58;  and  all  except  the  Acadymie  Francaise  have  honorary,  cor- 
responding, and  foreign  members.  The  great  annual  meeting  of  the 
Institut  is  held  on  25th  Oct.  in  the  ‘Salle  des  Syances  Solennelles’ 
(under  the  dome;  formerly  a chapel),  which  is  adorned  with  statues 
of  French  authors,  scholars,  and  artists.  The  several  academies 
meet  separately  at  various  periods  (May,  July,  December,  October, 
and  April).  The  meetings  are  public,  but  cards  of  admission  must 
be  obtained  by  writing  to  the  .secretarial  offices  (comp.  p.  (50).  The 
building  may  be  inspected  any  day  before  2 p.m.,  except  Sunday 

The  Acadkmie  Franvaise,  the  oldest  of  the  tive,  originated  about 
1629  in  the  meetings  of  a group  of  learned  men  for  the  discussion  of 
questions  of  scientific  intere.st.  It  received  state-recognition  from  Cardinal 
Kichelieu  in  163-J-35.  Its  main  function  is  to  perfect  the  Frenich  language 
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l)y  the  revision  of  the  Dictwnruiire  de  V Acadimie,  and  to  edit  a Dic.tion- 
naire  Historique  de  la  Langue  Franqaise.  It  awards  prizes  for  distinction 
gained  in  various  walks  of  life.  Among  these  are  the  two  Prix  Montyon, 
founded  by  Baron  de  Montj^on  (d.  1820):  one  (18,000  fr.)  for  the  person 
of  French  nationality  who  has  performed  during  the  year  the  most  virtuous 
action,  and  the  other  (19,000  fr.)  for  the  author  of  the  literary  work, 
published  within  the  preceding  two  years,  considered  most  useful  to  the 
cause  of  public  morality.  Other  smaller  prizes  bring  the  total  annual 
‘prizes  of  virtue’  to  over  50,000  fr.  The  Prix  Gobert  (10,000  fr.)  is  awarded 
for  the  most  eloquent  w'ork  on  the  history  of  France.  The  ordinary  meetings 
take  place  on  Thurs.,  3-4.30  p.m.,  the  annual  meeting  in  November. 

The  Acad^;mie  des  Ikscriptioss  et  Belles-Lettres,  founded  by 
Colbert  in  1663,  is  chiefly  devoted  to  the  study  of  ancient  and  Oriental 
languages  and  to  archmological  research  (inscriptions,  coins,  monuments, 
etc.).  It  publishes  periodical  transactions  (‘comptes-rendus’),  and  awards 
the  Prix  Gamier  (14,000  fr.)  and  a Prix  Gobert  (see  above).  Meetings 
on  Fri.,  3-5;  annual  meeting  in  November. 

The  Ac.\Df:MiB  des  Sciences,  founded  by  Colbert  in  1666,  cultivates 
mathematics  and  natural  science.  Its  publications  are  Mfmoires  and 
Coinpte.s-Re}idiis  des  Stances.  It  awards  the  Prix  Im  Coze,  Jecker,  and 
I'etit  d' Ormoy  (six  of  10,000  fr.  each).  Meetings  on  Mon.,  3-5;  annual 
meeting  in  December. 

The  Acadkmie  des  Beaux-Akts,  for  the  promotion  of  ^lainting,  sculp- 
ture, architecture,  and  music,  originated  in  the  union  (in  1816)  of  the 
Academic  de  Sculpture  et  de  Peinture,  founded  by  Mazarin  in  1648,  and 
the  Academic  d’Architecture,  founded  by  Colbert  in  1671.  It  publishes 
a dictionary  and  awards  prizes  to  painters  and  architects.  Meetings  on 
Sat.,  3-5;  annual  meeting  in  October. 

At  the  Revolution  these  Academies  were  all  suppressed  (1793),  and 
were  replaced  in  1795  by  an  Institiit  N^ationai,  divided  into  three  classes. 
The  flrst  was  the  Academie  des  Sciences  Physiques  et  Mathematiques  ; 
the  second  consisted  of  a new  AcADkMiE  des  Sciences  Morales  et  Poli- 
TiqiTES,  for  the  study  of  philosophy,  history,  and  political  economy;  the 
third  included  the  Academie  de  la  Litternture  et  des  Beaux-Arts,  In  1805 
the  second  class  was  suspended  (until  1832),  while  the  old  Academic  dec 
Inscriptions  was  revived,  and  added  to  the  third  class.  The  Academic 
des  Sciences  Morales  et  Politiques  also  publishes  Memoires,  and  makes 
special  awards,  such  as  the  Prix  Audiffrea,  for  devotion  to  duty  (15,000  fr.), 
and  the  Prix  Carnot,  divided  into  annuities  of  200  fr.,  awarded  to  the 
widows  of  working-men  with  families.  Meetings  on  Sat.,  12-2;  annual 
meeting  in  December.  — Several  other  prizes  are  awarded  by  the  Acad- 
emies in  turn. 

The  building  contains  also  the  Bibliothfeque  de  I’Institiit  (for 
members  only);  the  Bibliothfeque  Mazarine  (open  to  the  public  on 
week-days,  11  to  t or  5;  vacation  from  15th  Sept,  to  1st  Oct.),  with 
250,000  vols.,  1900  incunabula,  and  5800  MSS.,  and  a nude  statue  of 
Voltaire,  by  PigaJle,  presented  to  the  famous  author  by  his  friends  in 
1770;  and  the  small  Mus6e  de  Mme  de  Caen  (adm.  on  request  at 
No.  1,  Rue  de  Seine).  The  Gomtesse  de  Caen  (d.  1870)  bequeathed  the 
greater  part  of  her  property  to  the  Institut,  for  the  purpose  of  founding 
‘prix  do  Rome’  (p.  300),  on  condition  that  each  successful  candidate  should 
contribute  an  original  work  to  the  musee.  It  now  contains  a number  of 
paintings,  sculptures,  and  architectural  designs. 

Tn  the  small  Places  W.  and  E.  of  the  Institut  are  bronze  statues 
of  Voltaire  (1(594-1  778),  byCaille,  and  r'onfforr’ef  (1748-94;  p.  420), 
liy  .1.  Perrin. 

No.  13,  (Inai  Conti,  was  once  the  Hotel  do  Sillcry-Genlis,  the  dwell- 
ing (in  178.>-92)  of  the  Pennon  family,  who  were  frequently  visited  bv 
Bonaparte.  Beliiiid  the  Institut,  to  the  right,  begins  the  long  Rue  de 
.Set«e(I].R,  20,  19;  IV),  which  leads  straight  to  the  Luxembourg.  No.  6 
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(reliiiilt  ill  ttie  18tli  cent.)  occupies  the  site  of  tlie  house  of  Margaret  of 
France,  or  of  V'alois,  the  dissolute  ‘Heine  Margot’,  repudiated  by  Henri  IV’. 
Other  old  houses  are  No.  12  (tenanted  by  David,  Talma,  David  d’Angers, 
and  others).  Nos.  11,  57,  etc.  — At  the  end  of  the  Passage  des  Cours-de- 
I’Distitut  is  the  Hue  Mazarine,  where  the  Theatre  Ouduegaud  was  situated 
(p.  34;  tablet  on  No.  42). 

The  H6tel  des  Moniiaies  (1*1.  R,  20;  /!'),  or  La  Monnaie, 
is  a long  building  to  tlie  S.E.  of  the  Institut  and  near  the  l*ont-Neuf 
(p.  267),  erected  in  1768-75  by  J.D.  Antoine,  and  restored  in  1910. 
The  facade,  131  yds.  long,  witli  an  Ionic  colonnade,  is  surmounted 
by  allegorical  ligures  by  Lecomte,  Pigalle,  and  Mouchy. 

The  Muske  Monetaike  is  reached  by  a handsome  staircase  to 
the  right  of  the  entrance.  The  museum  and  ateliers  (see  below) 
may  be  visited  on  Tues.  and  Thurs.,  1-3,  by  ticket  (available  for 
six  persons)  obtained  by  written  application  to  the  ‘Directeur  de 
la  Monnaie’  (comp.  p.  60). 

The  V’estibulb  contains  specimens  of  the  metals  used  in  coining. — 
Oranue  8al.lk  (decorated  in  the  Louis  XVI.  style).  On  each  side  of  the 
entrance  are  medals  and  plaquettes  by  modern  Frencli  medallists.  By 
the  windows,  right  and  left,  arc  a large  vase  of  blue  Sevres,  round  which 
are  glass-cases  with  medals  by  Merot,  Allouard,  Patey,  Chaplain,  and 
Lemaire  (right),  and  by  Lagrange,  D^upre,  Lefebvre,  "“Hoty,  and  Cariat 
(left).  Ill  the  centre,  coins  from  Coeliin-Cbina  and  French  colonies;  medals 
and  coins  from  foreign  countries.  At  the  back,  French  coins  from  the 
Merovingian  period  to  the  present  day.  In  front  of  the  tire-place  are 
Chinese  and  Annamite  coins.  On  the  cliimney-piece,  a bust  of  the  Republic 
in  Sevres  biscuit-porcelain,  after  Iiijalbert.  Ceiling-painting,  by  J.  J. 
Weerta,  the  ‘'I'riumph  of  the  Universal  Exhibition  of  1889’. 


Corridor.  Medals  recently  struck  at  the  mint.  — Hoom  I.  French 
medals.  Kith  cent,  to  Louis  XVT.  — Hoo.m  II.  Coins  and  medals  of  the 
Consulate  and  First  Empire;  Napoleon’s  collection  of  medals.  The  wax 
model  and  tlie  small  bronze  model  (1 : 21)  of  the  Vendorae  Column  (p.  83)  pre- 
served here,  allord  a good  idea  of  the  details.  Bust  of  Napoleon  1.  by 
(Janova,  in  marble  (1806);  bronze  mask,  from  a cast  of  the  emperor’s  face 
taken  20  hrs.  after  death.  — Hoo.m  111.  Medals  of  the  reigns  of  Louis  XVlll., 
Charles  X.,  Louis  Philippe,  and  Napoleon  III.  In  the  centre,  current  French 
and  foreign  coins;  olil  scales. — Room  IV.  Ancient  foreign  coins. 

'I'lie  Ateliers  are  reached  by  a vaulted  passage  to  the  left,  and  then 
by  a door  to  the  right  of  the  court.  'I'he  whole  process  of  striking  gold 
and  silver  coins  and  medals  is  shown.  The  machines  invented  by  Thon- 
uelier  are  highly  ingenious,  each  of  them  striking  75  coins  per  minute. 
In  1910  the  Mint  produced  4l'/a  million  coins,  of  a total  value  of  over 
173  million  francs.  Tlie  atelier  where  coins  are  struck  contains  a marble 
figure  of  Abundance,  by  Mouchy.  On  the  1st  tloor  is  the  ‘bureau  de  controle’, 
where  gold  and  silver  plate  and  jewellery  are  assayed  and  stamped.  There 
are  also  a money-clianging  ottice,  where  old  gold  is  bought,  and  a room 
for  the  sale  of  medals,  etc.,  wliich  even  non-purchasers  may  visit. 

To  the  VV.  of  the  Institut,  at  the  corner  of  the  tiuai  Malaquais 
and  the  Rue  Bonaparte,  is  tlie  — 

Ecole  des  Beaux- Arts  (PI.  R,  17,  20;  IV),  founded  at  the 
time  of  the  Revolution  by  the  union  of  the  academies  of  painting  and 
sculpture  (comp.  p.  298)  with  that  of  architecture.  These  branches, 
to  winch  the  art  of  engraving  has  been  added,  are  taught  by  a stalf  of 
thirty-two  professors  (including  live  painters  and  hve  sculptors)  to 
Baedeker’s  Paris.  18th  Eilit.  ]t) 
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about  2000  students  of  all  nalionalilies.  The  present  director  is 
M.  LeoiiBonnat,  the  painter.  The  pupils  who  obtain  the  first  prizes 
(‘grands  prix’)  are  sent  to  Rome  at  the  cost  of  the  state  for  four 
years.  The  works  they  send  home  are  exhibited  here  under  tiie 
name  of  ‘grands  prix  de  Rome’. 

The  Ecole  des  Beaux- Arts,  erected  in  1820-39  by  Dehret  and 
his  successor  Duban,  occupies  the  site  of  the  old  Convent  des  Petits- 
Augustins.  In  1860  the  old  Hotel  de  Conti  (11  tiuai  Malaquais) 
was  added,  and  in  1885  the  Hotel  Chimay  (Nos.  15,  17,  same  quay) 
was  acquired  for  the  pupils’  studios. 

The  Entkanck  of  the  Ecole  is  at  No.  14,  Rue  Bonaparte.  (Adm. 
Sun.,  but  not  holidays,  12-4.) — The  Fikst  Court,  flanked  at  the 
entrance  with  busts  of  P.  Puget  and  N.  Poussin,  by  Mercie,  con- 
tains architectural  fragments,  from  the  Gallo-Roman  period  to  the 
16tli  cent.,  the  remains  of  the  ‘Musee  des  Monuments’  founded  during 
the  Revolution  by  the  painter  Lenoir  (d.  1839),  who  rescued 
them  from  the  ruins  of  clinrclies  and  cliateaux.  In  1816  Louis  XVlll. 
dispersed  the  collection,  and  restored  most  of  the  objects  to  the 
churches  or  to  their  original  proprietors.  In  the  centre  of  the  court 
is  a Corinthian  column  in  red  marble,  bearing  a bronze  statue  of 
Plenty  (16th  cent.).  On  tlie  wall  to  the  left  is  a fresco  on  lava  by 
the  l)rothers  Baize,  after  tliat  of  tlie  school  of  Raphael  in  the  Villa 
Magliana  (p.  126,  No.  1512).  To  the  right  (entrance  to  the  ‘Musee 
de  la  Renaissance’,  p.  301)  is  the  famous  portal  of  the  Chateau 
d’Anet,  erected  for  Diane  de  Poitiers,  in  1548,  by  Philibert  Delorme 
and  Jean  Goujon,  by  order  of  Henri  II.  Built  into  the  wall  near 
the  portal  are  relics  of  the  Hotel  de  La  Tremouille  (14th  cent.), 
formerly  in  the  Rue  des  Bourdonnais.  — The  Second  Court  is 
separated  from  the  first  by  one  of  the  fagades  of  the  Chateau  of 
Gaillou  (p.  457),  which  was  erected  in  1500-10  by  Gitill.  Senault 
and  Pierre  Fain  for  Card.  d’Amboise,  minister  of  Louis  XII.  The 
mingled  Gothic  and  Renaissance  styles  of  tliis  fagade  indicate  the 
character  of  the  chateau,  whicli  was  destroyed  in  the  Revolution. 
Among  other  fragments  of  French  architecture  and  sculpture  is  a 
stone  basin,  13  ft.  in  diameter,  adorned  with  28  heads  of  gods  or 
heroes,  with  animals,  and  the  four  elements  (close  of  12th  cent.), 
brought  from  the  Abbey  of  St- Denis. 

The  *Fagade  of  the  Main  Building,  designed  by  Duban  (1830), 
is  a tine  example  of  modern  French  architecture. 

On  the  ground-floor  is  the  jSLne^e  des  Antiques,  a large  collec- 
tion of  casts  of  antiques.  The  vestibule  contains  copies  of  antique 
nuH'al  painting.s  and  a few  marble  originals,  such  as  a torso  of  the 
Minerva  Medici,  from  the  Villa  Medici  in  Rome,  after  a Greek 
work  of  the  time  of  Phidias.  — We  cross  an  inner  court,  roofed 
with  glass,  and  follow  a corridor,  which  contains  a monument  of 
Duban  (1797-1870;  see  above),  the  architect,  by  E.  Guillaume,  to  the 
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Amphithkatkk  (,1*1.  1).  The  famou.s  * tlemicijLe  of  Paul  Delaroche, 
which  adorns  this  hall,  is  an  encaustic  painting  executed  in  1838- 
1841,  representing  great  artists  of  all  nations  down  to  the  end  of 
the  17th  cent.,  and  containing  75  ligures  over  life-size. 

Enthroned  in  tho  centre  are  the  great  tireek  masters,  I'hidins  (the 
■sculptor),  Jctinun  (architect  of  the  Parthenon),  and  ApeUes  (the  painter). 
Tlio  Waiters  (lallery  at  Haltimore  contains  a reduced  replica  of  this  work. 

Opposite  the  ilemicycle  is  a painting,  by  I/iyres,  of  Koinnlns 
victorious  over  Acron,  carrying  oil'  the  ‘spolite  opinue*. 

First  Floor.  The  rooms  here  contain  a large  collection  of  copies 
of  paintings  of  all  schools,  small  casts,  models  of  buildings,  etc.; 
the  galleries  to  the  N.  and  8.  of  the  glass-roofed  court  are  adorned 
with  copies  from  Raphael’s  logge  in  the  Vatican,  by  the  brothers 
Baize.  In  the  ISalle  de  Louis  XIV  (PI.  3)  are  copies  of  master- 
pieces, valuable  original  drawings,  engravings,  and  busts  of  artists. 
Then,  a pa.ssage,  with  original  works,  portraits  of  artists,  etc.,  and 
a gallery  atl'ording  a good  survey  of  the  Heinicycle  of  P.  Delaroche. 

— iSalle  du  Comeil  (PI.  4).  Portraits  and  busts  of  artists:  the 
sculptor  Dubois,  by  Falyuiere;  the  painters  Gerome  and  Lenep- 
veu,  by  Carpeaux  and  Injalbert;  the  architect  Gamier,  by  f’or- 
peaux;  and  the  painters  llenner  and  Raudry,  by  Dubois;  bronze 
statuette  of  Mcissonier,  by  T.  Gemito;  also  eight  torch-holders  iii 
wood  (time  of  JiOuisXlV.);  clock  in  the  style  of  Houle.  — For  the 
Library  (PI.  2),  containing  over  20, OHO  vols.  and  a number  of 
drawings,  a ticket  of  admission  is  necessary  (comp.  p.  60). 

The  Builoing  to  the  N.  ok  the  First  Court  (entered  by  the 
portal  of  Chateau  d’Anet,  p.  300)  contains  the  old  chapel  of  the  Augus- 
tinian  Monastery,  now  the  Musee  de  la  Benaissanee,  with  copies 
of  paintings  and  casts  of  scnlpturcs  by  great  Italian  masters  (14th- 
16th  cent.).  At  the  end  is  a copy  of  Michael  Angelo’s  Last  Judgment, 
by  Bigalon  (1836).  — In  the  Vestibule  des  Kcoles,  adjoining  the 
chapel,  is  a monument  to  Ingres,  with  his  bust  in  bronze,  and  medal- 
lions of  Flandrin  and  Simart,  his  pupils,  by  E.  Guillaume.  The  door 
on  the  right  of  the  monument  leads  to  the  Coitr  du  Muriel’,  around 
which  are  arcades  containing  sculptures  executed  at  Rome  by 
former  pupils,  etc.,  and  the  monument  of  Henri  Regnault  and  other 
pupils  killed  in  the  defence  of  Paris  in  1870-71,  with  a statue  of 
Youth  by  Chapu. 

Beyond  this  court  a vestibule  leads  N.  to  the  iSalle  de  Melpo- 
mene, which,  together  w'ith  the  four  rooms  on  the  right,  contains 
copies  of  famous  pictures,  and  is  used  also  for  the  exhibition  of 
competitive  works.  — The  rooms  marked  5,  6,  and  7 on  the  Plan 
contain  the  Grands  [*rix  de  Rome  since  the  end  of  the  17th  century. 

— In  the  two  tSalles  d’ Exposition  on  the  ground  and  first  floors 
(PI.  8;  entrance,  tiuai  Malaquais)  the  works  sent  from  Rome  by 
the  holders  of  the  ‘grands  prix’  are  exhibited  every  July,  and  the 
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works  bought  by  (be  slate  at  the  annual  Salons  (p.  38)  are  shown 
in  November.  These  rooms  are  sometimes  used  also  for  speeial 
e.vliibitions. 


In  the  Rue  Bonaparte,  to  the  right  of  the  exit  of  tlie  Ecole  des 
Heaux-Arts,  is  the  Acadeniie  de  Medeeine  (,1*1.  R,  20;  /T), 
erected  in  1902  from  designs  by  J.  Rochet,  with  a classical  fac’ade 
witli  modern  decorations  taken  from  medicinal  plants.  This  aca- 
demy, founded  in  1820,  and  unconnected  with  the  Institut  de  France 
(p.  297),  was  formerly  near  the  Hopital  de  la  ('harite  (p.  305).  The 
interior  (open  on  Sun.,  10-1 2)  contains  portraits  and  busts  of  famous 
pitysicians,  a few  pictures,  and  a museum  of  instruments. 

The  Rue  Bonaparte  leads  S.  to  the  Place  St-G-ermain-des-Pres 
(1*1.  R,  1(5;  IV),  flanking  the  Boul.  St-CTermain  on  the  N.,  a busy 
centre  of  omnibus  and  tramway  trafflc  (Appx.,  p.  55).  Line  4 of 
the  Metro  (Appx.,  p.  33)  has  a station  on  the  S.E.  side  of  the 
Place,  under  tlie  boulevard;  it  runs  S.AV.,  under  the  Rue  de  Rennes 
(PI.  R,  Ct,  1(5;  IV),  straight  to  the  Gare  IMontparnasse  (p.  342).  — 
Continuation  of  the  Rue  Bonaparte,  see  p.  303. 


*St-Germain-des-Pres  (PI.  R,  19;  71'),  on  the  E.  side  of 
Place,  is  one  of  the  oldest  churches  in  Paris.  It  belonged  to  the 
powerful  Abbey  of  St-Germain,  founded  in  543  by  Childebcrt  1. 
Some  of  its  abbots  were  cardinals  and  even  kings,  as  in  the  case  of 
Hugh  Capet  and  Casimir  V.  of  Poland;  and,  after  its  adoption  of 
the  reforms  of  St-Maur,  it  numbered  famous  men  like  Mabillon  and 
Montfaucon  among  its  members  (p.  303).  The  nave  of  the  church 
dates  from  the  11th  cent.;  the  choir,  consecrated  in  11(53,  was  after- 
wards altered;  the  windows  particularly  show  a tendency  to  Gotliic. 
Two  towers,  over  the  transept,  had  to  be  partly  removed  in  1821. 
After  the  Revolution  the  church  was  much  neglected,  but  was  restored 
after  1820. 


The  Intkkior  (good  light  desirable)  was  decorated  in  the  middle  ol 
the  null  cent,  in  the  polyclirome  style  of  the  11th.  To  the  riglit  of  the 
entrance  is  a copy  of  the  bronze  statue  of  St.  Peter  at  Rome;  to  the  left 
of  it  is  a venerated  marble  statue  of  Notre-Dame  la  Blanche,  presented 
to  the  Abhey  of  St-Denis  by  Queen  Jeanne  d’Evreux  in  1340. 

The  *Frieze  in  the  nave,  painted  in  1852-61  hy  llipjwlyte  Flandrin 
(p.  xlviii),  depicts  parallel  scenes  from  the  Old  and  New  Testament.  On  the 
left  of  the  entrance:  the  Burning  Bush  and  the  Annunciation:  Promise  of 
a Redeemer  and  the  Nativity;  Propliecy  of  Balaam  and  Adoration  of  the 
Magi ; I assage  of  the  Red  Sea  and  Baptism  of  Christ ; Melchizedok’s  olVering 
to  Ahraham  and  tlie  Institution  of  the  Eucharist.  On  the  other  side,  as  we 
return:  Sale  of  Joseph  by  his  brethren  and  Betrayal  of  Christ;  the  Otfering 
of  Isaac  and  the  Death  of  Clirist ; Jonah  and  tlie  Resurrection ; Scattering 
fiA^p  at  Babel  aiul  Mission  of  the  Apostles;  Ascension  and 

1 Judgment  (tlie  last  two  executed  bv 

Hippolytes  brother  Paul). -In  front  of  the  choir,  the  Four  Archangebs. 

Most  of  the  archaic  capitals  of  the  columns  were  copied  from  the 
ongina  s now  in  the  garden  of  the  Musee  des  Thernies  (p.  280).  Facing 
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(il.  Kill,  IfitiO),  witli  iiu'dallions  by  tlirurdon.  'I’o  tlif  left,  aliovi'  tlip 
iiltar,  i.s  a marble  statue  of  St.  Marsraret,  by  J.  Boiirlef  (1705). 

The  CiioiK  is  adorned  with  two  freseoes  on  a gold  ground,  begun  by 
11.  Flanilrin  in  lt<12,  and  tinished  in  IStll : left.  Entry  of  ('hrist  into 
Jerusalem;  right.  Hearing  of  the  Cross;  above,  Christ  and  tin?  Virgin  in 
glory;  the  Virtues.  Over  the  areades,  the  Apostles;  symbols  of  the 
Evangelists;  and  Lamb  of  the  Apoealypse. 

Cnoiit  Cii.\i*Ki.s.  [n  the  ehapel  to  the  left  of  the  sacristy,  Tomb  of 
•lames  Douglas  (d.  1016). - The  next  contains  marble  slabs  in  memory  of 
the  philosopher  Descartes  (d.  Ki.50)  and  the  learned  Benedictines  Mabillon 
(d.  1707)  and  .Montfaucon  (d.  Kill).  — Behind  the  high-altar  is  the  modern 
Lady  Chapel,  with  two  grisailles  by  llritn.  — In  the  chapel  of  SS.  Peter 
and  Paul  a marble  slab  commemorates  Nicolas  Boileau  (d.  1711),  whose 
remains  were  brought  hither  from  the  Sainte-Chapelle  in  1S19. — The  first 
chapel  on  the  left  contains  the  tomb  of  William,  Earl  of  Douglas  (d.  1011). 

In  the  N.  Tk.vnsei't,  the  monument  of  CasimirV.  (d.  Ki72,  as  abbot 
of  St-Germain-des-Pres),  King  of  Poland;  over  the  altar,  a statue  of 
.St.  P'rancis  Xavier,  by  G'.  Coiistou;  above,  frescoes  by  C'orii/t  (1870). 

To  the  left  of  the  W.  front  of  the  chiireh  i.s  a .small  square 
with  a few  relics  of  the  old  abbey.  At  No.  .3,  Hue  de  PAbbaye,  are 
remains  of  the  Palah  Ahhatial,  of  the  late  Ifith  century. 

The  I'riston  de  VAbhai/e,  where  318  victims  of  the  massacres  of  .Sept., 
1792,  perished  (comp.  p.  333),  lay  behind  the  church,  where  the  Boul.  8t- 
Germain  now  passes. — 'Phe  famous  I're-ajiT-Vlerce,  or  students’  prome- 
nade, lay  to  the  N.  of  the  abbey. 

The  small  square  to  the  S.  of  the  clinrch  of  .St-(iermain.  adjoin- 
ing the  boulevard,  has  a copy  of  the  bronze  Statue  of  Bernard 
Palissy  (ca.  1510-89),  by  E.  Barrias.  The  large  portal  in  the  wall 
to  the  right  is  adorned  with  a relief  in  Sevres  porcelain.  Near  the 
beginning  of  the  Hue  de  Rennes  ri.ses  a Statue  of  Diderot  (1713- 
84),  in  bronze,  by  Gantherin. 

On  the  right  side  of  the  Hue  de  Rennes,  No.  50,  is  the  entrance  to 
the  Voiir  du  Dragon,  with  a balcony  resting  on  a fine  dragon  (18th  cent.). 
At  the  end  of  this  quaint  court  is  the  Rue  du  Dragon  (PL  R,  K>;  /I'), 
where  Palissy  is  said  to  have  lived  in  1585  (terracotta  bust  at  No.  21). 
No.  30  in  an  old  house  where  Victor  Hugo  lived  in  1821  (attic  on  the 
5th  floor,  with  balcony;  tablet). 

We  return  to  the  Rue  Bonaparte  (p.  302),  which  leads  S.  to  the 
Luxembourg  Garden  (p.  331).  Half-way  is  the  Place  St-Sulpice 
(PL  R,  lb,  19,  /V;  omn.  and  tram.,  .sec  Appx.,  p.  55;  ‘St-Sulpice’ 
station  on  Line  4 of  ^fdtro  in  the  Rue  de  Rennes,  to  the  W.,  see 
Appx.,  p.  33).  In  the  centre  of  the  Place  rises  the  handsome 
Foidalne  St-Sulpice,  designed  by  ]"isconti,  erected  in  1847.  and 
adorned  with  statues  of  four  famous  French  preachers:  Bossuet 
(d.  1704),  F^nelon  (d.  1715),  Massillon  (d.  1742),  and  Fiddlier 
(d.  1710). — The  large  building  to  the  S.  was  the  Seininaire  de 
St-Sulpice,  founded  in  1(546  by  Abb6  Olier,  cur^  of  St-Sulpice,  for 
the  training  of  priests  for  the  teaching  profession  (‘Sulpiciens’), 
but  closed  in  1906.  — On  the  W.  is  the  Mairie  of  the  6th  Ar- 
rondissement  (Luxembourg),  with  a marble  group  (Fight  with  a 
Gentaur)  by  Crank  in  the  courtyard.  The  ceiling-painting  in  the 
Salle  des  Fetes  is  by  II.  Levy. 
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*St-Sulpice  (PI.  I\,  19;  /P’^).  the  ricliest  and  nio.st  ini|)ortaiil 
cliurch  on  the  left  bank,  .standiuff  on  the  site  of  a parish  church  of 
tlie  12th  cent.,  was  begun  in  1646  from  the  designs  of  Ganiard, 
continued  in  1655  by  Lc  Vaa  and  others,  and  completed,  all  ex- 
cept the  facade,  in  1733.  The  facade,  by  tlie  P^lorentine  arcliitecl 
Servandoni,  one  of  the  best  of  its  jieriod,  consi.sts  of  a Doric  and 
an  Ionic  colonnade,  one  above  the  other,  ft  is  flanked  with  two 
towers,  only  the  higher  of  which  (240  ft.l,  by  Chalgriri,  is  com- 
pleted; the  lower  is  by  Maclmirin.  Five  flights  of  ste])s.  between 
the  columns,  ascend  to  the  entrance.  The  central  portal  is  flanked 
with  statues  of  SS.  Peter  and  Paul.  Under  the  b'onvention  the 
church  was  the  Temple  of  Victory,  and  was  the  scene  of  a banquet 
given  to  General  Bonaparte  in  1799.  When  the  gates  are  closed 
visitors  enter  by  the  S.  portnl  or  by  a small  door  to  the  left  behind 
the  choir. 

The  Interior,  in  the  form  of  a cross,  meiisurinsr  1.53  hy  (!1  yds., 
and  108ft.  high,  has  a nave  and  two  aisles  with  spherical  vaulting,  borne 
hy  massive  Corinthian  pillars.  The  18  radiating  chapels  are  richly  adorned 
with  frescoes  (19th  cent.).  By  the  entrance  of  the  nave  are  the  henitiers 
consisting  of  two  enormous  sliclls  presented  to  Francis  T.  by  theltepuhlic 
of  Venice,  resting  on  rock-work  of  sculptured  marble. 

Bioht  Aisle.  *lst  Chapel:  (left)  Jacob  wrestling  with  the  Angel, 
and  (right)  ITcliodorus  expelled  from  the  Temple;  on  tlie  ceiling,  St.Micliael 
conquering  the  dragon:  all  hy  Eugene  Del/Cicroiv  (1861).  2nd  Chap.: 
Religion  solacing  a dying  man,  and  Prayers  for  the.  dead,  hy  Heim. 
.3rd  Ch.ap.:  St.  Roch  praying  for  the  plague-stricken,  and  Death  of  the 
saint,  by  </€  Pujol,  -tth  Chap.:  Scenes  from  the  life  of  St.  Maurice, 
hv  Vinchon.  .5th  Chap.:  Jfarble  monument  of  tlu'  cure  Languet  de  Gergv 
(d.  17.50),  by  Hich.  Slodfz. 

Riort  Transept.  Resurrection  and  Ascension,  hy  Signol  (1872-76). 
On  the  pavement  of  tlie  transept  a Meridian  line  was  drawn  in  1713, 
ending  at  an  olielisk  of  white  marble  in  the  left  arm;  the.  true  solar 
noon  is  indicated  by  the  sun’s  r.ays  falling  upon  it  from  a window  in 
the  S.  arm. 

In  the  Choir,  liy  the  pillars,  are  eight  Apostles,  two  Angels,  Scourg- 
ing of  Christ,  and  a Mater  Dolorosa,  by  Bonchardon. 

Tlie  frescoes  in  the  Ambulatory  were  painted  in  18.58-7.5.  On  the 
right,  ist  Chap.;  St.  Denis  preaching,  and  his  Condemnation,  by  Jobhe- 
Difval.  2nd:  St.  Martin  dividing  his  cloak  with  a beggar,  and  Resuscit- 
ating a dead  man,  by  V.  Mottez.  3rd:  St.  Genevifeve  succouring  Troyes, 
and  Miracles  wrought  by  her  relics,  by  C.  Timbal,  tth:  Kativity  of  the 
5 irgin,  and  her  Presentation  in  the  Temple,  hy  L.  Lenepven.  Above  the 
doors,  right  and  left  of  the  chapel  in  the  apse:  .Assumption,  and  Death 
of  the  Virgin,  hy  E.  Bin.  .5th:  Fine  lady-ehapcl  behind  the  high-altar. 
Madonna  and  Child,  in  marble,  by  Pigaile;  fresco  of  the  Assumption 
in  the  cupola,  by  Le  Moi/ne.  6th:  St.  Louis  carrving  a dviug  man.  St. 
Louis  administering  Justice,  hy  L.  Mntn/it.  7tti : St.  Joseph,  by  Ch. 
ImndeUe.  8th:  San  Carlo  Borromeo  during  the  jilague  at  Milan,  San  Carlo 
administering  the  sacrament  to  Pius  IV..  bv  A.  Piclwn.  9th;  Martvrdom 
and  Triumph  of  St.  John,  by  Glaize. 

Left  Transept;  Betrayal  by  .Tudas,  Crucifixion,  both  hv  Signal. 

Left  Aisle  (down  which  we  returnb  IstChaii.:  Large  carved  altar, 
with  crucifix  and  confessionals,  T.ouis  XV.  stvle.  2nd:'  St.  Vincent  de 
Taul  with  sisters  of  charity,  and  at  the  Dealh-he.d  of  Louis  XI II..  bv 
Guillemot.  a group  in  marble  by  E.  Cabiichet.  3rd:  St.  Paul’s  con- 
vorsion,  St.  Paul  before  the  Areoi)agus,  by  DroUing.  1th:  St.  Francis 
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of  Sale.s  preachiii}?',  iiiul  prosontiii"  to  St.  Cliaiital  tlie  rules  for  the  order 
of  the  Visitation,  hy  IfeKse.  5th:  Miracles  of  St.  Francis  Xavier,  hy  Lafon. 

The  handsome  organ-ease,  designed  by  Chalgriii,  has  statues  by 
Clodion.  The  fine  organ,  huilt  hy  Cliquot  and  reconstructed  by  Cavaill4- 
Coll,  is  one  of  the  largest  in  the  world,  having  5 manuals,  118  stops, 
and  6588  pipes.  Tlie  choir  of  St-Sulpice  has  a great  reputation  for  its 
‘plain  song’. 

The  Rue  St-Sulpice,  N.  of  the  church,  and  Rue  de  Tournon,  to 
the  riirht.  lead  to  the  I'ulais  du  Ltucemhonrg  (p.  322). 


The  W.  part  of  the  Faubourg  St-Gerniain  is  connected  with  the 
right  bank  by  .several  handsome  bridges,  affording  fine  views. 

The  Pont  du  Carrousel  (PI.  R,  17,  20;  II,  /P),  formerly 
Pont  des  Saints- Peres,  connecting  the  Quai  du  Louvre  and  Quai 
Voltaire,  was  constructed  in  1831-34  by  Poloncean  and  restored 
in  1903.  It  is  adorned  with  colo.ssal  statues,  attr.  to  Petitot:  Plenty 
and  Industry  on  the  right  bank,  the  Seine  and  the  City  of  Paris  on 
the  left.  Not  far  distant  is  the  Ecole  des  Reaux-Arts  (p.  299). 

To  the  S.  of  the  bridge  runs  the  Rue  des  Saints-Peres,  in  which, 
near  the  Roul.  St-Germain,  is  the  lldpitnl  de  la  Chari t>>  (VI.  R,  17;  fV). 
— In  the  Rue  de  Lille.  W.  of  the  Rue  des  Saints-Pferes,  is  the  Ecole  des 
Lungues  Orientales  (No.  2),  founded  hy  the  Convention  in  1796;  the 
court  contains  a bust  of_  the  scholar  Si/lvestre  de  Sacg  (17.58-18.SG),  by 
Rochet.  No.  .11,  built  in  *1905,  is  tlie  Maison  des  Dames  des  Posies  et 
TeUgraphes  (PI.  R,  17;  IV). 

Between  the  Pont  du  Carrousel  and  the  Pont-Royal  stretches 
the  Quai  Voltaire  (PI.  R,  17 ; IV,  If),  so  named  because  the  famous 
author  died  in  1778  in  the  house  of  the  Marquis  de  Villette,  at  the 
corner  of  the  quay  (No.  27)  and  the  Rue  de  Beaune. 

The  five-arched  Pont-Royal  (PI.  R,  17,  II;  fine  view),  which 
was  built  in  168.5-89,  .spans  the  river  opposite  the  Pavilion  de 
Flore  (p.  6.5). 

Facing  the  central  exit  of  the  .Tardin  des  Tuileries  (p.  64)  is 
the  Pont  de  Solferino  (PI.  R,  17;  II).  with  three  iron  arches, 
built  in  18.58-.59.  — Ponts  de  la  Concorde  and  Alexandre-Trois, 
see  pp.  63,  234. 

The  Gare  du  Quai-d’Orsay  (PI.  R,  17;  II),  between  the 
Pont-Royal  and  Pont  de  Solf6rino,  is  a huge  building,  erected  in 
1898-1 900  on  the  site  of  the  old  Cour  des  Comptes,  which  was  burnt 
down  by  the  Communards  in  1871.  1’he  Orleans  line  has  been  con- 
tinued to  this  point  from  the  old  terminus  on  the  Qnai  d’Auslerlitz 
(p.  334),  a distance  of  about  2*/.,  M.,  mostly  underground.  The 
arrival  platform  adjoins  the  Rue  de  Bellecha.sse,  the  departure 
platform  being  next  the  Seine.  Handsome  restaurant  (p.  23)  on  the 
first  floor,  reached  from  the  cafe  below.  The  rest  of  the  building 
is  a Hotel  (p.  5). 

Opposite  is  the  Palais  de  la  Legion  d’Honneur  (PI.  R,  17; 
H).  a ta.steful  building  designed  by  Rousseau  in  1786  for  Prince 
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(le  Salni-Kyrbourir,  and  re-erected  by  subscription  after  it  bad 
been  burned  down  by  the  Communards.  Mine,  de  Stael  held  her  re- 
ceptions here  under  tlie Directory.  — Farther  on,  at  78  Rue  de  Lille, 
is  the  German  Embassy  (PI.  R,  17;  //),  built  by  G.  RotTrand  in 
1714,  and  occupied  by  Prince  Engine  de  Beauharnais  (p.  31  O')  in 
1803-15. 

On  the  Quai  d’Orsay,  situated  at  the  end  of  the  Boul.  St- 
Germain  (p.  307),  and  opposite  the  Pont  de  la  Concorde  (]).  63), 
is  the  — 

Chambre  des  Deputes  (PI.  R,  14;  //),  known  also  as  the 
Palais-Bourbon.  It  was  begun  in  1722  by  Girardini  for  the 
dowager  Duchess  of  Bourbon,  daughter  of  Louis  XIV.  and  Mine,  de 
Montespan.  The  Prince  de  Cond^,  grandson  of  the  duchess,  enlarged 
it  in  1777  (at  a cost  of  over  640,600Z.),  and  in  1790  it  was  declared 
national  property.  The  building  was  then  used  for  the  sittings  of 
the  Council  of  Five  Hundred,  and  next  for  those  of  the  Corps  Legis- 
latif  and  the  Chamber  of  Deputies. 

The  original  facade,  on  the  side  farthest  from  the  Seine,  is  in 
the  Rue  de  PILiiversit^.  The  Place  in  front  of  it  is  adorned  with 
a marble  statue  of  Law,  by  Fencheres  (1855).  The  facade  towards 
tlie  river,  built  by  Poyet  in  1804-07,  has  a Corinthian  colonnade  of 
twelve  columns,  with  a flight  of  steps  flanked  with  statues  of  Themis 
and  Minerva,  D’Aguesseau,  Colbert,  L’Hopital,  and  Sully.  On  each 
side  are  reliefs  by  Rude  and  Pradier,  and  in  the  tympanum  a 
group  by  Cortot:  France  with  the  constitution,  attended  by  Liberty 
and  Order,  Commerce,  Agriculture,  and  Peace. 

Interior.  Wltcn  the  Chaniher  is  sitting  visitors  are  admitted  only  to 
the  Salle  des  Stances,  for  which  they  require  a ticket  from  a deputy  or 
from  the  Einhasay.  The  public  entrance  (before  2 p.m.)  on  these  occasions 
is  in  the  pavilion  to  the  ri,£cht  of  the  grand  staircase,  on  the  side  next  the 
quay.  At  other  times  the  building  is  open  to  the  public  from  9 to  5;  visitors 
then  apply  to  the  custodian  on  the  left  in  the  court  behind,  and  are  escorted 
liy  an  attendant  (fee).  — The  Sali.e  oes  Pas-Perdus  has  a ceiling-painting 
(Peace)  by  Horace  Vernet.  — The  Salee  des  Seances,  nr  Asse/nhli/  Hall, 
semicircular  in  form,  is  adorned  with  twenty  marble  columns,  behind  which 
are  the  public  galleries.  Above  the  Bureau  is  hung  a piece  of  (tobelius 
tapestry,  reproducing  Raphael’s  School  of  Athens.  At  the  sides  are  statues 
of  Liberty  and  Public  Order,  hy  Pr nil ier.  — The  Saeee  des  Oonkerenoes 
contains  a ceiling-painting  by  Heim  (the  History  of  legislation  in  France) 
and  several  pictures:  President  Mole  arrested  by  the  factionists  during 
the  Fronde,  by  Vincent;  Opening  of  the  Statos-Oeneral  by  Philippe  le 
Bel,  by  M/tchon ; Self-sacritice  of  the  burgesses  of  Calais  (comp.  I IO),  bv 
Art/  Schemer.  — The  cu])ola  of  the  Lihrary  is  adorned  with  twenty  ♦Alle- 
gorical iiaintings  by  F/ii/.  pelnc/'oir : Poetry,  Religion,  Legislation,  Philo- 
sophy, and  the  Exiud  Sciences;  in  the  lunettes  at  the  ends,  .\ttila  in 
ItaU  and  Orpheus  instructing  the  Greeks  in  the  peaceful  arts.-  In  the 
Saei.e  des  Distriuctions  are  grisailles  by  Abel  de  Pujol.-  'Pbe  Sai.i.e 
Casimir-PArier  contains  statues  of  Alirabcau  and  Baillv  hv  .Taleii,  Pcriei 
hy  T)//rct,  and  General  Foy  by  He.^iprrz,  and  bas-reliefs  bv  Triqncti 
and  Dalo/i.-—  Iho  Sai.ee  du  rnoNK  is  adorned  with  paintings  of  Justice, 
Mar,  Industry,  Agriculture,  and  the  Seas  and  Rivers  of  France,  bv  ICnq. 
Ihiacroix.  • •' 
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^ Adjdiiiinir  (lie  Palace  is  the  Hotel  tie  la  Presidenee  de  la 
( haiiihre,  huilt  in  1722  as  tlic  mansion  of  Lesjiarre  de  Lassay,  and 
united  with  the  Palais-Rourbon  in  1770  under  the  name  of  Petit - 
Bottibott.  On  the  f|uay,  farther  on,  is  tlie  handsome 
Afl'aires  Ktranyfrea  (PI.  R,  14;  //),  built  in  184.5  by  Lacorn^e. 
riien,  to  the  \V.,  is  tlm  Esplanade  des  Tnvalides  (p.  310). 

The  Rue.s  de  Lille  and  de  PUniversit^,  running;  parallel  to  the 
Onai  d’Orsay  on  the  S.,  and  intersected  by  the  Roul.  St-rTermaiji 
and  the  Rues  St-Dominique,  de  Grenelle  (p.  300),  and  de  Varenne, 
to  the  S.W.  and  S.  of  that  boulevard,  are  quiet  and  dignified  streets! 
They  contain  many  old  mansions  of  the  French  noblesse,  hidden 
from  view  by  the  ‘cours  d’honneur’  in  front,  as  in  the  Rue  St-Do- 
minique (PI.  R,  14,  17;  /!'),  No.  4.5  and  No.  1 (with  an  oval  court. 
buUt  by  (t.  RofTrand,  1 09.5) ; in  the  Rue  de  Varenne  (PI.  R,  14, 1.5, 10; 
/T"),  No.  77,  the  handsome  Hotel  de  Biroti  (formerly  Cou’ven’t  dii 
Sacre-Cieur),  built  in  1728-31,  and  bought  by  the  state  in  1911  ; 
No.  57,  the  old  Hotel  de  Montmorency,  now  the  Austro-JTnngarian 
Embassi/. 


We  follow  the  Boulevard  St-Germain  (PI.  R,  17;  /F), 
which  was  begun  under  Napoleon  III.  but  completed  later.  ’ 

The  Noko-Sui)  (Appx.,  p.  .S6),  cominpr  from  the  Place  do  la  Con- 
corde  (p.  61),  rails  under  the  boulev.ard  to  the  Rue  du  Bac.  Stations: 
Chambre  dest  Deputes,  at  the  crossing  of  the  Rue  de  Lille:  SolfeHnn, 
at  the  corner  of  Rue  Solfdrino;  Ihic,  corner  of  Rue  du  Bae  (see  below)! 

On  the  right  of  the  boulevard  rises  the  Afinvtt&i'e  de  la  (riierre 
(PL  R,  14,  17;  //, /F),  partly  the  old  residence  of  President  Duret. 
built  by  Aubry  in  1714  and  re-erected  by  Bouchot  in  1877.  It  was 
once  occupied  by  Marshal  Richelieu  (17(15)  and  by  Lucien  Bonaparte. 
Just  beyond  it.  to  the  left,  we  obtain  a striking  glimpse,  through 
the  Rue  de  Solf6rino,  of  the  Sacr6-Coeur  at  Montmartre  (p.  22.3). 
On  the  left,  a little  farther  on,  is  the  Minhtere  des  Travan-x 
Publics  (PL  R,  17,  IV;  Nos.  248-244).  No.  246  was  once  Marshal 
Roquelaure’s  ni.an.sion,  huilt  by  Leroux  (173,3). 

The  boulevard  soon  cro.sses  the  Rue  du  Bac,  one  of  the  oldest 
streets  in  the  Faubourg  St-Oermain,  which  leads  N.  to  the  Pont- 
Royal  (p.  305),  where  the  river  was  formerly  cros.sed  by  a ferrv 
('l)ac’).  No.  46,  Rue  du  Bac,  with  its  fine  court  and  sculptured 
doorway,  was  the  mansion  of  .8amuel  Bernard,  and  was  occujiied 
by  Barras  in  1812.  At  the  crossing  of  this  street  and  the  boule- 
vard rises  the  bronze  Statue  of  Claude  Chappe  (1763-1805),  the 
inventor  of  the  aerial  telegraph,  by  Dain^.  (Nord-Snd  station,  see 
above.)  From  this  point  the  Boul.  Raspail  (p.  308)  diverges  to 
the  S.  — For  the  S.  part  of  the  Rue  du  Bac,  see  p.  308. 

Next,  to  the  left  of  the  Boul.  St-Germain,  rises  the  church  of 
St-Thomas-d’Aquin  (PL  R,  17;  /F),  of  the  17th-18th  cent.,  in 
the  Place  of  that  name. 
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Tlie  moileni  reliol's  on  tlie  side-doors,  S8.  Thomas  Aquinas  and 
Dominie,  are  l)y  Vilnin  and  Urtujere.  Di  the  interior  are  freseoes  liy 
Blondd;  the  ap’siiial  ehapel  lias  a ceiling  adorned  with  a painting  of  the 
Transliguration,  by  Fr.  Le  Moi/iic;  also  St.  Louis  administering  justice, 
hy  Mersan. 

At  No.  18t),  on  the  left  side  of  the  houlevard,  is  the  Allia/x-e 
Frangaise  (p.  51),  in  part  of  the  Hnjntal  de  la  Oharite  (p.  305). 
At  No.  184,  adjacent,  is  the  Groyraphiral  Society,  with  a library 
(about  60,000  vols.)  and  souvenirs  of  famous  exjrlorers  (adm.  daily, 
1-4;  ring). 

The  Boul.  St-Gerinain  next  passes  the  church  of  St-Gernuiin-des- 
Pres  (p.  302)  and  the  Ecole  de  Medeciue  (p.  279),  and  crosses  the 
Bonl.  St-Michel  (p.  278). 


The  broad  Boulevard  Raspail  (PI.  K,  G,  17,  16;  IV),  re- 
cently completed,  one  of  the  main  thoroughfares  of  the  left  bank, 
leads  straight  from  the  Boul.  St-Germain  to  the  Place  Denfert- 
Kochereau  (p.  345).  The  Nord-Sud  (Appx.,  p.  36;  stations,  see 
below  and  p.  309)  runs  under  it  to  the  Boul.  Montparnasse.  The 
Boul.  Baspail  lirst  crosses  the  Rue  de  Grenelle  (p.  309),  then  the 
Rue  de  A^arenne  (p.  307)  and  the  Rue  de  S^vi'es.  At  the  crossing  is 
the  ‘Sivres-Croix-Rouge’  station  of  the  Nord-Sud  (Appx.,  ]).  36). 
Near  this,  to  the  left.  No.  3,  Rue  Recamier,  is  the  Hotel  de  la  JJyue 
de  V Fjnseiyuemeut  (a  society  founded  by  Jean  Mac4  in  1866;  comp. 
]).  249),  buill  in  1908-09  on  the  site  of  the  old  convent  of  the 
Abliaye-aux-Bois,  where  Mine.  Recamier  lived  from  1814  to  1849. 
To  the  right  of  the  crossing  lies  the  S<ivare  Potaiii,  or  des  Menayes 
(PI.  R,  16;  /F),  adorned  with  statues  of  Sleep,  by  M.  Moreau,  and 
Presentiments,  by  A^^ber;  on  the  AA’.  side  of  the  square  are  the 
G rands- JMayasins  du  Bou-Marche  (p.  51).  On  the  other  side  of 
the  Bon-Marche  runs  the  Rue  du  Bac  (p.  307),  No.  128  in  which  is 
the  Seminaire  des  Missions-Etrany^es  (PI.  R.  16;  7F),  founded 
in  1663  by  Bernard  de  Sainte-ThenAse,  Bishop  of  Babylon  ‘in  par- 
tibus’.  It  contains  a ‘Chambre  des  Martyrs’,  with  instruments  of 
torture,  etc.  (adm.  on  Mon.,  Thurs.,  and  Sat.  10-6,  on  Tues.  and 
Fri.  1-6,  on  Sun.  and  holidays  1-2.30).  No.  120,  Rue  du  Bac,  is 
the  Hotel  de,  Clermont-Tonnerre  (1789;  with  tine  doors),  where 
( 'hateaubriand  died  in  1848  (inscription). 

No.  12,  Kuo  de  Sevres,  is  tlio  Jldjntut  iMennec,  for  iiicurahles,  founded 
in  KiSI  (with  court  and  cliapel  worth  seeing).  Opposite  No.  i)7  is  a curi- 
ous hgyptian  fountain  of  isoo.  Facing  the  hospital  rises  the  Eglise  des 
Lorarnstt's,  containing  a silver  reliquary  with  the  remains  of  St.  A’incent 
do  I aul.  — Parallel  witli  the  Kue  de  Sevres  to  the  S.E.  runs  the  Hue  du 
(herche-Midi  (PI.  R,  U,  m,  n-  jy).  lt«,  E.  of  Boul.  Kaspail,  is  a 

sign-hoard  of  the  IHih  cent.,  with  the  figure  of  an  astronomer  drawing 
a sundial  and  the  inscription  ‘Au  Oherche-niidi’. 


The  Boul.  Rasjiail  next  crosses  tbe  Rue  de  Rennes.  (Nord- 
Sud  station,  but  not  corresiionding  with  Tiine  4 of  the  Afetro, 
‘A'^augirard’  station,  which  the  Nord-Sud  crosses  here.)  A little 
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fartlier  on  we  eross  the  Bur  de  Yaugirard,  tlien  the  Rue  Notre- 
Dauie-des-C/iaiups  (Nord-Sud  station),  and  lastly  the  Boul.  du 
Montparnasse.  (Farther  S.,  see  pp.  342,  343,  345.) 

The  Rue  de  Grenelle  (PI.  H,  16,  15,  14;  IV)  leads  M.AV.  from 
the  Bo^ul.  Kaspail  to  the  Esplanade  des  Invalides  (p.  310).  Bv 
Nos.  57,  59  is  the  handsome  Fontanie  de  Grenelle,  or  des  Quatre 
Saisons,  erected  in  1730-37  from  desi-rns  bv  Bouehardon,  with  a 
marble  <rroup  of  Paris,  the  Seine,  and  the  Marne,  statues  of  the 
Seasons,  and  bas-reliefs.  At  No.  59  .\lfred  de  Mu.sset  lived  from  1824 
to  1840.  No.  75  has  had  as  oeenpants  Card.  d’E.str^es  (17th  cent.). 
Count  Fftrstenberir,  and  the  Duche.sse  dn  Plessis-Bichelieii.  No.  79 
i.s  the  Russian  Endmssif,  a mansion  built  by  De  Cotte  for  the 
Dnchesse  d’Estrees  (1709).  No.  106  is  the  Eglise  de  Pentemont 
n7oo;  p.  48),  a Protestant  church  since  1804.  No.  110  is  the 
\IiniMere  de  I Instmction  Publn/ue.  The  JMinist&re  du  Commerce 
occupies  the  old  H6tel  d’Argen.son  (No.  101;  HOOP  No.  103  is  the 
central  office  of  the  Pastes  et  Telegraphes.  Nos.  138-140  ^formerly 
Hotel  de  Chatillou)  are  occupied  by  the  Service  Geographifiue  de 
I’Armde.  No.  127,  once  the  mansion  of  Chanac,  Abb4  de  Pompadour 
(1740),  and  used  as  the  archiepiscopal  palace  down  to  1906  is 
now  the  Minist^re  du  Travail.  ' 


Ste-Clotilde  (PI.  R,  14;  /p'),  between  the  Rues  St-Dominique 
(p.  307)  and  de  Grenelle,  a modern  church  built  in  1846-56  bv 
(tau  and  Ballu  in  the  Gothic  style  of  the  14th  cent.,  faces  the  n!, 
with  its  three  pointed  portals  richly  decorated.  It  has  two  towers’ 
226  ft.  high. 


1.  consists  of  nave,  aisles,  transept,  and  ambulators',  but 

has  no  lateral  portals.  Under  the  windows  of  the  aisles  and  in  the  trail- 
«>pt  is  a ‘chemin  de  rroix’  by  Duret  and  Prudier. -The  chapel  of  St. 

Valeria,  in  the  riglit  transept,  contains  large  paintings  by  Leuepvei(, 

The  choir-screen  is  adorned  with  bas-reliefs  bv  arnUaume.  — Tha  choir- 
ebapels  also  have  mural  paintinps  bv  Pils  and  Lwvdein  (St.  Remitrins:  on 
the  npht),  by  Bt>sard  (St.  Joseph),  by  Levejn  eti  (the  Virgin),  by  Brisset 
(Holy  Cross),  and  by  Bougnereau  (St.  Louis).  — In  the  left  transept,  bv 
JMitgie:  St.  Clotilda  succourinp  the  poor,  and  the  Baptism  of  Clovis  -- 
The  great  oi^an  is  by  Cavaille-Coll,  the  electric  organ  in  the  choir ’bv 
Merkliii. 


Theisquare  in  front  of  the  church  i.s  adorned  with  a fine  group 
by  Delaplanche  (Maternal  Instruction),  and  with  a monument  (bv 
A.  Lenoir;  1904)  to  Cesar  Franck  (1822-91).  the  composer 
* " e leave  Ste-Clotilde.  runs  the  Rue  La.s-Ca.sesi’xo.  5, 

at  the  E.  end  of  it,  contains  the  Musie  Sociah  founded  bv  the  Comte 
de  Chambrun  (adin.  on  week-days,  9-12  & 2-6).  The  object  6f  the  Musce 
IS  to  place  at  the  disposition  of  the  public  the  constitutions  and  rules  of 
social  institutions  for  improving  the  position  of  the  working  classes. 
Ihe  special  library  also  is  open  to  the  public. 
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18.  Hotel  des  Invalides.  Champ-de-Mars. 

Tlio  i>e  l’Aumke  in  tiic  ll61t‘l  ilcs  liivalides  is  ()])c*u  on '1’ui‘s.. 

'I'liurs.,  & Siui.,  1-5  ill  suiiniu'r,  12-1  in  winter  (1st  Oct.-31s1  Mareli); 
the  T(imu  op  Kai'oi.f.on  daily,  12  to  1 or  5.  The  Salle  d’Honiieur.  read- 
ing-room, and  gallery  of  plans,  see  p.  .‘ilT.  'I’he  Hotel  des  Invalides  is 
open  daily  12  to  1 or  5. 

Mktho  Stations  (Lines  1 & 5:  Apjix.,  pp.  SI,  3d):  C'li(tiiip$-Kh/sers 
(p.  72),  C'a)iibronne,  Ln  Motte-Picijnet,  Dnpleix  (ji.  320),  GrenoUe  (n.  821). 

- -Noiin-Sui)  Stations  (Appx.,  p.  3(5):  Ghamhre  di-H  Depiiti'n,  Solferino 
(p.  307). — Omniuuses  and  Tramways,  Ajipx.,  ji.  53.  — Stkamers,  Appx., 
]).  57. — CiiEMiN  i)E  Fek  des  Invalides,  p.  357. 

Above  the  liou-ses  to  tlie  W.  of  the  Faiibouro;  St-ttennaiii  ri.so  the 
eoiiKjiicuous  gilded  dome  of  the  gi’eat  Hotel  des  Invalides  (p.  318) 
and  the  Eiffel  Tower  (p.  321),  to  the  N.W.  of  the  Ohamp-de-Mars. 

The  Esplanade  des  Invalides  (PI.  H,  14;  77,  71"),  550  by 
270  yd.s.,  bordered  with  elm-trees,  lies  between  the  Seine  and  the 
Invalides.  It  is  conneeted  with  the  Champs-Elysees  by  the  Pont 
Alexandre-Trois  (p.  234).  Near  the  river  is  the  (Jare  des  Invalides 
(p.  357).  — To  the  W.  is  the  Pont  des  Invalides  (p.  234). 

A railing  separates  the  Plaee  from  the  outer  court  of  the  Hotel 
des  Invalides,  now  a garden  enclosed  by  a dry  moat,  and  containing 
a ‘Batterie  Triomphale’  of  captured  cannons. 

Among  the  non-mounted  pieces  are  sixteen  Algerian  guns  with  Arabic 
iiiseriptioii.s;  the  two  at  the  sides  are  from  China  and  Cochin-China. 
The  hattery  is  as  follows:  to  the  K.  of  the  entrance  are  two  Austrian 
cannons,  cast  at  Vienna  in  1081  and  1580;  four  Prussian  guns  of  1708 
captured  from  the  Berlin  arsenal  by  the  Austrians  in  1757,  and  brought 
by  Napoleon  from  Vienna  with  2833  other  cannons;  a Dutch  ])iece,  cap- 
tured at  the  siege  of  .\n1werp  in  1832;  a Bussian  piece  from  Sebastojiol 
(1850);  a mortar  from  Algiers.  — To  the  "NV.  of  the  entrance.  Swivel-gun 
from  Wurtemberg,  a masterpiece  of  its  kind,  rifled  and  skilfully  carved, 
dating  from  the  time  of  Duke  Frederick  (1693-1008);  a Danish  piece,  of 
1708;  the  remaining  pieces  correspond  with  those  on  the  right  side. 

In  file  garden  is  a bronze  statue  of  Prince  Engine  de  Bean- 
harnais  (1781-1824),  viceroy  of  Italy  (1805-13),  by  Dumont. 

Among  the  statues  in  the  Square  des  Invalides,  to  the  E.  outside 
the  court,  are  : An  ancestor  (Brennus,  the  Gallic  chief),  bronze  by  yfasso?iUe, 
aiul  Defence  of  hearth  and  home,  marhle  by  Boissean.  — To  the  IV.,  in 
the  Siiuare  de  Latour-Maubourg,  the  Age  of  Bronze,  by  Delhomme. 

The  H6tel  des  Invalides  (PI.  II,  14;  7H),  the  oldest  insti- 
tution of  its  kind,  founded  by  Louis  XIY.,  was  designed  by  Liheral 
Brnant,  and  was  begun  in  1671  (dome,  see  p.  318).  It  covers  an 
area  of  over  31  acres.  The  Parade,  in  tliree  stories,  is  230  yds.  in 
length.  In  tlie  uiiper  juirt  of  the  central  navilion  is  an  equestrian 
ligure  of  Louis  XIV.  (renewed  in  1815),  flanked  with  bronze  statues 
of  .lustice  and  Prudence,  by  Con^ton.  the  Yr.  (1735).  Bight  and  left 
of  the  entraiiee  are  Mars  and  Minerva,  by  the  same  artist.  By  the 
eorner-jiavilions  arc,  four  lironze  groups,  by  Desjardins,  of  con- 
quered nations,  brought  from  the  monument  of  Loiiis  XIV.  formerly 
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in  the  IMace  fles  Victoiros  (p.  215). — This  home  was  destined  for 
5000  (later,  7000)  old  or  wounded  soldiers,  and  was  richly  endowed 
anew  by  Napoleon  I.  The  post  of  governor,  once  much  coveted,  was 
abolished  in  1883;  in  1003  it  was  decided  to  receive  no  new  ‘inva- 
lides’,  l)ut  in  1911  the  practice  was  revived.  The  seat  of  the  mili- 
tary government  of  Paris  was  transferred  to  the  Invalides  in  1898. 

The  Cour  (V Ilonneur,  plain  but  imposing,  is  enclosed  with 
arcades,  adorned  with  paintings,  by  B.  Masson,  of  scenes  from  the 
history  of  Prance,  and  with  copies,  by  the  brothers  Baize  (1835-47), 
of  Raphael’s  frescoes  in  the  Vatican,  but  all  faded  and  damaged. 
.\t  the  end  of  this  quadrangle  is  the  entrance  to  the  church  of  St- 
Louis  (p.  318).  In  the  (lalerie  du  Midi,  which  precedes  the  church, 
are  six  large  statues  by  Pigalle,  Mouchy,  and  Becomte,  and  to  the 
right  is  a group  by  Belloc  (Bamoriciere  at  Constantine).  The  gallery 
of  the  1st  floor  is  adorned  with  the  bronze  statue  of  Napoleon  B, 
by  Seurre,  which  once  crowned  the  Vendome  Column  (p.  83).  It 
was  erected  in  1911  in  place  of  the  cast  which  had  stood  here  for 
50  years. 

On  the  right  and  left  sides  of  the  quadrangle  are  the  Section 
des  Acmes  et  Armures  and  the  Section  Itistorique  (formerly  the 
Mus6e  d’.\rtillerie  and  the  Mus^e  llistorique),  which  together  form 
the  MUSEE  DE  L’ARMEE.  Changes  frequent.  Short  guide  of 
1912-13,  25  c. 

The*Seetion  des  Armes  et  Armures  contains  weapons  and 
armour  of  all  kinds,  both  ancient  and  modern  (10,000  specimens). 

Adiu.,  Bee  p.  .SIO.  Sticks  and  umbrellas  must  be  given  up  (no  fee). 
— The  Catalogue  (by  L.  Robert;  18S9-03)  is  in  5 vols. : 1 (A-F)j  Antique 
arms,  75  o.;  2 (O-I;  out  of  print),  Defensive  armour,  helmets,  shields, 
1 fr. ; S (J-L),  Arms  of  offence,  steel  weapons,  etc.,  l'/4  fr. ; 1 (M),  Port- 
able firearm.s,  l*/^  fr. ; 5 (N-P;  out  of  print).  Artillery,  etc.,  75  c.  Sup- 
plement (1899),  50  c.  — The  exhibits  are  labelled. 

To  the  right  of  the  vestibule  we  enter  the  — 

Salle  de  Pierrekonp.s,  decorated,  like  the  next  room,  with 
mural  paintings  of  military  subjects  of  the  time  of  Bonis  XIV.,  in 
the  style  of  \Tin  der  Meulen. 

Facing  us:  G 1.  Armour  of  a man-at-arms  of  Charles  VIII.  (about 
11-10);  G 178-180.  Italian  armour  for  combats  in  the  lists;  the  suit  to  the 
left  belonged  to  one  of  the  Medici;  *G  38.  German  armour  of  the  IGth  cent.; 
G 181,  182.  German  and  Milanese  tonlet-suits  for  lighting  on  foot;  G (!5-(57. 
German  armour  of  late  liith  century.  — Around,  from  right  to  left,  German, 
French,  and  Italian  armour  (Ii50-lti50).  — Above,  copies  of  French  flags 
and  standards:  the  second  on  the  left  is  the  standard  of  .loan  of  Arc  (white 
with  tleurs-de-lis);  the  sixth  on  the  left  is  the  oritlamme  (see  p.  392). — 
At  the  end  is  a model  of  the  Chateau  of  Pierrefonds. 

Case  I (beginning  at  the  back):  G 59,  13,  137.  Italian  armour. — 
Case  II.  Wheel-lock  firearms  (esp.  M r.3,  87,  1.59,  1003);  G 2-16.  Gorget 
(17th  cent.);  Italian  helmets;  German  firearms  (I6th-17th  cent.);  1 59  (on 
the  other  side),  Italian  rondache,  or  shield  of  parade,  with  the  Triumph 
of  Galatea,  after  Raphael  (Kith  cent.);  fine  Italian  swords.  — Case  111. 
Italian  shields  of  16th  cent.  (Nos.  *1  77  and  *I82  the  finest);  right,  L 66. 
Flemish  or  German  crossbow  with  ivory  carvings  (ca.  1500);  G 599.  Jousting 
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chaml'ron  (end  of  IGtli  (•enl.).  Case  IV.  Kiglit,  iM  85.  Matchlock  iiiuskcl 
(ltii!9);  .]  283  and  210.  Spanish  rapiers;  M S2.  Wheel-lock  arquebus,  time 
of  Henri  IV.;  G 008.  Mose-hand  of  a horse’s  suit  (German,  16th  cent.); 
(i  98  (on  the  other  side).  Armour  of  early  17th  cent.;  H 50,  51,  268,  111. 
Jousting  helmets  (‘Maximilian’  style),  German  tilting-helmet  (17th  cent.). 
Chased  and  gilded  helmet  (16th  cent.);  M 202,  126.  Wheel-lock  musket 
and  arquebus  (German).  — Case  V.  M127,  lt>19,  1611.  German  wheel-lock 
petronel  and  pistols  (101h-17th  cent.);  German  muskets:  G 597  and  (at  the 
back)*G593.  Chamfrons,  the  latter  once  owned  by  Philip  II.  of  Spain. — 
Case  VI.  Italian  helmets  (16th  cent.),  esp.  *H  251,  H 262,  and  tliree  hurgo- 
nets,  H 185,  198,  199;  H 259.  Gala  helmet  (German’?);  P575.  Ivory  huntiug- 
iiorn  (12th  cent.);  P 567.  Handcuffs  (16th  cent.);  *J  361.  German  sabre 
with  wheel-lock  pistol  (16th  cent.);  German,  Spanish,  and  French  swords; 

I 71.  Italian  rondache;  1 69.  Rondache  (in  leather);  1 6.  Shield  of  tlie  Karl 
of  Richmond  (Henry  Vll.).  — Case  VII.  Italian  helmets  of  16th  cent. 
(11  *222,  118,  *119,  255,  256,  258);  *G  609.  Xose-band  of  a horse  (German, 
1562);  K 17,  49,  56,  58.  Maces;  J 112,  71,  111.  Italian  scimitars  (16th  cent.); 
G 239.  Gorget  of  the  time  of  Henri  IV.;  1 7.  Shield  of  Matthew  Corvinus, 
Ring  of  Hungary  (d.  1490). 

We  return  to  the  vestibule,  and  on  the  otlier  side  enter  the  — 

Salle  de  FuAKt^ois-ritEMiEK,  containing  a sjjlciulid  collection 
of  weaj)ons  and  armour  (chielly  loth  and  Kith  cent.). 

In  the  centre,  *Armoitr  of  the  Bourbons:  G 196.  Juvenile  suit  of 
Louis  XIV.  (■?);  G 122.  Henri  IV.;  G 123,  124.  Louis  Xlll.  At  the  back, 
under  glass,  Gl21,  120.  Armour  of  Henri  111.  and  Charles  IX.  — Glass 
Cases  (right  to  left):  *J  376-385.  Superb  swords  of  Francis  1.,  Henri  11., 
Charles  IX.,  Henri  IV.  (379,  380,  wedding  swords),  Louis  Xlll.,  Louis  XIV. 
(382,  388);  11113  and  93.  Burgonct,  lielmet,’and  badges  of  Henri  II.:  G 249. 
Gorget  of  Louis  XIII.;  H 280.  Juvenile  helmet  of  Louis  XIV.;  K 50.  Mace 
of  Henri  11.;  G 425,  657,  514.  Gauntlets,  stirrups,  and  spurs  of  Louis  XIV.; 
M 95,  36,  96.  Muskets  of  Louis  XIII.;  M 410.  Musket  of  Louis  XIV.  — Then 
*G  118.  Silver-plated  armour  of  Henri  II.;  G 119.  Armour  of  I'Tancis  11., 
and  in  the  centre,  *G  117.  Francis  I.  — Behind,  *G  41.  Armour  of  Albert 
of  Brandenburg,  Archbishop  of  Maj'ence  (’? ; 1490-1545),  with  a hue  saddle 
and  *Chamfron.  — Next  comes  a superb  collection  of  Jonsting  Ariuonr, 
notably  G *166,  167.  Armour  of  Emp.  Maximilian  II.,  and  farther  on,  G 40. 
Bavarian  suit'of  1583.  — Beliind,  under  glass,  Italian  morions  and  burgo- 
nets,  especially  11  147,  156,  and  184;  bucklers,  in  particular  1 63 ; German 
swords;  iM  1612,  1613,  1617,  1647.  Large  German  wheel-lock  pistols;  M 1649. 
Pair  of  French  wheel-lock  pistols;  powder-Hasks.  — Then,  under  glass, 
three  suits  of  armour:  G 105.  Armour  of  the  time  of  Louis  XIII.;  G 74. 
Suit  of  the  time  of  Charles  IX.,  and,  in  the  centre,  *G  75.  Suit  attributed 
to  King  Frederick  of  Bohemia  (16th  cent.).  Also  under  glass,  *G  50. 
Italian  suit,  ‘aux  lions’  (16th  cent.);  *G  51.  Italian  suit,  with  reliefs 
(16th  cent.);  in  the  centre,  ornamental  *Pieces  (11  254,  1 62,  J 97),  said  to 
have  belonged  to  the  Duke  of  Alva.  — Next,  (I  54.  German  suit  (end  of 
16th  cent.);  G 8.  Milanese  armour  of  the  early  16tli  cent.;  G 73.  Armour 
ol  the  time  of  Charles  IX. — Last  glass-case,  G 11,  12,  77.  Suits  of  the 
periods  of  Francis  1.  and  Charles  IX.,  and  two  tine  helmets  (11  264,  205). — 
Above,  copie.s  of  French  Hags  and  standards. 

/('  return,  are  Milanese  (G  148  and  149)  and  German 

(G  13o,  14(,  etc.)  cappisons  of  horsemen  and  armour  of  the  16th-l7th  century. 

Un  the  loft,  suits  of  armour  of  historical  personages:  G 61.  Anne  de 
Alontmorenc.y  ; 80.  Due  do  Guise ; 92.  Due  do  Sullv  ; 113.  Marshal  de  Turonno  ; 
etc.  I hen,  grooved  ‘Maximilian’  armour  (1st  half  of  16th  cent.).  — Under 
glass,  nags  ol  the  Archbishop  of  Mayence,  and  farther  on,  ♦H  260.  Two 
V enetian  helmets  and  gala  swords  and  maces  (16th  cent.). 

A door  at  the  etui  ol  tlie  Salle  de  Fraucois-I’remier  leads  into 
a passage  (on  the  right  is  the  entrance  to  the  Salle  Richelieu, 
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p.  314),  beyond  which  ;ire  Thkek  Rooms  with  a iiiie  collection  of 
small  ModeLt  of  Artillefij. 

Ist  Room:  Catapults  and  similar  engines;  primitive  cannon ; artillery 
from  Louis  XIV.  to  17:t2  (‘SystT'inc  Vallicre’).  2n(t  Room  : Artillery  from 
Louis  XV.  to  Louis  XVI.  (‘Systt’'mo  (rriheauval’).  3rd  Room:  Artillery, 
1801-58;  nest  the  windows  are  models  of  foreign  cannon. 

Returning  to  the  vestibule,  we  follow  the  Corridor  to  the  left 
to  the  Salle  Klelicr.  Staircase  to  1st  Hoor  and  entrance  to  the 
courts,  see  pp.  31.'),  314. 

Sai.lk  Kleukk.  In  the  1st  Ray  are  steel  weapons  and  hrearnis 
from  the  East. 

Ist  (Hass-case  on  the  right,  Mnlai/sia  and  India:  Malay  creeses 
(esp.  J 1237,  etc.,  1218,  etc.,  anil  1257);  Javanese  yataghan  (.1  1241);  Indian 
sabres  and  khiittars  (J  1179,  1200,  etc.,  1217,  1221,  etc.);  Hindu  sabres 
and  khuttars  (.11179,  1200,  etc.,  and  1221),  with  hilts  and  ornaments  in 
jade  and  precious  stones.—  2nd  Case  on  right,  China  and  Japan:  HiUToa, 
guns,  (juivers,  and  arrows;  H -152,  -153.  Tartar  lielmets ; H 460.  Mongolian 
helmet;  (1  738.  Persian  cuirass  (16th  cent.).  — 3rd  Case  on  right,  India: 
Sabres,  poniards,  khuttars,  and  guns.  — Ist  Case  on  left,  I'lmia  and  the 
Balkans:  Steel  arms.  — 2nd  Case  on  left,  Circassia  and  Turkey:  H 261. 
Polish  helmet  (late  16th  cent.);  11415.  Helmet  of  Ibajazet  II.  (d.  1512); 
H 451.  Russian  helmet  (16th  cent.);  Turkish  guns;  ♦M  2262,  *J  1071.  I'istol 
and  sabre  of  Marcos  Ilozzaris,  the  Creek  patriot  (1789-1823).  — 3rd  Case 
on  left,  Balkans,  Morocco,  and  Turkey:  L 225',  Polish  (juiver;  *M  640, 
1752.  (run  and  pistols  made  at  Rotterdam  by  order  of  X.ai)oleon  I.  for  the 
Sultan  of  Morocco;  J 1006.  Turkish  sabre,  captured  at  Ahoukir;  M 2182, 
218-1.  Fine  Turkish  guns;  Cd  126.  Ilarbares<|ue  gun  taken  at  Saragossa  in 
1808;  11456.  Circassian  helmet.  — Ry  the  walls,  from  right  to  left,  Cambodian 
and  Chinese  guns,  .Malay  creeses,  Chinese  spears.  — Case  by  2nd  window 
on  right,  *Hindu  khuttars,  Nepalese  weapons. — By  3rd  window,  right  and 
left,  C 800,  801.  Turkish  and  Mongolian  sadifles  and  harness.  — By 
the  wall  at  the  end:  M 2338.  Japanese  air-gun;  M 2283-2286.  Hindu  guns; 
inlaid  guns.  — By  the  window  on  the  left,  Poniards  from  Persia  and  the 
Balkans;  Circassian  weapons.  — To  the  left  of  the  entrance,  Turkish  and 
Arabian  guns;  M 2349.  Rich  powder-Hask,  in  silver-gilt,  with  jewels 
(17th  cent.). 

The  2nd  Ray  contains  suit.s  of  armour. 

In  the  centre,  on  the  right,  (1  762.  Old  Japanese  suit;  (1  750,  765, 
763.  Japanese  armour;  on  the  left,  Ci  717.  .Saracenic  armour;  G 718,  719, 
726.  Saracenic  coats  of  mail  (16th  cent.);  O 728.  Coat  of  mail,  each  link 
bearing  the  name  of  Allali.  — To  the  right  of  the  entrance,  Japanese  helmets 
and  gongs;  to  the  left  of  the  entrance,  Persian  arms,  Indian  drums.  — Ry 
the  window  on  the  right,  arms  from  Nepal,  Cambodia^  and  Japan.  — Round 
this  bay,  and  in  the  gallery  at  the  liack  (adorned  with  a bust  of  Kleber): 
Hindu,  (Circassian,  Persian,  Saracenic,  Janizary,  Chinese,  and  Japanese 
armour;  at  the  back,  on  the  right,  under  glass,  is  the  beautiful  old  cos- 
tume of  a Chinese  general. 

The  Sali.k  Murat,  to  the  right  of  .Salle  Kl^bcr,  was  in  course 
of  re-arrangement  at  the  end  of  11)12.  Tt  is  to  illustr.Ttc  the  deve- 
lopment of  cavalry  weapons. 

To  tlie  left  of  Salle  Kleber  is  Salle  Massena,  one  gallery  of 
which  was  reopened  in  1912.  It  is  devoted  to  French  infantry 
weapons  (l.'ith-19th  cent.):  Culverins;  matchlock,  wheel-lock,  and 
flint-lock  firearms;  muskets,  pikes,  battle-axes,  bayonets,  guns, 
sabres,  and  swords. 
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The  Sallk  Richklieu,  devoteil  to  ‘annes  de  Jiixe’,  adjoins  the 
Salle  Massena  on  the  S.  Our  description  begins,  however,  at  the 
second  entrance,  from  the  passage  mentioned  on  j).  313,  to  the  S. 
of  the  Cour  de  la  Victoire. 

(llass-cases  in  the  centre,  right  side.  Case  21 : Italian,  German,  and 
Swiss  daggers  (lGth-17th  cent.);  J 773.  Sheath  of  an  Italian  dagger 
(Cinquedea).  — Case 23  : Guns,  crossbows,  and  swords  (J  16G,  2<57).  — Case  25  : 
Pistols  (Mlt;75  witli  wheel-lock;  M 1713,  17S1  in  ivory).  — Case 27:  Swords. 
— Case  28:  Arquehuses  and  pistols.  — Case  2!):  Halberds;  K 84.  Battle- 
axe  of  Edward  IV.  of  England  (d.  1483).  — Left  side  (as  we  return). 
Case  32:  French  swords,  guns,  and  carbines  (Ibtli  cent.).  — Case  31:  French 
guns  (17th  cent.).  — Case  30:  *J  90.  Fine  Italian  sword  attr.  to  Benvenuto 
Cellini  (ca.  15()0);  *J  107,  116,  Italian  swords;  *M  37.  Matchlock  gun  of 
Bichelieu;  *J  192.  Sword  of  Henri  11.,  Prince  de  Conde;  J 26.  Sword  of 
a Constable  of  France.  — Case  26:  French  weapons,  guns,  pistols,  swords, 
etc.  — Case  24  : German  pistols,  wheel-lock  guns,  and  crossbows.  — Case  22  : 
Spanish  daggers.  — In  the  centre,  between  the  glass-cases, -juvenile  armour 
(17th  cent.). 

To  the  right  of  the  entrance,  weapons  of  Napoleon’s  generals. — By 
the  1st  window,  right:  M 1729.  Pistols  of  Due  de  Berry  (Charles  X.); 
J 381,  385.  Swords  of  Louis  XVI.  and  his  son.  — German  firearms  of  the 
17th  century.  — By  the  2nd  window:  *J  70S.  Sword-blades  of  Gen.  Pappen- 
heim  (1632);  *J  119.  Sabre  of  Stephen  Bathori  (1559);  *J  889.  Sword  of 
Charles  Xll.  — Italian  weapons  (16th-17th  cent.).  — By  the  3rd  window: 
Swords  and  pistols.  — German  and  Spanish  weapons  (16th-17th  cent.). — 
By  the  columns,  under  glass:  M 663.  Six  sporting-guns  of  Napoleon  I.; 
J 352.  Model  of  a court-sword  for  Napoleon  111.;  M 689.  Carbine  of 
Nanoleon  I.  — Window-wall,  left:  N 276.  Cannon,  made  at  Turin  in  1792 
ana  presented  to  the  Comte  d’Artois,  afterwards  Charles  X. ; matchlock 
guns,  French  swords,  German,  Spanish,  and  Italian  weapons.  By  the 
windows,  under  glass  : French  swords  (Consulate,  Empire,  and  Kestoration 
periods),  pistols,  and  carbines.  — Near  the  entrance,  the  *Collection  Lepel- 
Cointet:  Sabres  and  swords  of  the  Kepuhlie  and  the  First  Empire. 

The  gallery  beyond  the  columns  contains  a bust  of  Bic.helieu,  German 
weapons  (17th  cent.),  honorary  weapons,  and  hunting-weapons.  To  the 
right,  by  tlie  door  leading  to  the  Salle  Massdna  (p.  313),  halberds  and  par- 
tisans, notably  K296,  354,  456,  578;  K22.  Mace  (16th  cent.);  opposite,  under 
glass,  *K  126.  Italian  halberd,  inlai<t  with  gold  and  silver,  witli  the  arms 
of  Cardinal  Borghese,  later  Pope  Paul  V.  At  the  end,  to  the  left,  N 82. 
Bronze  cannon  with  the  arms  of  Kichelieu;  by  the  window,  model  of  a 
cannon  in  silver-gilt,  inlaid  with  ivory  and  jewels;  adjacent,  a small 
cannon,  presented  by  the  Franche-Comte  to  Louis  XIV.  (i674). 

We  now  return  to  Hie  corridor  mentioned  on  p.  313,  whence  the 
Cour  d’Angoiileme  is  entered  to  the  N.  and  tlie  Cour  de  la  Victoire 
to  the  S. 

The  Cour  D’AxGOULfiME  contains  a bronze  statue  of  Gen. 
Gribe.aiival  (171;)-()9),  who  reorganized  the  French  artillery,  by 
Hartlioldi,  and  cannon  of  every  calibre,  including  the  ‘Griflin’, 
a culverin  of  1528,  captured  at  Coblenz  in  1797.  Ily  tlie  wall  is  a 
chain  197  yds.  long,  used  by  the  Turks  at  tlie  siege  of  Vienna  in  1683 
to  .strengtlien  a bridge-of-boats  over  the  Danube.  — The  Cour  de  la 
V icTOiRE  contains  modern  cannon,  models  of  naval  cannon,  a Russian 
gun  and  carriage  from  Sebastopol,  and  cannons  recovered  in  1872 
troiii  bpanish  galleons  sunk  by  the  British  fleet  in  the  Bay  of  ^ igo 
ill  1702;  also  captured  bronze  and  brass  cannons,  mortars,  etc.. 
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bearing  Annamite  inscriptions  and  the  emblem  of  the  ‘Roi  8oleiI’ 
(probably  the  pieces  once  presented  by  Louis  XIV.  to  the  Annamite 
ambassador  at  Versailles).  To  the  left,  armour-plates  pierced  by 
shots. 

The  staircase  ascends  from  the  corridor  (p.  313)  to  the  rooms  on  the 
First  Floor.  The  Salle  Bayard  (four  bays  on  the  left)  contains  figures 
in  prehistoric  garb,  and  Oauls,  Greeks,  Romans,  and  Frencli,  from  Charle- 
magne to  the  end  of  the  18th  century.  — The  Salle  Bouoaikvillk,  to  the 
right,  has  an  interesting  colleidion  of  figures  of  warriors  from  Africa, 
America,  Asia,  and  Oceania,  with  tlieir  arms,  caparisons,  horses,  etc. — 
From  the  small  vestibule  between  the  two  galleries  we  may  enter  the 
Outer  Gallery,  adjoining  the  Cour  d’Honneur(p.  311).  It  contains  smaller 
cannons,  mostly  captured  in  colonial  wars.  By  the  wall  are  two  chains 
with  fifty  iron  collars  for  prisoners,  captured  in  the  Moroccan  camp  after 
the  battle  of  Isly  in  1844. 

The  Section  Historique,  in  the  (Jour  d’Honneur  tp.  311), 
oppo.site  the  Section  des  Amies  et  .\rmures,  and  open  at  the  .same 
hours  (see  p.  310),  contain.s  military  memorials.- — The  Vkstibulk 
has  a ceiling  adorned  with  embroidered  silk  hangings  captured 
in  the  tent  of  the  Empress  of  China  in  1900.  To  the  right  of  it 
is  the  — 

iSalle  Tukes.ne  (once  the  oflicers’  mess-room),  now  devoted  to 
the  Revolution  and  the  Empire.  It  is  adorned  with  mural  paintings 
similar  to  those  in  the  first  rooms  of  the  Section  des  Amies  el 
Arm  u res. 

Right  and  left  of  the  entrance.  Cases  1-4:  four  *Saddlc8  of  Mame- 
lukes captured  at  the  Battle  of  the  Pyramids  (1798).  Above  the  entrance. 
Departure  of  volunteers  in  1792,  by  Detaille.  On  and  near  the  walls  arc 

fiortraits  and  busts  of  French  generals  and  marshals,  including,  right  and 
eft,  near  the  entrance,  two  portraits  of  Turenne. 

Right  wall.  Case  5:  Banners  and  honorary  weapons,  including  those 
of  Generals  Augereau  (1767-1816)  and  Hoclie  (1768-97).  Case  6:  (Jolours 
of  the  Republican  armies.  Case?:  Flags  of  the  First  Empire;  souvenirs 
of  Napoleon  I.  (his  sword,  hat,  one  of  his  famous  ‘redingotes  grises’,  etc.). 
Case  8 & 9:  Flags  captured  during  the  wars  of  the  Revolution  and  the 
Empire. 

On  the  end-wall.  Surrender  of  the  Trophies  in  1805,  by  Detaille;  in 
front,  a cuirass  pierced  by  a projectile  at  the  battle  of  Waterloo. 

Left  wall.  Under  glass:  Ruins  of  Saragossa  (1809),  in  relief.  Case  10: 
Hat,  epaulets,  etc.,  of  Gen.  Daumesnil  (p.  264).  Case  11:  Memorials  of 
Generals  Drouot  (1774-1847),  La.salle  (1775-1809),  and  Caulaincourt  (1772- 
1827).  Case  12:  Staffs  of  banners  captured  in  Spain.  Case  13:  Flags  of 
the  National  Guard.  Case  14:  Court-suit  of  Marshal  Lannes  (see  below). 
Case  16:  Bust  of  Gen.  Joubert  (1769-99),  in  Sivres  biscuit;  busts  and 
souvenirs  of  Viala  (d.  1793),  killed  at  the  age  of  13,  and  Bara  (d.  1794), 
killed  at  the  age  of  15  (comp.  p.  422). 

Middle  row.  Case  16:  Memorials  of  the  Revolution ; above,  standards 
of  the  16th  cavalry-regiment  and  of  the  gendarmerie  of  the  Doire.  Case  17 : 
Souvenirs  of  Marshals  Ney  (p.  842),  Uavout  (1770-1823),  Bessiires,  Lanucs 
(1769-1809),  and  Lefebvre  (1765-1820).  Superb  marble  bust  of  Napoleon. 
Case  18:  Napoleon’s  pistols.  Then,  bronze  reproduction,  on  sc.ale  of  1 :25, 
of  the  ‘Colonne  de  la  Grande- Annde’ (Vendome  Column,  p.  88).  Case  19: 
Souvenirs  of  the  first  Empire,  jjarticularly  of  La  Tour  d’.\uverguc  (ji.  293). 
Above,  bronze  statuette  of  Napoleon,  — Charge  of  dragoons  at  Magram, 
a group  in  bronze  by  Richefeu  (1909). 

B.aedeker’s  Paris.  18th  Edit. 
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On  the  other  side  of  the  vestibule  is  the  Sam-k  liuGKArD  (ori- 
ginally tlie  niess-rooni  of  the  •invalides'  i : .Memorials  of  the  .\lgeriaii 
eainpaigns  (IHJtO-oTi  under  (xenerals  I’ligeaiid  fl841-44),  Lamori- 
ciere,  Cavaignac,  etc.,  of  the  sieges  of  Antwerp  (1832)  and  of  Koine 
(1849),  of  tlie  wars  in  the  Crimea  1854-50),  Italy  (1859),  (Uiina 
(1860),  and  Mexico  il862).  and  the  h’ranco-German  war  (1870-71). 

By  tlie  right  wall,  hu.sts.  Oases  i-O:  Souvenirs  ot  generals:  H.ags.  At 
the  emi,  Case  9;  Souvenirs  of  officers  killed  in  war;  honorary  weapons: 
Koiuuling  of  the  Hotel  ties  Invalides  hy  Louis  XIV.,  a painting  hy  Ji/tlin. 
By  the  left  wall,  trophies  (in  Case  7,  two  Uernian  hanners  eapturi'd  in 
IKTO-Tlh  In  the  centre  are  statuettes;  Marshal  AlaeMahon  (180S-9.S)  hy 
t'rinik,  and  (ien.  Bourhaki  (1810-971.  Sketch  of  proposed  inonunient  to 
(ieii.  Faidherhe  il818-89),  at  Lille,  hy  Mercie. 

Returning  to  the  vestibule,  we  ascend  tlie  central  staircase  to 
tlie  first  floor.  On  the  staircase,  to  tin*  bd't,  Alpine  batteries,  a 
painting  by  Lotistan/Kiii . 

First  Floor  (over  the  entresol).  Opposite  is  the  Sallt*  -Magenta 
(see  below).  We  first  enter  a vestibule  on  the  left;  to  the  left  of 
this  is  the  Salle  Louis  XIV;  to  the  right,  the  Salle  Napoleon. 

Sai.i.k  Lons  XIV:  Old  monarchy,  chiefly  drawings. 

Vestibule  and  1st  Bay  : Numerous  drawings  of  French  flags  and  hanners. 
Models  of  fortresses.  2nd  Bay  : Periods  of  Francis  1.,  Henri  11..  Henri  IV., 
and  Louis  Xlll.  In  the  centre.  Alodel  of  a statue  of  .loan  of  Arc,  hy  Xe- 
(jrain,  and  a copy  of  her  hanner;  to  the  riglit.  armour  and  weapons  (l.’ith- 
llith  cent.).-  -8rd  Bay : Louis  XIV.  Plans  of  battles.  In  the  centre.  Statue 
of  the  king,  hy  Rogyi  (18:i0).  By  the  window,  under  glass,  Copy  of  a letter 
of  .loan  of  Arc;  souvenirs  of  Tnrenne  (p.  :!19),  including  the  iinllet  which 
killed  him  at  Sashach  in  Baden  ilf>7.5).-  Ith  Bay:  In  the  centre.  Standard 
of  16.16;  in  the  right  corner,  Cuirass  of  Marshal  d’Estr^es  (1757);  in  the 
opposite  corner,  Sedan-chair  in  whi(di  Count  Fuentes,  leader  of  the  Span- 
ish at  the  battle  of  Bocroi  (1613),  was  killed.  5th  Bay;  Louis  XV.  and 
Louis  XVI.  Portraits  of  generals,  drawings  and  engravings.  In  the  centre, 
■Model  of  a frigate:  hy  the  si'cond  window  on  the  left,  a small  cannon,  a 
toy  of  the.  Dauphin,  son  of  Louis  XVI.  To  the  left  of  the  entrance  and 
exit,  recruiting  badges.  6th  Bay:  Souvenirs  of  the  Invalides,  uniforms, 
portraits  of  former  governors  (see  p.  311):  in  the  centre,  model  of  the 
Hotel  des  Invalides  (scale  1:160). 

Sai-lk  Xai’Oi.eo.n  : First  Republic  and  First  Empire. 

_ By  the  entrance,  equestrian  statues  of  Generals  Marccau  (1769-96)  and 
Kleher  (1753-1800),  by  Clcs/nger.-  1st  and  2nd  Bays  (Republic;  1792-99): 
Portraits  of  republican  geneials,  models  of  flags;  drawings  of  battles, 
arms,  etc.:  in  the  2nd  room,  statue  of  Hoche,  by  C'Ji^shiger.-  3rd  Bay 
(Consulate;  1809-01):  Portraits,  engravings,  etc.;  Mameluke  equipments. -L 
Ith  Bay:  Campaigns  of  Napoleon  1.;  j)orfraits  of  generals,  arms,  and  other 
memorials.  5th  and  6th  Bays.  Souvenirs  of  Napoleon : his  camp-bed, 
telescope,  and  rteld-glasses ; canister-shot  whicb  wounded  him  at  Ratisbon 
(1809);  autographs;  mementoes  of  the  Island  of  Elba;  favourite  bench 
and  other  souvenirs  irom  St.  Helena;  his  horse  Vizir  and  his  dog;  tovs, 
portrait,  and  winding-sheet  of  his  son,  the  Duke  of  Reichstadt  (1811-.32); 
Napoleon  s hair,  death-mask,  and  cast  of  his  hand. 

Me  relnice  our  .slcp.s.  Opposite  the  staircase  we  enter  the 
Saij-e  Magenta,  a valuable  collection  of  uniforms  from  the  Revo- 
lution to  the  present  day;  drawings  of  uniforms  and  military 
scenes. 
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Second  Floor,  arranged  similarly  lo  the  first.  IVc  first  enter 
a vestibule  to  the  left,  adorned  vvith  a handsome  tent  presented  to 
liOiiis  X\’l.  by  the  Sultan  of  Morocco,  mid  containing  two  cases 
from  the  Collection  AVfirtz-Pces  (see  below).  .Adjoining  this  vesti- 
bule are  the  Salle  Mac  Mahon  on  the  left  side  and  the  Salle 
d’Aumale  on  the  right,  both  of  which  illustrate  the  wars  of  the 
19th  century. 

S.M.i.E  AfAcMAUoN  (six  buys).  Eiirojn'iui  wars;  campaiirns  in  Spain, 
the  Moi-ea,  llie  Crimea,  Italy,  Mexico,  and  of  1K70-71  (.see  also  Salle  Ku- 
^eand,  p.  lilCi).  In  the  Ist  Bay,  <1  02(3.  Saddle  of  Charles  X.  In  the  2iid, 
Troops  for  the  Crimea  niarehiiiK  jiast  in  the  Place  Vendome  (in  relief; 
l8o5).  S.M.I.E  n’Ae.M.M.E  (six  hays).  Colonial  wars  connected  with  the 
older  colonies,  Algeria,  Morocco,  the  Sahara,  Senegal  and  the  Sudan, 
.Madagascar,  Indo-China,  Tongking,  (diina.  In  the  1st  Hay,  two  Arab 
cannons  taken  at  Tlemcen  in  18-J2,  and  a cannon  captured  in  Morocco  in 
1908.  In  the  Ith  Bay.  Moorish  banners,  cannons,  and  weapons,  captured 
in  1911-12.  In  the  0th  Bay,  grand  costumes,  notably,  by  the  hack-wall, 
*11719.  War-costume  of  the  Kmperor  of  China,  captured  at  Peking 
in  1860. 

We  now  return  to  the  staircase,  to  the  right  of  which  is  a long  corri- 
dor. To  the  left  of  the  corridor  are  four  rooms,  containing  a large  Collec- 
tion de  Coi/J'itres,  military  caps  and  head-gear  from  the  Revolution  to 
the  present  day;  also  two  curious  collections  of  8-10,000  little  soldiers  of 
eardhoard,  painted  in  water-colours:  Collection  Wiirtc-Pees,  showing  uni- 
forms of  isu.'i-il;  and  Collection  Paul  Schmid  (of  Strasshurg),  uniforms 
of  1W5- 18.  .\.t  the  end  of  the  i-orridor  is  the  Salle  des  Ilrapeaux,  con- 

taining a collection  of  Flttye  and  Stundardn.  - (In  the  left  of  the  corridor, 
as  we  return,  are  four  more  rooms  (re-arranged  in  1912).  The  first  is 
devoted  to  Militari/  Soiireuics  nince  1871;  the  second  to  Foreign  Unifonnn : 
the  third,  or  Salle  des  Decorations,  contains  the  *I)ress  and  insignia  of 
the  Order  of  the  Holy  Ohost  (comp.  p.  288);  the  fourth  is  set  apart  for 
liVrtfs  and  Medrds.  — On  the  staircase,  above  the  landing,  are  the  remains 
of  the  balloon  Le.  Volta,  in  which  Janssen  left  Paris  during  the  siege 
of  1870. 

The  following  room.s  are  open  only  by  special  leave,  which  must 
be  obtained  by  previous  aiiplication. 

S.\i.LE  d’Hoxxeuk,  or  Sali.e  des  M.MtECii,\fx,  on  the  1st  door,  above 
the  entrance  to  the  Conr  d’Honneur.  Permission  to  see  it  may  he  ob- 
tained on  written  application  (with  stamp  for  reply;  comp.  p.  (50)  to  the 
General-directeur  du  Mus6e  de  I’Armee.  It  is  reacheil  by  staircase  .1,  to 
the  right,  at  the  beginning  of  the  Corridor  de  Metz.  This  room,  long 
used  as  a library,  was  restored  to  its  original  use  in  190.5,  when  its  fine 
panelling  was  again  revealed.  .Above  the  doors  is  the  emblem  of  the 
•Roi  SoleiP  (Louis  XIV. V Around  are  fine  portraits  and  busts  of  marshals 
of  the  Ist  Empire. 

The  Corridor  de  Hayonne,  to  the  right  as  we  leave  staircase  .1, 
leads  to  the  four  do  I’Infirmerie,  behind  which,  on  the  left,  is  the 
Salle  de  Lectcre  et  des  PIstamces  (adm.  as  above),  formerly 
Salle  St-Lnuis.  To  the  right  is  the  Liiirary,  adorned  with  old  earveil 
panelling. 

The  (talerie  des  Pi.a.ns-Relieps  de.s  Pi.aces  de  Oueuhe.  on  the  Ith 
door  (staircase  K,  left  of  Corridor  de  Metz),  is  open  12-1  on  Tues.. 
Thurs.,  and  Sun.  in  June  and  July.  Orders  to  view  it  (valid  for  1 pers.) 
may  be  obtained  by  writing  to  the  O^iu'ral-ilirectimr  (In  Service  Oeo- 
graphique,  110  Rue  de  Orenello  (comp.  p.  do).  This  gallery,  founded  bv 
l.ouvois,  contains  7.5  relief-plans  of  fortre.sses,  of  the  16th-I8th  anil 
beginuing  of  19th  cent.,  mostly  on  a scale  of  1:600.  Sketching  and  note- 
taking  are  forbidden. 
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To  the  S.  of  the  Oour  d’Honneur  (p.  311)  is  the  church  of  — 

St-liouis-des-lnvalides,  designed  bv  Bruant,  and  built  at 
the  same  time  as  the  Hotel.  It  has  galleries  over  the  aisles. 

Higli  up  in  the  nave  are  hung  two  rows  of  captured  Flays,  includinK 
Kussian  flags  taken  during  the  Crimean  war  (1851-56),  Austrian  caiitureu 
in  Italy  (1859),  Chinese  (1857-60),  and  Mexican  (1861-65).  Tablets  on  the 
pillars  explain  their  origin.  On  30th  March,  1811,  the  evening  before  the 
entry  of  the  Allies  into  Paris,  about  1500  flags,  the  trophies  of  Louis  XIV. 
and  Napoleon  I.,  were  burned  by  the  Invalides;  others  were  accidentally 
hurned  during  a funeral  in  1851. — By  the  pillars  are  monuments  to  gov- 
ernors of  the  Hotel  des  Invalides,  and  in  the  vaults  are  interred  marshals 
and  officers. --To  the  left  of  the  choir  is  a marble  statue  of  Joan  of  Arc, 
by  Drouet  (1901).  — Behind  the  high-altar  is  a large  window  with  modern 
stained  glass,  wlience  a door  (usually  closed)  leads  to  the  Dome. 

fl’o  the  right  of  the  choir  is  tlie  Chapelle  Napoleon,  containing 
memorials  of  the  emperor  and  of  the  removal  of  his  bones  to  France  in 
1840;  also  tlie  three  slabs  of  his  tomb  at  iSt.  Helena  ; a cast  of  liis  features  ; 
the  copper  sarcophagus  used  in  1810  for  conveying  the  coffin  (of  which 
Iasi  there  is  a model);  and,  on  tlie  back-wall,  the  pall  tliat  covered  it. 

From  the  S.E.  angle  of  tlie  C’our  d’Houneur.  to  the  right  as  we 
quit  the  church,  the  Corridor  de  Metz  leads  S.  to  the  quadrangle 
of  the  Ddme,  separated  from  I'laee  Yauban  (p.  319)  by  a railing. 

I'lie  *D6me  des  Invalides  is  a second  church,  designed  by 
J.  Uardovin-jMaiusart  in  1 (575  as  a crowning  feature  of  the  ediiice 
and  as  an  ‘Eglisc  Koyale’  for  tlie  court.  It  was  only  finished  in 
1735.  It  is  a s(|uare  |iile  surmounted  by  a drum,  on  which  rests  an 
elegant  dome  318  ft.  high,  crowned  with  a lantern  and  a pyramid, 
together  351  ft.  in  height.  The  external  shell  of  the  dome,  con- 
structed of  timber  and  lead,  is  divided  into  twelve  sections  adorned 
witli  gilded  trojihies.  The  chief  facade  of  the  church,  looking  to 
the  S.,  consists  of  Doric  columns  and  Corinthian  above  them. 

The  *lnterior  (adm.,  see  p.  310)  is  in  the  form  of  a Creek  cro.ss, 
in  tlie  centre  of  which  is  the  crypt  containing  the  tomb  of  Xajioleon. 
On  the  right  and  left  are  two  spacious  transepts  containing  the 
tombs  of  the  marshals  of  Louis  XIV.  (p.  319).  Between  the  arms 
of  the  cross  arc  four  round  chapels,  entered  by  small  arcades.  The 
chapels  on  the  S.  side  contain  the  sarcophagi  of  members  of  Napo- 
leon’s family  (p.  319).  Above  the  central  crypt  rises  the  dome, 
supported  by  four  piers,  the  massive  dimensions  of  which  arc 
relieved  by  the  entrances  to  the  chapels  and  by  columns.  The  drum 
is  enriched  with  a broad  frieze,  with  twelve  medallions  of  French 
kings,  above  which  are  as  many  large  windows.  The  dome  consists 
ol  two  .sections.  The  first  is  divided  into  twelve  compartments, 
painted  with  figures  of  the  Apostles  by  Jour,  act . Through  the 
opening  in  the  middle  is  seen  the  upper  section,  ailorned  with  a 
large  compo.sition  by  Ch.  de  Lafosse;  St.  Louis  offering  his  sword 
to  C hrist.  I his  second  cupola  is  lighted  bv  twelve  invisible  sky- 
lights. The  Evangelists  in  the  spandrels  are  likewise  bv  Be  La- 
fosse;  the  paintings  above  the  high-altar  are  by  N.  Coypel. 
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The  *Tomb  of  Napoleox  1.,  constructed  in  1843-61  from  de- 
signs by  Visconti  the  Yr.,  lies  directly  under  the  dome.  It  consists 
of  an  open  circular  crypt  19  ft.  in  depth  and  36  ft.  in  diameter. 
In  the  centre  is  the  sarcophagus  of  the  emperor,  who  was  born 
at  Ajaccio  in  1769  and  died  at  St.  Helena  in  1821.  His  remains 
were  brought  to  Paris  in  1840  (comp.  p.  318).  The  sarcophagus, 
which  measures  13  by  6*/\j  ft.,  with  a depth  of  14®/4  ft-,  is  composed 
of  five  blocks  of  red  porphyry  from  Finland.  The  mosaic  pavement 
represents  a halo  with  a wreath  of  laurels,  and  bears  the  names  of 
battles  (Rivoli,  Pyramids,  Marengo,  Austerlitz,  Jena,  Friedland, 
Wagram,  and  Moscow).  The  twelve  colossal  figures  round  the 
crypt,  by  Pradiei',  symbolize  the  chief  Napoleonic  victories.  The 
ten  marble  reliefs  are  by  Sunart.  The  six  trophies  consist  of  sixty 
flags  captured  in  battle.  The  faint,  bluish  light  admitted  from 
above  enhances  the  solemn  grandeur  of  the  scene. 

The  double  staircase  of  the  crypt  (closed)  descends  on  cacli  side  of  the 
high-altar.  Beyond  the  altar  is  the  vestibule  separating  the  two  churches, 
and  containing  the  cenotaphs  of  Duroc  (1772-181.S)  and  Bertrand  (1773- 
18-14),  the  emperor’s  faithful  friends  and  marshals  of  his  palace,  the 
second  of  whom  attended  him  in  St.  Helena.  — The  door  of  the  crypt  is 
tlanked  with  two  colossal  statues  in  bronze,  by  Ihiret,  of  civil  and  mili- 
tary Power.  Above  the  entrance  are  these  words  from  the  emperor’s 
will:  ‘Je  desire  quo  mes  cendres  reposent  sur  les  bords  de  la  Seine,  an 
milieu  de  ce  peuple  franjais  ejue  j’ai  tant  aimd’. 

The  two  Tra.'isbpts  contain  monuments  of  marshals  of  Louis  XIV.: 
left,  Henri  de  La  Tour  (V Auvergne,  Vicomte,  de  Turenne  (1611-75), 
designed  by  Le  Brun  and  brought  from  St-Denis  (the  hero  expiring  in  the 
arms  of  Immortality  was  sculptured  by  Tuby;  the  seated  figures  by 
Marsy).  The  monument  on  the  right  is  that  of  Sehastien  Le  IVestre  ile 
Vauban  (1633-1707),  the  f.nnous  military  engineer,  with  his  statue  by 
Etex  (18'17).  — The  round  Chapels  are  surmounted  with  domes  painted 
by  B.  and  L.  Boullogno  and  Doyen.  That  on  the  right  of  the  great  portal 
contains  the  sarcophagus  of  Joseph  Bonajjarte  (1768-1811),  King  of  Spain; 
on  the  left  of  the  entrance  is  tliat  of  Jerome  Bonaparte  (1784-1860)j  King 
of  Westphalia,  with  his  statue  by  E.  Guillaume;  also  a bronze  reliquary 
containing  the  heart  of  his  second  wife.  Princess  Catharine  of  Wurtein- 
berg  (d.  1835). 


In  front  of  the  Dome  lie.s  the  Place  Vauban  (PI.  R,  13;  IV), 
to  the  8.  of  which  i.s  the  Avenue  de  Bretenil,  leading  to  the  Place 
de  Rreteuil.  In  this  Place  rises  a Monument  of  Pasteur  (1822-9;) ; 
p.  343),  with  figures  of  grateful  human  beings  and  animals  around 
him  (by  Falguitre,  1904).  The  Av.  de  Rreteuil  ends  at  the  Boule- 
vard Pasteur,  near  the  ‘Sevres’  station  of  the  .M^tro  (Line  5; 
Appx.,  p.  34). 

To  the  E.  of  the  \y.  de  Bretenil,  between  Places  Vauban  and 
de  Breteuil,  rises  the  clitircli  of  St- Fran<;ois-Xavier  (PI.  R,  1 3 ; IV), 
built  in  1861-75  by  Lus.son  and  Uchard,  and  adorned  with  mural 
paintings  by  Laineire,  E.  Delaunay,  Cazes,  and  Bouguereau,  and  a 
Virgin  by  Bonnassieux.  — Nearly  opposite  the  ehurch,  at  the  angle 
of  the  Av.  de  Villars  and  tlie  Boulevard  des  Invalides,  a statue  of 
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Franr.uin  i'oppte  1 1842-1908).  in  bnoizf,  Ity  Aiulre  tit*  (.’luislemO, 
was  erpcted  in  1910. 

No.  12,  One  Monsieur,  to  the  K.  of  8t-Fr:ini,‘i)is  Xavier,  was  huilt  liy 
lirongniart  for  Mile.  <le  Hourbon-t’onde,  Al)l)ess  of  Oemireinont  (17S!)j. 
In  the  court  are  four  reliefs  by  Clodion. 

The  Hue  Monsieur  leads  8.  to  the  Rue  Oudinot,  No.  27  in  which, 
once  the  Institut  des  P’rores  des  Eeoles  Chrctiennes,  is  now  the  Ministh-e 
lies  Colonies.  Adjacent,  on  the  S..  once  stood  the  Convent  di's  Oiseaux. 
at  the  end  of  the  Ronl.  des  Invalides,  where  a new  (inarter  has  now 
sprung  up. 

Opposite,  in  the  same  boulevard,  rises  the  Institution  Nationale 
des  Jeunes  Aveugles  (I’l.  R.  l.l,  TV;  adm.  on  Wed.  at  i..S(i  or  at  i. 
by  leave  of  the  dire<'tor,  except  in  vacation,  Aug.  and  Sept.),  a tine  editice 
erected  in  1839-1?..  '['he  relief  in  th.’  tyinpannin  repn'sents  Valentin  Ilainj 
(1715-1822),  founder  of  the  institution  in  1781  (the  oldest  of  its  kind),  teach- 
ing his  pupils  under  the  protection  of  Religion.  In  th(“  court  is  a statue 
of  Haiiy.  by  Radiou  de  la  Tronchtire.  .\t  the  back  of  the  institution,  at 
5-9  Rue  Duroe,  is  another  great  blind  asylum,  built  in  1997  by  the  .Asao- 
riation  Valentin  ITaiii/  (adiu.  Wed.  2-fb  which  contaiiis  a library  of  25,000 
vols.  printed  in  relief  for  the  use  of  the  blind,  a museum  of  all  the 
appliances  used  and  the  articles  made  in  the  asylum,  and  a workshojt. 

Tlie  Aveiuie.s  de  Tourville  iiiid  de  Lowendiil  lead  from  Place 
Vaubaii  to  the - 

Ecole  Militaii'e  (PI.  K.  1(1;  I).  an  immen.se  pile  of  build- 
ino’s  covering  an  area  of  nearly  29  acres,  erected  by  (rahviel  (1751- 
1782).  'I'he  school  was  founded  in  1751  by  Louis  XV.,  ‘poor  y 
clever  cin(|  cents  gentilshommes  dans  Ionics  les  .sciences  necessaires 
et  convenables  a nn  olUcier’.  In  1792  it  was  converted  into  barracks; 
in  1855  two  wings  wert'  ailded;  and  in  1878  the  Frole  Superiein'e 
de  Cnerre,  for  ollicers  of  the  stall',  was  installed  here.  The  S.E. 
facade  overlooks  the  Place  de  Eontenoy.  where  a monument  was 
erected  in  188(1  In  s(ddiers  who  had  fallen  in  war.  TheN.W.  fatjade. 
fronting  tlie  ( 'hanip-de-Mars.  has  a Corinthian  portico  of  eiglit  tinted 
e.olnmns,  -12  ft.  Iiigli,  and  a (piadrangiilar  dome. 

To  the  S.AV.  of  the  Ecole  Militaire  lies  the  Avenue,  de  Suffren, 
which  runs  S.E.  to  the  lloiil.  Garibaldi  (see below)  and  llonl.  Pasteur 
(p.  3l9i.  and  N.W.  to  the  t^uai  d’Or.say  (]).  ;i2Ti,  passing  the  (rvande 
Hone,  or  giant-wlund  (PI.  H,  1(1,  /;  ascent  55  c.).  828  ft.  high,  erected 
for  the  Exhibition  of  190(1. 

Farther  on,  towards  the  S.W.,  are  the  Bonlerards  de  (irenelle 
and  (iard)aldi  (PI.  R,  7.  10,  13i.  uniting  the  (-iuai  de  Grenelle  (p.  821 ; 
with  the  lloul.  Pasteur.  .Vboxu'  thesi'  boulevaials  runs  the  viaduct 
of  Line  o of  the  Metro  (stations  •Grenelle’.  ‘Dupleix’,  ‘La  Motte- 
l^iecinet’;  Ai)px..  p.  841.  In  the  garden  s on  the  X.  side  of  the  JVaee 
( (vnhronne  (PL  R.  lO;  jlletro  statiom  rises  a Stfdne  of  (inri- 
haldl  (1807-8->i.  l)y  Vincenzo  ( ochi  (1907). 

The  Champ-de-Mars  (PI.  R,  8.  i 1,  lO;  /).  laid  out  about  1770 
lor^the  Ecole  Militaire,  was  oeeupied  by  the  exhibitions  of  1867, 
1 878.  1 8.S9.  and  1 !100.  It  is  now  a large  jnirk.  bordered  with  houses. 

On  14th  July,  1(90,  the  Fcle  ile  la  FMeraiion  was  held  in  the  Champ- 
dc  Mars.  Al  one  end  ol  it  was  erected  the  Autel  de  la  I’atrie.  whore  tlu' 
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king,  the  national  assembly,  and  the  delegates  of  the  army  and  the  pro- 
vinces, swore  fidelity  to  the  constitution.  Talleyrand,  Bishop  of  .•\utun, 
with  too  of  the  clergy,  ofiiciated.  The  famous  Champ  de  Mai  was  helil 
here  by  Napoleon  on  tst  June,  1813.  Here  too,  in  August,  1830,  Louis 
Philippe  presented  colours  to  the  National  Guard,  and  in  18.32  Napoleon  III. 
distributed  the  eagles  which  were  to  replace  the  Gallic  cock. 

The  *EifFel  Tower  (Tour  Eiffel;  FI.  K,  11,  Ij,  near  the 
Seine  and  opposite  the  Trocad^ro,  built  by  Eiffel,  the  enp;ineer,  in 
1887-89,  is  984  ft.  in  height,  and  is  by  far  the  loftiest  .structure  in 
the  world  (VVoolworth  Building  in  New  York  T'lO  ft.,  lYashington 
Obelisk  555  ft.,  Cologne  Cathedral  515  ft.,  Great  Pyramid  15(1  ft.. 
St.  Paul’s  in  London  8(i4  ft.).  The  base  rests  on  four  massive  piers 
of  masonry,  sunk  to  a depth  of  4(5  ft.  on  the  side  next  the  Seine,  and 
29  ft.  on  the  other  side,  and  forms  a square  of  142  yds.  eacli  way 
(Great  I’yramid,  250  yds.!.  The  interlaced  iron  girders  are  hollow. 
The  First  Platform,  190  ft.  above  the  ground,  is  over  7 1 yds.  square. 
The  four  pillars  grailually  approach  one  another  as  they  rise  to  the 
Second  Platform  (380  ft.;,  with  its  illuminated  clock  (1907),  and 
at  a height  of  587  ft.  they  unite.  About  92  ft.  higher  is  a kind  of 
landing-place.  Towards  the  top  the  tower  is  still  33  ft.  square.  The 
Third  Platform  (905  ft.),  at  the  foot  of  the  double  lantern  which 
crowns  the  tower,  has  a glass  pavilion  of  54  ft.  square,  cai)able  of 
holding  800  people.  The  Lantern  rises  79  ft.  higher.  A staircase 
ascends  within  it  to  a jound  balcony,  19  ft.  in  diameter,  above 
which  is  the  electric  light,  visible  at  night  for  45  miles  round. 

The  Ascetit  of  the  tower  is  advisalile  only  in  clear  and  calm  weatlior 
(adm.  daily,  from  March  to  Nov.,  to  a.m.  till  dusk).  Visitors  ascend  to 
the  second  platform  (where  they  always  change  lifts)  by  staircases  or  lifts 
(nscenseursj.  The  Tariff  tor  the  staircases  (3.30  steps  to  the  first  Hoor, 
380  to  the  secoud)  is  tlie  same  as  for  the  lifts:  to  each  platform  1 fr. 
(in  all  3 fr.);  on  Sun.  and  holidays  fr.  to  the  first,  fr.  to  the  second, 

I fr.  to  the  third  (2  fr.  in  all).  — In  winter  visitors  nuay  ascend  hy  the 
staircase  to  the  first  two  platforms,  daily  from  12  till  I (1  fr.).  — Restau- 
rant (dei.  I fr.)  and  Theatre,  (seats  2-5  fr. i on  the.  first  platform,  open  till 

II  p.m.  from  1st  June  to  the  end  of  .Aug.;  bars,  shops,  etc.,  on  the  second 
and  third  platforms. 

The  from  the  top  is  very  extensive  (generally  best  1-1', ^ hr. 

before  sunset),  ranging  in  some  directions  33  M.  in  a direct  line.  To  the 
S.AV.,  for  example,  we  may  see  as  far  as  Chartres,  to  the  N.E.  as  far  as 
Villers-Cotterets.  'I'he  view  from  the  first  two  platforms  is  ohstrnctc'd 
by  the  hills  round  Paris. 

At  the  top  of  the  tower  are  a meteorological  observatory  and  a wireli>ss- 
telegraph  station  (no  adm.),  in  direct  connection  with  Canada  (3180  M.) 
and  other  places,  which  sends  the  exact  hour  to  mariners  daily. 

In  front  of  the  tower  is  the  Quai  d’Orsai/,  below  which  lie.s 
the  large  Port  de  la  Bonrdonnais,  and  from  which  the  Pontd’Jena 
(p.  241)  crosses  to  the  Trocadero  (p.  239).  Below  the  bridge  is  the 
Station  (III  Champ-de-Mars  (PI.  H.  8,  I ; p.  3(1),  beyond  which 
lies  the  Qnai  de  Gi’enelle  (Metro  station;  .Appx.,  p.  34).  .Above 
the  bridge  lies  the  Station  de  V Avenue  de  La  Bonrdonnais  (PI  B, 
11,/;  p.  349).  Bridges  of  Passy,  see  p.  243. 
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19.  The  Luxembourg. 


MtTKO  Stations  (]jne  4;  Appx.,  p.  SS):  Garrefoitr  dc  VOdt-on  (p.  279), 
St-Geriiiain-des-Pr^s  (p.  S02),  St-Svlince  (p.  303). 

The  Luxembourg  Gallen"  is  open  daily,  except  Mondays  and  great 
holidays  (see  p.  57),  in  summer  9-5,  in  -winter  10-t;  on  Sun.  and  ordinary 
liolidays  always  10-1.  It  is  closed  about  the  end  or  beginning  of  eaeli 
year  for  re-arrangement.  — ‘Le  Luxembourg’,  an  illustrated  description  of 
the  Palace,  Galleries,  and  Gardens,  by  A.  Hustin  (1905;  l'/4  fr.),  is  sold 
in  the  Mus6e. 


Marie  de  Medicis,  widow  of  Henri  IV.,  having  bought  the  chateau 
and  o-rounds  of  the  Due  de  Pinev-Luxeinbourff  in  1(512,  comnii.ssioned 
the  architect  Salomon  Dehrosse  in  161.5  to  build  her  a large  new 
palace.  This  was  called  the  Palais  du  Luxembourg  (PI.  R,  19; 
IV),  after  the  original  owner.  In  the  use  of  rustica  pilasters,  and 
in  the  admirable  style  of  its  court,  it  resembles  the  Pitti  Palace  at 
Florence,  but  it  is  quite  French  in  character,  especially  in  the  corner- 
pavilions  with  their  lofty  roofs.  The  main  fa(‘ade,  98  yds.  long, 
which,  though  often  restored,  still  reveals  the  original  design,  looks 
N.,  towards  the  Rne  de  Vaugirard,  oppo.site  the  Rne  de  Tournon. 
Considerable  alterations  were  made  by  Chalcp'in  in  1804,  by  order 
of  Napoleon  I.,  who  installed  his  Senate  here.  The  fa((ade  towards 
the  garden,  at  first  similar  to  the  N.  facade,  was  remodelled  in 
183(5-14  by  M.  de.  Gmors,  who  adhered  as  far  as  possible  to  the 
original  design.  The  palace  was  occupied  after  181 5 by  the  Chamber 
of  Peers,  and  under  Napoleon  III.  by  the  Senate.  In  1879  it  again 
became  the  seat  of  the  senate  of  the  Republic. 

Prior  to  the  Revolution  the  palace  was  inliabited  by  various  princes 
and  princesses.  Convertoil  into  a prison  by  the  Convention,  it  harboured 
many  distinguished  victims,  such  as  Marshal  de  Noailles,  beheaded,  to- 
gether with  his  wife,  at  the  age  of  79,  Vicomte  de  Beauharnais  and  his 
wife  .Tosephino  (afterwards  Lmpress  of  France),  Hubert,  David,  Danton, 
Camille  Desmoulins,  and  the  poet  Fabre  d’Eglantine.  It  became  the  Palais 
Directorial  in  1795,  and  in  1799  the  Palais  du  Consulat,  until  Bonaparte 
made  the  'I’nileries  his  residence  in  1800. 


The  palace  is  open  from  9 or  10  a.m.,  except  when  the  senate  is  sitting, 
to  visitors  with  tickets,  obtainable  on  application  by  letter  (with  stamp 
for  reply;  l■omp.  p.  (10)  to  M.  le  Huo.'^teur  du  Sijnat.  Entrance  in  the 
Rue  (le  Vaugirard;  concierge  on  the  right  (fee).  — Special  tickets  are 
necessary  for  sittings  of  the  senate. 

In  the  Conn  d’IIonneck,  on  the  right  and  left  of  the  central  steps, 
are  statues  of  Mtintesquieu  and  Pasquier  by  Fomtirr  and  Xa7ile>til.  — The 
\ EsTinnr.E  contains  the  Guardian  .Angel,  by  ll/ifinou. 

h iKST  Flooh.  1'he  dome  of  the  Luihahy  (closed)  is  adorned  with  fine 
paintings,  by  htig^ne  DWrirroi.e  (1817),  of  the  Infernal  regions,  after  Dante. 
- l|io  Sali.k  i>ks  Skances  contains  300  seats  for  the  senators  anti  8(M) 
mr  the  puhlu'.  I'lu'  colonnade  is  adorned  with  statues  of  Turgot  (d.  1781), 
D Aguesseaii  (d.  1751),  L’llopital  (d.  1573),  ('olliert  (d.  1083).  Moh>  (d.  185.5), 
.Malesherhes  (d.  1791),  and  Povtalis  (d.  1855).  On  each  side  of  the  presi- 
P '*  pmiiting  by  Uloinie.l ; the  Peers  olTering  the  crown  to 
1 hilippe  le  Long,  .and  the  Estates  of  Tours  conferring  on  Louis  XII.  the 
title  of  father  (if  the  people  . At  the  heginiiiiig  of  the  largo  hemicvcle 
.are  statues  of  ( harlemagne,  by  Fte-r,  and  St.  Louis,  hv  Dwmonf.  — The 
(tATiRRiR  i>Ks  l^isfKs  oontniuR  UiiRtH  of  (MniTiont  nion.  — Tn  tlte  Sat.i.k 
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d’Atteste  are  three  views  of  the  Luxembourg  garden,  by  Victor  Marec 
(■1906).  — The  BtTVETTE  (refreshment-room ; formerly  bedroom  and  ‘cabinet 
dord’  of  Marie  de  Mddiois)  contains  paintings:  Cabanel,  Louis  XIII.  and 
Kichelieu;^  Caminade,  Chancellor  de  L’Hopital  returning  the  seals  to 
Charles  IX.;  Vinchnn,  .Voliille  de  Harlay  rejecting  the  proposals  of  the 
Due  de  (jwUc-,  Vhampmartin,  Charlemagne;  II.  Flandrin,  St.  Louis;  A. 
Hesse,  Louis  XIV.;  Decaisne,  Allegorical  ceiliug-paintings.  — The  sump- 
tuous Sai.i.e  des  Pas-Perdus,  or  des  (^osrlbKEKCEs,  formerlv  the  throne- 
room,  was  completed  in  1856  in  the  Louis  XIV.  style.  On 'the  vaulting, 
in  the  centre,  the  Apotheosis  of  Napoleon  1.,  by  Ala/ix;  at  the  sides. 
Peace  and  War,  by  Bnine;  at  the  ends.  Apotheosis  of  the  kings  of  France, 
by  Lehmann.  Monumental  chimney-piece  of  1880  where  tlie  tlirone  once 
stood.  On  one  of  tlie  panels.  Daphne,  in  Gobelins  tapestry,  aher  Albert 
Uaiffiian  (190.5).  — Salon  Ro.uain,  or  des  Tapisseries:  Views  of  Rome 
(on  cloth,  in  grisaille). -- Salle  des  Co.mmissio.ns:  Ceiling-paintings  by 
H.  Scheffer,  Jadin,  and  i^cot.  — Kscai  ier  d’Honnei:r:  Twelve  Gobelins 
and  Beauvais  tapestries.  — Salon  de  Jeanne  Haciiettk:  Statue  of  Jeanne 
Ilachette,  the  heroine  of  Beauvais,  by  Bontumieux.  — Bcreaux  de  Com- 
mission: L.  0.  Merson,  Design  for  stained  glass;  Chavet,  Woman  asleep; 
modern  pictures,  from  the  Musde,  by  K.  Dnez,  A.  de  Neuville,  IT.  Leroux, 
and  others.  — In  the  E.  wing  is  the  Grande  Gai.erie,  or  Oai.erik  Est' 
for  which  Rubens  painted  his  famous  series  of  scenes  from  the  life  of 
•Marie  de  Mcdicis  (p.  131).  The  ceiling  is  adorned  with  an  Aurora  bv 
Callet  and  the  Signs  of  the  Zodiac  by  Jnrdaens  (pupil  of  Rubens). 

Groi  nd  Floor.  In  the  W.  part  of  the  palace  is  the  Salle  du  Livre 
d Ok  (wrongly  called  Salle  do  Marie  de  .Mddiei.s),  in  which  was  kept  the 
‘livre  d’or’  (a  record  of  members  of  reigning  families).  It  consists  of  a 
gallerj-  adorned  with  medallions  attributed  to  I'an  Thidden  and  FiTn 
linden-,  pupils  of  Rubens,  and  a room  with  arabesques  and  tigures  hA' 
Giovmini  da  Udine  (f).  The  two  ceiling-paintings  (Apotheosis  of  .Marie 
de  Medicis,  and  the  Queen  establishing  peace  in  France)  are  attributed 
to  Jan  van  den  Hoecke  or  to  Jean  Mnsnier.  — The  Chapel,  restored  in 
1892,  is  enriched  with  paintings  by  (ligonx;  behind  the  altar  are  the 
Twenty-four  Elders  of  the  Apocalvpse,  bv  Abel  de  Fnjol : under  tin* 
organ,  a Group  of  .\ngels,  by  .Taley. 

To  the  \\  . of  the  palace  i.s  the  Petit- Lnxpmhonrg  (PI.  R.  1 9:  /K). 
the  resilience  of  Richelieu  in  lfi29,  now  that  of  the  President  of 
the  Senate.  The  pretty  Chapel  .-idjacent,  built  in  1ti*22-31,  bidontrcd 
ori;riiially  to  the  nunnery  of  the  Fillcs  du  t'alvaire.  — Farther  AV. 
in  the  Rue  de  Vaugirard,  nearly  opposite  the  Rue  F^rou,  i.s  the  old 
Orangery,  occupied  .since  188ti  by  the  — 

*Mus6e  du  Luxembourg  (PI.  R,  19;  IV).  founded  in  IT.’it). 
a collection  of  modern  art  belonging  to  the  State.  The  paintings  and 
sculptures  exhibited  here  are  generally  transferred  to  the  Louvre,  or 
sent  to  provincial  galleries,  ten  years  after  the  death  of  the  artists. 
The  collections  are  to  be  removed  to  another  bnilding.  .As  new  ac- 
quisitions frequently  necessitate  re-arrangement,  the  chief  works 
are  mentioned  in  the  alphabetical  order  of  the  names  of  the  artists. 

Adm.,  p.  322.  .Slicks,  umbrellas,  and  parcels  must  be  left  in  the  cloak- 
room (grati.s).  Albums  (one  for  the  paintings,  three  for  sculpture),  bv 
M.  Ldonce  Bdnddite,  the  present  curator,  D/^fr.  each;  -Le  Musde  du  Luxem'- 
bourg,  les  Peintures',  also  by  M.  Bdnddite  (1913;  lO  fr.). 

In  the  tympanum,  France  distributing  her  laurels  to  Sculpture 
and  Painting,  by  —Right  and  left  of  the  staircase,  Orpheus 

charming  Cerberus  to  sleep,  and  .ludith,  bronzes  by  Peinte  and 
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Aizeiiu.  Al  Uie  sides:  right,  Pardon,  by  K.  JJubois;  Child,  by 
Roqer-Bloche  (bron/e);  ‘Le  People  le  pleure’,  by  J.  ran  Bies- 
brdeck  (bronze);  Wind  girls,  by  II.  Lefehvre  (marble);  Danisli 
liound,  by  Lami ; left.  Vulture  on  the  head  of  a sphinx,  by  Cain: 
Firedamp  explosion,  by  II.  Greher;  Hero  and  Leander,  by  Gasq: 
Susanna,  by  A.  Vermare;  Cold,  by  Eoyer-Bloche  (bronze) ; Bacchus, 
by  A.  Injalbert  (bronze);  Alsace  and  Lorraine,  by  P.  Dubois 
(bronze);  Wounded  dog,  by  Fremiet. 

Small  vestibule.  Right,  H.  Cros,  Story  of  water,  executed  in 
vitreous  paste;  fayencc  by  >/.  C.  Cazin:  above,  G.  Colin,  Land- 
scape. Left,  below’  .4.  Injalbert,  Faun  with  cup  (.terracotta) ; above, 
Knight  among  the  flowers,  a painting  by  G.  Rochegrosse ^ two 
Sevres  vases. 

Most  of  the  sculptures  are  in  the  long  gallery  ((PI.  A),  which  we 
enter  first,  and  in  tlie  central  room  of  the  W.  annexe  (PI.  B),  but 
some  are  in  tlie  rooms  containing  the  paintings  (PI.  1-11,  C,  and  Di. 


A. 

cestis. 


Sculptures. 

— AizelinfE.),  Hagar  and  Ishmael.  MMar,  Death  of  Al- 
Allouard(II.),  Far  from  the  world  (coloured  marble);  Futa 
woman,  small  bronze.  Astruc  fZ.),  Bronze 
bust  of  Barbey  d’Aurevilly  (1811-89),  the 
novelist.  ( P.),  France  and  Russia,  silver 

e))ergne. 

B.  — Baffier  (J.),  Head  of  John  tlie  Bap- 
list.  Bareati  (G.),  Awakening  of  Humanity. 

I Zyflrr/a.s' Girl  of  Megara ; Nature  reveal- 
” ing  herself,  coloured  marble;  Mozart,  bronze. 
Bartholonie  fA.J,  Girl  weeping,  bronze ; Bust  of 
a woman.  Ishmael;  St.  Sebastian. 

Bernstamm  (L.),  Bust  of  the  painter  J.  L. 
Gerome,  Coquelin  cadet  (in  the  ‘Malade  Imagi- 
naire’),two  bronzes.  Martyr  (wood! : 

Bust  of  a man  (.wood).  Blondal  ( Ma.r),  Cupid. 
Boisseau  (Fj.),  Diogenes.  Bouchard  ( II.),  A 
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Docker,  Burgundi- 
an labourer,  small 
bronzes.  Boucher 
(Alfred).  Repose: 
In  the  iiclds. 
Bourdelle  (A.F.). 
Head  of  Beethoven, 
bronze. 


C.  — CaiRs  (A.),  Youth;  Abel.  Carlier  (E.J.),  Gilliat  seized 
by  the  octopus  (Victor  HugoL  Carries  (J. ),  Bronze  head  of  Charles  1 . 
Cazin  (('h.),  Sailor’s  wife,  bronze.  Cazin  (Mme.  Marie),  Girls; 
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David,  bronze.  CVtor/ier  Bavarian  widow.  Vharpentia- ( F.j, 
Illnsion.  Christophe ( E.),  The  last  kiss.  Cu/iversf  L.),  The  sprinjr.’ 
('urdier  (Ch.J,  Birsts  of  negro  and  negres.s.  (Jurdier  (Henri),  Bull, 
small  bronze.  Cordonnier  (A.),  Homeless,  f'oidan  (J.J,  Cupid. 
Crank  (G.),  Youth  and  Love. 

— Dagonet,  Eve.  Dalon,  I’easant,  in  bronze.  Dampt,  ill. 
John;  Grandmother’s  ki.ss.  Dejean(L.),  Parisienne,  small  bronze. 
Ddaplunche  (E.),  Eve  before  the  Fall ; Virgin  with  the  lily;  Dawn. 
Desbots  (J.),  Leda.  Desco  fE.),  Our  grandmothers.  Dubois  ( ]\j, 
John  the  Baptist  as  a child,  bronze;  Narcissus;  Florentine  singer 
of  15th  cent.,  in  silvered  bronze. 

Ealgnitre  (A.J,  Tarcisius,  the  martyr;  Victor  in  cock- 
Kght,  bronze;  Bust  of  Baroness  Daumesnil.  Fraweschi  (J.)  For- 
tune. Freniiet  ( E.J,  Pan  and  bear-cubs.  ’ 

(rurdet  ((r.).  Panthers.  Gandissurd ( E.)jii\}riiv^.  (j'au- 
fheriii  (J.),  Bust  of  a woman.  Geroiiie  (J.  L.j,  Tanagra,  coloured 
marble;  Sarah  Bernhardt,  coloured  marble;  Bonaparte,  bronze-gilt. 
Greber  (IL),  Fr^miet,  statuette  with  medallion  of  his  Joan  of  Arc; 
J.  L.  Gerbme,  statuette;  Narcissus.  Gnillanine  (E.J,  Anacreon; 
The  Gracchi,  bronze;  Archbp.  Darboy. 

H.  — Hannanu:  (E.),  Poet  and  Siren.  HioUe  (E.E.),  .\rion  on 
I be  dolphin.  llo}idam  (A.  d' ),  Heads  of  women,  llugnes  (dean). 
(Edipus  at  Colonus.  ' ' 

Idrac  (A.)j  Mercury  inventing  the  caducous;  Salammbd 
(from  Flaubert).  I nj albert  (A.),  lUppomenes,  bronze;  Female  faun 
with  a bagpipe.  helin  (H.  F.),  Bust  of  President  Boileau.  I(a.sse. 
Bust  of  Belloc,  the  })ainter. 

Li.  Lanson  (A.),  Iron  age.  Lanteri,  English  peasant,  bronze. 
Ijorrlie  (h.).  \ iolcts.  Jjeronrtier  f I\),  Danish  hound  with  pups. 
Lefcrre.  (C.),  Head  of  a woman.  Legro.s  (A.),  Female  torso  and 
mask,  bronzes.  Lemuire  ( H.j,  ’Slorinnjr.  Lenoir  (A.J,  fsi.  Johi)  : 
Bust  of  a girl.  Leonard  (A.),  Adolescence.  Leroiur  (E.J,  Girl 
selling  violets,  bronze.  Longepied,  Immortalitv. 

— Mar(inestc( L.),  Cupid;  Galatea;  Perseusand  theGorgon. 
f /’.  *1.),  Naiad.  .I/crcje  David,  bronze;  S<mvenii'. 
Hennier  (C .;  of  Bru.sselsi,  Industry,  Puddlers,  The  soil,  three  reliefs 
in  bronze;  Smith,  Stevedore,  small  bronzes.  Michel (G.J.Drcixmiirr; 
La  Peusee.  A/orca«  Spinster.  Aforean-Vanthier  (a'^J, 

Bacchante;  Gallia  (p.  3215).  Afonlin  (H.J,  Discoverv  at  Pom|)eii, 
bronze. 

N.  — Navellier  ( E.),  Ele})hant  and  pelicans.  Old  stag  on  tim 
alert,  two  small  bronzes. 

O.  Octohre  (A.),  Nymph.  Oliva  (J.  B.j,  Bust  of  a priest. 

P.  — Paillet  (Ch.),  Two  friends  (monkey  and  dog).  Peter  ( I '.j. 
Bear-cubs  at  play;  Two  friends  (Arab  and  his  hor.se).  Peynot 
CF.  E.),  ‘Pro  Patria’.  Pveeh  (D.),  Siren:  Muse  of  Andet^  Chenier. 
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R.  — Rechbery  (J..;  German),  Destiny.  RivRre  (Th.J,  Two 
sorrows;  ‘Ultimum  feriens’,  small  group  iu  marble  and  bronze; 
Salammbb  at  the  house  of  Matho,  bronze  and  ivory;  Arab  embroid- 
erer, in  marble,  bronze,  ivory,  and  enamel.  Rodin  fA.J,  Tlie  kiss 
(1898),  large  group  in  marble;  Bust  of  a woman,  Danaids,  and  La 
Pensee  (1889),  in  marble;  Man  with  the  broken  nose  (1864),  Bronze 
age  (1877;  the  sculptor’s  first  great  work),  John  the  Baptist  (1879). 
Old  boat-woman,  Bellona,  Caryatide,  bronzes;  Bronze  busts  of  Gus- 
tave Geoffroy,  Victor  Hugo,  H.  Rochefort,  the  sculptors  J.  Dalou 
and  A.  Ealgui^'re,  M.  Berthelot,  the  painters  Puvis  de  Chavannes 
and  J.  P.  Laurens,  etc.  Rosso  (M.),  Child. 

S.  — Saint-Marceaifx  (R.  de),  Youth  of  Dante;  Genius  guard- 
ing the  secret  of  the  tomb.  Salmson(J.  Skein -winder,  in  bronze. 
Samuel  (Ch.),  Bust  of  Charles  Hayem,  art-connoisseur.  Schneyy 
(L.),  .\phrodite;  Girl.  Seyofpn  (A.),  Busts  of  H.  Harpignies  and 
F.  Ziem,  the  painters. 

T.  — Tbeunissen  ((  '.),  Bust,  in  wood,  of  Harpignies,  landscape- 
painter.  I'homas  (J.J,Yirg\\-,  Youtli,  bronze.  Tronbetzkoi  (Paul), 
Count  Tolstoy  on  horseback,  and  Mine.  X.,  small  bronzes.  Turcan 
(J.),  Blind  man  and  Paralytic. 

V.  — 1 'erlet  ( ( ’h.).  Child’s  head  ; Portrait  of  a duchess.  1 \n’nlies 
(If.),  Breton  girl,  in  wax. 

Tlie  sculpture-gallery,  the  tirst  room  of  the  picture-gallery,  and 
the  side-rooms  (see  below)  contain  a very  interesting  *Collection  of 
modern  medals  in  glass-e.ases,  by  Chaplain,  A.  Charpentiei',Chap^i, 
Kavtsch,  Roty,  Daniel- Dupuis,  J.  E.  Roine,  Dubois,  and  others; 
fayence  and  pottery  by  Bigot.  CarrRs,  Chaplet,  Dalpeyrat, 
Delaherehe,  A/b-sw/er,  etc. ; Sevres  (lorcelain;  glass  by  Dammouse, 
dalle,  Ktepping,  Lereille,  and  Tiffany;  enamels  by  Thesmar ; 
pewter  by  Brateau,  Charpentier,  Desbois,  and  others;  and  several 
cameos.  Here  are  also  nine  pieces  of  old  Gobelins  tapestry  represent- 
ing national  palaces,  an  Audience  and  the  Coronation  of  Louis  XIY., 
and  a bust  of  Gallia  in  ivory,  gold,  and  silver,  with  topazes,  by 
yroreau-  Vaidhier  (goldsmitli’s  work  by  Falize).  At  the  end  of  the 
hall,  to  the  right:  Moreau  (d.).  Siren  and  Poet,  designed  for  the 
Gobelins;  left,  the  tinished  tapestry. 

.f”  P‘(;  W.  annexe  are  two  side-rooms.  Room  on  tuk  Hiout  (PI.  C) : 
Caillebotte  Bequest  of  pictures  of  tlie  Impressionist  Scliool.  f>.  Vaille- 
(wUe.  Men  planing  a Hoor,  Know-effect;  P.  Cezanne,  L’Estaquo;  E.  Deqas, 
Dancers,  Cafe  in  Bout.  Montmartre,  etc.;  E.  Manet,  Balcony,  Angelina':  C, 
jTIonet,  Church  of  Vdtheuil,  (iare  St-Lazare,  Rocks  of  Belle-Isle,  Luncheon, 
Regatta  at  Argenteuil,  Hoar-frost;  Berthe  Mort.-mt,  Young  woman  at  a 
hall;  t.  listtai-ro,  Landscapes;  J.  F.  Rail  aril  i,  Public  meeting  (with  por- 
liait  ot  M.  Lltmenceau),  Convalescents,  Waiting  for  the  bride,  Notre- 
Dame ; yl.  ifcnoi/',  Moulin  do  la  (lalette,  Girls  at  the  piano,  Young  woman 
in  siuilight,  Kwiug;  A.^ielry,  Laiidseapes;  ll.de  I'otilonse-T.antrec,  Studv, 
/s  ( ^ Room  to  the  Lkft  (PI.  D)  is  devoted  to  Foreign  Painters: 
0.  .^chenbach,  1 ler  at  Naples;  .7.  Alr.rander,  Lady  in  grey:  Sir  L.  Almn- 
ladema,  Ihe  sculptor  Dalou  and  his  family  (1H7U),  Roman  potter;  .-tu- 


Paintingg. 


THE  LUXEMBOURG.  Left  Bank  19.  327 

gtada  y C'amaragfi,  Wedding  at  Sevilh-;  A.  Paerlgoeii,  Thaw,  Old  canal 
in  Handera;  L.  Balestrieri,  Readinp;  Marie  Baghkirtgeff',  The  meeting; 
A.  Bnud-Bovy,  Serenity;  ,1.  de  Beruete,  Kear  Toledo;  F.  Borchardi, 
Tortr.  of  a man;  Frank-  Brangnyn,  Market  on  the  heaeh  (Morocco);  Ford 
Moilox  Brown,  Death  of  Don  Juan;  li.  Bunny,  Toilette;  K.  Burnand, 
SS.  Peter  and  John  running  to  the  Sepulchre;  E.  Clang.  Sunbeams;  TP. 
Dannat,  Lady  in  red,  Aragonese  smuggler;  P.  IHerck-o-,  liible-rt^ading;  A. 
Edelfelt,  Divine  service  by  the  sea;  O.  von  Faber  du  Faur,  Passage  of 
the  Beresina;  L.  Frederic,  Ages  of  the  workman,  Golden  age,  Old  ser- 
vant; V.  Gtlgoul,  Evening  in  Brabant;  ./.  .1/.  ClrimeJund,  Fishermen’s 
hutH  at  kivolvajrj  J.  I [cimUtoUj  Crladstonej  -4.  Arradia,  Solitude  ■ 

H.  llugheg-Stanton,  Dorsetshire  landscape;  L.  Knatig,  'J’be  walk;  1* 
AVdiyer,  Fishing-boats;  G.  Knehl,  Knotty  question;  E.  Laermans,L:ni\ 
of  autumn;  J.  Lnvery,  Father  and  daughter.  Spring;  M.  Liehermattn 
Country  tavern  (Bavaria);  J.  II.  Larimer,  Saving  grace;  If.  MacEicen, 
Sunday  in  Holland;  F.  Mancini,  Schoolboy;  G.  Melcherg,  Maternity;  E. 
Melida,  Lost  child;  il.  11 . Mesday,  Sunset;  C.  Meunier,  Black  country; 
A.  Morbelli,  Feast-day  at  the  hospice  of  San  Trivulzio  (Milan);  ,7.  TP. 
Morrice,  Quai  des  Orands-Augustius ; J.  de  Mttig,  Places  du  Carrousel 
and  des  Pyramides;  Juana  Romani,  .Salome;  S.  Rusinol,  Spanish  garden- 
H.  Sahnson,  At  the  barrier  of  Dalby  in  SkAnen  (Sweden);  J.  Bargent,  Car- 
mencita;  Vh.  Shannon,  Lady-sculptor;  Ch.Simg,  Childhood;  V.  Skredgvig, 
Villa  Bacciocchi,  near  Ajaccio ; L.  van  Socst,  Winter  morniug;  SoroUa  y 
Bagtida,  Return  from  fishing;  J.  de  Sanaa- Pinto,  Potato-gatherers;  Fr 
Spenlove-Spenlove,  Too  late;  A.  Stenyelin.  Sunset  on  the  North  Sea- 
A.  Stevens,  Passionate  song.  Home  from  the  ball;  J.  Stevens,  Torments 
of  Tantalus;  //.  Striim,  Young  mother;  Ten  Cate,  Havre;  F.  Thaulon-, 
\\  inter  day;  O.  van  Thoren,  Interior  of  stable;  A'.  Tito,  Chioggia,  The 
hath;  F.  von  Uhde,  Christ  among  the  peasants;  A.  H’ahlberg,  Swedish 
coast;  G.  F.  Hattg,  Love  and  Life;  3f.  Whistler,  Portr.  of  his  mother, 
Man  with  the  pipe;  Z.  Zakarian,  Glass  of  water  and  figs;  A.  Zorn, 
hishernian,  \\oraan  idaiting  her  hair;  /.  Zulaaya,  Dwarf,  Portraits. 

From  the  sculpture-gallery  we  euter  the  first  room  (PI.  1)  of  the 
picture-gallery,  with  other  objects  of  art  in  glass-cases  (p.  3L>fiL 

Paintings  by  French  Masters. 

A.  —Adan  (E.),  Ferryman’s  daughter.  Adler  (J.),  Towing. 
Agaehp  (A.),  Study.  Amnn-Jean  (E.),  Ibirtr.  of  his  wife. 

(J-J,  The  liousekeeper.  Bar  an  (E.,,  Landscapes. 
Barillol(L.), LoirAiw  farm-girls.  Exiles  of  Tiberius. 

Basehet  ( yi.),  Portr.  of  a lady.  Bastieu-Eepage  (.J.),  Haymaking: 
Portraits.  Baudrg  (P.),  Fortune  and  child;  Truth;  Portraits. 
Bazille  (F.J,  Family  gathering;  Landscape.  Benner  (E.),  St.  Je- 
rome. Bernard  (E.),  Hashish-smoker.  Bernier  ((".),  January 
(Brittany).  Beswanf  ('..T.j, 'Woman  warming  herself;  Dead  woman'; 
Harbour  of  Algiers;  Between  two  sunbeams.  Billotte  (E.).yoTie 
d’Asnieres  in  winter.  Binet  (V.),  Factories  at  Rouen.  Blanche 
( J.),  Family  of  the  painter  Thaulow ; 1‘ortr.  of  JI.  1>.  Adam ; Flowers. 
Bonipard  (M.),  Prayer  to  the  Virgin.  Bonheur  (Bosa),  Husband rv 
lu  the  Niveruais;  Study  of  a horse.  Bonnat  (L.).  Lf-.m  ('..gniet, 
the  painter;  Cardinal  Lavigerie;  Job;  Basque  landscaiie.  Bonvin 
(Fr.),  Ave  Maria;  The  refectory;  The  well.  Burdeg(E.),  Peasant’s 
family.  Boudin  (E.j,  Bordeaux  Harbour.  Baudot  (L.),  Golden 
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season.  Bougnerea)/.  (W.),  Body  of  St.  Cecilia  laid  in  the  cata- 
(‘onib.s;  (Jon.solatrix  aftlictorum;  Youth  and  Love.  Boulard  (A.). 
Father  of  the  artist;  Uisherinan’s  child;  Girl  with  cherries.  Bou- 
lard (Fj.),  t dills  at  Sottevillc.  Bracquemond  (F.j,  Uortr.  of  a 
lady.  Brdaide  (A.),  The  workwoman.  Breton  (Julea),  Blessinij 
the  croj)s;  Gleaner.  Brouillet  (A.),  Intimacy;  Portr.  of  a lady. 
Brown  (J.  L.j,  Before  the  start.  Burgai-ChoriUon  (E.).  Spiji.stei'. 
Biiftson  (Ch.),  Loir  in  Hood. 

C.  — Cabanel  (A.),  Birth  of  Venus;  Portr.  of  the  architect 
Armaiid.  Cable  (L.j.  Coming  storm.  Caro-DeleaiUe  (TL),  His 
wife  and  her  sisters.  Carolus-Duran  (E.  A.j,  Lady  with  the 
glove;  Lilia;  Portr.  of  FraiiQais,  the  painter;  Mine.  Feydeau  and 
her  children;  Apple-trees;  Poet  with  mandoline;  The  old  litho- 
grapher. Carriere  (E.),  Portrait  of  Paul  Verlaine;  Crucilixion; 
Maternity;  The  family.  ('azin(J.  C-j.  Ishmael;  Gambetta’s  death- 
ehamber;  Tilled  lands  in  Flanders:  Snow-efl'ect.  Chabas  (P.J,  In 
the  twilight.  Chalgneau  ( F.),VdU\e  by  moonlight.  ChaplhifCh.), 
Souvenirs;  Girl  with  a cat.  idiigot  (E.),  Lovers.  Chudaut  (A.j, 
Moonlight  in  the  oasis.  Collin  ( R.),  ‘Flor^aP.  Co/istant  (Benja- 
min), Portrait  of  his  .son;  The  last  rebels;  Judgment  of  the  Sherif; 
•'I'ante  Anna’,  ('onnon.  (F.),  Cain;  Lehoux,  the  painter;  The  iron- 
works; President  Loubet.  Cottet  (Cfi.J,  Fa  ening  rays;  Coast-scenes 
(triptudi);  Fog;  Melancholy.  Conrtat  (L.J,  Ledii. 

D.  Dagnan-Bouveret,  'I'he  holy  bread.  Fantoge  (E.), 

Marsh.  Dauchez  (A.),  Burning  sea-wrack;  The  sluice.  Datvant 
(A.),  The  choir;  Portr.  of  a man.  Deehenaud  (A.),  Portr.  of  his 
father.  Delaoalle  (Angilej,  Benjamin  (,'onstant,  the  painter.  De- 
launag  (E.),  Communion  of  the  apostles;  Plague  at  Rome:  Diana; 
Tlie  artist’s  mother;  Ch.  Hayem,  art-eonnoisseur.  Deniont  (A.), 
Night;  Abel.  Demo nt-Breton  (\'irginiej.  The  heiieh.  Desboutin 
(M.),  Portr.  of  a lady.  Desch  (Th.),  Child  in  a crinoline.  Des- 
ehamps  (L.),  Charity.  Desvallieres  (G.),  The  artist’s  mother. 
Detadle  (E.),  The  dream;  March  out  of  the  garrison  of  Huningen 
in  LSI 5.  Deramftez  fH.j,  Concert  Colonne.  Terraces 

ol  Laghouat  i.Mgeria);  Slave  (d'  Love  and  Light  of  the  Eyes;  Man 
w ith  the  big  hat.  Dohonr// ("  I’/r/onV/j,  Corner  of  a table.  Duez 
( E.j,  Ulysse  Butin,  the  paiuter.  Diifau  (Clementine).  Autumn. 
Du  four  (C.),  View^  of  Avignon  in  December.  Duhem  ( H.).  Flemish 
canal.  Dupre(J.),Vs\{\U\  cow ; Mowers.  Dupug  ( J\),  At  the  seaside. 

E.  hstienne  (H.  d j,  Breton  wedding. 

Faivre.  (A.),^  M’oman  with  the  fan.  Falguiere  (xL). 
.Spanish  dwarls.  Fantin-Latour  (Tf),  Studio  in  Les  Balignolles; 
Night;  Wife  of  the  artist.  Ferrier  (G.J.  Portr.  of  (ten.  Andrii; 
Sorrow,  hlameng  (xi.).  Fishing-boat  at  Diejiiie.  Flameng  (Er  ). 
Battle  of  Eylau;  Portr.  of  his  wife.  Flandrin  (F.J.  Solitude’. 
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Fonri^  (A.),  Under  the  bninohes.  Fruppa  (J.i.  Uhrviie.  Friaiii 
( F.j,  All  Saints’  Day. 

Cl.  ( t ntfliardhn  ((t.),  IkDiis.sillon  (UroveiHa!!.  ( idilhtnl  f ( ' . 
t.),  M^r.  (le  S4}^ur;  I’ortr.  (if  a woman.  (Jan/ier  (J{.  du j,  On  tlic 
beach,  (,'eoffroy  (J.),  Vi.sitinj^-day  at  the  ho.spilal.  (rerovie  (fj.), 
Dock-light.  <!n  re.r(II.),  llanging-eonimittee ; Satyr  and  l{aeehante; 
Portr.  ol  a laily.  (lirardot  ( L.  *l.j,  .lewi.sh  eeinelerv  at  Tangier. 
(iossdin  CJj,  Nocturne,  dranie  (J.)>  Portr.  of  .Mile.  MoremT,  of 
the  Oomedie-Pram-aise.  (Irireun  (L.j,  Pond,  (iinijnard  (<!.). 
Sheep  at  a i)ond.  (J mlhuintct  Daghoiiat  (Algeria) ; 'Weaving 

girls;  Biskra.  (ritIJleniet  f.-l.;.  View  of  Paris  from  Los  Moiilineaux'. 
(rwllou  (A.),  Procession  in  IJrittany  iPardonV 

I Inntcotte  (.^4.^,  ‘Leur  mer’.  llai'enx( E.)^  Night  in  August. 
/farpiif/iies  (U.j,  Landscapes;  Coliseum.  IlairHna  (W.),  The 
orphans.  //eVx'cf  f/-;.;.  Malaria : Kiss  of  Judas;  Oirls  of  Cervara 
'Roman  Campagna);  Portr.  of  a lady;  Study.  Hdh-it  \ er- 

sailles  (study).  Ihnnei-  (J.  J.j,  St.  Sebastian';  The  chaste  Su.sanna  ; 

i oi'tr.  ol  a lady;  Naiail;  Comtess*'  Diane;  Portr.  of  a priest; 
Crucifi.xion  'from  the  Palais  de  Justice).  Herpin  ( L.),  Paris  from 
the  Pont  des-  Saints-Percs.  Iloffbann-  (Ch.),  After  the  battle. 
Uunibert  f F.a  Virgin.  Child,  and  John  tin-  Baiitist ; 'I'he  ride; 
portr.  of  a lady. 

3.  —Jar.tiud  ((;.),  Oirl  with  lizard,  ./(‘oinihi  (d.).  Shipping 
dowers.  Jeanniot  (G.).  Afteinnon  tea. 

Gd  (ratidciro  (^I.  dej.  Lady  with  ;i  rose.  JMgorde  (!*.)■> 
Retreat.  Lniiddlo  'A.;,  Virgin,  i^aparra  fU~.),  Street-singer. 
La  loiirht’  Night-tete;  Swans;  Braccpiemotid  and  his  pupil. 
Lauren K (J.  }\),  E.xcommunication  of  Robert  the  Pious;  Release 
of  prisoners  at  CarCiissonne  ilJOB);  Inquisitors.  Laureux  fA.). 
I’ortr.  of  his  father,  J.  P.  Laurens;  Reverie.  Laurent  (E.).  Portr. 
of  a lady.  Leba-stpie  (11.),  Picnic.  Lebourcf  (A.),  The  Seine.  Lr- 
conde  du  Nouy  (J.).  Bearers  of  ill  tidings.  Lefehrre  (J.).  Truth: 
Yvonne.  LeyrandfL.),  Ballet-dancer.  Letjros  (A.),  Public  penance  ; 
Dead  Christ.  Leleu.r  (A.),  His  own  portrait.  Lepere  (A.)  The 
squall;  Still-life.  Lerolle  ( II.),  Portr.  of  his  mother.  Le  Roux 
(Ch.),  Cherry-trees;  Mouth  of  the  Loire.  Leroy  (F.),  Oasis  of  Kl- 
Kantara;  Arab  woman  weaving.  Le  Sidaner  (H.j,  The  table: 
Dessert.  Levy  ( IL),  Sarjiedon.  Llierudtte  (L.j,  Harvesters’  pay. 
Lobre  ( M.),  Bibliotheque  du  Roi  at  Versailles.  Lomont  (E'.J, 
Lied.  Loup  (E.),  Melancholy.  Luean  ( D.),  Saving  gi’ace.  Lunoia 
(A.),  Evening  fete  (Spain). 

'RL.  — MaeJia.rd  (J.),  Portr.  of  a holy.  Maignan  f J.;,  Carjieaux. 
Martin  (Henri),  Serenity;  Sunlight-effect;  Matterhorn.  Matiun/ 
(P.),  Portr.  of  Fi^l.  Rops.  the  engraver.  AHnardlE.  R.).  1,.  Mt'- 
nard,  the  scholar;  The  herd.  Mercie  (A.),  Venus.  Michel  (E.). 
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Dune  near  Haarlem;  Autumn  sowing.  Alongimt  (Ch.),  Btill-lil’e. 
Alontcnard  (F.),  The  transport  ‘La  Gorreze’  leaving  Toulon.  Mo- 
reau {(jT.;  p.  219},  Jason;  OrjOieus;  Rape  of  Europa;  Calvary. 
Morisset  (H.),  Reading.  Morlot  (A.),  Landscape.  Morot  (A), 
Rezonville  (1870);  Hebert,  the  painter.  Mottcz  fV.J,  Portr.  of 
his  wife.  Muenier  (J.  A.),  Music-lesson,  The  tramps. 

N.  — Neuville  (A.  de),  Cemetery  of  St-Privat.  Nozal  (A.J, 
Golden  moorland. 

O.  — Olive  (J.  B.),  Evening  in  the  harbour  of  Villefranche. 

P.  — Berret  (A.),  The  viaticum  (Burgundy).  Ferret  (M.), 
Senegalese  riflemen.  Petifjean  (E.),  Harbour  of  La  Rochelle  in 
rough  weather.  Picard  (L.),  A passer-by.  Poinlelin  (A.),  Sep- 
tember evening;  The  Jura;  Valley  in  the  Jura.  Prinet  (R.),  The 
Saglio  family;  The  bath.  Protais  (A.),  Battalion  in  square  (1815'i. 
Paris  de  Chavan/ies,  Poor  lisherman. 

Q.  - --  Qaignon  ( F.J.  OatJield  in  flower.  Qaost  (E.),  Landscape ; 
Flowers. 


R.  — Regamey  (Li.),  Cuirassiers.  Reitard  (E.),  Christening; 
The  grandmother.  Renouard  (P.),  Portrait.  Ribot  (T.),  Jesus 
teaching  in  the  'remi)le;  St.  Sebastian;  Good  Samaritan;  Portr.  of 
himself.  Ricard  f(.i.),  Portr.  of  a lady.  Rigolot  (A.J,  Road  from 
Kadarda  to  Bou-Saada.  Robert- Fleary  (T.),  Last  day  of  Corinth; 
Anxiety.  Roll  (A.),  Forward;  Farmer’s  wife.  Rousseau  (Ph.), 
Goats  nibbling  flowers;  Storks  resting.  Roybet  (P\),  Girl  with 
])arrot.  Royer  (11.),  Saying  grace. 

S.  — SabatU  ( F.),  Interior  of  St-Gerniain-des-Pr6s.  Sain  ( P. ), 
Bridge  of  Avignon.  Saint-Germier  (J.),  Funeral  at  Venice;  Secret 
message.  Saint-Pierre  (G.),  Portr.  of  a lady.  Sautai  (P.),  Eve 
of  an  execution  (Rome).  Seigtumartin  (J.),  Flowers.  Seyssaud 
(R.),  Sainfoin  in  flower.  Simon  (L.),  Procession;  The  menhir; 
Summer  day;  The  bath.  Simonnet  (L.),  Ville-d’Avray  in  winter. 

T . — Tanzi  ( L.),  Evening.  Taiiegrain  ( Fr.),  Lauding  of  bait- 
fishers.  Thirion  (E.),  Moses  exposed  on  the  Nile.  Tissot  (J.), 
Portraits  in  a park;  The  prodigal  son  (four  paintings).  Tournis 
(E.),  Toilette.  Troncy  (E.),  The  jewels. 

Valadon  (J.),  Portr.  of  young  woman.  Vayson  (P.), 
Shepherdess.  V^ber  (J.),  The  little  princess.  Vollon  (A.),  Still- 
life;  Antwerp  Harbour;  Portrait  of  himself.  Vuillard  (J.  E.). 
Breakfast,  \uillefroy  (p\  de).  Return  of  the  herd. 

W.  — Weerts  (J.  J.;,  Death  of  Joseph  Bara.  WenePer  (J.), 
Artemis.  \\  ery  (E.),  Boatmen  (Amsterdam). 

Eiem  (F.;  p.  71),  V^enice;  Antwerp.  Zo  (11.),  Aguadora. 
Zuber  (II.),  Hollandsch  Diep. 

On  shind.s  in  the  centre  of  the  second  room  are  drawings  b\  P. 
Flandrin,  Fantin-Latour,  and  M.  Perret. 


Garden. 
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The  *Jardin  du  Luxembourg  (FI.  K,  G,  !(>,  19;  IV), 
formerly  much  larger,  i.s  the  only  remaining  Renaissance  garden 
ill  Paris;  the  greater  part  of  it  was  planned  by  Debrosse.  the  arclii- 
tect  (p.  322;.  It  is  ojieii  daily  from  morning  till  dusk,  and  is 
the  favourite  promenade  on  the  left  bank  of  the  Seine.  Military 
baud  in  summer,  under  the  trees  near  the  Boul.  8t-Micliel,  on  Tue.s., 
Fri.,  and  Sun.,  4-5  or  5-t).  The  fountains  play  daily  from  1st  April 
to  3()th  Sept.;  at  other  seasons  on  Sun.  only.  The  main  entrances 
arc  next  the  Boul.  St-Michel  (p.  -73),  from  the  Rue  de  \'augirard 
near  the  Odeon  (p.  332).  from  the  Rue  du  Luxembourg,  and  from 
the  Av.  de  I’Observafoire  (p.  333).  There  is  also  an  entrance  from 
the  Rue  de  Vaugirard  adjoining  the  .Musee. 

The  garden  consists  chiefly  of  clumps  of  trees  and  playgrounds, 
provided  with  benches  and  adorned  with  sculptures.  Outside  the 
museum  are  statues  belonging  to  it:  Ilun-ssin,  Phaethon;  Thomas. 
Discovery  at  Pompeii;  Trentatioste,  The  sower;  Fr.  MncMonnips 
(U.  S.  A.),  Bacchante ; Christophe,  Fate ; Maniylier,  Chaser  in  metal ; 
Charpentier,  Improvisatore;  Steiner.  Shepherd  and  Faun;  Bar- 
Goatherd ; L’.  .Mower.  Opposite,  on  the  lawn: 

The  effort,  a large  leaden  statue,  by  Pierre  liuclie;  Fountain  ami 
Stream,  by  C'hatroiosse,  and  a copy  of  the  V'^enus  de  Medici  (for- 
merly at  the  fountain  of  that  name,  p.  332).  Behind  the  museum: 
Sculpture  (Phidias),  hy  A. Millet : Painting,  hy  Francesefii.  Between 
these,  on  the  wall,  is  a modern  mo.saie.  Peace  crowning  modern 
artists.  Ujiposite,  .\fter  the  contest,  by  Levassenr : .\t  the  goal,  by 
A.  Bouchei'.  Farther  on,  towards  the  palace,  is  the  monument  of 
J’iiKjine  Delacroi.c  (1 798-lS()3),  the  painter,  by  Dalou. 

In  the  beds  flanking  the  Hue  du  Luxembourg,  from  .V.  to  .S.: 
Triumph  of  Silemis,  by  Dalon:  monuments  to  the  poets  Paul 
Verlaine  (1344-96)  and  (rabriel  I’icaire  (1843-1900),  by  K.  de 
Xiederhausern  (1911)  and  .4.  Injalbert  (1902);  model  of  Liberty, 
by  Bartholdi  (see  p.  243),  and  Hercules,  by  Ottin;  monument  of 
Chopin  (1310-49),  by  G.  Dubois. 

We  now  come  to  a cross-walk,  between  which  and  the  Hue 
-A.uguste-C'omte  lay  the  old  nursery -garden.  Here,  from  W.  to  H., 
stand:  Calabrian  pilgrim,  by  Petitot  (1317);  Family  joys,  by  Dail- 
lon;  near  Rue  .\ug. -Comte,  Sainte-Benve  (1304-69),  the  critic,  by 
Puech  (1898);  near  the  cro.ss-walk,  F.  TjC  Svenr.  the  painter,  by 
Husson  (1855);  Watteau  (1<)84-1 721),  a line  work  by  Gauquie 
(1896);  Lotus  Batisboiine  (1827-1900;,  the  poet,  by  Ceribelli 
and  Soldi  (1912);  Comtesse  de  Sefiur  (1799-1874),  the  authoress, 
by  J.  Boucher  (1910).  Near  Hue  .\ug.-Comte,  The  wrestlers,  in 
bronze,  by  Ottiti;  Ferd.  Faltre  (1827-98),  the  novelist,  by  iVIar- 
queste  (1903).  More  to  the  X.,  Stags  (bronze),  by  Lednc;  ’La  Saga’, 
bronze,  by  Ringel  d'lllzach;  bronze  statue  of  Fr.  Le  Play  (1 806-82 1, 
the  economist,  by  .\llar  (1906);  Lion  and  Ostrich,  bronze,  by  Cain. 
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[n  the  centre  of  the  garden  are  two  plots  separated  by  an 
octagonal  basin.  In  the  S.  plot,  Diana,  after  the  antique,  and 
Scheurer-Kestner  (1833-99),  the  statesman,  an  obelisk  flanked 
with  figures  of  Justice  and  Truth,  by  Becker,  after  Dalou  (1908). 
On  each  side  of  the  basin  are  historical  and  mythological  statues; 
thus,  on  pedestals  of  coloured  marble,  Venus  leaving  the  bath,  and 
David  conquering  Goliath  (Italian  works,  16th  cent.);  to  the  left  of 
the  latter,  Marius  at  the  ruins  of  Carthage,  by  F.  behind 

it,  Vulcan,  by  Bridan  ptre.  In  the  N.  plot,  the  Gladiator,  in 
marble,  after  the  antique,  by  Gniard  (176.")),  and  a bronze  statue, 
by  Aube,  of  Bailly  (1736-93),  president  of  the  Constituent  As- 
sembly and  first  mayor  of  Paris  (comp.  p.  360).  On  the  terraces 
overlooking  the  central  part  are  twenty  modern  statues  in  marble 
of  famous  Frenchwomen  (from  the  park  of  Seeaux,  p.  421). 

In  the  E.  part  of  the  garden,  beginning  from  the  S. : Toil, 
bronze,  by  Gautherin;  ‘Marehand  de  Masques’,  by  Astruc  (1883; 
the  masks  are  portraits  of  Corot,  A.  Dumas,  Berlioz,  Carpeaux,  E. 
Delacroix,  Balzac,  etc.);  Rhapsody,  by  Bourgeois ; near  the  Boul. 
St-Michel,  Velleda,  by  Maindron  (1844),  George  Sand  (1804-76), 
by  Sicard,  and  Boeca  della  Verita,  by  J.  Blanchard  (1871); 
beyond  the  cross-walk,  Leconte  de  Lisle  (1818-94),  the  poet,  by 
Puech  (1898),  and  II  Dispetto,  by  Valette;  in  the  next  cross-walk. 
Dancing  Faun,  bronze,  by  Lequesne  (1851),  and  Boy  carrying  a 
little  girl,  bronze,  by  Valois. 

To  the  N.  of  these  .statues,  and  next  to  the  Rue  de  Medicis,  rises 
the  handsome  *Fontaine  dk  Medicis,  by  Debrosse  (1620;  p.  322), 
in  the  Doric  style,  restored  in  1845;  three  niches  with  stalactites, 
between  the  columns,  contain  sculptures  by  Ottin  (1852):  Poly- 
phemus surprising  Acis  and  Galatea;  Faun  and  young  huntress; 
above.  River-gods  (the  whole  ‘a  corner  of  Florence’  in  the  heart  of 
Paris). — Behind  it  is  the  Fontaine  de  Leda,  by  A.  Valois,  placed 
here  in  1863. 

In  the  grass-plots  to  the  N.  of  the  fountains,  the  First  Family, 
hy  Garrand  (1844);  2'h.  de.  Banville  (1823-91),  the  poet,  by 
J.  Roulleau  (1892);  Henri  Mnrger  (1822-61),  the  author,  by  11*. 
Bouillon  (1895);  Phryne,  by  Segsses  (1902). 


I’he  Theatre  de  I’Odeon  (PI.  R,  19,  IV;  p.  35),  opposite 
the  N.L.  angle  ot  the  Luxembourg  garden,  a building  in  the  classic 
style^  on  tlie  site  of  the  gardens  of  the  Hotel  de  Coiu!6,  was  opened 
in  1782,  but  was  rebuilt  or  restored  in  1808  and  1819.  The  ar- 
cades round  it  are  occupied  by  book-.stalls. 

I he  theatre  laees  tiie  Place  de  I’Odeon,  to  the  N.,  in  which 
ri.ses  the  21onnnie/d  In  Lniile  Aiigier  (1820-80),  the  dramatic  ]ioet. 
with  his  bust  and  bronze  statues  of  t'ome.dy,  the  Aventurit)re  (one 
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of  Augier’s  plays),  and  a Child  brandishing  the  whip  of  satire,  by 
E.  Barrias. — At  the  foot  of  the  Rue  de  l’()d^on,  5 inin.  from  the 
theatre,  is  a Metro  station  (p.  279). 

Tlio  Rue  Racine,  to  the  E.  of  the  Place  de  I’Odeon,  leads  to  the  Rue 
■Monsieur-lo-Piince,  at  No.  10  in  which  Auffuste  Comte  (see  p.  290)  lived 
and  died.  Ilis  room  may  be  seen  (inscription). 

No.  71,  Rue  de  Vaugirard,  to  the  N.W.  of  the  Luxembourg  (lardon, 
is  the  Institut  Catholique  (PL  R,  16;  IV),  a school  for  higher  edu- 
cation, founded  in  1876,  and  the  seat  of  the  Faculty  of  Theology  (p.  289). — 
No.  70,  adjacent,  is  St-Joseph-dee-Carmes,  once  tlie  cliapol  of  the  Carmel- 
ite monastery,  founded  by  Louis  XIII.  The  crypt  (adm.  on  week-days 
after  10  a.m. ; apply  at  the  sacristy,  left  of  tlie  high-altar;  fee)  contains 
the  remains  of  numerous  priests  massacred  here  in  Sept.,  1792.  A small 
Museum  contains  blood-stained  vestments  and  other  relics  of  Archbisiiops 
•Affre  (p.  189),  Sibour  (p.  295),  and  Darboy  (p.  260). 


In  the  Boul.  St-Michel,  to  the  S.E.  of  the  Luxembourg  (jardcn, 
is  the  Ecole  Sup6rieui’e  des  Mines  (I’l.  R,  (1,  19;  IV,  T'), 
ill  tlie  old  Hotel  de  Veiulome  (18th  cent.;  enlarged  in  18  40-52), 
containing  a valualile  Mtisee  de  Miner ahxjie,  de  Geoluyie,  et  de 
Paleontoloyie  (open  on  Tues.,  Thurs.,  and  Sat.  1-4;  also  from  Oct. 
to  .luly  on  the  1st  Sun.  of  each  month,  9-12).  Entrance  at  No.  OO*'*®. 
The  staircase  is  adorned  with  paintings  of  places  of  geological 
interest,  by  Hiigard.  — Near  this,  at  the  ‘carrefour’  formed  by  the 
Boul.  St-.Micliel  and  the  Rues  Aiiguste-Comte  and  de  I’Abb^-de- 
I’Eji^e  (p.  838),  rises  a Monument  to  Pelletier  and  Pavenlon,  the 
discoverers  of  quinine,  by  E.  Lormier  (1900). 

From  the  S.  gate  of  the  Luxembourg  (larden  runs  the  Avenue 
de  I’Observatoire  (PI.  (r,  19;  IV),  the  line  trees  and  flower-beds  of 
which  are  relics  of  the  S.  part  of  the  garden.  In  these  beds  are 
marble  groups  of  Dawn  by  Jonffroif,  Day  by  Perrand,  Twilight 
by  Crank,  and  Night  by  Unmerif. — On  the  right,  near  the  corner 
of  the  Rue  Aiignste-Oomte,  is  the  Eeole  Coloniale,  built  in  the 
Moorish  style  in  1895-96.  A little  to  the  AV.  in  the  Rue  Aug.-Comte 
is  the  Lycee  Montaigne.  To  the  S.  of  these  two  buildings  is  the 
Keole  de  Pliarmaeie  (1876-85),  with  statues  of  Vauquelin  and 
Parnienlier  and  fine  frescoes  by  Bernard.  Then  {heCliniyne  d'Ar- 
eouchement  Parnier  (1881),  near  which,  at  tin*  corner  of  the  Av. 
de  PObservatoire  and  Rue  d’Assas,  is  a Monument  to  Dr.  Tarnier 
(1828-97),  a marble  relief  by  I).  Pnech  (190.5). 

At  the  end  of  the  avenue  is  the  *Fontaine  de  PObservatoire 
(PI.  Gr,  19),  erected  in  1874,  with  a tine  group  in  bronze,  by  Car- 
peaux,  of  the  four  quarters  of  the  globe  bearing  an  armillarv 
sphere;  around  the  pedestal  are  eight  sea-horses  in  bronze,  by 
Fremiet,  and  water-spouting  dolphins  and  tortoises. 

The  Boul.  St-Michel  ends  here,  see  p.  278.  To  the  S.  of  the 
fountain  lies  the  Carrefour  de  PObservatoire.  see  p.  341. 
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20.  The  Jardin  des  Plantes. 

Jardin  des  Plantes,  in  the  wider  sense,  is  open  daily  till  dusk. 
— The  Mlinagerie  is  open  daily  from  11  to  i or  5 (to  6 on  Sun.  in  suiiimer). 
The  Galeries  des  Animatix  Vivants  arc  open  to  the  public  on  Tlmrs.,  Sun., 
and  holidays,  1-4,  when  the  animals  are  not  outside,  and  on  other  days  by 
tickets  (for  5 pors.)  obtained  from  the  ‘Administration’  (p.  33(5).  — The 
Galleries  of  Natural  History  are  open  to  the  public  on  Sun.,  'I’liurs., 
and  holidays,  11-1,  and  on  Tues.,  Fri.,  and  Sat.  by  ticket.  — The  Grande 
Serre  is  open  daily,  except  Mon.  and  Sat.,  1-1.  — The  Galerie  de  Palion- 
tologie  is  open  on  'J’ues.,  1-1.  — The  other  Serrcs,  or  smaller  hothouses, 
are  shown  on  Tues.,  Fri.,  and  Sat.,  1-1,  liy  ticket  only.  — The  Library 
(8  Rue  do  Butfon)  is  open  daily  10-4,  excejit  Sun.,  Mon.,  and  holidays  and 
in  vacation  (lst-30th  Sept,  and  a fortnifrht  at  Easter).  — A military  band 
plays  in  the  gardens  ou  Sun.  and  Thurs.  in  summer. 

Restaurants  near  the  Jardin  des  Plantes,  see  p.  21. 

The  Jardin  des  Plantes,  rather  far  from  the  centre  of  the  city, 
is  reached  by  the  Railway  connecting  the  stations  of  the  Quai 
d’Orsay  (p.  305)  and  (riuai  d’Austcrlitz  (see  below);  by  the  Metro 
(Line  5;  App.x.,  p.  34);  or  by  Omnibus  or  Tramway  (see  Appx., 
p.  54).  In  fine  weather  tlie  Steamboat  (Appx.,  p.  57)  is  preferable, 
as  it  affords  fine  views  of  the  Seine,  and  conveys  an  idea  of  the 
importance  of  the  water-borne  trade  of  Paris. 

Paris  is  the  eliief  mercantile  port  of  France.  The  water-borne  mer- 
chandise (about  13  million  tons  in  1909)  consists  chiefly  of  building 
materials,  wine,  forage,  manures,  grain,  flour,  spirits,  and  coal.  The 
ports,  or  wharves,  lie  between  the  Ponts  d’.Viisterlitz  (see  below)  and 
d’Arcole  (p.  183):  on  the  right  bank  are  those  of  Henri  IV,  the 
Celestins,  and  the  Hotel  do  Ville;  on  the  left  bank,  the  large  Port 
St-Bernard  (‘Port  anx  Vins’)  and  that  of  La  Touruelle.  Above  the  Pont 
d’ Austerlitz,  on  the  left  bank,  is  the  Port  d'Austerl its.  opposite  which 
are  the  Guai  and  J'ort  de  la  Rupee,  called  after  the  Sieur  La  Kapec, 
commissioner  of  war  under  Louis  XV.,  and  owner  of  a eouutry-honse 
here.  In  the  Place  Mazas,  at  the  X.E.  end  of  the  bridge,  i.s  the  Machine 
Eleratoirc  d'Austerlile,  shown  by  leave  of  the  Directenr  d<>  la  Voin 
Publique  (Prefecture  de  la  Seine). 

To  tlie  N.W.  of  the  Jardin  des  Plantes  is  tlic  tlalle  aitx  \’iiw 
(IM.  R,  22;  T),  a huge  storehonse  for  wine  in  bond.  — At  the  E. 
angle  of  the  Halle,  at  the  (torner  of  the  Quai  St-Bcrnard  and  Rue 
Cuvier,  is  another  entrance  to  the  Jardin  des  Plantes,  and  there  is 
a third  at  the  8.\V.  end  of  Rue  Cuvier,  at  tlie  corner  of  Rne  Linne. 
Opposite  the  latter  rises  the  Fontaine  Ourier,  Iniilt  in  1840,  with 
a statue  of  Nature  surrounded  by  animals. 

W c land  at  the  Pont  d’ Austerlitz  (PI.  C,  25.  I';  view),  erect- 
ed in  1804-0(5.  and  widened  in  1854-55  and  1884-85.  At  the  S.IV. 
end  of  the  bridge,  on  the  left  bank,  is  the  Place  VaUmbert  lomn. 
and  tram.,  see  .\iR)x.,  p.  55);  on  the  right  bank  is  tiie  Place  Mazas 
i|i.  1i)0).  To  the  S.,  between  the  Quai  d’Austerlitz  and  15uul.de 
Pllopital  (p.  33  < ),  is  the  Oare.  dii  Qnai-d’ Austerl itz,  or  d'Orleams 
(PI.  (i,  25;  I'  ),  which  is  crossed  from  end  to  end  by  a viaduct  of 
the  Metro  (Line  5;  Appx.,  p.  34).  The  M(itro  then  crosses  the 
Seine  by  a single  iron  arch,  153  yds.  in  span  and  <18  ft.  high.  The 
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main  entrance  to  the  Jardin  des  Plantes  is  on  the  W.  side  of  Place 
Valhubert. 

The  Jardin  des  Plantes  (PI.  ll,  K,  22,  25;  ]'),  74  acres  in 
area,  comprises  the  Jardin  Bofanique,  the  ^[enagerie,  and  the 
Galeries  of  collections,  besides  library,  laboratories,  and  lecture- 
hall.  It  was  founded  in  1()35  by  Gay  de  La  Brosse  (1586-1641), 
physician  to  Louis  .MIL,  simply  as  a Jardin  des  Ilerbes  Medi- 
ninales.  The  famous  Buffon  {Georyes  Louis  Leclere,  Comte,  de 
Buffon;  17U7-88)  was  appointed  director  of  this  ‘.Jardin  du  Koi’ 
in  1739,  and  he  e.xtended  its  sphere  by  founding  collections  in 
every  department  of  natural  history.  In  1793  the  royal  menageries 
were  transferred  thither,  and  in  1794  the  lil)rary  al.so.  The  e.stab- 
lishment  was  then  called  Museum  d' Uistoire  XatureUv.  Attached 
to  the  Mu.seum  are  now  18  professors  and  about  25  a.ssist.ants. — 
Opposite  the  entrance  a momimetil  to  Lamarck,  the  naturalist 
1744-1829),  by  Eagel,  was  erected  in  1909. 

Jardin  Botanique.  This  |)art  of  the  garden,  which  we  enter 
from  the  Place  Valhubert,  contains  over  19,200  different  plants. 
.Many  of  the  trees  now  common  in  Europe,  such  as  plane  and  chest- 
nut trees,  were  introduced  and  naturalized  by  the  Jardin  des  Plantes. 
Coloured  labels  indicate  the  classes  (red),  the  families  (yellow), 
the  species  (green),  etc.  The  coloured  bands  denote  the  uses:  red 
bands  for  medicinal  |)lants,  green  for  edible,  blue  for  those  used 
for  industrial  purposes,  yellow  for  ornamental,  and  black  for  poi- 
sonous. To  the  left  of  the  entrance  are  the  Anatomical  Galleries 
(p.  337),  and  to  the  right  the  basin  for  aquatic  plants,  preceded  by  a 
bronze  group  by  Fremiet  (Hunting  young  bears).  Farther  on  is  the 
Ecole  de  Bofaniyue,  open  daily  except  Sun.  and  holidays,  6-1 1 a.m. 
and  1-6  |).m.  In  the  centre  is  a flower-bed.  In  the  S.  part  are  the 
Fjcole  des  Arbres  d Pepins  and  the  Keole  des  Arbrisseaux  d’Orne- 
ment,  with  the  first  acacia  brought  to  h'rance  by  Jean  Robin  in 
1601,  and  planted  here  in  1636.  In  the  last  central  plot,  near  a 
basin,  rises  the  Afonument  of  Buffon  (see  above),  a seated  figure 
in  bronze,  by  Carlus  (1909). 

The  Menagerie  of  about  1400  animals  is  inferior  to  the  great 
zoological  gardens  of  London,  Berlin.  .Vmsterdam,  etc.,  and  is  less 
carefully  kept.  The  Animanx  Feroces  are  lodged  in  the  E.  part. 
.\t  the  end,  the  Flint  Period,  in  bronze,  by  Fremiet.  Next  come 
the  Animaux  Paisibles.  \ little  beyond  the  Animaux  Feroces,  to 
the  right,  is  the  Palais  des  Singes.  Farther  on,  to  the  left,  are 
the  Boionde  des  Grands  Animaux,  elephants,  hippopotami,  gi- 
raffes, camels,  etc.,  and  the  Fosses  aux  Ours,  or  bear-pits.  — Behind 
the  rotunda  is  the  Gi'ande  Voli&re,  or  aviary;  more  to  the  N.  are 
the  cages  of  the  Birds  of  Prey  and  the  Faisanderie.  Then  the 
Reptile  House  and  the  Crocodile  Pond  (in  summer).  In  front  of 
the  former  are  two  bronzes:  Snake-charmer,  by  Marchand,  and 
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Crocodile-huutur,  by  Arthur  Bourgeois.  — To  the  W.  are  the  basin 
of  the  Otaries,  or  Sea  Lions  (fed  at  3 p.m.).  Behind  this  is  the 
Orangery  (adm.  by  ticket  only,  as  to  the  other  hothouses;  see 
p.  334).  ■ 

To  the  W.  of  the  orangery  rises  a luonuinent  to  Bernardin  de 
Saint-Pierre  (1737-1814),  the  author,  •\vith  figures  of  ‘Paul  and 
Virginia’,  by  Holweck  (1907).  To  the  N.W.  are  the  Amjyhith^dtre, 
or  lecture-hall,  for  1200  students,  and  the  ^Administration',  the 
otlice  wliere  tickets  are  obtained  (p.  334).  To  the  left  of  the 
office  is  an  exit  to  the  Rue  Cuvier,  on  this  side  of  which  is  Cuvier's 
House,  with  a bust  of  the  famous  naturalist  (see  below).  To  the  left 
of  the  exit  is  the  statue  of  the  venerable  chemist  M.  E.  Chevi'eul 
(1786-1889),  in  marble,  by  L.  Fagel  (1901).  — The  Labyrinthe  is 
a small  hill  in  the  N.W.  angle  of  the  garden.  On  the  E.  slope  is  a 
superb  Cedar  of  Lebanon,  the  first  imported  into  France,  planted 
here  in  173.5  by  B.  de  Jussieu.  Higher  up  is  a small  granite  column 
in  memory  of  Daubentou  (1716-99),  an  eminent  naturalist  and 
former  director  of  the  Jardiu  des  Plantes.  — To  the  S.  are  the  Serres 
temjyerdes  and  Serres  chaudcs  (adm.,  see  p.  334). 

Galleries  (^admission,  see  p.  334).  The  natural  history  galleries 
of  tlie  Jardin  des  Plantes  are  among  the  finest  in  existence. 

The  Gallekies  of  Zoology  are  on  the  W.  side  of  the  Botanic 
Garden,  in  a handsome  building  (1889),  the  facade  of  which  is  ad- 
orned with  a statue  of  Science,  by  E.  Guillaume,  and  with  medallions 
of  learned  naturalists.  Entrance  on  the  right  side. 

(.luouNi)  Flook:  Mammals  (rieli  collection  of  quadrumana)  and  Fishes. 
At  the  foot  of  the  N.  stairoaoe  are  the  tomb  of  Guy  de  Im  Brosse  (p.  38,5), 
a bronze  group  by  J.  Cavelier,  and  a marble  statue  of  Buffon  (p.  885), 
by  Pajou.  By  the  S.  staircase  are  the  bust  and  tomb  of  Victor  Jacquemont 
(1801-32),  the  naturalist,  and  a bronze  group  by  J.  Thomas.  — First  Floor. 
Birds  (a  very  extensive  collection).  Reptiles,  and  Molluscs.  — Second  and 
Third  Floors.  I7isects,  including  a superb  collection  of  Imtterflies  pre- 
sented by  M.  E.  Boullet,  and  Crustacea. 

By  the  Rue  Geoffroy-St-Hilaire  entrance  is  Bujfon's  House, 
where  the  great  naturalist  died  tp.  335;  tablet). 

The  Librakv  comprises  about  220,000  vols.,  2180  MSS.,  18,700 
original  drawings,  and  3800  maps. 

The  Gallery  of  Geology  and  Mineralogy  is  adorned  with 
statues  ot  Cuvier  (1769-1832;  see  above),  by  David  d’Angers,  and 
Rene  Haiiy  (1743-1822),  the  mineralogist,  by  Brion,  and  large 
landseapes  by  Biard.  On  the  right,  a siilendid  collection  of  Ameri- 
can precious  stones,  a gift  of  Mr.  Pierpont  Morgan. 

The  Gallery  of  Botany  contains  exotic  plants,  reproductions 
of  fruit,  etc.  On  the  first  floor  are  the  herbaria  (accessible  to  stu- 
dents only),  including  those  of  Alex,  von  Humboldt  (1805)  and 
Lamarck  (1885).  In  the  vestibule  is  a statue  of  A.  de  Jussieu 
(1686-1758),  by  Legeudre-H6ral. 
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Tlie  Gallkkies  of  Anatomv,  I’ao.kontooogv,  and  Anthkopo- 
LOOY  are  at  the  E.  end  of  the  S.  side  of  the  Jardin.  The  building  is 
the  first  part  of  an  edifice  which  is  to  be  extended  to  the  preced- 
ing galleries.  In  the  E.  pediment  are  the  three  kingdoms  of  Xa- 
ture,  by  Allar;  also  busts  of  naturalists,  and  animals  of  every  kind. 
On  the  X.  facade  are  bronze  and  marble  reliefs  of  animal  life,  no- 
tably Horse  tamed  by  Man,  by  Maninente,  and  a Xubian  killing  a 
crocodile,  by  E.  Barrias. 

In  the  vestibule  i.s  a Combat  between  a man  ami  a porilla,  a fine 
marble  fjroup  by  Fremiet.  The  intere.stinK  decoration  of  the  capitals  is 
borrowed  from  the  animal  kingdom. — The  gallery  on  the  ground-tloor  con- 
tains the  Collection  of  Comparative  Anatomy,  founded  by  Cuvier,  in 
which  every  human  race  and  species  of  animal  with  their  varieties  arc 
illustrated  by  skeletons,  skulls,  wax  models,  and  casts.  The  second  floor 
contains  the  Paixontoloyical  Collection  (skeletons  of  megatherium,  ignan- 
odon,  dinornis,  etc.;  cast  of  skeleton  of  diplodocus  from  X.  America, 
82  ft.  long  and  19  ft.  high,  presented  by  Mr.  Andrew  Carnegie).  The  Anthro- 
polofficM  Collection  is  in  a gallery  over  the  second  floor.  In  the  Amphi- 
tMdtre  (apply  to  keeper;  fee)  are  a ceiling-painting,  by  Cormon,  of  the 
progress  of  mankind  towards  the  light,  and  ten  panels  with  scenes  of 
prehistoric  subjects. 

The  Pavillon  Geokues-Villk,  next  lo  tliese  galleries,  is  a small 
museum  of  the  Physiology  of  Plants,  showing  the  results  of  ex- 
periments in  seed-culture  made  by  Professor  Ville  at  Vincennes. 
Open  Sun.,  Tues.,  & Thurs.,  1-4. 

No.  S."),  Hue  Oeoffroy-St-lIilaire,  to  the  W.  of  the  garden,  has  the 
curious  old  sign  of  ‘k  la  Biche’  in  wrought  iron.  At  the  corner  of  the 
Rue  Laedpede  is  the  lldpital  de  la  P(<jV(Pl.  ti,  22;  F),  dating  from  1812, 
largely  rebuilt  in  1792-1802,  but  shortly  to  be  demolished  (comp,  below). 
It  was  originallv  a bospice  founded  by  Marie  de  Medicis  for  aged  beggars, 
who  were  called  the  ‘Pinfermds’. 


In  the  Boulevard  de  I’Hdpital  (PI.  G,  25,  23;  Line  5 of  the 
Mitro,  see  Appx.,  p.34),  between  the  Place  Valhubert  (p.  334)  and 
Place  d’ltalie  (p.  341),  is  the  vast  Hospice  de  la  Salpetriere  (PI. 
G,  25,  26),  on  the  left,  originally  an  ar.senal  built  by  Louis  XI IT., 
now  an  asylum  for  aged  (2996)  and  for  insane  women  (722),  with 
a Clinique  for  the  treatment  of  nervous  diseases.  It  includes  45 
blocks  of  building,  with  3818  beds.  The  church,  with  its  octagonal 
dome,  was  designed  by  Liberal  Ilruant  in  1657.  In  front  is  a bronze 
i^tatue  of  Dr.  Ph.  Pinel  (1745-1826),  a famous  benefactor  of  the 
insane,  by  L.  Durand,  and  by  the  entrance  is  a Statue  of  Dr.  J.  M. 
Charcot  (1825-93),  a great  nerve-specialist  and  jiioneer  of  hypno- 
tism, by  Falguidre.  — To  the  S.W.,  adjoining  the  8alpetri6re,  also 
in  the  Boul.  de  I’Hopital,  is  the  lldpital  de  la  Konvelle  PitU  (PI. 
G,  25,  26),  designed  by  Rochet,  and  built  in  1905-10  at  a cost  of 
44O,000L  It  comprises  32  buildings,  with  988  beds. 

The  Boulevard  St-Marcel  (PI.  G,  22)  leads  S.W.  from  the  Boul. 
de  PHopital  to  the  Av.  des  Gobelins  (p.  339),  passing  a bronze 
Statue  of  Joan  of  Arc,  by  Chatrousse. 
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Southern 


Nearly  opposite  the  Joan  of  Arc  statue,  on  the  right,  is  the  Rue  Sci- 
pion,  leading  to  the  Place  Scipion.  At  the  corner  (No.  13)  is  the  Boulangerie 
ties  nSpitaux  et  Hospices  (PI.  G,  22),  founded  in  1742  in  a mansion  built 
in  1565  by  Scipioue  Sardini,  a Tuscan  nobleman  in  the  suite  of  Catherine 
de  Medicis.  The  group  of  Bakers,  opposite,  in  terracotta,  is  by  A.  Char- 
pentier  (1889).  — Near  this,  17  Rue  flu  Fer-a-Moulin,  is  i\i&  AmphithMtre 
d’Anatomie  (PI.  G,  22),  on  the  site  of  the  Hotel  de  Clamart,  with  its 
garden  tnvned  into  a cemetery,  where  the  remains  of  Mirabeau  were 
jilaced  after  their  removal  from  the  Pantheon  by  the  Convention. 


21.  Southern  Quarters. 

The  GobeUtiS  (p.  3.39)  may  be  reached  by  the  MfeTito  (Lines  5 & 6; 
Appx.,  pp.  34,  35);  or  by  Omnibus  or  Tkamway  (Appx.,  p.  53). 

From  the  carrefour  formed  at  the  E.  entrance  to  the  Lnxemhonrg 
Garden  h}'  the  Boul.  St-Miehel,  Rne  Sontflot,  and  Rue  de  Medicis, 
we  follow  to  the  S.E.  the  Rue  Gay-Lussac,  which  soon  crosses 
the  Hue  St-Jacques  (N.  part,  see  p.  291).  At  the  crossing  is  the 
Ivatitvt  Oceanoyraiihique  (PI.  G,  19;  F),  designed  by  N4not,  built 
at  the  cost  of  Prince  Albert  of  Monaco,  and  inaugurated  in  1911. 
In  the  Rue  St-Jacques,  a little  to  the  S.,  is  the  church  of  St-Jarcjues- 
dti-IIaut-Pcu'i  (comp.  p.  181),  built  in  the  17th  cent.,  with  a square 
tower  by  Daniel  Gittard.  Farther  on,  beyond  the  Rue  de  l’.\hbe-de- 
I’Epee,  is  the  I/hstitidion  des  Sourdfi-Miiets  (PI.  G,  1 9,  i No.  254 ; 
adm.  Tues.,  2-4  p.m.,  by  written  leave  of  the  director),  founded  by 
the  Al)b6  de  PEpee  in  177(1,  and  taken  over  by  government  in  1791. 
It  occupies  the  site  of  a commandery  of  the  Freres  Hospitaliers  de 
Sl-Jacqnes-dn-Uaut-Pas.  In  the  court  is  a statue  of  Abbe  de  I'Ejpee 
(1712-89),  by  Felix  Martin,  a deaf-mute.  In  the  interior  are  paint- 
ings and  sculptures  executed  by  pupils. 

The  Rue  de  P Abbc-de-I’Epee  leads  E.  to  the  Rue  Gay-Lussac  (see  above). 
At  No.  11  in  the  latter,  nearly  opposite,  in  ihe  Mnsee  PMagogiqve  (PI.  G, 
19,  K;  adm.  daily,  exc.  Sun.  and  Thurs.,  10  to  4 or  5),  which  contains  an 
educational  library  aud  a Mitsee  de  Poupees,  shotviug  the  costumes  of  old 
French  provinces,  of  French  colonies,  and  of  several  foreign  countries.  — 
Close  by,  at  15  Rue  d’Ulm,  is  the  Ecole  Xor male  Stipe rieure,  founded  in 
1795  for  the  training  of  secondary  teachers  (‘professeurs  de  ly odes’),  where 
several  men  of  eminence  have  lieen  educated.  Pasteur,  who  was  once  sub- 
director, made  several  of  his  experiments  here.  His  bust,  by  P.  Dubois, 
was  erected  in  the  garden  in  1910. 

At  No.s.  289  and  269*>*s,  Rue  St-Jacques,  to  the  S.  of  the  Sourds- 
Muets,  is  the  Maison  de  la  Schola  Cantoriini,  a free  conservatoire 
for  the  teaching  of  music  and  singing,  founded  and  directed  by 
Vincent  d’Indy,  the  composer.  (Concerts,  p.  38.)  This  was  once 
(1()74)  a monastery  of  English  Benedictines,  and  still  belongs  to 
English  Roman  Catholic  bishops.  Remains  of  the  chapel  in  whicli 
James  11.  was  buried  (1701),  a room  of  the  17th  cent.,  etc.,  are 
shown  (daily  alter  1 ji.m.;  fee).  At  No.  284  (nearly  opposite)  is  a 
door  with  a pediment,  flanked  with  columns  (at  the  back  of  the 
court),  the  entrance  to  the  Carmelite  nunnery,  to  which  l,iOuise  de 
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VAL-DE-GKAOE. 

La  Valli^rc,  mistress  of  Louis  XIV.,  retired  in  1675.  (Her  ora- 
tory may  still  be  seen  at  I?**!"  Rue  Pierre-Nicole.) 

In  the  Rue  St-Jacques  (Nos.  277-279)  is  also  the  Val-de-(rrdce 
(PI.  G,  19),  once  a Henedictine  nunnerv.  It  was  founded  by  Anne 
of  Austria,  wife  of  Louis  XIII.,  in  accordance  with  a vow,  after  the 
birth  (1638)  of  her  son,  later  Louis  XIV.  Since  1790  it  has  been 
a military  hospital,  witli  a military  medical  school.  The  court  in 
front  of  the  church  is  adorned  with  a bronze  statue  of  Baron 
Larrey  (1766-1842),  the  surgeon,  by  David  d’Angers. 

The  church  of  Val-do-Gr&cs,  with  its  fine  dome,  begun  in 
1645  by  Fr.  Mansart  on  the  model  of  St.  Peter’s  at  Rome,  and  con- 
tinued by  Lemercier  and  others,  was  completed  in  1665. 

The  interior  is  chiefly  adorned  with  sculptures ; the  reliefs  on  the 
vaulting  should  be  noticed.  The  dome,  131  ft.  high  and  56  ft.  in  diameter, 
as  painted  about  1660  with  a fresco  of  the  Glory  of  the  blessed  (damaged), 
by  P.  Mignard,  containing  200  figures  three  times  life-size.  The  canopy 
over  the  bigli-altar  is  a copy  of  that  at  St.  Peter’s. 

The  Rue  St-Jacques  ends  at  the  Boulevard  de  Port-Royal 
(PI.  G,  19,  22),  a little  way  E.  of  (he  t'arrefour  de  I’Observatoire 
(p.  341).  In  this  boulevard  are  the  inaternitv  hospitals  of  Baude- 
lorqiie  and  La  Maternitd  (No.  119).  The  latter,  since  1814.  has 
occupied  the  buildings  of  the  old  Abbey  of  Port-Royal  de  Paris, 
built  in  162(5-48  for  the  liernardines.  No.  Ill  in  the  boulevard  is 
the  Hopital  Lorhin-Anuexe  (formerly  Rioord),  in  front  of  which 
is  a Statue  of  Dr.  Ph.  Ricord  (1800-89),  by  E.  Rarrias.  Nearly 
opposite,  in  line  with  the  Rue  de  la  Sant6,  is  a monument  to  Dr.  j. 
Bean,  the  surgeon  (1830-98),  by  Gauqui6  (1909).  — At  No.  47,  Rue 
du  laubourg-St-Jacques,  to  the  S.  of  the  boulevard,  is  the  Hf>pitat 
( ochin  (809  beds),  founded  in  1779  by  the  cure  Gochin. 

The  Boul.  de  Port-Royal  ends  on  the  E.  in  the  carrefour  formed 
l)y  the  Roul.  St-Marcel  (p.  337),  the  Roul.  Arago  (coming  from  the 
Place  Denfert-Rochereau,  p.  345),  and  the  Avenue  des  Gobelins 
(PI.  G,  22,  23).  At  the  N.  end  of  the  Av.  des  Gobelins  rises  the 
church  of  St-M^dard  (PI.  G,  22),  of  the  151h-l  7th  cent. ; the  burial- 
ground  has  been  transformed  into  a square.  In  the  18th  cent,  the 
burial-ground  was  famous  for  the  extravagances  of ‘convulsionnaire’ 
pilgrims  to  the  tomb  of  the  Jansenist  Paris  (d.  1 727),  to  whom  they 
ascribed  miraculous  powers.  In  1732  the  authorities  closed  the 
cemetery,  which  gave  rise  to  the  witticism  written  on  the  gate:  — 

‘De  par  le  Roi,  defense  d JHeii 
De  fuire  miracle  en  ce  lieu.' 

The  Rue  .Monge  at  tlie  back  of  the  church  leads  to  the  Place  Monge 
(i;i.  G,  22;  V),  in  which  rises  a bronze  statue  of  Louis  Blanc  (1811-82), 
historian  and  socialist,  by  Delhomme.  Arenes  de  Luteee,  etc.,  see  p.  296. 

No.  42,  Av.  des  Gobelins,  to  the  8.,  is  the  plain  building  of  the  — 

*Gobelms  (PI.  G,  23),  for  over  300  years  the  state-factory 
of  the  famous  tapestry  of  that  name.  Tapestry-weaving  was  intro- 
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dneed  into  France  bj'  Francis  1.,  who  founded  a workshop  at 
Fontainebleau.  Henri  IV.  greatlj'  fostered  the  industry,  and  about 
1601  invited  to  Paris  the  Flemish  tapestry -workers  Mare  de. 
Gomans  and  Francois  de  la  Planche,  whom  he  installed  in  a work- 
shop founded  at  the  end  of  the  15th  eent.  by  the  dyers  Jean  and 
Philibert  Gobelin.  In  1667  Louis  XIV.  restored  the  works  at 
Oolbert’s  suggestion,  and  placed  them  under  Charles  Le  Brun, 
the  painter  (p.  xliii),  who  was  sueceeded  by  Mignard  (d.  1695). 
Down  to  1695  not  only  tapestry,  but  embroideries,  furniture, 
mOsaies,  bronzes,  and  goldsmiths’  work  were  made  here  for  the 
royal  palaces  or  for  presentation  purposes.  The  tapestry  of  the 
Gobelins  is  now  devoted  almost  exclusively  to  public  uses.  The 
success  of  the  institution  was  unbroken  while  painters  like  d^oel 
Coypel  (d.  1707),  Michel  Corneille  (d.  1708),  Jean  Jouvenet 
(d.  1717),  J.  Fr.  de  Troy  (d.  1752),  and  C.  ]’anloo  (d.  1765) 
designed  models  for  the  tapestry.  Under  the  influence,  however, 
of  J.  B.  Oudry  (d.  1755)  and  Fr.  Boucher  (d.  1770),  attempts, 
out  of  harmony  with  the  character  of  the  art,  were  made  to  repro- 
duce every  possible  colour  in  wools  of  a thousand  hues,  each  in 
twelve  difTcrent  shades.  The  works  were  stopped  for  a short  time 
l)y  the  Kevolution,  but  were  reopened  by  Napoleon  in  1804.  The 
evil  custom  of  copying  pictures  and  portraits  still  continued  (as  in 
the  Galcrie  d’Apollon  at  the  Louvre),  but  efl'orts  are  now  being 
made  to  restore  the  good  old  traditions  of  the  art.  The  present 
director  is  M.  Gustave  Gefl'roy. 

The  museum  was  demolished  in  1910  and  is  now  being  rebuilt. 
Tlie  workshops  and  chapel  are  open  on  Wed.  and  Sat.,  1-3,  except 
on  hplidays. 

In  the  court,  near  the  entrance,  is  a marble  statue  of  Le  Brim,  by 
Cordier;  in  the  second  court  is  a bronze  statue  of  Colbert,  by  Aube. 

There  are  two  Workshops  (ateliers),  one  for  the  Gobelins 
tapestry,  the  other  for  the  Tains  de  la  Savonnerie.  The  latter 
owe  their  name  to  a factory  of  tapestry  founded  about  1601  in 
an  old  soap-works  on  the  site  of  the  Manutentiou  Militairc  (p.  235j, 
which  at  first  produced  only  carpets  with  Oriental  designs,  but  was 
united  with  llie  Gobelins  in  1827.  Those  who  have  seen  only  faded 
<dd  Gobelins  tapestry  will  be  struck  by  the  brightness  of  the  new. 

The  looms  are  ‘liigh-warp’  (a  haute  lice),  in  which  the  warp-threads 
arc  vertical,  or  ‘low-warp’  (a.  bnssc  lice),  in  which  the  warp-threads  are 
horizontal.  As  the  workman  sits  at  the  hack  of  his  canvas,  with  the 
design  oiitlined  on  the  threads,  a mirror  is  placed  on  the  other  side  to 
sliow  hull  the  progress  he  is  making.  The  weft-threads  are  inserted  bv 
means  of  a shuttle. 

e next  traverse  a corridor  with  antique  and  Oriental  tapestry,  and 
descend  a staircase  to  another  part  of  the  building  on  the  right,  contain- 
ing the  workshop  of  the  Savonnerie,  with  eight  looms  (on  practicallv  the 
same  lines  as  in  the  17th  cent.).  Here  the  workman  has  the  copv  in  front 
of  him  and  works  on  the  right  side  of  the  tapestry.  The  weft-threads 
in  uiis  ftuso  nre  knotted  and  then  cut,  producing  a velvet  pilt\ 


Quarter*. 


PLACE  D’lTALIE. 


Left  Bank  HI.  341 


The  workmen  (tapissiers-artintee)  employed  at  the  Gobelins  number 
about  50.  Beginners  are  paid  1200  fr.  per  annum,  skilled  workmen  as 
much  as  3000  fr.,  besides  free  dwellings;  the  foremen  receive  4000-5000  fr. 
Some  families  have  been  employed  here  for  generations.  The  work  requires 
great  patience  and  a practised  eye.  A skilful  workman  can  complete  .3 
or  even  3>/.^  square  yds.  in  a year,  but  the  average  annual  task  is  about 
IV4  yd.  It  thus  takes  years  to  execute  the  larger  designs,  and  it  is  not 
surprising  that  those  are  worth  from  2000Z.  to  OOOOf.  each. 

We  may  visit  also  the  old  Chapel,  in  the  .second  court  on  the  left. 

It  contains  two  tapestries,  after  Raphael,  executed  at  Brussels  in 
1516-19;  right,  Mass  of  Bolsena;  left,  Ileliodorus  expelled  from  the  Temple. 
Also  small  copies  of  tapestry,  small  painted  models  (ten  by  Boucher), 
and  sketches.  Swiss,  Italian,  Flemish,  German  and  other  models  of  the 
15th-16th  century.  Above  the  altar.  Death  of  St.Loui.s,  attr.  to  Jji  Brun. 

In  the  Rue  des  Gobelins  (PI.  G,  23),  to  the  N.  of  the  tapestry- 
works,  at  the  end  of  the  court  of  No.  17,  is  an  old  lurreted  house, 
erroneously  called  Chateau  de  la  Reine  - Blanche  (comp.  p.  415)! 
The  curious  Ruelle  des  Gobelins,  to  the  left,  contains  a hnntiug- 
pavilion  of  1735,  with  carved  doors.  Close  by  are  the  gardens 
belonging  to  the  workmen  at  the  Gobelins,  on'  the  banks  of  the 
picturesque,  but  unsavoury,  Bi^vre. 

The  Av.  des  Gobelins  leads  S.  to  the  Place  d’ltalie  (PI.  G,  23), 
where  three  boulevards  (including  the  Boul.  de  PHbpital,  p.  337) 
and  two  other  avenues  meet.  In  the  centre  is  a fountain.  Gn  the 
*''■  Arrondissement  (Gobelin.s),  built  in 

18(57-77.  In  the  Salle  des  iSfariages  are  paintings  by  1).  Boulanger. 

The  M4tro  makes  the  circuit,  underground,  of  the  Place  d’ltalie,  its 
chief  station  on  the  left  bank,  and  junction  of  Lines  5 and  6 (Appx.. 
pp.  34,  35).  The  entrance  to  the  station  i.s  at  the  beginning  of  the  Boul. 
de  la  Gare. 

A little  to  the  S.,  in  the  Place  Paul-Verlaine  (PI.  G,  23),  is  the 
Artesian  Well  of  the  Butte-aux-iJailles,  bored  in  1804-98;  it  is 
1920  ft.  deep,  and  is  said  to  yield  over  V|^  million  gallons  daily 
of  chalybeate  water  (81®  Eahr.).  It  supplies  the  public  baths  and 
drinking-fountains  erected  in  1909  at  the  top  of  the  hill.  — To  the 
S.W.,  at  the  intersection  of  Rues  Bobillot  and  de  Tolbiac,  is  the 
modern  church  of  Ste-Aiine-de-la-Maisoti-Blariche  (PI.  G,  24). 


The  Monlpaniasse  Gare  and  Cemetery  (pp.  342,  343)  may  be  reached 
by  omnibus  or  tramway  (Appx.,  pp.  53,  54).  — To  Parc  de  Montsouris 
(p.  346):  omnibuses  AE  or  U (Appx.,  pp.  42,  41);  or  M^tro  (Line  4;  Appx., 
p.  34)  to  Porte  d’Orleans,  from  which  we  follow  the  Av.  Reille;  or  tram- 
w^ays  TG,  TG'>^‘,  TAP,  or  TS  4 (Appx.,  pp.  46,  47,  46,  49),  alighting  at 
the  church  of  St-Pierre  (Pl.G,  IT),  and  walking  thence  to  the  park  (10  min.) 
by  the  Rue  d’A16sia  and  the  Av.  du  Parc-de-Montsouris  (to  the  right);  or 
lastly,  by  tramway  TG  1 (Appx.,  p.  51)  to  Av.  Reille  or  to  Av.  du  Parc- 
de-Montsouris.  The  Ceinture  (‘Parc-de-Montsouris’  station;  Appx.,  p.  58) 
or  the  Sceaux  railway  (‘Sceaux-Ceinture’  station ; see  p.  420)  also  may  be 
convenient.  — Restaurants  in  this  quarter,  see  p.  28. 

To  the  S.  of  the  Fontaine  de  I’Observatoire  (p.  333),  which  the 
avenne  of  that  name  jiasses,  lies  the  Carrefour  de  I’Observatoire 
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(PI.  G,  19);  ill  the  centre  of  it  rises  a monument,  by  D.  Puech 
(1898),  to  Francis  Gamier  (1839-73),  the  explorer  and  conqueror 
of  Tongking.  The  Statue  of  Ney  (1769-1815;,  by  Rude,  marks  the 
spot  where  the  marshal  was  shot  by  order  of  the  Chamber  of  Peers 
on  7tliDec.,  1815,  for  having  sided  with  Xapoleon  on  the  emperor’s 
return  from  Elba.  To  the  left  is  the  Bal  Bullier  (p.  40). 

The  Avenue  de  I’Observatoire  crosses  the  Roul.  du  Montparnasse, 
a busy  tlioroughfare  (to  the  right;  see  below),  and  the  Boul.  de  Port- 
Royal  (to  the  left;  p.  339).  At  the  crossing  is  the  ‘Port-RoyaP  sta- 
tion of  the  Sceaux  railway  (p.  420).  Farther  S.,  at  the  intersection 
of  the  avenue  and  the  Rue  Deiifert-Rochereau,  rises  a monument 
to  TheopMle  Roussel  (1816-1903),  physician  and  statesman,  by 
Champeil  (1907).  The  boulevard  ends  at  the  Observatoire  (PI. 
G,  19,  20),  built  in  1667-72  after  the  designs  of  Perrault,  and 
several  times  enlarged.  In  front  of  tiie  facade  is  a statue  of  Le 
Verrier,  the  astronomer  (1811-77),  by  Chapu. 

The  meridian  of  Paris  (20  20'  14"  E.  of  Greenwich)  runs  through  the 
centre  of  the  building,  and  the  latitude  of  the  8.  facade  is  that  of  Paris 
(18°  50'  11"  N.).  The  copper  dome,  to  the  left,  whicli  contains  the  large 
telescope  (nearlj’  15  in.  in  diameter,  29',’^  ft.  long),  is  43  ft.  in  diameter, 
and  revolves  round  its  vertical  axis.  Pavilions  on  the  S.  side  also  are 
equipped  with  astronomical  instruments,  including  a powerful  telescope 
with  an  aperture  of  .3  ft.  11  in.,  and  a photograpliic  telescope  constructed 
by  M.  Henry.  'Piie  collars,  as  deep  as  the  building  is  high  (88  ft.),  are 
maintained  at  a constant  temperature  (51°  Fahr.);  they  are  connected  with 
tlie  platform  by  a vertical  sliaft,  and  they  contain  the  meteorological  and 
magnetic  instruments.  'Phis  shaft  was  used  by  P’oucault  in  his  experiments 
with  the  pendulum  (see  p.  293).  — 'I'he  observatory  is  shown  on  the  first 
Sat.  of  each  month  at  2 p.m.  precisely,  by  permission  of  the  director, 
•M.  11.  llaillaud  (obtained  on  written  application;  comp.  p.  80).  Visitors  see 
the  small  Astronomical  Museum  and  the  chief  apparatus. 

The  Boulevard  du  Montparnasse  (PI.  G,  19,  16,  R,  13)  leads 
IV.  from  the  Carrefour  de  I’Obscrvaloire  to  the  Boul.  des  Invalides 
(p.  319).  It  crosses  the  Boul.  Raspail  (p.  308;  at  the  carrefour  is 
tlie  ‘Vaviu’  station  of  the  Metro,  Line  4;  Appx.,  p.  33)  and  passes 
Notre-Dame-des-Chaiaps,  a church  built  in  1867-76.  Farther  on, 
tlie  l)oulevard  cro.Sses  the  Place  de  Rennes  (PI.  G,  16),  bounded 
on  the  S.  by  the  fagade  of  the  Gare  Montparnasse,  and  receiving 
from  (he  N.  the  Rue  de  Rennes,  which  comes  from  St-Germain- 
des-l'iAs  (p.  302). 

Lndcr  tlie  Place  is  the  ‘Montparnasse’  station,  common  to  the  Xord- 

and  to  Line  4 of  the  MHro  (Appx.,  pp.  36,  33).  The  MtHro  entrance 
IS  at  the  corner  of  the  Hue  du  Ddpart,  to  the  E.  of  the  Place;  the  Nord- 
hud  entrance  is  in  front  of  the  0.are,  at  the  corner  of  the  boulevard,  and 
to  Uie  ^.\\  . of  till'  Place,  opposite  the  Rue  de  I’Arrivde.  In  the  Place 

theS.W.,  is  the ‘Maine’  st.ation  of  Lino  5 

ot  the  MHro  (.Ippx.,  p.  34). 

The  Gare  Montparnasse  (I'l.  G,  16;  /F)  is  the  joint  (er- 
minus  of  the  Ouest-htat  and  the  Ftat  Railtvays.  On  the  first  floor, 
on  a level  with  the  lines,  are  tlie  booking-oflices  of  the  ‘banlieue’ 
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(Versailles,  Ligiie  de  la  Kive  Gauche)  on  the  right,  for  more  distant 
stations  on  the  left;  the  waiting-rooms  also  are  on  the  left. 

No.  25,  Rue  Dutot,  about  '/.j  M.  to  the  S.AV.  of  the  (rare  Montparnasse, 
is  the  Pasteur  Institute  (PI.  G.  l.S).  founded  in  1886  by  tlie  threat 
scientist  (1822-95)  for  tlie  study  of  bacteria,  vaccines,  infectious  diseases, 
etc.  The  present  directors  are’/lrs.  Roiu'  and  MetchnikofJ'.  -l\\  front  of 
the  Institute  is  the  statue,  by  I’rulfot,  of  Jupille,  the  sliepherd  (one  of  the 
first  patients),  struggling  with  a mad  wolf.  Pasteur's  Torn!),  by  G.  Martin, 
after  L.  0.  Merson,  lies  under  the  platform,  in  a crypt  adorned  with 
marble  and  mosaics  (adm.  on  the  Ist  and  3rd  Sat.  in  each  month  from 
1 to  1 p.m.,  and  on  All  Saints’  Day).— Opposite  arc  an  Institute  for 
Infectious  Diseases  and  a Laboratory  of  Biological  C'hemistri/,  both 
belonging  to  the  Pasteur  Institute. 

To  tlie  S.E.  of  the  Gare  Montparnasse,  between  the  Boulei:ard 
Edyar-Quinet,  Av.  du  Maine,  and  Bonl.  Raspail  (p.  308),  is  the 
Cemetery  of  Montparnasse.  The  Metro  (Line  5 ; Appx.,  p.  34)  has  sta- 
tions on  these  two  boulevards:  ‘Pldgar-Quinet’,  at  the  end  of  the  Hue 
de  la  Gait6,  and  ‘Raspail’,  near  the  Rue  Emile-Richard  (p.  344). 

The  Cimetiere  Montparnasse,  or  du  Sud  iPl.  G,  IH,  17; 
adm.,  see  p.  60),  has  its  main  entrance  in  the  Boul.  Edgar-t^uinet. 
It  was  laid  out  in  1824,  and  is  the  third  of  the  great  Parisian 
burial-grounds.  Compared  with  tho.se  of  P^.re-Lachaise  (p.  251) 
and  Montmartre  (p.  224)  it  has  few  monuments  of  interest. 

In  the  Main  Avknijk,  on  the  right,  as  we  enter  from  the  Boul.  Kdgar- 
Guinet,  Henri  Martin  (d.  1883),  the  historian,  with  a dolmen;  then  Oen. 
Petit  (d.  1856),  bronze  bust,  by  Boitel.  In  the  (transverse)  Av.  du  Nord, 
right,  Pierre  lAirousse  (<l.  1876),  the  publisher,  bronze  bust  by  Perraud. 
A116e  Leuoir  (2nd  transverse  walk),  left,  C.  Easjuiil  (d.  1893),  bronze  bust; 
then,  beyond  the  Alice  Chauveau-Lagarde,  Th.  de  Banville  (d.  1891),  the 
poet.  To  the  riirlit,  at  the  end  of  the  Allde,  Bouguereau  (d.  1905),  the 
painter.  — At  the  Rond- Point ; in  the  centre.  Monument  du  Souvenir : right. 
Destine  (d.  1822),  the  sculptor;  Orflla  (d.  1853),  the  physician  and  chemist, 
with  obelisk  and  medallion;  left,  Maindron  (d.  1881),  sculptor,  with  a 
figure  holding  a cross;  behind,  Klie  de  Beaumont  (d.  1874),  geologist.— 
-Main  walk,  right,  (Jhaudet  (d.  1810),  sculptor,  with  medallion;  behind, 
to  the  left,  Mme.  de  Gary  (d.  1876),  statue  by  II.  de  A'aurcal.  To  the  left 
of  the  main  walk,  at  the  beginning  of  the’ Cbemin  Circulaire,  lloudon 
(d.  1828),  sculptor.  On  the  right,  in  the  Allde  Raffet,  is  an  old  tower. 
Btdiind  this,  left,  3fme.  Agar  {li.  1891),  tragedian,  bust  by  II.  Cros(l899); 
in  the  same  row,  right,  Fr.  Voppfe  (d.  1908),  the  poet.  In 'the  last  division 
of  the  main  w'alk,  to  the  left  at  the  end.  an<I  to  the  right  of  tlie  ‘Ohemin 
de  Deux-Mfctrcs’,  H.  Fantin-leztnur  (d.  19ol),  the  painter. 

Wo  return  to  the  Hond-Poiiit.  and  then  follow  the  Ave.m.k  'I'kaxs- 
VEKSALE  to  the  K.  On  the  right,  Baron  Gerard  (d.  1837),  painter,  a pyra- 
mid with  medallion  and  bas-reliefs  of  two  of  his  paintings,  by  Dantau. 
Near  this.  Rude  {il.  1855),  sculptor,  bust  by  ('abet  and  copy  of  one  of  Rude’s 
bas-reliefs.  Nearer  the  avenue  (Srd  row),  Roty  (d.  1911),  the  engraver. 
On  the  left  of  tlie  Av.  Transversale,  Wgesippe  Moreau  (d.  1838),  poet, 
bust  in  bronze-gilt  by  Mme.  Coutan-Montoigcuil  (1903).  In  the  Alldc- 
Cliauveau-Lagarde,  to  the  right.  Vaillandier  (d.  1879),  author;  opposite. 
3rd  row,  Charles  Gamier  (d.  1898;  architect  of  the  Opera).  Kartlicr  on 
in  the  Av.  Transversale.  to  the  right,  Bcs/i«n/  (d.  1812),  theologian,  with 
a medallion  by  David  d’Angers.  At  the  end  of  the  Av.  Transversale.  by 
the  wall,  the  monument  of  BomfeZatre  (1821-67),  the  poet,  with  his  figure 
wrapped  in  a shroud,  and  above  it,  the  Genius  of  Evil,  a strange  work 
by  J.  dp  Oharmoy  (1902). 
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We  next  follow,  1o  the  8.,  the  Avenue  i>e  l’Kst,  which  we  have  just 
crossed.  Left,  Gen.  11.  de  Mylius  (d.  1866),  bust  in  bronze  by  Cugnot. 
Farther  xip,  to  the  right,  Le' Vcrrier  {d.  ISII),  the  astronomer,  with  a 
globe;  left,  the  chapel  of  the  Bingham  family.  The  Av.  do  I’Est  is  crossed 
by  the  Allde  RaCfet,  where,  on  the  right,  is  the  tomb  of  Edgar  Quinct 
(d.  1875),  the  author,  and  his  wife;  farther  on,  Raff'et  (d.  I860),  the 
draughtsman,  with  a pyramid.  The  Av.  de  I’Est  joins  the  Avenue  du 
Midi,  where  we  observe,  right,  the  monument  of  Dtnnont  (d.  1881),  sculptor, 
with  bust  by  C.  J.  Thomas,  and.  left,  G.  Syveto/i  (d.  1906),  politician,  a 
marble  bust  by  L.  Pallez.  On  the  right,  by  the  wall,  Henri  Poincare 
(d.  1912),  mathematician.  We  cross  the  Rue  Emile-Richard,  which  divides 
the  cemetery  into  two  parts. 

E.  Part.  At  first,  the  new  Jewish  Cemetery.  In  the  Av.  du  Midi,  on 
the  left,  the  licitlinger  family,  with  relief  bv  A.  Pdzieux.  Then,  on  the 
samo  side,  Captain  Mayer,  killed  in  a duel  by  the  Marquis  do  Mores  in 
1892  ; medallion  by  Chaplain.  We  next  follow,  to  the  left,  the  Av.  Thierry; 
beyond  the  Av.  Raffet,  which  here  bounds  the  Jewish  Cemeteiy,  Barbey 
d’ A ttr evilly  (d.  1889),  novelist,  second  row  on  the  right,  a sarcophagus  with 
armorial  bearings.  Left,  in  a small  cross-walk,  C4sar  Franck  (d.  1891), 
composer  (sarcophagus  with  medallion  by  Rodin),  and  in  the  same  direction, 
a little  way  back,  Guy  de  Maupassant  (d.  1893),  novelist,  with  a book  in 
bronze  between  two  columns.  At  the  crossing  of  the  Av.  Transversale  and 
the  Av.  Thierry  rises  a large  monument  to  Soldiers  who  have  died  in 
defence  of  France,  behind  which  is  that  of  Valentin,  last  prefect  of  Strass- 
burg  (d.  1879),  bronze  bust  by  Millet.  Beyond  the  Av.  Transversale,  on 
the  left,  is  a monument  to  Firemen  who  have  perished  in  the  execution 
of  their  duty,  and,  on  the  right.  Col.  Herbinger  (d.  1886),  bust  and 
relief  by  Etex.  Then,  on  the  same  side,  the  Barbour  family,  with  a 
group  by  Barrias,  and  the  monument  of  Bartholdi  (d.  1901),  the  sculp- 
tor, an  obelisk  of  red  marble  with  a bronze  angel  about  to  take  llight, 
(by  Bartholdi  himself)  and  a double  medallion.  To  the  left  is  a stele, 
marking  the  ‘Enclos  des  Fusilles’,  a ])lot  set  apart  for  the  Communards 
killed  in  or  near  the  cemetery  on  21st-28th  May,  1871  (comp.  p.  251). 
At  the  end  of  the  avenue,  on  the  right,  the  Tlerbettc  family,  with  a 
seated  female  figure  and  reliefs  by  Coutan,  Longepied,  and  Roty.  To  the 
left,  G.  Jundt  (d.  1881),  the  painter,  with  bust  and  statue  in  bronze  by 
Bartholdi.  At  the  end  of  the  old  Av.  Lenoir,  which  began  here  on  the  left, 
opposite  the  Herbette  monument,  are  a bust  of  Leconte  de  Lisle  {d.  1891), 
the  poet,  and  the  tomb  of  Jules  Breton  (d.  1906),  the  painter,  with  a bust 
iind  double  medallion  by  Iloussiii. 

The  Av.  Thierry  ends  at  the  Av.  du  Boulevard,  in  which,  a few 
paces  to  the  right,  is  the  tomb  oi  Zacliarie  Astruc  {d.  sculptor  and 

painter;  bust  and  relief  by  R.  Sudre.  Retracing  our  steps  and  continuing 
straight  on,  we  turn  to  the  left  into  the  Av.  du  Nord.  Immediately  to 
the  right,  the  critic  and  historian  Ferd.  Brunetiire  (d.  1906),  with  a bronze 
l)Ust  by  H.  Allouard. 

We  now  return  to  the  main  part  of  the  cemetery.  On  the  left,  J. Moulin, 
hrench  consul  in  Salonica,  assassinated  in  1876,  bust  by  Bogino. 

We.  next  cross  the  Av.  de  l’Est,  in  the  left  branch  of  which,  to  the 
right,  rises  a rock  with  a medallion,  in  memory  of  Aug.  Domes,  ‘reprdsen- 
tant  du  peuple,’,  killed  by  the  insurgents  in  June,  1818;  on  the  left,  Sainte- 
Beuve  (d.  1869),  critic,  bust  by  J.  deCharmov  (1903);  Boulai/  de  la  Meurthe, 
talher  and  .son,  statesmen  (d.  1810  and  185.S),  bust  of  the  father  bv  David 
d Angers;  then  llipp.  Lebcis  (d.  1867),  architect.  In  the  right  branch  of 
' '"n”''  • Inline.  Collard-Biqe  (il.  1871),  painter,  a 

*1'  Destailleur  and  Doussamy,  with  a statue 


opposite,  Caruellc  d' Align;/  (d.  1871),  painter,  bust  bv  Etex 
W^o  return  to  the  Av.  - - ^ - ’ 

Th.  Olivier,  founder  of  the 
medallion).  About  10  p 


a medallion  ; 


iretty  Henai.ssauce  temple  by  Destailleur  and  Doussamy,  wit 
)>•  branceschi.  A.l.iacent:  Dubun  (.1.1870),  architect,  with  a 
innosite.  t.’mv/W/e  painter,  bust  hv  Etex. 

r.  niT  Noun  (see  above).  Immediately  to  the  right, 
lie  Keolo  Oi'iitralo  des  Arts  et  Maiiufaclures  (d.  1853 : 
iioos  fartlier  on,  \vc  lura  to  the  ri^ht  between  the 


Quarters. 
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graves,  and  reach  a small  path  parallel  to  the  .\v.  du  Nord.  Wo  follow 
this  path  to  the  left ; right,  J.  (Jhaptain  (d.  190S)),  engraver,  medallion  by 
Puecn;  loft.  Alb.  Dumont  (d.  1881),  archseologist,  a stele  with  bust,  by 
Thomas  ; right,  Fovcher  de  Careil  (d.  1891),  statesman,  with  medallion  by 
E.  Dubois.  Proceeding  until  we  are  opposite  the  building  of  the  Administra- 
tion, wo  turn  to  the  left,  back  towards  the  Av.  du  Nord,  passing  on  the 
way  the  graves  of  Champeil  (il.  1892),  sculptor.  Count  S.  J.  de  Gaspari 
(d.  1879;  large  stele  with  bronze  bust,  by  C.  Cesari),  and  Verraud  (d.  1870), 
sculptor. — In  the  Av.  de  I’Ouost,  at  the  end  of  the  Av.  Transversale: 
Dumont  d'  Urt'ille  (d.  18.12),  the  navigator,  bnrned  to  death,  with  his  wife 
and  son,  in  a railway-accident  (see  inscription). 

The  Place  Denfert-Roohereau  iPl,  G,  17),  to  the  S.E.  of  the 
Montparna-ssc  Cemetery,  formi'rly  Plaoe  d'PJnfer,  is  now  nainei] 
in  honour  of  Col.  Denfcrt-Kochereau  (18"2;j-78),  the  valiant  (iefemler 
of  Belfort  in  1870-71.  ft  is  adorned  with  a huge  TJon  in  copper, 
by  Bartholdi,  a copy  of  the  one  at  Belfort  (‘.V  la  Defcn.se  Nationalc, 
1870-71’).  The  two  I^aviliom,  with  sculptured  friezes,  are  relics 
of  the  old  Barriere  d’Enfer,  octroi  btiilding.s  erected  by  I.edoux  in 
1784  (comp.  p.  248).  Near  the  E.  pavilion  is  a statue,  by  A.  Cliar- 
pentier,  of  Charlet  (1702-184.’)),  the  painter  and  draughtsman,  with 
the  types  created  by  him.  Near  the  W.  pavilion  is  the  bronze  bust, 
with  marble  figures,  by  Boucher  (1 007),  of  L.  Trnrlenx  (1840-1004), 
senator.  Opposite,  at  the  angle  of  the  Hue  Froidevaux  and  Boul. 
Raspail,  rises  the  statue  of  F.  V.  Fa.spnil  (1704-1878;  p.  2.')2i, 
chemist,  physician,  and  statesman,  in  bronze,  by  the  brothers  Dlorice. 

— Near  the  W.  pavilion  is  also  tlie  ‘Denfert-Rocliereau’  station  of 
the  Metro  1 Bines  4 and  .') ; see  .Appx.,  p.  84). 

From  the  Place  Denfert-Rochereau  diverge  the  Boulevards 
Ras[)ail  (p.  808),  Arago,  and  St-.Tacques,  the  Avenues  du  Parc-de- 
Montsouris  (see  below)  and  d’Orleans,  and  several  smaller  streets. 

— The  Bold.  Arago,  with  its  bronze  statue,  by  Oliva,  of  Francois 
Arago  (178<)-18;)3),  the  astronomer,  begins  at  the  .Vv.  des  Gobelins 
(p.  330),  and  pa.sses  the  Ilopital  Broca  (2r)2  beds),  the  Prison  de 
la  Snnte,  and  the  Faculte  de  Theologie  Protestante  (p.  280; 
formerly  at  Strassburg).  — The  Stationde  Paris- Den fert,  between 
the  Boul.  St-,Jacqucs  and  Av.  du  Parc-de-Montsouris,  is  the  chief 
station  of  the  Ligne  de  Sceaux  (p.  120). 

In  tbo  court  of  the  W.  pavilion  of  the  I’l.ace  Dcnfert-Hocbereau  is 
the  main  entrance  to  the  Catacombs  (PI.  G,  17),  to  which  visitors  are 
admitted  in  .summer  (generally  the  1st  and  .3rd  Sat.  of  each  month)  by 

?ermission  of  the  Directeur  des  Travanx,  TTdtel  de  Ville  (comp.  p.  ooj. 
3ach  visitor  must  carry  a candle  (at  the  entrance,  60  c.).  Overcoats  and 
tliick  shoes  are  desirable.  The  visit  takes  about  1 hr.,  and  the  usual 
exit  is  at  92  Rue  Daroau  (PI.  G.  17,  20),  near  the  Av.  du  Parc-de-Moiit- 
souris.  — The  Catacombs,  formerly  quarries  used  by  the  Romans,  extend 
under  part  of  the  quarters  on  the  left  bank.  Several  streets  liaving  bi-gun 
to  subside  in  1771,  tbo  government  constructed  piers  and  buttresses  to 
support  them,  and  also  removed  hither  the  bodies  from  the  cemeteries 
closed  at  that  period.  The  quarries  were  thus  converted  into  a vast 
charnel-house  and  called  Catacombs.  The  galleries  are  lined  with  the 
bones  and  skulls  of  nearly  six  million  persons. 

The  Avennedu  Parc-de-Montsonris  (PI.  G.  1 7.20.21)  leads  S.  to 
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the  Parc  de  Montsoiiris  (see  below).  A more  iiikre.sting,  but  longer 
route  is  by  the  Avenve  d’Orleam.  (Tramways;  also  Line  4 ol 
Metro,  Appx.,  p.  84.)  No.  15  in  the  latter  is  tlie  Uospuie  dr.  Ln 
Roche  four  a nld,  a liome  lor  hospital-attemiants.  founded  l)y  the 
Brothers  of  Cliarity  in  ISUl.  This  quarter  is  known  as  the  l^etit- 
Montroujje ; (Irand-Montrouge,  .see  p.  425. 

The  Rue  Mouton-Duveruel  (M6tro  .station,  see  Apj).^.,  p.  :M)  leads  to 
the  right  to  the  Place  de  Montrouge  (PI.  G,  17),  with  the  Muirie  of  the 
lith  Airomliancvimf  (Observatoire).  'I’he  square  is  adorned  with  a marble 
bust  of  the  Republic,  i)y  Ba/fier,  and  with  bronze  figures  of  a Torch-bearer 
by  Steiner,  a Horse  attacked  by  a lion  by  Fratin,  and  an  Auvergnat 
Peasant  by  Momhiir.  In  the  square  rises  also  a monument,  by  Baffler 
(1908),  to  Michael  Servetvs,  tbe  physician  and  tlieologiau,  who  was  burned 
at  the  stake  for  lieresy  at  Geneva  in  155.S  (comp.  p.  211). 


Farther  on  in  the  Av.  d’Orleans,  on  the  riglit,  at  the  corner  of 
the  Av.  du  Maine,  rises  tlie  churcli  of  St-Pierre-de-Afontrovye 
(1^1.  (i,  17),  in  the  Romanesque  style  (18(i7-70i. — Tlie  Rue  d’Alesia 
leads  lienee  to  llie  left  to  the  Av.  du  Parc-de-Montsouris;  or  we 
may  go  on  to  the  end  of  the  Av.  d’Orleans,  and  then  turn  to  tlie 
left  within  the  lortilieations. 

The  Parc  de  Montsouris  (PI.  O,  21),  completed  in  1878,  a 
public  promenade  for  the  8.  side  of  the  town,  about  4H  acres  in 
area,  is  smaller  and  less  picturesque  than  the  Ruttes-Ohaumont  on 
the  N.  side.  The  chief  entrance  is  at  the  corner  of  the  Av.  Reille 
and  Kne  Gazan.  The  park  is  intersected  by  theSceaux  audC'einture 
railways  (stations,  see  p.  341).  In  the  lower  part  of  the  park,  near 
the  Av.  Reille  entrance,  is  a bronze  ligiire  of  ‘1789’,  by  Auy. 
Pdris.  Higher  u])  are  the  Straw-binder  and  a Desert  Tragedy, 
bronzes  by  Louin  Pierre  and  Gardet.  To  the  left,  near  the  Sceaux 
railway,  is  a small  obelisk  erected  to  Col.  I'latteris  and  his  coiii- 
lianions,  slain  hy  the  Tuaregs  in  1881  while  making  surveys  for  the 
Sahara  railway.  On  the  other  side  of  the  line,  at  the  foot  of  the  hill, 
is  a pond  fed  by  a small  cascade.  Above  the  pond  is  a marble  grouji 
of  the  Shipwrecked,  by  FAex:  on  the  bank,  a Laundre.ss,  by  Choppiit. 
To  the  left,  beyond  the  Observatory,  the  Stall’  of  Age,  a bronze  grouji 
by  •/.  Ksconla.  On  the  highest  ground  stands  a copy  of  the  Bardo. 
or  palace  of  the  Bey  of  Tunis,  brought  from  the  Paris  Exhibition 
ol  18()7,  1111(1  now  used  as  an  observatory.  From  the  high  ground 
we  enjoy  an  extensive  view  of  Paris,  esjiceially  of  the  S.  side  of 
tlie  hill  ot  Ste-Genevieve  (Pantheon)  and  the  valley  of  the  Bievre. 
Beyond  the  city,  to  the  S.E.,  arc  the  Fort  and  llos]iice  de  Bieetre 
(p.  420).  — Military  concert  in  the  park  on  Sun.  in  summer. 

*.?  'Pf  P;**’''  1'^*^  ^he  Reservoir  de  ta  "Vanne,  the 

l.'irgest  in  Ians,  i a.'iea  in  area,  ami  capable  of  bolding  ,S, 200, (100  cubic 
" '’'IT'  . * 1?.  '’y  Vanne,  a stream  rising  in  Obampagne, 

•M  .M.  trom  tans.  \ isitovs  are  admitted;  entrance  in  the  Rue  de  la  Tombe- 
Issoire.  About  1(),000,000  (.  have  been  spent  on  the  waterworks  of 
1 aris  since  tbe  middle  of  the  19th  cent.,  Imt  the  supplv  in  summer  is 
still  inadequate.  ‘ 
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22.  Prom  Paris  to  Sevres  and  St-Cloud. 

Meudon. 

n,  I ^'r  below),  by  Httambout  (p.  .S52), 

or  i)>  Iramwau  H/^e  p.  357 ; 40-60  min.).  The  steamboat  is  preferable 

in  hue  weatlu^.  I he  Invaluies-Versailles  railway  (p.  357)  also  goes  to 
Mfudon.  On  Sundays  and  holidays  all  tlieso  conveyances  are  crowded. 

l>v  Kah.wav. 

, Moulineaux,  preferable  to  the  Ligne  de  Versailles 

(p.  .14.),  beeause  its  St-t'loiui  ami  Sevres  stations  are  more  convenient. 
hrom  the  Oare  St-/.(u:are  (Pl.B,  18;  p.  221;  left  side,  ‘Hanlieue’):  !)>/,  M. 
to  Pont-de-St-Cloud,  in  30-40  mm.;  fare  75  or  .50  c.;  10  M.  to  Pont-de- 
Sevres  (90  or  tiO  e.).  Prom  the  O'tird  des  Invalid, 8 (PI.  R,  m,  II;  p.  310); 

. or  (.  /„  M.,  in  20-30  niiii.  (75  or  50  e.).  Trains  hourly  or  oftener.^  Some 

the'oarV^St  T ‘iescriptiou  of  the 'route  begins  from 

the  tiare  St-L.a2are,  from  the  Gare  des  Invalides  the  order  TS  reversed 
No  reduction  on  return-tickets,  but  they  may  be  used  for  either  terminus. 

We  pa.s.s  under  the  bridge  of  the  Place  de  I’Europe  (p.  221). 
To  the  right  is  thegoods-station,  on  the  level  of  the  bridge,  to  which 
trucks  arc  raised  by  elevators.  Then  a short  tunnel.  To  the  left 
is  the  Cheniin  de  Fer  de  Ceinture.  The  fortifications  are  then 
cro.ss^ed.  — d M.  Clichy-Levallois.  On  the  right  is  Clichy  (pop. 
•16,670),  with  numerous  factories.  The  church  was  founded  in  1612 
by  St.  Vincent  de  Paul,  once  cur6  of  Clichy.  Levalluis- Ferret  to 
the  left,  adjoining  Neuilly,  has  68,703  inhab.,  largely  clerks  and 
artisans. 

The  train  crosses  the  Seine. 

37^  M.  Asnieres  (Restaurants  by  the  bridge  and  at  the  station  • 
jiop.  42,j83),  on  the  left  bank  of  the  Seine,  with  numerous  villas, 
is  the  headquarters  of  Parisian  boating  (comp.  p.  42).  Behind 
the  church  is  tlie  Kcole  Ozatiam,  once  the  Chateau  d’Asni^res 
(18th  cent.),  with  paintings  by  Boucher  and  sculptures  by  Coustou 
(visitors  admitted).  In  the  Place  du  Gymnase  is  a War  Monuvient 

^ (1901).  The  Jardin 

Modele  d'Amieres,  irrigated  with  sewage-water,  is  accessible  by 
order  from  the  Directeur  de  la  Voie  Publique  (Prefecture  de  la 
8eiue,  Paris;  comp.  p.  60). 

h.  (APPX.,  p.  47);  St-Cloud-Pierrefitte 

(p.  .Ijb).  — Steamboats  to  Surosiies  and  Epinay,  p 856 

Railway  to  St-Germain,  p.  380;  to  Pontoise,  p'.  .399'. 
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The  little  lie  de  la  Reccite  or  des  Ravageurs,  to  the  K.  of  the  Ih: 
de  Robinson  (see  annexed  Map),  contains  the  Dogs'  Cemetery  (adm.  60  c.), 
to  the  left  of  the  l)ridge  crossed  by  tramways  TN5  and  TNl.  In  the 
centre  rises  the  monument  of  Barry,  the  famous  St.  Bernard  dog,  witli  a 
relief  and  an  inscription  stating  that  he  ‘saved  the  lives  of  10  persons, 
and  was  killed  by  the  list’.  On  the  tombs  arc  inscribed  quotations  from 
Lamartine,  Chamfort,  etc.;  one  from  Pascal  runs  thus,  ‘Plus  je  vois  Ics 
homines,  plus  j’aime  mon  ehieu’. 

The  tramway  TN5  goes  on  to  (‘/a  M.)  Germevilliers  (pop.  11,003; 
railway  station,  see  p.  399).  The  once  barren  soil  of  this  peninsula  formed 
by  a loop  of  the  Seine  has  been  converted  since  1S68  into  gardens  of  sur- 
prising fertility  by  means  of  sewage  irrigation  (p.  205).  The  rest  of  the 
sewage  is  carried  under  the  Seine,  and  is  used  for  fertilizing  the  soil 
tietween  the  river  and  the  forest  of  St-Germain  (p.  389)  and  at  Mc^ry-siir- 
Oise  (p.  105).  Tramway  from  St-Ouen  to  Oolombes,  see  p.  228.  — Kear 
Geniievillicrs,  on  the  Seine,  lies  the  hamlet  of  Villoienve-la-Carenne. 

4^2  Becon-les-Bruytres,  with  a cliateau.  Near  it,  on  the 
left,  lies  a villa-colony.  Branch-line  to  (2  M.)  La  Garenne-Bezons 
(p.  381). 

5 M.  Coui'bevoie  (pop.  38,138),  like  most  otlier  jilaces  on  the 
Seine  near  Paris,  has  numerous  laundries.  It  contains  also  large 
barracks  erected  by  Louis  XV.  for  his  Swiss  Guards,  two  hospi- 
tals (Gayla  and  Lainbrechts),  and  the  Orplielinat  des  Arts  (1888). 
The  churcli,  with  its  rotunda,  is  of  the  18th  cent.;  the  Hotel  de  Ville 
is  a tasteful  building.  Annual  fetes  on  the  lirst  Sun.  in  May  and 
June. — Beyond  tlie  station  the  train  passes  the  end  of  the  Avenue 
de  la  DMense  (p.  233),  continuing  tlie  Avenues  de  la  Grande-Arinee 
and  de  Neuilly,  up  which  appears  the  Arc  de  Trioinphe,  M. 
distant.  In  tlie  ‘rond-point’  near  the  railway  is  the  Monument  de 
la  Defense  de  Paris,  a bronze  group  by  E.  Barrias  (1883). 

Tuamways:  2’iY/,  TX2,  TNO,  TNlO,  fXJ8  (see  Appx.,  pp.  17,  18); 
from  St-Gloud  to  Pierretitte,  see  p.  368. 

6Y4  M.  Puteaux  (pop.  32,223)  has  motor-car  and  ordnance 
factories,  chemical  and  dye  works,  etc.,  and  a Kith  cent,  church. 

— Annual  fete,  2nd  Sun.  in  Sept.,  when  a ‘rosiere’  is  crowned. 

Tkamways:  TN2S  (Appx.,  p.  48);  from  St-Cloud  to  Pierretitte  (p.  358). 

— Steamboats  to  Suresiies  and  Epinay,  sec  p.  368. 

The  Ligne  des  Moulineaux  diverges  here  from  the  Versailles 
line  (p.  349).  Grand  panorama  of  Paris,  with  the  Bois  de  Boulogne 
and  the  Seine  valley.  To  the  S.  are  the  woods  of  Meudon  and 
Clamart.  The  train  passes  through  a sliort  tunnel  and  descends 
towards  tlie  Seine. 

7*/2  M.  Snresnes-Longchamp  (see  p.  35G).  To  the  right  rises 
Mont-Valerien  (p.  356).  The  station  is  M.  from  the  Versailles 
line  (p.  349). 

9Y2  1^1-  Pont-de-St-Cloud,  the  cliief  approach  to  the  town 
for  those  coming  from  Paris  (tramway  and  steamboat,  see  p.  354; 
station  on  the  Versailles  line,  see  p.  349). 

llien  a tunnel  and  a cutting.  On  the  left,  Boulogne  (p.  354); 
on  tlie  right  is  the  park  of  St-Glond,  with  its  cascade. 


ilNX 


^a.  lioute.  349 


Map^,  pp.362,  35/.  VILLE-D'AVK AV. 

10  M.  Pont-de-Sevres,  station  in  a cutting  near  the  porce- 
lain-factory (p.  353);  tramway  and  steamboat,  see  pp.  352,  353. 

llie  train  skirls  the  river  and  stops  at  Bellevite-Fnnirulaire 
(p.  3;)2).  — It  M.  Ba.s-Mei/(l(»i  (p.  351). 

station  dM.  (i,  3)  and 

Le.H  Alouhneaua:,  a dependency  ^.t'lssy  (p.  350),  lie  on  the  left  bank 
opposite  Billancourt.  (Tramways  TH,  TOi,  and  TO  3,  .see  ‘\i)nx 

pj).  4(5,  51.)  - 11  ■ -I 

'Irilling-groiind  of  Is.sy  and  the  Invalides- 
\ er.sailles  line  (]>.  357).  We  now  pass  under  the  Ceinture,  enter 
Ians,  and,  together  with  the  Invalidcs-Versailles  line,  stop  at 
the  i'ol lowing  stations:  Javel  (PI.  G,  4),  near  the  Pont  d’Auteuil 
Mirabeau  (PI.  R,  4;  p.  243);  J>ont  de  Grenelle 
(11.  K /,  I;  p.  243);  Cham2)-de-Mars  (p.  321);  Avenue  de  La 
Bourdonnais  (p.  321);  Pont  de  VAlma  (PI.  R,  it  /•  n.  2351 

lt)'/4  M.  Gave  de.n  Invalides  (.p.  310).  ’ 

fPl  ® (Rive  Droite),  from  the  Gave  St-lMzare 

(rJ.  1$,  18,  Eanluut  > Eft  Hide;  p.  221);  fares  as  for  the  Litrne  des  Moii- 
lineaux,  see  p.  .Sli.  Iraiiis  hourly  or  oftcner. 

see  pp.  347,  348.  - 7'/,  M.  Suresnes  (see 
pp.  348,  3a());  station  above  the  village,  nearer  Mont-Valericn. 

91/2  M.  St-Cloud.  The  station  lies  above  the  town  (p.  354)  to 
which  steep  street,s_  descend,  and  near  the  (piarter  of 
(on  tne  right;  ]>.  355),  the  name  of  which  recalls  the  last  great 
sortie  of  the  Parisian  troops  on  19th  Jan.,  1871. 

To  the  W of  the  station,  in  the  Boul.  de  Versailles,  is  the  Chemin 
dt  ler  dll  llo>s-de-Oo»logne,  which  runs  past  the  racecourse  (see  below) 
to  buresnes  (p.  Soh)  and  Ians  (comp.  p.  2i.i  and  Appx.,  p.  52). 

In  the  same  dirextion,  to  the  left  of  the  Boul.  de  Versailles,  lies  the 
Rustrtotr  de  Montreto/it,  or  de  I'Az^re,  constructed  in  I89:t,  with  two 
basins  each  capable  of  Ijolding  22,000,000  gal.,  the  water  being  brought 
from  the  A%  ro  and  other  affluents  of  the  Eure  by  an  aqueduct  63’'.,  M.  long 
-Ihe  bt-Uoud  Rncecoune  (see  p.  41)  lies  a little  wav  back.  On  race- 
days  special  trains  stop  at  a platform  1/4  M.  from  the  entrance. 

Beyond  St-Cloud  is  a short  tunnel.  To  the  right  runs  a branch- 
line  to  Marly-le-Roi  and  St-Germain  (p.  382).  Then  a longer  tunnel. 

10V2_M.  Sevres-Ville-d’Avray  (other  stations,  see  above 
and  p.  352;  Hot.-Rest.  des  Jardies,  near  the  station;  de  la  Chaii- 
nii^re,  or  Cabassud,  by  the  ponds),  1 M.  from  the  porcelain-factory 
(p.  353),  near  the  pleasant  village  of  Ville-d' Array.  The  Rue  des 
Jardies,  opposite  the  station,  to  the  left,  leads  to  the  Av.  Gambetta 
in  which,  immediately  to  the  left,  is  the  Monument  of  Gambetta 
with  his  statue  and  ligiires  of  Alsace  and  Lorraine,  bv  Bartholdi’ 
Adjacent  is  the  Villa  des  Jardies,  once  occupied  by  Balzac  (d.  1850) 
and  later  by  Gambetta,  who  died  there  on  3 1st  Dec.,  1882.  Con- 
tinuing along  the  Av.  Gambetta,  and  taking  the  Rue  de  Scares  to 
the  right,  we  reach  the  Church,  which  contains  models  of  statues 
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by  Praclier,  Rude,  and  Durct,  a St.  Jerome  and  .some  .small  frescoes 
by  Corot,  an  Ecce  Homo  by  Aup;.  Hesse,  etc.  Taking  the  Rue  do 
Versailles,  to  the  left,  we  arrive  in  about  10  min.  at  the  pretty 
Ponds,  on  the  left,  behind  the  Hot.-Rcst.  Cabassud  (p.  349).  On 
the  bank  stands  a Monument  to  Corot  (p.  xlix),  whose  landscapes 
liave  made  the  spot  famous.  Across4he  road  is  his  father’s  country- 
house,  where  the  painter  used  to  spend  the  summer. 

Continuation  of  the  line  to  Vei'saiUes,  see  p.  357. 


III.  Ligne  de  Versailles  (Rive  Gauche).  Tlirec  trains  every 
hour  from  the  Gave  Montjmrnusse  (PI.  G,  16;  p.  312;  ‘Banlicue’,  on  tlie 
right)  to  Mcudon,  in  20  min.  (60  or  10  c.);  to  Secres,  in  25-30  min.  (75 
or  50  c.).  Bellevue  (70  or  45  c.),  a little  short  of  Sevres,  is  the  nearest 
station  to  the  porcelain-factory.  No  reduction  on  return-tickets. 

This  line  corresponds  with  the  Ceinture  at  (I'LM.)  Ouest- 
(teinture  (Appx.,  p.  58),  near  the  fortilications. — M.  Haimw- 
Malakoff,  between  A’anves,  to  the  right  (see  below),  and  MalakolV 
(p.  419).  We  then  pass  between  the  forts  of  Vanves  and  Issy. 

3 M.  Clamart.  The  station  is  M.  to  the  N.  of  the  village 
(electric  tramway,  10  c.).  .\t  the  S.  end  of  tlie  village,  on  the  left, 
behind  the  church,  is  the  Hospice  Ferrari,  for  about  100  old  men, 
built  by  the  Ducliesse  de  Calliera  (p.  235).  Another  charity  is  the 
Hospice  Schneider,  to  whose  founders  a monument  has  been  erected 
in  the  Place  Marquis.  Pretty  walk  to  the  Hois  de  Clamart,  to 
the  E.  of  the  Bois  de  Mcudon  (p.  351). 

Clamart  is  connected  with  Paris  also  by  a Tramway  (TS  6 : 1 hr. 
8 min.;  Appx.,  ]).  Ul),  passing  Issy-Les-Moulineaux  (pop.  23,175;  rail, 
stat.,  see  p.  34!)  ; steamboat-piers  at  Les  Peupliers  and  Billaucourt,  see  p. 
352  and  Appx.,  p.57).  In  the  Rue  Ernest-Renan  at  Issy  is  the  Manufacture 
des  Tabacs  (PI.  G,  8),  removed  from  the  Quai  d’Orsay  in  1904;  it  employs 
about  1200  hands,  of  whom  1000  are  women,  and  produces  over  2000  tons 
of  tobacco  yearly.  Visitors  are  admitted  on  Thurs.  (exc.  holidays)  shortly 
before  2 o’clock.  — The  Champ  de  Maneeuvres  d' Issy  (PI.  G,  5),  laid  out 
in  1889  for  the  garrison  of  Paris,  adjoins  the  Seine.  (Crossing  if  is  pro- 
hibited. Aviation,  see  p.  41.)  — The  tramway  then  skirts  the  Lycee  Michelet 
(PI.  G,  9),  in  a chateau  of  the  Condos  built  in  161*8,  and  traverses  the 
village  of  Vanves  (see  above;  pop.  15,545). 

Other  Tra.mwavs  from  Pans  to  Issy  or  Vanves:  TS  11,  TOl,  TG  S 
(Appx.,  pp.  50,  51). 


The  line  rums  high  above  the  Seine.  Fine  views,  to  the  right, 
a little  before  Mcudon  and  at  Bellevue.  As  wc  near  Mcudon  we 
cross  a viaduct  118  ft.  liigh,  above  the  Invalides-Versailles  line 
(p.  357).  Above,  on  the  left,  is  the  Orphelinat  de  Fleury  (p.  351). 


The  Station  lies  N.K.  of  the  terrace;  the  station 
Mcudon-Val-Fleury’  (Invalides-Versailles  line;  p.  857)  is  to  the  E.  of  the 
terrace.  (Jr  we  may  take  the  Ligne  des  Moulineaux  (p.  347)  to  Bellevue- 
tumculaire,  ascend  by  cable-tramway  (10  c.;  Sun.,  up,  20  c.),  and  then 
follow  the  road  described  on  p.  852. — The  pleasantest  route  is  by  steam- 
boat (p.  3o2)  to  Bellevue-Euniculaire ; thence  to  the  terrace,  see  above. 

• t.AFfis-RESTAUKANTs.  At  the  statiou ; in  the  Av.  du  Chateau  (p.  352) ; 
in  the  wood,  at  the  hr mitage  de  Villebon,  VL  M.  to  the  8.W.  of  the 
terrace,  and  at  the  Capsulerie  (p.  35i). 


■ Pail* 

r‘ui*l  (i  . ■■ ^ Mijutpanias* 


Slat  1 on.  Pan»^ 


(.’hatnian.i 


ScOsUJX 


jifapi),  pp.  3r>/.  sr,2. 


MET’DOX. 


SS.  Ilniife.  3f,-] 


Mevdov  (pop.  12,292),  jjroperly  so  called,  lies  on  the  slope 
once  crowned  with  the  cliatcaiix,  and  has  many  pretty  villas  extend- 
ing to  near  the  station.  To  the  N.E.  is  he  Val,  which  is  crossed  l)y 
the  viaduct  of  the  rnvalides-Ver.sailles  line  (p.  357);  and  to  the  e' 
on  the  slope  of  the  Hois  de  Olamart  (p.  350),  lies  Flem-y,  dominated 
by  the  large  Orphelinat  Galliera.  which  was  founded  hy'tlie  Duchesse 
de  (ialliera  in  1885  (p.  235).  Rodin,  the  sculptor  (p.  Hi),  has  his 
studio  here.  On  the  Seine  lies  Bas-Mendon  (steamboat-pier  and 
lailway  station,  pp.  352,  349),  witli  its  factories,  glass-works,  etc.; 
it  is  [lartly  inhabited  by  fishermen. 

I of  Mpudoii  is  of  early  origin.  In  1.5.'>2  it  was  l.ought 

by  lard,  de  Lorraine,  for  whom  Ph.  Delorme  built  a splendid  ehAtoau 
here.  In  liiOr)  it  passed  into  the  hands  of  Louis  XTY.,  and  herame  the 
residenee  of  the  Dauphin,  who  built  also  a smaller  chftfeau  near  it,  de- 
signed liy  J.  Hardouin-Mansart.  The  Dauphin  died  at  Meudon  in  1711, 
as  did  a later  dauphin  (the  eldest  son  of  Louis  XVI.)  in  17S!)  The 
chateau  of  Delorme  was  demolished  in  180.S.  The  second  chateau,  after- 
war.ls  occupied  by  Empress  Mario  Loui.se,  by  the  King  of  Rome  (1812), 
and  lastly  bv  Prince  Napoleon,  son  of  the  former  King  of  Westphalia, 
was  burned  down  during  the  siege  of  Paris  in  1871.  From  the  batterv 
mounted  on  the  terrace  the  (lermans  threw  shells  into  the  fort  of  IssV 
ann  as  far  as  the  eity-ramparts. 

b rom  ‘Jfeudon’  .station  the  Tviie  du  J)e|)art  brings  us  into  the 
Avenue  Jacqueminot,  which  leads  to  the  terrace  (see  annexed  .Map). 
This  avenue  crosses  the  Rue  de  la  Repiibliqiie  (on  the  left),  the 
main  street  of  old  Meudon;  at  the  crossing  is  a bronze  busi  bv 
Truj.hMne,  of  BaMais  (1483-1553),  who'affer  many  wanderings 
was  appointed  cure  of  Meudon,  in  the  last  year  of  hi, s’ life.  — From 
‘Meudon -Val -Fleury’  station  (p.  350)  we ‘follow  the  Hue  Banes, 
then  the  Rue  de  Paris  on  the  left,  cross  the  Rue  de  la  Hepubliqiie 
(.see  above),  and  ascend  straight  on  by  the  Rue  Terre-Xeuve,  which 
leads  to  the  terrace.  — At  the  entrance  rises  the  Monmueut  da 
henfenaire,  a .symbolical  bust  by  0.  Courbet  (1889). 


The  *Terrace  of  Meudon  (see  annexed  Map,  al.so  that  at  p.  352), 
supported  by  huge  walls,  commands  a famous  view  of  Paris,  siniila?’ 
to  that  from  the  park  at  St-Cloud  (p.  355).  The  Chdteau,  in  the 
park,  to  the  S.W.  of  the  terrace,  was  restored  after  1871  and  fitted 
up  as  an  Observatory  (no  adm.). 

The  Bois  de  Meudon  lies  on  the  hills  to  the  W.  of  the  terrace 
and  descends  N.  and  IV.  towards  Sevres,  Chaville.  and  Virotlay;  in 
the  opposite  direction,  it  extends  along  the  heights  beyond  the’^Lal- 
lon  de  Meudon,  this  part  being  called  also  the  Bois  de  Clamart 
(p.  350).  The  wood  is  intersected  by  pleasant  paths  (sign-post.s). 
— From  the  terrace  we  may  ascend  to  the  Bois  bv  an  iron  .stairca.se 
against  the  wall  on  (he  AY.,  and  by  a palh  crossing  ihe  Park  of 
the  chateau  (otherwise  closed  to  the  puhlic).  From  the  fool  of  the 
Avenue  du  Chateau  (p.  352)  we  ascend  by  the  Pave  <lcs  (iardes  and 
join  the  routes  from  Sevres  at  the  Capsalerie.  The  old  FAanq 
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(Its  Foiiceaitx  aiid  llic  FjUiikjs  de  Villthon  ami  dt  Trireaux  arc 
very  {)ictiiresf|iie  ponds.  The  Pare  de  Chalais,  to  the  S.  of  Meudun, 
contains  a School  of  Militdry  Aerostatics. 

5>/._j  M.  Bellevue  (^Bellevue  Palace  Hot.,  see  Indow , oi)en  March 
to  Nov.,  It.  I'l'om  7,  B.  I'/o,  L.  5,  1).  ti,  j)ens.  fi'oin  18  fr.,  rest,  a la 
carte;  Hot.-Rest.  de  la  Tete-Noirc,  17  Grande  Rue),  with  its  nu- 
merous villas,  owes  its  origin  to  a chateau  of  Mine,  de  Pompadour 
(1748-50).  The  Grande-Pne,  a sliort  distance  from  t!ie  station,  is 
crossed  to  tlie  N.W.  by  the  Av.  MManie,  at  the  N.E.  end  of  which 
is  a terrace  with  a line  view.  To  the  S.E.  the  Grande-Rue  leads  to 
the  Place  Guillaume,  in  which  is  a pretty  bronze  fountain  with  a 
Bacchante,  by  C.  Theunissen.  Behind,  on  the  right  of  the  Palace 
Hotel,  is  the  iipjier  station  of  the  cable-tramway  (p.  350).  — From 
the  Place  Guillaume  we  may  proceed  8.,  over  the  railway,  to  the 
superb  Avenue  du  Chdteau,  which  ascends  to  the  terrace  of  Meu- 
don  (p.  351 ; ^4  ^I-)- 

By  following  the  Orande-Rue  of  Bellevue  to  the  N.W.,  and  then  the 
Av.  de  Bellevue,  we  may  reach  the  (1  M.)  Grande-Ruo  of  Sevres,  ‘/^  M. 
from  the  bridge  (p.  858). 

6'/4  M.  Sevres  (p.  353).  The  station  lies  to  the  8.  above  the 
town  (other  stations,  see  p.  340).  '\Ve  descend  to  the  Grande-Rne, 
which  we  follow  to  the  right  towards  the  Seine,  and  reach  tlie 
entrance  to  the  porcelain-factory. 

Continuation  of  the  line  to  Versailles,  see  p.  357. 


By  Stea.mbo.vt. 

Steamers  (Appx.,  p.  57,  2nd  col.,  ‘Tuilerics-Suresnes’)  start  from  above 
the  Pont-Royal  (PI.  R,  17,  II;  p.  805)  every  '/i  hr.  in  summer,  hut  les.s 
often  at  other  seasons.  Downstream  1 hr.,  upstream  IV^hr. ; fare  20  or 
15  c.;  on  .Sun.  and  holidays  10  or  25  o.  (comp.  p.  80).  The  hour  at  which 
the  last  steamer  starts  is  posted  at  the  piers. 

Stations  within  Paris,  see  Appx.,  p.  57,  and  the  Plans.  — At  tlie 
foot  of  the  long  Allde  lies  Cygries  is  Bartholdi’s  statue  of  Liberty 
(11.243).  Fartlier  on  we  have  a line  view  of  the  Pont  (V Autenil  with 
its  viaduct  (j).  243);  then  another  of  the  hills  of  Meudon  and  the 
dome  of  its  observatory,  of  the  Orphanage  of  Floury  (]).  351),  of 
St-Cloud  with  its  campanile,  and  of  Mont-VaUricn  (p.  356). — On 
the  right,  the  station  of  Auteuil  (Point  du  dour;  PL  G,  4).  To  the 
left  is  the  Champ  de  Maiucuvres  d’Tssv  (p.  350).  — Right,  the  station 
of  Z,c.s-  Peupliers  (PL  G,  2).  Left,  the  He  St-Germain  (PL  G,  2,  3), 
with  its  military  stores,  and  Les  Moiilineaux  (p.  349).  — On  the 
right  bank,  the  station  of  Billaneourt  (p.  349).  Farther  on,  the 
Tie  Seyum,  witli  pigeon-shooting  grounds  (see  ji.  43). 

Bns-]\/eudt)n  (pier),  the  industrial  quarter  of  Dleudon  (p.  351). 
\i  Bellevue-  Fvnicnla ire  (rail,  stat.,  see  p.  349)  visitors  to  Meudon 
land  and  take  the  cable-tramway  (]).  350)  to  Bellevue. 
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Sevres.  'riii-  Jiii-r  i.s  aliovc  tin;  hridjje,  where  tlic  Paris  tiniaway 
.stops  {TAB;  pp.  317,  .357).  Just  lielow  the  hridpre  is  the  station  on  the 
J.ifpie  deft  Momineuiix  (p.  819).  — Ollier  stations,  see  pp.  352,  349. 

C.vpi!:s-1{estaiti£.\nts  (unpretending:),  t'.  de  la  Terrasse,  27  Grande- 
Rue,  corner  of  Av.  de  Pjollevuc,  facing:  an  entrance  to  the  park  of  St-OIond 
(fj.  21/2,  G-  3 fr.,  or  A la  ciirt(>);  116t.  du  Rotdage,  1 Grande-Rue;  C. 
I’arimeti,  01  Grande-Rue,  near  the  Hotel  de  Ville  (L.  or  I).  2‘/2  fr.). 

Post  & Tei.eguaph  Ofeick  at  the  Hotel  de  Ville  (see  helow). 

PoKCELAiN  Factoiiv.  The  VoUcctions  are  open  daily,  exc.  liolidays 
(12  to  1 or  5).  ‘Guido  illustre  du  Mus(5e  Cfraniinue’,  hy  G.  Papillon,  the 
present  curator  (1909),  2'j^  fr. ; ‘CataloRue  ties  lAaYences’,  by  E.  Gamier 
(1897),  2 fr. ; ‘La  Manufacture  do  Porcelaine  de  Sivres’,  hy  G. 'Lechevallier- 
Ghevignard  (1909,  two  vols.,  S'/^  ft-  each).  — The  Ateliers,  or  workshops, 
are  visilile  daily  in  suminer  (1-5),  hut  in  winter  on  Mon.,  Thnrs.,  & Sat. 
onlj'  (1-0.  Tickets  are  obtained  hy  personal  or  written  application  (comp, 
p.  00)  to  the  ‘Adininistrateur  de  la  Manufacture’  at  Sevres;  hut  visitors 
without  tickets  may  generally  join  a p.arty  (fee). 

Hhn'ea  (pop.  '.146.")),  one  of  the  olde.st  town.s  near  Paris,  and 
famous  for  its  porcelain-works,  lies  on  the  left  bank  of  the  Seine 
and  on  the  road  to  Versailles.  The  Hotel  de  ViUe,  nearly  ‘/s 
from  the  bridge,  in  the  Grande-Rue  on  the  right,  is  an  old  palace 
of  the  Dukes  of  Branc.ts,  with  carved  woodwork,  paintings,  and 
sculptures,  restored  since  1892. 

The  Manufacture  Nationale  de  Sbvres  lies  on  the  verge  of 
the  Park  of  8t-Cloud,  near  the  bridge.  The  entrance  is  by  a gate 
in  the  Grande-Rue,  on  the  right  as  we  come  from  (he  bridge.  It 
was  founded  in  1738  at  Vincennes  by  the  brothers  Dubois,  assisted 
by  a royal  subsidy.  Transferred  to  S6vres  in  1 756,  it  has  been  owned 
by  the  state  since  1759,  and  has  occupied  its  present  building  since 
1876.  The  factory  at  first  made  soft  porcelain  only,  the  early  speci- 
mens of  which  (‘Porcelaine  de  France’,  now  ‘Yieux-SAvres’)  were 
highly  prized.  But  the  success  of  the  hard  })orcelain  of  Saxony  and 
the  discovery  of  a deposit  of  kaolin  near  Limoges  stimulaled  the 
French  to  make  new  experiments  from  about  1710  onwards.  In  1769 
the  chemist  Macquer  submitted  to  (he  .Vead^mie  des  Sciences  the 
first  specimens  of  hard  porcelain  made  at  Sevres.  Louis  XV.,  the 
Marquise  de  Pompadour,  and  the  Comlesse  du  Barry  took  the 
keenest  interest  in  the  work,  and  hence  the  names:  ‘bleu  de  roy’, 
‘rose  Pompadour’,  and  ‘rose  Du  Barry’.  Under  Louis  XVI.  and 
Napoleon  I.  the  fashion  reverted  to  classic  forms.  Improved  methods 
have  recently  given  a new  impetus  to  the  industry. 

The  main  building,  in  front  of  which  is  a bronze  statue  of 
Bernard  Palissij  (1510-89),  after  E.  Barrias,  has  a large  mosaic 
in  its  tympanum.  The  ground  and  first  floors  contain  the  valuable 
Musde  Ceramique,  founded  in  1805  by  A.  Brongniart  (d.  1847), 
extended  by  Rocrieux  (d.  1872),  and  enlarged  in  1910-11. 

Ground  Fi.oor.  The  glas.s-cases  in  the  vestibule  contain  a charming 
collection  of  Biscuits  de  S6vros,  after  models  of  the  181h  century.  — To 
the  left  are  three  rooms  lievoted  to  products  of  the  factory  from  1738  to 
1876.  First  Room  (1801-76):  right,  enamelled  fayence  of' 1852-72;  left, 
enamels  on  copper,  1845-72.  Then  large  vases,  copies  of  pictures  (hard 
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porpciain,  early  19th  cent.),  a stand  decorated  hy  Taeohber  (1840);  at  the 
hark,  works  in  the  Empire  style;  in  the  eentre,  *Deeoratpd  porcelain  of 
the  late  19th  Ci'niury.  — Second  Room,  at  the  back  of  the  first.  TiCft. 
soft  porcelain  of  the  18th  cent.;  *Terraeotta  models  by  Falconet,  Pajou, 
pic.  - Third  Room,  to  the  rifrht  of  the  second:  Hard  porcelain  of  the 
18th  cent.;  imitation  of  ‘laque’  by  Le  Guay  (1791);  other  terracotta  mod- 
els; in  the  last  case  by  the  left  wall  is  shown  tlie  first  niece  of  hard 
porcelain  made  at  Sftvres  (1709).  — On  the  rifrht  of  the  vestilmle  is  a room 
with  products  of  the  factory  since  1870;  the  three  following:  rooms  contain 
an  exhibition  of  porcelain  for  sale  (comp.  p.  51;  prices  marked). 

On  the  staircase  are  two  statues  in  bronze,  ‘La  Ccramique’,  by  E. 
Guillaume,  and  ‘Sculpture’,  by  J.  B.  Germain. 

First  Floor.  We  enter  the  Salon  d’ JTonneur,  eontainiiif;-  several  of 
the  largest  and  finest  vases  made  at  Sfevres  (including  the  Vaee  Neptune 
of  1807,  10  ft.  high)  and  four  pieces  of  Gobelins  tapestry  relating  to  the 
manufacture  of  porcelain.  New  acquisitions  also  are  shown  here.  On 
each  side  is  a long  gallery,  divided  into  bays.  The  labels  at  the  top  of 
the  glass-cases  give  general  information;  those  inside  give  details.  Right 
GnUerg.  Right  side:  Antique,  media?val,  and  modern  pottery  from  every 
country.  At  the  Iwiek,  Porcelain  stoves,  one  a model  of  the  Bastille. 
])resentcd  to  the  Convention;  two  glass-cases  containing  recent  gifts  and 
purchases.  Left  side,  and  central  cases:  chiefly  enamelled  and  other 
fayence,  French  and  foreign. — Left  Gatlerg.  Right  side:  Cliinese  and 
Japanese  porcelain;  Buddha  in  terracotta,  lacijuered;  modern  tomb  in 
fayence  from  Bombay.  In  a room,  at  the  end  is  a glass-case  containing 
painted  terracottas.  A small  room  to  the  right  of  tlie  last  contains  the 
Marquis  de  Grollier’s  rich  *Collcction  of  porcelain  (16th-19th  cent.).  On 
the  left  are  two  small  cabinets:  1st,  Glass  and  enamels  on  copper;  2nd. 
Porcelain,  fayence,  and  terracottas.  Left  side:  modern  fayence  and  por- 
celain; models  of  S6vres  porcelain;  plain  specimens  sliowing  the  results 
of  various  experiments,  notably  that  of  crystallization  (188(1).  Central 
cases:  Swiss,  Saxon,  Russian,  and  Dutch  porcelain  (18th-19th  cent.); 
Frencli  and  foreign  porcelain  (17th-19th  cent.);  Chinese,  Japanese,  and 
Korean  pottery. 

A passage  leads  from  the  ground-floor  to  the  Workshops  (adm.,  p.  :i5!l), 
which  are  of  little  interest,  as  a few  onlj'  are  shown  (fee). 

The  steamer  jtasses  under  the  bridge  and  sto])s  at  — 
Boulogne  (pop.  57,027),  on  the  right  bank.  The  handsome 
Gothic  cimrch  of  the  14th  and  15th  cent.,  restored  in  18fi3,  has  a 
modern  spire.  A little  farther  on  is  a statue  of  Bernard 
in  lu'onze,  after  E.  Barrias  (comp.  p.  353).  To  the  right  are  several 
tine  villas  on  the  quay;  view  of  >St-Cloud  and  Mont-Val6rien  (]i.35()). 

Tramways:  TO,  TR.  TG  3,  TBl,  TB2,  TBS  (Appx.,  pp.  45,  40, 
51,  62);  TAB,  comp.  pp.  347,  357. 

St-Cloud.  — TXxp.  Steamboat  Bier  is  just  above  the  bridge.  'Phe 
terminus  of  the  Tramirag  to  Paris  {TAB:  pp.  317,  357)  is  in  the  Place 
d’Armes,  near  the  bridge.  The  station  of  the  lAgne  dee  Moulineanx 
(p.  348)  lies  on  tlie  N.;  Lignc  de  Versailles,  see  p.  349. 

Hotkls:  *Ih)t.  dll  Pavillon-BJem,  Place  d’Armes  (on  the  left),  first- 
(•hiss,  R.  from  5,  L.  5,  D.  6,  pens,  from  15  fr. ; Jlbt.  de  la  THe-Noire,  Plai'c 
( Amies  (on  the  right),  meals  a la  carte;  Pavilion  dii  Chateau.  Place 
(1  Amies,  beginning  of  Av.  du  Palais,  R.  from  i'U,  B.  1.  L.  3.  D.  3i.',„ 
pens,  from  8 fr. 

Cafes-Restaitrants:  Pavilion  Bleu  (see  above),  a la  carte:  Cnfe-Reef. 
ijfaurice,  1 • d .Armes,  L.  3,  D.  4 fr.  (Munich  beerl ; Cnfe-Bra.ee.  de  la 
11.  d Armes;  Cafe-Be.ef.  du  I'alaie,  3 Av.  du  Palais,  uniirclciiding 
(a  la  (’arte).  Gaufree,  a kind  of  light  pastrv,  are  sold  bv  tin'  linkers 
near  the  park. 
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The  fi!tAi!i>Es  Eai:x  play  twice  a month,  in  May-Aufc.,  on  those  Sun- 
days when  the  Versailles  fountains  do  not  l)lay  (p.  .S56),  and  every  Sun. 
in  Sept,  duriiifr  tlie  Fete  des  Mirlitons  (see  lielow).  — Militarn  Band  in 
the  I’ark  on  Sun.  and  Thurs.  in  summer,  ;!-l  or  .S. 30-1. 30.  — The  only 
earriafie-entraiiee  to  the  park  is  hy  the  Avenue  du  Palais;  a ticket  (1  fr.) 
must  he  ohtained  at  the  tohaecoiiist’s  to  the  ri^-ht  of  the  lower  enlrauee. 
— In  the  lower  part  of  the  park  (the  Orandc-Aveiuie),  during  five  weeks 
in  Sept,  and  Oet.,  is  held  the  ‘fete  patronale’  of  St-Oloud,  known  as  the 
Fete  des  Mirlitons,  which  is  attended  hy  pilgrims  as  well  as  by  pleasun*- 
seekers.  There  is  also  a ‘fete  do  printemps’  on  the  first  three  Sundays 
of  May. 

St-(U(ynd,  a town  of  SlTt?.')  inhab.,  ri.ses  in  an  amphitheatre  on 
the  loft  bank  of  the  Seine,  while  the  modern  quarter  of  Montretout 
(p.  349)  lies  on  the  ])latcau  above.  T1  owes  its  name  to  a monastery 
founded  here  by  St.  Clodoald  (.')22-5()0),  jrnindson  of  Clovis,  and  its 
importance  to  its  chfttean,  destroyed  in  tlie  war  of  1870. 

The  I’atnce,  founded  in  1.^72  hy  a wealthy  citizen,  was  bought  and 
rebuilt  by  Louis  XIV.  in  l(i5S.  It  was  designed  by  .1.  Hardouin-Mansart 
and  A.  Lepautre.  The  Council  of  Five  Hundred  met  here  till  nth  Kov., 
I79t),  when  it  was  disijcrsed  by  Bonaparte’s  grenadiers.  Napoleon  I. 
caused  the  palace  to  be  sumptuously  restored,  and  often  resiifed  in  it. 
In  1815  the  second  capitulation  of  Paris  was  signed  h(‘re,  and  in  1830 
(Miarles  X.  issued  hence  the  famous  ordinances  which  caused  the  revo- 
lution of  .Inly.  8t-Cloud  was  later  the  chief  Rummer-resi<lenee  of  Na- 
poleon 111. 

At  the  V)'.  end  of  the  Pont  de  Kt-Clond  lies  the  Place  d' Amies 
(Icrminns  of  tramway  TAB,  .see  ji.  3;)4).  The  Rue  Dailly,  to  the 
riglit,  and  then  the  Rue  Vaufruyon,  to  the  left,  lead  to  the  Ifotel  de 
Ville  and  the  Church.  The  latter,  a modern  Gothic  edilice  witli  a 
stone  spire,  has  frescoes  in  the  choir  by  ,1.  Duval-lc-Camus  (Life 
of  St.  Clodoald).  In  front  of  the  church  is  a Bust  of  Couuixi 
ip.  231),  by  (Jarpeaux  (1907);  on  a house  opposite  is  an  old  Gothic 
arch,  a relic  of  the  collegiate  church. 

The  *Park  of  St-Cloiid,  970  acres  in  area,  extends  over  the 
lulls  on  the  left  bank  of  the  Seine,  to  the  S.  and  S.4V.  of  the  town, 
and  is  bounded  on  the  N.  by  Garches,  and  on  the  S.  by  Sevres  and 
Ville-d’Avray.  It  is  reached  from  the  Place  d’Armes  either  by  the 
Avenue  du  Palais,  leading  S.W.  to  the  terrace  (see  below),  or  by 
the  Crande- Avenue,  the  first  to  the  left  as  we  leave  the  bridge.  The 
latter,  preferred  by  walkers,  passes  a bust  of  Paul  Huet  (1803-f)9), 
the  painter,  by  A.  Bloch  (1907),  and  leads  direct  to  the  *Grnnde.- 
Cascade,  designed  by  A.  I,epautre  and  ,T.  Hardouin-Mansart,  and 
crowned  with  statues  of  the  Seine  and  Marne,  by  T,.  S.  .Adam  (1734). 

Beyond  the  Cascade,  in  line  with  the  Grande-Avenue,  are  three 
groups  from  the  pediment  of  the  old  Palais  de  PTndustrie  (in  the 
Champs-Elys^es,  18,').')-1897),  by  Elias  Robert  and  Di^bolt,  erected 
here  in  1900.  Not  far  distant,  to  the  N.AT.,  is  the  Jet  (l^ant,  or 
great  jet,  which  rises  to  a height  of  138  ft.  (see  above). 

We  ascend  to  the  left  of  the  ,Tet  to  the  AlUe  de  la  Balu.strade, 
which  leads  to  the  right  to  the  Terrace  of  the  old  palace  (see  above). 


350  lio/<fe2'3. 


SURESNES. 


jifaji,  p.  34 S. 


whose  ruins  were  cleared  away  iu  1893.  Eaillier  on,  to  llie  N.W., 
is  the  Trocadero,  once  tlie  private  garden,  with  tlie  old  Pavilion 
(In  Prince  Imperial  (rf nits.). —The  Alice  de  la  Balustrade  leads 
S.  in  5 min.  to  a plateau  with  a superb  *View.  On  the  right  is 
the  Chalet  de  la  Lanterne  (rfmts.).  The  Seine  lies  below,  but  is 
hidden  by  trees  in  suinnier.  To  the  left,  above  the  Pont  de  St-Cloiid. 
stretches  the  Bois  de  Boulogne;  nearer,  and  lower  down,  lies  the 
town  of  Boulogne.  Farther  ofif  are  the  Arc  de  Triompbe,  beyond 
which  rises  Montmartre  with  the  church  of  the  Sacre-Coeur.  High 
above  the  sea  of  houses  rise  the  Trocadero  and  the  towers  of 
St-Vincent-de-Paul.  More  to  the  right  are  seen  the  Eiffel  Tower, 
the  Giant  AA'^heel,  the  gilded  dome  of  the  Invalidies,  St-Sulpice,  the 
Pantheon,  the  Val-de-Grace,  and  lastly  the  Viaduct  of  Auteuil. — 
From  the  S.  end  of  the  A116e  de  la  Balustrade  (see  above)  we  may 
descend  to  the  left  to  the  Pavilion  de  Breteuil,  seat  of  the  ‘Com- 
mission Internationale  du  Metre’,  where  the  original  niMre  and 
kilogramme,  in  platinum,  are  kept.  A little  farther  on,  we  join  the 
Grande-Rue  of  Sevres,  opposite  the  Av.  de  Bellevue,  a little  W.  of 
the  porcelain-factory  (p.  353). 

The  broad  AUee  de  la  Lanterne,  in  the  centre  of  the  i)lateau,  leads 
in  V.1  hr.  to  the  Shvres-Ville-d'Avray  station  (p.  349). 

A Tiiamway  MitcANiQUE  ruiis  from  St-Cloiid  to  Pierrefltte  (12'/.,  W.; 
p.  40(i)  hy  Stiresnee  (see  below),  Pnteaux  (p.  348),  C'ourheroie  (p.  348), 
Arnieres  (p.  347),  and  St-Penis  (p.  390). 

The  steamer  goes  on  to  Suresnes  (Hot.  de  Suresnes;  H6t. 
Moireau;  Hot.  du  Chalet;  cafes-rest.  by  the  bridge;  pop.  16.248), 
on  the  left  bank  of  the  Seine,  at  tlie  foot  of  Mont -Y alerien  (531  ft.), 
which  has  been  fortified  since  1830.  The  Ligne  des  Moulineaux  and 
Eigne  do  Versailles  (Rive  Hroite)  both  have  stations  here  (pp.  348, 
349),  3/4  M.  apart;  between  them  is  the  JMavrie  (1887-89).  At  a 
carrefour  above  the  church  is  a bust  of  Emile  Zola  (p.  294),  in 
bronze,  by  Emile  Derre  (1908).  — Chemin  de  Fer  du  Bois-de-Bou- 
logne,  see  p.  244. 

Below  the  lock  at  Suresnes  is  the  pier  of  the  Bateanr-Omnihins 
B/ib/irbains,  which  descenil  to  Epinay  (p.  890),  passing  Putcanx  (p.  348), 
Asniines  (p.  347),  Villeneuve-la-Oarenne  (p.  348),  and  St-T)enis  (p.  390). 


23.  From  Pa,ris  to  Versailles. 

The  Palaift  or  Chateau  de  Versailles  is  open  daily,  except  Mon.  and 
holidays  (see  p.  57):  1st  A]>ril  to  801h  Sept,  from  11  to  5,  during  the  other 
months  11-4.  Note,  however,  that  the  Salles  des  Croisades  (p.  3(53)  are 
open  on  Sun.  and  Thnrs.  only  from  12.30  to  4 or  5;  the  Salles  de  I’Altiqne 
du  Nord  (p.  301)  Tues.  and  Eri.  onlv  at  the  same  hours;  and  the  Galerie 
do  la  Kdpuhlique  ot  du  Premier  Ehijiire  (ji.  372)  Wed.  and  Sat.  only  at 
the  same  hours.  — The  Gardens  are  open  dailv  from  10  a.m.  tilt  dusk, 
hut  certain  shrubberies  are  closed  between  Oct',  and  May.  A, hell  rings 
at  dusk,  'E_lir.  before  the  closing  of  the  gates.  — The  Grandes  Kaux  du 
Parc  (p.  375)  play  from  4.30  to  5.45  p.in.  on  the  first  Sun.  of  each  month, 
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from  May  to  October  iiicliisivo ; also  ou  the  Stiii.  after  2-lth  June  (Fete 
Hoehe).  lltli  .July  (Fete  Nationale;  illumination,  p.  375),  and  25th  Auff. 
(Feast  of  St.  Louis).  Tlie  Gramles  Eiiusr  de  Trianon  (p.  379)  play  from 
I to  5 p.m.  on  the  third  Snn.  of  t'ach  month  from  May  to  Septoinher.  'I’he 
dates  are  advertised  heforeliand.  (Trains  then  run  nearly  every  5 min. 
towards  midday  in  tine  weather.)-  The  2'Wrtuo«s  (p.  378)  may' be  seen 
at  the  same  hours  as  the  palace,  hut  from  1st  May  to  81st  Aujt.  the  Musih' 
des  Voitures  (p.  379)  is  open  till  (i  p.m. — Those*  who  can  pay  only  one 
visit  to  Versailles  should  start  early  and  visit  the  Bardens  before  the 
opening  of  the  palace. 


Bv  Kailway. 

a.  Ligne  des  Invalides-Versailles,  ll  M.,  electric  line  from  the 
(htre.  des  Inralides  (PI.  R,  11,  11;  p.  310);  about  10  trains,  from  5 a. in. 
to  12.30  a. 111.,  returning  up  to  11.30  p.m.;  some  of  the  trains  have  restau- 
rants. Pjeasant  run  of  i/^  hr.;  fare  1 fr.  35  or  90  c.,  return  2 fr.  70  or  1 fr. 
80  c.  — Views  of  the  .Seine  on  the  right. 

To  Javel,  .see  ji.  349.  — 4'/.>  AI.  Issy,  with  a drilling-groumi 
(p.  3.50),  which  we  cross  by  a viaduct.  We  pass  under  the  viaduct 
of  the  Rive  Gauche  line  (]).  SoOi.  — 5*/-.  M.  Jfendon-Vnl-Fleury 
tp.  350).  Tlicn  a tunnel  of  nearly  2 M.  under  the  park  and  forc.st 
of  Meudon.  — 8V4  M.  Chaville-Velizy.  — O'/^,  M.  Viroflay  (rive 
yaiiche;  comp,  below).  — 11  .M.  VersaUle.i,  Gare  de  la  Rive  Gauche 
(p.  358). 

b.  Ligne  de  la  Rive  Droite,  1 1'/4  M.,  in  S5-.55  min.  (fare  1 fr.  50  or 
1 fr.  15  c.;  no  reduction  on  return-tickets).  About  30  trains  start  from 
(he  Gare  St-Lazare  (PI.  B,  18;  p.  221;  ‘Banlieiie’.  left  side).  Some  trains 
go  to  and  from  the  Gare  des  Chanfiers  (p.  .3.58),  without  calling  at  the 
station  of  the  right  hank;  fare  by  these,  1 fr.  SO  or  1 fr.  20  e.  — Views 
on  the  left. 

To  (lO'/j  if.)  SeiTe.s-ViUe-(l’ Array,  see  p.  349. — ^12  M.  f'/ia- 
ville  (rive  dr.),  near  the  Bois  de  Yille-d’Avray.  Faus.ses-Rc|)0.ses, 
and  Ohaville  (sec  Map,  p.  352).  — 13  M.  Viroflay  (rive  dr.).  Then, 
to  tlie  left,  is  seen  the  Viadnet  across  the  liigh-road.  uniting  this 
line  with  that  on  tlie  left  bank,  and  used  by  the  trains  to  the  Gare 
des  Cliantiers.  - I t'/^  M.  Versailles,  Gare  de  la  Rive  Droite,  or 
(15  M.)  Gare  des  Chantiers  (p.  358). 

c.  Ligne  de  la  Rive  Gauche,  11  M.,  in  30-10  min.;  fare  1 fr.  35  or 
90  c.;  about  30  trains,  from  the  (larr  Montparnasse  (PI.  G,  10,  IV;  p.  si2; 
‘Banlieiie’,  right  side).  — Views  to  the  right. 

To  (()‘/4M.)  Serves,  see  jip.  350-352.  — 8 M.  Chaville  (rive  y.). 
To  the  right  is  the  Rive  Droite  line  with  its  viaduct  (see  above). 
— 8V2  M.  Viroflay  (rive  g.),  where  we  join  the  Invalides  line  (see 
above).  — 11  M.  Versailles,  Gare  de  la  Rive  Gauche,  or  Gare  des 
Chantiers  (p.  358). 


By  Tua.m\vay. 

The  Tramway  {TAB,  see  p.  317  and  Appx.,  p.  -10;  12  M.,  in  l'/4  hr.), 
driven  by  compressed  air,  goes  every  12  min.  (fare  inside  or  platform  95, 
outside  65  c.).  The  cars  start  from  the  (^iiai  du  Louvre  (enif  of  Rue  du 
Louvre;  R,  20,  II).  Not  a very  interesting  route,  but  gives  an  idea  of 
the  animated  environs. 
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Tlie  inuinvay  skirls  tlic  Quais  (In  Louvie.  (lt“S  Tuilcries,  (1(>  la 
Conrerence,  Debilly,  and  de  Passy,  and  follows  the  Av.  dc  Versailles 
to  the  Pol nt-du- Jour  (Porte  de  St-Clond;  PL  G,  1).  The  cars  for 
Boulogne  and  St-Cloud  (p.354)  diverge  liere  and  follow  the  Av.  de 
la  Reine;  those  for  Versailles  keep  to  the  Av.  de  Versailles,  ])ast 
Sm-es  (]).  353),  Charille,  and  Yiroflny.  At  Virollay  we  pass  under 
the  viaduct  connecting  the  Rive  Gauche  and  the  Rive  Droite  lines 
(]).  357).  We  then  enter  Vei'sailleft  by  the  Av.  de  Paris  (p.  300), 
which  ends  at  the  Place  d’Annes  (p.  360).  opposite  the  palace. 

VERSAILLES. 

Arrival.  There  are  two  main  stations:  1st,  dare  de  In  Rive  (lat/clic. 
tx.'tweon  tlic  Av.  de  Paris  and  .Av.  de  Sceaux,  for  the  Rive  (lanehe  and 
Invalides  lines,  '/^  M.  from  the  palace;  2nd,  Gare  dc  la  Eire  Droite,  Mwe 
dll  Plessis  (p.  860),  about  M.  from  the  palace  (tramway,  see  below). 
I’he  Gave  des  Chaviiers,  nearly  1 M.  from  the  palace,  is  chiefly  for  the 
LiKiie.s  de  Bretapne.  — Omnibus  in  summer  from  the  Rive  Proite  stalion 
to  the  palace  (80  c.).  — Terminus  of  the  Tramicai/ from  PaHn,  see  above. 

Hotels.  *Trianok  Pai.ace  Hotei,,  well  situated,  1 Boul.  dc  la  Reine, 
near  the  Rassin  de  Neptune,  opened  in  1910,  with  105  rooms  and  60  bath- 
rooms, R.  from  10,  L.  6,  P.  7,  pens,  from  25  fr.  (rest,  a la  carte);  *1I0t. 
i>Es  Reservoirs,  O-ll**'-’  Rue  des  Reservoirs,  in  an  old  mansion  of  Mine, 
de  Pompadour,  250  R.  from  6,  B.  I'/o.  Ti.  1,  P-  5,  ])ens.  from  16  fr.  (rest,  a 
la  carte). — HOt.  Abater,  86  Rue  des  Ri'servoirs,  corner  of  Boul.  de  la  Heine; 
Hot.  ScissK,  Rue  Pftigny  and  Rue  Neuvi',  100  R.  from  8'/.^  fr.,  B.  1,  L. 
3'/a.  P.1,  pens,  from  9fr.;  Gr.-HOt.  he  Noaii.i.es,  18-20  Rue  de  Noailles. 
100  R.  from  t,  B.  1,  B.  8,  P.  3'/2,  pens,  from  9 fr.;  HOt.  de  France,  5 Rue 
Colhert,  N.  side  of  Place  d’Armes,  25  R.  from  8,  L.  8i/2fr. ; IIOt.  de  i,a 
CiiAssK  & d’Ei.recf,  2-6  Rue  de  la  Cbancellerie,  S.  side  of  PI.  d’Armes, 
18  R.  from  8,  L.  3,  P.  S'/a  fv. 

Caf^s-Restinirants  (dear  k la  carte).  At  the  Iloteh,  see  above. 
Near  the  Palace,  Rest,  de  Ne.pUme,  22  Rue  des  Reservoirs,  opposite  the 
thealre,  L.  or  P.  S'/.j  fr.,  pood;  No.  2,  Rest,  dn  Mvsfe,  L.  .8  fr..  plain. — 
Near  the  Rive  Proite  station.  Caff  Anglais,  49  Rue  du  Plessis,  L.  3 or  4, 
P.  4 or  5 fr.,  good;  No.  45,  Ca/V  dn  Globe,  L.  3,  P.  4 fr. ; No.  38,  Ifot. 
dn  TAon-d'Or,  L.  2'/4  or  3,  P.  2'/^  or  3 fr.;  No.  28,  Hot.  dn  flabot-d' Or, 
Ti.  2 or  2'/.,,  P.  2'/2  or  3 fr. ; Cafe-Rest.  Iloche,  Place  Hoc.be,  1..  2'/4-3'/4, 
1).  8i/4-.‘P/4  fr. ; Rest,  de  Londres,  7 Rue  Colbert,  L.  2,  P.  3fr.;  Bra.ss. 
Mnlter,  28  Av.  de  St-Clond  and  41  Rue  Carnot,  ii  la  carte.  — Near  Rive 
Gauche  stalion,  Hot.-Rest.  du  Coing-d' Or,  14  Av.  de  Sceaux.  — Tea  Rooms, 
1 Hue  de  la  Paroisse,  16  Rue  Hoclie,  and  11  Rue  Colbert. 

Cabs.  Per  drive,  with  one  horse  l'/4,  two  horses  I'/i^fr.;  after  mid- 
night 2 or  2'/.2fr.;  per  hr.,  2 or  2'/2  fr. ; on  Sun.  and  holidays  3 or  S'/j  fr. 

Tramways.  To  Paris,  see  p.  867.  From  the  Gare  de  la  Rive  Droite 
to  the  Palace  (grey  disc)  and  to  the  Trinnons  (pink  disc);  irom  Sgnare 
Jean-  llondon  or  dn  Plessis,  on  the  N.,  viil  Gare  de  la  Rive  Proite,  to 
the  Av.  de_  Picardie  and  Bonl.  de  la  Rttpnbligne,  on  the  E.  (yellow  disc); 
from  Glatigng,  farther  N.,  viil  the  stations  of  both  banks,  to  Grand- 
ciiamp,  .at  tlie  end  of  the  Rue  Royale  (blue  disc);  from  Clagny  to  the 
Oravgerie  (T’alace  gardens;  red  disc);  from  he  Chesting,  on  the  N.  (Carre- 
four  St-Antoine)  to  the  Gare  des  Chnntiers  and  the  gate  of  Porchefontaine, 
on  the  S.h.  (green  disc),  l^are  15  c. ; with  correspondance,  20  c.;  after 
9 p.ni.,  80  c.  Also  from  Av.  Thiers  (Gare  de  la  Rive  Gauche)  to  (8  M.' 
St-Cgr  (p.  8.S0;  red  and  white  disk,  85  or  25  c.);  and  from  Rwe  (fw  JVt'.s.s/.v 
(Bonl.  de  la  Reine)  to  Menlan,  via  Pc  Chesnay,  Rocqnencourt,  Baillv, 
Noisy-le-Roi  (p.  8.S0),  Mareil,  Manic,  and  Epone  (4  fr.  20  orSfr.  Ibci). 
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Post  and  Telegraph  Office,  2 Rue  St-Juluu,  near  S.  wing  of 
palace  (see  Plan);  38  Av.  de  St-Oloud  (only  olhee  open  on  bun.);  and  47''‘- 
Kilo  cl ll 

English  Church  (St.  Mark'>s),  Rue  .lu  Peiutre-Lebrun;  service  on 
Sun.  at  n a.m.  and  in  summer  at  (>  p.m. ; chaplain.  Kev.  fr.  U.  j hvaub. 

(loi.K  (JouKSK,  see  pp.  4K0,  12.  — Syndic-vt  d I.mtiative,  39 Rue  Duplessis. 

Vf-rsailleH  (425-4()()  ft.;  pop.  110,458).  the  capital  of  the  Seine- 
et-()i.sc  department,  a town  created  by  Louis  XIV  .,  contains  regular 
streets,  .spacious  squares,  and  many  line  buildings,  but  it  lies  on  a 

sandy  and  arid  jilain.  . . . , ■ 

The  stories  told  about  the  creation  of  the  magnilieeut  palace  and  its 
gardens  border  on  the  iuere.lible.  The  lo 

gardens  and  park,  the  making  of  a road  to  Pans,  and  the  ^ « 

A.iueduc  de  Maiutenon  to  bring  water  from  the  Lure,  art  said  ‘done  to 
have  occupied  38,000  men  and  0000  horses  for  years.  It  is  estimated  that 
tlie  palace  cost  about  20,000,000/.,  apart  from  the  forced 
under  the  old  feudal  corvee.  The  aiiiiiial  cost  of  iiiaiiifaiiiiiig  the  palace 
and  grounds  now  amounts  to  about  20,000/.  „ i viv 

After  1082  Versailles  became  the  permanent  residence  of  Louis  .\l\  ., 
and  it  therefore  saw  l.oth  the  zenith  and  the  decadeiiee  of  his  reign.  It 
was  from  Versailles  that  the  king  and  his  ministers  directed  the  policy 
of  the  nation  and  even  its  wars.  In  lOsl,  after  the  death  of  Marie  Iherese, 
Louis  XIV.  married  Mine,  de  Maiutenon  (1035-lil9),  whose  all-po\\erfu 
influence  imposed  on  the  court  a somewhat  snperlicial  austerity,  follow  eil 
by  its  reaction  in  the  frivolity  and  excesses  of  the  Regency  and  of 
Louis  XV  The  palace  then  degenerated  into  a kind  of  boudoir,  luled 
over' by  Mine,  de  Pompadour  (1721-(hl)  and  Mine,  dn  Harry  (1.43-93). 
Louis  XVI.  came  to  the  throne  in  1774,  and  it  was  at  \ ersailles  that  he 
began  to  suffer  for  the  sins  of  his  ancestors.  In  1789  the  btates  &eneral 
were  convened  at  Versailles,  to  consider  the  of  the  nation  and  to 

devise  means  of  averting  national  bankruptcy.  1 he  three  Lstates  dis- 
agreed as  to  the  method  of  voting;  the  Xoblesse  and  Clergy  desirul  that 
Mch  should  vote  separately  as  heretofore;  the  1 lers  “ 

combined  vote  by  head.  Racked  by  public  opinion  the  Ihird  LstaU 
formed  a National  Assembly,  and  thus  the  Hevoliition  bega»-  " 
council-chamber  in  the  palace  was  closed  by  order  of  the  king  the  depi  ti  . 
adjourned  to  the  .leu  de  Paume  (p.  300),  where  they  took  an  oath 
(‘sermeiit  dn  .leu  de  Panme’)  never  to  dissolve  until  they  h.ad  gi\en  I ranee 
a constitution.  The  Assemblce  Nationale  now  assumed  the  iiaiiic  of  As- 
semblce  Oonstituante.  On  5th  and  6th  Oct.,  no  long  .after  the  fall  of 
the  Bastille  (14th  July),  the  palace  of  4 ersailles  was  in\ ailed  by  a 
Parisian  mob,  including  thousands  of  ‘dames  de  la  halle,  who  compelled 
the  king  to  return  to  the  Tuileries.  The  town  then  lost  its  importance, 
and  its® population  rapidly  sank  from  60,000  to  25,000.  The  deserted 
chateau  Swly  escafed^eing  sold,  but  Louis  Philippe  at  length  re- 
invested it  with  something  of  ‘ts  former  splendour,  P^^tly  eonMrtnig  it 
into  a picture-gallery.  From  6th  Oct.,  18(0,  to  bth  March,  18il,  tin.  palace 
was  the  headqLrte^  of  William  I , King  of  Prussia  and  here,  on  18th  Jan 

1871  he  was  proclaimed  (ierinan  Emperor.  From  20th  March  to  28th  May . 
1871  the  palace  was  the  scat  of  the  French  government,  which  directeU 
tL  operations  of  the  ‘Versaillais’,  as  the  troops  were  called,  af^inst  the 
Communards.  At  length,  in  1879,  the  Chambers  transferred  their  seat  to 
Paris  and  Versailles  has  since  relapsed  into  its  former  tranquillity,  except 
when’a  ‘Congres’  (p.  373)  meets  to  elect  a new  president  of  the  republic. 

By  the  tre.aty  of  Versailles,  signed  here  in  1783,  England  recognized 

the  independence  of  the  United  States.  -.m-idxq-  n 2381 

Versailles  was  the  birthplace  of  the  Abbe  de  1 b^pce  (1<  12-89,  p.  d88;, 
Louis  XVI.,  Louis  XVIII.  (d.  1824),  Charles  X.  (d.  1836),  Houdon,  the 
sculptor  (1741-1828),  (Jen.  Hoche  (1768-97),  and  Berthier,  Prince  of  Xeu- 
chatel  (1753-1815). 
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The  visitor  may  consult  the  following  books  (on  sale  in  the  vestibule 
of  the  palace):  ‘Lc  Chateau  de  Versailles  et  ses  Dependances’,  by  K.  Vuzes 
(1910;  15  fr.);  ‘Versailles’,  in  the  eollcclion  of ‘Villes  d’Art  Cdlebres’,  by 
A.  TeraU  (lOO'J;  -1  fr.);  ‘Ce  Musee  Kational  de  Versailles’,  a description 
of  the  chateau  and  its  collections,  by  P.  de  Nolhac  and  A.  Perate  (1890: 
Ofr.);  ‘line  Jonrnce  ii  Versailles’,  a small  illusirated  guide  (1910;  1 fr.). 

Tlie  three  main  streets,  the  Avenue  de  Paris,  in  the  middle,  the 
Av.  de  St-Clond,  to  the  N.,  and  the  Av.  de  8ceaux,  to  tlie  S.,  radiate 
from  tlie  Place  d’Armes  in  front  of  the  palace.  The  Ave7iue  de 
Pai'is,  the  most  important,  contains  the  IVefectnre  (1863-67),  on 
the  right  as  we  enter  the  town,  and  the  Hotel  de  Ville,  in  the 
Louis  XV.  style  (1900),  on  the  left. — To  the  S.  of  the  Avemie  de 
Sceaux  is  the  cathedral  of  St-Louis,  dating  from  the  18th  cent., 
and  containing  the  monument  of  the  Due  de  Berry  (d.  1820),  by  Pra- 
dier,  and  stained  glass  from  Sevres,  after  Deveria.  In  front  rises  the 
bronze  statue  of  the  Abbe  de  V Epde  (p.  359),  by  Michaut.  Near 
the  N.  end  of  the  Av.  de  Sceaux  a side-street  on  the  left  leads  to 
the  ,Jeu  de  Paume  (see  p.  359),  built  in  1686,  now  containing  a 
‘Musec  de  la  Revolution’  (open  daily,  excejit  Mon.,  11  to  4 or  5). 
Opposite  the  entrance  rises  a statue  in  marble,  by  R.  de  Saint- 
Marceaux,  of  Baillij  (comp.  p.  332),  who  read  aloud  the  famous 
oath.  At  the  end  of  the  room  is  a copy  of  David’s  ‘Serment  du  Jen 
de  Paume’,  and  on  the  walls  are  the  names  of  the  700  signatories 
to  the  minutes. 

The  Boidevard  de  la  Heine,  on  theN.,  another  busy  street,  is 
crossed  by  the  Hue  du  Plessis,  which  leads  N.  past  the  station  of 
the  Rive  Droite  to  the  Square  Houdon.  The  /Statue  of  J.  lloudon, 
the  sculptor  (p.  359),  is  by  Tony-Noel  (1891).  — To  the  S.  of  the 
Boul.  de  la  Reine,  towards  the  Place  d’Armes,  are  the  church  of 
Notre-Dame,  built  in  1684-86  by  J.  Hardouin-Mansart,  who  is 
buried  here,  and  a bronze  Statue  of  Genei'oL  Hoche  (p.  359),  by 
Lemaire  (1832). 

On  the  E.  side  of  the  Place  d^ Amies  are  the  old  palace-stables, 
now  barracks,  and  on  the  W.  the  railing  of  the  Cour  d’Honneur 
(p.  362). 

The  *Palace  or  CMteau  of  Vei’sailles,  the  famous  resi- 
dence ol  Louis  XIV.,  owes  its  origin  to  a hunting-chateau  built  in 
1(524  for  Louis  Xlll.  This  was  a square  brick  and  stone  building, 
which  still  encloses  the  marble  court  of  the  present  palace  (see 
Plan).  Louis  XIV.  also  hunted  here,  and  in  16(53  began  to  give 
his  brilliant  totes,  sometimes  enlivened  by  hlolii^re  and  liis  players. 
As  tlie  t. bateau  of  St-fTermain  (p.  385)  seemed  too  small,  the  king 
jiioceeded  to  extend  liis  new  residence;  but  it  was  not  until  1(568 
that  he  began  those  huge  additions  that  linally  enabled  him  to  make 
the  ])alacc  both  the  seat  of  government  and  a residence  for  his 
court,  while  everything  that  art  could  supply  was  to  minister  to 
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Key  to  Plan  of  the  Palace  of  Versailles. 

First  Floor. 

North  Win«;.  — 83.  Vestibule  ile  hi  (Jliapelle  (p.  3(54). — 
84-93.  Historical  Paintings:  1794-1830  (j).  364).  — 94.  Stair- 
case to  Second  Floor  (p.  364).  — 96.  Sculptures  (p.  365).  — 
98-104.  Contemporary  Historical  Paintings  (j).  365). 

Main  Edifice. — 105.  Salon  d’Hercule  (p.  366). — 106-111. 
Apparteinents  du  Roi  (p.  366). — 112.  Salon  de  la  Guerre  (p.367). 

— 113.  Galerie  des  Glaces  (p.  367).— 114.  Salon  de  la  Paix 
(p.  368j. — 115-117.  Grands  Apparteinents  de  la  Reine  (p.  368). 
— 118.  Salle  des  Gardes  de  la  Reine  (p.  369). — 119.  Escalier 
de  Marbre  (p.  371).— 120.- Salle  des  Gardes  du  Roi  (p.  368).— 
121.  Anticbambre  du  Roi  (p.  368).  -122.  Cabinets  de  Marie- 
Antoinette  (p.  369). — 123.  Salle  de  PtEil-de-Rfcuf  (p.  368). 
124.  Bedroom  of  Louis  XIV.  (p.  368).  — 125.  Salle  du  Con.seil 
(p.  368). — 126-130.  Cabinets  Interieurs  de  Louis  XV  et  de 
Louis  XVI  (p.  368).  — 135.  Modern  Staircase  (on  the  site  of 
the  Escalier  des  Ambassadeurs  of  the  time  of  Louis  XIV.). — 
136.  Vestibule. — 137, 138.  liooms  with  water-colour  drawings 
(18th  cent.;  p.  366). — 139.  Modern  paintings  (p.  366). — 140. 
Grande  Salle  des  Gardes  (p.  369). — 141-143.  Apartments  of 
Mine,  de  Maintenon  (p.  369). — 144,  145.  Paintings  of  1792-93 
(p.  370). 

South  Wino. — 147.  Escalier  des  Princes  (p.  370). — 148. 
Galerie  des  Batailles  (p.  370).  — 149.  Salle  de  1830  (p.  371). 
— 150.  Sculpture  Gallery  (p.  371). 

Ground  Floor. 

North  Wing.  — 1.  Vestibule  (p.  363).— 2-12.  Historical 
Paintings  from  Clovis  to  Louis  XVI.  (p.  363). — 13.  Staircase. 

16.  Galerie  de  Pierre  (p.  363).— 17-21.  Salles  des  Croisadcs 

(p.  363). 

Main  Building.  — 22-24.  Vestibules  (p.  37.5).— 27,  28. 
Salles  des  Tableaux-Plans  (p.  37.5). — 29,  30.  Less  important 
works  (p.  375).  — 32.  Vestibule  of  Louis  XIII.  (p.  374).  — 33. 
Recent  aequi.silions  tp.  374). — 34.  Views  of  Old  Palaces  (p  375). 

— 37.  Corridor  to  Escalier  de  Marbre. — 38.  Vestibule  de 
Marbre  (p.  373). — 42-50.  Dauphin’s  Apartments  (p.  373). — 
51.  Galerie  Basse  (p.  374).  — 52-59.  Apartments  of  .Me.sdamcs 
(p.  374). 

South  Wing.  — 66.  Vestibule.  — 67-80.  Paintings  of  the 
Republic  and  First  Empire  (p.  372).— 81.  Galerie  de  Pierre 
(p.  372). 
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the  royal  pursuit  of  pleasure.  Louis  Le  Vau  (p.  90),  the  lirst 
architect,  enclosed  the  ‘petit  chateau’,  which  he  had  been  instructed 
to  respect  as  far  as  possible,  within  a new  building  erected  in  the 
park.  In  1679  J.  I far  douin-  Mansart  built  the  ‘Galerie  des 
Glaces’  on  a terrace  level  with  the  lirst  story  on  the  E.  side,  and 
in  1682  he  completed  the  long  Aile  du  Midi,  as  a residence  for  the 
court.  The  new  palace  was  nearly  finished  when  Louis  XIY.  took 
up  his  abode  in  it  on  6th  May,  1682;  but  in  1684-89  the  Aile  du 
Nord  was  added. 

The  palace  could  house  10,000  pcr.sons.  Its  longer  faf^ade, 
towards  the  garden,  635  yds.  in  length,  has  375  windows.  The 
pavilions  in  the  neo-classic  style,  flanking  the  Cour  Koyale,  erected 
by  Gabriel  under  Louis  XV.,  and  by  Diifour  under  Louis  XVllL, 
mar  the  harmony  of  the  plan.  Gabriel  also  began  the  opera-house 
in  1753,  at  the  end  of  the  N.  wing  (p.  364),  but  it  was  not  comjjleted 
until  1767-70.  — During  the  Revolution  the  roval  furnifure  was  sold 
and  the  pictures  were  transferred  to  the  Louvre.  Louis  Philij)pe, 
in  1833-37,  transformed  the  palace  info  a great  national  museum 
of  ‘all  the  glories  of  France’. 

The  CoiTit  d’Hoxneuk  is  separated  from  the  Place  d’Armes  by 
a railing.  The  grou])S  on  the  pillars  at  the  entrance  recall  the  vic- 
tories of  Louis  XIV.  over  Austria  (the  eagle)  and  Spain  (the  lion), 
by  Marsy  and  Girai'don.  In  the  centre  rises  an  Eqiiestrian  iStatue 
of  Louis  XIV.,  in  bronze  (1832),  the  horse  by  Cartcllier,  the  figure 
by  Petitot.  The  court  is  bordered  with  sixteen  colossal  statues  of 
statesmen  and  marshals  of  France,  some  of  which  were  on  the  Pont 
de  la  Concorde  until  1837  (comp.  p.  63). 

Bearing  to  the  right,  and  erossiug  the  Rue  des  Reservoirs,  we 
reach  the  Coun  de  n.\  Chapelle,  between  the  Pavilion  Gabriel 
(see  above)  and  the  Chapel.  The  latter,  with  its  high-pitched  roof,  is 
adorned  with  numerous  statues  of  apostles  and  saints.  The  Entrance 
to  the  museum  is  at  the  AV.  end  of  the  Cour  de  la  Chapelle. 

The  *MUSEE  NATIONAL  of  Versailles  has  two  quite  dis- 
tinct de])artments,  combined  within  the  same  rooms:  1.  The  Salons 
and  Apartments  of  Jjouis  XIV.  and  his  suecessors,  a museum 
of  decorative  art,  unique  of  its  kind;  2.  The  Musee  lJistori(fue, 
founded  by  Louis  Philippe,  a large  collection  of  pictures  and  seulj)- 
tures,  many  of  them  of  little  artistic  value,  and  some  of  them  ordered 
by  the  king  to  illustrate  a particular  historical  period.  The  collec- 
tion of  historical  jmrtraits  is  most  interesting.  Under  the  present 
curator  (M.  Pierre  de  Nolliac)  the  works  lacking  real  historical 
value  are  being  silted  out,  wliilc  those  of  artistic  merit  are  being 
classified  according  to  periods. 

so  numerous  tluit  only  a few  ean  be  exaiuinetl  care- 
fully w'tmn  the  time  allowed;  a margin  also  must  be  left  for  the  Triauons 
(p.  378).  Those  who  can  devote  two  days  to  Versailles  sliould  spend  the 
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lir.st  ill  visitiiifi:  tin;  royal  apartments,  the  park,  and  the  Trianons.  In 
this  ease  wo  enter  at  the  end  of  the  Cour  des  Princes  (see  Plan  of  pround- 
Hoor),  pass  throuf'h  Rooms  39  and  38,  and  ascend  the  Escalier  de  Marbre 
(No.  119,  Plan  of  first  floor).  On  the  first  floor  wo  turn  to  the  left,  round 
the  balustrade,  to  the  SnRe  des  Gardes  dn  Roi  (No.  120;  p.  3158),  and 
thenoe  enter  the  Aiipnrteiuents  de  Louis  XIV  (ip.  368).  The  Petits  Ap- 
partements  (p  368)  and  the  Galerie  des  Glares  (p.  867)  may  bo  visited 
next,  after  which  we  pass  through  the  Salon  de  la  Pair.  (p.  368)  to  the 
Grands  Appartements  de  la  Reine.  (p.  308).  We  then  return  to  the  Galerie 
des  Glaces,  see  the  Salon  de  In  Guerre  (p.  367)  anil  the  adjoining  rooms, 
and  end  our  visit  with  the  Chape!  (see  below),  the  Appartements  du 
Dauphin  (p.  373),  and  those  of  Mesdames  (p.  371). 

North  Wing.  — Gieounu  Floor.  In  the  Vestihide  (PI.  1) 
books  and  views  are  on  sale  (p.  360).  AVet  umbrellas  and  parcels 
must  be  left  in  the  cloak-room  (10  c.).  — Those  who  can  devote  one 
day  only  to  A'ersaillcs  will  save  time  by  adhering  to  the  following 
route.  The  le.ss  important  rooms  are  described  in  smaller  type. 

On  the  right  is  the  entrance  (usually  closed)  to  the  chapel,  which 
is  better  seen  from  the  first  floor  (p.  364). 

The  *Chapel  was  begun  by  ^famart  in  1699  and  completed 
by  Rohei't  de  Cotte  in  1710,  and  is  a masterpiece  of  the  style  of 
the  period.  It  is  richly  adorned,  yet  not  overladen,  with  sculp- 
tures, bronzes,  gilding,  and  paintings.  On  the  vaulting  of  the  roof, 
at  the  end,  is  a Resurrection  by  Ch.  de  La  fosse;  in  the  centre, 
God  the  Father,  by  N.  Coi/pel.  Over  the  royal  gallery.  Descent  of 
the  Holy  Ghost,  by  Jouvenet.  On  the  ceilings  of  the  side-galleries, 
the  Apostles,  by  Bon  and  iMuis  Bonllogne.  The  seven  altars  have 
bas-reliefs  in  bronze  by  Adam,  Verberr.Jcf,  Vinaehe,  Bouchardon, 
Ladatte,  and  Slodtz. 

In  the  vestibule,  opposite  the  entrance,  is  a large  relief,  by 
Conston,  of  the  Passage  of  the  Rhine  by  Louis  XIV.  We  then 
enter  the  — 

Salles  des  Tableaux  d’Histoire  de  Clovis  k Louis  XVI 
(PI.  2-12),  containing  paintings  by  Deloroehe,  Rouget,  Johannot, 
Ary  Scheffer,  Schnetz,  and  Vinchon,  and  older  works  by  J.  B. 
Martin,  Parrocel,  and  after  Lebmn  and  Van  drr  Meulen. — 
From  the  foot  of  the  staircase  (PI.  13)  we  enter,  to  the  right,  the 
(rolerie  de  Pierre  (PI.  16),  a long  corridor  containing  casts  of 
monuments  of  princes  and  queens. — To  the  left  are  the  five  — 

*Salles  des  Croisades  (PI.  19,  20,  21,  18,  17;  adm.,  see 
p.  356).  These  rooms  are  sumptuously  decorated  with  the  arms 
of  crusaders,  and  contain  good  paintings  of  the  time  of  Louis 
Philippe.  — 1st  Room  (PI.  19).  Right,  Gallait,  Coronation  of 
Count  Baldwin  of  Flanders  as  Greek  Emperor  (1204);  Lariviere, 
Battle  of  Ascalon  (1177). — 2nd  Room  (PI.  20).  Jaeguand,  Taking 
of  Jerusalem  by  Jacques  de  Molay,  Grand  Master  of  the  Templars 
(1299). — 3rd  Room  (PI.  21).  LeH,  Horace  Vernet,  Battle  of  Las 
Navas  de  Tolosa  against  the  Arabs  (Spain;  1212);  Schnetz,  Pro- 
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cession  of  Crusaders  round  Jerusalem  Beyond  (he  dooi', 

Larivih'e,  Raising  of  the  siege  of  Malta  (1565);  Gothic  doorway 
from  the  hospital  of  the  Knights  of  St.  John  at  Rhodes,  presented 
by  Sultan  Mahmud  (1836);  Odier,  Raising  of  the  siege  of  Rhodes 
(1480) ; after  Delacroix  (original  at  the  Louvre,  see  p.  1 48,  No.  213). 
Capture  of  Constantinople  (1204);  Blondel,  Surrender  of  Ptolemais 
to  Philip  Augustus  and  Richard  Coeur-de-Jjion  (1191).  By  the  central 
window  is  a mortar  from  Rhodes. — 4th  Room  (PI.  18).  Rigid, 
Signal,  Godfrey  de  Bouillon  (1100),  and  St.  Louis;  Signal,  St.  Bern- 
ard preaching  the  Second  Crusade  at  Yezelay  in  Burgundy  (1146); 
Schnetz,  Battle  of  Ascalon  (1099).  — 5th  Room  (PI.  17).  Signal, 
Taking  of  Jerusalem  (1099),  Passage  of  the  Bosphorus  (1097). 

We  return  to  the  Galerie  de  Pierre,  and  from  its  S.  end  we 
mount  a staircase,  in  the  vestibule,  to  the  left  of  the  chapel. 

First  Fi.oor. — We  first  enter  the  Vestibule  de  la  Chapelle 
(PI.  83),  whose  white  marble  walls,  with  the  figures  of  Glory  and 
Magnanimity,  present  a solemn  a.spect.  Several  lavishly  ornamented 
doors  lead  into  the  royal  gallery,  which  afl’ords  an  excellent  view 
of  the  chapel  (p.  363). — We  next  visit  the  — 

Salles  des  Tableaux  d’Histoire  de  1794  k 1830  (PL  84-93). 
5th  Room  (PI.  88).  (Tauthei’at,  Napoleon  wounded  at  Ratisbon 
(1809).  — 8th  Room  (PI.  91;  1814-23).  (Jras,  Louis  XVIII.  leav- 
ing the  Tuileries  in  1815  on  hearing  of  Napoleon’s  approach. — 
9th  Room  (PL  92;  1824-30),  Gerard,  Coronation  of  Charles  X.  at 
Rheims  (1825). 

The  adjoining  staircase  (I’l.  Dl)  ascends  to  the  Second  Floor  (adiu., 
p.  S5G),  styled  tlie  Attique  du  Nord,  where  we  notice,  on  the  rigid, 
four  rooms  arranged  in  1900.  The  paintings  here,  from  the  15th  cent,  to 
the  time  of  Louis  Xlll.  (17th  cent.),  are  iutercstiug  liistorically.  1st  Room 
(PI.  153;  above  No.  93).  Left,  8051.  Madonna,  St.  Michael,  aud  Joan  of 
Arc;  Hunting  at  the  court  of  Jean  sans  Peur;  left,  3221.  Anne  de  Mont- 
morency; between  the  windows  (central  pillar),  3160.  Rabelais;  3133. 
L.  Cranach,  Luther  (1511;  inscription  later).  Exit-side,  3282.  Henri  IV. 
at  the  age  of  four;  A.  Michieli,  Reception  of  Henri  III.  at  the  Lido;  in 
tlie  centre,  Statue  of  Henri  IV.,  in  bronze.  — 2nd  Room  (1.51).  Portraits, 
including  Henri  IV.  and  Marie  de  Midieis;  3280.  Charles  of  Condi'  and  hi> 
son;  8118.  The  Croatian  general  Isolani.  — 3rd  Room  (155).  1080.  Rust  ol 
Emp.  Charles  V.;  3198.  Don  Carlos;  3190.  Philip  II.;  3317.  Maurice  ol 
Nassau;  3352.  Oldenbarneveldt ; 33-10.  Isabella  of  Austria,  Governor  of  tlu 
Netherlands;  3337.  Margaret  of  Austria,  tfueen  of  Spain ; 3199  (left).  Mar 
garet  of  Austria,  Empress  of  Germany  (1528-1003),  a fine  portrait  by  ./ 
I'antoja  de  la  Cruz.  — 1th  Room  (150).  Louis  XIIL;  Marie  de  Medieis  (b\ 
Pourbue)-,  Anno  of  Austria;  on  the  right,  Marie,  Duchess  of  Chevreusi 
(1000-79);  Thomas  of  Savoy,  Prince  of  Carignano  (1597-1050),  by  1 a«  Duck 
— The  other  rooms  (157-102)  contain  portraits  by  Miynard,  nigaiid,  Pli 
de  Champaigne  (one  of  Richelieu),  Vonet,  etc. 

On  the  lauding  of  the  above-mentioned  staircase  (PL  94)  is  ; 
statue  of  Joan  of  Arc,  by  Marie  diOrleans,  daughter  of  Loui; 
Philippe  (1837).  — At  the  end  of  the  Galerie  de  Sculpture  (p.  365) 
on  the  left,  is  tlie  Salle  du  Senat,  formerly  Louis  XV. ’s  opera 
house  (p.  362),  which  a custodian  shows  on  application  (fee). 
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The  Galerie  de  Sculpture  (PL  96j,  parallel  to  Rooms  84-93,  con- 
tains old  sculptures  from  churches,  by  Fr.  Anguier  and  Le  Hongre, 
and  later  works  by  Seirn'e,  Valois,  Debag,  Etex,  Jaley,  Foyatier. 
Faggi,  Nanteuil,  and  Duseigneur.  In  the  centre,  on  the  left,  are 
several  works  by  Pradier,  notably  the  monument  of  Duke  Eer- 
dinand  of  Orleans  (p.  233),  with  scenes  from  the  sieges  of  Antwerp 
and  Constantine.  — We  pa.ss  through  the  second  door  on  the  left 
into  the  — 

*Salles  des  Tableaux  d’Histoire  Contemporaine  (PI.  98-104), 
where  the  paintings  from  the  reigns  of  Louis  Philippe  and  Napo- 
leon TIL  comprise  some  interesting  portraits.  — Room  I (PL  98). 
Right,  Gerbme,  Napoleon  III.  receiving  Siamese  ambassadors  at 
Fontainebleau  (IROL);  left,  ^^Uller,  Opening  of  the  Chambers 
(1852).  — Room  IT  (PL  99).  Right,  Yvon,  lietreat  from  Russia, 
with  Ney  in  the  rear-guard  (1812).  Left,  Gustave.  Dare,  Rattle  of 
Tnkermau  (1854).  — Room  III  (PL  104;  entered  by  a short  passage 
on  the  right').  Left.  Horace  Vei’net,  *Taking  of  the  Smalah  of 
Abd-el-Kader  by  the  Due  d’Aumale  in  1843,  a superb  picture  70  ft. 
long  and  16  ft.  higli,  with  numerous  portraits,  to  which  there  is  a 
key  below. 

The  ‘Smalair  of  Abd-el-Kader,  ineludiiifi;  his  eanip,  his  itinerant 
residence,  his  court,  harem,  and  treasury,  and  upwards  ot  20,000  persons, 
was  taken  by  surprise  by  the  Due  d’Aumale  at  the  head  of  two  eavalry- 
rcfrimeuts.  Booty  of  enormous  value  and  .5000  prisoners  were  the  prizes 
acquired  so  easily.  Abd-el-Kader  himself  was  absent  at  the  time.  ‘The 
suilden  irruption  of  the  troops  is  rendered  with  the  vivacity  of  compo- 
sition and  of  touch  which  is  so  characteristic  of  M.  Horace  Vernet.  These 
tiles  of  horses  facing  us  are  a marvel  of  boldness.  Women  and  children 
half  smothered  under  the  overthrown  tents,  the  terrified  troops  beginning 
to  retreat,  the  tame  gazelles  that  seem  to  leap  out  of  the  canvas,  the 
Jew  rescuing  his  purse,  the  imbecile  negress  playing  with  a slice  of 
melon,  the  wives  of  the  emir  whom  the  negroes  are  trying  to  hoist  upon 
the  dromedaries,  the  conihats  here  and  there  between  the  French  troo])s 
and  the  Arabs,  all  present  a most  striking  and  lifelike  scene,  while  the 
interstices  are  filled  up  with  a thousand  accessories  derived  from  the 
scattered  treasures  of  a smalah.’  (T?i.  Gautier.) 

At  the  end,  IT.  Vernet,  Battle  of  Tsly  (1844),  in  which  Marshal 
Bugeand  defeated  Abd-el-Kader. — Tn  the  passage  between  the  3rd 
and  4th  Rooms:  Napoleon  TIT.  restoring  his  liberty  to  Abd-el- 
Kader  at  the  Chateau  of  Amboise  (1852),  a relief  by  Carpeaux. 
— Room  IV  (PL  103).  Horace  Vernet,  Siege  and  capture  of  Con- 
stantine (1837;  three  paintings),  Battles  in  Mexico  (1838-40), 
Siege  of  the  citadel  of  Antwerp  (1832).  — Room  V (PL  102).  Paint- 
ings of  the  Crimean  (1854-56)  and  Italian  (1859)  campaigns;  among 
them  (right)  Yvon,  Capture  of  the  Malakoff  (1855);  Fils,  Battle 
of  the  Alma  (1854) ; Yvon,  Battle  of  Solferino  (1859).  Topographical 
paintings  by  Durand-Brager.  Busts  of  marshals  and  generals  of 
the  Second  Empire. — Room  AT  (PL  101).  Couder,  Oath  taken  in 
the  Jeu  de  Paume  (1789).  — Room  A’^IT  (PL  100).  Vinchon,  Enrol- 
ment of  volunteers  in  1792;  C.  L.  Miiller,  Roll-call  of  the  last 
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victims  of  the  Reign  of  Terror  ('1794;  .seated  in  the  middle  is  Andre 
Lhenier,  the  poet). 

We  return  to  the  Vestibule  de  la  Chapelle  (p.  364)  and  cross  il. 

Main  Edifice.  — Fikst  Floor.  The  royal  apartments  have 
lost  their  original  furniture  and  pictures,  but  the  walls,  the  ceilings, 
the  gilded  stucco,  the  panelling,  etc.,  still  convey  a good  idea  of  the 
elaborate  ‘Louis  Quatorze’  decoration,  in  which  the  sun-disc,  the 
emblem  of  the  ‘Roi  Soleil’,  constantly  recurs.  In  1906-08  the  superb 
Gobelius  representing  the  ‘Histoire  du  Roi’,  after  Brun  and 
Van  der  Meulen,  were  hung  here  (see  below  and  j).  369).  On  the 
other  walls  are  battle-pieces  by  Van  der  Meulen,  Parrocel,  etc., 
and  portraits.  We  first  enter  the  — 

Salon  d’Hercule  (PI.  105\  The  Apotheosis  of  Hercules  on 
the  ceiling  (60  by  56  ft.),  by  Fr.  Le  Moyne,  includes  142  figures. 
Mignard,  Louis  XIV.  on  horseback.  The  fiuune  of  the  Passage  of 
the  Rhine,  after  Le  Brun,  originally  belonged  to  Veronese’s  Banquet 
of  Simon  the  Pharisee,  now  in  the  Louvre  (p.  123,  No.  1193). 

The  following  rooms  are  the  *Grands  Appartements  du  Hoi 
(PI.  106-111).  The  first,  the  Salon  de  I’Abondance  (PI.  106),  has 
a ceiling-painting  (Abundance)  by  Hovasse. 

Rooms  137,  138,  on  (he  left,  contain  water-colour  drawing.s  from  the 
campaigns  in  the  Netherlands  (n'tS-lfi).  — In  Room  139:  G.  Bertrand, 
Obsequies  of  President  Carnot;  A.  Morot,  Battle  of  Reichshofen  (1870); 
A.  de  Neuville,  Battle  of  Champigny,  fragment  of  a panorama;  model  of 
the  statue  of  Bailly  by  R.  de  Saitit-Marceaux  (p.  360). 

Salon  de  Venus  (PI.  107).  Ceiling-painting  by  Houasse,  Venus 
subduing  all  tbe  deities;  statue  of  Louis XIV.  by  J.  Warin.  — Salle 
de  Diane  (PI.  108;  Billiard  Room).  Ceiling  by  Blanchard,  Diana 
as  the  goddess  of  hunting  and  navigation;  on  the  vaulting,  paint- 
ings by  Audran,  De  La  fosse,  and  Sarrazin;  busts  of  Louis  XIV. 
by  Bernini,  of  Colbert  and  tbe  Grand  Dauphin  by  Coyzevox,  etc.  — 
Salon  de  Mars  (PI.  109;  Ball  and  Concert  Room).  Ceiling  by 
Audran  (Mars  in  a chariot  drawn  by  wolves),  Houasse  (Horrors 
of  war),  and  Jouvenet  (Benefits  of  war) ; door-panels  by  aS*.  Voxtet. 
Two  tapestries  (see  above) ; Sieges  of  Dole  and  Dunkirk.  On  the 
left,  an  epergne  made  in  1770  for  Marie  Antoinette.- — Salon  de 
Mercure  (PI.  110;  Bedchamber).  Ceiling  by  J.  B.  de  Champaigne, 
Mercury  in  a chariot  drawn  by  two  cocks.  Three  tapestries  (see 
above):  Sieges  of  Tournai  and  Douai,  Victory  of  Turenne  over  the 
Spanish  at  Bruges  (1657).  — Salon  d’Apolion  (PI.  Ill;  Throne 
Room).  Ceiling  by  Ch.  de  Lafosse:  Apollo  in  a quadriga,  attended 
by  the  Seasons.^  Three  tapestries  (see  above):  Count  Fueutes  doing 
homage  to  Louis  XIV.  in  the  name  of  the  King  of  Spain,  Meeting 
of  Louis  XIV.  and  Philip  IV.  of  Spain  (in  the  retinue  of  Louis  arc 
Mazarin,  Conti,  and  Turenne,  in  that  of  Philip  is  Velazquez),  AVed- 
ding  of  Louis  XIV.  and  Maria  Theresa  of  Austria. 
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The  *Salon  de  la  Guerre  (PI.  112),  together  with  the  Galerie 
(les  Glaces  and  Salon  de  la  Paix,  occupies  the  W.  side  of  the  central 
block.  Ceiling  by  Le  Brim:  in  the  cupola,  France,  armed  with 
thunderbolts  and  a shield  with  a portrait  of  Louis  XIV.;  in  the 
spandrels,  Bcllona,  and  Germany,  Spain,  and  Holland  terrilied.  The 
walls  are  lined  with  coloured  marbles  and  adorned  witli  gilded 
bronze  medallions.  On  the  entrance-wall,  to  the  left,  is  a relief  in 
stucco  of  Louis  XIV.  on  horseback,  by  Coyzevox.  Six  porphyry 
busts  of  Koman  emperors. 

The  **Qalerie  des  Glaces  (PI.  113),  79  by  11  yds.,  and  43  ft. 
Iiigh,  was  decorated  in  the  most  lavish  style  by  Ch.  Le  Brun 
(1679-84)  and  other  famous  artists  of  the  day.  Opposite  the  .seven- 
teen large  arched  windows,  which  afford  a .splendid  view  of  the 
gardens,  are  as  many  niches  containing  bevelled  mirrors  in  the 
Venetian  style,  framed  with  decorations  by  Cited,  and  once  con- 
sidered priceless.  The  capitals  of  the  pilasters  separating  the  win- 
dows from  the  arcades  are  of  the  ‘French  order’  invented  hy  I^e Brun. 
We  note  also  the  superb  trophies  in  gilded  copper,  chased  by  La- 
duireau  the  goldsmith.  The  paintings  on  the  vaulting  are  superb 
compo.sitions,  of  admirable  colouring,  by  Le  Bran.  The  large 
central  painting  depicts  the  king  as  supreme  ruler  (‘le  Roi  gouverne 
par  lui-meme’),  with  Mercury  proclaiming  this  to  the  world.  Next 
the  garden,  ‘Faste  (pomp)  des  pui.ssances  voisines  de  la  France’  (Ger- 
many, Holland,  and  Spain).  Eight  large  circular  and  semicircular 
paintings  and  eighteen  small  ones,  ranged  round  the  central  picture, 
trace  the  history  of  Louis  XIV.  down  to  the  Peace  of  Nymwegen 
(1678).  The  small  pictures  relate  to  events  of  1660-70.  The  large 
paintings,  beginning  from  the  Salon  de  la  Guerre,  are:  above  the 
door.  Alliance  of  Holland  with  Germany  and  Spain  (1672);  on  the 
ceiling.  Passage  of  the  Rhine  (1672)  and  Capture  of  Maastricht 
( 1673);  on  the  right.  Land  and  naval  armaments;  on  tlie  left,  Louis 
ordering  the  attack  of  four  fortresses  in  Holland  (council  of  war 
with  the  Duke  of  Orleans,  Cond6,  and  Turenne);  beyond  the  central 
painting,  on  the  right,  Louis  re.solves  to  chastise  the  Dutch  (1671); 
left,  Franche-Comte  conquered  for  the  second  time,  Capture  of  Ghent 
and  Vain  efforts  of  the  Spaniards  (1678);  above  the  door  of  tlie 
next  room,  Holland  severing  her  alliance  with  Germany  and  Spain 
and  accepting  peace  (of  Nymwegen;  1678).  These  compositions, 
witli  their  blend  of  allegories  and  historical  portraits,  recall  the 
large  pictures  by  Rubens  in  the  Louvre  (p.  134).  Everything  in  this 
hall,  including  tables  and  other  articles  of  furniture,  was  of  solid 
silver.  King  William  of  Pru.ssia  was  proclaimed  German  Em- 
peror here  on  I8th  Jan.,  1871. 

Corresponding  with  the  Salon  de  la  Guerre  is  the  Salon  de  la 
Paix  (p.  368),  to  the  S.  of  the  Galerie  des  Glaces.  It  leads  into 
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the  Apparteinents  de  la  Heine  (see  below).  — Hut  we  tirst  enter,  by 
the  nearest  door  in  the  Salon  de  la  Guerre,  the  — 

Salle  du  Conseil  (PI.  125),  originally  two  rooms,  used  by 
Louis  XIV.  as  a study  and  a ‘wig-room’.  These  were  united  in  1 753, 
when  the  present  decorations  were  executed  by  ^4.  Nomseau.  Curious 
lime-piece  by  Moraud  (1706). 

The  Cabinets  Intdrieurs  de  Louis  XV  et  de  Louis  XVI,  or 
Petits  Appartements  du  Roi  (Pi.  12(5-130),  to  the  left,  are  .shown  by 
a custodian  (fee).  The  original  decorations  by  Verberckt  still  remain,  but 
little  of  the  old  furniture  except  the  clocks.  Tlie  first  room  (PI.  12(i)  was 
the  Bedchamber  of  Louis  W.,  in  which  he  died  in  1774.  It  contains 
three  Gobelins  tapestries  from  the  ‘Don  Quixote’  series  (1750  and  1752): 
Ball  at  Don  Antonio’s  house.  The  puppet-show,  and  Dorothea  disguised 
as  a sheplierd.  — The  Salon  du  Conseil  des  Mi)iist7'es,  or  Cabinet  dcs 
Pendules  (PI.  127),  contains  a meridian  of  Louis  XVI. ’s  time,  a plan  of 
Versailles  in  mosaic,  a fine  clock  by  Caffieri  (1749),  and,  above  the  doors, 
paintings  by  Boucher.  — On  the  left,  the  Cabinet  des  Chasses  (PI.  128), 
witli  tapestry  from  the  Don  Quixote  series.  Adjacent  is  the  Salle 
d Manger  de  Louis  A'l'  (PI.  129),  in  which  are  eight  Sevres  porcelain 
*Plaque.s,  from  the  ‘Chasses  de  Louis  XVI’  series  (1779-81),  after  Oudru, 
and  locksmiths’  tools  used  by  Louis  XVI.  (comp.  p.  287 ; Room  XXVIII, 
Case  10). 

The  ^Bedroom  of  Louis  XIV.  (PI.  124)  was  refurnished  under 
liOuis  Philippe.  The  only  paintings  which  have  survived  since  the 
time  of  Louis  XIV.  are  those  of  the  Evangelists,  by  Valentin.  The 
chimney-pieces  date  from  Louis  XV.  The  bed,  dating  only  from 
the  time  of  Louis  Pliilipjie,  is  enclosed  by  a superb  railing.  The 
gilded  figures  of  the  ‘Heuommees’  and  ‘Franee’  are  by  N.  Conston. 

-We  now  enter  the  — 

Salle  de  l’CEil-de-B<»uf  (PI.  123),  so  called  from  its  oval 
window,  where  the  courtiers  awaited  the  lever  of  the  king,  and  once 
Hie  scene  of  many  intrigues.  The  rich  frieze  of  Cupids,  in  gilded 
stucco,  is  by  Flamen,  Van  Cleve,  and  others.  A painting  by  Xocret 
depicts  Louis  XIV.  and  his  family  with  the  attributes  of  pagan  deities. 

.\djoining  the  Salle  de  P(Eil-de-lkeuf  are  the  Antichambre 
li’l.  121),  where  the  king  sometimes  dined,  and  the  Salle  des 
Gardes  du  Roi  (PI.  120),  eontaining  pictures  of  battles  and  views 
of  Versailles  in  1688. 

The  Salon  de  la  Paix  (PI.  114),  following  the  Galerie  des 
Glaces  (p.  367),  also  has  ceiling-paintings  by  Le  Brim:  enthroned 
in  the  centre  is  France,  attended  by  Abundance-  and  other  alle- 
gorical tigures;  on  the  spandrels,  Spain,  France,  Holland,  and  Ger- 
many at  peace.  On  the  exit-wall:  Fr.  Le  Moyne,  Louis  XV.  brings 
Peace  to  Europe.  Six  porphyry  busts  of  Roman  emperors. — Next 
come  the  — 

Grands  Appartements  de  la  Reine  (Pl . 115-1 1 7),  the  decora- 
tions of  which  arc  finer  than  the  pictures.  The  Chambre  de  la 
Reine  (PI.  115),  where  Queens  Maria  Theresa  (d.  1683),  Marie 
Le.sczin.ska  (d.  1768),  and  Marie  Antoinette  (1770-8!))  have  .slept, 
has  a ceiling  by  /</•.  Bonrher  (1734).  Poi-traits  of  Marie  .Vntoi- 
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nette,  by  Mme.  Vigee-Lebrun,  and  Marie  Lesczinska,  after  Nattier. 
On  the  walls  are  three  Gobelins  tapestries,  idier  J.  Fr.de  Troy 
(1742-51'):  Esther’s  swoon,  Coronation  of  Esther,  .Miasuerus  order- 
ing Haman  to  be  put  to  death. 

The  Cabinets  de  Marie- Antoinette  (PI.  122;  apply  to  attendani ; 
fee)  are  entered  from  this  room.  These  .surprisingly  small  rooms  are,  like 
those  of  the  king  (p.  308),  tastefully  decorated.  They  consist  of  boudoir, 
librarj'  (containing  a chest  for  the  Dauphin’s  clothes,  presented  by  the 
city  of  Paris  in  1782),  and  salon,  or  drawing-room,  with  a bust  of  Marie 
Antoinette  by  I'ajou.  The  exit  leads  into  the  Salle  des  Gardes  de  la 
Reine  (PI.  118;  see  below). 

The  Salon  de  la  Reine  (FI.  116),  or  ISalon  des  Nobles,  where 
the  queen  held  her  great  receptions,  has  a ceiling-painting  by 
Michel  Corneille:  Mercury  protecting  Science  and  Art.  Three 
tapestries  from  the‘Histoire  du  Roi’  (p.  366):  Renewal  of  the  Swiss 
alliance  (on  tlie  left);  Visit  of  Louis  XIV.  to  the  Gobelins  factory; 
(Joronation  of  Louis  XI V’^.  at  Rlieims.  — The  adjoining  Salon  du 
Grand  Convert,  or  Antichambre  de  la  Reine  (PI.  117),  has  a line 
ceiling,  after  Le  Bran:  Darius’s  family  at  the  feet  of  Alexander. 
Four  tapestries  from  the  ‘Histoire  du  Roi’  (p.  366):  Louis  XIV. 
receiving  the  ambassadors  of  Pope  Alexander  VII.  at  Fontainebleau ; 
Capture  of  Lille;  Capitulation  of  Marsal  in  Lorraine;  Spanish  am- 
bassadors at  Fontainebleau. 

The  Salle  des  Gardes  de  la  Reine  (PI.  118)  was  invaded  by 
the  mob  on  6th  Oct.,  1789,  when  three  guards  sacrificed  themselves 
to  .save  the  queen.  It  contains  busts  of  Louis  XVI.  and  Marie  An- 
toinette; a tine  portrait  of  the  Duchess  of  Hurgundy,  by  iSanterre; 
on  a table  in  front.  Winter,  a painting  by  Girardon.  Ceiling-paint- 
ings by  Noel  Cogpel:  Jupiter  attended  by  Justice  and  Peace,  Ptol- 
emy Philadelphus,  .Mexander  Severus,  Trajan,  and  Solon.  — Doors 
in  this  room  and  the  next  lead  to  the  Escalier  de  Marbre  (p.  371). 

Grande  Salle  des  Gardes  (PI.  140).  On  Maundy  Thursday, 
in  this  room,  the  king  used  to  perform  the  ceremony  of  washing 
the  feet  of  thirteen  poor  children,  in  presence  of  the  clergy.  Here, 
too,  the  Xational  Guard,  under  Lafayette,  took  the  oath  of  fidelity 
to  Louis  XVI.  on  6th  Oct.,  1789.  Ceiling-painting  by  Callet:  The 
18th  Brumairc  (p.  xxi).  Pictures:  left,  Jioll,  Centenary  of  the 
States-General  at  the  B<a.ssin  de  Neptune  (p.  378)  in  1889;  right, 
David,  Napoleon  distributing  E.agles  in  1804;  Gros,  Battle  of 
Aboukir  (1799).  In  the  centre.  Last  moments  of  Napoleon  L,  by 
r.  Vela,  in  white  marble  (1866). 

The  door  to  the  right  in  the  Grande  Salle  des  Gardes  leads  to  Rooms 
t l4&116  (p.  870),  by  which  the  S.  wing  is  reached.  The  door  to  the  left 
leads  to  the  — 

Appartements  de  Madame  de  Maintenon  (PI.  143-ltl),  re-ar- 
ranged in  1905.  Grand  Cabinet  (PI.  143).  Portraits:  Mignard.  Duchess  of 
.Maine;  Rigatid,  Ph.  de  Courcillon,  Marquis  de  Dangeau  (d.  1720),  author 
of  memoirs  of  the  court  of  Louis  XIV.;  also  Boileau  (1636-1711),  and  Eliza- 
beth Charlotte.  Duchess  of  Orleans;  Scones  from  the  life  of  Louis  XIV., 
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by  L.  cle  Silvestre  and  ^1.  Voypel;  Ferd.  EUe  (above  the  chimney-piece), 
Fine  portrait  of  Mme.  de  Jtaiutenon  ; Vivien,  Fdnelor.  (1651-1715)  and  Le- 
moyne,  the  sculptor.  — In  the  following  passage:  Portr.  of  Mme.  de  Main- 
tenon,  as  St.  Francesca  Romaiia,  after  Miyiiard.  — Petit  Salok  (PI.  142). 
To  the  left,  Louis  XIV.  at  Fontainebleau  and  at  Vincennes  bj'  Van  der 
Meulen.  Portraits:  Cl.  Lefebvre,  J.  B.  Martin  (d.  1735),  known  as  ‘Martin 
des  Batailles’  from  having  painted  several  of  the  victories  of  Louis  XIV. 
for  Versailles  (comp.  p.  374);  Le  Brun,  Turenne;  Mignard,  Count  of  Tou- 
louse. as  a child;  J.  Nocret,  Duchesse  de  LaValliere  (1644-1710),  favourite 
of  Louis  XIV.  — Grand  Salon  (PI.  141).  Among  the  portraits  : CL  Lefebvre 
(1666),  J.  B.  Colbert,  the  financier;  Ph.  Ixxllemanl  (1672),  Cl.  Perraull, 
inspector-general  of  the  royal  buildings;  Saint- Aiidri  {V3~ib),  Louis  XIV.; 
S.  Bourdon,  Fouquet,  the  superintendent  of  finance;  Cl.  Lefebvre,  Cou- 
perin, the  composer.  — We  return  to  the  Grand  Cabinet  (PI.  143)  and  enter 
the  following  rooms. 

Rooms  144  & 145  (comp.  p.  369).  In  the  first  (PI.  144)  are 
portraits  of  artists;  right  to  left,  Riyaud,  J.  B.  Keller,  bronze- 
founder;  Allou,  Coyzevox,  the  sculptor;  Riyaud,  P.  Mignard,  the 
court  painter;  J.  Fr.  de  2'roy,  J.  Hardouin-Mansart,  the  architect; 
Jjaryilliere,i.  Thierry,  the  sculptor,  and  Portr.  of  himself;  Carht 
Maratta,  Andre  Le  Notre;  P.  Miynard,  Philip  of  France,  Duke 
of  Anjou,  and  Ed.  Colbert,  superintendent  of  the  royal  building.s; 
Riyand,  Desjardins,  the  sculptor. — In  the  second  (PI.  145)  are 
portraits  of  celebrated  soldiers,  represented  according  to  the  rank 
they  held  in  1792.  Also,  a magnificent  column  in  Sevres  porcelain, 
presented  by  the  city  of  Paris  to  Napoleon  I.,  on  the  occasion  of 
his  marriage  with  Marie  Louise  (181U). 

We  cross  the  landing  of  the  Escalie)'  des  Princes  (PI.  147), 
with  a statue  of  Napoleon  1.,  by  Cartellier,  and  a marble  group  of 
tlie  Three  Graces,  by  Pradier,  and  enter  the  — 

South  Wing.  — PTrst  Floor.  Continuation  of  the  Mus^e 
Historique.  — We  begin  at  the  — 

*Qalerie  des  Batailles  (PI.  148),  a superb  hall,  131  by  14  yds., 
divided  into  two  parts  by  columns.  It  contains  34  admirable 
modern  pictures  and  busts  of  50  famous  warriors  who  have  fallen 
in  battle,  while  tlie  names  of  others  are  inscribed  on  tablets. 

The  pictures  include:  left, (.r.  i?ert?'a?irf,Patrie  (1870-71) ; Steu- 
ben, Battle  of  Tours  (732);  Ary  Scheffer,  Submission  of  the  Saxon 
Duke  Wittekind  to  Charlemagne  (785);  Schnetz,  Count  Eudes  de- 
fending Paris  against  the  Normans  (885-886);  H.  Vernet,  Battle 
ol  Bouvines  (1214);  E.  Dela/'roix,  *Battle  of  Taillebourg  (against 
the  English,  1242);  Gerard,  Entry  of  Henri  IV.  into  Paris  (1594). 

On  the  other  side,  as  we  return,  past  the  entrance  to  the  Salle 
de  1830  (p.^371):  11.  Vernet,  Battle  of  Fontenoy  (1745;  painted 
in  1828);  Coudei',  Siege  of  Yorktown  in  America,  conducted  by 
Generals  Rochamheau  and  Washington  (1781);  beyond  the  three 
windows,  Philippoleaux,  Battle  of  Rivoli  (1797);  Bonchot.  Battle 
of  Zuricli  (against  tiie  Russians,  1799);  Gerard,  Battle  of  Auster- 
litz  (1805);  II.  ]'ernet,  Battles  of  .lena  (1806),  Friedland  (1807), 
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and  Wagrani  (1809). — This  gallery  is  sonietiines  used  for  exhibi- 
tions of  tapestry. 

The  following  Salle  de  1830  (PI.  119),  at  the  8.  end  of  the  gal- 
lery, ia  devoted  to  Loui.s  Philippe’s  accession  to  the  throne  and  other 
subjects.  To  the  left,  //.  Gervex,  President  Carnot  distributing  prizes 
after  the  Exhibition  of  1889.  Opposite,  Gei'urd,  Proclamation  of  Louis 
Philippe  at  the  Hotel  de  Ville;  Court,  The  king  distributing  colours  to 
the  National  Guard.  'I’o  the  left,  Roll,  Halt! 

Parallel  with  the  Galerie  des  liatailles  is  a Sculpture  Gallery 
(PI.  150),  containing  statues  and  busts  of  eminent  persons  of  the  17th 
and  18th  cent,  by  modern  artists.  It  is  open  only  on  the  Sundays  on 
which  the  Grandes  Eaux  play  (p.  355). 

Having  regained  the  Escalier  des  Princes  (IH.  147;  p.  370),  we 
may  either  descend  to  the  ground-iloor,  or,  to  inspect  tlie  iSecond 
Floor,  we  may  return  to  the  Grande  Salle  des  Gardes  (PI.  140; 
p.  369),  cross  it  diagonally,  and  so  reach  the  Escalier  de  Marbre 
(PI.  119;  descending  to  the  Vestibule  de  Marbre,  p.  373).  We  then 
ascend  the  Escalier  de  la  Reine  on  the  right  to  the  Altique  Chimay 
and  the  Attique  du  Midi. 

Second  Floou.  — Attique  Chimay  (mostly  portraits),  entered  hy  the 
second  door  opposite  the  Escalier  de  la  Heine. — Hoorn  I (174;  MusJe  de 
la  Hevolution).  Hubert  Robert,  Fete  of  the  Federation  Nationale  (p.  320); 
Uros,  Portrait  of  himself;  ISch.  of  Greuze,  Barrere;  two  portraits  of 
Hohespierre;  Ileinsius,  Mine.  Holaud;  Kucharski,  Marie  Antoinette  at 
the  Temple  (p.  208);  Hauer,  Charlotte  Corday  (the  only  coloured  portrait 
known).  David,  Marat  assassinated,  and  Marat  wounded  (study,  signed. 
14th  July,  1793;  comp.  p.  xlvii).  Busts  of  Miraheau  and  Lafayette,  by 
Ifoudou,  and  of  Louis  XVII.,  by  Deseine  (1790).  — Hoorn  11  (170;  Hevo- 
lution and  First  Empire).  On  each  side  of  the  entrance,  portraits  hy 
Vincent,  J.  li.  Rcguaull,  Daidoux,  and  others.  Then,  on  the  right,  Gro.i, 
♦Bonaparte  at  the  bridge  of  Arcole  (1790);  Corbet,  Bust  of  Bonaparte  as 
First  Consul;  \ernet.  Battle  of  Arcole  (1790).  By  the  windows,  small 
pictures  representing  scenes  from  the  life  of  Bonaparte.  On  the  left, 
David,  *Bonaparto  crossing  the  St.  Bernard;  sketches  by  Girard;  Mine. 
1C.  Morin,  Mine.  Hiioamier  (1799).  — Hoorn  111  (177;  right).  Pictures  relat- 
ing to  the  campaigns  of  Napoleon  L,  hy  General  Lejeune.  — lioom  IV  (178). 
Portraits  of  the  Bonaparte  family,  by  Gros,  Girard  (at  the  end,  Napoleon  I. 
in  his  coronation  robes),  Lefebcre,  and  others;  busts  by  Cartel- 

tier,  Bartolini,  and  others.  — Then  follows  a series  of  six  cabinets.  Cab. 

1 & 2 (on  the  right;  179  & 180);  Portraits  of  the  Bonaparte  family,  by 
Louis  Ducis,  Girodet-Trioson,  and  Lefebii'e.  — Cab.  3 (181)  and  adjoining 
cabinets:  * Portraits  of  celebrities  under  the  Empire,  sketches  by  Girard. 

— Cab.  4 (182):  Tardieu,  Napoleon  and  the  tiueen  of  Prussia  at  Tilsit. 

— Cab.  5 (183):  Isabey,  First  consul,  Napoleon  and  Josephine  at  the  fac- 

tory at  Jouy  (180());  David,  Pius  VIL;  Canova,  Bust  of  Pius  Vll. 
Cab.  6 (184):  Dutertre,  Portraits  of  the  generals  of  the  Egyptian  army 
(drawings;  1799).  — We  return  to  Hoorn  11,  .ascend  the  steps  on  the  left, 
and  follow  a corridor  to  the — ’ 

Attique  du  Midi,  containing  paintings  of  the  First  Empire  ami 
Restoration.  — Hoorn  I (171).  On  the  left,  Benrenvti,  Mario  Anne  Elisa 
Bonaparte  surrounded  by  Florentine  artists  (1813).  Side-wall,  E.  B.  Gur- 
nier.  Imperial  procession  entering  the  Jardin  des  Tuileries  on  the  Em- 
peror’s wedding-day,  2nd  April,  1810;  Gros,  Claude  Victor  Perrin,  Duke 
of  Belluna.  On  the  other  wall,  Gros,  *Napoleon  presenting  decorations  to 
the  artists  of  the  Salon  of  1808  (large  sketch).  Room  11  (170).  Portr.  of 
dignitaries  of  the  Empire,  by  Meynier,  Rajou,  Lefebvre,  and  others.  Be- 
tween the  windows:  R.  Lefebvre,  Napoleon  I.;  P.  Guerin  (after  Gerard), 
Marie  Louise.  Bust  of  Napoleon  by  Bosin.  Room  111  (189).  Portraits 
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and  scenes  from  the  Restoration  period.  — Room  IV  (168).  U.  Vernet, 
Louis  Philippe  leaving  for  the  Hotel  de  Ville  (1830);  Beaume  and  Mozin, 
Capture  of  the  Hotel  de  Ville  (1830).  — Galeuie  (illustrating  1830-46): 
Heim,  The  Duke  of  Orleans  receives  the  t'hamhcr  of  Deputies  and  the 
Senate  at  the  Palais-Royal  (1830);  Whiterhaltei-,  Portr.  of  ineinliers  of  the 
Orleans  family;  Ingres,  Ferdinand  Philippe,  Duke  of  Orleans.  On  the 
left,  as  we  return:  Portraits  of  marshals  of  France;  busts  of  the  Due  de 
Nemours,  by  Chaponniere  (1833),  and  of  the  Due  d’Auniale,  by  Mercier 
(1837);  E.  Lavii,  Attempt  of  Fieschi  (183.6).  — Room  V.  Portraits  by  Winter- 
halter and  others;  paintings  commemorating  the  exchange  of  visits  be- 
tween Louis  Philippe  and  the  youthful  Queen  Victoria  (1 842-14),  by  E.  l.ami, 
Marilhat,  etc.  — Room  VI  (from  1840  to  Second  Umpire).  Isabel/,  *Kmbark- 
ing  the  remains  of  Napoleon  I.  at  St.  Helena  (1840);  Gninitd,  Transferring 
the  remains  of  Napoleon  (l.ath  Dec.,  1840);  portraits  of  ecclesiastics,  pol- 
iticians, artists,  and  authors;  II.  Elandrin.  Napoleon  III.;  (Jarpeanx, 
Busts  of  tlie  Prince  Imperial  and  Napoleon  III.;  portraits  of  members  of 
the  imperial  family;  at  the  end,  Ifercid,  Bust  of  Gambetta;  loft,  as  we 
return,  J.  L.  Girome,  Reception  of  the  Siamese  ambassadors  at  Fontaine- 
bleau in  1861;  Daumier,  Portr.  of  Berlioz. 

As  we  descend  from  the  2nd  floor  we  turn  to  the  left  and  regain  the 
Lscalier  des  Princes  (PL  147;  p.  370),  which  loads  to  the  Galerie  des 
Batailles  on  the  ground-floor. 

South  Wing.  — GuorxD  Floor.  The  Galerie  de  la  R6pu- 
blique  et  du  Premier  Empire  (PL  1)7-80;  adiii.,  see  p.  356)  con- 
tains paintings  illustrating  the  wars  of  1706-1810,  arranged  in 
chronological  order.  They  need  not  detain  us  long. 

Room  1 (PL  67 ; 1796).  On  the  right,  Ch.  Thevevin,  Augereau  at  the 
bridge  of  Arcole.  — Room  2 (PI.  68;  1796-97).  Lethiire,  Preliminaries  id' 
the  Peace  of  Leoben  (1797).  — Room  3 (PL  69;  1798)-.  Girodet-Trioson, 
Insurrection  at  Cairo;  GuMn,  Bonaparte  reprieves  the  insurgents  at  Cairo. 
— Room  4 (PI.  70;  1802-04).  Gros,  Bonaparte  at  the  bridge  of  Lodi  (1796). 

Room  .6  (PL  71;  1804).  Serangeli,  Napoleon  at  the  Louvre  after  hi.s 
<'oronation,  receiving  deputations  from  the  array.  — Room  6 (PL  72;  1805). 
First  campaign  of  the  (irande-Armce.  — Room  7 (PL  73),  now  useil  as  tht- 
anteehamher  of  the  Chanibre  des  Deputes  (]).  373).  Busts  of  Lafayette 
and  Franklin  by  Houdon,  and  a copy  of  the  statue  of  Washington"  exe- 
cuted by  Houdon  in  1786  for  the  Capitol  at  Richmond,  presented  by  the 
State  of  Virginia.— Room  8 (PI.  74;  1805).  Vh.  Megnier,  Marshal’ Ney 
restoring  to  the  76th  regiment  of  foot  its  colours  found  in  the  arsenal 
at  Innsliruek;  Debrct,  Napoleon  salutes  a waggon  containing  wounded 
Austrians  in  Italy.  — Room  9 (PL  75;  1805).  Girodet-Trioson,  Napoleon 
receiving  the  keys  of  Vienna;  Gros,  Interview  of  Napoleon  with  the  Em- 
peror Francis  II.  of  Austria  after  the  battle  of  Austerlitz.-  Room  10 
(PI.  7(i;  1806-07).  Mcgnicr,  The  French  army  entering  Berlin  (27th  Oct., 
1806);  Mauzaisse  (after  Bros,  p.  1 18,  No.  38S)),  Napoleon  at  the  battle  of 
Eylau  (1807);  Berthon,  Napoleon  receiving  tbe  deputies  of  the  senate  in 
the  palace  at  Berlin  (1806). Room  11  (PL  77;  1807).  Gosse,  Interview  of 
Napoleon  with  the  Queen  of  Prussia,  at  Tilsit;  Dcbrct,  Napoleon  presenting 
a decoration  to  a soldier  of  the  Russian  army.  -Room  12  (PL  78;  1807-08). 
t'.  1 ernef,  Napoleon  at  Itladrid  (1808);  Begnanlt,  (Marriage  of  Prince  .Terome 
Bonaparte  with  the  Princess  Catharine  of  Wurtemberg  (1807);  Gros,  Capit- 
ulatiou  of  Madrid  (1808).--  Room  13  (PL  79;  1809-10).  Debret,  Napoleon 
addressing  liis  (ii-rman  troops  liefore  the  battle  of  Abensberg  (1809); 
houget.  Marriage  of  Napoleon  with  the  Archduchess  Marie  Louise  of 
Austria  (1810);  Bourgeois,  Death  of  Marshal  Lannes  at  Esslingen  (1809). 
•—Room  14  (PI.  80).  Vh.  'I'hevnii n,  'Phe  French  army  crossing  the  St. 
B(‘i Hard  (1800);  /• . Ecnrre,  Na|ioleon  1.  (bronze):  Bartolini,  Napoleon  1 
(marble).-  At  the  end  are  the  apart mmits  of  the  President  of  the  Chamber 

W e return  by  the  Galerie  de  Pierre  (PL  81),  which  ehietiv  contains 
tttatues  and  Busts  of  celebrities  from  the  18th  cent,  to  th<'  present  ilay, 
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ineluding’  a statue  of  Thiers,  the  last  work  of  Guillatime  (1908).  — To 
the  right  of  this  gallery  is  the  former  Ohambkb  des  Deputes,  constructed 
ill  1875,  and  still  used  for  the  Congress  or  National  Assembly,  i.e.  the 
joint  meeting  of  the  Senate  and  the  Chamher  of  Deputies  to  elect  the 
presidents  of  the  Third  Republic,  of  wliich  the  tirst  was  .M.  Thiers  (Kith 
Feb.,  1871).  It  may  he  visited  on  application  to  a custodian  (fee;  en- 
trance in  the  Cour  des  Princes,  see  below). 

Main  Edifice. — ^Guound  Floor.  We  enter  from  the  Hour 
des  Princes  (see  Plan).  Pa.s.sing  through  an  antechamber  (I’l.  .39), 
we  reacli  tlie  large  Vestibule  de  Marbre  iTI.  38),  wiiicli  faces  tlie 
f'onrRoyale;  the  Escalier  de  Alarhre  leads  to  the  royal  apartments 
on  the  first  floor  (p.  3()9),  while  the  apartments  of  the  Dauphin 
(eldest  son  of  the  king)  open  off  it  on  the  ground-floor. 

The  *Appartements  du  Dauphin  (PI.  42-50),  destined  for  the 
son  (d.  1711)  of  Louis  XIV.,  were  afterwards  restored  for  the  sou 
(d.  1765)  of  Louis  XV.,  and  again  altered  in  the  19th  century.  Tlie 
original  decorations  (Louis  XV.  style)  have,  however,  been  partly 
preserved.  Some  of  the  best  18th  cent,  portraits  are  hung  here. 
Roo.m  I (PI.  42).  To  the  left:  Santerre,  Pliilip  of  Orleans,  the  regent; 
Pane,  Louis  XV.  as  a child;  J.  B.  Lentoyne,  Rust  of  Philip  of 
Orleans;  Riyaiul,  Alexander  of  Bourbon  (Count  of  Toulouse;  son 
of  Louis  XIV.  and  the  Marquise  de  Montespaipi,  Louis  XV.  as  a 
child  (1715);  Largilliere,  Portr.  of  Vauban  (p.  319)  and  Berulle; 
Piyaud,  Philip  of  Orleans.  — Room  II  (PI.  43).  A.  B.  Belle,  Maria 
.'Vuna  Victoria,  Infanta  of  Spain,  (riueen  Marie  Lesezinska;  (ial- 
lorlie,  Fontenelle;  J.  B.  Vanloo  and  Ch.  Pain'ocel,  Louis  XV. 
on  horseback;  J.  B.  Vanloo,  Marie  Lesezinska;  P.  IJ.  Martin, 
Coronation  of  Louis  XV.  at  Rheims  (1722) ; F.  de  Troy,  Belle, 
the  painter  (1674-1734);  Belle,  *Mlle.  de  Bethisy  and  her  brother. 
— Roo.m  III  (PI.  44).  L.  M.  Vanloo,  Family  of  Philip  V.;  Belle, 
Marie  Lesezinska  and  the  Dauphin  (1730);  Paoiix,  Mine.  Boucher; 
Parrocel,  Arrival  of  the  Turkish  ambassador  Meliemed  Effendi 
at  the  Tuileries  in  1721;  Aced,  Said  Pasha,  Turkish  ambassador 
(1742);  LaryilUere,  Le  Pelletier;  Piyaud,  *Louis  XV.  (1730), 
Morat,  Conseiller  d’Etat;  Nattier,  Portr.  of  the  artist  and  his  family. 

-Room  IV  (PI.  45).  Panini,  Paris  from  the  Pont-Royal  (ca.  1 732); 
Belle,  Marquis  of  Castelmoron;  Aved,  J.  B.  Rou.sseau,  the  poet 
(1738) ; Torque,  Marquis  of  Matignon;  on  the  chimney-piece,  bust  in 
terracotta  of  J.  B.  Rous.seau,  by  Caffitri;  .T’oriywe,  Gre.ssct  (1709-77), 
the  poet  (1750) ; L.  M.  Vanloo,  C.  Vanloo  and  his  family  (1757).  — 
RoomV  (PL  46).  Nattia-,  Princesse  deTurenne,  Princess  Adelaide, 
Mine,  de  Pompadour,  Alaria  Josepha  of  Saxony  (second  wife  of  the 
Dauphin  and  mother  of  Louis  XVI.);  Torque,  Marquis  of  Marigny, 
Tournehem,  superintendent  of  the  royal  buildings;  Poslin,  Boucher, 
the  painter,  and  Cochin,  the  draughtsman;  Nattiei',  *Marie  Les- 
ezinska (1748).  — Room  VI  (PI.  47;  the  former  library,  regilded). 
At  the  end,  Nivelon,  Large  portrait  of  ^laria  Josepha  of  Saxony 
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(1764).  — Room  VII  (Salon  desNattier;  PI.  48).  ^Portraits 

of  the  daughters  of  Louis  XV.  Busts  of  Voltaire  and  Diderot,  hy 
Houdon,  of  Eontenelle,  by  Le  Moyne,  and  of  D’Alembert,  by 
Francin.  — Room  VIII  (PI.  49;  bedchamber  of  the  Dauphin).  On 
the  right,  above  the  chimney-piece,  under  glass,  fine  Gobelins 
tapestry  (portrait  of  Louis  XIL);  portraits  by  ^'Nattier,yanloo, 
Drouais,  Roslin;  Tocqve,  *Maria  Theresa,  infanta  of  Spain  and 
lirst  wife  of  the  Daupliin  ; Natoire,  *The  Daupliiu,  son  of  Louis  XV. 

— Room  IX  (PL  60).  Olivier,  E'gtes  given  by  the  Prince  de  Conti; 
Drouais,  Alme.  Elisabeth  (see  below).  Mine.  Clotilde,  Alme.  Sophie, 
Louis  XV.;  Natoire,  Maria  Josepha  of  Saxony;  L.  M.  Vanloo, 
Comte  d’Artois  (afterwards  Charles  X.),  Due  de  Berry  (afterwards 
Louis  XVI.),  Comte  de  Provence  (afterwards  Louis  XVIII.). 

Galerie  Basse  (PL  51),  arranged  in  1911  to  illustrate  the  battles 
of  the  reign  of  Louis  XV.  On  the  right,  C.  Vanloo,  Louis  XV. ; tlien 
-six  large  paintings,  the  first  by  J.  B.  Martin  (p.  370),  the  rest  by 
P.  Lenfant:  Camp  at  Fuenterrabia  (1740),  Capture  of  Meeuen 
(1744),  Siege  of  Freiburg  (1744),  Siege  of  Tournai  (1745),  Battle  of 
Fontenoy  (1745),  Battle  of  Lawfeld  (1747).  Statues  of  Tureiine  by 
Pajou,  Conde  by  Roland,  Tourville  by  Houdon,  Duke  of  Luxem- 
burg by  Mouchy.  Between  the  pillars  are  busts  of  Louis  XV.,  by 
Gois,  and  *Louis  XVI.,  by  Houdon.  At  the  end,  C.  Cozette,  Louis 
XV.  on  horseback  (1763). 

At  the  N.  end  of  the  gallery  are  the  Appartements  de  Mesdames 
(PI.  52-54),  three  rooms  formerly  occupied  by  the  daughters  of 
l.ouis  XV.  and  now  containing  portraits  of  the  period  of  Louis  XVl. 

— Room  1 (PI.  52).  Duplessis,  Comte  d’Angiviller;  Mme.  Filleid, 

Cliildren  of  Comte  d’Artois;  Callet,  Louis  XVI.  (1789) ; H.  Robert, 
*Gardens  of  Versailles  in  1775 ; medallion  of  Marie  Antoinette  from 
tlie  atelier  of  Pajou  (1774);  by  the  windows,  two  terracotta  busts, 
by  Collet  and  Houdon.  — Room  11  (PL  53).  Duplessis,  Louis  XVI. ; 
Mme.  Labille-Guyard,  Mine.  Infante  or  Mine.  Elisabeth,  the  eld- 
est daughter  of  Louis  XV.  (1788);  Schilly,  Due  d’Enghien;  Mme. 
\ ig€e-Lebrun,  Dauphin  (son  of  Louis  XVL)  and  Mme.  Royale  (his 
sister;  1784),  *Marie  Antoinette  and  her  cliildren,  Marie  Antoi- 
nette; tapestries  Ducreux,  Emp.  Josepli  II.  (1741-90),  Maria 
Theresa  (his  mother);  Callet,  Philippe-Egalit6;  Mine.  Viyde-l^e- 
brii.n,  *Gr6try,  the  composer,  Marie  Antoinette.  - -Room  111  (PI.  54), 
formerly  ‘Salon  de  Mesdames’.  Mme.  Viyee-Lebrun,  Adelaide  de 
Bourbon,  Ducliess  of  Orleans;  Mme.  Ijabille-Guyard,  Mme.  Vie- 
toire,  Mme.  Adelaide;  Boze,  Due  de  Berry;  Mme.  Filleid,  Due 
d’Angouleme.  ’ 

/ return  to  the  G alerie  Basso  (PI . 51),  cross  t he  V estibule  Louis  XIII 

(PI.  .12),  and  enter  on  the  right  tlie  Rooms  containing  New  Acquisi- 
tions.  In  Room  1 (PI.  33):  UormoHy  Recoplion  of  the  mayors  at  the  Elysee 
in  1900  (in  the  centre,  M.  Kmile  Louhet);  hronze  bust  of  Renan,  by  I,.  Bern- 
ulamm;  hronze  bust  of  Gainbotta,  by  C’arrieM;  Tatfegrniv,  Presenting 
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the  awards  at  the  Exhibition  of  1900;  mari)K'  bii.sts  of  Sadi  Carnot  by 
Chapn,  Jules  Favre  by  Burrias,  Felix  F'aure  by  De  Bnint-’Marceaux,  and 
Jules  Qr6vy  by  Guillaume ; silver  statuette  of  Henri  IV.,  by  Bosio;  portraits 
of  artists.  — In  the  next  room  (FI.  34)  and  others  near  it  are  views  of  royal 
residences  of  the  18th  centurj*.  — The  door  in  the  opposite  wall  leads  to 
a room  (PI.  37)  adjoininp:  the  Vestibule  de  Marbre  (PI.  88;  p.  873). — We 
return  to  the  Vestibule  Louis  XIII  and  enter  — 

Room  80:  K.  Detaille,  Funeral  of  Pasteur  (1895),  Review  at  Chalons 
(1890);  Roll,  Laying  the  foundation-stone  of  the  Pont  Alexandre  III  (1890; 
F61ix  Fauro  in  the  centre).  Room  29:  Chartrau,  Centenarj’  of  Victor 
Hugo;  TMveiiot,  M.  Bldriot  arrives  at  Dover  (27th  July,  1909),  after 
having  beeen  the  first  to  cross  the  Channel  in  an  aeroplane;  portraits. 
— Then  come  two  Salles  dbs  Tableaitx-Pi.ans  (PI.  28  & 27  ; 1027-1814), 
and  lastly  three  vestibules  (PI.  24-22),  with  statues  and  busts  of  soldiers, 
models  of  tombs,  etc. 

The  *Qar(iens  (comp.  Plan,  p.  358),  behind  the  Palace  of 
Versailles,  reached  from  the  Cour  d’Honneiir  by  crossing  the  Conr 
de  la  Chapelle  or  the  Cour  des  Princes,  are  partly  in  the  same  con- 
dition as  when  first  laid  out  in  1667-88  by  Le  Ndtre,  the  famous 
landscape-gardener.  The  symmetrical  lawns  and  ponds  harmonize 
admirably  with  the  architecture  of  the  palace,  and  must  have  formed 
an  excellent  setting  for  the  brilliant  court  of  Louis  XTV.  The  number 
of  sculptures,  in  marble,  bronze,  and  gilded  lead,  was  enormous. 
Nearly  100  sculptors  were  employed,  under  the  direction  of  Le 
Brim  and  Mignard,  and  though  many  works  have  been  destroyed 
we  can  still  form  a fair  idea  of  the  effect  produced.  Towards  the 
end  of  September,  when  the  stately  old  trees  put  on  their  russet 
tints,  the  scene  from  the  terrace  is  one  of  unusual  splendour,  not 
untinged  with  melancholy,  and  has  inspired  poets  like  Alfred  de 
.Musset  and  Verlaine.  The  playing  of  the  fountains  attracts  great 
crowds  of  spectators. 

The  *Grani>bs  Eaux  du  Parc  (oomp.  p.  Sbfi),  the  reservoirs  and  pipe.s 
for  which  occupy  vast  cellars  in  the  upper  part  of  the  gardens,  play 
simultaneously  from  4.30  to  5.15  p.m.,  but  those  of  the  BaDsin  du  Dragon 
and  Bassin  de  Neptune  play  alone  from  5.30  to  5.45. — Visitors  should 
follow  the  itinerary  marked  by  a red  line  on  the  Plan,  and  secure  a good 
place  for  the  Busein  du  Dragon  and  the  Bassin  de  Neptune,  the  jets  of 
which  are  76  ft.  in  height.  On  tlie  Sun.  following  Ilth  July  an  evening 
fSte  is  held  at  9 p.m.  at  the  Bassin  de  Neptune,  with  an  illumination  of 
the  fountains  and  fireworks. 

On  the  Terrace  in  front  of  the  central  part  of  the  palace  are 
bronze  copies  of  antique  statues,  against  the  facade,  and  two  large 
marble  vases,  that  to  the  N.  by  Coijzevox,  that  to  the  S.  by  Tiihy, 
with  reliefs  referring  to  the  defeat  of  the  Turks  by  the  Imperial 
troops  aided  by  Louis  XIV.,  and  to  his  victories  in  Flanders. 

The  two  basins  in  the  Parterre  d’Eaii,  in  front  of  the  terrace, 
are  surrounded  by  fine  groups  and  by  statues  of  river-gods,  in  bronze, 
by  Coyzevox,  Le  Hongre,  Regnaudin,  Tuby,  etc.  — On  the  N.  is  the 
Parterre  du  Nord  (p.  377);  on  the  S.,  the  Parterre  du  Midi. 

Beyond  the  Parterre  du  Midi,  to  the  S.,  two  flights  of  marble 
steps,  65  ft.  wide,  descend  to  the  Orangery,  built  'in  1684-86  by 
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Mausart.  On  tlie  terrace  i.‘<  a leaden  statue  nf  Na])oleon  L,  wliicli 
formerly  stood  on  the  Arc  de  Triomplie  du  Carrousel  (p.  66).  The 
orange-trees  (about  1200)  are  dispersed  about  the  gardens  in  sum- 
mer. One  of  them  is  said  to  date  fi'om  1421.  Farther  on  is  the  large 
Fiice  d’Eau  des  Suisnes,  about  750  yds.  long  and  250  yds.  wide, 
which  was  excavated  in  1679-83  by  the  Swiss  guards  of  Louis  Xll'. 
At  the  end  is  a poor  equestrian  statue  of  Louis  XIV.,  by  Bernini, 
transformed  by  Girardon  into  a Marcus  Curtius.  Beyond  the  pond, 
to  the  S.,  extends  the  Bois  de  Satorij. 

The  former  Potager  du  Rog,  or  vegetaljle-garden,  founded  by  L<i 
Quintinie  (1626-88),  the  gardener  of  Louis  XlV.,  near  the  Piece  des  Suisso.s 
on  the  side  next  the  town,  was  converted  in  187.6  into  a Xatioval  School 
of  Horticulture  (adm.  free). 

The  steps  leading  from  the  Bartcrre  d’Eau  to  tlie  lower  part  of 
the  gardens  are  flanked  by  two  s(|uare  basins:  the  Fontaine  de 
Diane,  on  the  right  (N.),  and  tlie  Fontaine  du  Point-dn-Jonr,  on 
the  left  (S.) ; they  are  adorned  with  bronze  groups  of  animals  by 
A''an  Cleve  and  Houzeau,  and  other  sculptures  l)y  G.  Marsy.  Des- 
jardins, Magnier,  ete. 

At  the  foot  of  the  steps  is  the  large  circular  Bansin  de  Latone, 
constructed  by  B.  Marsy,  consisting  of  several  steps  of  red  marble, 
with  gilded  frogs,  lizards,  and  tortoises  spouting  water  against  a 
line  group  in  white  marble  of  Lalona  (i)0]mlarly  known  as  the  ‘Eeinc 
des  Grenouilles’),  with  Apollo  and  Diana.  According  to  the  myth, 
Latona  having  besought  Jupiter  to  chastise  the  peasants  of  Lycia 
for  refusing  her  a draught  of  water,  the  god  metamorphosed  them 
into  frogs.  Around  the  basin  are  statues  and  henme. 

A little  to  the  W.,  at  the  intersection  of  the  main  walk  and  the 
iirst  side-path  (Allies  de  TAutomne  and  de  I’Ete),  is  the  ‘Point  de 
vue’  (PI.  7),  where  Louis  XIV.  used  to  bring  his  friends  to  admire 
the  facade  of  the  palace  and  the  W.  part  of  the  gardens.  — Here 
l)egins  the  Tapis  Vert,  a long  lawn  (366  by  70  yds.)  leading  to 
the  Bassin  d’ Apollon  (p.  377). 

To  the  8.  of  the  Bassin  de  Latone  is  the  Salle  de  Bal  or 
des  Boeailles  (PI.  1).  Near  this,  again  to  the  8.,  is  the  charming 
Bos(jnet  de  la  Heine  (open  1st  May -31st  Oct.,  from  10  a.m.), 
adorned  with  statues;  here  Cardinal  de  Rohan  (p.  193)  met  the  lady 
who  passed  herself  ofl'  as  Marie  Antoinette  in  connection  with  the 
notorious  afl'air  of  the  diamond  necklace.  The  All()e  de  Saturne  et 
de  Bacchus,  to  the  N.W.,  passes  the  Bassin  de  V Antomne,  with 
figures  of  Bacchus  and  satyrs  by  the  brothers  Marsy,  leaves  on  the 
right  the  Qninconce  du  ]\lidi,  with  terminal  figures  after  Poussin 
(concerts  in  summer),  and  leads  to  the  Bassin  de  VHivei',  with 
figures  ol  Saturn  and  satyrs  by  Girardon.  Near  this,  to  the  S.W.. 
are  the  Bassin  du  JShrotr  ami  the  Bosquet  du  Hoi,  with  several 
statues  (open  1st  May -3 1st  Oct.,  from  10  a.m.).  Then,  a little  to 
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the  N.,  the  Salle  des  ^farrouniei'H  (PI.  2),  with  statues  of  Anti- 
nous  and  Meleager  and  busts  after  the  antique,  and  the  Bosquet  de 
la  Colonnade  (PI.  3;  restored),  with  a marble  colonnade  of  32 
(■(duinns,  and,  in  the  centre,  the  Rape  of  Proserpine,  by  Girardon 
(1()99),  after  Le  Brun. 

The  Bassin  d' Apollon  (127  by  9()  yds.),  at  the  W.  end  of  tlie 
'I’apis  Vert  (p.  370),  is  adorneil  with  a group  of  the  sun-god  in  his 
chariot  (‘Char  Einbourb6’),  surrounded  with  tritons  and  dolpliins. 
The  ligures,  by  Tuby,  after  Le  Brun,  are  in  lead.  The  various 
groups  in  the  park  in  which  Apollo  ligures  (comp,  below)  were  flat- 
tering allusions  to  the  ‘Roi-Soleil’  (Louis  XIV.).  — The  cruciform 
(rrand  Canal,  about  1 M.  long  and  08  yds.  in  width,  extends  on  the 
N.  to  near  the  Grand-TTianon  (on  the  riglit;  p.  378).  Rowing-boats, 
50  c.  per  hour  each  person.  Motor-boats  (five  persons):  round  the 
Canal,  3 fr. ; to  the  Trianon,  l’/^  fr. 

To  reach  the  Trinnons  from  the  Haasin  d’ Apollon  we  follow  the 
.Vllee  d’Apollon  to  the  rif?ht,  heyoiid  the  railinpr,  as  far  as  the  Avenue 
de  Trianon,  where  tlie  entrance  is  situated.  The  other  avenues  are  not 
open  all  tlie  way.  — At  the  S.  end  of  the  Alice  de  la  Reine,  on  the  right,  op- 
posite the  ‘Petite  Venise’,  is  the  Restaurant  de  la  FlottiUe  (L.  or  1).  3 fr.). 

On  the  N.  side,  or  to  the  left  of  the  Tapis  Vert  as  we  return 
towards  the  palace,  are  the  Bosquet  des  Domes,  \\\e  Bassin  d’ Knee- 
lade  (PI.  4;  to  the  left),  where  the  giant  (liy  B.  Marsy),  half-buried 
beneath  Etna,  spouts  forth  a jet  of  water  75  ft.  in  height,  and  (more 
to  the  N.)  the  Obelisk  (PI.  4),  a fountain  deriving  its  name  from 
the  form  of  the  ('erit-Tui/aux,  or  hundred  jets  of  water.  In  the 
walk  ascending  in  the  middle  is  the  Bassin  de  Flore  or  dn  Prin- 
temps,  by  Tuby.  Farther  on  (S.Pb),  to  the  right  of  tliis  walk,  is  the 
Quinconce  du  Nord.  The  Bassin  de  I’Kte,  in  the  same  walk, 
is  adorned  with  a Ceres  and  Cupids,  by  Rcgnaudin.  — The  Bosquet 
des  Bains  d’Apollon  (PI.  5;  open  1st  May-3 1st  Oct.,  from  10  a.m.), 
to  the  S.P].,  the  most  interesting  of  all,  was  remodelled  in  1778  after 
Hubert  Robert.  A grotto  in  it  contains  a group  of  Apollo  with 
nymphs,  by  Girardon  and  Regnaudin.  Tlie  two  groups  of  the  Steeds 
of  A])ollo,  at  the  sides,  are  by  Guerin  and  the  brothers  Marsy. 

We  now  return  to  the  I'arterre  du  Nord  (p.  375),  whieli  is 
adorned  with  copies  of  antique  bronzes  and  allegorical  statues 
(Four  quarters  of  the  gbdie.  Seasons,  etc.).  In  the  centre  is  the 
Fotdaine  de  la  Pyramide,  by  Girardon. 

Beyond  the  Parterre  du  Nord,  to  the  N..  is  another  sloping 
dower-bed,  at  the  beginning  of  which  is  the  Bath  of  Diana,  a square 
basin,  with  lead-reliefs  by  Girardon ; adjacent  are  statues  of  The 
Choleric,  by  Houzeau,  and  The  Sanguine  (flute-playing  faun),  by 
Jouvenet.  Then  the  Allee  d’Eau,  or  des  Marmousets,  consisting  of 
22  graceful  groups  of  children  and  young  satyrs  supporting  basins, 
whence  the  water  descends  into  the  Bassin  du  Dragon  (with  dragon, 
swans,  and  dolphins  by  the  brothers  Marsy,  restored  in  1890  by 
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Tony-No6l),  and  thence  to  the  *Bassin  de  Nejiiune,  the  largest  in  the 
grounds;  these  two  fountains  play  alone,  after  the  others  (see  j).  375'). 
The  latter  was  completed  in  1684,  but  the  sculptures  date  only 
from  Louis  XV.:  in  the  middle,  Neptune  and  Amphitrite,  by  L.  S. 
Adam  (1740) ; on  the  right,  Proteus  guarding  the  flocks  of  Neptune, 
by  Bouchardon;  the  Ocean,  by  J.  B.  Lemoyue;  at  each  end  is  a 
dragon  bearing  a Cupid,  by  Girardon,  etc. 

Near  the  Bassin  de  Neptune,  on  the  same  side  as  the  palace,  is  tlie 
Bosquet  de  V Arc-de-Trioinjihe  (PI.  6 ; open  from  10  a.m.,  1st  May-31st  Oct.), 
with  a statue  of  France  between  Spain  and  Germany,  by  Coyzevox  and 
Tuby.  The  other  statues  have  been  brought  hither  from  ‘bosquets’  which 
are  now  dismantled. 

To  the  E.  of  the  Bassin  de  Neptune  is  an  exit  into  the  Rue  des 
Reservoirs  (tramway  to  the  railway  stations,  seep.  358);  to  the 
W.  is  an  exit  into  the  Avenue  de  Trianon. 

The  Avetiue  de  Trianon  is  tlie  principal  approach  to  the  park 
and  the  Chateaux  de  Trianon,  which  adjoin  the  park  of  Versailles 
on  the  N.,  ^4  M.  from  the  palace  and  M.  from  the  station  of 
the  Rive  Droite.  Tramway,  see  p.  358. 

The  Grand-Trianon,  a handsome  villa  of  one  story,  was 
erected  by  Louis  XIV.  for  Mme.  de  Maintenon  in  1687-88,  from 
plans  by  J.  Hardouin-Mansart.  It  occupies  the  site  of  the  hamlet 
of  Trianon,  purchased  in  1663  by  the  king,  who  was  fond  of  coming 
here  with  a few  intimate  friends,  in  order  to  escape  from  the 
restraint  of  court  life.  The  interior  is  adorned  with  paintings  by 
Mignard,  Le  Brun,  Boucher,  Rigaud,  Vanloo,  Coypel,  and  other 
works  of  art.  Entrance  in  the  courtyai'd,  on  the  left.  Admission, 
see  p.  357 ; the  attendant  who  acts  as  guide  allows  little  time  for 
a close  inspection  (fee). 

The  Salon  des  Glacos  contains  a fable  with  a top  made  of  a single 
plank  of  oak,  over  9 ft.  in  diameter.  The  4th  room  (Salon  de  Famillc) 
has  portraits  of  Louis  XV.  and  Marie  Lesezinska,  by  J.  B.  Vanloo. 
In  the  ‘grand  vestibule’,  in  the  central  part.  Marshal  Bazaine  was  tried 
and  found  guilty  of  treason  in  1873,  the  Due  d’Aumale  presiding.  In 
the  following  room,  on  the  right;  Rtex,  Olympia  deserted  (marble).  Two 
rooms  farther  on  we  notice,  on  the  cliimney-piece,  a cameo  in  Oriental 
alabaster  (Sacrifice  to  Pan);  paintings  by  Bon  BouUogne,  N.  Coypel,  and 
others.  The  handsome  malachite  vases  in  the  next  room  were  presented 
to  Napoleon  1.  by  the  Tsar  Alexander  I.  Then  comes  a room  with  four 
pictures  by  Boucher;  Neptune  and  Amymone,  Venus  and  Vulcan,  For- 
tune-toller, and  Fishing.  — The  apartments  in  the  wing  on  the  left, 
called  the  Trianon-sous-Bois,  are  not  shown.  — Lastly  we  jiass  through 
Napoleon  l.’s  apartments;  in  the  drawing-room  is  a table  of  Roman  mosaic, 
a gift  from  Pope  Pius  VJI. 

The  Gakdkn  ok  the  GRANn-TiuANON  is  open  to  the  public  like 
the  rest  of  the  ground.s.  We  enter  it  by  :i  door  to  the  right  of  the 
facade,  or  from  the  garden  of  tlie  Petit-Trianon,  behind  the  Salon 
de  Musique  (p.  380),  to  the  left.  The  liltle  ca.seade  (‘Buffet  de 
I Arehitectnre' ),  in  three  tiers  of  red  marble,  with  basins  of  white 
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marble  and  statuette.s  and  ornaments  in  gilded  lead,  was  designed  by 
.1.  Hardouin-Mansart.  The  Plafond  de  ^[ansart,  or  Le  Miroir,  to 
the  left,  with  two  dragons  and  four  groups  of  children,  is  by  Hardy. 

The  ftRANDES  Eaux  db  Trianon,  consisting  of  the  above-mentioned 
fountains,  the  Fer-d-Cheval,  and  some  smaller  fountains,  play  simulta- 
neously from  .1  to  .5  o’clock  on  certain  Sundays  (see  p.  857).  The  red  line 
on  the  Plan  should  be  followed. 

To  the  riglit  of  the  Grand-Trianon  is  a MrsitK  des  Yoitijres 
(adm.,  sec  p.  357;  fee  to  the  attendant). 

It  contains  eight  state-carriages:  those  useil  by  Xapoleou  1.  at  his 
coronation,  as  first  consul,  .and  at  his  second  marriage;  *Oornnation-carriage 
of  Uharles  X.,  restored  by  Xapoleon  III.  for  the  baptism  of  the  Prince 
Imperial;  carriage  used  at  flie  baptism  of  the  Uomte  de  Chainbord  and 
the  marriage  of  Napoleon  III.;  carriage  used  at  the  baptism  of  the  King 
of  Rome;  ambassailors’  state -carriage;  carriage  used  by  the  Tsar  and 
I'sarina  in  Paris  in  1890.  Round  the  room  arc  gala-h.arness  and  historic, 
sledges:  those  of  Marie  Antoinette,  with  panels  by  Wattnm;  Mme.  do 
Pompadour’s,  daintily  shaped  like  a shell;  Alme.  de  Maintenon’s,  in  keep- 
ing with  her  more  austere  tastes,  and  supported  by  a tortoise;  and  Marie 
Lesezinska’s.  Here  also  are  the  sedan-chairs  of  Louis  XIV.,  Louis  XVI., 
Marie  Antoinette,  etc. 

The  Petit-Trianon,  to  the  N.E.  of  the  other,  erected  for 
Louis  XV.  in  176(5  from  the  plans  of  Galmel,  was  a favourite 
resort  of  Marie  Antoinette  at  a later  date.  The  Empress  Marie 
Louise  also  stayed  there  sometimes.  It  is  decorated  in  the  Louis  XV. 
style,  with  the  exception  of  a few  rooms  which  were  altered  for 
Alarie  Antoinette.  Admission,  see  p.  357. 

Antechamber.  Paintings  by  NaUrire.  — Dining-room,  where  Louis  XV. 
used  to  give  his  ‘petits  soupers’.  Traces  of  the  trap-door  through  which 
the  tables  appeared,  ready-laid,  may  still  be  seen.  Paintings  by  Pater: 
portraits  of  Imuis  XVI.,  by  Cnllet,  and  Marie  Antoinette,  by  Rosliii. 
Ballets  danced  at  Schonbrunn  by  Marie  Antoinette  when  she  was  still 
an  archduchess.  — Queen's  study.  'I'he  paintings  over  the  door  and  above 
the  mirror  are  by  Xatoire  and  Leplct4,  — Drawing-room.  Harpsichord 
of  1790;  paintings  by  Pater.  — Boudoir.  Bust  of  the  queen  in  Sivres 
china,  broken  at  the  Revolution  and  afterwards  restored.  — Bedchamber. 
Portrait  of  Louis  XVII.  (?),  by  Mine.  Vi (/(‘e- Lebrun  (?;  more  probably  a 
copy  after  Kiichnrski/). 

The  ‘Jardin  Franyais’,  to  the  left,  through  which  the  Petit-Trianon 
was  entered,  contains  the  ‘Pavilion  Fran^ais’,  built  under  Louis  XV.,  in 
which  there  io  a large  summer  dining-room. 

A visit  should  be  paid  to  the  *Garden  ok  the  Petit-Trianon 
(open  all  day),  with  its  ‘hamlet’  (usual  entrance  by  the  door  on  the 
right  of  the  court).  It  was  laid  out  in  the  English  style  for  Marie 
Antoinette,  and  contains  some  fine  exotic  trees,  planted  by  B.  de 
Jussieu.  A turning  to  the  right,  by  the  rivulet,  leads  to  a ‘Temple 
of  Love’,  with  a Cupid  after  Bouchnrdon  (original  in  the  Louvre, 
p.  115,  No.  509),  and  other  remains  of  the  original  garden. 

Tlie  Hamlet  (restored  in  1899),  as  the  nine  or  ten  rustic  cot- 
tages grouped  round  an  artificial  lake  are  called,  was  built  by 
Mique  and  H.  Robert  in  1782-86  for  the  court-ladies  who  wished 
to  indulge  in  the  idyllic  life  which  came  into  fashion  in  consequence 
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of  J.  J.  liousseau’s  book,  ‘Le  Devin  du  Villas'e’,  or  Village  Sooth- 
sayer. There  are  a ‘maisoii  du  seigneur',  another  for  the  ‘bailli’  or 
bailiff,  a ‘parsonage’,  a ‘mill’,  a ‘boudoir’,  a ‘dairy-house’,  a ‘lour 
de  Marlborough’,  the  Duke’s  name  being  frequently  in  French 
mouths  at  that  time,  a ‘keeper’s  house’,  and,  farther  on,  a ‘farm- 
house’.— The  walk  on  the  other  side  of  the  lake  leads  back  to  the 
vicinity  of  the  chateau,  where  there  is  a ‘salon  de  musique’,  with 
an  ornamental  pond,  rockeries,  etc. 


From  Versailles  to  St-Germain-en-Laye.  — By  the  Cuemin  de 
Per  de  Gr.4Kde-Ceisture,  M.  in  30-4.5  min.  (fares  1 fr.  60,  1 fr.  30, 
95  c.).  — The  train  starts  from  tlie  Gare  des  Ghantiers  (p.  358),  ttireads  a 
short  tunnel,  and  passes  near  the  Pi6ce  d’Eau  des  Suisses  (p.  37(')).  Fine 
view  of  the  palace  on  the  Orangery  side.  On  the  riglit,  about  2 M.  from 
Versailles  (Rive  Gauche),  at  La  Boulie,  is  tlie  course  of  the  Soeidte  de 
Golf  de  Paris  (see  p.  -12). 

38/4  M.  St-Cyr-PEcole  (pop.  3921)  is  noted  for  the  great  military 
school  founded  in  1808,  attended  by  750-800  pupils  from  16  to  20  years  of 
ago,  and  furnishing  about  400  officers  to  the  army  every  year.  The  sctiool 
occupies  the  ‘Maison  d’Education’  for  girls  estalilished  licre  l)y  Mine,  de 
Maintenon,  for  which  Racine  composed  his  ‘Esther’  and  ‘Athalie’.  Ad- 
joining tlie  exercise-ground  is  the  Iiistifut  Aerotechniqne  founded  by 
M.  Henri  Deutsch  and  linished  in  1910;  including  the  ground  used  for  trial 
flights,  it  occupies  an  area  of  about  17>/4  acres.  St-Cyr  is  reached  also 
liy  tramway  (p.  358;  35  or  25  c.)  from  Versailles.  — 5>/.2  M.  Bailli/.  — Beyond 
(7*  M.)  Noisy-le-Roi  the  train  enters  tlie  Forest  of  Marly  (p.  382).  Short 
tunnel,  beyond  which  we  enjoy  a fine  view  of  the  forest  to  the  right. 
— At  (8V.2  M.)  St-Nom-la-Breteche-Foret-de-Marhj  we  join  the  line  from 
Paris  to  St-Germain  via  Marly  (p.  382). 

From  Versailles  to  Bambouillet,  Chartres,  and  Dreux,  see  Baedeker' s 
Northern  France. 


24.  From  Paris  to  St-Germain-en-Laye. 

The  two  prineijial  attractions  of  St-Germain  are  the  view  from  the 
terrace  and  the  Museum  of  Antiquities,  open  on  Tues.,  Thurs.,  and  Sun. 
(comp.  p.  386). 

The  Steamboat  Trip  from  Paris  is  pleasant,  but  much  longer  (4  hrs.) 
than  the  railway  route.  The  steamer,  named  the  ‘Tonriste' , starts  daily 
in  suminer  (1st  Sun.  in  May  to  last  Sun.  in  Sept.)  from  the  Pont-Royal 
(p.  305;  left  bank)  at  10.30  a. in.,  and  leaves  J.e  Pecq  (p.  381)  at  5 p.m. 
(in  Sept.  4 p.m.);  fare  downstream  3,  upstream  2,  return  4*/o  fr.  (L.  on 
board  4 or  6,  1).  5 fr.). 


A.  By  Direct  Railway. 

13  M.  Chemin  de  Fer  de  V Ouest-Etat,  from  the  Gare  St-Lazare  (p.  221), 
about  40  times  daily,  in  30-55  minutes.  Fares  1 fr.  50,  1 fr.  5 c.;  no  re- 
duction on  return-tickets,  which,  however,  are  available  for  the  longer 
line  via  Marly-le-Boi  (p.  382). 

From  Paris  to  (3'‘’/4  M.)  Asnieres,  see  p.  347.  From  Ibis  point 
to  La  Garenne-Bezons  there  arc  two  lines,  with  different  stations, 
which  the  trains  follow  alternately.  To  the  left  diverges  the  line 
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to  Versailles,  to  the  right  runs  the  branch  to  Argenteuil  (p.  399). 
The  St-6erniain  railway  passes  numerous  villages  and  country- 
houses. — 572  M.  La  Garenne-Bezom.  Rraiich-line  to  Becon-les- 
Rruy^res,  see  p.  348.  The  village  of  Bezons  is  I74  M.  distant,  on 
tlie  right  bank  of  the  Seine,  and  connected  with  the  .station  by  the 
tran\way  to  Maisons-Laffltte  {TN  /«;  p.  401).  It  contains  a ir)th 
cent,  cluirch  and  a cliateau  of  Louis  XlV.’s  time.  Another  tramway 
to  Paris  (TNiO),  see  Appx.,  p.  48.  The  road  to  Hezons  passes 
Petit-Nantn're,  with  a large  reformatory.- — The  line  to  Maisons- 
LafTitte  (p.  400)  diverges  to  the  right.  Fine  view  on  the  left,  where 
Mont-Valerien  (p.  35(5)  is  conspicuous, 

7'/.2  Nanterre  is  an  old  country-town  (]top.  21,349),  where, 
according  to  tradition,  St.  (ienevi^ve,  the  patron-.saint  of  Paris, 
was  born  about  422  (p.  291 1.  About  '/g  M.  from  tlie  station,  in  the 
Rue  du  Chemin-de-Fer,  to  the  left,  is  the  church,  dating  from  the 
13th-14th  cent.,  but  restored  in  the  17th.  Near  it,  in  a courtyard, 
is  the  miraculous  well  of  St.  Genevieve,  .\nnual  pilgrimage  on  Kith 
Sept.;  ‘Rosiire’  festival  on  Whit-Monday.  — Tramway  to  Paris 
(TXlO),  see  p.  383. 

872  M.  Btieil  (p.  383).  The  station  is  about  72  the 

centre  of  the  town. — Tramway  to  Paris  (TX  lO):  to  Le  Pecq,  see 
p.  383. 

The  train  cro.s.ses  the  Seine,  which  is  divided  here  by  an  island 
into  two  arms. 

9^/2  M.  Chatou  (several  restaurants)  is  a village  of  (5532  in- 
habitants.  The  pretty  country  from  Ghatou  to  Le  Pecq  is  much 
visited  in  summer.  The  church  ;restored)  was  foumled  in  the  13th 
century.  On  the  river-bank  is  an  18th  cent,  chateau  designed  by 
Souttlot.  — Tramway  from  Rueil  to  Le  Pecq,  .see  p.  383.  Omnibus 
to  (Jrois.sy  (1  M. ; 30  c.),  Boitylval  (^2  M.;  p.  384;  30  c.),  and 
Loiiveciemies  (p.  382). 

1072  L®  Vesinet  (Cafes-Rest.;  pop.  6353),  a modern 
village  built  for  the  mo.st  part  in  an  old  park,  has  numerous  villas, 
a convalescent  home  for  women,  and  a racecourse.  Tramway,  see 
p.  383. 

12  M.  Le  Pecy,  partly  on  the  slope  of  the  hill  below  St-(ier- 
main,  with  two  chateaux  (Crrandchamps  and  Rocheville)  and  a chaly- 
beate spring.  In  the  cemetery  is  the  monument  of  the  composer 
Felicien  David  (1810-76),  by  Millet  and  Chapu.  Tramway  to 
Rueil,  see  p.  383.  Omnibus  to  Montes.son,  30  c.  Lift  to  the  terrace 
of  St-Germain  (p.  388;  up  15,  down  10  c.,  with  bicycle  15  & 20  c.). 
Steamboat,  see  p.  380. 

The  train  recrosses  the  Seine,  which  is  here  again  divided  into 
two  arms  by  an  island,  and  ascends  a steep  gradient,  passing  over 
a viaduct  and  through  two  tunnels  to  (13  M.)  St-Germain-en- Laye 
(p.  385). 
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B.  Railway  via  Maulv-lk-Roi. 

M.  Cheiidn  de  Fer  del'  Quest- Etat,  from  the  Oaro  St-Lazaro,  iii 
1 lir.  20-1  hr.  35  min.  (fares  1 fr.  80,  1 fr.  20  c.).  Return-tickets,  see  p.  380. 

From  Paris  to  M.)  St-Cloud  the  train  follows  the  line  to 
Versailles  (right  hank,  p.  349),  which  then  diverges  to  the  left. — 
Beyond  (10’/2  M.)  Garohes  (associated  with  the  sortie  from  Mon- 
tretout,  p.  349)  the  train  passes  the  chateau  of  Villenev,ve-V Etany 
(now  a branch  of  the  Institut  Pasteur,  p.  343),  the  racecourse  and 
park  of  La  Marche  (steeplechases),  and  the  Hosjjice  Brezin.  Tun- 
nel.— 12’/2  ^ aucresso}l.  Another  tunnel.  To  the  left,  the  stud- 

farm  of  M.  Edmond  Blanc  and  the  ChMeaa  of  Beanregard.  M’e 
then  obtain  a good  view,  to  the  right,  of  the  valley  of  the  Seine  and 
St-Germain-en-Laye. 

14*/4  M.  Bougival-la-Celle- St-Cloud,  prettily  situated  near 
the  beautiful  forest  of  La  Celle-St-Cloud.  Bougival  (p.  384)  lies 
about  M.  below  the  station.  To  the  left  is  the  Aqueduct  of 
Marly  (see  below).  -15  M.  Lonveciennes,  a village  with  numerous 
large  villas  and  a church  of  the  13th  cent.,  partly  rebuilt,  with  a 
painting  (St.  GenevitVe)  by  Mine.  Vig6e-Lebrun.  Conspicuous  on 
the  top  of  a hill  to  the  IV.  is  the  Aqueduct  of  Marhy,  constructed 
under  Louis  XIV.  to  bring  to  Versailles  the  water  raised  by  the 
hydraulic  machine  at  Marly  (j).  384),  but  never  completed.- — The 
train  now  crosses  the  road  and  tramway  from  Port-Marly  to  Marly- 
le-Roi  (p.  385)  by  a viaduct  930  ft.  long  and  145  ft.  high.  Good 
view  of  St-Germain. 

1(5  M.  Marly-le-E,oi  (558  ft.;  Hbt.  des  Trois-Courounes),  once 
noted  for  its  cliateau,  built  by  Louis  XIV.  iu  1679-90,  and  destroyed 
in  1793.  The  remains  include  the  Abreuvoir,  a large  basin  near 
the  tramway  station,  parts  of  the  extensive  garden-walls,  and  the 
small  Park,  the  nearest  entrance  to  which  is  at  the  end  of  the 
avenue  ascending  to  the  right  of  the  Abreuvoir.  Iu  the  garden  of 
tlie  Mairie  is  a bust,  by  Franceschi,  of  Victorien  Sardou,  the 
dramatist  (1831-1908),  who  was  a municipal  councillor  of  Marly 
and  lived  in  a country-house  at  the  top  of  the  village. — The  Forest 
of  Marly  contains  the  shooting-preserves  of  the  President  of  the 
Republic  (visitors  are  requested  to  shut  the  gates  after  them), 
l)esides  a stud  and  a racecourse. 

17‘/2  M.  U Etang-la-Ville  (Restaurants),  a small  village  sit- 
uated iu  a valley,  has  an  interesting  church  of  the  11th,  12th,  and 
15th  centuries.  IVe  reach  the  Forest  of  Marly  (see  above)  from  this 
point  in  ’/^  hr.  by  turning  to  the  left  and  passing  under  the  rail- 
way; but  the  next  station,  (18'/2  M.)  St-Nom-la-BreUche-Foret- 
de-Marly,  is  within  the  forest  itself.  Here  the  line  joins  the  Grande- 
Oeinture  (p.  386).  Fine  view  of  St-Germain  to  the  right.  — SO'/j  M- 
Mareil-Alarly.  Beyond  the  next  station,  Fourqueux,  to  the  W.,  is 
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the  Forest  of  St-Gei’main.  — -From  (21^/4M.)  iSt-Gerniain-(jh'ande- 
Ceinture,  1 M.  from  the  chateau,  the  line  makes  a wide  curve  to 
(23‘/2  St-Gerinahi-Oaest  (p.  383),  the  terminus,  near  the 
chateau. 


C.  15y  Stkam  Tramway. 

liiui!  I'y  10  (see  Appx.,  p.  18),  11  M.,  in  1 hr.  10  luiu.,  from  i’orte 
Maillot  (p.  2.S2).  Faro  to  La  .Malmaisoii,  (55  or  60  c.,  return  1 fr.  10,  85  c. ; 
to  St-Oormain,  1 fr.  -10  or  1 fr.  6,  return  2 fr.  20,  1 fr.  05  c. 

The  tramway  follows  the  Avenue  de  Neuilly  (p.233)  and  crosses 
the  (172  Neuilly;  thence  straight  011  to  the  (274^-) 

Monument  de  la  Defense  de  I’aris  (p.  348).  On  the  left  rises  Mont- 
Valerien  (p.  35G).  — 4 M.  Nanterre  (p.  381). 

574  M.  Rueil  (Cafes-Ilest.;  pop.  13,203),  a small  town,  enjoyed 
considerable  inn)ortance  under  J.iOuis  XI 11.  owing  to  the  splendid 
chateau  (now  demolislied)  that  Richelieu  po.ssessed  there.  The 
clmrch  may  be  readied  either  by  the  Rue  de  Maurepas,  which  con- 
tinues tlie  Avenue  du  Chemin-de-Fer  beyond  the  main  road,  to 
the  S.W.,  or  by  turning  to  the  left  as  we  leave  the  tramway  sta- 
tion (‘Rueil-Ville’),  and  then  to  tlie  right  by  tlie  Rue  de  I’liotel- 
de-Ville.  The  Ghiirch,  in  the  Renai.ssance  style  (re.stored  in  1837), 
contains  the  monuments  of  tlie  Empress  Josepliiiie  (see  below)  and 
her  daughter  Oueen  llortense  (d.  1837),  mother  of  Napoleon  111., 
with  statues  by  Cartellier  and  Rartolini.  The  handsome  organ-loft 
is  by  Raccio  d’Agiiolo  of  Florence  (15th  cent.)  The  relief  in  bronze- 
gilt,  over  the  high-altar,  came  from  the  chapel  of  La  .Malmaisoii. 

Tka.mway  from  Kueil  to  Le  Pecq  (p.  381;  tiO  or  40  c.),  passing  Itunil 
station,  Cliatou,  and  Le  Vi-siuet. 

0 M.  La  Malmaison  (C'afes-Rest.:  Pavilion  Josephine,  L.  3, 
1).  3‘/2  IT.,  good ; Pavilion  des  tluides,  Ji.  2721  U-  ^ *i-)  about  Ys  M. 
to  the  S.W.  of  the  tramway  station  (by  the  Av.  du  Chateau  and  then 
to  the  right).  The  Chdteaii,  which  was  built  in  the  IGth  or  1 7th  cent, 
and  remodelled  by  Percier  and  Fontaine,  is  celebrated  as  the  resi- 
dence of  the  Empress  Josephine  after  her  divorce  in  1809.  She 
died  here  in  1814.  .Maria  Christ ina,  Queen  of  Spain,  occupied 
the  chateau  from  1842  to  18()1,  and  it  was  a favourite  residence 
of  the  Empress  Eugenie.  The  chateau  and  what  is  left  of  the 
park  were  purchased  and  presented  to  the  nation  in  1900  by  M. 
Osiris  (p.  220).  Whilst  the  Hotel  des  Invalides  and  the  Chateau 
de  Fontainebleau  contain  souvenirs  of  .Napoleon  at  the  height  of 
his  glory  as  emperor.  La  Malmaison,  which  presents  much  the  same 
appearance  as  it  did  in  the  time  of  Josephine,  is  full  of  memories 
of  the  private  life  of  Ronaparte  during  the  First  Consulate.  Visitors 
lire  admitted  daily,  10-3  (^11-4  in  winter),  except  .Mon.,  and  are 
conducted  by  an  attendant.  -For  further  information  see:  ‘A  la 
Malmai.son’,  by  Jean  .Vjalbert,  the  present  curator  (1911),  2 fr. 
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(Irounw  Floor.  To  llie  left  of  the  i'etstih/ih-  d' lloniie/ir  are  the 
Dining  Room,  containing  the  Emperor’s  coronation  mantle,  the  Council 
Chamber  (restored),  and  Bonaparte' S Librarg,  containing  old  book-cases 
with  glass  doors,  a desk  belonging  to  tbe  Emperor,  a small  mahoganv  cabinet 
with  a secret  lock,  in  wliich  he  kept  valuable  documents,  and  several 
books  which  once  belonged  to  him.  -To  the  right  of  the  vestibule  is  the 
Billiard  Room,  with  portraits  of  Arab  sheikhs  brought  from  Egypt  by 
Uonaparte  (1799),  and  five  line  pieces  of  tapestry:  Jlciuestrian  portrait  of 
the  First  Consul,  after  Gros,  and  four  scenes  from  the  liistory  of  Xajjo- 
leon.  In  the  Empress'^  Reception  Room  (restored  to  its  original  condition) : 
on  the  door,  an  Aultusson  carpet  of  the  time  of  Napoleon  1.;  white  marble 
chimney-piece  presented  to  Josephine  by  Pius  VII.  at  the  time  of  the 
coronation;  Josephine’s  tapestrj’-loom,  work-table;  a bust  of  Josephine, 
by  Chinard.  In  the  Mimic  Room:  the  Empress’s  harp  and  desk;  the 
Emperor’s  card-table;  Josephine  at  the  Lake  of  Garda  and  Bonaj)arte  at 
La  Malmaison,  paintings  by  H.  Lecomte  and  Isabey. 

First  Floor.  Passing  through  the  Bath-Room,  Joftephine’fs  Drcufiing- 
Room,  and  Najioleon's  Bedroom,  we  reach  the  *Bedchamber  of  the  Em- 
press, faithfully  restored  to  its  original  condition,  with  her  bed,  hang- 
ings, and  furniture.  To  the  left  of  the  bed,  on  which  Josephine  died,  is 
a dressing-case  presented  to  her  by  the  city  of  Paris  at  the  time  of  the 
coronation;  in  front  of  the  chimney-piece  is  a screen  embroidered  by  the 
Empress  ; clock  (the  Three  Graces),  after  Cliaudet ; portrait  of  the  Empress, 
by  Gerard.  The  next  room  is  Josephine’s  Boudoir,  with  the  gifts  of  Mme. 
Tuck:  head-gear  and  slippers  of  the  Empress,  her  bust  by  Bosio,  etc. 
Beyond  is  a room  containing  some  furniture  from  Queen  Hortense’s  room 
at  La  Malmaison,  presented  in  190(;  by  the  ex-Empress  Eugdnie,  and 
also  three  eases  containing  furniture-textiles  of  the  Napoleonic  period. 

Tlie  pretty  Park  contains  a Chapel,  erected  by  Maria  Christina  (p.  383), 
with  the  Spanish  arms  in  the  tympanum.  On  the  lawn,  to  the  right,  is 
the  line  Marengo  Cedar,  planted  by  Josephine  to  commemorate  the  victory 
of  Marengo  (1800).  On  a rock  in  the  stream  is  a colossal  statue  of  Nep- 
tune, by  Puget;  at  the  end  of  the  lawn,  is  the  monumental  Bust  of  the 
Emperor  Napoleon,  by  Bartolini.  To  the  left,  in  front  of  the  rear  facade 
of  the  chateau,  are  two  Obelisks. 

The  gardens  are  being  laid  out  anew.  Thanks  to  the  munificence  of 
M.  Groveraux,  ^Mme.  P.  de  Vilinorin,  and  Mme.  Tuck,  the  court  of  honour 
and  the  space  round  the  Emperor’s  summer-house  will  be  adorned  with 
(iooo  rose-trees,  Josephine’s  favourite  flowers. 

()'/2  i'l.  LiO'  >/onchtre.  A road  a.sceiids  hence  to  the  left  to  La 
Olle-St-Cloud  (l*/2  M.;  p.  382),  skirting  the  chateau  of  La  Jon- 
ehere,  which  belonged  to  Louis  Bonaparte.  The  tramway  next 
passes  a line  grove  of  chestnuts,  and  a wood  (to  the  left)  with  the 
FjtaiKj  de  St-Cnciifa,  l'/4  M.  from  the  station. 

7*/2  Bougival,  a village  (pop.  2()71)  on  the  left  bank  of  the 
Seine,  much  frequented  by  rowing  parties.  Part  of  tbe  Church, 
which  possesses  a handsome  Bomanesque  bell-tower,  dates  from  the 
I3th  century.  Kail,  slat.,  see  p.  382.  — On  the  ojijtosite  bank  of  the 
Seine  are  Crois.sy  and  Chatou  (p.  381). 

8 M.  La  Marhiue,  a suburb  of  Marly,  is  so  named  from  the  hy- 
draulic machine  built  to  supply  Versailles  and  St-('loud  with  water 
(comp.  j).  382). 

riio  old  inachini'ry,  constructed  by  a Dutchman  named  Hanneken  at 
a tiiiu*  (Ui8.))  whon  nu'chaiiioul  scionco  was  in  its  infancy,  is  said  to 
iiave  cost  l.'iOjOOO/.  It  was  replaced  in  is.o.')-.")!)  bv  a stone  dyke,  U iron 
wheels,  and  12  forcing-pumps,  by  means  of  winch  the  water  is  driven 
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up  in  a single  volume  (about  5,000,(K)0  pal.  per  day)  to  the  reservoir, 
situated  '*1^  M.  from  the  river  and  605  ft.  above  it.  Visitors  are  ad- 
mitted (fee). 

On  the  otlier  .side  of  the  river  i.s  the  model  Jersey  Farm, 
belonging  to  M.  Hugo  (ferry). 

.\t  (9  M.)  Port-Marly  the  tramway  leave.s  the  Seine. 

A branch  of  the  steam-tramway  to  (l'/4  M.)  Marhj-le-Roi  (p.  382;  20 
or  1.6  c.)  aseends  to  the  8.,  passinp  under  the  viaduct  of  the  Ligne  de 
Marly  (p.  .382). 

The  main  line  follow.s  the  St-(iermain  high-road,  on  the  S.  side 
of  which  it  ascends;  it  crosses  the  Place  Royale  and  the  .Avenue 
(tambetta,  turns  to  the  left  into  the  Rue  Thiers,  and  emls  in  the 
Place  dll  Chateau.  — 11  M.  St-Germain-en-Laye. 


ST-QERMAIN-EN-LAYE. 

Station's.  Gare  de  V Guest  (PI.  1),  3;  lift  from  the  arrival-platform 
to  the  waiting-rooms,  10  c.);  Gare  de  Grande-Ceinture  (PI.  A,  2;  p.  383). 

IIotf.ls-Uestai'ran'ts.  * Pavilion  Henri-(^uatre  (PI.  E,  F,  3;  p.  380), 
at  the  beginning  of  the  terrace  (p.  388;  view),  first-class,  108  R.  from  8,  B. 
l'/'2.  B.  .6,  P.  0 fr.,  rest.  A la  carte;  *Pavillon  Louis-Quatorse  d:  Continental 
(PI.  a;  1),  2),  Rue  d’Alsace,  at  the  beginning  of  the  forest,  first-class,  open 
from  .May  to  October,  10  R.  from  0,  B.  I'/a,  B.  -6,  D.  (i,  pens,  from  1.6  fr., 
rest,  k la  carte.  Prince-de- dalles  (PI.  c;  D,  .3),  7 Rue  de  la  Paroisse.  L.  I, 
1).  6 fr.;  AUjle-d'Or  (PI.  b ; I),  E,  3),  20  Rue  du  Vieil-Abreuvoir,  Ij. 

D.  3 fr.,  plain  but  good;  Grand-C'erf,  01  Rue  de  Poissy,  17  R.  at  3-1, 
B.  3,  I).  3'/2)  pens.  7-9  fr.;  Ange-Gardien  (PI.  d;  E,  1),  71  Rue  de  Paris, 
L.  2'!^,  D.  3 fr.  — Pension.  Pavilion  .Jacqnes-Deur,  8 Rue  Thiers,  10-12  fr. 

Caf^s.  IMbarccul^re,  Place  du  Ohilteau;  Frangois- Premier,  on  the 
riglit  of  the  church. 

Caiis  (in  Place  du  Chateau).  Within  the  barriers,  per  drive  l'/4  fr., 
on  Sun.  and  holidays  fr. ; per  hour  2 and  2','.^  fr.-  Beyond  the  barriers, 
within  a radius  of  1.6  kil.  (O*/*  M.),  2‘/2  and  3 fr.  per  hour,  with  an  ‘in- 
demnity’ for  returning  if  the  cab  is  dismissed  outside  the  barriers. 

Stea.u  Tua.mways.  To  Paris,  see  p.  383.  To  Poissg  (3'/a^B;  p.  1.67; 
60  or  4.6  c.),  in  2.6  minutes. 

Post  & Tf.i.euhaph  Office  (‘  P.  & T.’ ; PI.  C,  D,  3),  Rue  Frangois-Bonvin  ; 
branch-office  opposite  the  theatre  (PI.  I),  E,  3). 

Rackcocrse,  see  p.  389. 

St-Germain  (28-2  ft.),  :i  quiet  town  with  18,314  inhab.,  is  noted 
for  its  beautiful  situation  and  healthy  air,  which  as  far  back  as  the 
12th  cent,  caused  it  to  be  a favourite  summer  residence  of  the  kings 
of  France.  It  is  much  frequented  in  summer  by  Parisians,  and  there 
are  a number  of  Englisli  residents. 

The  Chftteau  (PI.  E,  3)  owes  its  origin  to  a fortress  built  on 
this  site  by  Louis  le  (Jros  (1108-37)  to  command  the  Seine.  The 
jiretty  Gotliic  chapel,  which  is  still  in  existence,  was  completed  in 
1238  by  Pierre  de  Monlerean  (see  ji.  271),  in  the  reign  of  St.  Louis. 
During  the  wars  with  England  the  castle  was  destroyed.  It  was 
relmilt  by  Charles  V.,  but  the  present  building,  whose  gloomy 
solidity  contrasts  strikingly  with  the  cheerful  appearance  of  other 
chateaux  of  the  period,  dates  from  the  time  of  Francis  I.,  who 
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celebrated  his  nuptials  here  with  Claude,  daughter  of  Louis  Xll. 
It  was  designed  by  Pierre  Chainhiges  (pp.  90,  183)  and  Guillaume 
Guillain.  Henri  II.  began  anotlier  chateau,  completed  by  Henri  IV., 
but  this  was  destroyed  in  1776,  with  the  exception  of  the  Pavilion 
Henri-Quatre  (PI.  E,  F,  3;  hotel,  p.  385).  Louis  XIV.  was  born  here 
in  1638,  and  he  retired  hither  after  the  death  of  liis  niotiier  Anne  of 
Austria  (1666),  in  order  to  escape  from  the  uncongenial  atmosphere 
of  Paris;  but  finding  the  space  inadequate,  he  constructed  tlie 
sumptuous  palace  of  Versailles.  The  chateau  was  afterwards  occupied 
for  12  years  by  the  exiled  king  James  11.  of  England,  who  died  here 
in  1701  (comp.  p.  338).  Napoleon  1.  converted  it  into  a school  for 
cavalry-officers,  and  it  was  used  later  as  a military  prison.  The 
restoration  of  the  chateau  on  the  original  plans  was  begun  in  1862 
and  completed  in  1908. 

The  *MUSEE  DES  ANTIQUITES  NATIONALES,  which 
the  chateau  now  contains,  is  an  interesting  collection  of  objects 
ranging  from  the  dawn  of  civilization  in  France  to  the  jieriod  of 
the  Carlovingians.  The  museum  is  open  to  the  public  on  Sun.  from 
10.30  to  4,  and  on  Tues.  and  Thurs.  from  11.30  to  5 (4  in  winter), 
on  other  days  on  application  ffec).  The  chapel  is  always  open  till  6 
p.m.  The  exhibits  are  provided  with  explanatory  notices;  there  are 
also  a catalogue  (I'/afr. ; not  up-to-date)  and  a good  illustrated  guide 
(l'/2fi’-)i  both  by  the  curator  M.  Sal.  Keinach;  two  illustrated 
catalogues  (5  fr.  each)  of  the  quaternary  epoch  and  the  Roman 
bronzes,  and  one  of  the  Mus6e  Chretien  (,2fr.);  and  an  illustrated 
album  (,10  fr.)  of  the  casts  and  models  for  sale.  — The  principal 
entrance  is  through  the  court,  on  the  left,  but  in  winter  and  in  rainy 
weather  visitors  enter  by  a small  door  in  the  vestibule  to  the  left, 
wliich  opens  into  Room  S (see  below). 

Ground  Floor.  — The  Chapbl  (adm.,  sec  above),  to  (he  right  of  the 
<'ourt,  contains  the  Mus^e  Earl3’-Ohri.stian  and  Gallo-Komaii  seuli)- 

tures  and  inscriptions  (Ith-tUh  cent.);  casts  (a  few  originals)  of  ^Christian 
sarcophagi  from  the  S.  of  (lanl  (especially  Arles),  pagan  types  (heads  of 
Medusa,  etc.),  assimilated  to  Biblical  subjects.  At  the  end,  on  the  left, 
*i!0,;too.  Christian  altar  (5th  cent.),  adorned  with  doves,  lambs,  and  the  cross 
flanked  by  the  letters  a and  <o.  On  tlie  walls  are  reliefs  and  inscriptions. 
In  the  centre,  revolving  stands,  witli  old  views  of  the  chateau. 

On  the  right  of  the  vestibule  are  three  new  rooms,  containing: 
1.  Roman  engines  of  war  and  canoes  of  ditVerent  periods;  at  tlie  end,  an 
elk;  2.  *Cork  models  of  the  monuments  of  Roman  Gaul  (previously  at 
the  Ecole  des  Beaux-Arts);  3.  Weapons  and  engines  of  war. 

Rooms  S ami  R,  to  the  left  of  the  principal  entrance;  Oasts  of  bas- 
reliets  and  of  tbe  medallions  from  tbe  Arch  of  Constantine  at  Rome 
(originally  on  monuments  to  Trajan,  Hadrian,  and  Marcus  Aurelius);  casts 
or  antique  (lallic  statues  and  busts.  — Rooms  .1,  B,  and  C,  to  the  right 
of  the  entrance:  Ca.sts  of  bas-reliefs  from  the  Arc  d’Orange  and  the  .Julian 
tomb  at  St-Rcmy  (8.  France).  Room  B contains  also  a medallion  of  a 
nio.saic  found  at  Autun  in  1830,  representing  Bellerophon  and  the  Chiina'ra 
(restored  at  Sevres).-  ifoonns  /),  /<;,  and  are  not  vet  open.  — We  now 
return  to  the  entrance,  and  ascend  tin*  handsome  brick  and  stone  staircase 
to  the  entresol. 
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Entresol.  Room  XIX  (the  last  on  the  right).  Gallic  milestones  and 
geographical  inscriptions.  — Room  XX.  Celtic  and  Komait  inscriptions, 
religious  inscriptions,  Mitliraie  monuments  and  monuments  of  the  cult  of 
the  Emperors. —iioojrt  XXI.  Gallic  mythology  (interesting).  By  the  end- 
wall,  to  the  right  of  the  door,  2-1, •lit.  Cernunnos,  a god  in  an  attitude 
resembling  that  of  Buddha  (relief).  Middle  window,  three-headed  deities 
in  stone.  Behind,  to  the  left,  36,22-1,  26,21S,  etc..  Reliefs  and  effigies 
of  Lpona.  In  the  cenlre,_  a large  altar  of  the  twelve  gods,  extremelv 
ancient,  from  Mavilly  (Cote-d’Ur),  various  altars  found  at  Paris  in  the 
Citd,  a large  seated  statue  of  Mercury.  -Room  XXII,  on  the  other  side 
of  the  staircase.  Sculptures  relating  to  the  Roman  legions  in  Gaul.— 
Room  XXIII.  Building  materials  and  fragments.  — Room  XXI]'  and 
adjoining  passages.  Gallo-Roman  cinerary  urns  and  coffins;  in  the  centre, 
models  of  earlier  tombs,  dolmens,  and  covered  passages,  canoe  containing 
a grave.  — Rooms  XX]' it  XXVI.  Sculptures  illustrating  Gallic  costumes, 
arts,  and  pursuits. 

First  Floor.  Rooms  l-lll,  to  the  riglit,  contain  objects  of  the  pre- 
historic or  bone  and  Hint  period.  Room  I.  Bones  of  animals  eitlier  ex- 
tinct or  no  longer  to  be  found  in  France  (the  mammoth,  rhinoceros,  cave- 
bear,  hyena);  cut  Hints  found  in  alluvial  deposits  (Cases  1-15)  or  in  caverns 
(Cases  lG-33).  Cases  22,  25,  20.  Bones  of  reindeer  witli  pictorial  carvings, 
curious  specimens  of  prehistoric  art.  In  the  middle,  two  plaques  in 
breccia  from  the  cavern  at  Los  Kyzies  (Dordogne),  fragments  from  the  floor 
of  the  cavern,  with  fossilizeil  Imnes,  pieces  of  stone  knives,  and  remains 
of  food.  Between  the  2nd  iiml  dth  window  facing  tlie  court  are  several 
Irames  with  casts  of  works  of  art  of  the  ‘reituleer  period’  (drawings  on 
hone  and  horn).  On  tlie  end-wall  is  a map  of  Gaul  at  that  period  and 
the  tusk  of  a mammoth.  — Room  II.  Megalitliic  monuments  and  imple- 
ments of  the  polished-flint  period;  objects  found  in  dolmens;  implements 
and  ornaments  in  bone,  earthenware,  stone,  and  ivory.  Room  III.  Dol- 
men from  the  tumulus  of  Gavr’inis,  Brittany,  and  casta  of  the  unex- 
phtiued  characters  from  the  tumulus.  ^J'o  the  left  of  the  mantelpiece  is 
an  interesting  collection  of  Hint  arrow-heads. 

Adjoining  tliia  room  is  the  tSaUe  de  Mars,  formerly  SnJIe  des  Fetes, 
occupying  the  whole  height  of  tlie  Hrst  and  second  stories,  but  now  in 
process  of  restoration  (closed).  Comparative  collections  of  prehistoric  and 
ethnographical  objects  will  be  exhibited  here. 

^\  e may  open  the  door  on  the  left  and  ascend  by  a short  staircase 
ailjoiniiig  the  Salle  de  .Mars  to  the  — 

Second  Floor.  — To  the  left,  in  the  turret,  is  X\\(:SaUedeNumu- 
mfiti<jue  {\\oX  numbered),  containing  Gallic,  Gallo-Roman,  and  Merovingian 
coins,  silver  votive  objects  found  at  \'ichy,  and  trinkets.  In  the  1st  central 
case:  I’re-Roman  and  Gallo-Roman  objects  of  art,  including  a beautiful 
silver  vase  found  at  .\lesia.  The  2nd  case  contains  objects  of  the  Mero- 
vingian period.  Characteristic  features  of  the  barbaric  art  of  this  epoch  are 
the  inlaying  of  gold  on  glass  and  the  use  of  precious  stones.  — Room  71'. 
Continuatiou  of  the  hone  and  Hint  period:  Weapons  and  tools  of  Hint, 
bone,  and  wood,  from  the  .Swiss  lake-dwellings. —Room  V.  Dhjccts  of  the 
bronze  period.  In  the  glass-case  in  the  centre  are  about  a thousand 
diflerent  articles  found  in  a vault  at  Larnaud  (Jura).-  Room  VI  Various 
Gallic  antiquities  in  bronze,  iron,  and  gold,  inostlv  from  burial-places. 
By  the  Ist  window,  to  the  left,  Gallic  helmets;  in  the  central  and  some 
of  the  following  cases.  Hue  bronze  vases,  torques,  etc. 

Room  VII,  on  the  other  side  of  the  staircase.  Continuation  of  the 
Dallic  antiquities;  burial-places  of  the  Marne;  bracelets,  fibul®,  torques, 
and  vases,  in  bronze;  weapons,  etc.,  of  iron;  black,  brown,  and  grev 
terracotta  vessels.  — Room  17//.  Objects  from  the  burial-ground  of 
tiassemy  (Aisiie).  Room  IX.  Specimens  of  Gallic  tombs  ; reconstruction 
01  a *Burial  in  a chariot,  found  at  La  Gorge-Meillet  (.Marne),  with  the 
cbief  below  and  an  attendant  above.  The  original  objects  found  in  this 
tomb  are  in  the  case  in  front.  - Room  .Y.  Gallic  tomb  from  La  Cheppe 
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(Marne).  — Room.  XI  (RaUe  Moreau).  Objects  found  in  Gallic,  Roman,  and 
Merovingian  cemeteries  from  the  district  of  Fere-en-Tardenois ; mosaics 
from  Autun  and  Ancy;  Gallic  swords;  fibulas;  Gallic  funeral  pottery; 
Roman  ampboras;  glass,  etc. — Room  XII  (opened  on  application).  Baye 
Collection,  presented  in  190(i  by  Baron  T.  de  Baye : Neolithic  antiquities 
(from  the  Petit-Morin  valley);  Celtic  (from  the  burial-places  of  the  Marne) 
and  P’rankish  antiquities.  — The  following  room  (accessible  to  specialists 
only)  is  devoted  to  a &.nci  coWeeXion  oi  * Objects  from  the  Reindeer  Epoch, 
presented  by  M.  bid.  Piette,  and  consisting  of  singularly  realistic  carvings 
and  grafliti  on  reindeer  horns  and  mammoth  bones,  including  drawings 
of  a woman  with  a reindeer  and  a woman  with  a hood,  from  Mas  d’Azil 
(Ariege);  also,  coloured  pebbles,  enrions  harpoons,  and  ivory  *Figurines. 

First  Floor  (continued).  Room  XIII  fSalle  d'Alesia).  Ctesar’s 
campaigns  in  Gaul.  To  the  left,  Roman  sohlier;  in  the  centre,  large 
relief-plan  of  Alesia  (the  modern  Alise-Ste-Reine,  Cotc-d'Or),  marking 
Caesar’s  besieging-works ; fartlier  on,  models  of  these  works  and  of  objects 
found  in  the  excavations  at  Alise.  Models  of  other  works  of  Caesar: 
Bridge  on  the  Rhine,  works  before  Uxellodumnn  (perhaps  the  modern 
Puy-d’Issolud,  Lot)  and  before  Avaricum  (Bourges);  model  of  a Gallic 
wall  and  articles  found  at  Mont-Beuvrav,  the  Bihracte  of  Caesar,  to  the 
W.  of  Autun;  arms,  projectiles,  medals.  — Room  XIV.  Gallo-Roman 
pottery.  — Room  AT.  Pottery;  extensive  collection  of  glass;  large  collection 
of  fibula)  and  other  bronze  articles,  including  pincers,  needles,  etc.,  in 
the  turret  at  the  corner.  — Room  XVI.  Pottery.  Objects  in  hone  and  bronze. 
— Room  XVII.  Gallo-Roman  bronzes  and  vases,  including  a fine  lironze 
head  of  a horned  river-god  (of  tlie  Achelous  type).  Lainps,  scales,  keys, 
pins,  strigils,  hits.  In  Gie  centre  is  a bronze  lampstand  found  at  St-Paul- 
Trois-Chateaiix  (Drome).  On  tlie  chimney-piece,  a copy  of  the  bronze 
bust  of  Julius  Pacatianus,  from  Vienne.  By  the  window,  female  head 
in  ivory' (Avignon).— Roojn  A' 177/  (not  yet  open).  Archaeological  objects 
from  the  provinces  of  the  Roman  Empire  (N.  Italy,  Germany,  Dacia,  etc.). 

The  Church  (PI.  I),  3),  opposite  the  chateau,  contains  a simple 
monument  in  white  marble,  erecterl  by  George  IV.  of  England  to 
the  memory  of  James  II.  (comp.  ]>.  38(5),  and  restored  by  order  of 
(lueen  Victoria.  — In  a small  square  to  the  right  of  the  fa(,'ade 
of  the  chateau  is  a bronze  statue  (by  Mercie)  of  Thiers  (1797- 
1877),  the  lirst  president  of  the  Third  Republic,  who  died  at  8t- 
Germain. 

The  Hotel  de  Ville  (PI.  D,  3),  in  the  Rue  de  Pontoise,  near  the 
station,  contains  a small  library  and  a collection  of  old  pictures 
(including  the  Jongleur,  by  Hieronymus  Bosch)  on  the  second  floor 
(open  daily,  exc.  Mon.,  10-4).  — Behind  is  a square  with  a Statue 
of  the  TeptMic,  by  Granet. 

The  ^Terrace  (PI.  E,  F,  2, 1)  of  8t-Germain  extends  for  M. 
along  tlie  edge  of  the  forest,  at  a height  of  200  ft.  above  the  Seine. 
It  was  constructed  by  Le  Notre  in  1(572,  and  commands  a magni- 
licent  survey  ol  (he  winding  river  and  the  well-peopled  jilain  (view- 
indicator).  The  middle  distance  resembles  a vast  jiark  sprinkled 
witli  country-lionses.  Below  the  terrace  ajqiears  Le  Pecq  (lift;  see 
p.  381),^  beyond.  Be  Vi^sinet  and  the  hills  of  Montmorency.  Iflont- 
martre  is  visible  on  the  horizon,  and  to  the  right,  the  Eifl’el  Tower, 
but  the  rest  ot  Paris  is  concealed  bv  Itlont-ValiM'ien.  Farther  to 
the  right,  on  the  hill,  is  the  Aqueduct'of  Marly.  — A band  jihiys  in 
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4^2  M.  St-Denis. — Hotels.  l^Iodern  Hotel  du  Grand-Cerf  [Vi.  a; 

C,  3),  2 Rue  de  la  Fromagerie,  opposite  the  cathedral,  8 R.  at  2V2-5;  L-  S'/a, 

D.  3,fr. ; Hot.  dii  Commerce  (PI.  b;  C,  3),  1 Place  aux  Gueldres  and  27  Rue 
de  Paris.  — Cafes.  Industrie,  27  Rue  du  Chemin-de-Fer ; Paris,  20  Rue 
de  la  Rcpublique;  Commerce,  60  Rue  de  Paris. 

Tramways  (see  p.  389).  Line  TN21  passes  the  cathedral.  Lines  TN8 
and  TNll  cross  the  town  from  S.  to  N.,  through  the  Rue  de  Paris,  as 
far  as  the  Barrage  (PL  0, 1) ; we  alight  at  the  Rue  de  la  Rcpublique  (PI.  C,  3) 
for  the  cathedral  (200  yds.  to  the  right).  Lines  TNJ5  and  TN20  pass 
the  church  of  St-Dcuis-de-I’Estree  (PI.  B,  3),  from  whicli  the  cathedral  is 
1/2  M.  distant  by  tlie  Rue  de  la  Rcpublique.  — From  St-Denis  to  Rtains, 
see  p.  406;  to  AuherviUiei'S,  i).  250.  — From  St-Oloud  to  Pierretitte,  via 
St-Denis,  see  p.  356. 

Post  & Telegraph  Office,  61  Rue  de  la  Rcpublique  (‘P.  & T.’;  PI.  B,  3) 
and  110  Avenue  de  Paris. 

Admission  to  the  Tombs  (p.  393).  Daily,  every  half-hour  from  1 to 
•t  or  (1st  June-30th  Sept.)  to  5.  The  visit  lasts  >/2  lir.  (fee  to  guide). 
Students  may  visit  the  tombs  in  the  morning  also  (8  or  9 to  12),  by  ticket 
obtained  from  the  ‘Secretariat  des  Beaux-Arts,  Bureau  des  Monuments 
llistoriques,  3 Rue  de  Valois,  Paris’  (comp.  p.  60). 

For  further  iuformatiou:  ‘L’Eglise  abbatiale  de  St-Denis  et  ses  tom- 
beaux’,  by  Paul  Vitry  and  Gaston  Briere  (Paris,  1908; 

St-Denis  (pop.  71,759),  a thriving  industrial  town  on  the  Canal 
St-Denis  (p.  249),  with  building-yards,  chemical  works,  etc.,  is 
chiefly  famous  as  the  burial-jilace  of  the  kings  of  France. 

The  railway  station  (PI.  A,  3)  is  M.  from  the  catliedral 
(omnibus,  15  c.).  AVe  cross  the  Canal  St-Denis  and  follow  the  Rue 
du  Chemin-de-Fer,  and  tlien  the  Rue  de  la  Rcpublique.  At  the 
beginning  of  the  latter  stands  the  parish  church  of  St-Denis-de- 
V Estree  (PI.  B,  2, 3),  in  the  style  of  the  13th  cent.,  built  by  Alollet- 
le-I)uc  in  18()4-(i8.  We  then  cross  the  Rue  de  Paris,  which  inter- 
sects tlie  town  from  N.  to  S.  To  the  left  is  the  Hotel  de  Ville  (PI. 
C,  3),  in  the  Renaissance  style,  built  in  1888. 

The  ^Cathedral,  or  Basilique  (PI.  C,  8),  is  built  over  the 
grave  of  St.  Denis  (p.  222).  On  the  initiative  of  St.  Genevieve,  the 
clergy  of  Paris  built  a cliapel  liere  in  the  2nd  half  of  the  5th 
cent.,  wliich  was  served  by  tlie  monks.  Dayobert  I.  (d.  ca.  G88) 
enriclied  the  abbey  with  his  gifts,  and  added  largely  to  tlie  church, 
in  which  he  and  his  successors  were  buried.  The  reconstruction 
ot  the  Merovingian  building  was  begun  about  750  by  Pepin  the 
Short  (d.  7()8)  and  tinished  in  the  reign  of  Charleinayne.  The 
Abbot  Snyer  (1121-52)  decided  to  build  on  a grander  scale,  dis- 
carding all  but  the  crypt  and  a few  columns  of  the  former  structure. 
Suger’s  building  was  tlie  lirst  important  edilice  in  which  Gothic 
windows  were  used,  and  may  be  considered  as  the  deciding  influence 
and  true  starting-point  in  the  development  of  Gothic  architecture. 
Round  and  pointed  arches  alternate  in  the  facade,  whereas  in  the 
other  jiortions  Gothic  arches  only  occur.  'I'lie  choir,  consecrated 
in  1144,  is  bordered  with  radiating  chapels,  a feature  of  the  Ro- 
manesque style,  and  at  the  same  time  it  exhibits  the  Gothic 
buttress-system  in  an  advanced  stage  of  develojiiiieuf.  A thorough 
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and  ]\rathieu  de  W’ndoiiie.  whose  leaning  to  the  (iothie  style  was 
still  more  marked.  The  uj)]icr  jiart  of  the  eludr,  the  nave,  and 
the  transepts  were  entirely  rebuilt.  Additional  chapels  were 
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erected  later,  probably  in  the  14th  century.  St.  Louis  (d.  1270) 
was  the  lirst  to  erect  inonuinents  to  his  ancestors  in  the  choir,  and  it 
became  the  custom  to  raise  a memorial  to  every  king  on  his  death. 
The  honour  was  afterwards  extended  to  princes  and  other  illnstrious 
persons.  Under  the  Revolution  the  cathedral  was  sacked,  and  tlie 
tombs  were  desecrated  (1792-93).  The  restorations  effected  by 
Napoleon  I.,  Louis  XVIII.,  and  Louis  Phili])])e  were  in  bad  taste; 
but  under  Napoleon  III.,  wbo  in  1858  entrusted  the  work  of  restora- 
tion to  VioUet-le-Duc,  it  regained  much  of  its  ancient  s])lendour. 

The  importance  of  the  town  dates  from  tlie  foundation  of  its  Ben- 
edictine abbey  by  Dagobcrt  I.  Under  tlie  Carlovingian  dynasty  the  monks 
of  St-Dcnis  concerned  themselves  witli  political  as  well  as  witli  siiiritual 
matters.  When  Pepin  the  Short  took  ])ossession  of  the  tlirone  of  France 
in  751,  he  sent  Fnlrade,  Abbot  of  St-Denis,  to  Rome,  to  jirocure  the 
papal  confirmation  of  Ids  title.  Three  years  later  Pope  Stephen  11. 
took  refuge  here  from  the  Lombards,  and  anointed  Pepin’s  sons  Charle- 
magne and  Carloman.  Here,  in  ]>resence  of  his  nobles,  Pepin  banded  over 
his  dominions  to  his  sons  before  be  died.  The  members  of  the  house  of 
Capet  also  favoured  this  abbey.  Louis  VI.  (d.  1137),  whose  best  adviser 
was  the  powerful,  sagacious,  and  liberal  abbot  S/iger,  solemnly  adojited 
the  Oriftamme  (‘auritlamma’,  from  its  red  and  gold  colours),  or  standard  of 
iSt-Denis,  as  the  banner  of  tbe  kings  of  France.  It  was  suspended  above 
the  altar,  whence  it  was  removed  only  when  the  king  took  the  field  in 
person.  Its  last  appearance  was  on  the  unfortunate  day  of  Agincourt 
(p.  .wii),  when  it  was  destroyed.  During  tbe  absence  of  Louis  Vll.  on  a 
crusade  in  the  Holy  Land  (11 17-19)  Sugcr  became  the  administrator  of  the 
kingdom,  and  used  his  power  to  increase  the  dependence  of  the  nobility  on 
the  throne.  Among  the  other  merits  of  this  renowned  abbot  is  that  of 
having  collected  and  continued  the  chronicles  of  the  abhey.  AhHard 
()).  252)  dwelt  in  this  abbey  during  tbe.  12th  cent.,  until  he  became  abbot 
of  Paraclet.  near  Nogent-sur-Seine.  The  Moid  of  Orleans  hung  up  her 
arms  in  the  church  in  1129,  and  in  1.593  Henri  IF.  abjured  Protestantism 
here.  In  1810  Napoleon  1.  was  married  in  this  church  to  the  Archduchess 
Marie.  Louise  while  the  work  of  restoration  was  still  going  on. 

The  West  Faqade  formed  part  of  the  building  consecrated  by 
Abbot  Suger  in  1140.  It  contains  three  recessed  portals  decorated 
with  sculptures,  which,  however,  were  freely  and  somewhat  un- 
skilfully restored  in  the  19th  century.  Those  of  the  central  portal 
rei)resent  the  Last  Judgment,  and  the  Wise  and  Foolish  Virgins; 
those  of  the  S.  portal,  the  Last  communion  of  St.  Denis,  and  the  Work 
of  the  Montlis;  and  those  of  the  N.  jmrtal  (modern),  St.  Denis  on 
ills  way  to  Montmartre  and  the  Signs  of  the  Zodiac.  The  bronze 
doors  arc  all  modern.  The  battlements  along  the  top  of  the  facade 
were  erected  for  defensive  purposes  during  the  14th  century.  Behind 
them  rises  the  high-pitched  roof  of  the  nave,  surmounted  by  a statue 
of  St.  Denis.  Ou  the  right  is  a low  tower;  that  on  the  left  was 
reduced  in  1847  to  the  level  of  the  battlements.  — The  statues  of 
princes  and  tlie  Martyrdom  of  St.  Denis  on  the  jiortal  of  the  N. 
transept  are  in  better  iireservation. 

The  *lNTKinoK  consists  of  nave  and  aisles,  crossed  by  a simple 
transept.  Length  354  It.,  breadth  (at  the  transept)  128  ft.,  height 
95  It.  1 he  dim  twilight  of  the  Vestibule,  which  dates  from  Suger’s 
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time  and  is  borne  by  heavy  columns,  forms  a striking;  contrast  to 
the  airiness  and  elegance  of  the  13th  cent.  Xave,  with  its  slender 
columns,  its  triforiiim,  and  its  thirty-seven  large  windows,  each 
33  ft.  high.  The  stained  gla.ss  is  all  modern,  except  that  in  the 
Lady  Chapel  (p.  394). 

The  monuments,  damaged  during  the  frequent  alterations  of  the 
church  and  more  especially  during  the  Revolution,  were  replaced  in 
181G  with  the  aid  of  the  fragments  prCvServed  by  A.  Lenoir  (comp, 
p.  300),  and  were  restored  by  Viollet-le-Duc.  They  now  form  an 
imposing  collection  of  French  medieval  and  Renai.s.sance  sculpture. 
Visitors  are  unfortunately  allowed  too  little  time  to  study  details, 
but  casts  of  some  of  the  finest  tombs  may  be  seen  at  the  Trocadero 
(p.  239).  — Hours  of  admission,  see  p.  390. 

N.  Side.  *Tomb  of  Louis  XII.  (d.  1515)  and  his  consort 
Anne  de  Bretagne  (d.  1514),  executed  about  1517-31,  probably 
by  the  Juste  family,  of  Tours.  This  is  a shrine  in  the  Renaissance 
style,  with  open  arcades  resembling  those  of  the  Visconti  monument 
at  the  C'ertosa  near  I’avia.  The  king  and  queen  are  represented 
twice:  below  on  the  sarcophagus  in  a recumbent  posture,  executed 
in  a rude,  realistic  manner,  and  again  in  a kneeling  attitude  above. 
Reneath  the  arches  are  statues  of  the  Twelve  Apostles.  At  the 
Corners  are  allegorical  figure.s.  On  the  pedestal  are  small  reliefs; 
at  the  head  of  the  recumbent  figures.  Entry  of  Louis  XI 1.  into 
Milan  (1499);  on  their  left,  ra.ssage  of  the  Genoese  mountains 
(1507j;  on  the  other  side.  Victory  over  the  Venetians  at  Agna- 
dello  (1509);  at  their  feet.  Final  submission  of  Venice.  — Behind 
the  tomb  is  a column  with  three  genii,  by  Jean  PIrart  and 
probably  Ponce  Jaeguio,  containing  the  heart  of  Francis  II.; 
hanking  the  door  are  two  12th  cent,  statues,  brought  from  Xotre- 
Dame  de  Corbeil.  Then,  to  the  right,  a line  *iSpiral  Column  by 
Jean  Pagent,  commemorating  Henri  111.  (d.  1589).  From  this 
point  we  see,  to  the  right  of  the  high-altar,  the  tomb  of  Dagobert  I. 
(p.  390),  an  interesting  monument  of  the  13th  cent.,  with  curious 
allegorical  reliefs  representing  the  king’s  soul  leaving  purgatory  and 
its  reception  in  heaven,  a recumbent  statue  of  Dagobert  (modern), 
and  erect  statues  of  his  .son  Sigebert  (modern)  and  *(4ueen  Nantilde 
(13th  cent.).  The  adjacent  coloured  Madonna  (14th  cent.)  was  brought 
from  the  church  of  St-Marfin-des-Ohamps.  — To  the  left,  *7’c»;»6 
of  Henri  II.  (d.  1559)  and  liis  queen  Catherine  de  Midicis  (d.  1589). 
It  was  erected  in  1570-73  from  the  designs  of  Ponce  Jaegvio 
and  Fremin  Roussel,  under  the  direction  of  Primaticcio,  and 
adorned  with  the  masterpieces  of  the  sculptor  Gerwajw  Pilon.  This 
tomb,  of  white  marble,  is  in  the  same  style  as  that  of  Louis  XIL, 
with  twelve  columns  and  twelve  pillars.  The  deceased  are  represent- 
ed twice,  by  nude  marble  figures  on  the  tomb  and  by  bronze  figures 
in  a kneeling  posture  above  the  entablature.  At  the  corners  are 
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bronze  statul^s  of  Faith,  Hope,  Charity,  and  Good  Works,  by  Ponce 
Jacquio.  The  reliefs  are  hy  Reg nandin  andi?f)?me/.  — Behind  are 
monuments  of  the  family  of  Valois.  — We  now  ascend  some  steps. 

Choir.  The  higli-altar,  in  the  style  of  the  13th  cent.,  is  modern. 
Walking  a few  jtaces  to  the  right,  after  ascending  the  steps,  we  see. 
on  the  left  of  the  high-altar,  the  Tombfi  of  Blanche  and  Jean,  the 
children  of  St.  Louis,  interesting  works  in  embossed  and  enamelled 
copper. — In  the  chapel  on  the  left  of  the  steps  is  another  monument 
to  Ifcnri  TT.  and  Catherine  de  Medicis,  with  recumbent  marble 
ligures  on  a bronze  couch.  It  is  said  that  in  her  old  age  the  queen 
disapproved  of  the  nude  figures  on  the  other  monument  (p.  393). 
and  caused  these  robed  and  elderly  effigies  to  be  executed.  Near 
this  is  the  alabaster  statue  of  Marie  de  Bourbon  (d.  1538).^ — We 
pass  by  the  chapels  round  the  choir,  which  contain  no  monuments, 
leaving  on  our  right,  behind  the  high-altar,  the  altar  known  as  the 
‘Confession  de  St  Denis’  (with  tiie  relics  of  the  saint).  Both  the 
altar  and  its  reliquaries  are  modern.  A copy  of  the  famous  Oriflamme 
of  St-Denis  (p.  392)  occupies  its  traditional  position  above  the 
high-altar.  The  Lady  Chapel  has  stained-glass  windows  dating  from 
the  12th  cent.,  an  old  mosaic  pavement,  and  sculptured  scenes 
from  the  life  of  Christ.  — Opposite  the  .sacristy  is  the  interesting 
Tomb  of  Fredegond  (d.  597),  of  the  11th  or  12th  cent.,  which 
was  formerly  in  the  church  of  St-Germain-des-Pres.  The  figure  of 
the  queen  is  represented  by  a kind  of  mosaic,  formed  of  small  pieces 
of  differently  coloured  marble,  the  shape  being  outlined  by  thin 
strips  of  cop])cr. 

The  Sackisty,  to  the  S.  of  the  clioir,  was  adorned  at  the  beginning 
of  the  10th  cent,  with  ten  paintings  relating  to  the  history  of  the  abbey. 
On  tlie  left  is  the  Tkkasuky,  now  containing  little  that  is  not  modern. 

-On  quitting  the  sacristy  we  descend  sixteen  steps  on  the  left  to  the 
8.  transept,  and  thence  by  a flight  of  steps  on  the  right  to  the  — 

Crypt,  built  originally  to  receive  the  relics  of  St.  Denis  and  his 
companions,  and  much  altered.  The  railed-off  part  in  the  centre,  under 
the  sanctuary,  is  occupied  by  the  burial-vault  of  the  Bourbons,  whicb 
contains  the  coffins  of  the  following:  Louis  XVI.  and  Marie  Antoinette, 
whose  remains  were  brought  hither  in  1817  from  the  Madeleine  cemetery 
(p.  229);  Louis  XVIII. ; Adelaide  and  Victoire  de  France;  the  Luc  de 
Berra  nnd  two  of  his  children;  Louis  Joseph  and  Louis  Ilenri  Joseph, 
the.  last  two  princes  of  the  house  of  Cond^,;  lastly,  the  remains  of 
Louis  VII.  and  Louise  of  Lorraine,  wife  of  Henri  HI.,  which  were 
brought  from  elsewhere. — In  the  chapels  and  by  the  external  wall  of  the 
CTypt  are  a few  sculptures,  including  an  unfinished  monument  to  the  Due 
de  Berra  (d.  1820),  by  Dupaty  and  Cortot;  a statue  of  Marie  Antoinette. 

kneeling  figure  in  a ball-dress,  by  I’etitot;  a statue  of  Louis  XVI.  liy 
Laullo;  a statue  of  Diane  de  France  (d.  1(519),  attributed  to  Thomas 
Boudin;  monuments  to  Louis  XIV.  and  his  wife  Marie  Therlse,  and 
others  of  no  artistic  worth. 

In  the  chapel  to  the  riglit  of  the  choir  is  the  monument  (fini.shed 
in  1397)  of  Bertrand  du  Guesclin  (d.  1380),  France’s  champion 
in  her  contests  with  England.  The  tomb  of  liis  companion-in-arms, 
tlie  Constable  Loms  de  Sanenpe  (d.  1402),  is  near  the  steps. 
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Between  the  two  is  the  statue  of  Charles  V.  (d.  1380;,  by  Andre 
Iteauneveu  (13(54),  and  that  of  Jeanm  de  Bourbon,  his  wife 
(d.  1378).  In  the  same  chapel  are  two  interesting  reliefs  from  Ste- 
(Jatherine-du-Val-des-Ecoliers,  recalling  a vow  to  erect  a church  of 
St.  Catherine  taken  by  the  ‘sergents  d’armes’  at  the  Battle  of  Bou- 
vines  (1214).  The  fraternity  of  sergeants-at-arms  (who  discharged 
certain  ceremonial  functions  at  tournaments,  etc.)  was  founded  by 
Charles  V.,  so  that  tliis  monument  probably  dates  from  a later  period. 
— To  tlie  left,  beyond  tlie  chapel,  by  the  wall  of  the  S.  transept,  is 
the  tomb,  from  the  Eglise  des  C^lestins,  of  Renee  de  Lomjueville 
(d.  1515),  daugliter  of  Kram^ois  IT,  Due  de  Longueville.  — little 
farther  on,  to  the  right,  are  the  monuments  of  Philippe  le  ITardi 
(d.  1285;  monument  erected  in  1238-1307)  and  Philippe  le  Bel 
(d.  1314). — To  the  left,  * Monument  of  Francis  I.  (d.  1547),  with 
kneeling  ligures  of  the  king,  his  wife  Claude  (d.  1524),  and  their 
children  on  the  entablature,  and  scenes  from  the  battles  of  Mari- 
gnano  and  Ceresole,  in  relief,  on  the  pedestal.  This  monument,  exe- 
cuted by  IViilihert  Delorme,  is  in  the  same  style  as  that  of  Louis 
XII.,  and  is  still  more  sumptuous.  The  sculptures  are  by  Pierre 
Bontemps,  Marchand,  and  others. — *Urn,  containing  the  heart 
of  Francis  1.,  a masterpiece  in  the  Renaissance  style  by  Pierre 
Bontemps,  represeuting  the  Arts  and  Sciences  and  adorned  with 
exquisite  reliefs.  — Then,  the  l^[onument  to  the  Dukes  of  Orleans, 
formerly  in  the  Eglise  des  C61estins,  erected  by  Louis  XII.  in  me- 
mory of  the  princes  of  his  family,  including  his  grandfather,  Louis 
d'OrUans  (d.  1407),  and  Valmtine  de  Milan  (d.  1408).  It  was 
executed  by  Milanese  artists.  — Monument  of  Charles  d’Ktampes 
(d.  1336),  a masterpiece  of  the  14th  century. 

The  extensive  buildings  which  adjoin  the  church  belong  to  the 
old  Abbey,  which  was  remodelled  by  Louis  XIV.  and  Louis  .\V. 
Since  1809  they  have  been  the  seat  of  the  Maison  d’ Education 
de  la  Legion  d’ffonneur  (1*1.0,  3;  comp.  pj).  389,  403),  a school 
affording  a free  education  to  500  daughters  of  officers,  members  of 
the  Legion  of  Honour,  down  to  the  rank  of  captain,  and  also  of 
civilian  members. 

Near  the  Place  aux  Gueldres  (PI.  0,3)  is  an  old  18th  cent,  chapel 
known  as  the  Petite- Par oisse,  now  converted  with  the  adjoining 
(Carmelite  convent  into  a law-court.  Princess  Louise  of  France, 
daughter  of  Louis  XV.,  was  the  fouudre.ss  of  this  convent,  which 
she  entered  in  1770.  The  handsome  cupola  of  the  chapel  with  its 
rose-windows  rests  on  Ionic  columns,  (.\pply  to  the  concierge;  fee.) 
— The  Square  Thiers  (PI.  B,  4)  is  embellished  with  a Statue  of 
Vercinyetorix,  by  J.  Bertiu.  — At  the  Porte  de  Paris  (PI.  C,  4) 
rises  a statue  oiN.  Leblanc,  the  chemist  (p.  206),  by  Hiolle  (1889), 
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From  St-Denis  to  Enghien.  — A short  way  beyond  St-Deiiis 
the  main  line  of  the  Chemin  de  Fer  du  Nord  (R.  28)  diverges  to 
the  right.  Our  line  passes  the  Fort  de  la  Briche.  On  the  left  flows 
the  Seine.  — (574  (froni  Paris;  1^/^  M.  from  St-I)enis)  Ej)inay- 
VilletaneHse.  Epinay,  about  72  the  S.W.  of  the  station  (con- 
veyance 20  c. ; other  station,  to  the  W.  of  the  village,  see  j).  399),  is 
a village  of  5912  inhab.,  on  the  right  bank  of  the  Seine.  Near  it  is 
the  Chateau  d’Epinay,  where  Francisco  de  Assisi,  consort  of  T.sa- 
bella  II.  of  Spain,  died  in  1902. 

Tramway  to  St-Deiiis  and  Paris  {TN15;  Appx.,  p.  48). — Steamboats 
to  St-Denis,  Asnibres,  Puteaux,  and  Suresnes,  see  p.  35(5.  — Railway  from 
Paris  to  Pontoise,  see  p.  399;  to  Beaumont,  see  p.  403. 

From  Epinay  to  Noisy-le-Sec,  8^/4  M.,  (Irande-Ceinture  Railway. 
The  chief  station  is  (51/^  M.)  Le  Bourget  (p.  417).  — At  Noisy-le-Sec 
(13,(548  inhab.)  the  Grande-Ceinture  joins  the  Chemin  de  Fer  de  I’Est. 
See  Baedeker's  Northern  France.  Tramways  from  Paris  (TEl,  TE3, 
TE5),  see  Appx.,  p.  50. 

The  Grancfe-Ceinture  runs  also  from  Epinay'  to  (3  \i.)  Argenteiiil  (p.  399), 
skirting  the  Seine. 

7 M.  La  Darre-Ormesson,  the  station  for  Ormesson  (on  the 
left)  and  La  Bai're  (on  the  right),  with  ‘depeudances’  of  the  old 
Chdteau  de  la  Chevrette,  the  name  of  which  recalls  the  memory 
of  J.  J.  Rousseau  and  Mine.  d’Epinay. 

77.)  M-  Engliien-les- Bains.  — Hotels-Restaurants.  Hut.  rfes 
Bains,  at  the  Etablissement,  Hot.  des  Quatre-Pavillons,  opposite,  both 
closed  in  winter,  R.  from  6,  L.  4,  D.  5 fr.,  and  a la  carte;  Enghien  Pa- 
lace Hotel,  73  Grande-Rue,  30  R.  from  3,  B.  IV4,  L.  4,  D.  5,  pens,  from 
10  fr. ; Hof.  de  la  Pair,  50  Grande-Rue,  L.  3>/2,  D.  4 fr. ; Hot.  Bean-Sfjonr. 

32  Grando-Rue,  L.  or  D.  3 fr.  — Pension.  Villa  des  Tilleuls  (Mine.  Dubut), 

33  Grande-Rue,  12  R.,  pens.  9-10  fr. 

Capes.  Kiosque  Vhinois,  by  the  lake;  Salle  des  Fetes,  with  garden. 
Rue  du  Casino;  C.  du  Nord,  opposite  the  station. — Brasserie  Leon, 
lielonging  to  the  Hot.  de  la  Paix,  L.  3,  D.  4 fr. 

Casino,  with  a terrace  overlooking  the  lake  and  a gaming-room ; adm. 
1 fr.,  per  month  20,  per  season  45  fr. ; 2 pers.  30  or  00,  3 pers.  36  or  70  fr. 

Etahlisskment  Thehmal  (in  summer,  from  1st  April),  hlineral  water, 
10  c.  per  glass,  subscription  for  a fortnight  3V2  fr.,  a month  0 fr. ; sulphur- 
baths  from  2 fr.  10  to  4 fr.  80  c.;  douche  from  1 fr.  .50  to  4 fr.  80  c. ; less 
for  subscribers.  Over  100  baths,  latest  improvements,  large  open  pro- 
menade. Temp.  50-57°  Fahr. 

S.MALL  Boats  on  the  lake,  2 fr.  per  ‘course’  (2'/2  fr.  on  Sun.)  and  1/0  fr. 
extra  for  each  pers.  beyond  one;  ferry  across  the  lake  IV2  fr- 

Cahs  at  the  station:  per  hr.  3 fr.  (4  fr.  on  Sun.  and  holidays);  to 
Montmorency,  3 fr. 

Electric  Tramway  from  the  station  (Rue  du  Depart):  1.  To  Mont- 
vwrenqj  (p.  397);  2.  to  Paris  (T.inite;  TNIS'  Appx.,  p.  48),  by  Epi- 
iiay,  St-Denis,  and  St-Ouen.  — Motor  Omnircs  in  summer  from  the 
station  (Rue  de  I’Arrivee):  1.  To  St-Gratien  (p.  897),  in  V4  tir.,  30  e.; 

2.  lo  Deuil,  a village  about  VL  M.  to  the  N.E.  (station,  n.  403),  in 
10  min.,  .30  c.  y 7 1 it 

Post  & Teleoraph  Ofeice,  Rue.  de  Mora,  opposite  the  church. 

Horse  Races.  Twice  a month  in  summer.  The  course  is  nearly  1 M. 
to  the  rv.AN  , of  ICnghieu  (p.  898;  trainwayV 

Fnghieii  (131  It.;  pop.  (5302),  a pretty  little  modern  town, 
is  pleasantly  situated  on  the  banks  of  a wooded  lake  M.  long. 
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'/^  M.  broad)  and  near  the  fore.st  of  Montmorency.  It  enjoys  some 
reputation  for  its  Suljthur  Sp-nny.'t,  discoveied  in  1776,  which 
have  proved  beneficial  in  diseases  of  tlie  mucous  membrane  and  of 
tlie  skin.  The  Etdhli.Hsement,  in  the  Grande-Rue,  is  well  organized. 
Opposite  is  the  Ca.'atio,  recently  rebuilt.  — Engliien  is  a great 
re.sort  of  .Jewish  families  from  Paris. 

About  lp/4  M.  to  tlio  W.  of  Kughieii,  beyond  the  lake,  i.s  tlie  village 
of  St-Gratien  (motor-omnibus,  p.  390).  Tlie  cliureli  contaius  a mod- 
ern monument  to  Marshal  Catinat  (10S7-1712;  by  Nieuwerkerke),  who 
owned  the  ehateau  behind  the  e.hureli,  and  two  pretty  groups  of  eliildrcn 
in  bronze,  byMme.  Hertaux;  also,  the  tomb  of  Princess  Mathilde  (d.  1901), 
with  a replica  of  lier  bust  by  t'arpeaux  (p.  110,  No.  970). 


From  Enghien  to  Montmorency.  — Railway  (2  M.)  in  8 min. 
(50  or  .85  c.).  The  train  passes  Points- Rai/uet  and  Soisj/.  — The  Elkc- 
TKic  Tkamway  (2  M.  in  10-16  min.;  35  or  30  c.;  p.  390)  stops  at  the  Bout, 
de  I’Oranyerie  and  the  Btie  St- Valery  (both  near  the  church  of  Mont- 
morency), and  ends  at  the  Place  des  C'erisiers. 

Montmorency.  — Hotels.  Hot.  de  France,  at  the  station,  10  K. 
from  1,  H.  1,  L.  3, 1).  81/2,  pens,  from  8 fr.;  Hot.  dee  Troig- Mousy uetaires, 
at  the  Ermitage,  with  a casino;  Hot.-Rest.  des  Detir-TourcUes,  near  the 
station,  L.  2>/2,  11.  3 fr.  — Cafes-Restackants.  Chalet  des  Fleurs,  at  the 
station,  L.  2'/2,  D.  3 fr.;  C.  du  Cheral - Blanc,  10  Place  du  Marche,  a 
favourite  resort  of  artists  in  the  18th  cent.;  IVai  Rest,  de  VKrmitaue, 
Rue  de  I’Ermitage  (p.  398). 

Cabs  at  Ueyraud's,  at  the  Hot.  des  Heux-Tourellcs ; 1-3  pers.  2 fr. 
per  hr.,  3 fr.  on  Sun.;  4 pers.  2V2  or  S*/..  fr. 

Montmorency,  an  ancient  town  with  7093  inhab.,  i.s  a favourite 
.summer-resort  of  the  Parisians,  chiefly  owing  to  its  beautiful  forest. 
It  is  noted  for  its  vegetable  produce  and  cherry-orchards.  Mont- 
morency has  given  its  name  to  an  illustrious  ducal  family,  which 
traces  its  descent  froni*the  10th  cent.,  and  has  counted  among  its 
members  6 constables  of  I'rance,  12  marshals,  and  4 admirals.  Their 
castle  was  sacked  at  the  Revolution  and  demolished  in  1814. 

The  Avenue  Emile  leads  from  the  station  to  the  Place  du  Marche, 
traversing  the  modern  quarter  of  the  town.  At  the  first  Rond-Point 
stands  a monument  io  Jean  Jacques  Rousseau  {11  \.2 -IS),  by  Louis 
Carrier-Belleuse  (1907 ; from  the  model  made  by  his  father).  To  the 
N.E.  of  the  Marche,  in  the  Rue  Carnot,  is  the  Hotel  de  Ville,  for- 
merly the  Hotel  Abbatucci  (18th  cent.),  within  a public  garden 
containing  a line  cedar  of  Lebanon. 

On  the  first  floor  is  a Rousseau  Museum,  open  free  on  Sun.  2-4  (50  c. 
on  week-days).  Rousseau’s  furniture  and  writing-table  are  shown,  together 
with  the  two  readinplamps  which  he  u.sed  at  night  in  the  open  air,  his 
death-mask  by  Houdon,  views  of  his  various  residences,  several  busts 
and  statues,  autographs,  and  handsome  editions  of  his  works.  — The  Musfe 
Municipal,  in  the  same  building,  contains  portraits  and  autographs  of 
Gretry  (p.  398)  and  of  Adam  Mickiewicz  (1798-1865),  the  Polish  poet, 
who  was  buried  at  Montmorency;  also  a genealogical  table  of  the  Mont- 
morency family  and  a collection  of  fossils. 

The  old  town,  with  its  steep  and  winding  streets,  extends  to 
tlie  S.  In  the  Justice  de  la  Paix  is  the  Municipal  Library  (open 
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on  Sun.  & Tluir.s.,  1-3).  The  Kith  cent.  ('Imrch,  with  its  small  l)u1 
conspicuous  spire,  contains  line  16th  cent,  glass  (^mostly  restored) 
and  the  tombs  of  two  Polish  generals.  From  the  terrace  in  front  of 
the  church,  we  obtain  a line  view  of  Paris  (left),  tlie  Sannois  hills, 
and  St-Prix  (right).  In  the  Rue  du  Temple  we  pass  an  interesting 
Renaissance  liouse,  with  line  sculptures. 

The  Rue  Gretry  leads  N.E.  from  the  Hotel  de  Villc  to  the  Rue 
de  I’Ermitage  (on  the  right);  at  the  corner  is  a bust  of  the  com- 
poser Gretry,  by  Colin  (1911).  No.  10  in  this  street  (to  the  right 
of  the  entrance;  private  property,  not  accessible)  is  the  Ermitaye 
de  Jean- Jacques  Rousseau,  which  Mine.  d’Epinay  ])resenfed  to  the 
philosopher,  and  where  he  and  Therese  Levasseur  lived  in  1756-57. 
Here  he  wrote  ‘Emile’  and  the  ‘Contrat  Social',  and  completed  his 
‘Nouvelle  Heloise’.  Gretry,  the  coinjmser,  occupied  the  same  house 
from  1798  till  his  death  in  1813. — To  the  N.E.  of  the  Rue  de 
I’Ermitage  is  the  Chdtaignei'aie,  a fine  group  of  chestnuts,  witli 
the  Restaurant  de  I’Ermitage  (p.  397). 

The  Forest  of  Montmorency,  which  begins  at  tlie  Chataigne- 
raie,  covers  a very  irregular  tract  to  the  N.AV.,  about  5000  acres 
in  extent.  The  forest  consists  mainly  of  chestnuts,  and  is  dominated 
by  the  Forts  of  Montmorency  and  Montliynon,  whicli  form  part 
of  the  outer  fortifications  of  Paris.  The  pleasantest  route,  well- 
marked  and  easy  to  follow,  ascends  to  the  N.  of  tlie  station  and  leads 
to  ( K/o  1^1-)  AndilUj  (omn.  to  Ermont-Eaubonne,  see  below).  The 
church  in  this  village  contains  copies  of  old  pictures,  one  of  which, 
Mt.  Olympus,  has  been  described  by  Rousseau.  From  the  hill  just 
aliove,  the  prospect  extends  to  the  heights  of  Montmartre,  Mont- 
Val6rien,  and  St-Gerniain-en-Laye.  About  Y2  M.  to  the  N.AV.,  beyond 
the  fort  of  Montlignon,  we  reach  the  Croix-Blanrhe  (restaurant), 
whence  we  may  (iescend  to  the  N.A^^  by  the  Carrefonr  du  Pont- 
d'Enghien  (cafe-restaurant)  to  (I'/a  ^I-)  H'p  Chdteau  de  la  Chas.se, 
with  the  scanty  ruins  of  a 14th  cent,  castle.  This  spot  is  4 M.  to 
tlie  N.AA’.  of  Alontmorency  and  nearly  in  tlie  centre  of  the  forest. 


Prom  Enghien  to  Paris  via.  Argenteuil,  IIV4  ^1-  railway  in 
•'’/4-I  hr.  (fares  1 fr.  80,  1 fr.  20,  80  c.).  — The  train  passes  the  lake 
ol  Enghien,  embosomed  in  trees,  on  the  left,  and  the  racecourse 
i,p.  396;  station)  on  the  right.  On  a height  in  the  distance  rises  the 
tower  of  the  Chdteau  de  la  Tour,  above  St-Prix  (see  below). 

1^4  1^1-  Ermoiit- Eauhoune,  two  villages  M.  to  the  N.AV. 
and  1 AI.  to  the  N.  of  the  station  respectively.  Mine.  d’Hoiidetot, 
Saint-Lambert,  and  Rousseau  lived  here  at  various  times.  Omnibuses 
from  the  station  to  Eaiibonne  (30  c.),  Atargency  (2  AI.;  40  c.). 
Andilly  (3  Al.;  50  c. ; see  above),  Afontlignon  (2'/2  dO  c.),  and 
St-Prio:  (3  AI. ; 50  c.).  The  last  of  these  pretty  villages  was  the 
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teinporarv  abode  of  Sedaine  (1719-97),  the  dramatic  author,  P.  L. 
tV)Hrier  (1772-1825),  the  pamphleteer,  and  Victor  Hugo.  Railway 
to  Pontoise  and  to  Valmondois,  see  below  and  p.  404. 

The  line  now  turns  to  the  S. — Beyond  (2‘/2  M.)  Sannois  the 
train  descends  between  the  hills  of  Orgemont  (460  ft.)  on  the  left 
and  of  iSannois  and  C'ormcilles  (p.  400)  on  the  right.  — 4*/o  M. 
genteull,  and  thence  to  Paris,  see  below.  Line  U. 


26.  From  Paris  to  Pontoise. 

18‘/2-21  M.  Railway  in  hrs.,  either  (A)  from  the  f/are  du  Nord, 
viii  St-l)enis,  Knf'hien,  and  Knnont;  or  from  the  Gare  St-Lazare,  via, 
.\rtri“nteiiil  and  Ermnnt;  or  CH)  from  the  Garr  du  Nord,  viA  St-Gratien 
and  Krmont;  or  (C)  from  Wio  (tare  St-lAtzare.  via  Arffenteuil  and  Oonflans- 
Ste-Honorine ; or  (D)  from  the  (lure  St-Lazare,  via  .Maisons-l.aftitte  and 
.\ehere8.  Fares  S fr.  2.'),  2 fr.  20,  1 fr.  15  e. ; return  I fr.  85,  3 fr.  50,  2 fr.  30  c. 
(Comp.  Maps,  pp.  317  and  opposite.) 

A.  Via  8t-Dknis  or  vi.\  Ak(jk.vtk(;il  and  Ermont.  — P'or  the 
two  routes  from  Paris  to  (9Y._,  .M.)  Ermont,  beyond  which  they  coin- 
cide, see  pp.  389-899.  Ligne  de  Valmondois,  see  p.  404. 

To  the  right,  in  the  distance,  is  the  Chateau  de  la  Tour  (p.  398), 
rising  from  the  Forest  of  Montmorency.  -10  .M.  Ceraag.  — 11 
Franconrille,  on  the  N.  slopes  of  the  hills  of  Cormeilles  (p.  400). 
— 13  M.  ^Entigng-Beanchamps.  Montigny-l^s-Cormeilles,  about 
V/.,  M.  to  the  S.,  is  more  conveniently  reached  by  Line  C.  — 15  M. 
Piet'relage.  To  the  left,  we  are  joined  by  Lines  C and  I);  we  then 
leave  to  the  right  a branch  to  Beaumont  (p.  40(5).  — 18  M.  St-One)i- 
I’Aumone  (p.  403).  To  the  right,  a tine  view  of  Pontoise.  (In  the 
left  our  line  is  joined  by  that  from  .\cheres  (see  p.  401).  The  train 
crosses  the  Oise. — IS'/^  I'l-  Pontoise  (p.  402). 

B.  Via  8t-6katii;n  and  Ermont.  — The  Seine  is  cro.ssed  before 
and  after  (6Y4  M.)  (ienneviUiei’s  (p.  348).  — 7Yj  M.  Kpinag-.snr- 
Seine  (comp.  p.  39(5).  — 8 M.  St-(rratien  (motor-omnibus  to  Enghien, 
see  p.  39(5).  — .\t  (10  M.)  Ermont  we  join  the  preceding  route. 

C.  VTA  ARGENTErii.  AND  Conklans-Stk-Honorine. — From  Paris 
to  (3^4  ^F)  Asnih-cs.  see  p.  347.  — On  the  left  is  the  line  to  St- 
Germain  (comp.  p.  381).  — Pj ^ M.  Dois-Colombes  (17,241  inhab.). 
— 5 M.  Colombes  (22,8(52  inhab.).  Tramways  to  Paris  (TA'i?,  r.V7, 
TNI9),  .see  Appx.,  pp.  47,  48;  to  St-Ouen,  p.  228;  to  Maisons- 
Laffitte  (TX18),  p.  401.  — VVe  cross  the  Seine. 

(574  M.  Argenteuil  iHot.-Re.st.  du  Soleil-d’Or,  by  the  bridge; 
two  small  cafes-rest.  at  the  station;  pop.  24,282),  an  ancient  town, 
owes  its  origin  to  a nunnery  founded  in  the  7th  century.  Theodada, 
daughter  of  Charlemagne,  was  one  of  the  abbesses,  and  H^loYse, 
beloved  of  Abelard  (p.  252),  chose  it  as  her  retreat.  The  Gares  de 
I’Ouest-Etat  and  de  Grande-Ceinture  are  on  the  N.E.  of  the  town. 
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The  modern  Church,  at  the  other  end,  claims  to  possess  the  seam- 
less coat  of  our  Lord,  which,  it  is  alleged,  was  presented  by  Char- 
lemagne to  the  ancient  convent.  A festival  in  honour  of  the  relic 
is  held  in  the  first  week  of  May.  The  wine  of  Argenteuil  is  mediocre, 
but  its  asparagus  is  justly  esteemed. — Argenteuil  is  the  head- 
quarters of  pleasure-boat  sailing  near  Paris.  Steamboat  to  Paris 
1^2  fr.  Tramway  (TN19),  see  Appx.,  p.  48. 

Below  Argenteuil  a Pont-Aqueduc  carries  the  liquid  sewage  of  Paris 
(comp.  p.  206)  and  also  the  tramway  TN 19  across  the  Seine;  tlie  Pnvip, 
on  the  left  bank,  raises  the  sewage  to  the  level  of  the  plain. 

The  Pontoise  railway  then  crosses  the  Grande-Ceinturc,  and 
diverges  to  the  left  from  the  Ermont  line  (p.  399) , making  a 
wide  curve  to  the  N.  and  treaversing  the  vineyards  of  Argenteuil. 
To  the  right  are  the  fortified  Heights  of  Sannois  (443  ft.)  and 
Cormeilles  (545  ft.).  Fine  view,  to  the  AV.,  of  the  valley  of  tlie 
Seine.  — IOV2  M.  Cormeilles-en-Parisis,  a village  (pop.  3240) 
picturesquely  situated  on  the  S.AV.  slopes  of  the  hills  of  that  name. 
Near  the  church  (13th -15th  cent.;  modern  tower)  is  a bust  of 
Daguerre  (1787-1851),  the  pioneer  of  photography,  a native  of 
Cormeilles  (comp.  p.  429).  Two  viaducts.  — 11  M.  La  Frette- 
Montigny.  To  the  right  are  the  curious  Butte  de  la  Tuile  (394  ft.) 
and  Montigny  (other  station,  see  p.  399),  prettily  situated  at  the 
end  of  the  heights  of  Cormeilles.  The  church  of  Montigny  contains 
some  good  wood-carvings  of  the  time  of  Louis  XY.  — IS^, 
Jlerblay,  a village  with  a conspicuous  church  (12th  cent.),  on  the 
steep  right  bank  of  the  Seine,  opposite  the  forest  of  St-Germain. 

1572  M.  Conflans-Ste-Honorine  (Caf6-Rest.  on  the  quay; 
pop.  3822)  is  a large  village,  picturesquely  situated  on  the  steep 
riglit  bank  of  the  Seine.  On  the  heiglit  are  an  ancient  tower,  a 
chateau,  and  the  Church  (12th-16th  cent.),  containing  the  Chapelle 
de  Ste-Honorine  with  a shrine  and  relics  of  the  saint  (9th  cent.;  Iier 
festival  takes  place  on  27th  Feb.).  The  continence  of  the  Seine  and 
Oise,  from  which  the  village  takes  its  name,  is  about  V2  lower 
down,  near  the  station  of  Contlans-Fin-d’Oise  (]).  401). 

AVe  leave  the  continuation  of  the  line  to  Mantes  (]i.  457)  on 
our  left  and  turn  to  the  N.' — 1772  M.  Eragiiy-Neuville,  on  the  left 
bank  of  the  Oise.  TTere  we  join  Route  D. 

1).  A"ia.  Maison.s-Laffitte  and  Achkres.  — From  Paris  to 
(•’P/a  (ia.renne-Bezous,  by  the  line  to  St-Germain-en-Laye. 

sec  p.  380.  We  diverge  to  the  riglit.  To  tlie  right  is  Petit-Nanterre 
(p.  381);  beyond  are  Argenteuil  and  the  heights  of  Montmorency, 
Sannois,  and  Cormeilles.  AA^e  cro.ss  the  Seine. — 8 M.  llouilles-Car- 
rieres-^t-Dcnis.  HouUles  (7092  inhab.)  lies  near  the  i-ailway.  on  the 
right  (tramway,  see  p.  401),  Carrier e.9S/-De/ii.s  about  M.  to  the 

left.^  On  the  left  we  see  St-Germain.—  10  M.  Barirouville  (p.  400. 
lo  the  right  is  the  Chateau  of  Maisons.  AA'e  again  cross  the  Seine. 
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10^/2  M.  Maisons-Laffitte.  — Hotel.  Hot.  dn  Soleil-d’  Or,  at  the 
end  of  Avenue  Longueil.  — CAFi:s-UESTAORANTs.  C.  du  Pavillon-de-V  Jlor- 
loge,  at  the  end  of  that  avenue;  0.  du  Parc,  behind  the  preceding,  at 
tlie  entrance  to  tlie  park. — Post  & Telegraph  Office,  Avenue  Loiigueil. 
— Electric  Tramway  to  Paris  (see  below),  same  avenue,  near  the  sta- 
tion.— Omkihos  to  St-Gerniain  (4‘/i  !>•  385),  via  Carrieres-sous-Bois. 

• E.YOL1.SI1  Church  (All  Saints'),  Place  Nouvelle;  services  at  11  a.in.  and 
« p.m,;  chaplain,  Rev.  G.  B.  Vivian  Evans  (comp.  p.  859). 

MaUom-Laffitte,  so  called  from  the  former  owners  of  its 
chateau,  is  a town  with  9G74  inhab.,  situated  near  the  forest  of 
St-(iermain,  on  the  left  bank  of  the  Seine,  mostly  in  a park.  The 
broad  Avenue  Longueil,  beginning  near  the  station,  leads  past  the 
Mairie  and  a modern  clmrch  to  the  chateau. 

The  *Cliateau  de  Maisons,  erected  by  Fr.  Mansart  in  1 (542-51 
for  Ren6  de  Longueil,  Surintendant  des  Finances,  is  one  of  the 
linest  examples  of  classical  architecture  in  France.  It  was  after- 
wards occupied  by  the  Comte  d’Artois,  brother  of  Louis  XML  (1781), 
Marshal  Lannes  (1804),  and  M.  Laflitte,  the  banker  (1818).  It  was 
purchased  by  the  state  in  1905,  and  was  opened  in  191*2.  Adm.  daily, 
except  Mon.  and  on  Fri.  morning,  10-12  and  1.30  to  4 or  5.  Curator, 
M.  Paul  Vitry.  The  chateau  contains  a fine  collection  of  Gobelins 
and  Beauvais  kipestry,  paintings  and  statues  (17th-18th  cent.),  and 
furniture.  A large  portion  of  the  park,  parcelled  out  in  building- 
lots  by  M.  Lafiltte,  is  studded  with  the  villas  of  Parisian  Unanciens. 

The  Racecourse,  one  of  tlie  most  important  near  Paris  (about 

1 M.  in  length;  see  p.  41),  skirts  the  bank  of  the  Seine.  On  race- 
days  special  trains  run  direct  from  Paris  to  the  course  (return-fare 

2 fr.  70,  1 fr.  80,  1 fr.  20  c.).  Visitors  arriving  by  road  from  Paris 
(tramway,  see  below)  turn  to  the  right  just  beyond  the  bridge. 
Opposite  the  racecour.se  Wes  Sartroitville,  prettily  situated  '/j 

to  the  N.E.  of  the  railway  station. 

A Tramway  {TXls;  see  Appx.,  p.  48)  from  Paris  to  Maisons- 
Latfitte  starts  from  tlie  Porte  Maillot  (p.  214)  and  passes  Neiiilly  (p.  232), 
Courbevoie  (p.  348),  Oolombes  (p.  899),  Bezons  (p.  381),  Houilles,  and  Sar- 
tronville  (p.  400). 

We  cross  the  lower  part  of  tlie  forest  of  St-6ermain  (p.  389). 

At  (131/2  M.)  Acheres  (bufl’et),  I'/g  Ihe  village  of  that 

name,  and  near  the  racecourse  of  St-(jermain  (p.  389),  the  Pontoise 
line  diverges  to  the  right  from  the  Grande-Ceintiire  and  Rouen  lines 
(p.  457).  Farther  on  is  a station  for  the  Village  of  Ac.Mres,  beyond 
which  we  again  cro.ss  the  Seine,  near  its  confluence  with  the  Oise. 
To  the  left  is  the  hill  of  the  llautil  (590  ft.;  fine  view). 

I6Y4  M.  Con  flans-  Fin-d' Oise,  ^2  from  the  village  (p.  400). 
Near  the  station  is  a suspension-bridge  over  tlie  Oise  (toll  5 c.) 
To  reach  {1^/2  M.)  Andres;/  we  cross  the  bridge  and  turn  to  the  left. 

We  pass  under  the  lofty  viaduct  of  the  line  to  Mantes  via  Ar- 
genteuil.  The  Oise  a little  farther  on  makes  a detour  of  6 M. — 
I8Y2M.  Eragny-Neuville,  where  we  join  Line  C (p.399).  To  the 
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right  are  Lines  A and  15  (p.  399)  and  that  from  Heauniout  to  Pontoise 
(p.  403).  2072  St-Ouen-l’ Aumone  (p.  403).  We  cross  the  river. 

21  M.  Pontoise.  — Hotels.  Hot.  de  Povtoise,  10  R.  from  2,  Tj. 
2>/2,  D.  .9  fr.,  Hot.  de  la  Gave,  21  R.,  same  charges,  both  at  the  station; 
Hot.  du  Grand-Cerf,  near  the  bridge. 

Pontoise  (89  ft.;  pop.  9023),  the  Briva  Isarse  of  the  Gallo- 
Roman  period,  is  an  ancient  town,  picturesquely  situated  on  a 
height  on  the  right  hank  of  the  Oise,  at  its  confluence  with  the 
Viosne.  It  was  frequently  the  residence  of  the  Capetian  kings.  As 
the  capital  of  the  Vexin  (Veliocasses)  it  was  often  involved  in  I he 
wars  of  the  kings  of  France  with  the  kings  of  England  and  the 
dukes  of  Normandy,  and  also  in  the  civil  struggles  of  later  date. 
The  only  remains  of  its  fortifications  are  the  walls  of  the  ancient 
chateau,  which  protected  the  town  on  the  side  next  the  river. 

On  leaving  the  station  we  see  facing  us,  on  an  eminence,  the 
Gothic  church  of  St-Maclou,  with  a handsome  flight  of  steps  in 
front  of  it.  At  the  top  of  the  steps  is  a marble  statue,  by  Leinot,  of 
General  Leclerc  (1772-1802),  a native  of  Pontoise,  husband  of 
Pauline  Bonaparte  and  brother-in-law  of  Napoleon  I.  The  church 
was  founded  in  the  12th  cent,  and  rebuilt  in  the  15th-16th.  Roman- 
esque influence  is  still  apparent  in  the  choir  and  transept.  The 
tower  (of  1547)  terminates  in  a Renaissance  lantern.  The  Chapelle 
do  la  Passion,  to  the  left  on  entering,  contains  a Holy  Sepulchre, 
in  the  Renaissance  style,  with  eight  statues.  The  stained-glass 
windows  date  from  1545,  except  those  adjoining  the  tomb,  which 
are  modern.  Opposite  the  pulpit  is  a Descent  from  the  Cross,  by 
Jouvenet.  The  choir  contains  Renaissance  wood-carvings. 

In  a small  15th  cent,  mansion  in  the  Rue  Lemercier,  not  far 
from  the  Hotel  de  Ville,  which  is  on  the  side  next  the  valley  of  the 
Oise,  is  a J\lusee  of  antiquities,  fayence,  and  works  by  Savine. 
Rude,  Gerard,  L.  Robert,  P.  Delaroehe,  etc. 

Near  the  church  is  a Promenade,  at  the  entrauce  to  which  is  a 
statue  of  ‘La  Patrie’,  by  A.  (kirl^s  01*1)9).  At  the  end  is  a mound 
all'ording  a fine  view.  — The  church  of  Notre-Dame,  in  the  lower 
part  of  the  town,  dating  from  the  Kith  cent.,  contains  the  tomb  of 
St.  Gautier  (IValter),  founder  of  the  Abbey  of  St-.Martin  de  Pontoise 
(1 1th  cent.),  a curious  monument  of  114(1,  with  a statue  of  the  saint. 

The  Fair  of  St-Martin  is  lield  at  Pontoise  on  Nov.  llth-13tli. 

.\bove  file  station  is  a Nfo/zc  Bridge,  commanding  a good  view, 
and  connecting  the  town  with  St-Oueii-l’Aumuiie  (]>.  403).  Between 
the  two  bridges  is  a large  Hospital,  founded  by  St.  Louis;  the  cha])cl 
contains  a good  picture,  by  Ph.  de  Cliampaigne,  of  the  he<aling  of 
the  paralytic. 

I' roll!  Pontoise  to  see  Bualek’er's  Northern  France. 
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From  Pontoise  to  Beaumont,  12*/2  railway  in  30-40  min. 
(fares  2 fr.  25,  1 fr.  50  c.,  1 fr.).  — The  train  crosses  the  Oise  to 
(Ya  M.)  )St-Ouen-l’Auntone.  This  station  is  farther  from  the  town 
than  those  mentioned  on  pp.  3!)9  and  402.  Farther  on,  to  tlie  rij^ht, 
is  the  Chdteau  de  ^faubinHmn,  on  the  site  of  the  Cistercian  abbey 
of  that  name,  founded  by  Blanche  de  Castille  in  the  13th  cent.,  in- 
cluding a huge  liarn  and  an  old  tower  (at  one  corner  of  the  park). 
— 1 \/4  M.  Ejduchcs.  We  again  cross  the  Oise.  — 2^2  it-  Chajio/ival. 

--4'/,_,  M.  Auver.3-.'(/ir-Oi.'<e  (Hot.  du  Xord,  20  R.  at  2-4,  dej.  or  1). 
3 fr.),  a prettily  situated  village  with  an  interesting  church  of  the 
12th-l3th  cent,  (interior  restored),  and  much  frecpiented  by  artists 
and  Americans.  Good  Jisliing  in  the  Oise.  Near  the  church  is  a 
bust  (by  Fagel;  1000)  of  l)nid>iyn>i  (1817-78),  the  painter,  who 
lived  at  Anvers.  About  1 M.  to  the  right,  on  the  opposite  bank, 
lies  yfery  (p.  405),  on  the  line  to  Valinondois.  — 0 M.  Valmondoia 
(see  p.  405). 

From  Valinondois  to  Beaumont,  see  p.  405. 


27.  From  Paris  to  Beaumont-sur-Oise. 

A.  DiKEt'T  Line  via  Montsoult. 

2;t  jM.  Railway  in  .‘tO-80  min.  (fare's  1 fr.  15,  2 fr.  80,  1 fr.  80  c.),  from 
till'  dare  du  Nord;  Beauvais  amt  .\mipns  line. 

From  Paris  to  (O'/^  M.)  Epinny-Villetnncime,  see  p)).  381),  390. 
— 7‘/2  ^1-  Deull-JSIontmacpui,  two  villages,  the  former  (pop.  4351; 
motor-omnibus  to  Enghien,  p.  390)  on  the  left,  at  the  foot  of  the 
hill  of  Montmorency,  with  a Romanesque  church  of  the  12th-15th 
cent,  and  relics  of  St.  Eugene,  the  latter  on  the  right,  below  the 
Butte  Pin^'on  with  its  fort.  — 8V4  M-  (Bwlaij. — 9'/4  M.  Harcelles- 
St-Brice.  The  two  villages,  nearly  1 M.  apart  (omnibus  15  c..  Sun. 
25  c.),  both  contain  old  churches.  'I'he  train  ascends  the  dale  of 
the  Rosne. 

11  M.  Ecouen-Ezauville.  Erouea,  on  the  hill  to  the  right, 
has  a handsome  built  in  1510-52  by  .lean  Bullant  for  the 

Constable  Anne  de  Montmorency  (p.  408),  and  afterwards  owned 
by  the  Cond^  family.  It  is  now  one  of  the  schools  founded  by 
Napoleon  I.  for  daughters  of  members  of  the  Legion  of  Honour 
(comp.  pp.  389,  395).  AGsitors  are  admitted  on  Thurs.  and  Sun. 
at  2 p.m.  with  a carrl  (ditainable  at  the  Chancellerie  de  la  Li^gion 
d’Honneur,  t Rue  de  Solferino,  Paris  (comp.  p.  GO),  lihc  Church  has 
a 13th  cent,  choir  and  some  tine  stained  glass  attributed  to  Jean 
Cousin.  — Le  Mesnd-Auhrii,  M.  to  the  X.  (omnibus  60  c.). 
has  a Renaissance  church. 
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13  M.  Domont,  on  the  N.  slope  of  the  forest  of  Montmorency 
(p.  398),  is  dominated  by  a fort.  The  church  has  a 12th  cent.  apse. 
— 13*/4  M.  Bouff6mont.  — 15 Va  M.  Montsoult-Maffliers.  Mont- 
soult,  ^2  to  the  W.,  on  the  edge  of  the  forest  of  LTsle-Adam, 
contains  a fine  chateau  and  a 16th  cent,  church.  The  church  at 
Maffliers,  1^/4  M.  to  the  N.W.,  has  a 16th  cent,  choir. 

Fkom  Montsoult  to  Luzakciies,  7 M.,  railway  in  2,5  min.  (fares  1 fr. 
25,  80,  and  60  c.).  — 3 M.  Belloy-St- Martin.  Belloy,  to  tlie  right,  contains 
an  interesting  15th  cent,  church.  St-Mariin-du-fertre,  to  the  left,  rises 
picturesquely  on  the  S.E.  border  of  the  forest  of  C'arnelle  (see  below). 
To  the  left  is  the  Chdican  de  FranconvUlc  (see  t)elow).  — The  train  now 
enters  a cutting,  beyond  which  we  have  a fine  view,  to  the  left,  of  tin' 
valley  of  the  Oise.  — About  2 M.  to  the  N.  of  (4V4  M.)  Viarmc.s  is  tlie 
old  Abbe;/  of  Royanmont,  founded  by  St.  Eouis  in  1228.  occupied  by  the 
Oblates  from  1865  to  1906,  and  now  private  property.  — 7 M.  Luzarches 
(Hotel  St-Damien,  12  R.  at  2-3,  L.  2'/-^.  I).  3 fr.),  a small  and  very  old 
town,  with  the  church  of  St-Damien  (12th-16tli  cent.).  About  I1/4  M.  to 
the  N.E.  is  the  forest  of  Coye,  which  extends  to  tlie  forest  of  (.'hantilly 
(p.  407).  The  road  passing  the  station  leads  through  the  town,  and  then 
ascends  through  woods  to  the  (2  M.)  Chateau  of  ChamplutreuT,  built  in 
the  17th  and  18th  centuries. 

We  now  pass  tbrougli  a pretty  valley  and  cross  a corner  of  the 
Foret  de  Carnelle,  which  contains  many  attractive  walks  and  the 
‘Pierre  Turquoise’,  an  interesting  megalithic  monument.  — 20  M. 
Presleys  (Hot.  Paillard).  To  the  right  is  the  grand  Chdteait  de 
FranconviUe-sous-Bois,  rebuilt  in  1877  by  the  Due  dc  Massa, 
with  a fine  park.  The  nearest  station  to  it  is  Belloy  (1  ^.l.;  see 
above),  on  the  Luzarches  line.  — 21Y4  M.  Nointel,  with  a hand- 
some chateau  and  park.  — The  train  crosses  the  Oise  and  joins 
Line  B (see  below). 

23  M.  Persan-Beaimont,  see  p.  405. 


B.  Via  Ekmont  a.vd  Val.mondois. 

25  M.  Raiiavav  in  60-80  min.  (same  fares),  from  the  dare  dn  Xord. 

From  Paris  to  (91/4  M.)  Ermont,  via  St-Dcnis,  see  p]).  389, 
396,  398.  — On  the  left  is  the  line  to  Pontoise.  — 10  M.  Ermont- 
HaUe.  The  forest  of  Montmorency  crowns  the  hills  on  the  riirlit. 
— 1 0'/.j  M.  6rros-iVot/(T. 

1 2 M.  St-Leu-Taverny  (Hot. -Rest,  dc  PRermitage;  pop.  4022) 
lonnerly  possessed  a chateau  and  park  of  Louis  Bonaparte.  King 
ot  Holland,  afterwards  occupied  by  tlie  last  Prince  of  (.'onde. 
who  hanged  himself  tlicre  in  1830.  Tlie  first  street  to  the  right, 
of  the  station  leads  to  the  Church,  containing,  in  tlie  apse,  the 
marble  monument  to  Louis  P>ona])artc,  by  Petitot  (apply  to  the 
sacristan,  47  (Irandc-Ruc).  In  the  crypt  are  the  tombs  of  Charles 
Bonaparte,  father  of  Napoleon  I.,  and  those  of  Louis  Bonaparte 
and  two  ol  his  sons.  At  the  end  of  the  Grande-Rue,  to  the  right 
ol  the  church,  is  a Place,  whence  a street  diverges  on  the  feft 
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to  the  monument  of  the  Prince  de  Cond€,  a column  surmounted  by 
a cross  and  adorned  with  two  angels. 

I2Y2  M.  Vaucelles.  — 13  M.  Taverny  (3019  inhab.),  to  the  left, 
at  the  foot  and  on  the  slope  of  a hill  adjoining  the  forest  of  Mont- 
morency, commands  a fine  view.  The  handsome  Church,  half-way 
uj)  the  hill,  dates  from  the  13th  and  15th  centuries.  Above  the  S. 
portal  is  a line  rose-window  in  the  flamboyant  style.  The  interior 
contains  a Renaissance  altar  and  wood-carvings  (Martyrdom  of  St. 
Bartholomew).  — l^'/^  M.  Bessancourt,  with  a church  of  the  13th 
and  15th  centuries. — 15  M.  Frepillon.  — lo'/a  M^ry-snr-Oiae. 
The  village  is  ’/a  from  the  station.  The  church  of  St-Denis  is 
of  the  15th  cent.;  the  chateau  has  belonged  to  the  Lamoignon  family 
since  1798.  Superb  view  of  the  valley.  — ItS  M.  Muriel,  on  the  left 
bank  of  the  Oise. 

The  ruined  Abbaye  du  Ved,  1 M.  to  the  E.,  is  reached  by  taking  the 
road  beyond  the  village,  and  then  turning  to  the  left.  This  Cistercian 
abbey,  secularized  in  1791,  now  contains  a factory  (visitors  apply  to  the 
proprietor).  The  chief  remains  consist  of  a 12th  cent,  building,  with  two 
stories,  containing  the  refectorj-  and  chapter-house,  and  one  of  the  walks 
of  the  old  cloisters. 

The  railway  then  crosses  the  Oise.  — 1874  M.  Valmondois, 
the  junction  of  the  Pontoi.se  line  (p.  403)  and  of  a branch-line  to 
Chars  (on  the  Paris  to  Gisors  line)  via  Nesles-la-ValUe  and 
y[arinc.s. 

20'/2  M.  L’lsle-Adam  (Ilbt.  de  PEcu-de-France,  near  the 
bridge,  25  R.  from  3,  L.  and  P.  a la  carte;  pop.  3945),  a pleasant 
little  town,  lies  on  the  left  bank  of  the  Oise,  which  here  forms  two 
islands,  and  at  the  foot  of  the  slopes  covered  by  the  forest  of  LTsle- 
Adam.  It  has  a small  chateau  on  the  larger  island,  on  the  site  of 
one  built  in  1009  and  destroyed  during  the  Revolution.  The  famous 
Villiers  de  ITsle-Adam,  Grand  Master  of  the  order  of  St.  .John  of 
Jerusalem  (d.  1534),  was  a scion  of  the  family  that  held  this  castle. 
— The  railway  station  is  at  Pannain,  on  the  right  bank,  connected 
with  the  town  by  a bridge  spanning  the  islets. 

Following  the  left  bank,  we  ])a.ss  near  a fountain  decorated 
with  a bust  of  the  landscajie-painter  Jules  Diqrr^  (1812-89).  bv 
Marqueste,  and  reach  the  Church,  a Renaissance  edifice  of  the 
l(ith-17th  cent.,  restored  in  the  19th.  The  puljiit  was  executed  by  a 
German  artist  in  15(50.  The  choir-stalls  date  from  the  same  period; 
the  altar-piece  in  carved  wood  (15(h  cent.;  in  a chapel  to  the  left) 
represents  the  Passion.  — The  fine  avenue  to  the  left,  beyond  the 
church,  ascends  to  the  forest,  which  afifords  many  pleasant  walks. 

The  valley  now  expands  and  cca.ses  to  be  picture.sque.  — The 
chureh  of  (23  M.)  Champagne,  on  the  left,  has  a tine  spire  of  the 
13th  century.  — 25  M.  Persnn- Beaumont.  Persan,  on  the  left,  is 
a manufacturing  village. 


4()()  Route  'J7. 


BEAUMONT-SUR-OISE.  PP-  ^os. 


Beaumont-sur-Oise.  — Hotels.  Hot.  des  Quatre-FUs-Aymov. 
opposite  the  bridge,  14  R.  from  2,  B.  1,  L.  S,  D.  S'/gj  pens,  from  6Vgfr.; 
Hot.  du  Grand-C’erf;  Hot.  du  Paon. 

Beaumont,  a small  town  with  4402  inhab.,  lies  '/g  from  the 
railway,  on  a height  on  the  left  bank  of  the  Oise.  In  the  10th  and 
11th  cent,  it  had  for  territorial  lords  the  Counts  of  Beaumont,  hut 
it  was  ceded  to  St.  Louis,  and  afterwards  became  an  appanage  of  the 
Cond6s.  The  interesting  Parish  Church,  of  the  13th  cent.,  reached 
by  a flight  of  steps,  contains  double  aisles  surmounted  by  galleries. 
The  lateral  tower  was  finished  in  the  Renaissance  style. 

Passing  the  church-tower,  following  the  streets  to  the  riglit, 
and  turning  again  to  the  right  at  the  Hotel  de  Ville,  we  reach  the 
Place  du  Chdteait  or  Promenade,  adjoining  which  is  part  of  the 
old  wall  of  the  chateau,  with  round  towers  at  the  corners. 

Pkom  Bbai-mont  to  Creil,  in  'In  hr.,  via  Bruyeres-sw-Oise, 

Boran,  Precy,  St-Lcu-d' Kssereut  ((lotbic  cliurch  of  ihe  12th  cent. ).— 
Creil,  p.  415. 


28.  From  Paris  to  Chantilly. 

Vi.sitors  to  Pari.s  should  on  no  account  omit  an  excur.sion  to  Chantilly 
(on  Thurs.,  Sat.,  or  Sun.,  see  p.  407),  where  they  may  wander  through 
the  chateau  at  their  leisure,  undisturbed  by  any  official  conductor,  an  ad- 
vantage they  do  not  enjoy  at  Fontainebleau. 

OiiEMiN  DF.  Fer  du  Nord  (Garc  du  Koi'd),  251/2  M.,  in  85-85  min. 
(fares  4 fr.  60,  3 fr.  10  c.,  2 fr. ; return  6 fr.  90,  4 fr.  95,  8 fr.  25  c.).  Ex- 
cursion return-tickets  are  issued  (ticket-office  No.  21)  on  days  wlien  the 
admission  to  the  chft^teau  is  free  (Sun.  and  Thurs.),  for  6 fr.  15,  4 fr.  80, 
2 fr.  80  c. ; but  they  are  available  for  certain  trains  only. 

Prom  Paris  to  (41/2  M.)  St-Denis,  see  p.  389.  The  Eughieii 
line  (p.  396)  diverges  to  the  left.  Beyond  the  Canal  St-Deuis 
(p.  249)  rise  the  fort  of  the  ‘Double  Couronne  du  Nord’  and  the 
Port  de  la  Briche,  on  the  right  and  left.  — 7 M.  Pierrefitte-Slains. 
The  village  of  Pierrefitte  (4268  inhab.)  is  situated  on  a height 
commanding  the  entire  valley  of  Montmorency.  Tramway  to  Paris 
(TNso),  see  Appx.,  p.  48;  to  St-Cloud,  see  p.  356.  Stainji  (3584 
inlial).)  is  connected  with  St-Denis  by  a tramway  (15  or  10c.). 

97._,  M.  Villiers-le-Bel-Conesse.  Villiers-le-Bel,  2 M.  to  the 
N.AV.  of  the  station,  with  which  it  is  connected  by  a steam-tramway 
(30  c.),  lies  at  the  foot  of  the  lull  of  Ecouen  (p.  403).  Gonesse 
(po)).  3131),  2 M.  to  the  S.E.  of  the  station,  has  a church  of  the 
12tli-13th  centuries.  ((1111101)118  between  these  villages  30  c..  Sun. 
and  holidays  40  c.) 

Prom  (12'/2  M.)  GoussainviUe  an  omnibus  (70  c.)  plies  to 
Mureil-en  - France,  III.  to  the  N.IV.,  with  the  old  chftteau  of  the 
Dukes  of  Gesvres;  it  passes  (2'/..  M.i  Fontenaij-en- Paris! s,  with 
a church  of  the  12th-13tli  centuries.  — 15  M.  Louvres  has  a Kith 
cent,  church.  — 1874  M.  SurvilUers. 


Maps,  jtp.  403,  433. 


CHANTH.LY. 


i!3.  Route.  407 


A diligence  (1  fr.)  plioH  hence  to  Mortefontaine  (Hot.  de  la  Pro- 
vidence, L.  2'/a,  I).  3 fr.),  a village  41/3  M.  to  the  E.,  with  a Vhatmn  and 
tine  Park  which  once  belonged  to  Joseph  Bonaparte.  Visitors  are  ad- 
mitted on  Sun.  to  the  chief  portion  of  the  park. 

The  train  now  enter.s  the  Forest  of  (^otje.  — 227-2  M.  Onv/- 
Coye,  station  for  Orry-la-Ville  (omnibus),  M.  to  the  S.E.,  and 
t'oye,  1^4  to  the  N.W.  From  the  .station  we  may  walk  througli 
the  wood  to  (15-20  min.)  the  Elang  de  la  Heine-llianche  (p.  415; 
comp,  the  Map),  and  thence  to  Chantilly. 

^ The  train  crosses  the  valley  of  the  There  by  a handsome  stone 
Viaduct,  128  ft.  high,  commanding  a fine  view.  To  the  right  are 
the  Etang  and  the  Chateau  de  la  Reine-Blanche  (p.  415).  Farther 
on,  the  train  enters  the  Forest  of  Chantilly  ^p.415).  — To  the  right, 
as  we  reach  (257.2  M.)  Chantilly,  we  notice  the  e.xtensive  siding 
for  the  special  trains  on  race-days. 


CHAJfTILLY. 

The  St.vtiok  is  1/4  M.  to  the  S.W.  of  the  town  (see  Map,  p.  413). 

Hotki.8  (charges  should  be  previously  ascertained).  *}l6t.  da  Orand- 
Voiidti,  first-class,  patronized  by  the  Jockev  Club,  Av.  de  la  Oare,  opposite 
the  racecourse,  100  K.  from  10,  B.  2,  L.  6.  D.  7.  pens,  from  20  fr..  rest,  h la 
i-arte;  Jlot.  d'Angfeterre,  Rue  de  Paris,  20  R.  from  4,  B.  l>/4,  L.  31/g,  I). 
S'/j  (in  the  rest.  5),  pens,  from  !»  fr.;  Flat,  du  FAon-d'Or,  44  Rue  du  Conn6- 
table,  L.  2V2?  F).  2'j^fi,^  Flat,  du  Chateau,  22  Rue  du  Connetable,  same 
charges;  FFot.  d' Albion,  18  Place  de  I’Hospico,  L.  3,  1).  .I'/^fr.;  Fldt.  du 
Knrd,  near  the  station.— A'bgrj/ec’s  Family  Flotel,  10  Av.  de  la  (rare,  20  B.. 
pens.  8-12  fr.,  good.  — Re.staiirakt.  Eugene  FjC fort,  10  Rue  du  Marchib  — 
Cafks.  Cafe  de  F'uris,  Rue  de  Paris,  and  others. 

Cabs.  The  drivers  usually  demand  2 fr.  to  the  town,  and  3 fr.  to 
the  chateau,  which  are  barely  5 and  10  min.  drive  from  the  station  (pre- 
vious bargain  essential).  To  the  Chateau  de  la  Reine-Blanche  and  back, 
about  10  fr. 

Post  ano  I'Ki.EnRAPn  Office,  Rue  du  Connetable,  next  the  Hotel 
de  Ville. 

British  Vice-Cossui,,  E.  R.  Epeannan,  C..^F.G.,  27  Av.  de  la  Gare. — 
Ksgi.ish  Church  (St.  F'eter's),  Rue  des  Cascades,  near  the  Mairie;  services 
at  10.30  a.m.  and  8 p.m.;  chaplain,  Rev.  A.  S.  Thompson.  ~W’ksi.sy at; 
Chapel,  Av.  de  la  Hare.  — Institute  for  PInolish  Stahle-Bovs  (of  whom 
there  are  600  at  Chantilly). 

Golf  Links,  p.  415. 

Admis.sion  to  the  Chateau  and  Park  (both  closed  on  raee-davs). 

The  chiiteau  (.FFus^e  Condi’)  is  open  between  1 and  5 p.m.  on  Sun.,  Thurs 
& holidays  (free)  and  Sat.  (1  fr.),  from  Easter  till  the  Sundav  after  llth  Oct! 
(see  newspapers).  In  winter  intenriing  visitors  should  ap'plv  by  letter  to 
the  ‘conservateur’  (comp.  n.  60).  A ‘Guide  du  Visiteur’  (75  c.),  a catalogue 
of  the  pictures  (I'/i-fr-:  iHus.,  6,  7,  or  8 fr.),  and  a work  bv  the  curator, 
Gustave  Macon,  ‘Chantilly  et  le  Musec  Cond6’  (1910;  12  fr!),  are  sold  at 
the  entrance.  — The  Park  is  open  all  the  year  round  on  the  same  davs, 
1-6  in  summer,  1 to  4 or  5 in  winter. 

Chantilly  (pop.  5556)  wa.s  famou.s,  especially  in  the  17th  ami 
18th  cent.,  as  the  residence  of  theCondes,  and  is  now  widely  known 
for  its  important  race-meetings,  which  are  held  at  the  beginninir 
of  June  and  September.  It  is  the  Xewmarket  of  France  and  contains 
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large  estal)li.shiuents  I'or  tlie  training  of  race-horses,  in  connection 
with  which  a considerable  English  colony  has  settled  in  the  town. 

The  best  way  from  the  station  to  (IY4M.)  the  chateau  is  by  tlic 
Av.  de  I’Aigle  (comp.  Map,  p.  413),  which  is  reached  by  following 
tlie  railway-line  to  the  right  on  leaving  the  station;  at  the  lirst 
carrefour,  cross  the  Koute  de  Paris,  bearing  to  the  left.  The  Avenue 
de  la  Gare,  opposite  the  station,  also  leads  to  the  Route  de  Paris; 
the  latter  leads  into  the  town,  which,  however,  contains  nothing 
noteworthy.  The  continuation  of  the  Av.  de  la  Gare  beyond  tlie 
railing  is  the  Route  du  Bois-Bourillon,  by  which  we  may  also  reacli 
the  chateau,  crossing  the  racecourse  Qj.,  M.  from  the  station). 

The  Pelouse,  or  racecourse  i^see  p.  41),  to  the  S.  of  the  town, 
on  the  edge  of  the  forest,  is  about  12G  acres  in  area,  and  presents 
a busy  scene  in  the  morning  when  the  horses  are  being  e.vercised. 
The  large  buildings  to  the  N.  are  the  stables  of  the  Condos  (p.  414). 

A broad  moat  containing  some  ancient  carp  separates  the  race- 
course from  the  castle-grounds,  which  we  enter  through  a hand- 
some iron  gate.  The  extensive  building  rising  on  the  right  is  tlie 
Chdteav  d' Enghien,  built  in  1770  to  accommodate  the  numerous 
guests  of  the  Condos.  Opposite  is  the  equestrian  statue  of  Anne  de 
Montmorency  (see  below).  On  the  left  rises  the  — 

^Chateau  de  Chantilly,  consisting  of  two  main  divisions: 
the  Chdtelet  or  Capitainerie,  built  about  1500,  probably  by  Jean 
Bidlant,  for  the  Constable  Anne  de  Montmorenev.  and  the  Grand 
Chdtean,  built  in  1870-82  on  the  site  of  the  chateau  destroyed 
during  the  Revolution.  The  modern  edifice  was  designed  by  Danmet 
for  Prince  Henri  d’Orl6ans,  Due  d’Aumale  (1822-97),  the  fourth 
son  of  Louis  Philippe,  and  heir  to  the  last  of  the  Condes.  Under 
its  roof  the  duke  gathered  the  art-treasures  and  heirlooms  of  his 
family  and  the  valuable  collections  of  paintings,  sculptures,  fur- 
niture, and  antiquities  which  he  had  amassed  during  fifty  years, 
bequeathing  at  his  death  the  building  and  its  eonteuts  to  the  Tn- 
stitut  de  France.  The  Musee  Conde,  as  it  is  now  called,  is  one  of 
the  greatest  objects  of  interest  in  the  environs  of  Paris. —Curator, 
M.  Gustave  Macon. 

The  medisoval  castle  of  Chantilly,  founded  in  the  9th  cent.,  belonged 
to  the  Seigneurs  de  Senlis  until  tlie  middle  of  the  Ittli  century.  Rebuilt 
in  1886-9S  by  the  D’Orgemonts,  it  came  by  inheritance  to  the  Montmorency 
family.  The  Co)>,dahle  Arme  de  Montmorency  (1492-15(57),  who  shared 
tlie  campaigns  and  the  artistic  lastes  of  Francis  I.,  employed  Pierre 
Chambiyes  to  alter  and  embellish  the  chrdeaii,  to  which  the  Chatclet 
(see  above)  was  afterwards  added.  Duke  Henri  of  Montmorency,  Anne’s 
grandson,  was  executed  in  1(582  for  his  connection  with  the  rebellious 
Duke  of  Orleans,  and  his  possessions  passed  to  his  brother-in-law.  Prince 
Henri  H-  of  Boiirbon-Conde.  Under  Louis  II.  of  Cond(‘  (1621-8(5),  known 
as  the  ‘Grcmd  Cond^'  for  his  warlike  exploits  in  Alsace,  the  Nether- 
lands, and  S.  Germany,  Chantilly  became  the  scene  of  magnificent  ffites, 
which  were  suspended  by  the  banishment  of  Cond6  in  1654  for  his  com- 
plicity in  the  wars  of  the  Fronde,  only  to  be  renewed  with  fresh  splen- 
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dour  after  his  return  in  1G60.  Mine,  de  Sdvigne  deseribes  (in  her  95th 
letter)  the  gorgeous  reception  given  here  to  Louis  XIV.  in  J(i71;  and 
relates  the  suicide  of  Vatel,  the  prince’s  maitre  d'hotet,  because  the  fish 
failed  to  arrive  in  time  for  the  royal  banquet.  Embellished  by  Mamart 
and  surrouniled  by  a park  laid  out  by  Le  Notre  in  KiGS,  Chantilly  at  tliat 
time^  rivalled  the  most  sumptuous  royal  palaces,  while  Itaeine,  Moliere, 
La  Fontaine,  Fenelon,  and  Eoileau  were  amongst  its  most  frequent  guests. 
Of  the  buildings  planned  by  I.ouis  Henri  of  Bourhon-Vonde. 
minister  of  Louis  XV.,  only  the  stables  (p.  414)  were  completed.  The 
Chateau  d’Eughien  (p.  408)  dates  from  the  time  of  his  son  Louis  Joseph 
(173G-1818).  During  the  Revolution  the  Grand  Ch.^teau  was  demolished. 
'I'he  last  of  the  Condes  died  in  1830  (see  p.  404). 

The  Porte,  de  la  Herse  admits  us  to  tlie  ('our  d’Houueur. 
Opposite  is  the  Peristyle,  the  entrance  to  the  huilding.  (Sticks  and 
umbrellas  must  be  left.)  Catalogues,  p.  407.  — To  the  left  of  tlie 
Ou.vNi)  VESTIUUI.E  (I’l.  1)  is  the  Grand  Staircase  (p.  413);  in  front  is 
tlie  Chatelet  (p.  412).  — W'e  ascend  the  steps  on  the  right  to  the  — 

Grand  Chslteau.  Galeuie  ues  Cekes,  or  Dininq  Boom,  de- 
corated with  eight  *Gobelins  tapestries  of  the  17th  cent.,  after  Van 
Orley  (‘Chasses  de  Maximilien’).  Above  the  fire-place  and  the  doors, 
St.  Hubert,  Venus,  and  Diana,  all  by  Baudry. 

Picture  Gallery,  to  the  right.  To  the  right  and  left  of  the 
door;  Stag-hunt,  by  Bar  ye.  Boar-hunt,  liy  Mine  (bronzes),  and  two 
paintings  by  Poussin,  302.  Landscajie  with  nymphs,  298.  Infancy 
(if  Bacchus.  — On  the  right:  *51.5.  Meissonier,  Cuirassiers  (180.5); 
*545.  *1.  de  Xeuville,  Skirmish  on  a railway  (1870) ; 438.  //.  Vernet, 
The  parley;  531.i?06’a  Bonheur,  Pyrenean  shepherd;  *528.  Fro- 
inentin.  Hawking  in  the  Sahara;  375.  Xattier,  Jllle.  de  Clermont  at 
Chantilly;  443.  B.  Bobert,  Neapolitan  woman  amid  the  ruins  of  her 
house;  428.  Gros,  Bonaparte  in  the  plague-hospital  at  Jaffa  (1799; 
sketch  for  the  picture  in  the  Louvre,  p.  153,  No.  388);  Decamps, 
470.  Turkish  children  at  a fountain,  474.  Turkish  guards  on  the 
road  to  Smyrna ; *450.  Delacroi.r,  The  Foscari ; above,  420.  Gerard. 
The  three  ages;  Ph.  de  Champaiyne,  309.  Mazarin,  308.  Eichelieu; 
448.  Corot,  Open-air  concert;  395.  Drouais,  Marie  Antoinette; 
145.  Bird.  Beynolds,  Philippe-Egalite,  Duke  of  Orleans,  father 
of  Louis  Philippe;  332.  Laryilliire,  Portrait;  in  the  corner,  383. 
Lancret,  Luncheon-party  (‘Dejeuner  de  jambon’).  — Rotunda  and 
adjoining  rooms,  sec  p.  410.  — On  the  left  wall,  returning  towards 
the  entrance:  360  (in  the  corner),  De  Troy,  Luncheon-party  (‘De- 
jeuner d’huitres’) ; 9.  Sienese  Srh.  of  I5th  Cent,  Dancing  angels; 
*32.  Titian,  EcceHomo;  above,  17.  Francia,  Annunciation;  *59.’ 
Scipione  Gaetano  (Pulzone),  Portrait;  305.  Poussin,  Massacre  of 
the  Innocents;  40.  Penni,  Madonna  of  Loreto  (after  a lost  orio-inal 
by  Raphael) ; *35.  Palma  Vecekio,  Madonna  with  SS.  Peter'’  and 
Jerome  (1500);  301.  Poussin,  Landscape  with  Numa  Pompilius 
and  the  nymph  Egeria.  — In  the  centre  of  the  room  is  a marble 
bust  of  the  Due  d’Aumale. 
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At  the  end  of  the  2)icture-gallery  is  the  ItoTmnA  (PL  2),  in  the 
Tour  Senlin.  The  floor  is  paved  witli  mosaic  from  Herculaneum. 
The  ceiling-painting,  the  last  work  of  Baudry,  represents  the  Ra])e 
of  Psyche.  Statue  of  Joan  of  Arc,  by  Chajyu.  Tlie  walls  are  hung 
with  pastels,  water-colours,  miniatures,  and  drawings  by  Meissonier 
(to  tlie  right,  513),  Decamps  (483-485),  Marilhat  (501),  Delacroix 
(458),  Van  Ostade  (129),  Watteau,  Rembrandt,  Ruysdael  (139). 
102.  Unknoivn  Artist  (10th  cent.),  Otho  tlie  Great  (Rhenish  min- 
iature).— ^We  return  to  the  picture-gallery  and  enter  on  the  left  the  — 

Vestibule  nu  Musee  (PI.  3),  containing  a large  bronze  Japanese 
vase.  — Galeuie  du  Logis  (PI.  4).  Portrait-drawings,  chiefly  of 
tlie  16th  cent.,  including  specimens  of  Lagneau,  Dumoustier,  and 
Nanteuil.  — The  Petite  Gai.fkie  du  Logis  (PL  5),  parallel  with  the 
last,  also  contains  drawings  (by  Rigaud,  Oudry.  Vanloo,  Greuze, 
Isabey,  J.  B.  Fluet,  and  Guerin),  besides  ivory-carvings  and  coins. 
— Vestibule  du  Logis  (PI.  6).  Drawings:  Perugino  (study); 
Tiepolo;  alleged  cartoon  of  the  Gioconda  of  Leonardo  da  Vinci 
(comp.  p.  119);  Raphael,  A monk;  Giulio  Romano;  40a.  Attr.  to 
Raphael,  Three  fragments  from  Ihe  cartoon  of  the  Calling  of  Peter, 
now  in  London.  Bust  of  the  Due  d’Aumale,  by  Dubois  (1896). 

Salle  de  la  Smalah  (PI.  7;  comp.  p.  365),  to  the  left.  Draw- 
ings and  water-colours  of  scenes  from  the  life  of  tlie  Due  d’Aumale; 
portraits  of  him,  his  father  (Louis  Philippe),  and  other  members 
of  his  family;  on  the  left  of  the  exit,  551.  Detaille,  Mounted 
grenadiers  at  Eylau  in  1807. 

Salle  de  la  Minerve  (PI.  8),  in  the  Tour  du  Connetable. 
Central  glass-case:  Fine  vase  from  Nola;  Tanagra  figurines;  Greek 
coins  and  bronzes  (*Minerva,  discovered  at  BesauQon,  Dancing 
satyr,  Jupiter).  Six  panels  with  Cupids,  by  Baudry.  Drawings 
by  *Prud’hon  (frieze  of  tlie  seasons),  Ingres,  etc. 

Cabinet  des  Antiques  (PI.  9).  Three  large  Greek  bronze  vases; 
articles  found  at  Pompeii.  On  the  left  of  the  entrance:  157. 
Lawrence,  Francis  I.  of  Austria.  — Cabinet  du  Giotto  (PI.  10). 
Small  Italian  paintings,  including:  14  (oiiposite  the  window),  Ros- 
selli.  Madonna;  1 (left  of  the  exit),  Giotto,  Death  of  the  Virgin. — 
Salle  Isabelle  (PI.  11).  506.  27i.  i?OM,sseaH.,  Landscape ; 140.  W. 
van  de  Velde  the  Yr.,  Sea-piece;  457.  Delacroix,  Moorish  guards; 
503.  J.  Duprd,  Port  St-Nicholas  (Paris);  533.  Gerome,  Duel  after 
the  masked  ball;  424.  Uo/ZZ?/,  Draught-players  at  a cafe  (cu.  1820); 
514.  Meissonier,  Dragoon  of  the  time  of  Louis  XV.;  480.  Decamps, 
Don  Quixote;  138.  J.  van  Ruysdael,  Dunes  at  Scheveningen ; De- 
camps,  482.  Child  and  sheep,  478.  Turki.sh  school;  519.  Daubigny, 
Chateau  of  St-Cloud. 

The  Salon  D’OuLitANS  (PI.  12)  contains  a collection  of  drawings 
and  engravings  in  portfolios,  including  about  600  portraits  of  the 
16th  cent.,  480  drawings  by  Carmontelle  (18th  cent.),  and  600  draw- 
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ings  by  Raffet.  On  the  walls:  521.  Jalabert,  Marie  Amelie,  wife 
of  Louis  Philippe;  552.  Bonnat,  Due  d’Aumale  (1880);  454.  Mile. 
Cogniet,  Adelaide  of  Orleaii-s,  sister  of  Louis  Philippe;  several 
Italian  paintings. 

Sallk  Cakomne  (PI.  13),  chiefly  portraits  of  the  Orleans  and 
Cond6  families.  On  the  left,  330.  Largilliere,  Mile.  Duclos  as  Ari- 
adne; 13().  Van  Everdinyen,  Tempest  on  the  Zuider  Zee;  Greuze, 
391.  Girl’s  head,  394.  Surprise;  331.  Largilliere,  Eli.sabeth  Char- 
lotte, I rmcess  Palatine;  4(57  (above  the  door), Zia/wt, Duchesse  d’Au- 
male; 372,  371.  Small  works  by  Watteau;  portraits  bv  Miqnard 
and  Nattiei’. 

Cabinet  Clouet  (PI.  14;  chietiy  portraits).  114.  II.  Aide- 
grever(f).  Portrait  of  himself;  130.  The  Grand  Cond6,  by  Teniers  • 
122.  Pourbus,  Henri  IV.;  49.  Primatic<:io(?),  Henri  II.;  119  12l" 
Portraits  by  Mierevelt;  404,  403,  402.  I’emale  portraits  bv  Mme. 

Vigee-Lebriiu;  113.  Catherine  de  Bora,  by  Barth,  de  Bruyn. 

We  then  jiass  through  the  door  on  the  right  of  Room  13,  cross  the 
picture-gallery,  and  enter  the  — 

Galebie  de  Psyche.  At  the  entrance,  on  the  right,  wa.v  bust  of 
llenri  1\  .,  by  G.  (1(510).  *Stained-glass  windows  (grisaille), 

illu.slrating  the  story  of  Cupid  and  P.syche,  from  the  ‘Golden  Ass’  of 
Apuleius,  44  designs  executed  in  1541-42  after  cartoons  of  the 
Mioolof  Raphael  (by  Mich.  Coxie?j,  for  the  Chateau  d’Ecouen 
(p.  403).  On  the  opposite  wall  are  portrait-drawings  of  the  l(5th- 
17th  cent.,  mostly  by  Clouet,  and  drawings  by  Van  Dyek,  Ra- 
phael, and  Giulio  Romano.  Also  a coyix  ot  Michael  Ataielit' ft  Last 
Judgment. 


1 he  ^SaxtuakK)  (PI.  15),  a small  room  to  the  right,  lighteil  from 
the  top,  contains  the  gems  of  the  collection.  At  the  end,  from  left  to 
right,  **39.  Raphael,  ‘Madonna  of  the  Orleans  familv’.  in  admir- 
able preservation  (ea.  1507);  *1<».  Filippino  Lippi,  Esther  and 
Ahasuerus,  a panel  from  a marriage-chest;  *38.  Raphael,  The  Three 
Graces  (ca.  1500),  a small  work,  purchased  for  25.0()o7.  in  1885; 
**201-240.  Jean  Fouguet,  Forty  miniatures  from  a book  of  hours! 
painted  in  1452-(50  for  Estienne  Chevalier,  treasurer  of  France 
under  Charles  VII.  They  were  liought  for  13,000/.  (two  others  in 
the  Louvre). 

Cabinet  of  Ge.ms  (PI.  1(5),  in  the  Tour  dn  'Tre.'tor,  at  the  end 
of  the  Galerie  de  Psyche.  The  glass-cases  contain  enamels,  minia- 
tures, porcelain,  faycnce,  medals,  goldsmith.s’  work,  jewellery, 
weapons,  and  historical  relics.  Ca.se  LXV,  to  the  left  of  the  end- 
window;  Cross  from  the  treasure  of  Bale  (15th  cent.);  monstrance 
Irom  Braga,  in  Portugal  (l(5th  cent.);  cup  bv  L.  Limou.nn;  live 
plates  by  Pietre  Courtom.  Table-ca.se  at  the  end:  *Rose  diamond, 
known  as  tlie  ‘Grand  Conde’;  an  enamel  by  Benv.  Cellini;  Alxl-el- 
Kader’s  dagger,  etc.  — To  the  right  we  enter  the  — 
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*Tribunk.  On  the  walls  (above)  are  views  of  the  various  seats 
of  the  Due  d’Auniale.  Paintings,  beginning  on  the  left:  158.  S.  W. 
Reynolds,  Sevres  Bridge ; *146.  Sir  Joshua  Reynolds,  Lady  W aide- 
grave  and  child;  450.  P.  Delaroche,  Assassination  of  the  Duke  of 
(juise;  *445.  Ary  Scheffer,  Talleyrand  (1828). — 455.  Delacroix, 
Sketch  for  tlie  painting  of  the  Crusaders  (at  the  Louvre,  p.  148, 
No.  213);  above,  310.  Ph.  de  Champaigne,  Abbess  Ang61ique 
Arnaud;  300.  Poussin,  Theseus  finding  his  father’s  sword;  above, 
125.  Van  Dyck,  Gaston  de  France,  Duke  of  Orleans  (early  copy); 
369.  Watteau,  Cupid  disarmed;  314.  Mignard,  Mazariu.  - — 24. 
Luini,  Salvator  Muudi;  36.  Mazzolino  di  Ferrara,  Ecce  Homo; 
*107,  108.  Memling,  Jeanne  de  France  and  Crucifixion  (diptych); 
Fra  Angelico,  4.  St.  Mark,  5.  St.  Matthew;  above,  15.  Perugino 
(more  probably  Lo  SjJagna),  Madonna  between  SS.  Jerome  and 
Peter;  3.  Lorenzo  di  Niccolb,  Coronation  of  the  Virgin;  10.  Ste- 
fa,no  di  Giovanni,  surnamed  Sassetta  (not  Sano  di  Pietro),  Mystic 
marriage  of  St.  Francis  of  Assisi  to  Poverty.  - — *13.  A7it.  Pollaiuolo 
(more  probably  Piero  di  Cosimo),  Simonetta  Vespucci ; 20.  Botti- 
celli or  Filippino  Lippi,  Madonna;  Fleinish  Sch.  (J.  van  Eyckf), 
Man  and  woman;  11.  Filippo  Lippi,  Madonna  and  saints;  106. 
Flemish  Sch.  of  15th  Cent.  (Dierick  Bouts?),  Translation  of  tlie 
shrine  of  St.  Porpetua  (1466);  16.  Botticelli,  Autumn;  *105. 
Flemish  Sch.  of  15th  Cent.  (Memling? ),  Antliony  of  Burgundy, 
half-brother  of  C'liarles  the  Bold.  — *313.  j\Fignard,  Moliere;  In- 
gres, 430.  Porlr.  of  liimself,  432.  .\n1iochus  and  Stratonice,  433. 
Venus  .Anadyomene.  431.  Mine.  Devaugay;  425.  Gerard,  Bonaparte 
as  First  Consul.  — 112.  Holbein  (?),  Bugenhagen,  the  reformer 
(14  85-1558);  portraits  by  i>^r.  Clouet,  etc. — AA^e  now  return  lo  the 
Grand  Vestibule,  and  turning  to  the  right,  enter  the — ■ 

ChAtelet,  or  Apiia^'tement  de  (M  le  Prince. — Antkciiamkkk 
(PL  17):  378,  379.  Hunting-scenes,  by  Oudry;  380,  381.  Dogs,  liy 
Desportes ; 147.  Boar-hunt,  by  Hackei’t;  cabinet  with  a mineral- 
ogical  collection  pre.sented  in  1774  by  Gustavus  HI.  of  Sweden; 
Chinese  and  French  porcelain;  stoneware.  — Sallk  dks  Gardks 
(PI.  18).  At  the  entrance,  *126,  *127.  Portraits  by  I'aw  Dyck; 
on  the  left,  132.  ,T.  van.  Fgmont,  Portr.  of  the  Grand  (’’ond^;  four 
"Portraits  in  enamel  by  Leonard  Limousin  (left  of  the  entrance). 
The  glass-cases  at  the  sides  contain  old  flags,  weajions  (Italian 
knife),  and  .souvenirs.  By  the  fire-])laee,  Kape  of  Europa,  a mosaic 
trom  Herculaneum.  The  furniture  in  this  and  several  of  the  other 
rooms  is  upholstered  in  valuable  *Beauvais  tapestry.  — Bkdroom 
(PI.  19),  with  deconOive  jiaintings  by  Chr.  Huet  and  Pehell;  *Cabi- 
iiet  by  Riesener,  with  bronze  decorations  by  Hervieu  (companion- 
piece  to  the  Louis  X\  . bureau  in  the  Ijouvre,  p.  156). — Grand 
( AniN'KT  (PI.  2(1).  "Louis  XVI.  furniture  (carved  and  gildedl. — 
Sai.on  dks  SiNUiKs  (^IM.  21),  so  called  from  tin:  decoiaitive  paintiiD'-s 
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of  apes  attired  in  Lyshioiiable  costumes  of  the  18th  cent.,  attributed 
io  Chr.  Huet.  Louis  XYl.  furniture.  — Galkrik  nu  Pkinck.  351- 
363.  Paintings  by  Sauvenr  Lecomte,  illustrating  the  battles  of 
the  Grand  Cond6  (1686-92;  inscriptions).  In  the  centre  is  a trophy 
of  arms,  with  a portrait  (No.  307;  by  Stella)  and  a medallion  (b\’ 
Coyzevox)  of  the  prince  (1686).  The  banner  was  taken  at  Kocroi 
(1643)  and  is  the  oldest  military  trophy  in  France.  Statuettes, 
busts,  etc.  Salon  dk  Musique  (PI.  24).  Table  inlaid  with  tortoise- 
shell, and  a fine  cabinet,  by  Soule.  — e return  to  the  antechamber 
and  enter  (on  the  right)  the  — ’ 

Library,  a gallery  containing  13,000  volumes.  Some  of  the 
most  interesting  MSS.  are  exhibited  in  Case  16;  near  the  middle, 
Hreviary  of  Queen  Jeanne  d’Evreux,  wife  of  Charles  le  Bel  (ca.  1330); 
below,  *Book  of  hours  of  the  Due  de  Berry,  with  superb  miniature.s 
(ca.  1415),  and  Psalter  of  St.  Louis  (1214);  also  fine  bindino-.s.  On 
the  chimney-piece  is  a terracotta  bust  of  the  Grand  Conde,  bv 
Coyzevox. 

To  the  S.  of  the  Grand  Vestibule  (p.  409)  is  the  Grand  Staircase 
(1  1.  22),  descending  to  the  ground-floor,  which  is  not  shown.  Iron 
and  copper  balustrade,  of  admirable  workmanship,  by  the  brothers 
Moreau;  two  Gobelins  tapestries  (Jason  and  the  bull,  after  De. 
Troy,  and  a Pastoral,  after  Bourher) ; four  light-holders  by  Chapii 
The  ceiling-painting,  representing  Hope,  is  by  J/a/WarL  — Gallery 
LKM)iN(i  TO  THE  Chapel  (PI.  23).  On  the  right,  two  antique  chasubles 
and  two  ilalmatics;  to  the  left,  drawings  by  (Annunciation) 

and  Domenichino  (Flight  into  Egypt),  and  cartoons  by  Seh  del 
I tomho  (Head  of  Christ)  and  Raphael  (Madonna). 

The  *Chapel,  a sumptuous  structure  in  the  Ilenaissance  style, 
with  mar(|uetry  and  woodwork  of  1548,  contains  an  altar  by  Jean 
Bullant  and  Jean  Goujon,  brought  from  the  Chateau  d’Ecouen 
(p.  403),  and  adorned  with  a marble  relief  of  Abraham’s  sacrifice. 
The  fine  stained  glass  (1544),  reiiresenting  the  family  of  the  Con- 
stable Anne,  was  likewise  brought  from  the  Chateau  d’Ecouen.  In 
the  apse  (Tourde  laChapelle)  is  the  mausoleum  of  Henri  II.  deConde 
father  of  the  Grand  Cond6,  liy  J.  Sarazln,  with  four  bronze  statue.s 
and  bas-rehefs  (1662);  at  the  liaek  is  a eij.pus  containing  the  hearts 
of  several  princes  of  Condii. 


rhe  Park  (adm.,  see  p.  407)  was  laid  out  for  the  most  part 
by  Le  Notre,  who  began  the  work  in  1 663,  and  was  .soon  afterwards 
chosen  to  design  the  gardens  of  Versailles  in  the  same  style.  The 
terrace  is  adorned  with  an  equestrian  statue  in  bronze  of  the  Co?i- 
stable  Anne  de  Montmorency,  by  P.  Dubois  (1886),  surrounded 
by  groups  of  stags  and  dogs,  by  Cain. 

To  the  E.  of  the  terrace  we  enter  the  ‘Parc  de  Silvie’,  with  its 
numerous  shady  avenues  affording  beautiful  vistas.  In  about  8 min. 
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I'roin  the  terrace  (guide-boards)  we  reacli  the  charming  little  Maisun 
fie  Silvie,  a 17th  cent,  hunting-lodge  hidden  among  trees,  which 
contains  portraits,  tapestries,  furniture,  hunting-scenes,  etc.;  also 
I wo  paintings  from  the  history  of  the  house,  by  L.  0.  Merson. 

The  poet  TheojMle  de  Viau  (15H0-162()),  condemned  to  death  in  162:5 
for  his  ‘Paruasse  Satirique’,  was  here  concealed  !))■  Marie  Felice  des  Ur- 
sins,  Duchess  of  Montmorency,  whom  lie  afterwards  celebrated  in  his 
verses  under  the  name  of  ‘Silvie’.  The  house  was  also  the  scene  of  the 
romantic  love-alfair  of  Mile,  de  Vleriiioiit,  sister  of  Duke  Louis  Henri, 
and  the  Comte  de  Meliti),  who  was  killed  by  a stag  wliile  hunting  in  1721. 

Thence  we  proceed  in  a N.  direction,  crossing  tlie  Canal  des 
^forfondn^i,  to  (about  8 min.)  the  Hamlet,  resembling  tliat  of  the 
betit-Trianon  (p.  379);  towards  the  end  of  the  18th  cent,  this 
was  the  scene  of  many  ‘fetes  champetres’.  — The  park  beyond 
the  Canal  de  la  Hanche,  containing  the  little  chateaux  of  La 
Xonette  a.nd  ISt-Hirmln,  and  also  the  C'ertngad in’ , is  closed  to 
the  public. 

^Ve  follow  the  8.  bank  of  the  Canal  des  Morfondus  to  the  central 
jiart  of  the  park,  and  soon  reach  a circular  basin  ai'ound  which  are 
some  line  statues:  llacchus  and  Hebe,  by  Deseine;  Pluto  and  Pro- 
serpine, by  Cliapn ; Moliere  and  Le  Notre,  by  Tony-No'el ; La 
llruyere,  by  Thomas;  Pmssuet,  by  Gnillanine ; the  Grand  Conde, 
i)y  Coifzevox. 

Le  Notre’s  park  originally  included  on  the  W.  a part  of  the  town 
of  Chantilly,  but  about  1820  an  English  Garden,  was  laid  out  here, 
including  a Temple  of  Venus,  an  Island  of  Cuj)id,  and  other  erections 
of  the  second  half  of  the  18th  century.  In  this  direetion  is  a build- 
ing known  as  the  Jen  de  Panme  (1757),  which  contains  a consid- 
erable number  of  jiaintings,  drawings  and  sculptures;  tapestries; 
gala  carriages;  military  souvenirs;  Abd-el-Kader’s  tent  (comp, 
p.  305);  two  leaden  dogs  brought  from  Orleans  House  at  Twicken- 
hain,  referred  to  by  Poi)e  in  his  poem  ‘The  Alley’;  ami  other  curi- 
osities.— After  3 ii.m.  visitors  mav  cpiit  the  park  bv  the  adjoin- 
ing gate. 

Just  outsiile  is  the  Porte  ^t-Denis,  an  unlinished  gateway, 
through  which  we  enter  the  main  street  of  the  town.  Here,  to  the 
lelt,  are  the  Church  (1087-90),  and  the  extensive  iStables  of  the 
Coiules,  built  in  1719-30  by  Jean  Aubert,  with  accommodation  for 
200  horses.  .\t  [jresent  they  are  empty;  entrance  from  the  racecourse, 
near  the  exit  from  the  park.  — An  equestrian  statue  of  the  Dne 
d’Anmale,  by  J.  L.  Gerome,  was  erected  in  1899  to  the  W.  of  the 
stables.  The  reliels  on  tlie  jjedestal  represent  the  Submission  of 
Abd-el-Kader  (1847)  and  the  Capture  of  the  Smalah  (1843). 

,,  A view  of  tli(>  park  with  the  eh.'iteau  in  the  haekgrouiul  i.s 

ohtaiTiod  Irom  the  Seiilis  road,  al)out  M.  from  the  eliureli  of  t'hautillv. 
\\  e take  the  ''ond  to  tlie  N.  ojiposite  the  eluireh,  turn  to  the  riglit  hi'voml 
tlie  (anal  de  la  Manehe.jind  proeeed  to  the  K.,  hetweeii  the  hons(-s  of 
f iiK'inl  (rail,  stat.,  p.  It.))  and  tlu' N.  wall  of  the  park,  to  a point  above 
the  Vertugadiii.. 
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The  Forest  of  Chantilly  (about  (5050  acres;  sign-posts)  is 
well  kept,  but  occupies  for  the  most  part  a flat  site,  and  the  tliick 
layer  of  sand  which,  in  the  interests  of  the  horse-trainers,  covers 
most  of  the  roads  and  paths  renders  walking  disagreeable.  The 
])avcd  Route  de  Louvres  and  another  road  to  the  left  at  the  Hon 
lead  in  about  1 hr.  from  the  chateau  to  the  Carrefour  de  la  Table, 
an  open  space  where  twelve  roads  meet,  with  a large  stone  table 
in  the  centre.  — The  Klang  de  la  Heine- Blanche,  or  de  Coinelle, 
is  a long  sheet  of  water,  fed  by  the  Theve,  a small  tributary  of 
the  Oise,  lying  between  the  Forest  of  Chantilly  and  the  Forest  of 
(-'oye  (p.  407).  Near  the  lower  end  is  tlie  Chdteau  de  la  Reine- 
Blanehe,  a small  (lothic  hunting-lodge  built  in  1820  on  the  site  of 
an  ancient  chateau  once  occupied  by  Queen  Blanche,  mother  of 
St.  Loui.s.  A little  farther  on  is  the  large  railway-viaduct  (p.  407). 
Xear  it  is  the  station  of  Ornj-Coye  (p.  407),  where  we  may  join  the 
railway  to  Paris;  but  the  expre.ss  trains  do  not  stop  there. 


Visitors  who  aro  ahle  to  spare  more  than  one  day  for  tlu*  Chantilly 
cxeursioii  should  visit  Senlis  and  Crepy-on-Valois  on  the  return-journey 
to  I’aris. 

From  Chantilly  to  Senlis  and  Cr6py-en -Valois,  22'/.j  M., 
railway  in  1 hr.  (fares  4 fr.,  2 fr.  70,  1 fr.  80  c.).  — As  the  train 
leaves  Chantilly,  it  cro.s.ses  the  valley  of  the  Nonette  by  a viaduct, 
48.')  yds.  long  and  72  ft.  high;  we  then  leave  on  the  left  the  line  to 
Coinpief/ne  (52  M.  from  Paris)  vift  Creil  (31^/4  M.;  see  Baedelei'’ii 
Xorthern  Fram  e). — l'V4  St-^[aj:itmn;  3 M.  Vineiiil  (]>.  414). 
Between  these  two  stations  is  the  Chantilly  Golf  Course.  — 4'/a  M. 
>St-Fiiinin,  1 M.  to  the  right,  on  the  edge  of  the  Forest  of  Chantilly. 

8 M.  Senlis.  — I1otki,s.  Hot.  du  (Jrand-Cerf,  17  Run  do  la  Rr- 
puhlitjuo,  20  R.  from  3,  11.  l'/4"  !'•  -b  O.  .3'/*,  pens,  from  7 fr.,  omnihns 
30  0.;  Hot.  dll  Xord.  Hfi  Rno  do  la  R^uhli(iuo;  HOf.  des  Arenes,  30  Rui* 
do  Roauvnis,  L.  2>/^,  I).  3 fr.  — I’ost  & Tei.kok.^pii  OrpifE,  1 Rue  Rellon. 
Bureau  d' Information  de  Tourinmr,  at  the  Hot.  <lu  Orand-Cerf. 

Senlis  (249  ft.;  pop.  700(5)  is  a very  ancient  town  on  the  right 
bank  of  the  Nonette.  In  the  Gallo-Roman  period  it  was  Angnsfo- 
wngiis,  chief  town  of  the  Silvanectes.  The  bishopric  of  Senlis  was 
founded  in  the  3rd  cent,  by  St.  llieul,  and  only  suppressed  at  the 
time  of  the  Revolution,  in  1790.  For  archaeologists  Senlis  is  one 
of  the  most  interesting  towns  near  Paris. 

The  Avenue  de  la  Gare  leads  to  the  Porte  de  Compiegne,  the 
starting-point  of  the  Rue  de  la  R'epublifpie,  which  runs  through 
the  centre  of  the  town.  We  follow  the  Hue  Bellon,  on  the  right, 
then  the  Rue  St-Pierre,  and  reach  the  old  church  of  St-Pien'e,  a 
fine  building  in  the  flamboyant-Gothic  style,  now  used  as  a market. 
It  was  founded  in  1029;  the  choir  is  13th  cent.,  the  faejade  15th: 
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one  of  its  towers  (12th-14tli  cent.)  is  surmounted  by  a stone  spire 
(1431),  the  other  (1588-92)  by  a dome. 

The  Rue  du  Chancelier-Gueriu,  continuing  Rue  Bellou,  passes 
on  the  right  the  old  Bishoji’s  Palace  (13th-l(5th  cent.),  and,  on  the 
left,  the  Rue  St-Frambourg,  with  the  line  old  collegiate  church  of 
St-Frambourg,  rebuilt  in  1177-85  without  aisles  or  transept,  and 
now  disused.  (Apply  at  2 Place  St-Frambourg.) 

The  ^Cathedral  of  Notre-Dame,  in  the  Place  Notre-Dame,  at 
the  end  of  the  Rue  du  Chancelier-Gu^rin,  is  a handsome  bnilding 
of  1154-84,  consecrated  in  1191;  the  original  portions  recall  the 
abbey-church  of  St-Denis  built  by  Suger.  The  AV.  facade  has  three 
portals,  that  in  the  middle  being  adorned  with  sculptures  and 
flanked  with  towers,  whilst  the  right  portal,  added  about  1230, 
is  surmounted  by  a graceful  pierced  *Tower,  256  ft.  in  height.  The 
transept  was  added  in  1 502-56,  and  the  side-portals  are  in  tlie 
flamboyaut-Gothic  style.  In  the  interior,  there  are  galleries  on 
the  lower  sides  of  the  nave  and  the  choir.  The  arrangement  of  the 
transepts  accords  with  the  original  plan;  the  apse-chapel  dates  from 
the  14th  century.  At  the  end  of  the  left  aisle  is  a staircase  leading 
to  the  chapter-house  (15th  cent.). 

Prom  the  Place  du  Parvis,  the  Rue  de  Villevert,  and  then  the 
Rue  du  Chat-Haret  to  the  left,  skirt  the  ruins  of  the  old  Chateau, 
mainly  of  the  llth-13th  cent.,  the  entrance  to  which  is  25  Rue  du 
Ghatel.  (Apply  to  the  concierge;  fee.)  On  the  left  of  the  entrance 
is  the  Hotel  des  Trois-Pois  (16th  cent.). 

Tlie  chateau  rises  at  the  N.  end  of  the  Gallo-Poman  Walh, 
which  formed  a circuit  of  918  yds.;  remnants  are  still  to  be  seen  in 
good  preservation  in  private  grounds  in  several  parts  of  the  town; 
they  were  formerly  flanked  by  28  towers,  of  which  16  still  exist, 
mostly  well-preserved. 

At  the  end  of  the  Rue  du  Puits-Tiphaiue,  the  continuation  of  the 
Rue  du  Chat-Haret,  is  the  Porte  de  la  Chancellei'ic,  in  the  Rue 
de  la  Treille,  to  the  left;  on  the  right,  the  Rue  de  la  Poulaillerie 
leads  to  the  Place  Lanavit,  whence  we  may  follow  the  Rne  de  Beau- 
vais and  the  Avenue  Felix-Vernois  to  the  Gallo-Roman  Amphi- 
theatre, beyond  the  Porte  de  Creil.  This  ‘arena’  was  discovered 
in  1865  and  measures  138  by  115  ft.  (Apply  to  the  Bureau  d’lnfor- 
mation,  see  p.  415.) 

AA’e  return  by  the  Rue  de  Beauvais,  which,  farther  on,  to  the 
riglit,  passes  the  old  church  of  St-Aignan,  now  a theatre,  and 
ends  at  the  Hotel  de  Vdle  (1495),  at  the  corner  of  the  Rue  du 
Ghatel.  At  No.  20  in  this  street  the  remains  of  the  ancient  Hotel- 
Dien  de  Gallande  (including  a large  13th  cent,  room)  are  visible, 
and  iarther  on,  at  No.  31  Rue  de  Paris,  is  an  interesting  16th 
cent,  house. 


Maps,  pp.  403,  347. 
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The  Rue  de  Beauvais  is  continued  by  the  Rue  de  I’Apport-au- 
Pain,  to  the  right  of  which  is  the  Rue  Ste-Genevieve  (No.  6 is  a 
16th  cent,  house).  The  latter  street  leads  back  to  the  Rue  de  la 
R6publique,  and  is  continued  beyond  it  by  the  Rue  de  Meaux,  on 
the  right  of  which  are  the  Sous- Prefecture  and  the  ^fuseum.  The 
museum,  lodged  in  the  old  church  of  La  Charite  (1706),  consists 
chiefly  of  paintings  by  Bellel,  Billotte,  Flameng,  and  Tattegrain. 
The  Rue  de  Meaux  ends  at  the  iVrfe  de  Meaux,  where  we  reach 
the  mediaeval  ramparts,  now  transformed  into  a pleasant  promenade. 
Close  by  is  the  College  of  St- Vincent,  once  a monastery,  built  in 
1629  on  the  site  of  a 12th  cent,  abbey,  of  which  the  Church,  with 
its  handsome  belfry,  formed  a part. 

In  the  neighbourliood  are  the  ruins  of  the  old  Abbai/e  de  la  Victoire 
(about  2 M.  to  the  S.E.),  and  Chamatti  {l‘/4  M.  to  the  N.K.),  with  an  inter- 
esting church  of  the  12th  and  15th-l()th  cent,  and  the  fine  park  of  Plessis- 
Chamant. 

12'/2  M.  Barhei'ij,  from  which  we  may  conveniently  visit  (1  M. 
to  the  right)  the  fine  ruins  of  the  Chdtean  de  ^fontepilloy  (12th 
cent.),  rebuilt  about  1400  by  Louis  d’Orldans,  and  dismantled  at  the 
end  of  the  16th  century.  — 16^4  M.  Auger-St-Vinrmt.  — 22‘/2  M. 
Cr&ptj-en-Valois  (p.  418). 


29.  From  Paris  to  Crepy-en -Valois,  via 

Dammartin. 

C'hemin  de  Fer  du  Ford,  38  M.,  in  l-l'/2  b*".  (fares  6 fr.  85,  1 fr.  60  e., 
3 fr.). 

From  Paris  to  (2Y2  ^I  ) Plaine- St- Denis,  see  p.  389.  On 

the  left  is  the  St- Denis  line.  — Aubei'villiers- Rue- St- 

Denis.  On  the  left  appears  St- Denis  (p.  390).  — I’/s  M.  Auher- 
villiei's-la-Cournenve.  Aubervilliers  (p.  250),  on  the  right,  is  con- 
nected with  La  Courneuve,  on  the  left,  by  tramway  (5  c.).  We  pass 
under  the  Grande -Ceinture  line.  — 6'/4  M.  Lc  Bourget-Drancy. 
Le  Bourget,  to  the  left,  was  the  scene  of  sanguinary  struggles  be- 
tween the  French  and  Germans  on  28th -30th  Oct.  and  21st  Dec., 
1870.  A monument  to  the  French  soldiers  has  been  erected. — 
7‘/2  M.  Blane-Mesnil.  — 9'/2  M-  Aulnay-sous-Bois,  a village  with 
7141  inhab.,  M.  to  the  N. 

From  Auluay-sous-Bois  a Brakcu  Line  runs  vii  Gargan  {3  "SI.;  tram- 
ways TEl  and  TE6,  Appx.,  p.  50)  to  Licry  (5  M. ; see  below)  and  Bondy 
(51/2  M.).  Bondy  (7496  inhab.),  situated  on  the  line  to  Nancy,  M. 
from  the  Gare  de  I’Est,  is  eonnected  with  Paris  by  tramways  (TEl,  TK3, 
TE5;  Appx.,  p.  50). 

10  M.  La  Croix- Blanche.  The  train  skirts  the  Canal  de 
I’Ourcq  (p.  249),  on  the  right.  — IIV4  Sevran-Livry.  Livi'y, 
1 M.  to  the  S.E.,  is  a station  on  the  branch-line  mentioned  above. 
On  the  right  appears  the  Forest  of  Bondy,  formerly  a notorious 
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liuuiit  (iT  bandits,  with  the  powder-lactory  ol'  Sevraii.  — 18  M.  Vt-rt- 
Galanl.  — 14>/4  M.  Villeijarisis,  I1/4  51.  to  the  S.E.  of  the  station 
(oiiiii.  20  c.),  has  ail  ancient  castle.  — 17  51.  Jlitnj-Claye.  — 18^2 
Coinpans,  with  a modern  chateau.  AVe  cross  the  valley  of  the 
Biberonne.  — 20  51.  Thieux-Nantouillet. 

2 1*^/4  51.  Danimartin-Juilly-St-Mard.  Dammartin-en- 
Goele  is  a small  town  1^/4  51.  to  the  N.AV.  (omn.  40  c.),  situated 
on  a hill  (554  ft.)  with  an  extensive  view.  The  church  of  Sf- 
Jean,  rebuilt  in  1902,  has  a portal  of  the  15th  cent,  with  a richly 
sculptured  pier.  Farther  on  is  the  old  collegiate  church  of  Xotre- 
Dame,  founded  in  1480  by  Antoine  de  Chabannes,  Count  of  Dam- 
martin  (1411-88);  his  tomb  and  statue  may  be  seen  within  the 
church,  which  has  a fine  portal.  About  V/^  51.  to  the  S.  of  the 
station  (omn.  30  c.)  is  the  ColUye  dc  Juilly,  founded  in  the  17th 
cent,  by  the  fathers  of  the  Oratory.  Among  its  pupils  have  been 
many  celebrated  men,  including  D’Artagnan  (1011-73),  Alai’shal 
ATllars  (1053-1734),  and  51ontes(juieu  (1089-1755).  The  refectory 
of  the  college  contains  paintings  of  Louis  XV.’s  time  and  consoles 
dating  from  the  reign  of  Louis  XIV.  (visitors  admitted). 

20^4  51.  Le  Plessis-BellevUle.  An  excursion  by  diligence  (75c.) 
may  be  made  hence  to  Ermenonville. 

Ermenonville  (Hotels  de  la  Croix-dU)r,  dn  t'liateau,  L.  2'/2-  D.  3 fr.), 
a villag-e  S'Vi  51.  to  the  N.V.,  near  tlic  forest  of  that  name,  is  known 
as  the  place  where  J.  J.  Housseau  died  in  1778,  while  staying  with  the 
^larqiiis  de  (lirardiii.  In  the  village  square  is  a inonnment  to  the  philo- 
sopher, hy  IT.  Orelier  (JiK)8).  The  VhOteau,  now  the  property  of  Prince 
liadziwill,  at  the  11.  end  of  the  village,  is  shown  hy  special  permission 
only  (comp.  p.  60).  The  Park,  intersected  hy  the  road  which  continues 
the  principal  street,  was  one  of  the  finest  laid  out  in  the  IStli  century. 
The  most  interesting  part  is  the  (Irand  Parc,  to  the  left  of  the  road  and 
in  front  of  the  chalean;  it  is  open  to  the  public  on  Sun.  and  Thursday.  The 
lie  des  Peupliers,  in  a lake  here,  contains  the  empty  tomb  of  Housseau, 
his  remains  having  been  removed  to  the  Pantheon  in  1791  (see  p.  293). — 
The.  road  in  front  of  the  chateau  leads  N.AV.  to  Senlis  (8  51.;  p.  .115).  Er- 
menonville is  6>/.,  M.  from  Alortefontaine  (p.  407). 

3()*/25L  NanteuU-le-JJaiidoiiin.  — 35  51.  Ornioy - Yillers. 

38  51.  Crepy-en-Valois  (305  ft.;  Hotels  des  T rois-Pigeons, 
de  la  (fare),  a town  with  5528  inliab.,  wliicli  suffered  greatly  in 
the  war.s  against  the  Englisli  in  the  14th-15th  cent.,  was  the  an- 
cient ea])ital  oi  the  A’alois,  tlie  appanage  of  a younger  branch  of 
tlie  royal  lamily  of  France.  A few  traces  still  remain,  on  a hill 
to  the  left  of  the  station-gate,  of  the  ('hdteaii.  des  Valois.  Among 
other  interesting  buildings  are  the  old  collegiate  church  of  St- 
Thowas  (begun  after  1180,  and  dedicated  to  Thomas  a llecket). 
with  a lacade  ol  the  13lh  and  a tower  of  tlu'  15th  ci-nt.;  the  parish 
church  ol  St- Dents,  in  the  Romanescjuc  and  (lothic  stvles,  with  a 
modern  belfry;  and  the  18(h  cent.  Towtt  dates. 

From  (hcpy-en-A’alois  to  ClKinfillp,  via  8cnlis,  sec  pp.  417-116.  Hail- 
ways  to  .So/.woms  and  Xo  Voiiij>it‘(jne,  via  Vorherie,  see  liordrker's  North- 
ern e ranee. 
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30.  From  Paris  to  Sceaux. 


, <'xcursioii  to  Sceaux  and  Robinson,  and  a stroll  throuKli  the  Bois 

tie  Verriires,  are  recoinuiended  to  those  who  are  interested  in  the  beauties 
of  the  outlyiiiff  districts  of  Paris,  as  distinet  from  the  historic  haunts  to 
wliieti  the  ordinary  tourist  eontines  himself. 


-n  P-  M.,  in  1 hr.  5 min.  (fare 

.)()  or  .SO  e.).  Ihe  ears  start  from  St-Germain-des-  1‘res  (p.  :j02)  and  stop  at 
rontennii-aiix.-Roses.  From  the  terminus  we  have  fullv  1 \I  to  walk  to 
.Sceaux  l.y  a pleasant  road.  Tramway  (TOif;  Appx.',  p.  51)  from  the 
Uiamp-de-Mars  (p.  ;t20)  to  CMtenaij  (p.  121)  via  Montroui?e  (p.  125), 
Ha^'iieux,  hontenay-aux-Roses  (see  below),  and  Sceaux  {‘Sceaux-Robinson^ 
station,  p.  120). 


The  tramway  TS4  follows  the  Hue  de  Rennes  to  the  Gare 
.Montparnasse  (p.  342).  It  then  turns  to  the  left  into  the  Houl. 
Montparnasse,  and  soon  afterwards  to  the  right  into  the  Houl. 
Raspail,  wliich  skirts  the  Cenieterv  of  Montparnasse  (p.  343). 
Beyond  the  Place  Denfert-Rochereau  (p.  34."})  we  follow  the  .\v! 

I d’Orleans  to  the  eluireh  of  iSt-Pierre-de-Montrouge  (p.  34(5),  and 
then  the  Av.  de  Ghatillon,  hy  which  we  quit  i’aris.  — Outside  the 
gate,  on  the  right,  lies  Malaloff,  a village  with  19,789  inhab 
(tramways  TSs  and  TGH;  Appx.,  p|).  49,  51). 

Ghatillon  (4203  inhab.)  lies  at  the  N.E.  foot  of  a plateau 
now  occupied  by  the  Fort  de  C/idtiUon.  About  7,  M.  to  the  PI 
lies  Bcufnew,  with  a monument  erected  to  the  soldiers  who  fell 
on  13th  Oct.,  1870,  in  an  attempt  to  storm  the  heights  then  occu- 
^ |)ied  by  the  German  troops.  Another  famous  engagement  (on  19th 
; Sept.)  is  commemorated  by  a monument  on  the  plateau  of  Ghatillon, 

. 73  to  the  S.E.  Beautiful  view  from  the  Tour  Biret  (722  ft.; 
i restaurant).  — Bagneux  is  also  on  the  tramway-line  7’02  see  above. 
Line  TG*''*,  see  p.  425. 

.\t  the  \\  . end  of  ('hatillon  the  road  forks,  our  route  diver'r- 
ing  to  the  left. 

Fontenay-aux-Roses  (44(53  inhab.;  (.’af^-Rest.  de  la  Mairie), 

1 M.  to  the  iS.  of  Ghatillon,  has  a station  on  the  railw.ay  to  Sceaux 
([>.420).  It  carries  on  a brisk  trade  in  strawberries  and  dowers. 
A fine  view  of  Paris  is  enjoyed  from  the  X.  side  of  the  large  Place 
de  la  Afairie,  where  the  ear  stops.  Tramway  702,  see  above. 

Visitors  to  (1  M.)  Sceaux  (p.  421)  follow  to  the  E.  Ihi‘  main 
street  (Rue  Boucicaut),  which  is  soon  joined  by  the  tramwav  TO'j. 
They  then  turn  to  the  right  towards  the  railway-line  and  leave  the 
station  of  Sceaux  (p.  420)  on  the  left.  To  the  left  of  the  Rue  Bouci- 
caut is  the  Church,  on  the  left  side  of  which  is  a Bust  of  La  Fon- 
taine, erected  in  1894  by  the  ‘Rosati’,  a poetical  .soeietv  whose 
headquarters  are  at  P'ontenay-aux-Ro.ses. 

Those,  however,  who  wish  to  proceed  direct  to  (I'^M.)  Bo- 
hlnson  (p.421),  follow  the  narrow  street  descending  oiiposite  the 
tramway-office,  and  turn  to  the  right  at  the  end.  At  the  first  fork 
they  may  either  take  the  Rue  de  Ghatenay  to  the  left,  which  joins 
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the  road  near  the  station  of  Sceaux-Robinson  (see  below),  or  the 
Rue  du  Plessis-Piquet  to  the  right,  whence  another  road,  diverging 
to  the  left,  leads  direct  to  Robinson. 

B.  By  Railway  (Ligne  de  Sceaux  et  Limours),  VPj  M.  in  i/a  hr. 
The  trains  start  every  ’/2  hr.  from  the  Gare  du  Luxembourg  (PI.  R,  19;  V). 
Luggage  is  not  booked  at  this  station,  but  must  be  taken  to  the  station  of 
Paris-Denfert  (p.  845).  Fares  1 fr.  35,  90,  60  c.;  return  2 fr.,  1 fr.  45,  95  c. 

The  line  is  carried  by  a tunnel  under  the  Boul.  St-Michel  to 
the  station  of  Port-Royal  (p.  342),  at  the  Carrefour  de  PObser- 
vatoire,  and  thence  by  another  tunnel  under  the  Av.  de  I’Obser- 
vatoire  and  the  Rue  and  Place  Denfert-Rochereau  to  the  station 
of  Paris-Denfert  (PI.  G,  20;  p.  345),  formerly  the  Gare  de  Sceaux. 
The  train  then  crosses  the  park  of  Moutsouris  (p.  346)  and  passes 
over  the  Oheinin  de  Per  de  Ceiuture.  View,  on  the  left,  of  the  valley 
of  the  Bi^vre  and  the  heights  of  Belleville. 

2 M.  Sceaux-Ceinture,  the  junction  for  the  Ceiuture  (‘Parc- 
de-Montsouris’  stat. ; Appx.,  p.  58).  To  the  left,  outside  the  forti- 
licatioiis,  are  the  large  Ho.spice  de  Bicetre  (3150  beds),  for  the 
aged  and  insane,  and  ihe  Fort  de  Bicetre.  Numerous  quarries  and 
market-gardens  on  both  sides.  — 27, 1^1-  Gentilly,  an  old  village  to 
the  left  (pop.  10,744).  Station  on  the  Ceiuture  at  Maison-Blanche 
(Appx.,  p.  58).  — 3 M.  Laplace.  To  the  left  is  the  Aqueduct  of 
Arcueil. 

3'74  M.  Arcueil-Cachan  is  a village  (11,319  inhab.)  in  the  valley 
of  the  Jlievre,  with  a church  of  the  13th-15th  centuries.  Tramway 
to  Paris  (2’(? •''»),  sec  p.  425. 

To  the  left  is  the  large  Aqueduct  of  Arcueil,  cousistiug  of  two 
eoiiduits,  one  above  the  other,  with  a total  height  of  135  ft.  The  name 
of  the  village  is  derived  from  a Roman  aqueduct  (Arculi),  on  the  site  of 
which  Salomon  Debrosse  built  another  aqueduct  in  1613-24  to  convey 
water  to  the  garden  of  the  Luxembourg.  In  1868-72  a second  and  larger 
aqueduct  was  placed  on  the  top  of  tliis  for  conveying  water  from  the 
reservoir  of  La  Vanne  (p.  3](i). 

On  the  riglit  ap])ear  Bagneux,  Foutenay-aux-Roses,  and  the  fort 
of  Chatillon  (p.  419).  To  the  left  are  L’Hay  and  Chevilly,  also 
scenes  of  conflicts  during  the  siege  of  Paris  in  1870-71. 

572  M.  Bourg-la-Reine  (several  cafes-rest. ; pop.  5011)  is 
a favourite  summer  residence,  with  flne  nursery-gardens.  In  the 
Place  Condorcet,  about  2 min.  from  the  station,  is  a marble  bust, 
by  Irupheme,  of  Condorcet  (1743-94),  the  philosopher,  who  pois- 
oned himself  in  jjrisou  here  (59  Grande-Rue)  to  escape  the  ignominy 
of  the  scaflold.  Tramway  from  Paris  to  Arpajou  (I’G**'’),  see  p.  425. 

The  line  to  the  left  runs  through  the  valley  of  the  Bi^vre  to 
Palaiseau  (p.  422)  and  Limours  (p.  423). 

6 M.  Sceau.c  (j).  421).  Tlic  railway  now  describes  a curve  to 
the  N.,  ])assing  (7  M.)  Fontenay-aux-Roses  (p.  419).  — 77',  M. 
Sceaux-hohinson , a .station  between  Sceaux  and  Robinson  (tram- 
way TO  2,  p.  419). 


^fapx,  pp.  419,  347. 


SCEAUX. 


30.  Route.  421 


Sceaux  (Rest.  Betherv,  near  the  church),  a town  with  5532 
inhab.,  is  situated  on  a hill  amid  charming  scenery.  The  chateau, 
built  by  Colbert,  afterwards  became  the  property  of  the  Due  du 
Maine,  son  of  Louis  XIV.  and  Mine,  de  Montespan.  During  the 
first  half  of  the  18th  cent,  it  was  celebrated  for  the  brilliant  fetes 
given  here  by  the  Duchesse  du  Maine,  but  it  was  entirely  destroyed 
at  the  Revolution.  The  present  chateau,  built  in  1858  on  the  same 
site,  in  the  middle  of  a park  of  568  acres,  belongs  to  the  Trevise 
family.  A small  piece  of  laud  near  the  church,  which  belonged  to 
the  old  chateau  and  was  known  as  the  ‘Menagerie’,  is  now  the  Parc 
de  Sceaux  (open  to  the  public).  Di  the  churchyard  is  the  bust  of 
Florian  (1755-91),  the  poet  and  fabulist,  erected  in  1839.  There 
are  also  monuments  to  several  ‘Eelibres’  {i.e.  tho.se  whose  aim  is  to 
foster  the  Provencal  language)  who  chose  Sceaux  as  their  meeting- 
place:  Theodore  Aubanel  (1829-86),  Paul  Ar^ne  (1843-96),  Sextins 
Michel  (1825-1906),  Pierre  Deluns-Montaud  (1845-1907),  and 
Fr^ddric  Mistral  (b.  1830).  About  M.  from  Sceaux  is  the  Lyc^e 
Lakanal. 

Robinson,  about  V'.  of  Sceaux-Robinson  station, 

charmingly  situated  at  the  foot  of  a wooded  hill,  has  many  garden- 
cafds,  with  platforms  among  the  branches  of  the  large  chestnut- 
trees,  and  in  line  weather  is  thronged  with  pleasure-seekers.  Its 
charms  are  now  somewhat  marred  bv  factorv-buildings.  On  a height 
a little  beyond  Robinson  is  a lioiise  with  a small  turret;  in  front 
of  it  we  obtain  a tine  view  of  the  valley  of  the  Ridvre. 

From  Robinson  to  the  Bois  de  Verridres  is  a favourite  ex- 
cursiim,  either  on  hor-sehack  (2  fr.  per  hr.,  Sun.  3 fr. ; donkey  l-l'/2fr. ; 
bargain  advisalile)  or  on  foot.  Killers  usually  follow  the  road  ascending  to 
the  aliove-nientioned  house  with  the  turret,  and  passing  the  inn  and  farm 
of  Malabn/,  I'/j  M.  to  the  W.  of  Clnitenay,  and  tlie  Obelisk  (see  below). 
Tlie  lirst  jiart  of  tliis  route  is,  however,  monotonous  and  shadeless.  Walkers 
will  prefer  the  pleasant  route  by  the  lower  road.  This  lower  road  leads 
]iast  (1/2  M.)  Attinai/,  where  Chateaubriand  had  a country-house  (now  the 
jiroperty  of  the  La  Rochefoucauld  family),  and  through  an  avenue  bearing 
to  the  left  to  (1  M.)  Chdtenni/.  'I'ramway  to  I’aris  (TO  2),  sec  p.  119  and 
Appx.,  p.  51.  Just  beyond  the  village  we  reacli  the  high-road  from  A'er- 
sailles  to  Choisy-le-Roi,  which  descends  to  the  E.  to  tlie  railway  station 
of  (IV4  M.)  La  C'roix-de-Bcrnij  (p.  122)  and  ascends  to  the  W.  througli 
woods  to  Malabrj’  (see  above).  Our  route  leads  b.  to  the  so-called  Obelisk, 
a line  old  lime-tree  in  a circular  clearing  where  the  chief  forest-paths  con- 
verge. In  a straight  direction  beyond  the  clearing  we  reach  the  margin  of 
the  plateau  and  of  the  Bois  de  Verrieres,  where  we  overlook  the  valley 
of  the  Bifevre.  In  the  other  direction  also  we  obtain  a view  of  a pretty 
little  side-valley,  with  the  ruins  of  the  old  Abbai/e  aiij-  IMa. 

To  the  W.,  in  a picturesijue  situation  beyond  the  valley,  lies  Bifevres 
(Hot.  du  Chariot-d’Or),  on  the  slope  of  a plateau.  Its  station,  on  the 
Grande-Ceiuture,  is  20  min.  from  \ ersailles  (<!','4M.;  Gare  des  Chantiers, 
p.  .358),  the  trains  to  which  run  through  the  valley  of  the  Bi6vre  and  past 
the  village  of  Joitp-en-Joeas.  It  is  more  advisable,  however,  to  return 
from  the  Bois  de  Verrieres  to  Sceaux,  and  thence  to  Paris  by  the  Ligne 
de  Sceaux  (p.  120). 
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31.  From  Paris  to  Chevreuse,  Dampierre, 
and  Les  Vaux-de-Cernay. 

Froui  Paris  to  St-Remn-lm-Chevreme,  by  railway  (dare  du  Luxcin- 
hourff,  ]).  120),  20‘/2  M-j  >■'  15-80  iiiiii.  (fares  3 fr.  70,  2 fr.  50,  1 fr.  65  e.; 
return  5 fr.  55  c.,  i fr.,  2 fr.  60  c.).  — From  St-Rrmi/  to  Chevreuse,  by  road, 
2 M. ; omnibus  30  c.  — From  Chevreuse  to  Dampierre,  by  road,  2‘/2  M.; 
omn.  from  St-Kemy  station,  70  e.  Omnibus  from  Damjiierre  to  La  Ver- 
riere.  see  p.  123.  - i'Vowi  Dampierre  to  Les  Vaux-de-Cernan,  about  2 lirs.’ 
walk  tbroiifrh  tlie  valley  of  Les  Vaux,  or  1 M.  by  the  road.  On  Sun.  and 
holidays  in  summer,  brakes  run  in  the  afternoon  frorn  St-Remy  to  Les 
Vaux-de-Cernay,  via  Chevreuse  and  Dampierre;  return  fare  2>/.j  fi.  - From 
LesVau.T-de-Cernan  to  Cernaij-la-ViUe,  by  road,  2'/4M. ; no  omnibus. 
From  Ccrnaijda-ViUe  to  Bouilai/des-Troier,  by  road,  1 M,;  omn,  -'U-X  fr. 

From  BouJlay-les-Troux  to  St-Remy  (Paris),  by  railway,  2>/o  M.,  in 
10-15  min.  (faros  65,  15,  30  c.). 

This  excursion,  which  takes  a whole  day,  is  a favourite  one  with 
Ihe  Parisians  and  traverses  a charmingly  undulated  country.  Motor-cars 
render  the  roads  unpleasant  for  walkers  in  summer. 

From  Pari.s  to  (S'/g  ^I-)  Bourg-la-Hehie,  .see  p.  420.  Short 
tunnel.  To  the  left  are  the  prisoins  of  Fresnes  (p.  42,5).  — 7 M.  La 
Croix-de-Bei'ny  (p.  421).  — 7^2  Autopij,  a pretty  village  (poj). 
4490).  Tramway  7’6r'>'',  seep.  425.  The  Rue  de  Fresnes,  to  (he  left 
of  the  station,  leads  to  the  Chdteau  de  Tourvoie.  To  the  riglit  is 
the  Hois  de  Verrieres  (p.  421). 

972  M.  Mansu,  on  a hill  to  the  left,  lies  opposite  the  valley  of 
the  Hievre.  On  the  road  to  Rievres  (p.  421)  is  the  Chdteau  de 
Villegeuis,  whioh  belonged  to  the  Prince  de  Cond6.  Jerome  Bona- 
parte, King  of  Westphalia,  died  here  in  1800.  — 10*/.,  M.  Massif- 
Palaiseau. 

The  Grandc-Ccinturo  trains  run  hence  to  Versailles  (O'/aM.;  p.  358). 
and  in  the  opposite  direction  to  (3  M.)  hougjumeau  (p.  l'25),  (8'V4  M.) 
Juvisy-sur-Orge  (p.  127),  and  (13  M.)  ViUeiieuve-St-Georges  (p.  131).  Line 
to  Choisy-le-Roi,  see  p.  127. 

1 1’/i  M.  Palaiseau  (Hot.  des  Nations ; pop.  3450),  on  the  Yi'ette, 
owes  its  name  to  a Merovingian  palace  ])resented  in  754  by  Pepin  le 
Href  to  the  Abbey  of  St-Germain-des-Pres,  and  now  destroyed.  In 
the  Place  de  la  Mairie  is  a bronze  statue  by  Lefeuvre  of  Joseph 
Bara,  A drummer-boy  killed  by  theVendeens  in  17i)4.  The  ( ’hurch, 
behind  the  Mairie,  dates  from  the  13th  cent.,  but  has  a doorway 
ol  the  Pith.  Omnibus  to  Longjumeau  (p.  425;  3 M.;  40  c.). 

The  train  now  ascends  the  pretty  valley  of  the  Yvette.  Fine 
view  to  the  left  and,  farther  on,  to  the  right.  — 11 'Vr  Palaiseau- 
^JUehoii.  — 13  M.  Lozere.  We  cross  the  Yvette.  — 14*/4  M.  Le 
(ruiehet.  — 15  M.  (Irsaij,  a small  town  linelv  situated  to  the  left- 
15'/2  Bures; ypj,  M.  Gif;  IS'/,  M.  CourcJle. 

20'/.,  M.  St-Pe)in)-le.s-Cherreuse  (Hot.-Eest.  de  laGare,  H.  from 
i'/o,  H.  or  1).  3 fr.),  the  station  for  the  valley  of  Chevreuse  (omn., 
see  abo\c)  ; to  the  right  is  the  ruined  Chateau  of  Chevreuse. 

The  railway  .soon  quits  the  valley  of  the  Yvette.— 23  M.  (from  Paris) 
Boullay-lcs-lroux,  whence  an  omnibus  plies  to  Cernay-la-Ville  (see  above). 
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— 2aV2  M.  LimotifH,  a large  village,  where  Fraiieis  I.  built  a royal  palace, 
afterwards  the  residence  of  the  Duchesse  d’Etampes,  of  Diane  de  Poitiers 
and  of  Richelieu. 

The  Chevrcu.se  road,  pa.ssiiig  through  the  village  of  St-Keiuy, 
crosses  tlie  Yvette  and  turns  to  the  left.  — Preferable  for  walkers 
is  the  footpath  to  the  left  along  the  railway-line.  We  follow  the 
telegraph-pole.s  to  the  right,  and  pass  the  Chateau  de  Couhertin, 
on  the  left.  'I  urniug  to  the  right  at  the  first  erossway,  we  cross 
the  valley  of  the  Yvette  and  rejoin  the  high-road  at  the  beginning 
of  Chevreuse  (20  inin.).  ” ^ 

Chevreuse.  _ Hotels.  Grand-Vntirrier,  L.  or  D.  S fr. ; Espirance, 
L.  2‘/g,  D.  S fr. ; .¥«jWe.  — O.mnibus  to  Daiiipierrc,  .sco  p.  422:  to  La  Vcr- 
riire  (6>/4  '<5  c.  Carriages  at  Follain'n. 

CheAvreusc,  a small  place  (pop.  1949),  was  the  capital  of  a 
barony,  erected  in  l.")45  into  a duchy,  which  subsequently  came 
into  the  hands  of  the  Guise  family.  Marie  de  Rohan-Montbazon 
(1000-79),  wife  of  Claude  de  Lorraine,  Duke  of  Chevreuse,  took 
a prominent  part  in  the  intrigues  of  the  Fronde  under  Louis  XIII. 
The  ruined  Chateau  (llth-loth  cent.)  ri.ses  262  ft.  above  the  town, 
to  which  it  lends  a picturesque  appearance.  The  ruins  consist 
mainly  of  a massive  donjon  ami  two  towers,  now  covered  with  ivv. 
Fine  view  from  the  top  of  one  of  the  towers  (10  c.).  — Opposite 
the  S.  portal  of  the  Chiirrh  (14th-15th  cent.)  is  an  ogival  Roman- 
esque doorway  (12th  cent.)  of  the  ancient  Priory  of  iSt-^Saturiiin. 

I he  road  from  ('hevreuse  to  Dampierre  (-*/*  l^L;  omn.,  see 
[).  422)  allords  fine  views.  It  runs  at  the  foot  of  wooded  hills  (on 
the  right),  passes  on  the  left  the  Chateau  de  Mauvi^re  (,18th  cent.), 
leaves  to  tlie  right  (l'/4  )M.)  the  houses  of  t^ablous,  and  then  skirts 
the  park  of  the  t.-'hateau  de  Dampierre  (left). 

Dampierre  (Hot.-Rcst.  St-Pierre,  or  Lemarchand,  L.  or  D. 
8 fr. ; omn.  to  La  Verriere,  To  a.)  is  noted  for  its  ^Chateau,  now 
belonging  to  the  ducal  family  of  Lnynes.  Founded  in  1550  by  Card, 
de  Lorraine,  it  was  acquired  in  1664  by  Charles  Honors  d’Albert 
de  Lnynes,  who  eamsed  it  to  be  rebuilt  by  J.  Hardouin-Mansart. 
Duke  Ilonore  de  Luynes  (1802-67)  had  it  restored  after  1844  by 
Duban,  and  collected  under  its  roof  a large  number  of  works  of  art 
(comp.  p.  214).  Admission  to  the  chateau  is  usually  granted  on  Fri. 
(2-4),  on  written  application  to  the  Duchesse  de  Luynes  (comp.  p.  60). 
Among  the  art-treasures  wliieh  the  chateau  stifl  contains  are  an 
ivory,  gold,  and  silver  statue  of  Athena  by  Simart  (a  small  re- 
production  of  the  colossal  statue  of  Athena  in  the  Parthenon),  a 
Sleei)ing  Penelope  l)y  Carelier,  and  a silver  statue  of  Louis  XIII. 
by  yewrfe.  — The  neighbouring  C'AwrA  contains  the  burial-vault  of 
the  Dues  de  Luynes,  in  a closed  chapel  to  tlie  left  of  the  choir. 

The  higli-road  to  (4  M.)  Les  \ aux-de-(.'ernay,  passing  to  the 
left  of  the  church  of  Chevreuse  and  to  tlie  right  of  and  its 
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chateau,  ascends  the  valley  of  the  streamlet  of  Les  Vaux  to  the  S. 
We  pass  the  hamlet  of  Game,  and  then  the  {^|^  hr.)  picturesque 
Moulin  des  Bochers.  Tlie  road  crosses  a wooded  ravine  and  leads 
to  (12  min.)  a cross-road,  near  the  Hotel  des  Cascades,  or  Leopold, 
a favourite  resort  of  artists  (25  R.  at  3,  L.  or  D.  S^/o)  pens.  7 fr.). 
The  road  to  the  left  ascends  to  Cernay-la-Yille  (see  below) ; that 
straight  on  leads  to  Rambouillet  (7  M.).  Taking  the  road  to  the 
right,  we  ascend  the  charming  valley  of  Les  Vaux,  and  reach  in 
40  min.  the  houses  of  Les  Vaux-de-Ceruay,  near  the  entrance  to 
the  old  abbey  (see  below). 

Walkers  leave  the  high-road  at  the  Moulin  des  Rochers  (see 
above;  sign-post),  and  follow  a path  to  the  right  which  ascends 
the  left  bank  of  the  brook.  In  7 min.  we  reach  the  Petit-Moulin 
(waterfall);  another  6 min.  brings  us  to  the  Grand-Moulin,  at  the 
E.  end  of  the  long  Etang  de  Cernay.  On  the  bank  is  a Monument 
to  L.  G.  Pelouse  (d.  1892),  a painter  who  drew  attention  to  the 
beauties  of  this  valley.  Continuing  along  the  water-side,  through 
woods,  we  reach  in  25  min.  the  wall  bounding  the  park,  which  wc 
follow,  at  first  straight  on  (the  path  to  the  left  leads  back  to  the 
high-road),  later  to  the  left,  near  the  end  of  tlie  Etang  des  Vaux 
(10  min.). — ^On  the  left  we  have  a view  of  the  estate  of  Baron 
Henri  de  Rothschild,  which  contains  the  ruins  of  the  '^Ahhey  of 
Les  Vaux-de~Cernay,  founded  in  1128,  and  restored  by  Baroness 
Nathaniel  and  her  heirs.  Of  special  interest  are  the  ivy-clad  ruins 
of  the  church  (end  of  12th  cent.),  with  a fine  portal  adorned  with 
three  rose-windows.  The  abbey  and  park  may  be  visited,  from  1st 
March  to  1st  Sept.,  on  Thurs.,  12-4;  apply  by  letter  (comp.  p.  601 
to  Baron  Henri  de  Rotlischild,  33  Faubourg-St-Honore,  Paris. 

From  the  Hot.  des  Cascades  (sec  above)  we  ascend  to  (Ya  M.) 
Cernay-la-Ville  (Hot.  de  la  Poste,  in  the  Orand’Place,  with  a 
collection  of  pictures,  caricatures,  etc.,  R.  3,  L.  or  1).  3 fr.),  a 
village  much  frequented  by  artists  and  tonri.sts. 

From  Cernay-la-Ville  a road  leads  to  (4  M.)  the  station  of 
Bonllay-les-Troux  (p.  422);  omn.,  see  p.  422. 

Visitor.^  with  two  days  to  spare  should  sloop  at  Cornay-la-Villo,  and 
go  on  the  next  day  by  omnibus  (I'/a  fr.)  to  Ramhomllet  (7  M.;  see  above). 


32.  From  Paris  to  Montlliery. 

A.  lly  tbe  Tramway  d’Arpajon  (steain-tramwav ; Appx., 

P;  fares  1 fr.  75,  1 fr.  10  o. ; to  Arnajon,  in  1 hr. 

.)0  >"m-)  2 tr.  25,  1 fr.  40  c.  The  ears  start  opposite  No.  13  Rue 

Ncdieis  (11.  It,  19;  71^),  9 times  daily.  'I'he  above  fares  do  not  in- 
clude the  fares  within  Paris,  which  are  collected  separatelv  in  the  cars, 
as  the  Arpajon  hue  beyond  the  fortifications  belongs  to  another  company. 
— There  is  also  a service  of  electric  cars  between  Paris  and  Antony. 

The  tnimwiiy  leaves  Paris  by  the  Lor/e  dHtrPaus  (PI.  G,  18; 
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to  this  point,  see  Appx.,  p.  47),  and  then  follows  the  Orleans  road. 
The  halts  as  far  as  Antony  indicated  below  (except  Bourg-la-Reine) 
are  those  of  the  electric  tramway  only.  We  pass  Montrouge  (formerly 
Gi'and-Montrouge),  a mamifactiiriug  suburb  with  22,771  inhab. 
(three  stations).  — Then  comes  Arcueil  (p.  420;  two  station.s).  To 
the  right  is  the  Fort  de  Montrouge,  beyond  which  lies  the  large 
Cemetery  of  liugneux.  Eine  v'iew,  to  the  right,  of  Bagneux  and 
Pontcnay-auX'Roses  (p.  419);  to  the  left,  the  double  aqueduct  of 
Arcueil  (p.  420).  — La  Grange-d’Ory  (two  stations).  — 2 M.  Ba- 
gneux; the  village  (p.  419)  lies  about  ^|^  M.  to  the  W. 

5 M.  Bourg-la-Heine  (p.  420),  station  in  the  Place  Condorcet. 
In  the  upper  part  of  the  town,  not  far  from  the  Lycee  Lakanal 
(which  rises  on  the  right)  is  the  station  of  Petit-Chambord  (Sceaux, 
see  p.  421).  — 67^  M.  La  Croix-de-Berny  (p.  422).  About  M. 
to  the  E.  is  Fresnes,  with  its  large  prisons.  — We  next  reach  Antony 
(p.  422),  where  the  tramway  has  a stopping-place  before  reaching 
the  principal  station  (6®7  M.).  The  Pont-d' Antony,  beyond  the 
Bievre,  is  a third  station. 

The  tramway  continues  to  ascend  the  Orleans  road  to  Le  Petit- 
2[cuisy,  1 M.  to  the  right  of  which  lies  Massy  (p.  422).  Fine  view 
of  the  valley  of  the  Bievre. — 874  M.  TF/.s.so«,s,  a station  on  the 
railway  from  Choisy-le-Roi  to  Ma.ssy-Palaiseau  (p.  427).  The  tower 
of  Montlh^ry  is  seen  in  the  distance  on  the  right,  and  soon  reap- 
pears on  the  left.  — Beyond  (loy®  M.)  Morangis,  with  its  old 
chateau,  the  line  descends  to  the  valley  of  the  Yvette. — Xear 
(11  M.)  Chill y-^[nzarin  formerly  stood  a chateau  of  the  Due  de 
.Mazarin  (d.  1713),  nephew  of  the  famous  cardinal.  — 11'/.,  M. 
Chilly-Grande-Ceinture.  Tlien  a steep  descent. 

12‘/2  M.  Longjumeau  (Hot.  dii  Cadran,  I,,  or  1).  2‘/2  fr.),  an 
old  town  with  2425  inhab.,  in  the  valley  of  the  Yvette,  noted  for 
the  peace  concluded  in  1508  between  the  (.'atholics  and  the  Hugue- 
nots (the  ‘Paix  Fonrree’  or  ‘Petite  Paix’).  In  the  Place  de  la  Mafrie, 
reached  by  the  Grande-Rue,  rises  a monument,  by  P.  Fournier  to' 
Ad.  Adam  (1803-50),  composer  of  the  o])era  ‘The  Postilion'  of 
Longjumeau’.  Farther  on  is  the  Church  (13th-14th  cent.).  The 
Chdteau  d’Fngn'al  is  modern.  Gmn.  to  Palaiseau,  p.  422. 

1374  M.  Saulx-les-Chartrenx  lies  to  the  E.  of  the  wooded  hills 
beyond  which  is  Palaiseau  (about  2 M.;  j).  422).  To  the  8.  is 
tlie  Chfdeau  de  Mont-Huchet.  At  the  station  of  Ballainvillier.s 
the  tramway  returns  to  the  Orleans  road.  — lOM.  La  Granqe- 
aux-Cercles;  IO74  M.  La  T ille-dn-Bois. — 17  M.  Lnngpont ; the 
station  is  l'/4  M.  to  tiie  N.M  . of  the  village,  the  cliurch  of  which, 
dating  from  the  13th  cent.,  but  largely  rebuilt,  belonged  to  a 
Oluniac  priory  founded  about  A.D.  1000.  'The  Chdteau  de  Lormoy 
(rebuilt  in  the  19th  cent.),  to  the  right  of  the  church,  belonged  to 
tlie  priors  of  Ijongpont. 
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17^2^^-  Montlh.6ry — Hotels.  C'hapemt-Rouye,  Rue  de  la  Clia- 
pelle;  Touring-Vlub,  10  Av.  d’Orleans,  18  R.,  L.  i).  2^/^,  pens,  from 
8fr. ; Roleil  d'  Or,  Rue  des  Juifs.  — C.\Ff:s  near  tlie  ruins. 

Montlhery,  an  ancient  town  of  2493  inliab.,  is  situated  on  the 
slope  of  a hill  crowned  by  the  picturesque  ruins  of  the  *Castle 
of  j\Tontlhery.  This  stronghold  was  founded  early  in  the  11th  cent, 
by  a Montmorency,  under  Philip  1.,  and  was  afterwards  held  by 
Hugues  de  C'recy  and  his  band  of  robbers.  It  subsequently  became 
crown-property,  and  was  restored  in  the  13th-14th  centuries.  It  is 
reached  from  tlie  station  in  20  min.  by  ascending  the  Kue  Luisant, 
on  the  left,  to  the  Place  du  Marche,  and  following  thence  the  Rue 
des  Juifs,  turning  to  the  right  by  the  Grande-Rue,  which  passes 
the  Parish  Church  (partly  of  the  13tli  cent.).  In  a narrow  street 
to  the  left  of  the  church  is  the  doorway  of  the  Hotel-Dieu  founded 
by  Louis  VII.  (1149).  Beyond  the  small  Place  behind  the  cliurch, 
in  the  Rue  de  la  Poterne,  a path  to  the  right  leads  to  tlie  ruins 
(374  ft.).  Tlie  Keep,  105  ft.  high,  is  in  four  stories;  a staircase  in 
the  small  tower  ascends  to  the  top  (apply  to  the  guardian;  10-20  c.). 
At  the  foot  of  the  staircase  are  some  tombstones  (railed  in)  from 
a Gallo-Roman  cemetery  discovered  near  the  town.  Picturesque 
fragments  of  the  other  lowers  still  remain,  one  33  ft.  in  licight, 
and  there  are  traces  of  the  fortilied  wall.  Three  massive  terraces 
descended  towards  the  town,  which  was  itself  surrounded  by  ram- 
jiarts.  — On  our  way  back  to  tlie  church,  the  Rue  Gauche-Lauree 
on  the  left,  continued  by  the  Grande-Rue-de-la-Cliapellc,  leads  to 
the  Porte  Baudry,  built  originally  in  1015,  reconstructed  in  15S9, 
and  restored  in  1803. 

The  railway  station  of  S t- Michel -s in-- O rye  (p.  428;  oinn.  30  c.)  lii'.s 
l'/.2  M.  to  the  E.  of  Moiitlhery,  the  side  farthest  from  the  tramway-route. 
A branch-tramway  runs  hence  to  (2  M.)  ^farcoiissis,  a large  village  with 
a church  of  the  15th  cent,  (the  chapel  of  a former  Cele.stin.e  monastery), 
a chateau,  and  sandstone-quarries. 

The  main  tramway  goes  on  via  Linas  (inlercsliiig  13th  cent, 
church  I,  Lenville,  and  St-Ciennain-la-KorviUe. 

2l‘y^M.  Arpajon  (Hotel  de  la  Fontaine  & du  Lion-iPArgent, 
L.  or  I).  3 fr.),  a town  of  3191  inliab.  on  the  Orye,  with  a Church 
(I2lli  and  loth  cent.),  of  which  the  belfry,  the  monuments  in  the 
interior,  and  the  choir  should  be  noticed.  In  the  Place  du  Marche, 
to  the  left  as  we  return  by  the  Grande-Rue,  are  some  ancient  timber 
buildings.  — Omnibus  to  Boissy-sous-St-Yon  (50  c.). 


n,.  ■ lo  St-Michel-siir-Orge.  From  tlie  dare  du  Quai- 

d (Irsay  (p.  30;)),  20  M.,  in  50-70  min.  (fares  3 fr.  00,  2 fr.  40,  1 fr.  (iO  e., 
return  5 tr.  10,  3 fr.  85,  2 fr.  50  c.).  — Omnihus  from  St-Michel  to  Mout- 
Ihery,  see  above. 

/'iwt  luAMWA)  trom  the  C’hatelet  (p.  182;  Av.  A’ietoria)  to  Vhiiisi) 
.\pi)x.,  p lO).  Ill  52  min.  (fares  (!0,  lo  c.),  starts  everv  hr.,  and 
goes  by  Iiry  and  I itry  (p.  427). 
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Steamboats  ply  from  the  Quai  dit  Louvi-e  to  Abion  (see  below)  on 
Sun.  and  holidays  in  summer  (in  1^/4  hr.;  fare  10  e.).  Stations  as  far  as 
Alfortville  (where  we  chang^e  steamers),  see  p.  2fi.S.  Then  Choisy-le-Rni  and 
ViUeneitve-St-Georges  (p.  l.Sl).  Scenery  uninterestinp. 

1 M.  Pont  St-Michel  (p.  278).  — M.  (rare  du  Qv.ai- 
d'Ansterlitz  (p.  334).  — 3'V4  M.  Orleans-Ceinture  (Appx.,  p.  58). 
We  pass  under  the  Li^ne  de  Ceinture.  —5  M.  Le  Chevaleret  is 
al.so  the  station  for  fiyn/snr-Seine  (on  the  right),  a manufacturing 
town  of  38,307  inhab.,  with  a harbour  and  a large  Hospital  for 
Incurables  (2029  beds),  the  chapel  of  whicli  contains  the  tine  tomb 
of  Card,  de  La  Rochefoucauld  (1558-1045),  by  Philippe  de  Buyster 
(1050).  Above  the  town  rises  the  Fort  of  Ivry.  — 0'/4  M.  Vitrij 
(pop.  14,909);  the  station  is  M.  from  the  centre  of  the  village, 
which  is  on  the  tramway-lines  TSs,  TEi  (Appx.,  pp.  49, 51) . Vitry 
has  a church  of  the  13th-14th  cent.;  the  Moulin  Sarjuet  (to  the  W.) 
played  an  important  part  during  the  siege  of  Paris  in  1870-71. 
Villejuif,  IV4M.  to  the  W.,  a village  with  8671  inhab.,  is  con- 
nected with  Paris  by  the  tramway  TS  I (Appx.,  p.  49).  We  now 
approach  the  Seine. 

8^/4  M.  Choisy-le-Roi  (Hot.  des  Voyageurs,  at  the  end  of 
the  Rue  du  Pont;  Rest.  Pompadour,  on  the  right  bank,  near  the 
l)ridge),  a pleasant  town  with  15,908  inhab..  was  noted  for  its 
vhateau,  built  by  Mile,  de  Montpensier  in  1082,  and  subsequently 
acquired  by  Louis  XV.,  but  completely  destroyed  at  tlie  Revol- 
ution. Near  the  bridge,  on  the  left  l)ank,  is  a Statue  of  a Fifjhtint/ 
Sailor,  by  llercule,  commemorating  the  combats  at  the  ‘Gare  aux 
Bieufs’  in  1870.  The  Rue  du  Pont  passes  a little  to  the  left  of  the 
offices  formerly  belonging  to  tlie  chateau,  which  arc  now  occupied 
by  a porcelain  factory.  The  Mairie  and  the  ('hurch,  on  the  right 
side  of  the  street,  fartlier  on,  date  from  the  18tli  century.  .Vt  the 
point  where  the  street  ends  in  the  hand.some  Avenue  de  Paris  is 
a bronze  statue,  by  L.  Steiner,  of  Houget  de  Lisle,  the  author  of 
the  ‘Marseillaise’,  who  died  at  Choisy  in  1836. — Tramway  from 
Paris,  p.  426. 

From  llie  Avenue  do  Paris  to  Sreaux  (p.  -121),  5'/4  M.;  to  Ln  (Jrnix- 
de-Beruy  (p.  122),  6 M.  From  Bio  bridg-o  to  CrHeil  (p.  429),  .*!  M.;  to 
Bonneuil  (p.  4.70),  a-'/i  M. 

Bkanoii  Line  to  (lO'/a  M.)  Massy  - I'alaiseau  (p.  422),  vis!  n'LsROWs 
(()  M.;  p.  425). 

Beyond  Choi.sy  the  railway  passes  under  the  line  to  M.assy- 
Palaiseau  (see  above).  — II'/a^I-  Abion  (steamimats,  see  aliove), 
l‘/4  M.  to  the  S.W.  of  Villencuve-St-Georgcs  (p.  431),  lies  on  tlie 
left  bank  of  tiie  Seine.  — Athis-iMons  (poj).  4027).  near  the 

confluence  of  the  Orge  and  the  Seine.  To  the  left  is  the  railway 
to  Corbeil  (p.  431). 

14 Y4  M.  Juvisy-sur-Orge  (Hot.  B6nard,  2 Rue  de  Draveil; 
Hot.  Lef^vre,  Place  de  la  Gare;  pop.  4730).  The  park  of  the  old 
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chateau  was  laid  out  by  Le  N6tre,  and  nov:  contains  M.  Camille 
Flaniniarion’s  observatory  and  climatological  station  (visitors  ad- 
mitted on  application  to  the  director).  About  IV4  M.  from  the 
station,  half-way  to  the  station  of  Savigny  (see  below),  is  the  Porl- 
Aviation  aerodrome,  opened  in  1909.  Grande-Ceinture  railway, 
see  p.  422. 

Our  line  now  ascends  the  pretty  valley  of  the  Orge,  which  is 
crossed  by  the  Fonts  des  Belles-Fontaines,  two  bridges  one  above 
the  other,  built  in  the  18th  century.  — 1674  M.  Savigny-snr- 
Orge,  with  a line  15th  cent,  chateau.  On  the  right  runs  the  Grande- 
Ceinture. — 1772  Epinay-sur-Orge,  preceded  and  followed  by 
a viaduct.  In  the  distance,  to  the  right,  is  the  tower  of  Montlhery 
(p.  426).  — 18^/ .i  M.  Pen'ay-Vauclme.  To  the  right,  on  a hill, 
rises  the  large  lunatic  asylum  of  Vancluse,  belonging  to  the  city 
of  Paris.  — 20  M.  St-Michel-sur-Orge. 

The  railway  goes  on  to  BrHigny,  where  it  forks,  the  left  branch 
running  to  Etampes,  Orleans,  Tours,  etc.,  the  right  branch  to  Arpajon 
(p.  426;  251/2  M.  from  Paris),  Doiirdau,  Tours,  etc.  See  Baedeker's 
Northern  France. 

The  road  from  St-Michel  to  Montlhery  (I72  omn.,  p.  426) 
passes,  on  the  right,  the  Chdteau  de  Lormoy.  Farther  on,  a road 
diverges  to  the  right  for  Longpont  (72  P-  425),  which  is 
united  with  Montlhery  by  a cross-road.  We  may  reach  the  ruined 
castle  of  Montlhery  without  entering  the  town,  by  a path  to  the  left 
at  the  lirst  houses.  — Montllidry,  see  p.  426. 


33.  From  Paris  to  Verneuil-l’Etang. 

33V2  M.  CiiEMiN  DK  F'er  de  ViNCENNES  (p.  263),  ill  hr. ; fares 

4fr.  10,  2 fr.  66  c.,  return  5fr.  76,  8 fr.  95  c.  — To  Champigny,  20-45  min.; 
1 fr.  or  75  c.,  return  1 fr.  76  or  1 fr.  20  c. 

From  Paris  to  (374  M.)  Vincennes,  see  p.  263.  — 5 M.  Fontenay- 
sous-Bois  (pop.  15,192),  to  the  N.E.  of  the  Bois  de  Vincennes 
(p.  264).  Tramways  from  Paris  (TNgi,  TNg  7),  see  Appx.,  pp.  51,  52. 

572  M.  Nogent-sur-Marne  (comp.  Map,  p.  263;  numerous 
caf^s-re.st. ; pop.  14,051)  is  situated  on  a hill  above  the  Marne, 
dotted  with  country-villas.  The  town  is  connected  with  Paris  also 
by  the  tramways  l'Ng3-TNg6  (see  Appx.,  p.  52),  and  by  the  Belfort 
railway  cund  the  Grande-Ceinture.  The  former  line  passes  the 
station  of  Nogent-le-Pen'eux-Bry,  and  then  crosses  the  Marne 
by  a curved  viaduct,  904  yds.  in  length,  known  as  the  ‘Pont  de 
Mulhousc’.  The  river  below  the  viaduct  is  spanned  by  a Bridge 
connecting  Nogent  and  Champigny  (p.  430).  In  front  of  the  church 
of  Nogent  stands  a Momment  to  Watteau,  who  died  at  Nogent 
in  1<21.  Jo  tlie  b.,  in  the  hlarne,  lies  the  lie  de  Beauti,  where 
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Charles  VII.  is  said  to  have  erected  a chateau,  which  he  presented 
to  Agn^s  Sorel  with  the  title  of  ‘Dame  de  Bcaut6’.  On  the  N., 
towards  Fontenay-sous-Bois  (p.  428),  rises  the  Fort  of  Nogent. 

To  tlie  S.  of  the  Ilo  de  Beautd  (p.  128),  nearly  Va  M.  from  the  station 
of  Nojfent-le-Perreux-Bry  (p.  128),  is  the  racecourse  of  Le  Tremblay. 

The  tramway  TNg5  passes,  farther  on,  Bry-gur-Maiiie,  a village  of 
29-19  inhab.  on  the  left  hank  of  the  Marne.  Engagements  were  fought 
there  on  .SOtli  Nov.  and  2nd  Dec.,  1870.  The  village  contains  a bust  of 
Daguerre  (d.  at  Bry  in  1851 ; comp.  p.  -100),  one  of  the  inventors  of  pho- 
tography, and  also  one  of  Sergeant  Hoff  (p.  252),  by  Magrou  (1903). 

The  tramways  TNaS  and  TNg4  go  on  to  Le  I'errenx  and  Netdlly- 
riaisance.  From  Neuilly-Plaisance  (La  Maltournfo)  a tramway  belonging 
to  the  same  company  runs  to  the  (2  M.)  railway  station  at  Rogny-soux- 
Boig  (pop.  6933)  on  the  Chemin  de  Fer  de  I’Est  (Ligne  do  Nogent).  The 
latter  is  connected  with  Paris  also  by  the  Villemomble  tramways  (TXg  1 
it  TXgS ; see  Appx.,  up.  51,  52).  — To  the  N.  of  Neuilly-Plaisance  lies  the 
Plateau  d' Avron  {Sn  it.',  view))  which  played  a part  during  the  siege  of 
Paris  in  1870.  Beyond  are  Villemomble  and  Le  Rainey,  two  adjoining 
towns  on  the  line  to  Nancy  (8  M.  from  the  Oare  de  I’Est),  both  traversed 
by  tramways  {TXgl  £ TXg  2 ; see  Appx.,  pp.  51,  52).  Le  Rainev  is  a 
modern  town  of  9368  inhab.,  with  numerous  villas  built  in  the  former 
park  of  the  chateau,  which  belonged  to  the  Orleans  family.  From  Neuilly- 
Plaisance  the  tramway  TXgH  goes  on  to  Xeiiilly-eitr-Mame  (9>/-j  M.  from 
Paris),  a village  with  5621  inhab.  and  a filtering-station  of  the  Compagnie 
des  Eaux;  it  tlicn  passes  two  important  asj’lums  belonging  to  the  city  of 
Paris,  Ville-Evrard  (on  the  right)  and  Maison-Blanchc  (on  the  left),  and 
ends  at  Gournay-gur-Marne. 

7 M.  Joinville-le-Pont  (Caf4s-Iiest.,  on  the  quay)  is  a village 
of  8349  inhab.  on  the  right  Iiank  of  the  Marne,  the  chief  boating- 
centre  on  the  river,  and  a favourite  summer-resort.  The  partially 
subterranean  Canal  St-Maiir,  nearly  M.  in  length,  which  cuts 
oil’  a large  bend  of  the  Marne  (‘la  Boucle’,  8 M.  long;  see  below) 
and  is  therefore  of  great  im])ortance  to  navigation,  begins  here; 
it  was  constructed  in  1809-25.  The  stands  on  the  Vincennes  race- 
course are  G min.  from  the  station. 

Tramways  from  Vincennes  (Mi^ro)  to  Champigny  and  to  St-Maur-des- 
Fosses  (TKS  ifc  TEO),  see  Appx.,  p.  51. 

8 M.  St-^faur-Creteil.  St-Maiir-des-Fosgea,  a town  with 
33,852  inhab.,  extends,  with  its  dependencies  (Le  Parc,  La  Pie, 
La  Varenne,  St-Ililaire,  and  Champignol),  along  the  banks  of  ‘la 
Boucle’,  the  bend  which  the  river  makes  between  it  and  Joinville. 
St-Maur  was  the  .seat  of  a Benedictine  abbey  founded  in  G38,  which 
possessed  relics  of  St.  Maur,  the  patron-saint  of  the  town.  The 
treaty  which  put  an  end  to  the  ‘Guerre  du  Bien  Public’  was  con- 
cluded here  in  14G5.  A pilgrimage  to  Notre-Dame  des  Miracles 
takes  place  on  the  2nd  Sun.  in  July.  Creteil,  an  old  town  with 
GllG  inhab..  is  only  a short  distance  from  St-Manr. 

Tramways.  From  Vincennes  (Metro)  to  St -Maur-des-FosscJs  (railwav 
station;  TEO).  From  the  Louvre  to  Creteil  (TK ; see  p.  262).  From  the 
Place  de  la  Concorde  to  Bonneuil  (TK6).  See  Appx.,  pp.  51,  -15,  50.  From 
Crdteil  to  Charenton  and  Bonneuil,  see  p.  266. 

Notre-Dame-des-M^ches  and  the  Chateau  dn  Buisson  are  on  the 
Creteil  road.  — 8-^/4  M.  Parc-de- St-Maur. 
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10  M.  Champigny  iCai'es-Rest.,  uear  the  bridge;  pop.  10,426) 
is  a village  on  the  steep  and  prettily  wooded  left  bank  of  the  Marne. 
The  station  is  at  Champignol,  on  the  right  hank.  The  Chemin  dc 
Fer  de  Grande-Ceinture,  which  joins  the  Ligne  de  I’Est,  coming 
from  Nogent-sur-Marne,  has  a station  at  Le  Plant-de-Champigny, 
on  the  left  hank,  near  the  road  leading  to  the  new  bridge  of  Nogent- 
sur-Marne  (p.  428). 

Tramways  from  the  Porte  de  Viacenues:  TE8,  via  Joinville-le-Pont 
(p.  429);  TNg6,  viji  Nogent-sur-Marne  (p.  428).  See  Appx.,  pp.  51,  52. 

Champigny  is  inemora})le  as  the  scene  of  the  battles  of  30th  Nov.  and 
2nd  Dec.,  1870,  at  which  General.s  Trochu  and  Ducrot  vainly  endeavoured 
to  force  a passage  through  the  German  lines.  A Monument  on  the  hill 
to  the  E.  of  Champigny,  Vj  hr.  from  Ihe  Mairie,  marks  the  crypt  con- 
taining the  remains  of  the  French  and  German  soldiers  who  fell  on  that 
occasion.  The  crypt  is  open  free,  daily  from  noon  till  5 p.m.  Another  mon- 
ument was  erected  in  1910  at  Champigny  by  the  veterans  of  Wurtemberg. 

Fine  views  of  the  valley  of  the  Marne,  Vincennes,  and  Paris  are 
obtained  beyondChampigny.  — lO'/o^I-  Varenne-Chennmiires, 
beyond  which  we  cross  the  Marne.  — 121/2  1^1-  Sucy - Bonneuil, 
station  for  Sucy-en-Brie  and  Bonneuil-sur- Marne  (1 M.  to  tlieW.), 
ivhence  a tramway  runs  to  the  Pont  de  la  Concorde  {TE6 : see  Appx., 
p.  50).  Ligne  deGrande-Ceinture  to Yilleneuve-St-Georges  (41/2M.; 
p.  431).  — 13^/4  M.  Boissy-St-Leger.  To  the  left  of  the  railway  is 
the  Chdteau  du  Piple,  with  a Protestant  normal  school  for  girls. 

-15  M.  Limeil.  beyond,  on  the  left,  are  the  Chdteau  de  Gh’os- 
Bois,  and,  on  tlie  right,  the  Chdteau  de  la  Grange,  of  the  17th 
century.  — 171/2  M.  FiMecresiies.  — 19 1/4  M.  Mandres.  — 201/2  M. 
Santeny-Servon. 

221/2  M.  Brie -Comte -Robert  (Hot.  de  la  Grace-de-I)ieu, 
Rue  de  Paris,  L.  21/5,  H.  3 fr.),  an  old  town  with  2651  inhah.,  where 
I’hilip  VI.  married  blanche  of  Navarre  in  1349,  carries  on  a 
thriving  trade  in  cheese  (‘fromages  de  brie’).  The  church  of  St- 
Etienne  is  a handsome  building  of  the  13th-16th  centuries.  In  the 
adjoining  Rue  des  Halles  is  an  interesting  Gothic  Fa<;ade  of  the 
13th  cent.,  belonging  to  an  old  hospital.  Farther  on  are  the  ruins 
of  a chateau  built  in  1329-36  by  the  widow  of  Charles  TV. 

251/2  M.  Gri'iy-Suisnes ; 271/2  M.  Coubert-Soignolles.  We  then 
cross  the  river  Ya'e3.  — 31i*/4  M.  Yebles-Guignes. 

331/2  M.  Vertieuil-V  Etang , where  the  railway  joins  the  Belfort 
line.  See  Baedekei'^^  Northern  France. 


34.  From  Paris  to  Fontainebleau. 

3(5>/a  M.  'I'raiiis  in  l-l-'/4  hr.,  Htarting  from  the  Gave  de  Lyon  (p.  190; 
iares  (5  fr.  GO,  4 fr.  .)5,  2 fr.  90  c. ; return  9 fr.  90,  7 fr.  15,  4'fr.  G5  c.).— 
1 isitors  to  Fontainebleau  .should  devote  n whole  day  to  the  excursion, 
leaving  Pans  by  an  early  train.  Best  views  to  the  left. 

11/4  M.  Bercy-remt.nre  (Ajipx.,  p.  58).  — 3 M.  Charenton 
(p.  266).  On  the  left  is  the  asylum  of  St-Maurice  (p.  266).  We 
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cross  the  Marne  near  its  confluence  with  the  Seine.  On  the  left 
bank  of  tlie  Marne  lies  Alfortville  (p.  26G).  — 47.3  M.  Maisons- 
Alfortj  a place  with  16,466  inhab.,  served  also  by  tramways  TStn. 

1E6,  and  TG2  (Appx.,  pp.  50,  51'i.  Farther  on  we  cross  the  Grande- 
Ceinture. 

972  M.  Villeneuve-St-aeorges,  with  11,393  inhab.,  is  pic- 
turesquely situated  on  the  slope  of  a hill  to  the  left,  at  the  confluence 
of  the  Yeres  and  the  Seine.  The  Lyons  railway  has  large  works 
here.  In  the  Square  de  la  Mairie  is  a statue  of  F.  Duruy  (1811-94) 
.^atesrnan  and  historian,  by  Alfred  Lenoir  (1900).  The  ancient 
Chateau  de  Beauregard,  where  the  Cointesse  de  Hanska,  widow 
of  Balzac  the  novelist,  resided,  has  been  acquired  bv  the  munici- 
pality.—Steamboat  from  Paris,  see  p.  427.  Grande-Ceinture,  see 
p.  4.50,  422.  To  the  right  of  the  line  is  a susj)ensioii-brido'e  over 
the  Seine  (to  Ablon,  p.  427).  ” 

Melon  via  Couheil,  m'L  M..  rail- 
way  in  70-86  min.  (faros  4 fr.  06,  3 fr.  85,  2 fr.  15  o.).- Beyond  (iku  ) 
Dravexl-Vigueiix  the  line  crosses  the  Seine.  — Pj.,  M.  Juvisy  (p.42l).— 
Tyi.Ris-Orangis.  — \)'/^^{.Erry-Petit-Bourg.  ^ ' 

uac  (Hot-  h‘  Belle-Imago,  to  the  left,  before  the  mills; 

atc!l  ft  II  n''  * ‘.*1  *’*■‘‘(^0),  with  10,746  inhab.,  situ- 

ot  the  Some  and  the  Essonnc,  owed  its  origin  to  a 
stronghold  built  in  the  11th  cent,  to  re^el  the  incursions  of  the  Normans 

crown  Ho'ds  lo  tlros  annexed  to  the 

IV.  ^i-’  “ treaty  here  with  Jaime  1.  of  Aragon  (1268). 

\ liftfo  de  Cor6«(  are  perliaps  the  largest  riour-mills  in  France. 
A little  beyond  them  are  the  Jlotel  de  ViUe  and  the  Galignani  Monu- 
rf"/’  !"  '>y  Chapii,  erected  to  the  well-known  Parfs  publishers 

l„i  ♦ ^ benefactors  of  Corbeil.  The  Rue  St-Spire 

|j  q'>7\°  l St-Sptre,  founded  by  Haymon  I.,  Count  of  CorLil 

ire^thl’tnm  ‘ t2th  century.  In  the  first  chapel  to  the  right 

To  11.0  V w Jacques  do  Bourgoin  of  Corbeil  (d.  1661). 

cmnlovin^’lr;,  H°rbeil  are  the  Etablissements  Decain  ille,  iron-works 
tl.f  Ij  bands,  whose  speciality  is  narrow-gauge  railways,  and  to 

Ffom' y'Hago  of  with  a large  paper-mill  (3000  hands). 

— trom  Corbeil  to  Montargis,  see  Baedeker's  Northern  France. 

Bejond  ] illah<<  (13  M.)  the  Melun  line  passes  througli  a tunnel  and 
crosses  the  Lssonne.  — l6'/s  M.  Le  Condray-Montceaux.  — 18  M St-Far- 
geau-Seine-l  ort.  Seine-Port  is  on  the  right  bank.  — 20>;a  M.  Ponthierru- 

j ringy,  with  a bridge  over  the  Seine.  — Beyond  (SS'/.^  M.)  V'osres  we  skirt 
the  park  of  the  Chateau  de  Belombre.  •)  >nstes  wesKiri 

♦a  Melnn,  see  p.  432.  The  line  crosses  the  Seine  and  follows 

the  right  hank  to  (.50  M.)  Mtmtereau.  Beyond  (41  M.)  Chamnaane  the 

on'f^e'^Ve'ft'  ,"■?  Hie  Forest  of  FontainebIe^u%.’  439) 

on  the  left  bank,  while  \ ulnines  sur-Setne-Samorcau  (27«C  M ) the  5th 
station,  IS  only  1>,4  M.  in  a straight  line  from  the  Tour  Deneconrt  (p.  4.39) 

Beyond  Villeueuve-St-Georges  we  ascend  the  valley  of  the  Yercs 
which  is  cro.s.sed  before  and  after  (IF/^M.)  Montgeron.  — l^^L'Sl 
Brunoy.  The  train  now  traverses  a long  viaduct,  commandimr  a 
hue  view.  — 167^  M.  Combs-la-Ville-Quin('y.  — iS)C^'i,i.  Lku- 
saint-Moissy.  On  the  left  of  the  line,  a large  aerodrome  is  to  be 
established.  — 2372  M.  Ossow.- Near  Melun  the  Seine  is  again 
ciossed.  Ou  the  right  is  the  line  to  Corbeil  (see  above). 


432  Route  S4. 


MELUN. 


28  M.  Melun. — Hotels.  Hot.  du  Crrand-Monarque,  27  Rue  du 
Miroir,  near  the  cliurcli  of  St-Aspais,  40  R.  from  4,  B.  1,  L.  3,  D.  3 fr.; 
Hot.  de  la  Oare,  Place  de  la  Gare,  35  R.  from  3,  B.  1,  L.  3,  D.  31/2  fr-j 
Hot.  du  Commerce,  16  Rue  Carnot.  — An  Electric  Tramway  traverses 
the  town. 

Melun  (177  ft.),  the  capital  of  the  .Seine-et-Marne  department, 
is  an  ancient  town  with  14,861  inhab.,  picturesquely  situated  on  an 
eminence  above  the  Seine,  and  carrying  on  a brisk  trade  in  grain, 
poultry,  and  ‘fromage  de  Brie’.  Melun  is  the  Metlodtmum  men- 
tioned by  Caesar  as  having  been  captured  by  his  lieutenant  Labienus 
in  53  B.C.  The  Normans  also  laid  it  waste;  and  after  it  had  become 
a royal  residence  under  the  early  Capetians,  it  was  captured  suc- 
cessively by  Charles  the  Bad  in  1358,  by  Du  Guescliu  in  1359,  by  the 
English  in  1420  (after  an  obstinate  resist;^nce  by  the  inhabitants, 
who  succeeded  in  expelling  the  invaders  ten  years  later),  and  by 
Henri  IV.  in  1590. 

The  Rue  de  la  Gare,  on  the  left  of  tlie  station,  and  the  Avenue 
Thiers,  011  the  right,  lead  to  the  centre  of  the  town.  A monument 
to  the  victims  of  the  war  of  1870-71,  by  the  sculptor  Desvergnes, 
was  erected  in  1899  at  the  corner  of  tlie  Avenue  Thiers  and  the 
Boulevard  St-Ambroise.  Farther  on  we  cro.ss  an  island  in  the 
Seine,  on  which  lay  the  Gallic  settlement.  On  the  right  rises  the 
ehurch  of  Notre-Dame,  a Romanesque  edifice  of  the  llth-12th 
cent.,  afterwards  remodelled,  and  restored  in  tlie  19th  century. 
The  transepts  are  surmounted  by  two  Romanesque  towers;  the  choir 
is  Gothic.  The  interior  contains  some  excellent  old  paintings:  in 
the  right  aisle.  Descent  from  the  Cross,  by  Jordaens,  after  Rubens; 
Infant  Moses,  by  Primaticcio ; Ecce  Homo,  by  Seh.  Franck : also 
a good  monument  (15th  cent.). 

The  principal  street  on  the  other  side  of  the  island  skirts  tlie 
back  of  the  church  of  St-iUpais  (16th  cent.),  with  its  conspicuous 
spire.  (In  the  apse  is  a medallion  of  Joan  of  Arc,  by  Chapu,  erect- 
ed to  commemorate  the  expulsion  of  the  English  in  1430.  The 
exterior  is  richly  decorated,  while  the  interior  deviates  from  the 
usual  form  in  having  double  aisles  terminating  in  apses.  The 
choir  has  some  fine  old  stained  glass  and  six  marble  medallions 
of  apostles  and  church-fathers,  dating  from  the  t7tli  century.  The 
right  aisle  contains  two  old  paintings,  a Last  Supper  and  the 
Hebrew  Children  in  the  Fiery  Furnace;  in  the  left  aisle  is  a large 
modern  painting  of  Christ,  by  11.  Schopin. 

In  front  of  St-Aspais  is  a Savitigs  Bank.  The  Rue  du  Miroir  as- 
cends thence  to  the  upper  part  of  the  town,  in  which  rise  the  Bdfrif 
of  St-Barthelemy,  erected  in  the  18th  cent.,  and  the  Prefecture. 

lo  the  left,  as  we  ascend,  is  the  Boulevard  Victor-Hugo,  which 
contains  a Monument  to  Pasteur  (1822-1890),  with  a"  bust  and 
group  in  bronze  by  A.  d’Houdain  (1897),  erected  in  honour  of  the 
great  scientist’s  di.scovery  (near  Melun)  of  the  antitoxin  for  anthrax. 
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434  Route  34. 


FONTAINEBLEAU. 


Palace. 


din,  .SS  Rue  des  Bous-Enfaiits;  C.  du  Cadran- Bleu,  see  p.  433  (Munich 
beer);  C.  de  V HOtel-de-Ville,  23  Rue  Grande. 

Gabs.  Per  drive  in  the  town,  1 fr. ; to  tlie  station,  2 fr.  (V2  fr.  extra 
from  a private  address);  from  the  station  into  the  town,  2 fr. ; per  hour 
3 fr. — Drives  in  the  forest,  according  to  arrangement. 

Electric  Tramways  from  the  station:  to  the  Chateau,  about  every 
12  min.,  30  c.;  to  Vidaines-sur-Seine  (p.  431),  via  Valving,  40  c.  return. 
— Motor  Omnibus  (railless-trolley  system)  from  the  station  to  Samois 
(3  M.),  40  c. ; return  60  c. 

Post  & Telegraph  Office,  Place  Deuecourt  and  Rue  de  la  Chaucellerie. 

Admission  to  the  Palace  daily  from  10  to  6 o’clock  in  summer  and 
from  11  to  4 in  winter  (Oct. -April),  gratis.  The  custodian  who  shows  the 
apartments  (fee)  is  to  be  found  at  the  entrance  at  the  end  of  the  prin- 
cipal court,  at  the  foot  of  the  Escalier  du  Fei-a-Cheval  (p.  435).  The 
visit  takes  about  an  hour. 

Golf  Course  on  the  Route  d’OrUans,  about  1 M.  from  the  town. 

Fontainebleau  (253  ft.;  pop.  14,679),  a quiet  town,  with  broad, 
regular  streets,  is  a fashionable  summer-resort.  Its  famous  palace 
was  once  a favourite  royal  residence.  Since  1875  the  Military 
Academy  for  engineers  and  artillery  officers  has  been  situated  here. 

In  the  Hue  Grande,  through  wliich  the  tramway  runs,  is  the 
Church  (PI.  1),  behind  which  is  a bronze  statue,  by  Godin  (1881), 
of  Gen.  Damesme,  a native  of  Fontainebleau,  killed  at  Paris  in 
June,  1848;  farther  on  are  the  modern  Hotel  de  Ville  (PI.  2)  and 
a monument  to  President  Carnot  (1837-94),  with  a bronze  bust 
and  a statue  of  France,  by  Peynot  (1895).  — The  handsome  monu- 
ment to Bovheur  (1901),  in  the  Place  Denecourt  (PI.  3),  con- 
sists of  a bronze  bull,  designed  by  the  artist  herself,  on  a gi-anite 
plinth  adorned  with  her  portrait  and  three  of  her  pictures  in  relief. 


The  *Palaee,  or  chateau,  of  Fontainebleau  occu])ies  the  site  of 
a chateau  founded  by  Louis  Vll.  (d.  1180).  It  was  built  for  Frau- 
ds I.  by  the  architects  Gilles  le  Breton,  Pierre  Chamhiyes  (f),  and 
Philibert  Delorme,  and,  altliough  of  great  e.xtent,  looks  less  impos- 
ing than  other  chateaux  of  tliis  period,  there  being,  except  in  a fe\v 
pavilions,  only  one  story  above  the  ground-floor.  The  internal  de- 
coration, however,  is  deservedly  much  admired;  it  was  executed  bv 
Rosso  de’  Rossi  and  Primatiecio,  with  tlic  aid  of  other  Italian  and 
French  artists  (school  of  Fontainebleau).  Henri  IV.  (d.  1610)  and 
his  son  Louis  XlTl.  (d.  1643)  made  considerable  additions  to  the 
chateau,  but  since  then  it  has  undergone  little  alteration.  It  was 
a favourite  residence  of  Napoleon  I.,  but  after  1815  it  was  much 
neglecteil.^  Louis  Pliili])])e  and  Napoleon  111.  spent  large  sums  in 
restoring  it.  — Curator,  M.  Georges  d’Esparbis. 

Several  historical  associations  attach  to  the  Palace  besides  those  which 
are  referred  to  hereafter.  Francis  I.  received  tlie  Emp.  Charles  V.  at  Fon- 
tainebleau in  15.39.  In  l(;02  licnri  IV.  caused  liis  compauion-iii-arms 
Marshal  Biron  to  be  arrested  here  on  a charge  of  high  treason,  and  to  be 
beheaded  in  the  Bastille  a month  later.  In  the  previous  year  the  palace 
witnessed  he  birth  oi  I o, ns  XIII.  Here,  in  lV,85,  Louis  XIV.  signed 
he  Revocation  qt  the  Edict  of  Nantes.  Tlie  Grand  Condd  died  here  in 
Ii)8b,  and  it  i\as  in  this  palace  tliat  the  sentiMice  of  divoree  was  pronounced 
against  tlie  hntpnvs  Josephine  in  1809. 


Palace. 


FONTAINEBLEAU. 


34.  Route.  435 


The  CoDR  DU  CnEVAL-Br.Aiic,  by  which  we  enter,  derives  its 
name  from  a cast  of  a statue  of  Marcus  Aurelius  (at  Rome),  which 
once  stood  in  it.  It  is  sometimes  called  the  Cour  des  Adieux  from 
having  been  the  scene  of  Napoleon’s  parting  from  tlie  grenadiers 
of  his  Old  Guard  on  20th  April,  1814,  after  his  abdication.  Here, 
too,  on  20th  March,  1815,  on  his  return  from  Elba,  the  Emperor 
reviewed  the  same  troops  before  marching  with  them  to  Paris. — 
In  the  centre  of  the  palace  is  the  massive  Ksnalier  du  F'ei'-d- 
Cheval,  ascending  to  the  first  floor.  It  was  built  by  J.  Lemercier  in 
1634  and  so  named  from  its  horseshoe  form.  Below,  between  the 
two  branches  of  the  staircase,  is  the  usual  entrance  for  visitors. 

Interior.  The  Chapelle  de  la  Trinite,  on  the  ground-floor 
to  the  left,  has  a fine  ceiling,  painted  by  Freininet  (1618-19;  re- 
stored). The  altar  is  by  Beyrdogni  (early  17th  cent.),  and  the  altar- 
piece  (Descent  from  the  Cross)  by  J.  Duhoh.  Opposite  the  altar 
is  the  royal  gallery.  In  this  chapel  Louis  XV.  was  married  in  1725, 
and  Napoleon  III.  (1810)  and  Ferdinand,  Duke  of  Orleans  (p.233; 
1837),  were  baptized  here. 

A broad  staircase  ascending  thence  leads  to  the  first  floor,  where 
we  usually  begin  with  the  — 

Appartemexts  de  Napoleon  Premier,  facing  the  Jardin  de 
1 Orangerie.  .Vntechamher:  Paintings  above  the  doors  by  pupils  of 
Boucher y pictures  by  Vien  and  Brenet ; under  glass,  Napoleon’s 
hat.  Secretary's  room:  Furniture  hy  Jacob;  under  glass,  fragment 
of  Napoleon’s  coffin  used  at  St.  Helena.  Bath-room,  with  mirrors 
adorned  with  paintings  by  Barlhelemg,  said  to  h<ave  come  from  the 
bath-room  of  Marie  .-Intoinette  at  the  Petit-Trianon ; on  the  small 
table  in  the  centre,  bust  of  Napoleon  by  Catiova.  Room  with  a small 
table  in  the  centre,  on  which  Napoleon  signed  his  abdication  in 
favour  of  his  son  on  11th  April,  1814.  Study,  with  a ceiling  by 
J.  B.  liegnanlt,  representing  Law  and  Justice;  at  the  end,  Napo- 
leon’s camp-bed.  Bedroom,  with  a handsome  chimney-piece  of  the 
time  of  Louis  XVI.,  Napoleon’s  bed,  the  cradle  of  the  King  of  Rome 
and  fine  furniture  and  bronzes. 

To  the  left  is  the  *Salle  du  (’onseil,  in  the  Louis  XV.  stvle, 
ilecorated  by  Boucher y I unloOy  .and  Bierrc,  and  containing  furniture 
covered  with  Be.auvais  tapestry.  — Then  the  *Salle  du  Trune.  with 
a handsome  ceiling,  a chandelier  in  rock-crystal  (time  ofCharlesIX.). 
and  wainscoting  of  the  period  of  Louis  XlII.  and  Louis  XIV. 

AVe  next  enter  the  ^Appartemexts  de  Marie-Axtoixette. 
Boudoir,  decorated  by  Barthdemg.  Bedroom:  Silk  hangings  pre- 
sented by  the  city  of  Lyons;  jewel-case  of  Marie  Louise,  bv  Jacob; 
fine  Louis  Xlll.  ceiling.  Music-room,  with  a sm,all  table  in  Sevres 
porcelain  (1806)  and  stuccoes  by  Falconet.  Salon  of  the  ladies-in- 
waiting, with  Bonis  XVI.  furniture,  Beauvais  tapestry,  and  paint- 
ings  by  Boucher. 
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We  now  reach  the  Galerie  de  Diane,  or  de  la  Bibliotheque, 
a hall  94  yds.  in  length,  constructed  under  Henri  IV.  and  restored 
by  Napoleon  I.  and  Louis  XVIII.  The  library  (30,000  vols.)  was 
founded  by  Napoleon  III.  in  185a.  The  hall  is  adorned  with  paint- 
ings of  mythological  scenes,  by  Blondel  and  Abel  de  Pujol,  a ]ior- 
trait  of  Henri  IV.  by  Mauzaisse,  etc.  The  central  glass-case  at 
the  entrance  contains  a facsimile  of  the  abdicalion  of  Napoleon  I. 

Under  the  Galerie  de  Diane  is  the  old  Oalerie  des  Cerf>t,  whicli  is 
not  shown  to  visitors.  It  was  in  this  room  in  1657  that  (^ueen  Christina 
of  Sweden,  while  a guest  at  the  French  court  after  her  abdication  (1654), 
caused  her  unfortunate  equerrj-  and  favourite  Count  Monaldeschi  to  be 
put  to  death.  His  sword  and  coat-of-inail  are  placed  on  the  very  spot 
where  he  was  killed. 

We  are  next  conducted  to  the  Salons  de  Reception,  parallel 
to  Marie  Antoinette’s  apartments,  and  overlooking  the  Cour  Ovale 
(p.  438).  The  antechamber  is  hung  with  Gobelins  tapestry  of  the 
Louis  XIV.  period,  after  Le  Brun  (Summer,  Autumn,  and  Winter), 
and  the  following  room  (‘Salon  des  Tapisseries’)  contains  old  tap- 
estry from  Flanders  (Myth  of  Psyche)  and  furniture  covered  with 
Beauvais  tapestry  (Fables  of  La  Fontaine).  In  the  chamber  of 
Francis  I.:  Handsome  chimney-piece,  partly  of  the  16th  cent.,  with 
a medaillion  by  Primaticcio  (Mars  and  Venus)  and  a small  relief 
attr.  to  Benv.  Cellini;  Flemish  tapestry  (hunting-scenes);  furniture 
covered  with  Beauvais  tapestry  (Soldiers  of  Murat). 

The  Salon  de  Louis  XIII,  in  which  the  king  was  born  in  1601, 
is  decorated  with  paintings  by  P.  Bril  and  Ambroise  Dubois  (d.  at 
Fontainebleau  in  1615)  from  the  story  of  Theagenes  and  Chariclea, 
and  contains  a small  Venetian  mirror  (1530),  one  of  the  earliest  of 
its  kind,  and  an  ivory  jewel-case  that  belonged  to  Anne  of  Austria. 

-The  Salle  de  St-Louis,  in  the  oldest  part  of  the  palace,  contains 
lifteen  pictures  from  the  life  of  Henri  IV.,  and  a marble  relief,  by 
Jacquet,  of  Henri  IV.  on  horseback.  — In  the  Salon  des  Jeux,  or 
DES  Aides-de-Camp,  are  two  Italian  chests  in  carved  ebony  (16th- 
17th  cent.).  — The  S.alle  des  Gardes  has  a handsome  chimney- 
piece,  by  Jacquet  (1590),  with  a bust  of  Henri  IV.  and  statues  of 
Power  and  Peace.  Fine  modern  tloorinn. 

The  Escalier  du  Koi  contains  statues  by  Jean  Goujon  and  paint- 
ings from  the  life  of  Alexander  by  Nic.  dell’ Abbate,  after  D'itna- 
ticcio,  restored  or  entirely  repainted  by  Abel  de  Pujol.  The  windows 
look  into  the  Cour  Ovale  (p.  438).  — -In  the  Passage  and  .Antechamber 
are  paintings  by  Boullogne  (Venus  and  Cupids)  and  Debay. 

The  Appartements  de  Madame  de  Maintenon  arc  less  in- 
teresting. In  the  salon  is  a lire-screen  worked  by  the  ladies  of 
St-Cyr,  a Boule  bureau,  and  chairs  covered  in  lapestrv.  — Thence 
a passage  leads  to  the  — 

*Galerie  de  Henri-Deiix,  or  Halle  de  Bal  (^98  bv  33  ft.), 
built  by  Francis!.,  and  decorated  by  Henri  II.  f(»r  Diane  de  Poiliers. 
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The  crescent  and  the  monogram  £) //frequently  recur.  The  mytho- 
logical frescoes  after  Primaticcio  by  Nic.  dell’  Ablate  have  been 
freely  restored  by  Alaiix.  At  the  end  is  a hand.some  chimney-piece. 
The  windows  afford  a pleasant  survey  of  the  gardens. 

Retracing  our  steps  to  the  Salle  de  St-Louis,  we  turn  to  the  left 
into  the  Galkrik  de  Fkan<;ois-Premier,  which  extends  from  the 
Conr  de  la  Fontaine  (p.  438)  to  the  vestibule  of  the  Escalier  du 
Fer-i-Cheval  ip.  435).  This  gallery,  begun  in  1528,  is  adorned 
with  fourteen  large  allegorical  and  mythological  scenes  by  Posso 
de’  Possi  relating  to  the  history  of  Francis  I.  Between  the  paint- 
ings are  bas-reliefs,  caryatides,  trophies,  and  medallions.  The  sala- 
mander (the  king’s  emblem)  and  the  initial  F frequently  recur. 

The  Vestirdle  d’Honneuh,  reached  by  the  Escalier  du  Fer-a- 
Cheval,  has  two  handsome  oak  doors  of  the  time  of  Louis  Xlll. 
and  four  modern  doors  in  the  same  style. 

To  the  left  are  the  Acpartements  des  REiNES-MfeRES  and  de 
Pie  VII,  successively  occupied  by  Catherine  de  M^dicis  (d.  1588), 
by  Anne  of  Austria  (d.  16G6),  and  by  Pope  Pius  VII.,  who  was  a 
prisoner  here  from  1812  to  1814.  Those  rooms  contain  hand.some 
furniture  and  ornaments  of  the  end  of  the  18th  and  the  beginning 
of  the  19th  cent.:  Funiiturc  by  Jacob;  clocks  and  sconces  by 
Thomire,  Delafontaine,  and  I^pautre;  goldsmiths’  work  by  Bien- 
nais,  Atigmte,  and  Odiot.  AVe  pass  through  an  antechamber  with 
chairs  and  hangings  in  Cordovan  leather,  a tine  Louis  XIII.  chest, 
and  a piece  of  tapestry  after  Ondry  (Hunting  at  Compi^gne);  over 
the  fire-place.  Bacchanals,  by  N.  Halle;  in  the  centre,  small  marble 
fable  presented  by  Pius  VII.  to  his  godson,  the  Prince  Imperial 
(1857).  — The  next  room,  the  Salon  des  Officiers  de  Service,  is 
fitted  up  as  a Louis  XVI.  bedroom;  superb  *Commode  by  Gouthi^e 
and  Piesener.  — The  Salon  de  Reception,  hung  with  tapestry  of  the 
time  of  Louis  XIV.  (Triumph  of  the  Gods)  and  furnished  with  chairs 
upholstered  in  Beauvais  tapestry,  has  a table  in  iron  and  bronze 
presented  to  Napoleon  I.  and  a celling  in  the  Louis  XIII.  style. — 
The  bedroom  of  Anne  of  Austria,  also  with  a fine  *Louis  XIlI. 
ceiling  by  Cotelle,  is  hung  with  Beauvais  tapestry  (Fables  of  La 
Fontaine;  comp.  p.  436)  and  contains  portraits  of  .\une  of  Austria 
and  Marie  Th^r^se  by  Coypel. — Then  come  two  .small  rooms,  the 
first  with  a portrait  of  Pius  VII.,  after  David,  and  two  Gobelins 
tapestries,  after  Oiidry,  the  second  containing  two  portraits  in 
tapestry  (Henri  IV.  and  Louis  XV.).  — Farther  on  is  the  pope’s 
bedroom  (now  altered),  with  the  old  bed  in  the  Louis  XIV.  style, 
and  portraits  of  Louis  XV.  and  Marie  Lesezinska  by  C.  Vanloo. — 
The  corner  room,  which  was  used  as  the  pope’s  chapel,  contains  a 
fine  Louis  XIV.  clock  and  a piece  of  tapestry  after  Mignard 
(Apollo  and  the  Muse.s;.  - In  the  following  room:  Fine  Empire  fur- 
niture, used  by  Pius  V'lL;  Gobelins  tapestry  (The  Sea.son.s)  after 
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Mignard,  and  two  paintings  by  the  same  artist  (Song  and  Music). 

— Next,  a vestibule  with  paintings. — We  then  enter  the  Galerie 
DES  Fastes,  containing  Gobelins  tapestry  and  Sevres  vases. 

Lastly  we  reach  the  Galerie  des  Assiettes,  which  is  some- 
times shown  first.  It  derives  its  name  from  the  quaint  decoration 
(due  to  Louis  Philippe),  consisting  of  128  plates  let  into  the  panel- 
ling, with  views  of  royal  residences.  The  frescoes  by  A.  Dubois 
are  from  the  Galerie  de  Diane.  By  the  entrance,  jewel-case,  decor- 
ated with  Sevres  porcelain,  presented  to  Helena  of  Mecklenburg  at 
the  time  of  her  marriage  to  the  Duke  of  Orleans. 

Visitors  are  sometimes  shown  the  Chapelle  Haute  ee  St- 
Saturnin,  containing  the  tribune  of  Henri  II.  and  some  ancient 
paintings  restored  in  1895,  and  tlie  Chapelle  Basse. 

On  the  grouiul-tioor,  to  the  right,  in  the  main  building,  i.s  a Chinese 
Museum,  open  at  the  same  hours  as  the  palace.  The  entrance  is  in  the 
Cour  de  la  Fontaine  (see  below).  The  collection,  wliich  i.s  valuable,  was 
begun  after  the  French  expedition  to  China  in  1860.  — llooM  I.  Perfume- 
censers  in  cloisonne  enamel;  lustres;  lacquered  panels.  In  the  glass-case 
by  the  back-wall:  Gold  crown  of  the  King  of  Siam;  valuable  presents 
(belt,  gold  knife,  fork,  and  spoon)  made  by  the  Siamese  ambassadors  to 
Napoleon  111.  (1861;  comp,  the  painting  mentioned  on  p.  .86.6);  flower- 
vases;  bowls  and  ewers  in  gold  and  enamel;  porcelain  and  rock-crystal. 

— Room  II.  Pagodas;  palanquin;  furniture;  vases;  silver  bowls;  in  the 
glass-cases,  porcelain  and  fayence,  mandarin’s  collar  and  other  objects 
in  jade.  — Room  III.  Dragons  and  pagodas  in  copper;  elephant’s  tusks; 
weapons  and  armour;  flags. 

Gardens.  The  principal  entrance  is  by  the  Cour  de  la  Fon- 
taine, or  Cour  d'Ulysse,  reached  througli  the  large  door  to  the 
right  of  the  Escalier  du  Fer-ii-Cheval  (p.  435).  This  courtyard  is 
Hanked  on  three  sides  by  buildings  (on  the  N.  the  Galerie  de  Fran- 
coi.s-Preniier,  p.  437),  and  on  the  S.  by  a pond  with  carp.  In  front  of 
the  pond  is  Ulysses  hurling  the  discus,  by  Petitot  (1810). 

To  the  W.  lies  the  Jardin  Anglais,  laid  out  under  Napoleon  I. 

Beyond  the  E.  passage  of  the  Cour  de  la  Fontaine,  between  the 
two  Rights  of  steps,  we  observe  the  Porte  Doree,  adorned  with 
frescoes  after  Primaticcio  (restored  by  Picot).  This  forms  one  of 
the  entrances  to  the  Cour  Ovale,  or  Cour  du  Donjon  (not  open  to 
the  public),  which  is  interesting  on  account  of  its  fine  colonnades 
of  the  early  French  Benaissance.  — Farther  on  is  the  Partn've, 
designed  for  Louis  XIV.  by  Le  Notre,  witli  its  ornamental  ponds 
and  sculptures.  — On  the  N.  side  of  the  Parterre  is  the  Cour  llenri- 
Quatre,  which  now  belongs  to  tlie  Ecole  d’Application  de  PAiMil- 
Icrie  et  du  G^nie  (p.  434).  On  the  E.  side  of  the  Parterre  is  the 
( aTial  long),  dating  from  the  time  of  Henri  IV.  — To  the 

N.L.  of  the  Parterre  is  the  I'ark,  containing  a JMaze  and  the 
7 reille  du  Poi,  a trellis  of  vines,  Yi  "'Inch  vields  the 

famous  grapes  known  as  ‘chasselas  de  Fontainebleau’. 
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The  *Forest  of  Fontainebleau,  which  is  about  56  W.  in 
circumference  and  covers  an  area  of  41,940  acres,  is  justly  regarded 
as  one  of  the  most  beautiful  in  France.  On  the  N.E.  side  it  is 
bounded  by  the  windings  of  the  Seine.  The  soil  here  is  of  a very 
varied  character,  the  rock  formation  consisting  chiefly  of  sandstone, 
which  yields  most  of  the  paving-stones  of  "Paris.  The  line  old 
timber  and  wild  gorges  of  the  forest  afford  beautiful  walks  and 
attract  many  artists  (see  p.  440).  The  forest  has  frequently  been 
damaged  by  lire  (seriously  in  the  summer  of  1911). 

All  iiointii  where  paths  cross  each  other  are  provided  with  sign-posts. 
Blue  and  red  Marks  placed  on  trees  and  rocks  indicate  the  way  to  the 
most  picturesque  points.  The.  small  red  rectangles,  with  the  distances 
below,  point  in  the  direction  of  the  town.  — Those  who  leave  the  heaten 
paths  should  beware  of  adders. 

Two  fine  points  of  view  near  Fontainebleau  are  (20  min.  to  the 
N.)  the  *Croix  du  Calvaire,  with  a view  of  the  town,  and  (8/4  hr. 
to  the  N.,  or  1/2  hr.  from  the  railway  station)  the* Tour Denecourt, 
w'hence  the  Eiffel  Tower  may  be  descried.  We  follow  the  Rue 
Grande  and  the  Melun  road;  from  the  latter,  6 or  7 min.  from  the 
town,  the  Chemin  du  Calvaire  diverges  to  the  right,  nearly  opposite 
file  chapel  of  Notre-Dame-de-Bousecours.  (From  the  Calvaire  a 
path  leads  to  the  Tour  Denecourt  in  Yj  hr.)  About  1 Y2  M.  from 
the  town,  the  Melun  road  forks  at  the  ‘Carrefour  de  la  Croix- 
d’Augas’,  on  the  right  of  which  is  the  Caverne  d’Augas,  witli  a 
bronze  medallion  of  Paul  Merwart  (d.  1903),  the  draughtsman,  by 
E.  Dubois  (1906).  At  the  carrefour  we  follow  the  Chemin  de  Fon- 
taine-le-Port  to  the  right;  about  Ys  M.  farther  on  (sign-post)  a patli 
to  the  Tour  Denecourt  diverges  to  the  right.  The  tower  (rfmts.) 
bears  a bronze  medallion  of  Denecourt  (1788-1875),  who  spent  liis 
fortune  and  much  of  his  life  in  exploring  and  mapping  out  the  forest. 

Iktween  the  Melun  and  Paris  roads  are  the  Nid  de  VAigle  and 
the  Gros- Fonteau,  two  of  the  finest  groups  of  trees  in  the  forest 
(IY2  from  the  town). 

Visitors  seldom  extend  their  excursion  beyond  the  Rochers  and 
Georges  de  Franchard,  about  3 M.  to  the  W.  of  the  town  (carriage, 
see  p.  434).  At  the  end  of  the  Rue  de  France  we  follow  the  Route 
de  Milly,  which  diverges  to  the  left  from  the  high-road  to  Paris 
(see  above).  Carriages  turn  to  the  left  at  the  Route  Ronde,  which 
leads  to  the  restaurant.  Pedestrians  quit  the  Route  de  Milly  by 
a footpath  on  tlie^  left  ascending  to  the  jSIotit  Fesscus  (to  the  left 
are  the  Alont  Aigu  and  the  Gorges  du  Ifoux),  and  proceed 
thence  to  the  Carrefour  du  C<)drc  and  the  Carrefour  de  la  Croix- 
de-Franchard,  5 min.  from  tlie  Restaurant  de  Franchard  (inquire 
as  to  charges).  The  celebrated  Rochers  et  Gorges  de  Franchard 
are  a chaotic  group  of  white  sandstone  rocks  overgrown  with  trees 
and  bushes,  forming  a basin  2Y2  M.  in  eircuit.  (Guide  about  1 V,  fr 
but  not  needed.) 
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Au  excursion  to  the  Rochers  et  Gorges  d'Api'emont  and  the 
fine  timber  of  the  neighbouring  Bas-Br6au,  to  the  N.W.  of  the 
town,  is  likewise  interesting.  Between  the  Rochers  d’Apremont  and 
the  Monts  Girard,  another  chain  of  hills  on  the  S.,  extends  the  Dor- 
moir,  one  of  the  most  beautiful  parts  of  the  forest,  and  a favourite 
sporting-rendezvous.  In  the  upper  part  of  the  Gorges  d’Apremont 
is  situated  the  modern  Caverne  des  Brigands  (rfmts.).  Farther 
to  the  N.  is  the  high-road  to  Paris  (p.  439),  which  leads  in  the 
direction  of  Fontainebleau  past  the  Hauteurs  de  la  Solle  and  the 
Gros-Fouteau  (p.  439)  to  the  carrefour  of  the  Croix  du  Grand- 
Veneur;  on  the  S.W.  are  the  Bouquet  du  Roi  and  the  Tillaie, 
fine  groups  of  old  trees. 

Barbizon,  or  Barhison  (Hot.  de  la  Foret,  open  from  1st  May  to  31st 
Oct.,  60  R.  from  5,  B.  IV4,  L-  4,  D.  pens,  from  12  fr. ; Hot.  des  Char- 
mettes,  85  R.  from  5,  B.  l*/4,  L.  3*/*,  D-  4,  pens,  from  8 fr. ; Hot.  de 
I’Exposition,  80  R.  from  4,  B.  1,  L.  8,  D.  pens,  from  6 fr. ; Hot.  de 
la  Clef-d’Or,  21  R.  from  2,  L.  2>/2i  B.  3,  pens.  6-12  fr.),  close  to  the  edge 
of  the  forest,  about  5Vs  M.  to  the  N.W.  of  Fontainebleau,  is  connected 
by  tramway  with  Melun  (see  p.  433).  It  is  a famous  rendezvous  of 
artists,  a number  of  whose  paintings  adorn  the  walls  of  the  hotels.  On 
a rock  at  the  entrance  to  the  forest  is  a medallion,  by  Chapn,  in  memory 
of  J.  F.  Millet  and  Th.  Rousseau. 

Among  the  interesting  points  in  the  S.  part  of  the  forest  are  the 
Rocher  d’Avoti,  between  the  road  to  Moret  and  that  to  Marlotte; 
tlie  Rocher  Bouligny  and  the  Rocher  des  Demoiselles ; also  the 
Gorge  aux  Lotips  and  the  Long-Rocher,  near  the  verge  of  the 
forest,  in  the  direction  of  Marlotte. 

The  village  of  Marlotte  (H&t.  de  la  Renaissance,  140  R.  from  2i/a, 
B.  1,  L.  3,  D.  3Va,  pens,  from  6 fr.),  5'/2  M.  from  Fontainebleau,  on  the 
edge  of  the  forest,  is,  like  Barbizon,  a very  pleasant  summer-resort  and 
popular  with  artists.  The  nearest  station  is  Montigny-Marlotte,  on  the 
line  to  Montargis,  M.  to  the  E.  (omnibus  50  c.),  whence  wo  may  return 
to  Fontainebleau  via  Moret  (see  below).  — About  s/4  M.  to  the  W.  of  Mar- 
lotte, and  also  near  the  forest,  is  Bourron  (Hot.  de  la  Paix,  pens.  6 fr. ; 
Hot.  du  Pav6-du-Roi),  suitable  for  a stay  of  some  time,  with  a station  at 
the  junction  of  the  lines  from  Montargis  and  Malcsherbes.  — For  Moret, 
another  small  town  much  frequented  by  artists,  see  Baedeker's  Northern 
France. 
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ROUTES  FROM  LONDON  TO  PARlSj 


35.  By  Folkestone,  Boulogne,  and  Amiens. 

255  M.  By  Express  Trains,  from  Charing  Cross,  in  l-l'U  hrs.,  sea- 
passage  hr.;  fare  21.  lOs.,  1/.  Ms.  8rf.,  or  ll.  2».  9d.;  return-ticket, 

valid  for  one  month,  ll.  Is.  lOd.,  3/.  3s.  or  If.  17s.  5cf.  Pullman  car  (2s.  Gd. 
extra)  between  London  and  Folkestone.  — Passengers  with  2nd  cl.  tickets 
are  admitted  to  the  1st  cl.  saloon  on  the  steamers  on  ^layment  of  2s. 
Registered  luggage  is  not  examined  before  arrival  at  Pans. 

By  Steamboat  from  London  to  Bonlogne.  Bennett  Steamship  Co., 
thrice  weekly,  in  9 hrs.  ((5  hrs.’  river^assage);  fare  10s.,  return  17s.  6d. ; 
General  Steam  Navigation  Co.  (55  Great  Tower  St.),  thrice  weekly  in 
summer,  in  6-7  hrs.  (from  Tilbury),  faro  10s.,  return  14s.  This  route  is 
pleasant  in  line  weather;  but  the  trains  from  Boulogne  to  Paris  (p.  441) 
do  not  correspond  with  the  steamers. 

Boulogne-Sur-Mer.  — Hotels.  The  following  are  suitable  for 
passing  travellers:  Hot.  Christol  <fc  Bristol  (PI.  g;  E.  3),  14  Place  Fred^ric- 
Sauvage,  near  the  station,  75  R.  from  7,  B.  H/a,  L.  4,  D.  5-6  fr. ; Hdt. 
Menrice  (PI.  i;  E,  3),  35  Rue  Victor-lingo,  72  R.  from  4*/a,  B.  I'/a,  L.  3'/a. 

D.  4 fr. ; Hot.  Dervaux  (PI.  m;  F,  3),  75  Grande-Rue,  200  R.  from  4,  B. 
H/a,  L-  S'/a,  I).  4 fr. ; Hot.  du  Louvre  <fe  Terminus  (PI.  n;  D,  3),  Place  do 
la  Rt'publiuue,  opposite  the  station,  100  R.  from  -I'/a,  B.  I'/a,  L-  8>/a>  G. 
4'/a  G.  ; Hot.  du  Commerce  (PI.  o;  E,  3),  27  Rue  Adolphe-Thiers.  — The 
following  somewhat  expensive  first-class  hotels  are  patronized  by  summer 
visitors:  Hot.  du  Pavilion- Imj>irial;  Hot.  de  Folkestone;  H6t.  de  Paris; 
Brighton  & Narine;  etc. — There  are  also  numerous  Pensions. 

Restaurants  at  most  of  the  hotels;  also  at  the  Casino  (L.  5,  D.  7 fr.) 
and  at  the  Gare  Maritime. 

Cabs.  Per  drive  l*/a  fr.,  from  midnight  to  6 a.m.  2 fr. ; per  hour  2 fr., 
with  two  horses  2*/a  fr. 

Electric  Tramways  from  the  Place  Dalton  (PI.  F,  3)  to  the  Casino 
(PI.  D,  1);  to  Chatillon  and  Le  Portel  (beyond  PI.  C,  5),  a fishing-village 
and  bathing-resort  2 M.  to  the  S.W.;  to  .Ifont-Neuf-d’  Outreau  (beyond  PI. 

E,  5);  to  the  Dernier-Sou  and  St-Martin  (beyond  PI.  G,  2);  to  Wimereux 
(beyond  PI.  C,  D,  1 ; p.  449)  by  the  coast  (fine  view);  from  the  Casino  to 
Brequerecque  (beyond  PI.  G,  5).  Fares  10-30  c. 

Casino  (season  1.5th  June  to  15th  Oct.).  Adm.  1 fr. ; to  Theatre,  4-5  fr. 
(See  the  gratuitous  ‘Guide-Programme’.) — Sea-Baths  1 fr.,  towel  5 or  10  c. 
Post  & Teleorapii  Office  (PI.  E,  3),  Place  Frdddric-Sanvage. 
British  Vice-Consul,  H.  F.  Farmer,  2 Rue  Correnson.  — American 
Consular  Agent,  U’w.  Whitman,  6 Quai  Gambetta.  — Banks  : Adam  & Co. 
(also  Lloyd’s  ^ents),  Soci^td  Gdndrale,  Nos.  6 and  32  Rue Victor-Hugo. — 
Merrideir’ s Library,  60  Rue  Victor-Ilugo. 

English  Churches.  Holy  Trinity  (PI.  1;  E,  3),  Rue  de  la  Lampe; 
St.  John's  (PI.  2 ; F,  3),  54  Rue  des  Vieillards.  — Wesleyan  Methodist  Church 
(PI.  3;  F,  8),  70  Grande-Rue. 

Sport.  Ootf  Links  (3  fr.  per  day)  at  the  racecourses  of  Aubengnes 
(20  min.  from 'W^iinerenx,  see  above)  and  L’Inqudtrie. — Tennis  CourU  in 
the  Boul.  Enrvin  (PI.  G,  2).  — Also  Regattas,  Horse  Races,  etc. 


t For  further  details,  see  Baedeker's  Northern  France. 
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HOULOGNE-STTR-MER. 


From  Lovdon 


Bouloym-sar-Mer,  the  Bonunia  (?)  or  Gessoriacum  of  the 
Romans,  is  an  important  seaport  and  commercial  town,  pictur- 
esquely situated  at  the  mouth  of  the  Liam,  with  53,128  inhab.,  of 
whom  over  1000  are  English.  Its  numerous  schools  enjoy  a high 
reputation.  Boulogne  is  an  important  herring-port  and  exports  large 
quantities  of  salted  fish;  it  is  also  the  chief  centre  in  France  for 
the  manufacture  of  steel  pens,  introduced  from  England  in  1840. 
The  town  is  divided  into  the  Haute  Ville,  or  old  town,  on  the 
height  to  the  E.,  and  the  much  larger  Basse  \'ille,  including  the 
harbour.  The  part  of  the  Ba.s,se  Tille  on  the  left  or  W.  bank  of 
the  Liane  is  known  as  Capecure. 

The  Harbour,  especially  the  E.  part  near  the  Doxiane  (PI.  D,  2), 
presents  a very  busy  scene.  Boulogne  stands  next  to  Marseilles, 
Havre,  and  Bordeaux  among  the  seaports  of  France.  Its  harbour, 
once  tidal  only,  has  been  greatly  enlarged  by  o])erations  begun  in 
1879  and  resumed  in  1901.  Vessels  can  now  enter  and  clear  at  low 
water.  The  West  Pier  is  765  yds.  long. 

The  Gare  Maritime  (PI.  D,  2),  on  the  quay  of  the  Folkestone 
steamers,  is  connected  with  the  Gare  Centrale  (PI.  I),  E,  4)  by  a 
short  branch-line.  On  the  right  bank  of  the  Liane,  just  beyond  the 
Pont  Marguet  (PI.  E,  3),  is  a bronze  statue,  by  Lafrance,  of  Fre- 
deric Sauvage  (1786-1857),  who  is  regarded  by  tlie  French  as  the 
inventor  of  the  screw-propeller.  On  the  right  of  the  Place  is  the 
new  Post  Office  (1909).  Thence  the  Quad  Gambetta  runs  N.  to 
tlie  Halle  au  Poisson  (PI.  E,  3),  the  Douane  (PI.  D,  E,  2),  and  the 
Chamhre  de  Commerce  (PI.  D,  2).  Beliind  the  Oliambre  do  Com- 
merce is  a monument  to  the  two  actors,  the  brothers  Coiphelin,  by 
Maillard  (1911). 

I’lie  Fish  ]\lark'et  is  held  early  in  the  morning  in  the  Halle.  Tlie 
lishermen  and  their  families  occupy  a separate  quarter,  La  Be.urri'ere,  on 
the  VV.  side  of  the  town,  and  form  one-tenth  of  the  population.  I’liey 
partly  adhere  to  the  picturesque  costume  of  their  ancestors,  and  differ 
somewhat  in  character  and  customs  from  the  other  inhahitauts. 

The  Etahi.isskment  dks  Bains,  with  its  Garden  and  handsome 
Casino  (PI.  1),  1,  2),  lies  farther  to  the  E.  (adm.,  see  p.  441). — 
Between  tlie  shadeless  lieacli  and  the  cliffs  runs  the  Boulcrard 
Sainte-Benve  (PI.  1),  1,  2),  named  in  honour  of  the  famons  critic 
(1804-69),  wlio  was  a native  of  Boulogne.  In  tlie  boulevard  are 
monuments  to  the  Argentine  patriot  General  Ban  Martin  (d.  1850 
in  Boulogne),  by  Allouard  (1909),  and  to  Captain  Ferher,  one  of 
the  lirst  victims  of  aviation  (1909). 

The  Fast  Pier,  or  detee  del’Fst  (PI.  B,  C,  1,  2;  smalt  restau- 
rant), which  extends  567  yds.  into  the  sea,  is  a favourite  evening 
promenade.  — On  the  clifl'  are  the  ruins  of  a brick  fort  constructed 
by  the  English  in  1545  near  the  .7V«r  d’Odre  (‘Turris  Ardens’; 
PI.  D,  1),  a Roman  beacon-tower  built  under  Caligula  in  A.D.  40, 
but  demolished  in  1644. 
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We  now  return  to  visit  the  town.  The  Rue  Victor-Hugo  (PI. 
L,  3)  and  its  continuation  the  Rue  Rationale  contain  the  principal 
shop.s.  The  Rue  Adolphe -I'hieos  (PI.  E,  3),  parallel  to  the  Rue 
Victor-Hugo,  is  the  main  artery  of  traflic;  at  its  S.  end  is  the  Place 
Dalton  (PI.  E,  3),  in  whicli  rises  the  ehureh  of  St-Nieholas  (13th- 
18th  cent.).  This  square  is  the  chief  trauiway-eeutre  (p.  441).  The 
(irande-Rue  ascends  thence  to  tlie  Mante  Ville. 

The  Mu.^eHm  (PI.  F,  3),  in  the  Grande-Rue,  contains  ethno- 
graphical and  natural  liistory  collections, some  Egyptian  antiquities, 
and  a picture-gallery  (o])en  in  summer  daily,  except  Tnes.,  11-4- 
in  winter  on  Sun.,  Wed.,  Thurs.,  and  Sat.).  ‘The  Public  TAhrarxp 
previously  on  the  second  floor,  was  transferred  in  1912  to  103  Rue 
des  Vieillards  (PI.  F,  2);  it  contains  04,500  vols.  and  239  MSS. 

.-it  tlie  top  of  the  Grande-Rue,  on  tlie  left,  is  the  Sous-Pr^fec- 
ture  (PI.  F,  3),  in  front  of  which  is  a colo.ssal  bust  of  Henri  11., 
I)y  David  d’Angerx,  commemorating  the  restoration  of  the  town 
to  France  by  the  English  in  the  reign  of  that  monarch  (1550).  In  the 
Boulevard  Auguste- Mnriette  (PI.  F,  G,  2),  farther  on,  is  a bronze 
.statue  by  .lacqncmart,  of  Aug.  Mariette.  the  eminent  Eo-yptologist 
who  was  a native  of  Ronlogne  (1821-81).  To  the  left,  bwer  down,’ 
is  a public  park  known  as  Las  7'intellerie.s  (PI.  F,  2;  concerts  in 
summer).  Close  liy  is  the  Boulogne- Tintellerie.'i  station  (n  449) 
on  the  line  to  Calais. 


Ihe  Haute  Ville  (PI.  F,  G,  2,  3),  enclo.sed  by  massive  walls 
•uul  bastions  (1231),  is  entered  by  four  gateways:  the  ]\rrte  des 
Dunes,  the  Porte  (raijole,  tlie  Porte  de  Calais,  luid  the  Porte  des 
Degrds  (for  Joot-passengers  only).  The  Hotel  de  Ville  iPl.  G,  3), 
erected  in  1734,  is  said  to  occupy  the  site  of  an  ancient  castle,  in 
which  the  crusader  Godfrey  de  Bouillon  was  born  in  100.5. 

The  Cathedral  of  ^lOtre-Danie  (PI.  G,  2),  a building  in  the 
degraded  Italian  style,  was  erected  in  1827-00.  Hand.some  high- 
altar  in  mosaic  work,  and  richly  ornamented  Lady  Chapel.  Curious 
crypt  (adm.  1 fr.).  Tlie  lantern  which  surmounts  the  dome  is  crowned 
with  a colo.ssal  statue  of  the  Virgin  (fine  view:  ascent.  1 fr. • custo- 
dian at  the  S.  portal).  ’ ■ 

The  Chateau  (I'l.  G,2),  in  which  Louis  Napoleon  was  coiilincd 
after  the  attempted  insurrection  of  1840,  is  the  ancient  ciUidel  of 
Boulogne,  dating  from  1231.  It  is  now  converted  into  barracks 
(no  adm.). — At  the  S.  corner  of  the  Haute  Ville  is  a statue  of  /v/- 
ward  Jenner  (1749-1823).  the  discoverer  of  vaccination,  by  Eim- 
Paul  (18(35).  — The  old  Cemeterg  in  the  Route  de  St-Martin  (beyoird 
PL  G,  2)  contains  the  graves  of  Rir  Harris  Nicolas,  Ba.nl  Mon- 
tague,  and  nnmeroiis  other  Englishmen. 

Til  180t  Napoleon  1.  as.semhled  an  army  of  172,000  infantry  ami  Hooo 

Boulogne,  under  tl.e  eominand  or 
AtarahaU  Soult,  Ney,  Davout.  and  Victor,  and  collected  in  the  harl.ouf 
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a flotilla  of  2113  craft  of  various  dimensions,  for  the  purpose  of  invading 
England  and  establishing  a republic  there.  The  troops  were  admirably 
drilled,  and  only  awaited  the  arrival  of  the  fleets  from  Antwerp,  Brest, 
Cadiz,  and  the  harbours  of  the  Mediterranean,  which  had  been  in  the 
course  of  formation  for  several  years  for  this  express  purpose.  Their 
union  was  prevented  by  the  British  fleet  under  Sir  Robert  Calder;  and 
the  victory  of  Nelson  at  Trafalgar,  on  22nd  Oct.,  1805,  completed  the 
discomtiture  of  the  undertaking. 

Napoleon’s  Column,  or  the  CoJvnne  de  la  Grande-Armee,  of  the  Doric 
order,  176  ft.  in  height,  constructed  by  Marquise,  situated  I'/a  M.  from 
Boulogne  on  the  road  to  Calais  (beyond  PI.  (i,  1 and  E,  1),  was  founded 
in  1804  to  commemorate  the  expedition  against  England,  the  first  stone 
being  laid  by  Marshal  Soult  in  the  presence  of  the  whole  army.  Tlie  first 
empire  left  the  monument  unfinished,  and  in  1821  Louis  XYIIl.  caused 
the  work  to  be  resumed,  intending  that  tlie  column  should  commemorate 
the  restoration  of  the  Bourbons:  but  it  was  not  completed  till  1811,  when 
its  original  destination  was  revived.  The  summit  (view)  is  occupied  by 
a statue  of  the  Emperor,  one  of  Boxio’e  finest  works.  - Farther  to  the 
N.W.  are  the  Fort  de  J'erlincfhini  and  the  C'/KifwM  </’ occupied 
by  Henry  VIII.  in  1514. 


From  Boulogne  to  Paris. 


169  M.  Chemin  de  Fer  du  Nord.  Express  in  3-3''/4  hrs.,  other  trains 
in  brs.  (fares  28  fr.  45,  19  fr.  20,  12  fr.  50  c.). 

Quitting  the  handsome  station  of  Boulogne,  the  train  crosses 
the  Jdane.  At  (l’/4M.)  Outreau  (G822  iuhab.)  the  line  from  the 
Gare  Gentrale  joins  that  from  Bonlogne-Tintelleries  (p.  443).  Sev- 
eral large  cement-works  are  passed.  3 M.  Pont-de-Briques  (Hot. 
Lambeau).  — .5'/.^  M.  Hesdigneul  (HOt.  de  la  Gare;  junction  for 
St-Omer). 

About  6 M.  to  the  S.V.  of  tlie  station  is  the  new  bathing-resort 
Hardelot-PIage  (Hot.  Bellevue),  with  a golf-course,  near  the  chateau 
and  forest  of  Hardelot.  Motors  run  in  the  season  from  Boulogne  and 
Paris-Plage  (see  below). 


17  M.  Staples  (Hotel  des  Voyageurs;  de  la  Gare;  Joos)  is  the 
junction  for  Arras. 

From  Etaplos  an  electric  tramway  (50-60  c.)  plies  to  (3^/4  M.;  25  min.) 
Paris-Plage,  or  Touquet  (Atlantic  Hotel ; Hermitage;  Golf,  near  the 
golf-course;  Grand,  with  the  Casino  Municipal ; des  Anglais;  Savoy,  etc.; 
Engl.  Ch.  services  in  summer),  a favourite  sea-bathing  and  golfing  resort 
at  the  mouth  of  the  Vanche. 


The  train  crosses  the  Caiiche  by  a viaduct.  2()'/2  M.  Bt-Josse.  — 
23'/2  M.  P nng  - du  - PI iei'N  - 1 erton,  5 M.  from  Merlimonl  - Plage,  is 
the  junction  for  the  seaside  resort  of  Ber ok.  — 28  M.  Coucliil-le- 
T eniple;  34  DL  Rue.  Near  (40*/.,  M.)  Poyelles-sur-AIer  the  Bonwu 
was  crossed  by  Edward  111.  before  the  battle  of  C'recy. 

Branch-line  to  the  right  to  (11  M.)  Cayeitx,  viil  (S'/a  M.)  St-Videri/- 

1 1 wo  ’ Fr***'”*  & Famine;  Lion-d’Or;  Commerce). 

t ri,  it  r ' H'*'*  9o“‘H*«‘*'"r  GualLv  set  sail  for  England  in  1066.  Anothei 

branch-line  runs  to  (5M.)  Le  Vrotoi/. 

49  M.  Abbeville  (Hotel  de  la  Tete-de-lkeuf,  good;  France 
Gare),  a cloth-manufacturing  town  with  20,373  inhab.,  on  the  Somme 
is  connected  witli  the  sea  Ity  means  of  a canal.  The  principal 
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building  is  the  Gothic  church  of  !St-Vulfran  (15th  ceut.).  The 
Flamboyant  portal  of  the  church  of  St-Gilles  is  interesting  also 
I restored).  The  Mu^ee  Boucher-de- Perthes  contains  antiquities 
and  about  IGOO  paintings  of  the  French,  Flemish,  and  Dutch  Schools; 
the  Musee  d' Abbeville  et  du  Potdhieu  contains  paintings,  engrav- 
ings, sculptures,  and  a natural  history  collection. 

From  Ahl)oville  l)rancli-lineH  run  to  (58'/^  M-)  Bethinie,  via  St-Riquier ; 
to  (19'/„  M.)  Dowpierre-siir-Aifthie,  via  Crecy-eti-Poiithieu ; and  to  (28  M.) 
K/i ; soe  Baedrker's  Sorthrm  France. 

54'/.^  M.  Poid-Remij.  — At  (59'/,,  M.)  Louypre  branch-lines 
diverge  for  Le  Treport  and  Canaples.  — 64  M.  Ifanyest-siir- 
Soniitie;  68  M.  Piefjuujmj,  with  the  ruins  of  a stronghold  of  the 
16th  cent.;  71  M.  Allly-sar-Somiiie ; 72'/.,  Dreiill-les-Aiiileiis ; 
75'/.^  M.  Bt-Poch.  — Then  two  short  tunnels. 

76';\j  M.  Amiens.  -- Hotels.  *J{ot.  du  Rhin  (PI.  b;  G,  -1),  80  R. 
from  1,  B.  I'li,  L.  I,  D.  5 fr.,  (Ir.-IlOt.  de  VUuivers  (PI.  a;  G,  i),  .82  R. 
from  1,  B.  l*/j,  L.  .S'/a,  G-  n fr.,  both  in  Place  Rene-Goblet ; Bel  fort- Hotel 
(PI.  k;  G,  1),  12  Rue  de  Noyon,  o])posite  the  station,  opened  in  1911,  .80  R. 
from  1,  B.  l'/4,  L.  or  D.  1 fr.  lint,  de  V Kac-de- France  (PI.  f;  G,  1), 
.81  Place  Reiu'-Goblet,  86  H.  from  3,  B.  l'/4,  6-  3,  1).  S'/a  fr.,  well  spoken 
of;  Hot.  Moderne  (PI.  k;  G,  1),  1 Esplanade  de  Xoyon,  to  the  left  of  the 
station  exit,  30  R.  from  3,  B.  1,  L.  .8,  I).  3'/g  fr. ; Hot.  du  Commerce 
(PI.  e;  F,  4),  32  Rue  des  .lacobins,  52  R.  from  3,  B.  l';4,  L.  8,  I).  .8'/,  fr. ; 
H6t.  de  Pans  (PI.  d;  G,  I),  38  Rue  de  Noyon,  near  the  Q-are  du  Nord, 
22  R.  from  2'/*,  B.  l'/4,  L.  2'/j,  1).  3 fr. ; etc.  — CArks.  Dufourmantelle 
(with  rest.),  34  Rue  des  Trois-t'ailloux,  and  others  in  the  same  street; 
Brasserie  Centrale,  3 Hue  de  la  Republique. 

Cabs.  Per  drive  1 fr. ; per  hour  l''/4  or  2 fr. 

Post  & Telkokapii  Okkick  (PI.  E,  3),  Place  de  ITlotel  - de-Ville. 

BiUTISII  ViCB-CoSSCL,  ir.  Sutclitfe.-  AmEUICA.S  CoSSCLAR  .\<iE!«T,  C. 
Tassencourt. 

Aniieiis,  the  ancient  capital  of  Picardy,  now  that  of  the  depart- 
ment of  the  Somme,  with  98,207  inhab.,  and  one  of  the  princijial 
manufacturing  towns  in  France,  is  situated  on  the  Somme  and  its 
affluents  the  Arve  and  the  Selle.  These  streams  form  numerous 
canals  in  the  lower  part  of  the  town.  The  chief  manufactures 
are  linen,  woollen  stuffs,  silk  thread,  cashmeres,  and  velvet.  The 
central  part  of  the  town  is  surrounded  by  handsome  boulevards  on 
the  site  of  the  former  fortifications.  In  1802  the  Peace  of  Amiens 
between  F'rance  and  England  was  concluded  here.  On  20th  Nov., 
1870,  the  Prussians  defeated  the  French  near  Amiens,  and  they 
entered  the  town  on  the  following  day. 

The  exit  from  the  station  is  in  the  boulevards,  opposite  the  Rue 
de  Noyon,  which  we  follow  to  the  Plack  Rene-6obi.kt  (PI.  F,  G,  4), 
formerly  Place  St-Denis,  embellished  with  a bronze  statue  of  Dn 
Canye,  the  eminent  philologist  (1610-88),  by  Caudron.  The  Rue 
Victor-Hugo  leads  hence  to  the  right,  passing  the  modern  Palais 
de  Justice,  to  the  — 

**Cathedral  (PI.  F,3),  one  of  the  most  imposing  Gothic  churches 
iu  Europe.  The  jiresent  building  was  begun  in  1220  on  the  site  of 
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an  older  cathedral  destroyed  by  fire  about  1?18,  the  chief  architects 
being  Robert  de  Lnzarches,  Thomas  de  C’ormont,  and  his  son 
Regnanlt.  The  nave  and  facade  were  completed  in  133(),  the  am- 
bulatory and  radiating  chapels  in  1247,  the  apse  in  1239,  while 
tlie  side-chaj)els  were  added  between  1292  and  about  1375.  Lengtii 
475  it.,  of  transept  23U  ft.;  widtii  of  nave  105  ft.  The  heaviness 
of  the  building  is  insufficiently  relieved  by  the  lofty  spire  over  the 
transept,  370  ft.  in  height,  re-erected  in  1529.  The  two  towers  of 
the  W.  fa(;ade,  eomj)leted  long  after  the  rest  of  the  building,  l)elong 
respectively  to  the  13th  and  early  15th  cent.,  the  former  being 
213  ft.,  tlie  latter  210  ft.  in  height,  but  like  the  central  spire  they 
are  too  small  for  the  edifice. 

Tlic  *Fa9ade  contaius  llireo  lofty  lei-esseil  porclie.s,  richly  adorned 
with  reliefs  and  .statues,  formerly  painted  and  gilded.  The  ^lieau  Dieu 
d' Amiens'  is  an  admirable  figure  of  the  Saviour  bet  ween  the  doors  of  the 
central  portal.  Above  tlie  portals  arc  a liandsome  gallery,  niches  con- 
taining twenty-two  colossal  statues  of  kings  of  I-Tance,  a magnificent 
rose-window  .'IS  ft.  in  diameter,  anil  still  higher  a gallery  connecting  the 
towers. 


The  *1ntkkiok  consists  of  nave,  transept,  aisles,  and  choir,  all  flanked 
with  chapels.  The  nave  rises  to  the  very  unusual  height  of  139  ft.,  being 
surpassed  in  tliis  respect  by  the  Cathedral  of  Beauvais  alone.  The  vaulting 
is  borne  by  120  remarkably  bold  columns.  The  stained  glass  in  the  rose- 
windows,  triforium,  and  choir  is  ancient.  The  organ-loft  dates  from  1425, 
but  has  been  modernized.  'I'he  bronze  monuments  of  the  two  bishops 
(d.  1222  and  12;!0)  who  founded  the  church,  on  each  side  of  the  third  bay 
in  the  nave,  are  fine  works  of  the  13th  century.  The  exterior  of  the 
choir-screen  is  adorned  with  *Heliefs  (restored  in  1833),  representing  on 
the  N.  side  the  liistory  of  John  tlie  Baptist  (1531),  on  the  S.  side  tlie  life 
of  St.  Finnin.  Behind  the  high-altar  is  the  ‘■Enfant  Pleureur' , a much 
admired  weeping  angel,  by  Blasset.  At  the  entrance  to  the  choir  are 
large  marble  statues  of  St.  Vincent  de  Paul  and  San  Carlo  Borromeo.  The 
S.  transept  contains  some  interesting  reliefs,  painted  and  gilded  (beginning 
of  the  Kith  cent.). 

Tlie  *C/ioir  Stulls  (ajiply  to  the  verger  9-12  and  2-t);  50  c.),  110  in 
number,  are  fine  specimens  of  carving  executed  in  1508-19.  There  are.  no 
fewer  than  3050  figures.  The  subjects  are  mainh'  Scriptural,  hut  some 
represent  diflferent  worldly  occupations. 


.\t  tlie  liack  of  the  cluircli  ri.ses  a bronze  .statue  of  Peter  the  Hei'- 
mit  (I’l.  F,  3),  or  IMerre  of  Amiens,  the  iiromoter  of  tlie  first  Crusade. 
'I’he  Rue  Rohert-de-Luzarches  leads  to  the  S.  from  the  cathedral 


to  the  Rue  des  'rrois-(biilloux,  with  the  best  shops  and  the  Theatre 
(IM.  F,  4).  From  the  Place  (Jamhetta  (PI.  E,  3,  4),  with  its  clock- 
tower  in  wrought  iron  and  bronze,  at  the  W.  end  of  the  Rue  des 
Trois-Oailloux,  the  Rue  de  la  R^]uibliquc  runs  S.  to  the  boulevards 
and  the  Rue  Delauibre  N.W.  to  the  Place  de  PHotel-de-Ville.  In  the 
latter  rises  the  Hotel  de  ]'ille  (PI.  E,  3),  lately  enlarged  and  almost 
entirely  rebuilt,  to  the  N.  of  which  is  the  Belfrif  (PI.  K,  3),  an  eccen- 
tric edilice  ol  1748  on  a much  older  base  (restored  in  1835). 

The*Mus6o  dePicardie  (PI.E,4),  in  the  Rue  de  la  IWpublique, 
is  open  daily  1(1  to  4 or  5,  Mon.  12  to  4 or  5;  adin.  1 fr.,  gratis 

holidays.  'The  collections  on 
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the  ground-floor  include  medieval  carvings;  Roman  antiquities 
(tomb-reliefs,  leaden  coffins,  bronzes,  glass);  a line  mosaic  found  at 
Amiens  in  ISoT,  with  interesting  arrangement  of  colours;  favence 
from  Nevers  and  Beauvais;  a few  ftreek  antiquities  (statue  of  Diana ; 
mosaic  of  A|iollo);  and  modern  sculptures.  In  the  (traiule  Sol/e 
CeutraJe  and  in  nine  rooms  on  the  first  floor  is  the  picture-<rallerv. 
comprising  chiefly  works  liy  French  masters  of  the  19th  ceiit  and  i 
valuable  collcctimi  of  Flemish  paintings.  The  staircase  is  adorned 
with  mural  paintings  liy  Piivi.'f  de  Cliin'anne.'^.  — In  the  same  street 
is  the  BtbhotheJiiie  (Unnmunale  (PI.  E,  4). 

In  the  Rue  Dulhoit.  to  the  X.  of  the  Boul.  du  Mail,  is  a mon- 
ument called  the  I/lii.sfrafiou.s  Pimrdex  (PI.  F,  4),  consisting  of  a 
figure  of  Picardy,  surrounded  with  statues  and  imsts  of  eniinent 
natives  of  that  province. -- On  the  M'.  side  of  the  town  is  the  ideas- 
ant  Pronienade  de  In  Jlotoh  (PI.  A-C,  2,  3).  — The  church  of  St- 

(rermain  (PI.  P>,  3;  l.ith  cent.)  has  a fine  tower  leanino'  sli<rhtlv 
to  the  N.  n n . 

A branch-line  eoniieets  Amiens  with  Rouen  (in  hrs.). 

From  Amiens  to  P.vris.  79*/.,  M.  Loue/nenu  (butreti.  junction 
of  a line  to  Arras  . Pille).  - Xear  (82*/,  M.)  Brnr.s  is  a ruined  cha- 
teau in  which  llenri  IV.  often  resided  with  the  beautiful  (Jabrielle 
d’Estrees.  Fine  view  of  the  valley  of  the  Xoi/e.  -89  >[.  Ailhi-mir- 
Ao//e.-  93  M.  Tm  Faloi'.sp.  At  ihe  village  of  Folleville,  1-V'  M.  t„ 
the  S.E..  ,ye  the  ruins  of  a chateau,  and  a late-Gotliic  church  con- 
faining  a fine  monument  of  Raoul  de  Tannoy  (d.  DiOR).  niainlv  bv  Ant. 
della  Porta.  — From  (99'/,  M.t  Breten  'd-Emhranrhemevt  a branch- 
line  runs  to  the  (4'/.,  M.)  small  town  of  Breteml  (2700  inhab.). 

108  M.  St-Jn.<d-en-ChauHs^p,  the  centre  of  a hosierv-manufac- 
tiiring  district,  and  the  junction  of  lines  to  BeauvaiH  and  Donal. 

117*/,  M.  Clermont  (TBMel  St-Andre;  pop.  0004V  pleasaiitlv 
situated  on  a hill,  is  commanded  bv  an  ancient  donjon  or  keei'i 
The  church  of  St-8anm>„.  of  the  14th -16th  cent.,  contains  line 
stained  glass  of  the  lOlh  cent,  and  wood-carvings  of  the  17th.  The 
Hotel  de  Ville.  built  in  1320  and  restored  in  1887.  is  said  to  be 
the  oldest  in  the  N.  of  France.  The  country  here  is  well  peopled 
and  picturesque.  Branch-lines  to  Compiegne  and  to  Beauvais. 

122V.2M.  Llancoiirt-Rnntiffmi.  Lianeourt  (Hot.  dii  ('heinin- 
de-Fer-du-Xord;  pop.  3928),  1 M.  to  the  E.,  a maniifaeturimr  |„wn 
contains  the  ruined  chateau  (17lh  cent.)  of  the  Dukes  of  Laroche- 
foucaii Id- Lianeourt  and  a Statue  of  Duke  Fred^-ic  Ale.mndre 
(1747-1827),  noted  for  his  philanthropy  and  his  encouragement  of 
agriculture.  Two  good  marble  nioniiments  in  the  church. 

127  M.  Creil,  beyond  which  the  train  skirts  the  Oise.  Lari/e 
porcelain-factory  on  an  island  in  the  river. 

From  Creil  to  (159  M.)  Paris,  see  R.  28. 


36.  By  Dover,  Calais,  and  Amiens. 

283  M.  By  Express,  startinff  from  Cliariiig  Cross,  Cannon  Street,  Vic- 
toria, Holborn  Viaduct,  and  St.  Paul's  stations,  in  T-S'/^  brs. ; sea-passage 
I-IV4  lir. ; fare  2?.  16,s.  8rf.,  ll.  19s.  8rf.,  or  1/.  5s.  H(L  (3rd  cl.  by  nigbt 
service  only);  return-ticket,  valid  for  one  montli,  4/.  15s.  9rf.,  3/.  9s.  lOrf., 
or  21.  Os.  6</.  Pullman  Car  (2s.  (id.  extra)  on  day-trains  between  London 
and  Dover.  Holders  of  2nd  cl.  tickets  may  use  the  1st  cl.  saloon  on  the 
steamers  tor  28.  extra.  Luggage  should  be  registered  before  leaving  Eng- 
land, to  avoid  examination  at  Calais. 

Calais.  — Hotels.  Termiims- Hotel , at  the  Gare  Maritime  (PI.  C,  2), 
30  R.  from  6'/2,  B.  V/.,  fr. ; Central-HoteJ,  at  tlie  Gare  Centrale  (PI.  B,  5), 
30  R.  from  3,  B.  1,  L.  or  D.  3 fr.,  good;  MetropoIe-IIdteJ.  adjoining  the 
Gare  Centrale,  26  R.  from  3,  B.  1,  L.  or  D.  3 fr.  — Grand-Hotel  (PL  a; 
B,  4),  14  Place  Richelieu,  50  R.  from  4,  B.  D/.j,  L.  3'/.,.  D.  4 fr.,  good; 
Hot.  Meurice  (PI.  b;  B,  C!,  3),  7-9  Rue  de  Guise,  80  R.  from  3,  L.  or  D. 

3 fr.;  Hot.  du  Saurage  (PL  c;  B,  3,  4),  39-43  Rue  Royale,  56  R.  from  3, 
Ij.  or  D.  3 fr.;  good;  Hot.  dii  Commerce  (PI.  d;  B,  4),  51  Rue  Royale, 
40  R.  from  3,  L.  or  D.  3 fr.  — Restax’rakts  at  the  hotels  and  at  the  Casino 
(L.  3V2,  D.  4 fr.). 

Sea  Baths  (1  fr.),  near  tlie  Casino  (]>.  449). 

Cahs.  For  1-2  pers.,  per  drive  1 fr.  20,  per  hr.  1 fr.  60  c. ; 3 pers. 

1 fr.  40,  2 fr.  10  c.;  4 pers.  1 fr.  60,  2 fr.  60  c.  At  night  (11  p.m.-7  a.m.). 
per  drive  2,  2>/.>,  3 fr.;  per  hr.  3,  4,  5 fr. 

Electric  'Tramways  (fare  10-20  c.):  1.  From  the  Place  d’A7-mes  (PI. 
B,  C,  3)  to  the  Cemetery  (beyond  PI.  F,  (>)  and  to  St-Pierre  Station  (beyond 
Pl.  F,  8),  alternately;  2.  To  the  Gare  des  Fontinettes  (PI.  B,  7);  3.  To 
Fort  Nieiday  (beyond  PI.  A.  6);  4.  To  tlie  Porte  de  Lille  (PI.  C.  8); 
5.  From  the  Porte  de  Grarelines  (PI.  F.  4)  to  tlie  Gare  des  Fontinettes 
(PI.  B,  7).  In  .summer,  Tunes  1,  3,  and  I start  from  the  Casino  (PI.  A,  2) 
instead  of  the  Place  d’Armes. 

Post  & Teleoraph  Office,  Place  Richelieu  (PI.  B,  4);  also  at  2 Boul. 
T^asteur,  St-Pierre  (PI.  C,  6). 

British  Consul-General,  C.  A.  Payton,  15  Rue  St-Denis;  vice-consul, 
Capt.  F'j.  H.  Blomefleld  (also  Lloyd’s  agent).  — American  Consul,  James 
B.  MiJner,  14  Rue  do  Moseou;  vice-consul,  IF,  M.  Milner.  — Banks:  Cre- 
dit Lyonnais,  Societe  Generale,  Comptoir  d'  Escompte,  all  in  the  Boul. 
.lacquard. 

Enoi.ish  Church  {Holy  Trinity;  IM.  D,  6).  Rue  du  .Moulin-Brule ; 
chaplain,  Rev.  TF.  P.  Parker. — Wesleyan  Chapel,  7*’'“  Rue  du  Temple. 

Calais,  a town  with  72,822  inhah.,  incltnlin|r  St-Pierre  (p.  449), 
and  a fortre.ss  of  the  first  class,  derives  its  chief  iinjiortance  from 
its  harbour  and  its  traffic  with  Ena;land,  to  whieh  it  is  the  nearest 
port  on  the  French  coast.  Dover  is  21  M.  distant.  About  300,000 
travellers  pass  through  the  town  annually.  The  l.'iOO  English  resi- 
dents are  chiefly  engaged  in  the  tulle-inannfactories  (see  p.  449). 
Calais  was  captured  by  Edward  ITT.  in  1847  after  a siege  of  eleven 
months,  and  remained  in  the  possession  of  England  until  looS. 

The  Gare  Maritrine  (Pl.(\  2),  where  trains  for  Paris.  Rru.ssels, 
etc.,  are  in  waiting,  lies  between  the  Hassin  des  Ohasses,  to  the 
N.E.,  and  the  Avant-Port  (PI.  C.  2),  to  the  S.W.  These  two  docks, 
together  with  the  Hassin  Carnot  (PI.  I),  8),  to  the  S.E.  of  the  Avant- 
Port,  and  connected  with  it  by  a lock,  form  the  *New  Harbour. 
opened  in  1889,  and  acccssibie  at  all  states  of  the  tide.  Farthei 
to  the  W.  is  (he  (Jld  Harbour,  crossed  by  the  new  Av.  du  Casino 
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which  leads  from  the  town  over  the  dunes  to  the  Casino  (I’l.  A,  2; 
adm.  ' 2-1  fr.),  with  a tine  sandj-  beach  ^baths,  see  p.  448). 

Keturninfr  by  the  Av.  du  Casino  over  the  Old  Harbour,  we  follow 
the  Boul.  International  in  the  direction  of  the  Lighthome  (PI.  0,3); 
on  the  left  lies  the  Courgain,  a picturesque  fishermen’s  quarter' 
with  the  Minck  (PI.  C,  3),  where  fish  is  sold  by  auction. 

The  old  Hotel  de  Ville  (PI.  H,  C,  3),  in  thePlace  d’Armes,  was 
erected  in  1740  (tower  of  15th  cent.).  In  front  it  is  adorned  with 
small  busts  (1(53(5)  of  Richelieu,  the  founder  of  the  citadel  and  the 
arsenal,  and  the  Due  de  (luise,  ‘lib^rateur  de  Calais  en  1558’.  It 
contains  a small  ^[uste  of  paintings,  antiquities,  and  natural  history 
(adm.  free  on  Sun.,  Thurs.,  and  holidays,  11  to  4 or  5;  on  other 
days,  exc.  Sat.,  2 to  4). 

To  the  S.E.  of  the  Place  d’Armes  is  the  church  of  Notre- Dame 
(Pl.C,  4),  with  an  ugly  spire.  The  altar,  an  Assumjjtion  by  Seghers, 
and  a Descent  from  the  Cross  attr.  to  Rubens  may  be  inspected. 

At  the  end  of  the  Rue  de  Cuise,  which  leads  S.  from  the  Place 
d’Armes,  i.s  the  Hotel  de  Guise  (PI.  15,  C,  4),  in  the  English  Tudor 
style,  originally  founded  by  Edward  III.  as  a guildhouse  for  the 
wool-staplers.  — b’arther  on  is  the  Jardin  Jlichetieu(P\.  C,  4),  with 
the  * Monument  to  the  Burgesses  of  Calais  (PI.  2),  a striking  work 
by  Rodin  (1895),  erected  in  memory  of  Eustache  de  Saint-Pierre 
(Comp.  p.  293)  and  his  companions,  who  offered  their  lives  for  the 
town  at  the  time  of  the.  siege  of  1347. 

The  Gare  Centrale  (PI.  15, 5 ; ‘Calais-Ville’),  connected  bv  a short 
branch-line  with  the  dare  Maritime  (p.  448),  is  situated  between 
Calais  proper  and  St-Pierre.  Near  it  is  a pretty  Park  (PI.  B,  C.  5). 

St-Pierre-168-Calai8,  the  industrial  part  of  Calais,  has  large 
factories  of  tulle  and  lace,  an  industry  introduced  from  Nottingham 
in  1818.  In  the  Place  Centrale  a new  Hotel  de  Ville  (Pl.C,  5)  is 
being  erected  from  the  designs  of  Debrouwer;  on  the  right  is  a 
liar  Monument  (1904).  The  Place  de  I’Egalite  contains  the  new 
Theatre  (,P1.  C,  (5),  oj)ened  in  1905,  and  a Btatne  of  Jacgminl 
(1752-1834;  .see  p.  208).  The  church  of  Bt-Pierre  (PI.  1),  7(,  built 
in  18(53-70,  and  the  Hotel  de  ViUe  are  both  in  the  Place  Crevecceur. 

Fho.m  Calais  to  Bouloonk.  - l-^  ^ ^1.  Calais-  ViUe;  3 M.  Fonti- 
neties;  6'/4  M.  Frethnn;  1D'’;4  M.  Caffers.  — 17  M.  Margnise- 
Binxent.  Marquise,  a small  town  l'/^  M.  to  the  N.E.,  with  marble 
quarries,  is  7 M.  from  Cap  Gris-Nez,  the  nearest  point  to  the  English 
coast.  — 23  M.  Wimille-Wwieretue.  Wimereux  (Splendid-Hotel ; 
Grand ; Plage ; Bains,  etc. ; Engl.  Ch.  services  in  summer)  is  a modern 
bathing-resort,  with  an  excellent  beach  and  a casino. 

27  M.  Boulogne,  and  thence  to  Paris,  see  R.  35. 

The  express  trains  from  Calais  to  Paris  {Z  hrs.  20  to  a hrs.  30  min.) 
do  not  enter  Boulogne,  but  call  at  the  suburban  station  of  M.) 

Boulofjne-Tintelleries  ii'i).  ^ ' 
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37.  By  Newhaven,  Dieppe,  and  Rouen. 


248  M.  By  Express  from  Victoria  and  London  Bridge  stations  in  O*/, 
(day-servicc;  1st  & 2nd  cl.  only)  or  hrs-  (night-service);  sea-passage 
31/2-4  hours.  Fares  : single  tickets,  available  for  seven  days,  88s.  Id.,  28s., 
18s.  Id.',  return-tickets,  available  for  one  month,  6fis.  3d.,  47s.  Id.,  88s.  Sd. 
Pullman  car(ls.6(f.  extra)  between  Victoria  and  Newhaven;  and  restaurant- 
car  (1st  and  2nd  cl.)  on  the  day-service  between  Dieppe  and  Paris  (in 
both  directions).  — Holders  of  2nd  cl.  tickets  are  admitted  to  the  1st.  cl. 
saloon  on  board  the  steamers  on  payment  of  .5s.;  8rd  cl.  passengers  may 
use  tlie  2nd  cl.  saloon  on  payment  of  3s.  (>d.  — Luggage  should  be  regis- 
tered at  Loudon  or  Newhaven  in  order  to  avoid  examination  at  Dieppe; 
in  returning,  luggage  registered  to  London  is  examined  at  Newhaven. 
This  route  from  London  to  Paris,  the  shortest  in  actual  mileage  though 
not  in  time,  is  also  one  of  the  cheapest  and  most  interesting. 


Dieppe.  — Hotels  (ascertain  prices  beforehand).  Ifot.  Roijal  (PI.  a; 
C,  1),  Hut.  MUropole  (PI.  d;  D,  1),  Grand- Hotel  (PI.  g;  E,  i),  Regina 
Palace  (PI.  b;  B,  1),  Hot.  des  Etrangers  (PI.  f;  D,  1),  all  in  the  Rue 
Aguado,  facing  the  sea  and  open  in  summer  only  (R.  from  about  5,  L.  4 
or  ii  la  carte,  D.  .5-10  fr.). — Less  expensive:  Hot.  du  Rhin  <6  de  Neichaven 
(PI.  e;  C,  1),  11  Rue  Aguado;  Hot.  des  Families  (PI.  1;  C,  2),  29  Rue  de 
lTI6tel-de-Ville ; Hot.  de  Paris  (PI.  ni;  0,  1),  Place  Camille-Saint-Sa6ns. 

-Open  all  the  year  round:  Hot.  de  Xormandic.  113-115  Rue  de  la  Barre. 
.30  R.  from  3,  B.  1,  L.  3,  1).  3'/.,  fr.;  Hot.  de  la  Paix  (PI.  j ; 0,  2),  212  Grando- 
Rue;  Hot.  de  la  Plage  (PI.  i;  D,  1),  20  Rue  Aguado;  Hot.  du  Soleil-d' Or 
(PI.  c;  B,  2),  4 Rue  Gambetta;  Hot.  du  Chariot-d'  Or  (PI.  k;  C,  2),  89  Rue 
do  la  Barre;  Hot.  du  Commerce  (PI.  n : D,  2),  2 Place  Nationale;  Te?~minus 
(PI.  o;  D,  3),  near  the  station. 

Pensions.  Buckland,  Rue  Toustain;  Mile.  Brau,  82  Rue  Gambetta. 

Restaitkants.  Cafe-Rest,  du  Casino  (L.  4,  D.  5 fr.);  Brasserie  du 
Casino,  outside  the  casino  (L.  8,  D.  4 fr.);  Faisan  Dore,  74  Grande-Rue; 
Rocher-dc-Cancale,  Rue  de  Lamoriniere  (L.  2,  D.  21/4 fr.). 

Cahs  and  Motor  Cabs.  Per  drive  1 or  2 fr. ; by  the  hour  2 or  3 fr. 

Post  & Tei.eouapii  Office  (PI.  14),  14  Rue  Vietor-Hugo. 

Sea  Bath  'L-P!.  fr. 


G&nO-ale,  Place  de  la  Barre;  Comptoir  d'Escompte,  111  Rue  d’Plcosse. 

K Ciii'RCHEs  in  the  Rue  Asseline  (PI.  0,  2)  and  the  Rue  de  la 

isarre  (Pi.  1 ; B,  2). 

at  the***Casin^'^^^^*”^*  (omn.  75  c.);  Tennis  Courts 

I lie  Carved  Ivory  and  I.ace  of  Dieppe  are  specialities  of  the  place. 
Dieppe,  witli  28,973  inhab.,  is  situated  in  a valley  I'orined  by 
"0  langes  of  lolly  white  chalk-elills.  at  the  mouth  of  the  Ar 011  e.s. 
u spi  e of  the  vicinity  of  Le  Havre,  Dieppe,  with  its  deep  and  safe 
i.ii  loui  still  carries  on  a considerable  trade  in  coals  with  Einr- 
am  ant  in  timber  with  Norway  and  Sweden.  Diejipe  is  alst^a 

"’^tMing-place,  being  aniiiially  visited  by  numerous 
English  as  well  as  Freiieli  familii;^. 

....  til''  H'ti  Stcainbooi  Quaijs  are 


bevoml  the  Av a nl- Port , or  outer  harbour.  To  the  8., 

SUition  (IM  Beriijmj,  lies  the  Central 

• ')  ),  and  lu  the  E.,  between  the  Ilassiii  Duquesiie  and 
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the  suburb  of  Le  Pallet  (PI.  E,  3),  inhabited  by  sailors  and  fishermen 
said  to  be  of  ^ enetian  origin,  are  several  basins  of  later  date 
Along  the  N.W.  side  of  the  town,  between  the  fine  Boulevard 
. la)  dmie{\  1.  C-E,  1)  and  the  Rue  Aguado,  in  which  are  the  prin- 
cipal  hote  s,  stretches  the  Plage,  a handsome  promenade,  4 M 
long  At  Its  S.^\  e.xtremity  are  the  Casino  and  the  KtahUssement 
des  Bams  (H- C,  1).  Ihe  (ormer  is  a handsome  brick  and  glass 
building  with  a small  theatre  (adm.  before  noon,  50  c • from  1*^ 
to  b 1 tr.;  evening  or  whole  day,  3 fr.;  less  after  loth  Sept.)". 
Jhe  terrace  in  front  is  reserved  for  subscribers;  below  it  are  the 
nathing-hiits. 

On  a steep  white  cliff  at  the  S. W.  end  of  the  Plage  is  the  Chd- 
teaii  (F 1.  15  erected  m 1433  as  a defence  against  the  Eno-lish 

V isitors  admitted  daily,  8-11.30  and  1.30-5  (fee),  h’ine  view  from’ 
tlie  terrace  and  from  the  edge  of  the  adjoinino-  cliffs 

The  church  of  St-Remy  (PI.  5;  (J,  2),  not"far  from  the  castle 
m a mi.xed  style  of  the  10th  and  17th  cent.,  contains  huge  round 
CO  umns  sooie  good  sculptures.  — The  church  of  St-Jacgues 
(I  1.4;  t,  D,2),  the  patron-saint  of  fishermen,  in  the  Plaee Nationale 
IS  an  interesting  florid  (jothie  edifice  dating  from  the  12th-10th  cent- 
uries. Ft  has  a fine  portal,  nuiiierous  rich  sculptures,  and  sfaincd- 
gl_a.ss  windows.  Near  the  church  is  the  Statue  of  Dn, mesne  [V\. 
15, 1),  2),  the  celebrated  admiral,  a native  of  Dieppe  (1010-88)  bv 
the  elder  Daiifan.-  To  the  E.  of  the  entrance  to  the  harbour  rises' the 
modern  Gothic  church  of  Notre- Dame-de-Bon-Secours  (PI.  F,  2) 
--  Ihe  ^fu.'iee  (FM.  1 1 ; G,  1)  contains  local  antiquities,  a natural 
history  cidlection,  and  a few  pictures;  it  also  comprises  an  art 
collection  and  a library,  presented  in  1885)  bv  Saint-Saens  the 
composer. 

The  most  intere-stinff  point  in  the  environ.s  of  Dieppe  is  the  ruine.f 
-a-stlo  of  Arques.  8V4  M.  to  the  8.,  memorahle  as  the  Uene  of  a v™ 
Kniiuea  by  Henri  IV.  over  the  I.eafruo  in  1589.  Tl.e  excursion  may  be  made 
excursion-brake  (there  and  back  2 fr.),  or  by  carriaire  « fr  ' 
and  embraces  ti.e  valleys  of  the  Aryues,  ule  Benlvc, 

Other  excursions  mav  be  taken  to  Varenaevitle  I'/n/g  t'UA  a.,  r- 
or  the  Camp  cle  CVs«r,  an.l  Herneyai,  all  on  tf.e  coast;  afso  to  LelWmH 
p.  115),  by  railway  or  by  excursion-steamer  in  summer. 


80, 
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Fkom  Dieci'k  to  Pakis. 

125  M.  Kailway  via  Rouen  in  2Va-6  hrs.  ffares  is  fr  un  1.1  t 
8fr.  30  c.). -Another  line  i^oes  by  WcW  c/  Jo™ 

Rcntioise  (in  hrs.;  same  fares).  ' ’ 

Soon  after  quitting  Dieppe  the  train  passes  throu.rh  a tunnel 
about  1 M.  long,  and  then  enters  the  valley  of  the  Scie  which  it 
crosses  22  times.  After  passing  several  unimportant  stations,  it 
leaches  {^2^,  ll.)  Mai  aim  ay  (Engl.  Ch.  service  by  the  Rouen 
chaplain),  where  the  Roueii-riavre  and  Dieppe  lines  unite.  From 
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this  point  to  Rouen  tlie  district  traversed  is  smiling  and  picturesque, 
abounding  in  cotton  and  other  factories. 


38  M.  Rouen.  — Hotels.  *Hdt.  de  la  Paste  (PI.  f;  C,  2),  72  Rue 
Jeanne-d’Arc,  130  R.  from  .t,  B.  I'/a,  4,  D.  .5,  pens,  from  13  fr. ; Gr.-Hdt. 

d’AngJeterre  (PI.  a;  C,  D,  3,  1),  5-8  Cours  Boieldieu,  80  R.  from  5,  B.  H/.^, 
Tj.  I’/aj  D.  O’/a,  pens,  from  13  fr.  — Hot.  de  Paris  (PI.  d;  D,  -1),  50-51  Q,uai 
de  Paris,  65  R.  from  1,  B.  I’/a-  B-  S‘/a,  41/2,  pens,  from  10  fr. ; Hot. 

de  Dieppe  (P).  k;  C,  1),  22-24  Rue  Verte.  opposite  tlie  Hare  de  la  Rive 
Droite,  R.  from  3,  B.  IV4.  B.  3,  D.  S'/afr-;  Pfdt.  du  Vieux-Palais,  145 
Place  Henri  IV,  30  R.  from  3,  B.  1V4.  B-  'PU'  D.  S'.q.  pens,  from  8‘/2  fr. ; 
Hot.  de  France  (PI.  e;  D,  2),  99  Rue  des  Cannes,  114  R.  from  4,  B.  I1/2, 
1j.  or  D.  3 fr. ; Hot.  du  Nord  (PI.  e;  C,  3),  91  Rue  de  la  Grosse-Horloge, 
70  R.  from  8,  B.  l'/4,  B.  or  D.  3,  pens,  from  11  fr. ; Hot.  de  Normandie 
(PI.  g;  D,  3),  9-13  Rue  du  Bee,  30  R.  from  2'/2,  B.  1,  B.  3,  D.  S'/a,  pens, 
from  9 fr. ; Hot.  de  Rouen  & du  Commerce  (PI.  i ; D,  3),  19-23  Rue  du  Bee; 
Hot.  Lisieux  (PBli;  D,  3),  4 Rue  de  la  Savonnerie.-  On  the  left  bank: 
Hot.  Mod  erne  {V\.\-,D,i),  Plaee  Ba  Fayette,  neartheOarede  la  Rive  Gauehe. 

Family  Hotels  and  Pensions.  Hot.  Victoria  (PI.  j;  C,  1),  10  Rue 
Verte  (pens,  from  8'/2fr.);  Clarendon  Hotel,  3-5  Rue  de  la  Vieomt^  (from 
7 fr.);  Mme.  Heller,  16  Rue  d’Inkermann,  at  Mont-St-Aignan  (6-8  fr.); 
Mme.  Lefebvre.  4 Rue  Poueliet. 


Restaurants  at  the  hotels.  Also,  Rest,  de  la.  Cathedrale,  8 Rue 
des  Cannes,  B.  3,  D.  fr.,  good ; A la  Porte-de-Paris,  34  Q,uai  de  Paris, 
B.  2,  1).  21/2  fr. ; Rest,  de  Paris,  95  Rue  de  la  Grosse-Horloge,  B.  1 fr.  75, 
T).  1 fr.  85  e. 

Cafes.  Victor,  at  the  theatre.  Bourse,  5 Cours  Boieldieu,  these  two 
with  restaurants;  Uoudard,  58  Quai  de  Paris. 

FLEf'TKic  Tramways.  Fares  10-.')0  e. 

Cars.  Per  drive  in  the  town  11/2  fr.,  per  hour  2 fr. ; at  night  (12-6  a.m.) 
or  3 fr.  — Motor  Cars.  For  1-2  pers.  75  e.  per  900  metros,  10  e.  eaeh 
metres  more  (more  at  night). 

Post  & Teleouaph  Office  (PI.  C,  2),  45  Rue  Jeanne-d’Are. 

British  Consul,  C.  B.  C.  Clippe.rton,  Rue  de  Fontenelle  (also  Bloyd’s 
Consul,  C.  A.  Holder,  83  Rue  Jeanne-d’Are.  — Banks. 
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Crfdit  Lt/onnais,  81  Rue  .Teanne-d’Are ; Societe  Ginerale,  80  Rue  Jeanne- 


ENOLimi  Church.  All  Saints'  {Y\.7j,i),  He  Baeroix,  38  Rue  Centralc ; 
eiiapiain.  Rev.  G.  .V.  Shallard,  M.A. — Weslepan  Church,  20  Rue  Bafosse. 
(loLK  CoiiRSK  at  Mont-St-Aignan,  2 M.  to  the  X.  of  the  town. 


/io//c//,the  (VI lie  Hotomaejus,  formerly  the  capital  of  Normandy, 
now  that  ol  the  department  of  Seine-lnferieure,  with  124,987  in- 
'ab..  is  a very  important  cotton-spinning  place.  In  spite  of  the 
nnin  ler  of  new  streets  that  have  been  laid  out  in  tho  last  fifty  years, 
1 IS  still  the  richest  of  French  cities  in  Gothic  buildings,  both  civil 
T'l!'***  * several  old  timbered  houses.  The  old 

I'ltr^.^*  1 ^ town,  which  bade  defiance  to  Henry  V.  of  England  in 
■)  am  to  Henri  I\  . of  France  in  1592,  have  been  converted  into 
boulevards  planted  with  trees. 

(V  4^*' thoroughfare  of  Rouen  is  the  handsome  Rue  Jeanue- 
^ "'hich  runs  from  the  Rue  Verte  (Gare  de  la  Rive 


•e 

•r  (PI. 
built  by 

, , - 4 . 1 i*  cl  i-Miitiii  mil, sv II III  n 1 1 11  (loCn*. 

ih  '*  tt)2  in  this  street  (tablet)  is 

the  site  of  the  tower  ' 
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/.  ...  4*.  ^ ‘ ^^'tt  is  the  Tour  de  Jeanne-d'  Ar 

Plnlii^''*  ttaie  Bouvreuil),  the  donjon  of  a c.astle  bui 

Tt  contains  a small  museum  with 


in  which  Joan  of  Are,  was  imtirisoned  in  1431. 
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The  second  side-street  on  the  right  leads  to  the  Gothic  church 
of  St-Patrice  (PI.  0,  2;  Kith  cent.),  containing  fine  stained  glas.s 
dating  from  1538-1(52").  — On  the  E.  side  of  the  Jardin  Solferiuo 
(Pl.(;,  2),  to  the  left  of  the  Rue  .feanne-d’Arc,  is  the  Musee  (p.  4.')5). 

The  **Palais  de  Justice  (PI.  (’,  I),  2,  3),  in  the  Rue  aux  .Juifs. 
is  one  of  the  finest  existing  civil  buildings  in  the  flamboyant  .style. 
If  was  erected  in  the  15fh-t6th  cent,  for  the  Erhlt/nier  de  Noi’- 
iiiandie,  the  supreme  tribunal  (Parlement)  of  the  province.  The 
central  part  of  the  edifice  and  the  projecting  wings  form  an  entrance- 
court.  The  left  wing  is  ancient,  with  the  exception  of  the  staircase 
at  the  angle  (1903),  and  was  used  as  a model  for  the  rebuilding  of 
the  right  wing  in  1844-52;  it  contains  the  Salle  des  Procure  urn 
or  den  Pan- Pei'dun,  erected  in  149‘),  a spacious  hall  with  a high- 
pitched  waggon-roof  and  the  ancient  judicial  bench  erected  here 
in  1508.  The  a.ssizes  are  now  held  in  this  building.  The  con- 
cierge lives  in  the  right  wing. 

Returning  to  the  Rue  .Jeanne-d’Arc,  we  descend  it  to  the  tirst 
street  on  the  left,  which  leads  to  the  *Gr()nne-1Iorlo(fe  or  Belfrif 
iPl.C,  3),  erected  in  1389,  and  restored  in  1892.  — Opposite  the 
end  of  the  Rue  de  la  Grosse-Horloge  rises  the  — 

*Cathedral  of  Notre-Dame  iPl.  1),  3),  the  principal  parts  of 
which  date  from  1202-20  (transept  of  1280),  the  most  important 
Gothic  church  in  Normandy,  although  remarkably  un.symmetrical 
in  i)lan.  The  llV.sf (1509-30)  is  profusely  decorated  in  the 
tlorid  style;  in  the  tympanum  of  the  main  portal  is  a tine  Tree  of 
.lesse  (1524).  The  two  unlinished  towers  of  the  facjade  are  of  un- 
equal height.  The  7o)/r  de  Beurre,  the  loftier  and  more  beau- 
tiful, 252  ft.  in  height,  derives  its  name  from  having  been  erected 
with  the  money  paid  for  indulgences  to  eat  butter  during  Lent. 
The  other,  the  7'our  St-P(uualn,  is  245  ft.  high;  with  the  ex- 
ception of  the  highest  story,  it  dates  from  the  12th  cent.,  and  is 
thus  the  oldest  part  of  the  whole  building.  The  Central  Toicer. 
over  the  crossing,  is  surmounted  by  an  incongruous  iron  spire 
(erected  after  a lire  in  1822).  486  ft.  in  height.  staircase  ascends 
to  the  top  (1-4  pers.  2 fr.).  The  two  side-portals,  begun  in  1280 
and  finished  early  in  the  14th  cent.,  are  of  great  interest,  especially 
that  on  the  N.,  called  the  *Poriail  den  Lilrrairen  from  the  book- 
stalls that  once  occupied  the  court. 

Tlie  *1nteriok  of  tlie  rliurcli  (I  IK  ft.  in  lenjrth  ; transept  IfiO  ft.  in  len^tli ; 
nave  and  aisles  106  ft.  in  widtli;  92  ft.  in  height)  is  in  tlie  early  pointed 
style,  and  possesses  three  fine  rose-windows  in  the  nave  and  transepts. 
Part  of  the  stained  glass  dates  from  the  l.Sth  century.  The  first  chapel  on 
the  right,  in  the  Tour  de  Beurre,  contains  a large  altar-piece,  representing 
the  Crucifixion  and  the  Martyrdom  of  St.  Stephen,  and  also  several  mon- 
uments of  the  13th  and  14th  centuries.  The  last  chapel  on  the  S.  side  of 
the  nave  contains  the  tomb  of  RoUo  (d.  927),  first  Duke  of  Normandy,  and 
the  corresponding  chapel  on  the  N.  side  that  of  his  son  William,  Longue- 
Epee  (d.  943);  both  tombs  date  from  the  13th  century.  In  the  S.  transept 
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is  a statue  of  Joan  of  Arc,  by  Navone.  — From  the  N.  transept  a beautiful 
Gothic  staircase  (1477-79),  with  open  tracery,  ascends  to  the  chapter- 
library. — In  the  S.  ambulatory  is  an  ancient  mutilated  fipure  in  limestone, 
7 ft.  in  height,  of  Richard  Cccur-de-Li(m  (d.  1199).  discovered  in  1838; 
his  heart  is  interred  below.  Its  original  resting-place  in  tlie  clioir  is  in- 
dicated by  a small  marble  tablet.  In  the  N.  ambulatory  is  a correspond- 
ing (modern)  figure  of  Richard’s  elder  brother.  Ih-m-y  Curimavlte  (d.  11831, 
who  also  is  huried  in  the  choir. 

In  the  beautiful  *Lady  Chapti  (1302-2U)  is  tbe  magnificent 
of  Cardinal  Georges  d’Amboise  and  his  nephew,  who  also  was  a car- 
dinal, hy  Roidlaiid  Le  Rovx.  erected  in  1520-25.  To  the  left  is  the  hand- 
some ^Monument  of  Louis  de  Breze  (d.  1531),  grand-seneschal  of  Nor- 
mandy, erected  by  bis  widow,  the  celebrated  Diane  de  Poitiers  (d.  1566), 
mistress  of  Ilenri  II.,  and  attributed  to  Jemi  Cousin  and  Jean  Goujon. — 
I’he  altar-piece,  an  Adoration  of  the  Shepherds,  is  by  Rh.  de  Champaigne. 


*St-Maclou  (PI.  E.  3),  to  the  E.  of  the  cathedral,  beyond  the 
Rue  de  la  Republique,  be<run  after  1437  by  Pierre  Robin  and  con- 
•secrated  in  1521,  is  a very  rich  e.xample  of  the  florid  Gothic  style 
of  the  15th  century.  The  modern  spire  was  completed  in  18(58.  The 
e.\(]uisitely  carved  reliefs  on  the  wooden  *Doors  are  ascribed  to 
Jean  Goujon. 

Tlie  Rue  de  la  Republique  descends  to  the  Seine,  whicli  is  here 
upwards  of  300  yds.  in  breadtli  and  sejtarates  Rouen  from  the  sub- 
urb of  tSf-Sever  (PI.  G,  1>,  E,  4,  5).  The  Quays  extend  along  the 
lianks  for  1>/.^  M.  The  Po?7t  Corneille  (PI.  D,  4).  tlie  oldest  bridge 
in  Rouen,  passes  over  the  lower  end  of  the  He  Laeroi.r,  where 
there  is  a statue  of  Corneille  (see  below),  by  David  d’Angers. 
Farther  down  the  river  is  the  Pont  Boieldieu  (Pl.D,  4),  nearly 
opposite  which  is  a statue  of  tlie  composer  Boieldieu  (d.  1834). 
Adjacent  arc  the  Thedire  des  lirts  (PI.  D,  3,  4)  and  the  Bourse, 
which  comprises  also  the  Tribunal  de  Comineree.  Still  farther 
down  is  the  I'ont  Tronshordeur  (PI.  R,  4).  a transporter  bridge; 
loll  10  or  5 c.,  ascent  of  the  iqirights  50  c. 


The  Rue  Jeanne-d’Arc  (p.  452)  leads  from  the  quay  into  tlii' 
(own,  passing  the  church  of  Bt-Vineent  (PI.  (’,  3),  a pretty  Gothic 
building  ot  the  l(5ih  cent.,  with  a 17th  cent,  tower  and  line  stained- 
glass  windows  (Kith  cent.).  Farther  on  is  the  handsome  Tour 

(PI.  C,  3 ; 1542-46),  a relic  of  a church  demolished  in 
the  19th  century. 

1 he  Rue  aux  Ours  leads  to  the  IV.  fi’um  this  jioint  to  the  Place 
< e la  Pneelle  (PI.  0,  3),  the  traditional  scene  of  the  burning  of 
' 1431.  It  is  believed,  however,  that  the  exact  spot 

*ir  " as  a little  higher  up,  in  the  Place  dn  Vieux- 

A/arche  (I  . 3).  where  the  Thedire  Fran<,-ais  now  stands.  The 

house  in  which  Corneille  (1606-84)  was  born  is  No.  4.  Rue  de 
lyorneille,  beyond  the  Place  (PI.  R,  3) 

, T'' Bourgtheroulde  (PI.  0,  3),  on  the  W.  side 
ot  the  Place  de  la  Pucelle,  erected  at  the  close  of  the  15th  cent, 
in  u,  s y e ol  the  Palais  de  Justice,  is  adorned  with  a number  of 
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reliefs,  some  of  which  represent  the  interview  on  the  ‘Field  of  the 
Cloth  of  Gold’  (1 .520).  The  graceful  hexagonal  tower  is  decorated  with 
sculptures.  The  building  is  now  occupied  by  a bank,  but  the  court 
is  open  to  the  public  on  week-days  (on  Sun.  apply  to  the  concierge). 

From  tiie  Vicux  Marche  i,p.  t54j  tlie  Rue  (Tuillaunie-le-Con- 
(pierant  leads  back  to  the  Rue  .Icauue-d’.\rc,  which  we  follow  to  the 
N.  to  the  Jardiii  Solferino.  Here  rises  the  - 

Mus6e-Biblioth6que  (I’l.  C,  2),  containing  a collection  of 
Italian,  Dutch,  and  modern  French  pieture.s,  besides  sculptures  and 
a ceramic  collection.  The  .Musee  is  oi)en  daily  (except  Wed.)  from  It) 
to  4 or  5 ; gratis  on  Thurs.,  Sun.,  and  holidays,  other  days  1 fr.  — The 
Municipal  Library,  in  the  W.  part  of  the  .Musee,  is  o])en  daily 
2-4,  except  Mon.  and  during  August. 

Adjacent,  in  the  former  church  of  St- Laurent  (I'l.  I),  2;  1444-()8), 
with  a line  tower,  a Norman  Afnsenm  was  opened  in  1911  (adm. 
daily,  except  Wed.,  10-12  and  1 to  4 or  5;  gratis  on  Thurs.,  Sun., 
and  holidays,  other  days  '/.,  fr.).  The  church  of  St-Godard  (I’l. 
J),  2),  beliind  St-Laurent,  of  the  end  of  the  15th  cent.,  contains 
admirable  modern  stained  glass  and  mural  paintings. 

From  the  Musee  the  Rue  Thiers  leads  to  the  K.  to  the  Place 
de  V llblel-de-Ville,  in  which  is  situated  — 

*St-Ouen  (I’l.  I),E,2),  built  in  1518-55),  one  of  the  most  beau- 
tiful Gothic  churches  in  existence,  surpassing  the  cathedral  both  in 
extent  and  in  excellence  of  style.  Its  beauty  is,  however,  sadly  im- 
paired by  the  incongruous  HV.s/  Portal  liwA  the  two  Banking  towers, 
282  ft.  high,  erected  in  1848-51.  Tlie  *ToweT  over  the  transept, 
2()1)  ft.  in  height,  is  surmounted  by  an  octagonal  open-work  lantern, 
terminating  in  a gallery.  The  N.  fa(jade  has  no  lateral  portal,  but 
. * Portail  des  MarmouHets  (,15th  cent.),  so  called  from  the  heads 
with  which  it  is  adorned,  deserves  minute  in.spection.  The  reliefs 
over  the  door  represent  the  Death  and  Assumption  of  the  Virgin. 
Above  this  portal  is  a magnificent  rose-window,  still  higher  is  an 
arcade  with  six  statues,  and  the  whole  is  crowned  with  a pediment 
bearing  a statue  of  St.  Ouen  (,d.  078),  Archbishop  of  Rouen. 

Tlie  proportions  of  tlie  **lNTEniou  (H!)  ft.  in  length,  85  ft.  in  width; 
transept  l.SS  ft.  in  lengtli;  108  ft.  in  lieiglit)  are  remarkahly  pleasing.  Tin- 
walls  appear  to  he  almost  entirely  displaced  by  the  numerous  windows, 
135  in  number,  all  tilled  with  stained  glass.  The  unusually  lofty  triforium 
is  exceedingly  beautiful.  The  modern  rose-window  in  the  nave  is  far  in- 
ferior to  those  in  the  transepts. 

The  verger  (fee)  shows  the  ehoir-cliapels,  and  points  out  several  spots 
which  command  tine  views  of  the  interior.  The  whole  of  the  interior  is 
reflected  in  the  benitier  near  the  W.  door.  The  visitor  should  .ascend  to 
the  triforium  and  to  tlie  outer  gallery  (1  fr.  caeh  person). 

.At  the  back  of  the  church  and  the  adjoining  Hotel  de  Ville  is  a 
pleasant  garden  to  which  the  jtublic  are  admitted.  The  Chamhre 
aux  Clei'c.s,  a Normati  tower  of  the  11th  cent.,  adjoins  the  church 
on  this  side,  and  jirobably  formed  part  of  an  earlier  church. 
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The  H6tel  de  Ville  (PI.  D,  E,  2),  on  the  N.  side  of  the  church, 
a building  in  the  Italian  style,  was  formerly  the  dormitory  of  the 
Abbey  of  St-Ouen.  In  front  of  the  edifice  rises  an  Equestrian 
Statue  of  Napoleon  I.,  by  Vital-I)ubray. 

We  now  ascend  the  Rue  de  la  Republique  to  the  N.,  at  the  top 
of  which  is  the  large  Fontaine  St e- Marie  (PI.  1),  1),  by  Ealguiere 
and  Deperthes.  To  the  left  is  an  old  convent,  now  containing  the 
*Museti)n  of  Antiquities  (open  daily,  10  to  4 or  5,  except  Mon.) 
and  the  Museum  of  Natural  History. 

St-Gervais  (Pl.A,  1),  about  to  the  W.,  is  a Romanesque 

church  rebuilt  in  1868-76,  with  a curious  old  crypt  of  the  4th  cent- 
ury. William  the  Conqueror  died  in  the  priory  here  in  1087. 

All  interesting:  excursion  may  be  made  from  Rouen  by  electric  tram- 
way (to  Mesnil-Emard ; 40  or  30  c.),  or  by  tramway  (to  Amfreville ; 15  or 
10  c.)  and  funicular  railway  (25  c.),  to  the  pilgrimage-church  of  Notre- 
Dame-de-Bon-Secours,  or  simply  Bonsecours  as  it  is  usually  called, 
situated  ou  the  lofty  bank  of  the  river,  about  2 M.  above  Rouen.  The 
interior  is  lavishly  adorned  with  painting,  gilding,  marble,  and  stained 
glass.  Adjoining  the  church  is  the  Monumkkt  to  Joan  of  Arc  (adm.  25  c.), 
which  consists  mainly  of  three  elegant  little  Renaissance  buildings  by 
Lisch,  connected  by  a platform.  The  *View  from  the  platform  embraces 
the  city,  the  course  of  the  river  for  many  miles  above  and  below  Rouen, 
and  in  the  distance  the  verdant  hills  of  Normandy. 

A pleasant  steamboat-excursion  may  be  taken  to  La  Bouille,  a small 
but  busy  town,  12i/.^M.  below  Rouen.  The  Chateau  de  Robert  le  Diable, 
the  scanty  ruins  of  which  occupy  the  top  of  a neighbouring  height,  affords 
a charming  view  of  the  wooded  hills,  the  valley  of  the  Seine  with  its 
white  chalk-hills,  and  in  the  distance  Rouen  with  the  cathedral. 

The  steamboat-trip  between  Rouen  and  Le  Havre  (every  other  day 
in  summer,  in  ti-7  hrs.;  fares  6 & 4 fr.)  is  quite  interesting,  at  least  as  far 
as  Caudebec. 


From  Roi’en  to  Pares.  The  train  pa.sses  through  two  long 
tunnels  and  crosses  the  Seine,  afl'ording  a beautiful  view  of  Rouen 
to  the  right.  To  the  left,  on  the  hills  whie-h  rise  from  the  river, 
stands  the  chureh  of  Bonsecours  (see  above).  41'/2  M.  Sotteville. 
From  (46'/.,  M.)  Oissel  a branch-line  runs  to  Elbeuf  (Grand-Hbtel, 
B.  2*/2  fr.,  good;  pop.  18,290),  5'/.^  M.  distant,  a cloth-manufac- 
turing town.  Beyond  Oissel  the  train  crosses  the  Seine.  — ,51  M. 
Pont-de-V Arche  (Hot.  de  Normandie,  good),  where  the  Seine  is 
again  crossed,  above  the  inhux  of  the  Eure,  the  junction  of  a line 
to  Gisors,  has  a line  church  of  the  15th-16th  centuries.  — From 
(.)8'/,^  MO  St-Pierre-dn-Yaiivray  a branch-line  diverges  to  Lou- 
•mers  (Hotel  du  Mouton-d’ Argent;  pop.  10,209),  with  large  cloth- 
factories. 


Another  branch-line  runs  hence  to  (10  M.)  Les  Andelys  (Grand- 
> , ^ Hot.  de  la  Chaine-d’Or),  near  which,  on  the  right  hank  of  the 

bcine,  are  the  rums  of  the  *Chdteau  GaiUard,  erected  by  Richard  Coeur- 
( e-Lion  to  coimnand  the  navigation  of  the  Seine  and  protect  Normandv 
against  the  french  monarchs.  It  was  destroye.l  by  Henri  IV.  in  1603. 

1 he  train  now  penetrates  the  chalk-hills  by  meansof  two  tunnels. 

I he  station  ol  i66'/._,  M.)  Gaillon  (Hot.  du  Sideil-d’Or)  lies 
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opposite  the  village  of  Courcelles.  The  Chateau  of  Gaillou,  erected 
in  1500,  and  now  replaced  by  a prison,  was  one  of  the  finest  in 
Normandy,  and  a favourite  residence  of  Francis  I.  The  lofty  fa(,'ade 
has  been  removed  to  the  court  of  the  Ecole  des  Heaux-.\rts  at  Paris 
(see  p.  300). 

77  M.  Vernon  (Hot.  d’Evreux;  de  Paris),  with  8733  inhab.,  once 
strongly  fortified,  possesses  a conspicuous  tower,  erected  in  1123 
by  Henry  I.  of  England.  The  church  of  Xutre-Danie  is  an  inter- 
esting building  of  the  12th-15th  centuries.  Hranch-liues  to  Gisor,s 
and  to  Pacy-snr- Knre  diverge  here. 

The  long  tunnel  between  (82  M.)  Bi>nnih'eH-itn r-Sei ne unA  HoUe- 
boise  cuts  off  the  wide  circuit  which  the  river  describes  here. 

At  the  chateau  of  (85'/,  M.)  Bonn y-snr -Seine,  Sully,  the  cele- 
brated minister  of  Henri  IV.,  was  born  in  1559.  The  Duchesse  de 
Berry  resided  in  it  from  1818  to  1830. 

92'/ .j  M.  Mantes  (Buffet;  Hot.  du  Grand-Cerf;  du  Rocher-de- 
Oanciile;  Modernci,  a picturesque  town  with  8821  inhab.,  is  sur- 
named  ^La  Jolie’.  The  Gothic  church  of  * Notre-Dame,  with  its 
conspicuous  towers,  dates  from  the  end  of  the  12th  century.  The 
portal  is  richly  sculptured.  The  tower  (14th  cent. i of  St-.^farlon 
also  is  interesting.  It  was  at  Mantes  that  William  the  Conqueror 
fell  from  his  horse  and  received  the  injury  of  which  he  after- 
wards died  at  Rouen  (1087).  — Line  to  Paris  via  Aryentenil,  see 
pp.  400,  399. 

The  line  continues  to  skirt  the  Seine  and  frequently  commands 
line  views.  Several  unimportant  stations. 

108  M.  Poissy  (Hot.  de  Rouen;  de  I’Esturgcon,  with  first-class 
restaurant),  a town  with  8709  inhab.,  was  the  birthplace  of  St. 
Louis  (1215-70),  who  frequently  .styled  himself  ‘Louis  de  Poissy’. 
Here  in  1501  a conference  was  held  by  order  of  the  Slates  General, 
with  a view  to  adjusting  the  differences  between  the  Roman  Cath- 
olic and  Protestant  parlies.  Their  deliberations,  however,  led  to 
no  result,  owing  to  the  strong  condemnation  of  the  Calvinists  by 
the  Sorbonne.  The  church  of  Notre-Dcune  is  a fine  building  in 
the  Transition  style  (ca.  1140).  Poissy  is  also  a station  on  the 
Ligne  de  Grande-Ceinture  (p.  389). 

Ill  M.  Arheres,  in  the  forest  of  St-Germain  (p.  401),  the  junc- 
tion of  the  direct  line  from  Dieppe  via  Gisors  (p.4(l2).  At  (1 14'/\,  M.) 
Mnisons-Lafjitte  (p.  401)  the  Seine  is  crossed.  Near  (117  M.) 
Houilles-VarriereH  the  line  recrosses  the  Seine.  St-Germain  with 
its  palace  is  con.spicuous  on  the  hill  to  the  right. 

The  Seine  is  crossed  for  the  Ia.st  time  at  Asnieres  ('p.  347), 
where  the  lines  to  Argenteuil  and  Versailles  diverge.  We  pass 
Clichy,  intersect  the  fortifications  of  Paris,  and  beyond  a short 
tunnel  under  the  Place  de  PEurope  reach  the  Gare  St-I.azare  at  — 

125  M.  Paris.  (Conveyances,  see  p.  1. 
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38.  By  Southampton,  Le  Havre,  and  Rouen. 


342  M.  By  Railway  from  Waterloo  Station  to  Southampton  in  13/4-2'/4 
tirs.  (boat-train  at  9.50  p.m.);  by  Steamboat  to  Le  Havre  every  night 
(except  Sun.)  in  7-8  hrs.;  by  Express  from  Le  Havre  to  Paris  (St-Lazare) 
in  3*/2  hrs.  (fast  trains,  I'/a  hrs.;  ordinary  trains,  (i-6>/2  hrs.).  Electric 
tramway  from  the  quay  to  the  station  at  Le  Havre  included  in  the  fare. 
Single  tickets,  available  for  seven  days,  33«.  lOd.  and  24s.  lOd. ; return- 
tickets,  available  for  one  month,  56s.  Sd.  and  40s.  8d.  Luggage  may  lie 
registered  direct  to  Paris.  — This  route  is  pleasant  in  tine  weather. 


Le  Havre.  — Hotels.  Hot.  Frascati  (PI.  a;  B,  4),  1 Rue  du  Perrey, 
with  a terrace  commanding  the  sea,  200  R.  from  10,  B.  3 fr. ; Hot.  ilontinen- 
fal  (PI.  b;  C,  4),  13  Chaussee  des  Etats-Unis,  opposite  the  Jetee;  Gr.-Hof. 
de  Normandie  {P\.  e;  C,  3),  106  Rue  de  Paris;  Gr.-Hdt.  Moderne  (Pl.m; 
D,  2),  81  Boul.  de  Strasbourg,  120  R.  from  4,  B.  1,  L.  or  D.  3 fr. ; Hof. 
Tortoni  (PI.  g;  G,  3),  Hot.  de  Bordeaux  (PI.  d;  C,  8),  1 and  17  Place  Gam- 
betta;  Hot.  d' Angleterre,  124  Rue  de  Paris;  Terminus,  23  Cours  de  la 
Republique;  etc. 

Rbstaitrants.  At  the  hotels  {Frascati  and  Tortoni  the  best);  also, 
Hvt.-Rest.  du  Plat-d' Argent,  Place  Richelieu. 

Gabs.  In  the  town,  per  drive  IVa  fr.,  per  hr.  2 fr.  (from  10  or  11  p.  m. 
to  7 a.m.  2 and  21/2  fr.);  on  the  heights  as  far  as  the  octroi-limits,  per 
drive  2,  per  hr.  2'/2  fr.  (at  night  3 and  3 fr.);  to  Ste-Adresse  (Le  Carreau), 
per  drive  2,  per  hr.  2>/2  fr.;  to  the  lighthouses,  3V2  flie  1st  hr.,  then  2'/2  fi- 
per  hr.  Trunks,  20,  30,  or  50  c.  — There  are  also  a number  of  Motor  Cabs. 

Electric  Tramways  in  the  principal  streets  and  to  the  environs. — 
Gable  Raii.way  from  5.5'''»  Rue  Gustave-Flaubert  (PI.  D,  1)  to  44'>'''  Rue 
Eelix-Faure  (fare  10  c.). 

Post  & Telegraph  Office  (PI.  G,  D,  2),  108  Bonl.  de  Strasbourg. 

Steamboats  to  Hontleur,  Rouen,  Trouville,  Gaen,  St-Malo,  Cherbourg, 
.Morlaix,  Southampton,  London,  New  York,  etc. 

British  Consul-General,  H.  L.  Churchill,  8 Place  Jules-Ferry ; vice- 
consul,  J.  O' B.  T.  Walsh.  — American  Consul,  J.  K.  Dunning,  23  Place 
Gainbetta;  vice-consul,  J.  P.  Beecher.  — Lloyd’s  Agent,  J.  S.  Kotcell, 
Oanibetta. — Banks.  Credit  Lijonnais,  24  Place  de  l’H6tel-de- 
\ ille;  Generale,  2-4  Place  Carnot;  Comptoir  d'Escompte.  2 Rue 

de  la  Bourse. 


■ . ^-English  Church  (Holy  Trinitu),  Rue  de  Mexico. 
>st  Chapel,  Place  Gainbetta. 


Wesleyan  Method- 


Le  Hawe  (pop.  136,159),  formerly  called  Ilavre-de-Grdce, 
Innn  a chapel  of  Nolre-Dame-de-Griicc  founded  by  Loui.s  XII.  in 
1;)09,  was  fortified  hy  Francis  I.  in  1516.  It  is  now  the  seaport 
loi  1 aris,  and  next  to  DIarseilles  the  most  important  in  France. 
Ihe  commercial  })rosperity  of  the  town  is  mainly  derived  from  its 
shiji-building  yards  and  siigar-relineries,  and  most  of  its  Iniildings 
are  of  very  recent  origin. 

/"  jiue  de  Pans  (PI.  C,  2-4),  lieginning  at  the  W.  end  of  the 
rram  -ciuai,  where  passengers  from  England  disembark,  and  in- 
tersecting the  town  from  S.  to  N.,  is  the  centre  of  traflic. 

i -11  Musee  (PI.  C,  4), 

hunt  in  184o  (open  free  on  Sun.  and  Thurs.,  10  to  12.30  and  2 to 

4 or  .).30;  adm  50  c.  on  Mon.  and  Tues.,  1 fr.  on  other  davs),  and 
(Oil  , lining  a (ollcction  ol  paintings,  sculptures,  easts,  coins,  etc. 
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V I’ight,  are  the  chureli  of 

^ utte-Daine  (I  1.  C,  4),  built  in  the  16th  cent,  in  a transition  .style 
and  a monument  to  Aur/.  Xonnand  (1839-1906),  (le.sio'ner  of  tor- 

fpl  P ?•  Place  uambetta 

f \r  f ’ *',?  Bamm  du  Commerce  and  on 

the  W.  by  the  Grand-  Iheatre,  and  adorned  with  statue.s,  by  David 
d Anficr.v:,  of  i^er/ia/v^iM  de  Haint- Pierre  (1737-1814),  author  of 
1 aul  et  V'irginie’,  and  Casimir  Delarigne.  (1793-1843),  the  dram- 
atist.—At  the  N.  end  of  the  Rue  de  Paris  is  a Jardin  Public 
beyond  which  is  the  handsome  modern  Hotel  de  Ville  (PI  C 

The  Boulevard  de  Strasbourg  (PI.  P-A,  2),  which  passes' in 
front  of  the  Hotel  de  Ville,  stretches  from  the  Bailirai/  Station 
(PI.  F,  2i,  on  the  E.,  to  the  sea.  on  the  AV.,  passing  the  Palah  de 
Justice,  the  So  us -Prefecture,  and  the  Bourse,  a line  modern  Re- 
nai.ssaiice  edilice  on  the  S.  side  of  the  Place  Carnot  (PI.  I),  2). 

The  e.xteiisive  Harbour  deserves  a visit.  Apart  from  the  outer 
harbours,  the  doeks  have  a water-area  of  about  190  acres  and  about 
8 M.  of  quays.  A good  view  of  the  outer  harbours  is  obtained  from 
the  Nouvelle  Jetie  (PI.  R,  5;  near  the  Hotel  Frascati),  a favourite 
jiromenade.  The  oldest  dock  is  the  small  Rassin  dn  Roi,  e.xcavated 
in  1669.  The  largest  is  the  *Bassin  de  I'Kure  (PI.  E,  F,  d-.l)  70 
acres  in  area,  constructed  in  1846-56,  where  the  huge  transatlantic 
steamers  lie.  The  de  Tancandlle  is  intended  to  connect 

the  Seine  directly  with  the  harbour,  and  to  enable  ships  to  (>scapc 
the  ‘barre’  or  tidal  wave  in  the  estuary. 

As  Havre  itself  contains  little  to  interest  travellers,  those  who 
have  a few  hours  at  their  disposal  may  ascend  the  Coted’ lugouville 
(cable-railway,  p.  458),  on  the  N.  The  *View  is  especially  tine  at 

sunset  and  at  night  when  the  town  afid  harbour  are  lighted  up. 

An  electric  tramway,  starting  from  the  Rond-Point,  runs  to  Ste- 
xidresse  illot.  .Alarie-Christine : (Jr.-Hot.  des  Phare.s).  a favourite 
little  bathing-place  2*/.,  Al.  to  the  N.W.  The  lighthouse  (Phare  de 
la  Ifeve)  commands  a tine  view.  ' 

.Steamers  ply  tliriee  daily  from  Le  Havre  in  ca.  ^'4  fr  2’; 

1 fr.  70,  !tOe.)  to  Troviville  (Hotels:  Paris;  Hochea-Noires : Trouvilie 
Palace;  Bellevue;  Anpleterre;  Bras-d’Or;  tlelder;ote. ; pop.  0190-  Fpifl 
Ch.  sorvice.s  in  summer),  pleasantly  situated  at  the  mouth  of  the  Touquef 
and  one  of  the  most  fashionable  water! npr-places  on  the  coast  of  Xorniandv’ 
The  season  lasts  from  July  to  (let.,  ami  is  at  its  heijrlit  in  \uir  when 
living  is  extremely  expensive.  A new  Ciixiuo  was  opened  in  I91S  The 
beach  is  excellent. -- Deo //ri7/e  (Normandy  Hotel;  Terrasse;  new 'easinol 
and  a number  of  less  pretending  watering-places  s])rinl<led  along  the'eoast 
also  afford  gooil  summer-quarters  (see  Baedeker's  Xortheni  France''. 

Fro.m  Lk  Havre  to  Paris. 

142', 4 M.  Haii.wav  in  3',V7'  '4  hr",  (fares  25  fr.  55,  17  fr.  25,  n fr.  25  c.). 

On  quitting  Havre  we  pa.ss  Hraville-Ste-Honorine,  with  its 
curious  church  of  the  llth-13th  cent.,  on  the  left. 

Baedeker’s  Paris.  18th  Edit. 
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YVETOT. 


From  Ijondov 


:P/.^  M.  Harfleur  (Hot.  des  Amies)  was  once  an  imjiortant  sea- 
port, but  has  long  since  yielded  up  its  traffic  to  Havre.  Its  old 
harbour  has  been  filled  uji  by  the  deposits  of  the  Lezarde;  the  new 
harbour,  1/2  M.  away,  is  connected  with  the  Canal  de  Tancarville 
()).  459).  In  1415  the  town  was  taken  by  Henry  V.  of  England,  to 
whom  the  foundation  of  the  fine  Gotliic  church  is  attributed.  From 
Harticur  a branch-line  runs  to  (2>/4  M.)  MoiitmUiers,  an  indus- 
trial town  with  an  old  abbey-church. 

Beyond  Brdaute-Beuzeville,  from  which  a branch- 

line runs  to  (87a  M.)  LUhhonnv  (Hot.  du  Commerce;  de  France), 
we  cross  a lofty  viaduct. 

191/2  M.  Bolhec-Nainiot  is  the  station  for  Bolhec,  a thriving 
manufacturing  town  with  11,080  inhab.,  2 M.  to  the  S. 

31  M.  Yvetot  (Hot.  des  Yictoircs;  du  Chemin-de-Fer.  good; 
jiop.  7120)  is  another  manufacturing  place,  the  ancient  counts  or 
soi-disant  kings  of  which  are  playfully  described  by  Beranger. 

36  M.  Motteville  is  connected  with  the  Diejipe  railway  by  a 
liranch-line  to  Clh'es  (12'/.^  M.).  Another  hranch  runs  to  (19‘/.^'M.) 
St-Valery-en-CaikT,  a frequented  bathing-jilace.  — 43  M.  Pavilly. 
— From  (44  M.)  Barentin  (Hot.  du  Grand-St-Pierre)  a branch-line 
runs  to  (18  M.)  Cnudehec.  The  train  quits  the  fertile  tableland  of 
the  Pays  de  Caii-r,  and  follows  the  viaduct  of  Borevtin,  545  yds. 
in  length,  and  110  ft.  above  the  valley.  Beyond  a tunnel,  nearly 
1'/.^  iM.  long,  it  reaches  (49  M.)  Malauuay,  where  the  Diejijie  lini' 
diverges  (ji.  451).  From  this  point  to  (54'/._;  M.)  Honen  and  to  Paris 
(142'/2  M.  from  Havre),  see  jiji.  452-457. 


39.  By  Southampton  and  Cherbourg. 

Raii.way  from  AVatcrIoo  Station  to  (79  M.)  Soutliampton  in  lira, 

(boat-train  at  8.15  ji.ni.):  Steamkr  to  Cberbonrg  in  7 hrs.  every  Tues., 
'I’lmrs.,  & Sat.  at  11.15  p.in.  (returning  on  Mon.,  AVed.,  & Fri.  at  11  p.m.); 
and  Raii.way  to  (230  M.)  Paris  (Oare  St-Lazare)  in  tU/a-O  hrs.  Fares  from 
l/ondon  to  (4ieri)ourg  30s.  Irf.,  20.«.  lOd.,  return-tieket  (valid  for  six  montbs) 
■U'S.  8(f.,  31s.  srf. : to  Bayeux  39.s.  (id.,  27s.,  return-ticket  (valid  for  two 
months)  05s..  t Is.  'I’hrougb-tickcts  to  Paris  are  not  issued  by  this  route.— 

( berbourg  may  be  reached  from  8outbampton  in  ea.  6 hrs.  also  by  the  ocean- 
■steamers  of  tlie  transatlantic  lines  mentioned  below,  or  of  the  Roi/at  Mail 
‘ i rtcA'ef.  Co.  (each  once  a week);  fares  1st  el.  30s.,  2nd  cl.  15-20s. 
ti  York  Cherbourg  is  reached  in  O-O'/a  days  hy  steamers  of 

le  It  hite  Star.  America}},  North  Germa)/  IJoi/d,  and  Ha))ihur(/-A}))erican 
I’**'’'  once  a week  and  connecting  at  Cherbourg  with  the 

I a -trains  to  Paris.  Passengers  are  landed  in  tenders,  usually  at  tlie 
(cjiiai  (le  PAiicicn-Arseiial  (PI.  K.  3.  I). 

Avam^w?  Or.- Hot.  du  L'asi}}0  (PI.  d;  E,  3),  K.  of  the 

; / V!;  lb  5,  pens,  from  IS'/a  fr.- Hot. 

froin i B uf  ‘i  a;  E,  -1),  1(5  Quai  Alexandre  111,  30  R. 

F It  ’ll  11,/n’  1^'  '*  Odt.  de  France  A du  Couimerce  (PI.  c; 

E,  4),  11  Rue  du  Bassin,  75  R.  from  3,  B.  1'/.,  L.  3,  D.  31/2  fr. ; H6t. 
Moderuc.  <^\m  Alexandre  111,  opposite  the  station,  R.  from  3.  B.  114, 
\j.  or  I).  l\  tr..  unpretending.  * 
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to  rnrh.  CHERROl'RO  nn.  l{<wie.  4fi1 

Cabs.  Per  drive  I'/g,  per  lir.  2 fr.  Also  Motok  Cabs.  — Tramways, 
see  Plan. 

Saii-iso  Boat  to  the  Digue  (ao.o  below;  2 hrs.  there  and  back),  about 
10  fr.  for  5 pers.,  5-6  fr.  for  2per8.;  barprain  necessary.  — Stkamboats  to 
Aldemeg  and  Gvemxey  on  Wed.  in  5-6  hrs.  (fares  12  fr.  50,  8 fr.  75  c.); 
Le  TTa-ere,  every  Friday. 

Post  & Tei.eoraph  Okfiok  (PI.  T),  4),  5t  Rue  de  la  Fontaine. 

Sea  Baths  (PI.  K,  3).  to  the  K..  beyond  the  commercial  harbour. 
50  c.,  with  costume  and  towel  75  c.  Poor  beach.  — Casino,  adm.  .50  c. ; 
balls  weekly  during  the  batbins-scason  (adm.  1 fr.). 

British  Vice-Conscl,  Captain  C.  D.  Bereefnrd. — A.mekic-an  Conm'i.au 
Aoknt,  Aug.  Lanii’ce.  — Lloyd’s  Aoent,  Henri  Bithof,  .55  Rue  Oambetta. 

French  Protestant  Chcrch  (PI.  11.  5).  Place  Tlivette.  Englifih  Church 
Services  are  held  here  in  .Auff.  and  Sept,  at  10  a.m.  and  6 p.m. 

Cherhonrg,  a town  with  43,731  inhab.  and  a fortre.ss  of  the  first 
class,  is  the  third  naval  harbour  of  France  (after  Brest  and  Toulon). 
It  owes  its  importance  to  its  situation  at  the  X.  extremity  of  the 
peninsula  of  the  Coientiu  tp.  462).  directly  facing  the  coast  of  Fnjr- 
land,  which  is  about  70  M.  distant.  The  town,  mo.st  of  which  is  mod- 
ern, well-built,  aud  clean,  is  comparatively  uninteresting:.  It  has 
two  harbours,  the  Cimtmernal  HarJumr,  to  the  E.  of  the  town, 
at  the  mouth  of  the  Dirette,  and  the  much  more  important  Nax'al 
Harbour,  or  Dockyard  (PI.  A-O,  1-3),  completed  in  18.58,  with 
strong  landw’ard  fortifications.  A visit  to  the  latter  rc(|uires  the 
special  permission  of  the  Miuistrc  de  la  Marine  (comji.  )>.  HO). 

The  Roadstead,  which  lies  in  front  of  the  two  ports,  has  a total 
area  of  4 sq.  M..  but  as  parts  of  it  are  too  shallow  for  large  ships 
at  low  water  the  available  anchorage  is  only  about  .'iOO  acres.  Tt  is 
protected  on  the  AV.,  the  only  exposed  side,  by  the  *Diyue.  a huge 
breakwater  2V2  M.  from  the  town  (begun  in  1832),  3942  yds.  long, 
from  164  to  220  yds.  broad  at  the  base,  and  H.*)  yds.  broad  at  the  toji. 
Visitors  are  permitted  to  land  (boats,  see  above). 

The  Railtoay  Station  (Pl.E.  .5)  is  at  the  8.  end  of  the  com- 
mercial harbour.  To  the  M’.  of  the  inner  basin  lies  the  hand.somi' 
Theatre  (PI.  10:  E,  4),  the  right  wing  of  which  contains  the  'Sfnsee 
TjC  Veei  (adm.  daily,  except  Mon.,  10-12  and  2-4  or  6).  To  the  AV. 
of  the  .\vant-Port  is  the  Place  Najioleon  (PI.  D.  3).  with  a bronze 
equestrian  Statue  of  Xapoleon  /..  by  Le  Vcel.  The  church  of  ha 
Trinite  (PI.  D.  3,  4).  on  the  8.  side  of  the  Place,  dates  from  the 
1.5th  century.  — The  Hotel  de  Vdle  (PI.  6;  D,3)  contains  a Picture 
Gallery  of  some  importance  (open  on  Sun..  10-12  & 2-4  or  .5,  free; 
other  days,  excejif  Mon.,  for  a fee).  — Tn  the  Rue  de  PAbbaye. 
leading  towards  the  nav.al  harbour,  is  an  entnanee  to  the  public 
Parc  Emmauuel-hiais  (PI.  C,  1).  4),  with  a museum  of  natural 
history  and  ethnograjihy.  — To  the  S.E.  of  the  station  is  the  Jardin 
Public  (PI.  F,  .5),  with  a monument  to  the  painter  J.  F.  Millet. 
by  Cbapu  and  Bouteiller.  Beyond  is  the  Moritayne  dn  Houle 
(PI.  F,  5;  360  ft.),  commanding  a fine  *View.  The  summit,  reached 
in  ’/a  br.,  is  occupied  by  a fort  (no  adm.). 
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162  Route  3.9. 


BAYEUX. 


From  London 


From  Cherbourg  to  Paris. 

230  M.  Chemin  de  Ker  de  l.’Et.\t  in  6*/2-9  hrs.  (fares  -tl  fr.  65,  28  fr.  15. 
18fr.  -lOc.).  To  Caen,  132  M.  in  2J/t-8‘/.2  hrs.  (fares  Mfr.  90.  lOfr.  10. 

6 fr.  60  e.).  Restaurant-car  by  the  afternoon  express  (D.  3'/a-5  fr.). 

The  railway  on  quitting  Cherbourg  runs  to  the  S.  through  the 
Cotentin  (‘Ager  Constantinus’),  a flat  and  marshy  region,  famous 
for  its  cattle.  Many  of  the  followers  of  William  the  Conqueror 
came  from  this  part  of  Normandy;  and  some  of  the  most  illustrious 
names  among  the  English  ari.stocracy  are  derived  from  humble 
villages  in  the  Cotentin.  The  hedges  here  give  quite  an  English 
aspect  to  the  country. 

To  the  left  is  the  Montague  du  Roule  (p.  461).  — 11  M.  Sottevast 
is  the  junction  for  (.56  M.)  Coutances.  — 17'/2  Valognes  (Hot. 
du  Louvre)  has  a church  dating  from  the  14th  century. 

A branch-line  runs  hence  to  (ISV-jM.)  St-Vaast-La-  Hougue,  near  whii'h 
was  foupht  the  naval  battle  of  La  Hogue  in  1692,  ami  (22'/.jM.)  Barfleur. 
a small  seaport,  whence  in  1120  Prince  William,  only  son  of  Henry  I.,  set 
sail  in  the  ill-fated  ‘White  Ship’,  -which  struck  on  a rock  outside  the 
harbour  and  foundered  with  all  hands  save  one. 

.35 '/2  Carentan  (Hot.  d’Augleterre;  du  Commerce)  is  the 
junction  for  M.)  Carteret,  whence  a steamer  plies  daily  in 

summer  to  Jersey.  — We  now  cross  the  Vire  and  quit  the  Cotentin. 

-From  (46'/2l^E)  lAson  (Buffet;  Hot.  de  la  Gare)  another  branch- 
line runs  to  Coutances  (30  M.;  ^Cathedral),  passing  (12  M.)  the 
interesting  old  town  of  St-IJ). — 54'/2  M Le  3folay-Littrif. 

63'/2  M.  Bayeux  (Hbtel  du  Luxembourg,  R.  from  3,  L.  3‘/.2, 
D.  4 fr. ; du  Lion-d’Or;  pop.  7638),  the  seat  of  a bishop,  is  situated 
to  the  right.  Tt  contains  many  quaint  old  houses. 

The  -Cathedral  of  Notre-Dame,  about  Y,  from  the  station, 
is  a striking  Gothic  edifice  of  the  12th-15th  cent.,  on  the  site  of  an 
earlier  church  founded  in  the  11th  cent,  by  Bishop  Gdo  of  Bayeux, 
half-brother  of  William  the  Conqueror.  The  chevet,  with  its  graceful 
turrets,  is  one  of  the  most  beautiful  examples  of  carly-Gothic  in 
H ranee.  The  interior,  which  has  22  chapels  and  a crypt  of  the  1 1th 
cent.  (adm.  50  c.),  contains  Romanesque  arcades  (12th  cent.)  in  the 
nave  and  graceful  pointed  arches  in  the  apse  (13th  cent.).  Ascent 
of  the  tower,  50  c.- — The  Public  Uhrary  in  the  Place  du  St-Sau- 
veur,  contains  a small  ^[us^e  (shown  on  application),  in  which  is 
preserved  the  famous  *Baykitx  Tapestry,  a strip  of  linen  cloth 
(230  ft.  long;  18  in.  wide)  illustrating  the  events  that  led  to  the 
conquest  of  England  by  William  in  1066.  A favourite,  tbougb 
perhaps  erroneous,  tradition  attributes  this  embroidery  to  Matilda, 
wife  of  the  Conqueror;  it  is,  in  any  case,  a contemporary  work. 

with  a tine,  church  of  the  13th-i4th  cent.; 
7372  M.  Bretteville-Norrey ; M.  Carpiquet.  — We  cross  the 
Orne. 
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89.  Route.  463 


82  M.  Caen.  — Hotels.  Hot.  de  la  Place-Royale  (PI.  c;  C,  3),  1-8 
Place  de  la  Rdpublique,  70  R.  from  3,  B.  l>/»,  L.  3,  D.  3>/j,  pens,  from 
10  fr.,  English  clientele;  Hot.  d' Angleterre  (PI.  a;  D,  3),  77-81  Rue  St- 
Jean,  100  R.  from  i,  B.  I'/j,  L.  8,  D.  1,  pens,  from  10  fr. ; Hot.  Moderne  & 
de  Londrts  riunis  (PI.  f ; 0,  11,  3),  1 Boul.  St-Pierre,  80  R.  from  8,  B.  IV4, 
L.  3'/*)  4 fr.,  commercial;  Hot.  de  France  (PI.  e;  E,  5),  6 Rue  de  la 

(iare,  60  R.  from  2‘/„,  B.  1,  L.  3,  D.  3'/j  fr. 

Restai'kants.  Pepin,  22  Rue  St-Jean,  at  the  Hot.  do  Than  (PI.  I),  3), 
L.  3,  I).  3'/2  fr. ; Madrid,  71  Rue  St-Jean,  with  garden,  L.  3,  D.  8'/j  fr. 

Cabs.  Per  drive  1 fr.,  per  hr.  2fr. ; ‘/jfr.  more  at  night;  luggage, 
25  c.  per  package.  Also  Motok  Cabs.  — Elkctkic  Tkamways,  see  Plan. 

Post  & Tei.eokaph  OrricK  at  the  Hotel  de  Ville  (PI.  1 ; C,  3). 

British  Vick-Co.nsul,  iJhas.  llettier,  27  Rue  Guilbert. 

Enolisii  Chorch  (St.  Michael's^,  Rue  Richard-Lenoir  (PI.  Pi,  3);  ser- 
vices at  10.30  & 3.30  (3  in  winter). 

Cam  (pop.  46,934),  the  chief  town  of  the  department  of  Cal- 
vados, and  next  to  Kouen  the  most  interesting  town  in  Normandy, 
is  situated  on  the  (Jrne,  about  9 M.  from  tlie  coast.  The  town  was 
besieged  several  times  during  the  English  wars  of  the  Idth-l.'ith 
centuries.  Its  chief  attractions  are  the  beautiful  churches  of  the 
abbeys  founded  about  1062  by  William  the  Conqueror  and  Matilda, 
his  wife,  in  expiation  of  their  sin  in  marrying  within  the  forbidden 
degrees  of  consanguinity.  There  are  also  other  interesting  churches 
ami  many  quaint  houses. 

Leaving  the  railway  station  (I’l.  F,  5),  we  turn  to  the  right, 
take  the  iirst  .street  to  the  right,  cross  the  Orne,  and  reach  the 
IMace  Alexandre-Trois  (1*1.  D,  E,  5),  with  the  War  Monument  for 
1870-71.  Thence  we  follow  the  Rue  St-Jean  N.  to  *St- Pierre  (PI. 
I),  3),  an  interesting  (tothic  church  (13th-16th  cent.),  with  a tine 
apse  and  tower.  Opposite  is  the  ^Bourse  (PI.  D,  3),  formerly  the 
Hotel  IjC  Valois  (l.’)38),  with  a charming  courtyard.  On  a hill 
beyond  St-Pierre  are  the  remains  of  the  Castle  (PI.  C,  D,  2),  begun 
by  William  the  Conqueror  (no  adm.). 

To  the  E.  is  *La  Trinitd  (PI.  E,  F,2),  the  Norman-Romanesque 
church  of  the  Abbaye-aux-Dames,  founded  by  Matilda  in  1062,  and 
well  restored  in  the  19th  century.  The  nave  is  open  free;  the  choir 
(with  the  tomb  of  Matilda),  transepts,  and  crypt  are  shown  by  the 
concierge  (.’>0  c.).  The  Hotel-Dieu,  built  in  the  18th  cent,  on  the 
site  of  the  old  nunnery,  adjoining  the  church,  is  now  a poor-house. 

We  return  to  St-Pierre  and  thence  proceed  to  the  W.  by  the 
Rue  St-Pierre,  with  the  church  of  St-Bauveur  (14th-16th  cent.; 
PI.  C,  3),  the  Rue  Ecuy^re,  and  the  Rue  Guillaume-le-Conquerant. 
*St-Etienne  (PL  A,  R,  3),  the  church  of  the  Abbaye-aux-Hommes, 
founded  by  William  the  Conqueror,  is  in  the  same  style  as  La 
Trinity,  though  larger,  but  its  unity  of  style  was  destroyed  by 
alterations  in  the  13th  cent.,  when  the  choir  was  rebuilt  in  the 
pointed  style.  The  W.  facade,  with  two  elegant  towers  of  the 
13th  cent.,  295  ft.  high,  is  remarkably  plain;  and  the  interior,  like 
that  of  La  Trinity,  is  notable  for  its  dignified  simplicity.  A black 
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marble  slab  in  front  of  the  high-altar  marks  the  tomb  (now  empty) 
of  William  the  Conqueror  (^d.  1087).  The  sacristy,  itself  an  inter- 
esting specimen  of  architecture,  contains  an  old  portrait  of  the 
Conqueror.  Other  noteworthy  features  are  the  choir-stalls,  the 
carved  clock-case  in  the  N.  transept,  the  pulpit,  and  the  organ- 
case,  supported  by  columns.  — The  Abbaye-aux-Homnies,  rebuilt 
in  the  18th  cent.,  and  now  occupied  by  the  Lycee  Malherbe  (,P1. 
A,  3),  faces  the  Place  du  Parc.  The  Rue  de  Caumont,  with  the 
Aatifniarian  Museum  (PI.  R,  3),  ruus  thence  to  the  E.,  and  from  it 
the  Rue  St-Laurent  leads  8.  to  the  Prefecture,  opposite  wliich  is 
the  Hotel  deVille  (PI.  C,  3).  The  S.  wing  of  the  latter  contains 
the  *Mus6e  (adm.  free  on  8un.  & Thurs.,  10-12  and  1-4;  other 
days  50  c.;  ring),  a line  collection  of  paintings,  the  gem  of  which 
is  Perugino’s  Marriage  of  the  Virgin.  — To  the  S.  of  the  town  are 
the  fine  promenades  known  as  the  Cours  Sadi-Carnot  (PI.  C,  D,  4, 
5),  and  the  G^rand-Cours.  To  the  right  is  the  Hippodrome  or 
racecourse. 

On  leaving  Caen  we  have  a view  of  the  town  on  the  left.  — 
96*/2  M.  Mezidon  (Bufi’et),  junction  for  Argentan.  lOOi/.^  M.  Le 
Mesuil-Mauger. 

112  M.  Lisieux  (Butt'et;  Hot.  de  Normandie;  Moderue),  for- 
merly the  seat  of  a bishop,  is  a prosperous  town  with  15,948  in- 
habitants. The  Cathedral  of  tSt-Pierre  was  built  about  1170;  the 
S.  tower  was  rebuilt  in  1579.  Many  quaint  old  houses  (especially 
the  Maison  de  Fraugois- Premier,  19  Rue  aux  Fevres). 

131‘/2  1^1-  Bernay  has  a church  (Ste-Croix)  of  the  14th-16th 
c(!nt.,  with  some  curious  sculptures.  — From  (138  M.)  Berquigny 
Olutfet)  a branch-line  runs  to  Rouen  (38  M.).  — The  church  of  Ste- 
Eoy  at  (152  M.)  Conches  has  fine  stained  glass  of  the  16th  century. 

163'/2  M.  Evreux  (Buffet;  Hot.  du  Grand-Cerf,  R.  from  4, 
L.  3,  1).  31/2  H’-;  Moderne),  on  the  Iton,  is  an  ancient  episcopal 
see.  The  Cathedral  of  Notre-Dame,  not  far  from  the  station,  is 
a building  of  great  interest,  though  it  confuses  all  styles  of  ar- 
chitecture in  vogue  from  the  11th  to  the  18th  century.  The  most 
interesting  feature  of  the  exterior  is  the  tiamboyant  N.  portal,  built 
in  1511-31,  while  in  the  interior  the  stained  glass  of  the  15tli  and 
16th  cent,  should  be  noted.  — In  the  former  abbey-church  of  Bt- 
7 aurin  is  a fine  reliquary  of  the  13th  cent.  (‘Chassc  de  StTauriu’). 

Beyoud^Evreux  we  have  a view  of  the  town  on  the  left.  Three 
tunnels.  173’/2  M.  Boisset,  beyond  which  the  Pure  is  crossed. 

180  M.  Bueil  is  also  a station  on  the  line  from  Rouen  to  Orleans. 

Breval.  — 194‘/2  M.  Mantes  (Rail.  Rest.),  and  thence 
to  Pans,  see  p.  457. 
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of  tlu!  nio.st  important  Artists  moiitioiiefi  in  tlio  Handbook,  with  a 

notr  of  the  Scimols  to  which  thov  hclona:. 

• r> 

Alilircviiitioiis  : A.  = ari'liitcct ; P.  = painter;  S.  = sculptor;  ca. 
= circa,  about;  Hcl;'.  = Hclgiaii;  Bol.  = Uolofjuc.sc;  Kupl.  = Kiigliatr 
Kerr.  = Ferrarese;  FIcm.  = Flemish;  Flor.  = Floreutiue;  Fr.  = French’ 
(ler.  = (ierman;  Ital.  = Italian;  Lomh.  = Lomharfl;  Mil.  = Milanese; 
Neap.  = Neapolitan  ; Parm.  = Parmesan;  Rom.  = Roman;  Span.  = Spanish  ; 
Umnr.  = Umbrian;  Ven.  = Venetian,  etc. 

The  numbers  within  brackets  refer  to  the  pages  on  which  special 
mention  is  made  of  the  artists. 


Ahadie,  Pan},  A.,  Paris;  1812-84. 
— (lii). 

Abbate,  NiccoUt  dell’,  liomli.  P. ; 
l.')12-71.  — (xxxix). 

Abel  de  Piijol,  Alex.  Denix,  P., 
Valenciennes,  pupil  of  David; 
1785-18(!l. 

Adam,  Lambert  Hiyhberl,  S., 
Nancy;  KOO-.W. 

— , Victor  Vhiceid.,  P.,  Paris,  pupil 
of  Meynier  and  Regnault;  1801-t)8. 

Aiselin.  Kuy.,  S.,  Paris,  pupil  of 
Ramey  and  Dumont;  1821-1})02. 

Alaux,  Jean,  P.,  Bordeaux,  pupil 
of  Vincent;  1788-1881. 

Albani,  Franc.,  Bol.  P. ; 1578-1880. 

Alleyrain,  Chrht.  (labriel,  S., 
Paris;  1710-S)5.  — (xivi). 

Allegri.  Ant.,  see  Correggio. 

Avian- Jean,  Edmond.  P.,  Chevry- 
Cossiguy  (Seine-et-Marne);  b.  1880. 

Amerighi,  see  Caravaggio. 

Androuet,  see  Ducerceau. 

Angelico  da  Fiesole,  Fra  (liov., 
Flor.  P.;  1387-11.55.— (118). 

Angnier,  Fran^oix,  S.,  Eu ; 1601-88. 
— (xlii). 

— , Michel,  S.,  brother  of  the  last; 
1812-88.  —(xlii). 

Audran,  Gerard,  etcher  and  en- 
graver, Lyons;  1840-1703. 

— , Claude,  P.,  Lyons,  brother  of 
the  last;  1839-81. 

’Baffler,  .Jean  Fug.,  S.,  Neuvy-le- 
Barrois  (Cher);  b.  1851.  — (lii). 

Htdln,  Theodore,  A.,  Paris;  1817-85.  | 


linltard,  Victor,  A.,  Paris;  1805-71. 

— (lii)- 

] Baize,  Paul,  Fr.  P.,  Rome,  pupil 
of  Ingres;  1815-84. 

— , Ragmond,  Fr.  P.,  Rome,  brother 
of  the  last;  1818-1909. 
Barbarelli,  see  Diorgione. 
Barbieri,  see  Ouercino. 

Barocci  or  Baroccio,  Federign, 
Rom.  P. ; 1528-1812. 

Barrios,  Ernest,  S.,  Paris,  pupil  of 
Cavelier  and  Jouffroy;  1811-1905. 

-di); 

— , FMir,  Jos.,  P.,  Paris,  pupil  of 
L.  Cogniet;  1822-1907. 

Bartholdi,  Fred.  Aug.,  Fr.  .S..  Col- 
mar; 1834-1904. 

Bartholom^,  Albert,  S.,  Thiverval 
(Seine-et-Oise);  b.  1818.-  (lii). 
Bartolomeo  della  Porta,  Fra,  Flor 
P.;  1472-1517.  — (120). 

Barge,  A.  L.,  S.,  Paris,  pupil  of 
Bosio  and  (Iros;  1798-1875.  (li). 

Baschet,  Marcel,  P.,  (ragny  (Seine- 
ct-Oise);  b.  1883. 

BashkirfsefT,  Marie,  Russ.  P.; 

1880-84.  ’ 

Bassano,  Jacopo  (da  I'onte),  Ven 
P.;  1510-92. 

Bastien-UjHige,  ,h,  P.,  Damvillers 
(Meuse);  1818-81. —(xlix). 
Baudouin,  Pierre  Ant.,  P.,  Paris, 
punil  of  Boucher;  1723-89. —(xlv). 
Baudrg,  I^aul,  P.,  La  Roche-sur-Yon, 

pupilofDrolling;  1828-86.— (xlix). 

Beauneveu,  A.,  S.  & P.,  Valencien- 
nes; nourished  1380-1403.  (108). 
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Bellanui,  Eug.,  P.,  Rouen,  son  of 
the  following;  b.  18.S7. 

— , Ilippolyte,  P.,  Paris,  pupil  of 
(iros;  1800-66. 

Bellini,  Gentile,  Yen.  P.;  ca.  1129- 
1507.  — (119). 

— , Giovanni,  Yen.  P.,  brother  of 
the  last;  ca.  1430-1516.  — (119). 

Beltraffio,  sec  Boltraffio. 

Benemann,  11'.,  Ger.  cabinet-maker, 
worked  at  Paris  from  1785.  - 
(xlv). 

Benouville,  Leon,  P.,  Paris,  j)upil 
of  Picot;  1821-59. 

Bih-ain,  Jean,  A.  and  draughtsman, 
St-Mihiel  (Meuse);  1639-1711. 

Berchem  or  Berghem,  Claes  or 
Kicolaes,  Dutch  P.,  Haarlem; 
1620-83. 


Berettini,  see  Cortona. 

Besnard,  Albert,  P.,  Paris;  b.  1819. 

-W- 

Biard,  Pierre,  A.  ScH.,  Paris;  1559- 
1609.  — (xlii). 

Bidu,  Alex.,  P.,  Toulouse,  pupil  of 
Delacroix;  1813-95. 

Billofte,  Bene,  P.,  Tarbes;  b.  1816. 

-(I). 


Blondel,  Fran^.,  A.,  Ribemont 
(Somme);  1617-86. 

— , Merry  Jos.,  P.,  Paris,  pupil  of 
Regnault;  1781-1853. 

Boccador  (II),  see  Cortona. 

Boilly,  Louis  Uop.,  P.,  La  Bassee 
(Nord);  1761-1815. 

Bol,  Fet'd.,  Dutch  P.,  Dordrecht, 
pupil  of  Rembrandt;  1616-80. 
Bologna,  Giov.  da,  also  called  Jean 
Bologne  and  Jean  de  Bonai,  S., 
Douai;  ca.  1521-1608. —(xlii). 
Boltraffio  or  Beltraffio,  Giov.  Ant., 
Mil.  P.,  pupil  of  L.  da  Yinci; 
1167-1516.  — (119). 

Bunheur,  Bosa,  P.,  Bordeaux; 
1822-99.  — (xlix). 

Bonifazio  dei  Pitati,\e\\.  P. ; 1187- 

1.553. 


Bonington,  Bichard  I'arles,  Engl. 
1’.,  Paris;  1801-28.  — (122). 

Bonnassienx,  Jean,  S.,  Panissicre.s 
(Loire);  1810-92. 

Bonnat,  Leon,  P.,  Bayonne,  pupil 
of  Cogniet;  b.  1833.  — (1). 

Bontemps,  Pierre,  S.,  Paris;  flour- 
ished 1536-61.  (xli). 

Bordone,  Paris,  Yen.  p.;  1500-71. 
Borgognone,  Anibrogio  da  Fossano 
Mil.  P.;  d.  1523.  ’ 

Bosio,  Fr.  Jos.,  Baron,  S.,  Monaco, 
puiul  of  Pajou;  1769-1815.  (h. 

Bottinlli,  Alrx,t.  or  Sandro  (Fili- 


pteiri),  Flor.  P.;  144-4-1510. — 

(118). 

Bonchardon,  Edme,  S.,  Chaumont 
(Haute-Marne),  pupil  of  the  young- 
er Coustou;  1698-1762.  — (xlvi). 
Boucher,  Franq.,  P.,  pupil  of  Fran;;. 

Le  Moyne;  1703-70.  — (xlv). 
Bonguereau,  Ad.  H'?/!.,  P.,  La  Ro- 
chelle, pupil  of  Picot;  1825-1905. 
Boule  or  Boulle,  Andrf  Charles, 
cabinet-maker,  Paris;  1642-1732. 

— (xliii). 

Boidlogne,  Bon,  or  de  Boullongne, 
P.,  Paris;  16-19-1717. 

— , Louis,  P.,  brother  of  the  last; 
1654-1738. 

Boulongne,  Jean  de,  see  Yaleutiii. 
Bourdais,  Jules  Desire,  A.,  Brest ; 
b.  1835.  — (lii). 

Bourdichon,  Jean,  P.,  Tours;  ca. 

1457-1521.  — (xxxix). 

Bourdon,  S^hastien,  P.,  Mont- 
pellier; 1616-71. 

Bourgeois,  Charles  Arthur,  Baron. 
>S.,  Dijon,  pupil  of  Duret  and 
Guillaume;  1838-86. 

Bourguignon  (Le),  see  Courtois. 
Brascassat,  Jacques  Bagmond,  P., 
Bordeaux;  1804-67. 

Breton,  Jules,  P.,  Courriores  (Pas- 
de-Calais),  pupil  of  Drolling; 
1827-1906.-  (1). 

Breughel,  see  Brueghel. 

Brion,  G.,  Fr.  P.,  Yo.sges ; 1824-77. 
Briot,  Franq.,  engraver,  Damblain 
(Lorraine),  ca.  15.50  to  after  1616. 

— (xlii). 

Brongniart,  Alex.  Thfod.,  A.,  Paris; 
1739-1813. 

Bronzino,  Angelo,  Flor.  P.,  1508-72. 
Broutrer,  Adr.,  Flem.  P.,  Oude- 
naarde;  ca.  1605-38. 

Bruant,  Liberal,  Fr.  A.;  d.  1697. 
Brueghel  or  Bruegel,  Pieter,  the 
Elder  ('Peasant  Brueghel') , Flem . 
P.,  Breda;  ca.  1525-69. 

— , Jan  (^Velvet  Brueghel'),  Flem. 
P.,  Brussels,  son  of  the  last  ; 
1.568-1625. 

Buhl,  see  Boule. 

Bullant,  Jean,  Fr.  A.;  ca.  1515-78. 

— (xl). 

Buonarroti,  see  Michael  Angelo. 

Cabanel,  Alex.,  P.,  Montpellier, 
pupil  of  Pieot;  1828-89.  — (xlix). 
Cabat,  Louis,  P.,  Paris;  1812-93. 
Caffieri,  J.  J.,  engraver,  Paris; 
1725-92.  — (xlvi). 

Cain,  Aug.,  S.,  Paris,  impil  of 
IGide;  1822-91.  (li). 
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Caliari,  see  Veronese. 

Collet,  A.  F.,  P.,  Paris;  1741-1828. 

C'aRo(,Jnc<7we«,  etcher,  Nancv ; 1592- 
1685. 

Cnnova,  Ant.,  Ital.  S.;  1757-1822. 

Caracci,  Agoetino,  Hoi.  P.,  brother 
of  the  following;  1557-1602. 

— , Annibale,  Hoi.  P.;  1560-I(i09. 

— , Ant.,  Bol.  P.,  son  of  Ai^ostino; 
1588-1618. 

— , Lodovico,  Hoi.  P.,  cousin  of 
Annibale;  1555-1619. 

Caravaggio,  Michelangelo  Ame- 
righi  da,  Lonib.,  Itoiu.,  & Neaj>. 
P.;  1565-1609. 

Carolus- Du  ran  (Charle^i  Duran), 
P.,  Lille;  b.  18.88.  — (1). 

Carj)€aux,  Jean  Bapt.,  S.  and  P., 
Valenciennes,  pupil  of  Rude  and 
Duret;  1827-75.  — (li,  116). 

Carracci,  see  Caracci. 

Carrier-Belleuse,  A.  E.,  S.,  Paris, 
pupil  of  David  d'Aiiffcrs;  1824-87. 

Carritre,  F.ughie,  P.,  (Journay 
(.Seine-et-Marne),  pupil  of  Oaha- 
nel;  1^19-1906. 

Carries,  Jean.  S.  ami  potter,  Lyons; 
1855-94. 

Cartellier,  Fierce,  S.,  Paris;  1757- 


1831. 

Cavelier,  IHerre  Jules,  S.,  Paris, 
pupil  of  David  d’An^fers;  1814-94. 

Cazin,  J.  Ch.,  P.  and  potter,  Samer 
(Pas-de-Oalais);  18-11-1901.  — (1). 

Cellini,  Benvenuto,  Flor.  S.  and 
goldsmith;  1500-71.  — (xl). 

Cezanne,  Paul,  P.,  Aix  (Provence); 
1839-1906. 

Chalgrin,  Francois,  A.,  Paris,  pupil 
of  Servandoni ; 1789-181L 

Chambiges,  Pierre,  two  Fr.  A.  of 
the  16th  cent.;  the  elder  d.  1511. 
— (xl). 

Champaigne  or  Champagne,  Ph.  de, 
P.,  Brussels,  studied  at  Paris; 
1602-71.  — (xliii). 

Chaplain,  Jules,  medallist,  Mor- 
tagne  (Orne);  1839-1909.  — (Hi). 

Chaplin,  Charles,  P.,  Les  Andelys; 


1825-91. 

Chapu,  Henri,  8.,  Le  Mce  (Seiue- 
et-Marne),  pupil  of  Pradier  and 
Duret;  183.8-91.  — (li).  . 

Chardin,  J.  B.  S.,  P.,  Pans;  1699- 

1779.  — (xlvi). 

Charlet,  H.,  P-,  Paris;  1792-1845. 
Chartran,  Theobald,  P.,  Hesanijon; 
1849-1907. 

ChassMaii,  Theodore. 
from  San  Domingo. 

Ingres;  ]819-5(). 


French  P., 
pupil  of 
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Chatrousse,  Emile,  S.,  Paris,  pupil 
of  Rude;  1829-96. 

Chaudet,  Ant.  Denis,  8.,  Paris; 
1763-1810.  — (1). 

Chenavard,  Paul,  P.,  Lyons ; 1 807-95. 
— (xlviii). 

Chinard,  Joseph,  S.,  Lvons;  1756- 
1813. 

Chintreuil,  Ant.,  P.,  Pont-de-Vaux 
(Ain);  1811-73. 

Chtia,  triov.  Batt.,  sum.  C.  da 
Conegliano,  Ven.  P.,  ea.  1459- 
1518.  — (119). 

Clesinger,  J.  B.,  known  as  Auguste, 
8.  and  P.,  Besanjfon;  1814-8.8. 

Clodion  {Claude  Michel,  known  as), 
P.,  Nancy;  1738-1814. — (xlvi). 

Clouet,  Jean,  sum.  JanH;  from 
1516  at  Tours,  d.  1541. 

— , Praia;.,  sum.  Janet,  P.,  Tours, 
son  of  the  last;  before  1522-72. — 
(xxxix). 

Cochin,  Charles  Nicolas,  the 
Younger,  designer  and  engraver 
on  copper,  Paris;  1715-90. — (xlvi). 

Cogniet,  Leon,  P.,  Paris,  pu)>il  of 
(iufrin;  1794-1880. 

Coignet.  Jules,  P.,  Paris;  1798-1860. 

Colombe,  Michel,  Breton  8. ; ca. 
1430 -after  1612.  — (xxxix,  109). 

Conegliano,  see  Cima. 

Constable,  John,  Engl.  P. ; 1776- 
18.87.  — (122). 

Constant,  Benjamin,  P.,  Paris,  pupil 
of  Cahanel ; 1815-1902.  — (1). 

Cormon,  F.,  P.,  Paris;  h.  1845. 

-(I). 

Cornu,  Sibastien  Melchior.  P.. 
Lyons;  1804-70. 

Corot,  Camille,  P..  Paris;  1796- 
1875.  — (xlix). 

Correggio,  Ani.  Allegri  da,  Parm. 
P.;  ca.  1194-1.534.  — (120). 

Cortona,  Domenico  da  (sum.  II 
Boccador),  Ital.  A.;  d.  1.549,  in 
Paris. — (xl). 

— , Pietro  Berrettini  da,  Flor.  P. 
and  A. ; 1.596-1669. 

Cortot,  Jtan  Pierre,  8.,  Paris; 
1787-1843.  — (1). 

Costa,  Ixtr.,  h'err.  P.;  ca.  1460-15.85. 

Cotte,  Rob.  de.  A..  Paris;  1656- 
1735. 

Cottet,  Ch.,  P.,  Le  Puv  (Haute- 
Loire);  h.  1868.— (1). 

Couder,  Auguste,  P.,  Paris,  pupil 
of  David  & Regnault;  1790-187.8. 

Courbet,  Gvstace,  P.,  Ornans 
(Doubs);  1819-77.— (xlix). 

Court,  Jos.  Des.,  P.,  Rouen,  jiupil 
of  Oros;  1797-1865. 
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Courtois,  Jacq.,  sum.  le  Bourgui- 
gnon,  P.,  St-Hippolyte  (Franche- 
Corate);  1621-76. 

— , Gustave,  P.,  Pusey(Haute-Sa6ne); 
b.  1852. 

Cousin,  Jean,  P.,  S.,  A.,  & en- 
ijraver,  Soucy,  near  Sens;  ca. 
1500-89.  — (xxxix). 

Cnustou,  Nic.,  S.,  Lyons,  j)upil  of 
Ooyzevox;  1656-1733.  — (xliv). 

— , GuilL,  S.,  Lyons,  brotlier  of  tlie 
last,  and  pupil  of  Ooyzevox;  1677- 
1746.  — (xliv). 

— , Guill.,  S.,  Paris,  son  of  the 
last;  1716-77.  — (114). 

Couture,  Thomas,  P.,  Seulis,  pupil 
of  Gros  & P.  Tlelaroehe ; 1815-79. 

— (xlviii). 

Coggel,  Xoiil,  P.,  Paris;  1628-1707. 

— (xliv). 

— . A7it.,  P.,  eldest  son  of  the  last: 
1661-1722. 

— ■,  Ch.  Ant.,  P.,  brother  of  the  last; 
1691-1752. 

Cogzevox  or  Cogsevox,  Ant.,  S., 
Lyons;  1640-1720.  — (xliv). 
Crank, Gust,  S.,  Valenciennes,  pupil 
of  Pradicr;  1827-1906.  (Hi). 

Credi.  Lor.  di,  Flor.  P. ; 1459-1537. 


Dagnan- Bouveret,  Pascal  Ad.  J., 
P.,  Paris;  h.  1852.  — (1). 

Dnlou.  Jules.  S. , Paris;  1838- 
1902.  — (lii). 

Pampt,  Jean  Aug.,  .S.,  Venarev 
(Oote-d’Or);  h.  1858. 

Pauhigng,  Ch.,  P.,  Paris,  pupil  of 
P.  Delaroche;  1817-78.  — (xlix). 
Pnumier , Honors,  P.,  Marseilles ; 
1810-79. 


Ihivid,  Gerard,  Flem.  P.,  Oui 
water;  ca.  1460-1523. 

. Jacques  Louis,  P.,  Paris,  pu 
ot  Vien;  1748-1825.  — (xlvi). 
d' Angers  (Pierre  Jean  Paid 
S..  Anpers;  1789-1856.  — (H). 

Parioud,  Gahr.  .Jean  Ant.,  A.,  ] 
ns;  1824-81.— (Hi). 

Malines,  pu 
ot  Chaudey;  1779-1863. 

Pehrosse  or  de  Brosse,  SaJuim 
A.,  Verneuil  (Oise);  d.  1627, 
(xHi). 

Pebucourt,  L.  Ph.,  P.,  Paris;  17 
1832. 


Pecamps,  Alex.  Gabr.,  P..  Paris- 
1803-60.— -(xlviii). 

Degas,  Kdgard,  P..  Paris;  h.  1834. 

Delacroix,  Pug..  P..  Ohareuton, 


pupil  of  P.  Guerin;  1798-1863. 
— (xlviii). 

Delaplanche,  Bug.,  S.,  Paris,  pupil 
of  Duret;  1836-91. 

Delaroche,  Paul,  P.,  Paris,  pupil 
of  Gros;  1797-1856.  — (xlviii). 

Delaunay,  E.,  P.,  Nantes,  pupil  of 
H.  Flandrin;  1828-91.  — (xlix). 

Delorme  or  de  I'Orme,  Philibert, 
A.,  Lyons;  1515-70.  — (xl). 

Desbois,  Jules,  S.,  Par<;ay;  h.  1851. 

Deseine,  L.  P.,  S.,  Paris;  1759-1822. 

Desjardins,  Martin  (van  den  Bo- 
gaert),  Fr.  S.;  1640-94.  — (xHvl. 

Desportes,  Franqois,  P.,  Ohaiupi- 
frneul  (Marne);  1661-1743. 

— , Claude Franq.,  P.,  son  and  pupil 
of  tlie  last;  1695-1774. 

Detaille,  Edouard,  P.,  Paris,  ])u])il 
of  Meissonier;  18-48-1912.  — (1). 

Deveria,  Fug.,  P.,  Paris,  pupil  of 
Girodet;  1805-65.  — (xlviii). 

Diaz  de  la  Pefla,  Narcisse,  P.. 
Bordeaux;  1807-76.  — (xlix). 

Diebolt,  Georges,  S.,  Dijon,  pupil 
of  Rainey  and  Diiniont;  1816-61. 

Domenichino  (Domenico  Zam- 
pieri),  Bol.  P. ; 1582-1641. 

Donatello,  Flor.  S. ; 1386-1466. 

Dore,  Gustave,  Fr.  P.  & desifjiier, 
Strasshurg;  1832-83. 

Dou,  Gerard,  Dutch  P.,  Levden ; 
1613-75.  — (122). 

Douai,  Jean  de,  see  Bologna. 

Drevet,Pierre,  two  engravers, fattier 
and  son.  Lyons;  1664-1738,  l(i97- 
1739. 

Drolling,  Mai-tin.  Fr.  P.,  Alsace; 
1752-1817. 

— , Michel  Martin,  P.,  Paris,  son 
of  the  last,  and  pupil  of  David; 
1786-1851. 

Drouais,  Fr.  Hub.,  P.,  Paris ; 
1727-75. 

Duban,  Fel.  Louis  Jacq.,  A..  Paris; 
1797-1870. --(Hi). 

Dubois,  Paul,  S.,  Nogent-sur-Seine  ; 
1829-1905.— (H). 

Dubufe,  Edouard,  P.,  P:iris,  pupil 
of  P.  Delaroche;  1820-83. 

— , Guill.,  P.,  son  of  the  last ; 1853- 
1909. 

Due,  Jos.  Louis,  A.,  Paris;  1802-79. 

Ducerceau  or  Du  Cerceau  (Jacques 
A.),  Fr.  A.;  1540-1580?  — (xl). 

Duez,  Ernest,  P.,  Paris;  1843-96. 

Dughet,  Gasp.,  see  Poussin. 

Dujai'din  or  Du  .Tardin,  Karel, 
Dutch  P.,  Aiiisterdain ; 1622-78. 

Dumont,  Jacques  Edme,  S..  Paris, 
pupil  of  Pajoii;  ISOi-si. 
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Dupaty,  Louis,  S.,  Bordeaux;  1771- 
1825.— (1). 

DupH,  Jules,  P..  Nantes;  1812-89. 
— (xlii). 

Itupuis,  Daniel,  S.  and  medallist, 
Blois;  1819-99.  — (lii). 

Duquesnoy,  Franqois,  Flem.  S., 
Brussels;  159‘l-164t>. — (xlii). 

Duran,  see  Carolus-Duran. 

Duret,  Francisque,  S.,  Paris,  pupil 
of  Bosio ; 180-i-(i5. 

Duval- le-Canius,  Jules  Alex.,  P., 
Paris,  pupil  of  P.  Delaroclie  and 
Drolling;  1817-77. 

Dyck-,  Ant.  cuii,  Flein.  1’.,  Ant- 
werp, pupil  of  Knl>ens;  l.’iSHt-ltill. 
-(121). 


Etex,  Ant.,  S.,  P.,  & A.,  Paris, 
upil  of  Dupaty,  Pradier,  and 
ngres;  1810-88. 

Eyck',  Jan  van,  Flein.  P. ; aOont  1380- 
11-10,  or  later.  — (121). 


Fabriano,  Gentile  da,  Umbr.  P. ; 
ea.  1370-1428. 

Falconet,  Etienm  Maurice,  Swiss 
S.,  Vevey;  1716-91. — (xlvi). 

Falguiere,  Alex.,  S.  & P.,  Toulouse, 
pupil  of  Jouffroy ; 1831-1900. — (li). 

Fantin-Ijatonr,  Henri,  P.,  Dreno- 
ble;  18.36-1904. 

Ft’ron,  Firmin  Eloi , P.,  Paris,  pupil 
of  Oros;  1802-76. 

Ferrari,  Gaudenzio,  l.omb.  P. ; 
147iy-1546. 

Feyen-Perrin,  Any.,  P.,  Bey-sur- 
Seille  (Meurthe-et-.Mos.),  pupil  of 
L.  Oogniet  and  Yvon;  1826-88. 

Fictoor,  see  Victors. 

Ficsole,  Frn  Giov.  da,  see  Ange- 
lico. 

— , Mino  da,  Flor.  S.;  1131-84. 

Filipepi,  see  Botticelli. 

Flameny,  Franc.,  P.,  Paris,  pupil 
of  Cabaiiel,  etc.;  b.  1859. 

— , Marie  Any.,  P.,  Jouy-aux-Arches 
(near Metz),  pupil  of  Dubufe,  etc.; 
18-13-93. 

Flandrin.  Hippolyte,  P.,  Lyons, 
pupil  of  Ingres ; 1809-6-t.— (xlviii). 

— , Paul,  P.,  Lyons,  brother  of  the 
last;  1811-1902. 

Flinck,  Govert,  Dutch  P.,  Cleve, 
pupil  of  Rembrandt ; 1615-60. 

Fontaine,  Pierre  Franr^.  I.eon.,  A., 
Pontoise;  1762-1853. 

Fouquet  or  Foucquet,  Jean,  P ,, 
Tours;  ca.  1415-80.  — (xxxix). 


Foyatier,  Denis,  S.,BuH8iere(Loire); 
1793-1863. 

Fragonard,  Jean  llonore,  sum. 
Frayo,  P.,  Grasse,  pupil  of  Bou- 
cher; 1732-1806.  — (xlv). 

— . Alex.  Evariste,  P.,  son  of  the 
last;  1780-1850. 

Franqais,  Franc.  Louis,  P.,  Plom- 
bi^res,  pupil  of  Corot  and  Gi- 
goux;  1814-97. 

Vranceschi,  J..  S.,  Bar-8ur-.\nbe, 
pupil  of  Rude;  1825-93. 

Francheville  or  Franqueville,  Pi- 
erre. S.,  C'ambrai,  pupil  of  Giov. 
da  Bologna;  1518-1618 V — (xlii). 

Francia,  Francesco  (Raibolini), 
Bol.  P.  & S. ; 1450-1517. 

Franciabigio  (Francesco  di  Cristo- 
fano),  Flor.  P. ; 1482-1525. 

Frnyicken,  Frans,  the  Elder,  Flein. 
P. ; 1.542-1616. 

— , Frans,  the  Younger,  Flem.  P., 
son  and  pupil  of  the  last;  1581- 
1642. 

Frdmiet.  Emm.,  S.,  Paris,  pupil  of 
Rude;  1824-1910. —(li). 

Freminet,  M.,  P.,  Paris;  1567-1619. 

Froment,  Nic.,  P.,  Uzes  (Gard), 
flourished  1461-82,  d.  Avignon. 

Fromentin,  Fug.,  P.,  La  Rochelle, 
pupil  of  Cabat;  1820-76. — (xlviii). 

Fyt,  Jan,  Flem.  P..  .-Xntwerp; 
1611-61. 


Qabriel,  Jacques  Ange,  A.,  Paris; 

1699  to  ca.  1782. — (xlvi). 
Gaillard,  Ferd.,  engraver,  Paris; 
18.34-87. 

Gallait,  Louis,  Belg.  P.,  Tournai; 
1810-87. 

GalD,  Emile,  artist  in  glass  and 
cabinet-making,  Nancy ; 1846-1904. 

— (lii). 

Gardet,  Georges.  S.,  Paris ; b.  1863. 
-(li). 

Gamier,  Ch.,  A.,  Paris;  1825-98. — 
(lii). 

(inrofalo,  Benv.  Tisi  da,  Ferr.  P. ; 
1481-1.559. 

Gatteaur,  J.  E.,  S.,  Paris;  1788- 
1881. 

Gellile  (Cl.),  see  Lorrain. 

Gerard,  Franq.,  Baron,  P’r.  P., 
Rome,  pupil  of  David;  1770-18.37. 

— (xlvii). 

G^ric.ault.  Th.,  P.,  Rouen,  pupil  of 
Gu6rin ; 1791-1824. -(xlvii). 
Gerdme,  Uon,  P.  & .S.,  Vesoul; 

1824-1904.— (xlix). 

Gervex,  Ifenri,  P.,  Paris;  b.  1852. 
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Ghirlandaio,  Dom.fDom.  Bigordi) , 
Flor.  P.;  1449-94.  — (118). 

— , Ben.,  Flor.  P.,  brother  and  pupil 
of  the  last;  1468-97. 

— , Ridolfo,  Flor.  P.,  son  of  Dorn. 
G.;  1483-1561. 

Gigoux,  J.,  P.,  Be.sanijon ; 1809-91. 

Gior.ondo,  Fro,  Ital.  A.,  Verona; 
1436-1516.  — (xl). 

Giordano,  Luca,  sum.  Faprcsto, 
Neap.  P. ; ca.  1632-1705. 

Giorgione  (Giorgio  Barbarelli), 
Yen.  P.;  ca.  1477-1510. —(120). 

Girardon,  Frang.,  S.,  Troves ; 1630- 
1715.  — (xliv). 

Giraud,  Mug.,  P.,  Paris;  1806-81. 

— , Seb.  Oh.,  P.,  Paris;  1819-92. 

— , Victor,  P.,  Paris,  pupil  of  Pi- 
cot  and  of  Eug.  G.  (his  father); 
1840-71. 

Girodet-2'rioson  (Anne  Louis  Giro- 
det  de  Roucy-Trioson),  P.,  Mont- 
argis,  pupil  of  David;  1767-1824. 

— (xlvii).  I 

Glaize,  Aug.  Barth.,  P.,  Montpel-  i 
lier,  pupil  of  Deveria;  1812-93. 

— , P.  P.  Aeon,  P.,  Paris,  son  of  the 
preceding,  pupil  of  his  father  and 
Geroine;  b.  1842. 

Gleyre,  Charles,  Swiss  P.,  Chevilly; 
1807-74. 

Gossae/'t,  Jan,  sum.  J«n  row  Ma- 
buse, Flem.  P.,  Maubeuge  (Ma-  \ 
huse);  ca.  1470-1511. 

Goujon,  Jean,  S.  & A.,  Paris;  ca. 
1515-ea.  1566.  — (xli,  109). 

Goyen,  Jon  van,  Dutch  P.,  Devden; 
1596-16.56. 

GozzoU,  Bcnozzo,  Flor.  P.;  1420- 
ca.  1497.  — (118). 

Greuze,  J.  B.,  V.,  Tournus;  1725- 
1805.  — (xlv). 

Gros,  A.  J.,  Baron,  P.,  Paris,  pupil 
of  David;  1771-1836. —(xlvii). 

Gudin,  Thend.,  P.,  Paris,  i)upil  of 
Girodet;  1802-80. 

(ruercino,  il  (Gioc.  M'ranc.  Bar- 
bieri),  Bol.  & Korn.  P. ; 1591-1666. 

Guerin,  Gilles,  S.,  Paris;  1606-78. 
(xhi). 

— . Pierre  Xarcisse,  Baron,  P., 
Pans,  pupil  of  J.  B.  Regnault; 
1774-1833.  — (xlvii). 

Guido  Rent,  Bol.  P. ; 1574-1642. 

(.tuillaifi,  Mi^noyi,  S.  & engraver 
Paris;  1581-1658. — (xlii).  ’ 

Guillaume,  Mug.,  S.,  Monlbard, 
pupil  of  Pradier;  1822-1905. 

GuiUaumet,  G.,  P.,  Paris,  pupil  of  ’ 
Picot  and  F.  Barrias;  1840-87. 

Guiiiery,  Oh.  A.,  S.,  Paris;  1827-71. 


Hate,  Frans,  Dutch  P. ; ca.  1680- 
1666.  — (122). 

Flamon,  J.  L.,  P.,  Plouha  (Cotes- 
du-Nord),  pupil  of  Delaroche  & 
Gleyre;  1821-74. — (xlix). 

Haipignies,  Henri,  P.,  Valencien- 
nes, pupil  of  Achard;  b.  1819. 

Hebert,  Mrnest,  P.,  Grenoble,  pupil 
of  David  d’Angers  and  Delaroche  ; 
1817-1908. 

Hetm,  Jan  Davidsz  de,  Dutch  P.. 
Utrecht;  1606-1683  (84). 

Heim,  Frang.  Jos.,  P.,  Belfort ; 1787- 
1865. 

Heist,  Barth,  van  der,  Dutch  P., 
Haarlem;  1613-70.  — (122). 

Henner,  J.  J.,  P’r.  P.,  Alsace,  ])upil 
of  Drolling  and  Picot;  1829-1905. 
— (xlix). 

Herrera,  M'ranc.  de,  the  Elder, 
Span.  P. ; ca.  1576-1656. 

Hesse,  Alex.  J.  B.,  P.,  Paris,  pupil 
of  (Iros;  1806-79. 

— , Nic.  Aug.,  P.,  Paris,  pupil  of 
Gros  ; 1795-1869. 

HioUe,  Krn.  Eug.,%.,  Valenciennes, 
pupil  of  Jouttroy;  1834-86. 

Hittorff,  Jacq.Ign.,  A.,  Cologne,  pu- 
pil of  Ff.  Jos.  Bellanger  in  Paris; 
1793-1867. 

Hobbema,  Meindert,  Dutch  P.,  Am- 
sterdam; 1688-1709.  — (122). 

Holbein,  Hans,  the  Younger,  Ger. 
P.,  Augshurg;  1497-1543.  — (122). 

Hondecoeter,  Melchior  d',  Dutch 
P.,  Utrecht;  16.36-95. 

Honthorst,  Gerard  van,  Dutch  P., 
Utrecht;  1590-1656. 

Hooch  or  Hoogh,  Pieter  de,  Dutch 
P.,  Utrecht ; 1630  to  ca.  1677. — (122). 

Houdon,  Jean  Ant.,  S.,  Versailles; 
1741-1828.  — (xlvi,  115). 

Huet,  Jean  Ikipt.,  P.,  Paris,  ))upil 
of  Le  Prince;  1745-1811. 

— , Paul,  P.,  Paris,  pupil  of  Guf-rin 
and  Gros;  1804-69. 


'Lngres,J.  A.  Pom.,  P., Montauban, 
pupil  of  David;  1780-1867. — 
(xlviii). 

Isabey,  Eug.,  P.,  Paris,  pupil  of 
his  father,  J.  B.  Isabey,  the  de- 
signer; 1804-86. 


Jacque,  Charles,  P..  Paris;  1813-94. 
Jacquemart,  Mile.  Xt^lie,  P.,  Paris, 
pupil  of  (iogniet;  b.  1845. 

Janet,  sec  Clouet. 

Jobbe-  Huval,  Armand  Marie  Ftd., 
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P.,  Carhais  (Finistfere),  pupil  of 
Delaroehe;  1821-89. 

Jongkind,  Johann  Barthold,  P., 
Latrop  (Holland);  1819-91. 

Jordaenn,  Jacob,  Fleni.  P.,  Ant- 
werp; l-MW-KiTS.  — (121). 

JoufTron,  Fnim;.,  S..  Dijon,  pupil 
of  the  younger  Harney;  1808-82. 

Jouvenct,  Jean,  P.,  Rouen  ; 181 1- 
1717.  — (xliv). 

Juvdf,  Guntare,  Fr.  P..  Strasshunr; 
18;t0-81. 

Juste  de  Tours  (-Jean  Betti),  one  of  a 
family  of  f’lor.  S.  settled  in  France 
in  the  1.5th-18th  cent.  — (xl). 

’Kauffmann,  Angelico,  Swiss  1*., 
Coire;  1711-1807. 

Keller,  two  brothers  of  Zurich, 
bronze-founders  at  the  court  of 
Louis  XIV. 

Jjiibrouste,  Henri,  A.,  Paris; 
1801-75.  — (lii). 

I. a fosse,  or  La  Fosse,  C'h,  de,  P.. 
Paris:  1686-1718.  — (xliv). 

Im  Hire  or  Hare,  Laurent  de,  P., 
Paris;  1606-.'i8. 

Ixincret,  Xicolas,  P.,  Paris;  1890- 


1713.  — (xlv). 

Larqilli'ere, 

Xicolas  de,  P., 

Paris ; 

1858-1718. 

— (xliv). 

Lariviere. 

Ph.  Ch.  de.  P.. 

Paris. 

pupil  of 

Guerin,  Girodi 

't,  and 

Gros;  1798-1878. 

Iaissus  , •/. 

B.  Ant.,  A., 

Paris  ; 

1807-57.  — (lii). 

La  Tour,  Quentin  ile,  Fr.  pastellist, 
St-Quentin;  1701-88.  — (xlv). 

Laurens,  Jean  Pant.  P..  Founiue- 
vanx  (Hte.-tiar.);  h.  1888.  — (1). 

I.e  Brun  or  l,ehrun,  Ch,,  P.,  Paris, 
pupil  ofVouet;  1819-90.— (xliii). 

Mme.  KHsaheth  Vigtfe-,  P.,  Pa- 
ris; 1755-1812. 

l.efehvre,  Claude,  P.,  Fontaino- 
hleau:  1882-75. 

— . ,Ju1es,  P..  Tollman  (Seine -et- 
Marne);  1888-1912.  — (xlix). 

Lefuel,  Hector  Martin,  A..  \ er- 
sailles;  1810-81. 

/.egros,  VAncien,  Pierre,  S..  Char- 
tres; 1829-171  1.  (xliv). 

I,ehinann,  Henri,  P-,  Kiel  (tier.), 
pupil  ofIn;;res:  1811-82. 

I.e  Hongre,  Ft-,  S.,  Paris;  1828-!M). 

Leleux',  Adolphe,  P.j  Paris;  1812-91. 

— , Armand,  P..  Paris,  brother  of 
the  last,  and  pupil  of  Inpres; 

Leinaire,  Ph,  Henri,  S.,  Valen- 


ciennes, pupil  of  Cartellier;  1798- 
1880. 

Lemercier,  ■Jacques,  A.,  Pontoise; 
1585-1851.- (xlii). 

I.cmot,  Franq,  FrM,,  S.,  Lyons; 
177.S-1827.  — (1). 

Le  Moi/ne  or  Le  Maine,  Franc,., 
P.,  Paris;  1688-1737. 

Lemoi/ne,  ,T.  B.,  S.,  Paris;  1701-78. 

Le  Xaiii,  Antoine,  Louis,  and  Ma- 
thieu,  P.,  Laon,  flourished  in  1st 
half  and  middle  of  the  17th  cent. 

Lenepreu,  -Jules  F.vg.,  P.,  Anp:ers, 
pupil  of  Picot;  1819-98. 

Le  Xdtre  or  Lendtre.  Andr4,  A. 
and  landscape-gardener,  Paris; 
1613-1700.  — (xliv). 

Leonardo,  see  Vinci. 

lo'imutre,  Jean,  designer;  1817-82. 

— , IHerre,  S..  Paris:  1880-1714. 

I,epere.  J.  B.,  A.,  Paris;  1761-1841. 

I.e'picie,  Xicolas  Bernard,  P.. 
Paris;  1785-84. 

I.erour,  Fug.,  P..  Paris,  pupil  of 
Picot;  b.  i8.38. 

— . Jacques,  A.,  Rouen;  d.  1510. 

— , Holland  or  Roullaid,  A.,  Rouen, 
nephew  of  the  last;  d.  1527. 

Lescot,  Pierre,  A..  Paris:  1510-78. 

I.e  Sueur  or  Lesueur,  Fnstachc, 
P.,  Paris,  pupil  of  Voiiet;  1817-55. 
— (xliii). 

Lethiere,  Ouill.  GuiUon,  P.,  Ste- 
Anne  (Guadeloupe),  pupil  of  Do- 
yen; 1780-1832. 

I.e  Van,  Louis,  Fr.  A.;  1812-70. 

Let'!/,  Fill.,  P..  Paris,  pupil  of  Abel 
de  Pujol  and  Picot;  1826-90. 

Lhermitte,  Li^on.  P.,  Monf-St-P^re 
(.Aisne);  b.  1811.  — (1). 

Lievens  or  Livens,  Jan,  Dutch  P.. 
Leyden  ; 1607-71. 

Limousin  or  Limosin,  Leonard, 
enameller,  Limoges;  ca.  I.IOS-iO. 
-(xli). 

Lippi,  Fra  Filippo,  Flor.  P. ; ca. 
1108-89.  — (118). 

Loo,  van.  see  Vatiloo. 

Lorrain,  Claude  Grille,  P..  Cha- 
magne  (near  Toul),  studied  in 
Italy;  16<Ki-82.  — (xliii). 

Luini,  Bern.,  Lomb.  P. ; ea.  1170- 
1530.  — (119). 

Lnminais,  F.  V.,  P.,  Nantes;  1821- 
98.  — (xlix). 

yLahiise,  see  Gossaert. 

Maes,  Xic.,  Dutch  P..  Dordrecht; 
1832-93. 

Maiano,  Ben.  da,  Flor.  A.  & 
1142-97. 
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jVuillet,  Jacques  Leon..  S.,  Paris, 
pupil  of  Pradier;  1823-94. 

Maindron,Hipp.,  S.,  Cliamptoceaux 
(Maine-et-Loire),  pupil  of  David 
d’Angers;  1801-84. 

Manet,  Edouard,  P.,  Paris;  1832- 
83.  — (xlix). 

Mansart  or  Mansard,  Franc.,  A.,  ^ 
Paris;  1598-1666. — (xlii). 

— , Jules  Hardouin-,  A.,  Paris, 
nephew  of  tlie  last;  1645-1708. — 
(xliv). 

- de  Jouy,  Jean  Hardouin-,  Pr. 
A.;  b.  ca.  1706.^ — (xlvi). 

Mantegna,  Andrea.  P.  of  Padua  and 
Mantua;  14.30-1506.  — (119). 

MarcelHn,  Jean  Esprit,  S.,  Gap, 
pupil  of  Rude;  1821-84.  i 

Marilhat,  Prosper,  P..  Auvergne; 
1811-47.  — (xlviii). 

Marochetti,  Vh.,  S.,  Turin,  pupil 
of  Bosio;  1805-67. 

Marqueste.  Laurent.  S..  Toulouse; 
b.  1850. 

Marsy,  Balih.  and  Gasp.,  two  S., 
Cambrai;  1624-74  & 1628-81.— 
(xliv). 

Martin,  //wr/,P., Toulouse;  b.  1860. 

Matout.  [youis.  P.,  Cbarleville; 
1813-88. 

■Matsys.  Massys,  or  Metsys,  Quinien, 
Fleni.  P.,  Louvain;  1466-1530. 

Mauzaisse.  J.  B..  P..  Corbeil;  1781- 
1844. 

Mcissonier,  Ernest,  V.,  Lyons;  1815- 
91.  — (xlix). 

- . Juste  Aur'ele,  A..  S..  P.,  and 
designer;  b.  1695  at  Turin,  d.  1750 
at  Paris. --(xlv). 

MHmrd,  Ren^,  P.,  Paris;  b.  1863. 
-(!!• 

Mercie.  Antonin.  S.,  Toulouse,  ])u- 
pil  of  .Touffrov  & P’alguiere;  b. 
iai5.— (li).  ■ 

Merrier.  Philippe,  Pr.  P..  Berlin; 
1689-1760. 

Merson.  L.  O..  P..  Paris;  b.  1846. 

Metsu.  Gabriel,  Duteb  P..Levden; 
ea.  1630-67.  — (122). 

Meulen.  Adam  Frans  ran  der. 
Hem.  }*.,  Brussels;  1634-90. 

Meunier.  Const<entin.  Belg.  B.  & P.. 
Brussels;  1831-1905. 

Mepnier.  Ch..  P.,  Paris;  1768-1832. 

Michael  Angelo  Buonarroti.  Plor 
& Rom.  A.,  .S..  & T>.;  147.5-1.564’ 

- (110). 

Mieris.  Frans  run,  the  Elder,  Duteb 
P.,  Leyden;  1635-81. 

- , Willem  van,  Dutch  P.,  Leyden, 
son  of  the  last;  1662-1747. 


Mignard,  Pierre,  P.,  Troyes;  1612- 
95.  — (xliv). 

Millet,  Jean  Franq.,  P.,  Gruchy 
(near  Greville),  pupil  of  Dcla- 
roche;  1814-75.  — (xlix). 

— . Aime,  S.,  Paris,  pupil  of  David 
d’Angers;  1819-91. 

Monet,  Claude,  P..  Paris,  b.  1840. 

-(1). 

Monnoyer.  ,7.  B.,  P..  Lille;  16:34-99. 

Montereau,  Pierre  de,  P’r.  A.;  d. 
1266. 

Mor  or  Moro,  Antonie  (Sir A.  More), 
Dutch  P..  Utrecht;  ca.  1512-ca. 
1576. 

Moreau,  Gustave,  P.,  Paris,  ])U])il 
of  Picot ; 1826-98.  - (xlix). 

— , Louis  Gahr.,  P.,  Paris;  1740- 
1806. 

— . Mathurin.  S.,  Dijon,  pupil  of 
Ramey  and  Dumont;  1822-1912. 

Moreau- Vauthier.  Aug.,  S..  Paris; 
1831-93. 

Morel.  Jacques,  A.,  Montpellier; 
d.  1459.  — (xxxvii). 

Mottez,  Victor  Louis,  P.,  Lille,  pu- 
pil of  Picot;  1809-92. 

Muller.  Ch..  P..  Paris,  pupil  of 
Cogniet  and  Gros;  1815-92. 

Murillo.  Bartolom^  Kstehan,  ISjuin. 
P. ; 1617-82.— (121). 

Nanteuil  (Ch.  Franq.  Leb(euf). 
S.,  Paris,  ])upil  of  Gartellier;  1792- 
1865. 

— , Robert,  engraver,  Rlieims ; 
1623-78. 

Natoire,  Ch.  Jos.,  P.,  Nimes  pupil 
of  Le  Moyne:  1700-77. 

Nattier,  Jean  Marc,  P.,  Paris;  1685- 
1766.  — (xlv). 

A'cer.  Aert  ran  der,  Dutch  P..  Am- 
sterdam ; 1603-77. 

Neurille.  A.  de,  P..  8t-()mer,  pujiil 
of  Picot;  1835-85.  — (xlix). 

Oeben.  cabinet-maker;  d.  1765. 

Oppenord . Gilles  Marie.  P‘’r.  .\. 
and  designer.  Paris;  1672-1742. 
(xlv). 

Opstal.  Gerard  ran.  S.,  Antwc'vp 
(or  Brussels?);  1595  (or  1604  ?)- 
1668.  (xlii). 

Ostade.  Adriaen  ran.  Dutch  P.. 
Haarlem  ; 1610-85.  — (122). 

— . Izack  ran.  Dutch  P..  Haarlem, 
brother  and  pupil  of  the  last  ; 
1621-49. 

Ottin,  Aug.,  S.,  Paris,  pupil  of  Da- 
vid d’Angers;  1811-90. 

Oudry.  J.  B..  P..  Paris;  1686-1755. 


LIST  OK  ARTISTS. 


47a 


Pagnest,  A.  L.  Claude,  K.,  Paris; 
175)0-1819. 

I\ijou,  Auguelin,  S.,  Paris,  pupil 
of  Loinoyne;  1730-1809. — (xlvi). 
I'alisKij,  Beni.,  potter;  ea.  l.olO- 
1589  (90).--(xli). 

I’alma  Vecchio  (Jac.  Negretiij,\en. 

P.;  ca.  1180-1.528.  — (120). 

I'apetii,  J)om.  Louin  Fereol,  P., 
Marseille-s;  1815-19. 

I'uter,  J.  B.,  P.,  Valeiicieiiiies ; 1H!)5- 
1736. --(xlv). 

I ‘^nic and,  Leonard,  surnamed  Sur- 
don,  enameller,  Liinopes ; ca.  1170- 
after  15.S9.  — (xli). 

I’ercier,  Ch.,  A.,  Paris;  1761-1838. 
I'errand,  Jean  Jos.,  S.,  pupil  of 
Ramey  & Dumont;  1819-76. 
I'errauit, Claude,  A..  Paris:  1613-88. 
(xliv). 

I’erreal,  Jean,  nurn.  Jekitii  de  I'ane, 
A.  & P.;  ca.  1 155-1528.  — (xxxix). 
I'erugiuo  il’ietro  Vanurri),  Umhr. 

& Flor.  P.;  M161.521.~(118). 
Chili jipoteaua-,  Henri  Kmm.  Felix. 

P..  Paris;  1815-81. 

I'icot,  Franr.  F.d.,  P.,  Paris;  178t>- 
1868. 

Figalle.  ./.  B.,  S.,  Paris;  1711-85. 
— (xivi). 

I’ilon.  (ter  main,  S.,  Pans;  ca. 
1.5.3.5-90. — (xli). 

File,  leid.,  P.,  Paris,  pupil  of  Picot; 
1815-75. 

Finaigrier,  K..  P.,  Toiiraine;  b.  be- 
fore 1.500,  (I.  before  15.50.  — (xlii). 
Finturicrkio  (Bernardino  Betti), 
Umbr.  P.;  11.54-1513. 

Fioinho.  Sehaetiann  del  (Seh.  Luci- 
ani),  Ven.  & Rom.  P. ; 1 18.’>-1.547. 
Fipjd , SOD  Romano. 

Fieearro,  Camille.  Danish  P..  .'it. 
Thomas  (Danish  West  Indies); 
1830-1903.  — (1). 

I'oilpot,  Tht^oph..  P..  Paris;  b.  1818. 
Fointelin,  Auguete  Kmmanuel,  P.. 

Arbois:  b.  1839.  — (I). 

Fontornio.  .Jacopo  Carrucci  da, 
Klor.  P.;  1491-1557. 

Fatter,  I'aul,  Dutch  P..  Knkliuizen  ; 
1625^54. 

I'ouesin,  (iaepard,  propi-rly  (i. 
Dughet,  Kr.  P..  Rome,  nephew 
and  pupil  of  the  following;  161.3-75. 
- . yicolae.  P.,  Les  Andelys.  Nor- 
mandy; 1594-1665.  — (xliii). 
Fradier,  .Tames,  Kr-  S.,  (ieneva, 
pupil  of  Lemot ; 1792-1852.  — (1). 
IWault,  Ant.  Augustin,  S.,  Paris; 
1809-79. 

Frieur,  B.,  Fr.  S. ; d.  1611.  — (xlii). 


Frimaticcio,  F.,  Hoi.  P.  settled  in 
France;  1490-1570.  — (xxxix). 
Frotais,  F.  A.,  P.,  Paris;  1826-90. 
Ih-iid'hon,  Pierre,  T.,  Cluny;  17.58- 
1823.  — (xlvii). 

I'uget,  THerre,  S.,  Marseilles;  1622- 
169-1.  — (xliv,  114). 

I'ujol,  see  Abel  de  Pujol. 

J’uris  de  Chavavnee,  IHerre,  P.. 
Lyons,  pupil  of  11.  Scheffer  and 
Couture;  1824-98.  — (xlix). 


'Rtiffaelli,  Jean  Frani;.,  P.,  Paris: 
b.  1845.  — (1). 

Raffet,  Denis,  P.,  Paris,  pupil  of 
Charlet  and  (Iros;  1804-60. 

Raibolini.  see  Francis. 

Rameg,  Claude,  S.,  Dijon;  1751- 
1838. 

Raoux,  .lean,  P..  Montpellier;  1677- 
1781. 

Raphael  (Raffaello  .Santi  da  llr- 
hino:  Ra/f'.  Sanzio),  Umbr., 
b'lor..  & Rom.  P.  & A.;  148.3-1520. 
-(119). 

Regnault,  Henri,  P.,  Paris,  pujiil 
of  Cabanel ; 1813-71. — (xlix). 

— , J.  B..  Haron,  P..  Paris:  1751- 
1829. 

Rembrandt  Harmenez  ran  Rgn, 
Dutch  P..  Leyden;  1606-69.-- 
(121,  132). 

Reni,  see  (iuido. 

Renoir,  Auguete,  P.,  Limo^res;  b. 
1811.  — (1). 

Restout,. Jean,  P..  Rouen  ; 1692-1768. 

Ribera,  .Jusepe.  sum.  I.o  Sjutguo- 
letto.  Span. -Neap.  P. ; 1583-1656. 
-(121). 

Ribot,  Theodule,  P..  Hrcteuil.  pupil 
of  (llaize;  1823-91. 

Ricard.  (iuetare.  P..  .Marseilles, 
)iupil  of  L.  Cojfnief;  1824-7.3. 

Richier,  l.igier,  S..  St-Mihiel.  pupil 
of  Michael  An^relo;  16th  cent. 

Riesener,  Jean  Henri,  cabinet- 
maker, (Tladhai-h  (Germ.);  17.31- 
1806.  (xlv). 

Rigaud  g Roe,  Hgacinthe.  P..  Per- 
pignan: 16.59-174.3.  — (xliv). 

Robbia,  I.uca,Andr.,  kGior.  della, 
three  b'lor.  S.  of  the  l.5th-161h 
cent.  — (111). 

— . Girolamo  della.  Flor.  S.  & A.; 
d.  1.566.  (xl). 

Robert,  Hubert,  P.,  Paris;  17.3.3- 
1808.  — (xlvi).' 

— , L^.op.,  P.,  La  Chaux-de-Fonds, 
(Switzerland),  pupil  of  Gerard  and 
David;  1794-1835.  — (xlviii). 
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Robert- Fleur !!,  Jos.  Nic.,  P.,  Paris, 
pupil  of  Girodet,  Oros,  and  H. 
Vernet;  1797-1890. 

— , Ton;/,  P.,  Paris,  son  of  the  last 
and  pupil  of  P.  Delarochc ; 1837- 
1911. 

Robusti,  see  Tintoretto. 
Rocfiegrosse,  G.,  P.,  Versailles;  b. 
1859.  — (1). 

Rodin,  A.,  S.,  Paris ; b.  1810.  — (lii). 
Roll,  Alfred  Philippe,  P.,  Paris; 
b.  1817.— (1). 

Romano,  Ginlio  (Pippi),  Rom.  & 
Mantuan  P.  & A.,  pupil  of  Ra- 
phael; 1.192-15-1(). 

Rosa,  Salvator,  Neap.  & Roni.  P.; 
1615-73. 

Roslin,  Alexandre,  P.,  Malm6, 
Sweden;  1718-93. 

Rosso  (il),  Giovanbattisla  Rosso 
de'Rossi,  Flor.  P.  settled  in 
P’rani'e;  1196-1511.-  (xxxix). 
Roty,  Osfwr,  medallist,  Paris ; 1816- 
1911.  — (lii). 

Rousseau,  Theodore,  P.,  Paris ; 1812- 
1867.  — (xlix). 

Rubens,  Peter  Paul,  Flem.  P., 
Siep:en  (Westi)halia);  1577-16-10. 
— {121.  131). 

Rude,  Frane;.,  S..  Dijon,  pupil  of 
('artellier;  1781-1855.  — (1,  116). 
Rui/sdael,  IzacS  van,  Dutch  P. : 
d.  1677. 

. Salomon  van,  Dutidi  P.,  Haar- 
lem, brother  of  the  last;  ea. 
1600-70. 

. Jacob  van,  Dutch  P.,  Haitrlem, 
son  of  Izack;  1628  (29)-82. 


Saint-.fean,  Simon,  P.,  Lyons; 
1808-60. 

Saint- M(trceaux,  R.de,  S.,  Rheims; 
b.  1815. 

Salvi,  see  Sassoferrato. 

Santerre,  J.  B.,  P.,  Magny  (Se  iiu’- 
et-Oise),  pupil  of  Bon  Houlloene; 
1658-1717. 

Santi,  Sanzio,  see  Raphael. 
Sarazin,  Jacques,  P.  Novon- 
1588  (90)-1660.  — (xlii).  ' ' 

Sarto,  Andrea  del,  Flor.  P. ; 1186- 
1531. --(xxxix,  120). 

Sassoferrato  (Giov.  Bait.  Salvi) 
Rom.  P. ; 1605-85. 

Scheffer,  Ary.  P.,  Dordrecht,  pupil 
of  Guerin  at  I’aris;  179.5-1858.— 
(xlviii). 

. Henri,  P..  'I'he  Habile,  brother 
of  the  last;  1798-1862. 

Schnetz,  Jean  Victor,  P.,  Versailles, 


pupil  of  David,  Regnault,  Gerard, 
and  Gros;  1787-1870. 

Serlio,  Seb.,  Bol.  P.  & A.,  in  France 
after  1510;  1175-1551. 

Servandoni,  .Jean  Kic.,  A.,  Lyons; 
1695-1766. —(xlvi). 

Seurre,  C’h.  Em.  Marie,  S.,  Paris, 
pupil  of  Cartellier;  1798-1858. 

1 — , Gabriel,  S.,  Paris,  brother  of 
the  last  and  pupil  of  Cartellier; 
1795-1867. 

Sigalon,  Xavier,  P.,  Uzes,  pupil 
of  P.  Gu(?rin;  1788-1837. 

Signal,  Em.,  P.,  Paris,  pupil  of 
Blondel  and  Gros;  180-1-92. 

Signorelli,  I.nc.a,  Tuscan  & Umbr. 
P. ; ca.  1150-1523.  — (118). 

Si  mart,  Pierre  Vh.,  S.,  Troyes, 
pupil  of  Dupatv  and  Pradier;  1806- 
1857. 

Simon,  Lucien,  P.,  Paris;  b.  1861. 

' -(I). 

Sisley,  Alfred,  P.,  Paris;  1839-99. 

Sluter,  Kicolaes  (C'lavx),  Dutch  S., 
in  Dijon  after  ca.  1385;  d.  1406. 
— (xxxvii). 

Snyders,  Frans,  Flem.  P.,  Ant- 
werp; 1579-1657. 

Sohier,  Hector,  A.,  Caen,  16th 
cent.  — (xl). 

Solaria,  Andrea,  Lomi).  P. ; nour- 
ished ca.  1195-1516.  — (xxxix). 

Soufflot,  Jacq.  Germain,  A.,  Iraney 
(Yonne);  1709-80.  — (xlvi). 

Spagnoletto,  see  Ribera. 

Steen,  Jan,  Dutch  P.,  Levden,  ca. 
1626-79.— (122). 

Steube^t,  C’h.,  Baron  de,  P.,  Bauer- 
bach,  near  Mannheim  (Germ.); 
1788-1856. 

Stevens,  Alfred.  Belg.  P.  at  Paris; 
1.828-1906.  — (xlix). 

- , Joseph,  Belg.  P.,  brother  of  the 
last;  1819-92. 

Subleijras,  Pierre,  P.,  Uz.cs:  1699- 
1719. 


^assaert,  O.,  P.,  Paris;  1800-74. 
Teniers,  David,  the  Younger,  Flem. 
P..  Antwer)),  pupil  of  his  father, 
D.T.  the  Elder;  1610-90.  — (121). 
Terburg  or  Ter  Borch,  G.,  Dutch 
P.,  Zwolle;  1617-81.  — (122). 
Theotocopuli,  Domenico,  sum.  PI 
Greco,  Span.  P.,  A.,  and  S.;  ca. 
1518-1625.  — (121). 

Timbal,  [.ouisCh.,  P.,  Paris,  pupil 
of  Drolling  and  Signol;  1821-80. 
Ti ntoretto  (lacoyo  Robusti),  Vcn. 
P.;  1518-94. 


LIST  OF 

TitUin  (Tiziann  VeceUi),  Veil.  P. ; 

ca.  1I87-157G.  — (120). 

Tocque,  Louix,  P.,  Paris;  l(i9li-1772. 
Triqiteti,  Henri,  Baron,  S.,  Con- 
flans  (Loiret);  1802-71. 

Troy,  J.  F.de,  P.,  Paris;  1079-1752. 
Troyon,  C'onxtanf,  P.,  Sevres;  1810- 
1805.  — (xlix). 

Ttibt/  or  Tiihi,  J.  li.,  Rom.  & Kr. 
S.';  1 COO- 1700. 


Yalentin,  le  (Jean  de  Boulonyne), 
P.,  ('oiiloniiniers ; 1591-1031. 

Vanloo  or  Van  Loo,  Jacob,  Dutch 
P.;  1014-70. 

— , Jean  Bajdiste.  P.,  Aix  (B.-dii- 
Rhono);  1081-1745. 

— . t'h.  Andri  (Carle),  P.,  Kice, 
lirother  and  pupil  of  tho  last; 
1706-05. 

— , Lonix  Michel,  P.,  Toulon,  son 
and  pupil  of  Jean  Bajitiste;  1707- 
1771. 

Vanned,  see  PeruK’iio. 

Vaxari,  Giorgio,  Flor.  P.,  A.,  and 
art-historian;  1512-74. 

Vecelli,  see  Titian. 

Vela,  Vine.,  Swiss  S.;  1822-91. 

Velazquez,  Diego  R.  de  Silva,  Span. 
P.;  1599-1000.  — (121). 

Velde,  Adr.  can  de,  Duteli  P.,  Ani- 
sterdara ; ca.  1030-72. 

— . Willem  van  de,  the  Voiniger, 
Dutch  P.,  Lej  den,  brother  of  the 
last;  10.33-1707. 

Vernet,  Claude  Jos.,  P.,  Avi;rnon; 
1714-89. 

— , Ant.  Ch.  llor.  (Carle),  P.,  Bor- 
deaux, son  of  the  last;  1758-1830. 

— , Horace,  P.,  Paris,  son  of  Carle; 
1789-1803.  — (xlviii). 

Veronexe,  I’aolo  (P.  Caliari),  Ver. 
and  Ven.  P. ; 1528-88.— (120). 

Victors  (Victor,  Fictoor),  Jan, 
Dutch  P.,  Amsterdam,  pupil  of 
Reinhrandt;  ca.  1020-95. 
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Vien,  Jos.  Marie,  Comte,  P.,  Mont- 
pellier; 1710-1809.  — (xlvi). 

Vigee- Lebrun,  see  Lehrun. 

Vinchon,  Aug.  J.  B.,  P.,  Paris; 
1789-1866. 

Vinci,  Leo7iardo  da.  Flor.  & Mil. 
P.,  S.,  & A.;  14.52-1519.  — (119). 

Viollet-le-Duc,  Bug.  Emm.,  A., 
Paris;  1814-79.  — (lii). 

Visconti,  Louis,  Fr.  A.,  Rome, 
pupil  of  Percier;  1791-1853. 

Vollon,  Ant.,  P.,  Lyons;  1838-1900. 

Vouet,  Sim.,  P.,  Paris;  1690-1049. 
— (xlii). 

V'ries,  Adr.  ■ de,  S..  The  Hafjue, 
pupil  of  Oiov.  da  Bologna;  1560- 
after  1003. — (xlii). 


YJariti.  Jean,  medallist,  Liege; 
1001-72. 

Watteau,  Ant.,  P.,  Valenciennes; 

108.1-1721.  — (xlv). 

Weenix,  J.  B..  Dutch  P.,  Amster- 
dam; 1021-00. 

Weyden,  Roger  van  der,  Flcm.  P., 
Tournai ; ca.  l lOO-Ot.  — (121). 
Winterhalter,  F.  A'.,  P.,  Menzen- 
schwand,  near  St-Blasien  (Oerm.) ; 
1800-73. 

Wouverman,  Philips,  Dutch  P., 
Haarlem ; 1019-08. 

— , Pieter,  Dutch  P..  brother  and 
jmpil  of  the  last;  1023-82. 

II  ynants,  Jan,  Dutch  P.,  Haarlem; 
oa.  1025-82. 


Yvon.  Ad.,  P.,  Eschweiler,  pupil 
of  Delaroche;  1817-93. 


Zampieri,  see  Donienichino. 
Ziegler,  Claude  Louis,  P.,  Langres, 
pupil  of  Ingres;  1801-50. 

Ziem,  FHix,  P.,  Beaune;  1821-1911. 
Zurbaran,  Francisco,  Span.  P. ; 
1698-1062.  — (121). 
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Abattoirs  250. 
Abbaye-aiix-Bois,  Con- 
vent of  808. 

— de  Longchamp  240. 
Acad^inie  Fran^aise 

297. 

• — de  M^deoine  302. 
Academies  297.  298. 
Administration  xxvi. 
Alliambra  39. 

A114e  des  Cygnes  243.  i 

— de  Longchamp  245.  j 

— do  la  Roine-Margue- 
rite  245. 

Alliance  Francaise  50.  i 
308. 

American  Register  51. 
Apartments  14. 
Aquarinm  241. 

Arc  du  Carrousel  00. 

— de  I’Etoile  73. 
Archives  Nationales 

191. 

Alines  de  Lutice  296. 
Arrival  1. 

Arrondissements  xxvi. 
Art,  Sketch  of  French 
xxxiii. 

--  Exhibitions  38. 
Artesian  Wells  242. 

341. 

Assistance  Publique 
182. 

Auteuil  243. 

Automatic  Bars  25. 
Automobiles  41.  28. 
Avenue  Alexandre  III 
08. 

— de  I’Alma  73. 

— d’Antin  73. 

--  du  Bel-Air  201. 

— du  Bois-de-Boulogne 

241.  74. 

de  Breteuil  319. 

— des  Champs-Elvsies 
07. 

— de  Clichy  228. 

— Daumesnil  203. 


Avenue  de  Friedland 
74. 

— Gambetta  259. 

— des  Gobelins  839. 

— de  la  Grande- Amide 
232.  74. 

I --  Henri-Martin  242. 

— de  I’Hippodrome 
245. 

— Hoche  74.  231. 

— Kldber  74. 

— Marceau  74. 

— Matignou  73. 

— de  Messine  230. 

— Montaigne  73. 

— de  Neuilly  233. 

— de  I’Observatoire 
833. 

— de  rOpdra  85. 

— d’Orldans  840. 

— du  Parc-de-Mont- 
soiiris  345. 

— Philippe-Auguste 
251.  201. 

— Rachel  224. 

— de  la  Rdpubliqiie 
250. 

— de  St-Mandd  201. 

— de  St-Ouen  228. 

— de  Suffren  320. 

— des  Ternes  232. 

— du  Trocaddro  235. 
— Vdlasquez  230. 

— Victor-Hugo  74. 

— de  Villiers  281. 

— de  Wagram  74.  282. 
Aviation  41. 


Bagatelle  240. 

Balls  40. 

Banks  45. 

Banque  de  France  87. 
45. 

Bassin  de  P Arsenal  189. 
— do  la  V'illettc  249. 
Bastille  188. 

Baths  20. 


Batignolles,  Les  229. 
Bazaars  52. 

Bel- Air  208. 

Belleville  249. 
Bibliography  liii. 
Bibliotheque  de  I’Arse- 
nal  189. 

— des  Arts  et  Mdtiers 
200. 

— du  Conservatoire  de 
Musique  221. 

— HaUy  820. 

— Historique  de  la 
Ville  200. 

- Mazarine  298. 

— Nationale  209. 

— de  I’Opdra  78. 

— Polonaise  277. 

— Ste-Genevi6ve  294. 

— Scandinave  294. 
Blind  Asylum  320. 
Boarding  Houses,  see 

Pensions. 

Boating  42. 

Bois  de  Boulogne  244. 

— de  Vincennes  204. 
Booksellers  48. 

Botanic  Garden  835. 
Bouillons  18.  See  also 

Restaurants. 
Boulangerie  des  Hopi- 
taux  et  Hospices  888. 
Boulevard  Arago  345. 

— des  Batignolles  228. 

— Beaumarchais  83. 
189. 

— Bonne-Nouvelle  80. 

— des  Capucines  76. 

— de  Clichy  224. 

— de  Courcclles  229. 

— Diderot  190.  201. 

— Edgar-Quinet  848. 

— des  Filles-du-Cal- 
vaire  88. 

— Garibaldi  320. 

— de  Grenelle  820. 

— Haussmann  222.  229. 

— Henri  IV  189. 
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Paris : 

Houlevard  de  rH6pital 

387. 

— des  Italicna  79. 

de  la  Madeleine  7ti.  i 
<le  Maf^onta  82.  21’.  | 

— Malesherbes  2.S0.  | 

de  .M^nilmontant  2.51. 
Montmartre  80.  j 

dn  Montparnasse842.  | 
du  Palais  2()8.  | 

Pasteur  .319.  i 

Poissonnifere  80. 
de  Port-Royal  .3.39. 

— Ra.spail  .308. 

Ricliard-Lenoir  189.  I 
St-Donis  81.  : 

St-ftermain  .307.  279. 
St-.Mareel  .3.37. 

— St-Martin  81. 
St-Michel  278. 

de  Sebastopol  81.  204. 

— de  Strasbourg  217.  81.  : 

— du  Temple  82.  I 

— Voltaire  259.  201.  j 

Boulevards,  (Irands  75.  j 
Bourse  210.  ; 

ilu  Coinmeroe  202. 
du  Travail  82. 

Bowls  48. 

Boxinf?  42. 

Brasseries  18.  .See  also  | 
Restaurants.  j 

Bridges,  see  Ponts. 
BufTon’s  House  .3.30.  I 
Bullier,  Bal  40.  342.  I 
Butte-aux-Cailles  .341.  | 

— Montmartre  222.  I 

— Mortemart  245.  | 

Buttes-Cliaumont,  Les 

248.  I 


Cabarets  Artistiques 
40. 

Cabinet  des  Medailles 
et  Antiques  212. 

Cable  Tramways  29.  j 
Appx.,  p.  52. 

Cabs  1.  28.  Appx.,  ' 
p.  55.  I 

Cafds  24.  See  also  Re-  | 
staurants.  j 

— -Concerts  .39.  ' 

Cagliostro’s  House  88.  I 
Canal  de  I’Ourcq  249. 

— St-Denis  249.  ^ 

— St-Martin  189.  249.  j 
Carrefonr  de  I’Observa-  | 

toire  341. 

Carriages  28.  ' 


Caserne  de  la  Banque  i 

210. 

— des  Ciilestins  189.  j 
du  Clidteau-d’Kau 

82. 

Catacombs  845.  i 

Cattle  Market  249.  j 
Ceinture.  see  Petite- 
Ceinture.  | 

Cemeteries,  see  Cime-  i 
tiferes.  ' 

Chambers  of  Commerce,  I 
Amer.  & British  45.  I 
Chambre  des  Ddput^s  \ 
800.  i 

Champ-de-Mars  .320.  i 

Champs-Elysdes  07.  | 

Chajielle  Expiatoire  i 

229.  I 

— .St-b’erdinand  2.3.3. 
Chemists  40. 

Chdnier’s  House  81. 
Church  Music  .38. 
CnoKCHEs : 

American  48.  ' 

Armenian  2.34.  ' 

Assumption  84. 

Baptist  48. 

Billettes  190.  48. 
British  Embassy  47. 
Calvinist  48.  | 

Christian  .Scientist  j 

48.  I 

Congregational  47.  < 

English  47.  ! 

Free  48. 

Invalides  .318. 
Lazaristes  808. 
Lutheran  48. 

Madeleine  75. 
Notre-Dame  274.  ! 

— -d’Auteuil  248.  I 

— -des-Blancs-Man- 

teaux  19.3.  ' 

— -de-Bonne-Nou-  I 

velle  80. 

— -des-Champs  .342. 
-de-Clignancourt 

224. 

— -de-Consolation  I 

2.34.  j 

— -de-la-Croix  259.  j 

— -de-Lorette  219.  i 

— -des-Victoires  215. 
Oratoire  88.  48. 
Panthdon  291. 
Pentemont  48.  .309. 
Protestant  48. 
Redemption  48. 

Russian  231. 


Churches: 

Sacre-Coiur  222. 
St-Ainbroise  200. 
St-Antoine  200. 

St- Augustin  280. 
St-Bernard  218. 
St-Denis-du-St-Sa- 
crement  88. 
Ste-Anne-de-la-Mai- 
son-Blanche  .341. 
Sainte-Chapelle  271. 
Ste-Clotilde  309. 
Ste-Elisabeth  209. 
Ste-Marguerite  200. 
Ste-Marie  229. 

— (Temple)  188.  48. 
St-Etienne-du-Mont 

291. 

St-Engi.*ne  80. 
St-Eustache  208. 
St-Ferdinand-des- 
Ternes  282. 
St-Fran^ois-Xavier 
319. 

St.  rteorge’s  47. 
St-Oermain-l’Auxer- 
rois  88. 

des-Prds  .302. 

St-Oervais  180. 
St-Ja<'ques-la-Bou- 
cherie  181. 

— -du-Haut-Pas  888. 

St-Chri8tophe249. 

St-.Tean-Baptiste  249. 

St-Fran^ois  19.3. 

St.  John  the  Evange- 
list 224. 

St-Joseph-des-Car- 
mes  .3.38. 

St.  Joseph’s  47. 
St-Julien-le-  Pauvre 
278. 

St-Laurent  217. 
St-Leu-St-(billes  204. 
St-Louis-en-l’lle  277. 
— des-Invalides  318. 
St.  Luke’s  47. 
St-Marcel  48. 
St-Medard  839. 
St-Merry  181. 
St-Xicolas-des- 
Champs  204. 

— -du-(3hardonnet 
290. 

St-Paul-St-Louis  187. 
St-Philippe-du-Roule 
7.3. 

St-Pierre  238. 

— -de-Montmartre 
224. 

30* 
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CiiunfiiEs : 
St-Pierre-de-Moiit- 
rouge  846. 

St-Koch  84. 
St-S6verin  278. 
St-8ulpice  804. 
iSt-Thomas-d’Aquiii 
307. 

St-Vineent-de-Paul 

218. 

Scotland,  Church  of 
48.  284. 

Sorboime  290. 

Triuitd  220. 
Val-de-Grilce  839. 
Visitation  188. 
Wesleyan  48. 

Cigars  54. 

Cimetiere  do  Cliaronne 
259. 

des  Cliiens  848. 
Montmartre  224. 

— Montparnasse  843. 

— du  Nord  224. 

— de  Passy  242. 

— dn  Pcre-Laehaise  251. 

<le  Picpus  261. 

— • du  Slid  343. 
Cinematographs  10. 
Circulating  Lihraries 

49. 

Circuses  40. 

Citd  267. 

Climate  xxiv. 

Clinique  d’ Accouche- 
ment 883. 

Clubs  43. 

Cluny,  Hot.  and  Mnsde 
de  280. 

Coiflfeurs  27. 
Collections,  see  Musdes. 
Colldge  Chaptal  229. 
des  Ecossais  295. 
Fortet  294. 
de  France  290. 

— Massillon  189. 

— Mazarin  297. 

--  des  Quatre-Nations 
297. 

— Rollin  222. 

Colonial  Otlice  86. 
Colonno  do  Juillet  188. 

— Vendome  88. 
Comddie-Franeaise  84 

85. 

Comptoir  d’Esconipte 
45.  80. 

Comte’s  House  888. 
Concerts  87. 
Conciergerie  271. 


Confectionery  54. 

Conseil  d’Etat  86. 
Conservatoire  des  Arts 
et  Metiers  205. 

— de  Musique  221.  80. 
37. 

Consulates  44. 
Conveyances  2b. 

Cour  du  Commerce  280. 

— des  Comptes  84. 

— du  Dragon  303. 

— de  Rouen  280. 
Cours-la-Reine  233. 

— de  Vincennes  261. 
Convent  des  Oiseaux 

320. 

— du  Saerd-Coeur  307. 
Crddit  Lyonnais  45.  79. 
Crdmeries  26. 

Cricket  43. 

Cross-Country  Runs  43. 
Custom  House  xii.  1. 
Cuvier’s  House  386. 
Cycling  12. 


Daily  Mail  50. 

Deaf  and  Dumb  Insti- 
tution 888. 

Dentists  46. 

Diary  56. 

Directory  xxvii. 
Distribution  of  Time  54. 
Divine  Service  17. 
Dogs’  Cemetery  848. 
Dome  deslnvaiides318. 
Douane  xii.  1. 
Druggists  46. 


Ecole  des  Arts  Ddeora- 
tifs  280. 

— des  Beaux- Arts  299. 

— de.  Botanique  385. 

— Boulle  261. 

— Centrale  des  Arts  et 
Manufactures  208. 

— des  Chartes  289. 

— Coloniale  333. 

— de  Droit  291. 

— de  Guerre  820. 

— des  Hautos  Etudes 
Oommerciales  282. 

— d’Hortieulture  et 

d’ Arboriculture  265. 

— des  Langues  Orien- 
tales  .806. 

— de  Mddecine  279. 

— Militaire  820. 

— des  Mines  333. 


Ecole  Normale  Supd- 

rieure  838. 

— de  Phanuacie  333. 

— Polytechnique  295. 

— Pratique  279. 

des  Haiites-Etu- 

des  289. 

— de  Pyrotechnie  264. 
265. 

— Supdrieure  de  Com- 
merce 250. 

— Vdtdrinaire  266. 
Egouts  205. 

Eiffel  Tower  321. 
Elysde,  Palais  de  1’  68. 
Embassies  44. 

Bngli  sh  Churches  47. 48. 
Esplanade  des  Inva- 
lides  810. 

Etablissement  Horti- 
cole  248. 

Exhibitions  88. 


Pacultd  de  Thdologio 
Protestante  345. 
Family  Hotels,  see 
Pensions. 

Faubourg  St-Antoine 
260. 

— St-Geriuaiu  296. 
Faubourgs  xxv. 
Fencing  42. 

Figaro  219. 

Flouriste  d’Auteuil 

243. 

Flower  Market  273. 
Folies-Bergere  39. 
Fontaine  Cuvier  834. 

— de  Grenelle  809. 

— des  Innocents  203. 

— de  Joyeuse  88. 

— de  Ldda  332. 

— Louvois  209. 

— Maubude  182. 

— de  Mddicis  332. 

— Molidre  209. 

— Notre-Dame  276. 

— de  I’Observatoire 
888. 

— du  Palmier  182. 

— des  Quatro  Saisons 
809. 

— Richelieu  209. 

— St-Michel  278. 

— St-Sulpice  808. 

— du  Vert  hois  205. 

— de  la  Victoiro  182. 
Football  48. 
Fortifications  xxvi. 
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Franklin’s  House  212. 

21.S. 

Fnniculaires  2!».  Appx., 
p.  52. 

Qarafjes  11. 
dare  de  I’Kst  217. 

(ies  Invalides  31(1. 

(Ill  Luxemhourfj  120. 

— lie  Lyon  190. 
Montparnas.se  342. 

(ill  Non!  217. 

— (I’Orl^ans  331. 

— (lu  (<Iuai  - (I’Aiister- 
litz  331. 

d’Orsay  305. 

— St-Lazare  221. 

— de  Strasbourg  217. 

--  de  Vincennes  208. 
deograpliical  Society 

308. 

diant  Wheel  320. 
dobclins  339. 
dolf  42. 

doods  Agents  11. 
drand  Palais  72. 
drande-Ceinture,  Ohe- 
min  de  Fer  de  30. 

— Roue  320. 
drands  Boulevards  75. 

Hairdressers  27. 

Halle  au  H16  202. 

— aux  Vi  ns  331. 

Halles  Centrales  202. 
Heine’s  House  73. 
Hertford  Hospital  17.  | 

Hippodromes,  see 

Racecourses. 

History  xv. 

Hockey  18. 

Hi'ipital  Broca  315. 
de  la  Charity  305. 
Claude-Bernard  2.50. 
Cochin  339. 

LaiSnncc  308. 

— Larihoisiire  218. 
de  la  Nouvelle  Pitii^ 

337. 

de  la  Pitiii  337. 
St-Antoine  200. 

— St-Louis  218. 

Tenon  259. 

— Trousseau  201. 

Horse  Races  11. 
lio.spice  de  Bicdtre  420.  , 

de  La  Rochefoucauld 
.310. 

des  Quinze-Vingts  j 
189. 


Hospice  de  la  Sal- 

I petricre  337. 
j Wallace  17. 

I Hospitals  17. 

! Hotels  (for  travellers): 
Acacias  7. 

Adelphi  0. 

Alho  1. 

.•Mhainhra’s  12. 
Amhassadcurs  9. 
American  7. 

Amiot  10. 

Amiraut^  0. 
Angleterre  7. 
Anglo-Amdricain  11. 
Antin  0. 

Arcade  7. 

Astoria  3.  73. 
Athdn6e  3. 

Autriche  9. 

Avenida  7. 

Bade  11. 

Baltimore  8. 

Bavifere  9. 

Beaujolais  11. 
Beau-St'jour  11.  12. 

Site  1. 

Bedford  1. 

Bellevue  1. 

Belmont  & Bassano8. 
Bi'rgi-re  & .Maison 
Blanche  9. 

Berne  11. 

Bon-Lafontaine  10. 
Bradford  7. 

Brighton  1. 

Bristol  3. 

Britannique  8. 

British  11. 
Buckingham  7. 
Burgundy  7. 

Catfarel  11. 

Campbell  1. 
Capucines  1. 

Carlton  3. 

Castiglione  4. 

Castille  5. 

Cecil  9. 

Central  8. 

Centre  10. 
Champs-Elyaiies  8. 
Chatham  4. 
Citi'-Bergere  9. 

du-Retiro  7. 

Colli'ge-de-France  10. 
Colonies  9. 

Columbia  7. 
Continental  3.  03. 
Corneille  10. 

Crillon  3. 


j Hotels  (for  travellers): 

' Cusset  0. 

' Dacia  12. 

Danube  10. 

Denain  10. 
Deux-Mondes  1. 

Dorii  11. 

Duminy-Lahille  11. 
Edouard  VII  4.  70. 
Egli’s  International 
9. 

Elysiie  Palace  3.  73. 
Etats-Unis  0. 
Etrangcrs  12. 

Europe  10. 

Europ^en  9. 

Favart  0. 

Ferras  8. 
i Fix  10. 

Florence  0. 

Florida  7. 

France  (Citil  Bergt^re) 
9. 

— (Citi5  .larry)  10. 

& Choiseul  1. 

Franklin  & Brasil  0. 
(Ilobe  10. 

Hrand  3.  7(i. 
Orande-Bretagne  0. 

I (frauds- Boulevards  8. 

I (frosvenor  7. 

' Harcourt  12. 

Haussmann  8. 
Havane  12. 

Holder  0. 

Hollande  1. 
l(!'na  5. 

Ilcs-Britanniques  I. 
Imperial  7. 
Indo-Hollandais  9. 
International  (Av. 
d’l^na)  8. 

— (Egli’s;  Rue 
Bachaumont)  9. 

Jean-Bart  10. 
Jeanne-d’Are  lo. 
Joubert  ii. 

Laftilte  11. 

Langham  3. 

Lartisien  7. 

Lavenue  11. 

Eevant  8. 

Lille  & Albion  1. 
Little  Palace  9. 
Londres  1. 

— & New-York  11. 
Lotti  3. 

Louis-lc-Hrand  5. 
Loiivois  8. 

Louvre  4.  87. 
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Hotels  (for  travellers): 

Lutetia  5. 

Mac-Mahon  Palace  5. 
Madison  4. 

Magenta  10. 

Maisoii  Meublde  11. 

Vetter  12. 

Majestic  3. 
Malesherbes  7. 
Malherbe  10. 

Malte  8. 

Manchester  6. 
Marguery  9. 

Marine  & Tenninus 
11. 

Mercdd^s  3. 
Mdtropolitain  5. 
Meurice  3. 

Meyerbeer  4. 
Mirabeau  8. 

Moderne  9.  82. 
Mondial  9. 

Monsigny  6. 
Montaigne  7. 
Montana  4. 
Mont-Fleuri  7. 

Tbabor  6. 

Ndva  G. 

New  10. 

Normandie  11. 
Normandy  4. 
Ol)servatoire  10. 
Opdra  G. 

Orleans  8. 

St-Germain  10. 

Oxford  & Cambridge 
.G. 

Palais  7. 

— d’Orsay  5. 

— -Royal  8. 

Palmiers  12. 

Palym  11. 

Paris  10. 

Centre  11. 

Nice  8. 

— & Osborne  5. 
Pavilion  9. 

Pays-llas  G. 

Perey  7. 

Pdrigord  G. 

Prim  a 9. 
(<iuai-Voltaire  9. 
Kastadt  G. 

Regina  3. 

Regnard  10. 

Rhin  3. 

Richepanse  7. 
Richmond  G. 

Ritz  3. 

Ronceray  8. 


Hotels  (for  travellers) : 

Rossini  11. 

Rouen  9. 

Royal  7. 

Royal  Palace  4. 
Russie  G. 

Ste-Anne  G. 
Ste-Marie  8. 
St-Georges  & Barcc- 
lone  6. 

St-James  & Albany  5. 
St-Petersbourg  6. 
St-Romain  5. 
Saints-Peres  10. 
St-Sulpice  10. 

Savoy  .5. 

Scribe  4. 

Seine  10. 

Select  12. 

Senat  10. 

Sfcze  11. 

Solfiirino  9.  10. 
Splendid.  7. 

Suez  10. 

Suisse  G. 

Sydney  G. 

Taiuise  5. 

Taranne  12. 

Temps  11. 

Terminus  11.  221. 

— du  Chemin-de-Fer- 
de-Lyon  11. 

— -Est  10. 

du-Nord  10. 

Terrass’  11. 

Tibre  G. 

Tivollier  5. 

Touraine  11. 
Trdmoille  7. 

Univers  & Portugal  8. 
Vendome  8. 

Victoria  G. 

Vignon  G. 

Violet  9. 

Vivienne  12. 
Vouillemont  4. 
Wagram  4. 

West-End  7. 
Westminster  8. 
Hotels  (mansions  and 
public  buildings): 
Hotel  des  Abbds  de 
Fdcamp  280. 

— d’Albret  194. 

— d’Aumont  187. 

— de  Beauvais  187. 

— lie  Biron  807. 

— do  Bourgogne  204. 

— de  Clialous- Luxem- 
bourg 187. 


I Hotels  (mansions  and 

I public  buildings) : 
Hotel  de  la  Chancel- 
lerie  d’Orldans  87. 

— Clienizot  277. 

— de  Clermont-Ton- 
nerre  808. 

— de  Cluuy  280. 

— de  Co  i si  in  G3. 

— de  Colbert  de  Villa- 
cerf  88. 

— de  Daugny  80. 
j — Dieu  273. 

I — Drouot  80. 

— du  Figaro  219. 

— de  Fourcy  194. 

— Hdnault  187. 

— de  Hollaude  198. 

— des  Invalides  810. 
— Lambert  277. 

— Lamoignon  194. 

— de  Lauzun  277. 

— de  La  Valette  189. 

— de  La  Vieuville  189. 

— de  La  Vrilliere  87. 

— de  laLigue  de  I’En- 
seignement  808. 

— de  Mayenne  et  d’Or- 
messon  187. 

— Melusine  87. 

— des  Monnaies  299. 

— de  Nevers  215. 

— Populaire  pour  Hom- 
ines 2G1. 

— des  Postes  201. 

— de  Rouilld  de 
I’Estang  68. 

— de  Sens  187. 

— des  Socidtds  Savan- 
tes  280. 

— de  Soubise  191. 

— de  Strasbourg  198. 

— de  Sullv  187. 

•—  Tallard*  190. 

— des  Tdldphones  202. 

— de  Thiers  219. 

— du  Timbre  216. 

— des  Ventes  Mobi- 
lifcres  80. 

— de  Ville  183. 


He  de  la  Citd  267. 

--  des  Cygnes  248. 

— de  Puteaux  246. 

— St-Louis  277. 
Imprimerie  Nationale 

198. 

Information  Bureaux 
44.  50. 
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Paris : 

Institut  Adrotechiiiiiue 

380. 

— Catliolique  333. 

— (le  France  297. 

— Oc^anoKrapliiquo 
338. 

Pasteur  313. 
Institution  des  Jeunes 
Aveufck's  320. 
Ste-i’^rine  213. 

— des  Sourds-iMuets 
338. 

International  Guild  51. 

U. 

Invalides,  Dome  des 
318. 

, Hotel  des  310. 

Jardin  d’Acclimatation 
210. 

— Botani<(ue  335. 

— du  Luxembourg  331. 

— des  Plantes  885. 

— des  'Puileries  <14. 
July  Column  188. 

Laiteries  20. 

Lavatories  27. 

Lawn  Tennis  43. 
Letters  81. 

Libraries,  see  Biblio- 
th6ques. 

Lnngelianip  240. 

Lost  Property  Office 
278. 

Louvre  89. 

African  Antiquities 
95. 

Asiatic  Antiquities 

104.  101.  173. 
Bronzes,  Ancient  155. 
C6rami<iue  Antique 

105. 

Chalcograpbie  172. 
Chinese  Museum  171. 
Christian  Antiquities 
112. 

Collection  Camondo 
143.  I 

— Campana  165.  ' 

— Chauchard  174.  | 

— Chavannes  172.  i 
— Foucher  172. 

— Grandidier  171.  ■ 

— His  de  la  Salle  158. 
— La  Caze  140.  153. 

— Moreau-N^laton 
178. 

— Pelliot  172. 

— Thiers  158. 


j Louvre:  j 

Collection  Thorny-  | 

Thii^ry  lt>9.  j 

Crown  Jewels  150.  | 

De<'orative  Art  170. 
Dessins  158.  171. 
Donation  His  de  la 
Salle  157. 

— Kotlisehihl  159. 
Drawings  158.  171. 
Egyptian  Anti(iuities  I 
100.  103.  172. 
Enamels  151. 

Esealier  Asiatique 
100.  159.  161. 

— Daru  117.  95. 

— Henri  II  108.  117. 
155. 

Henri  IV  117.  165. 
Furniture  of  the  17th 
and  18th  Cent.  155. 
Galerie  <PApollon 
148. 

— Denon  95. 

— Mollien  95.  143. 

— de  Morgan  173. 
Grande  Galerie  120. 
Ivories  159. 

Jewellery  149-152. 
Mediaeval,  Renais- 
sance, and  Modern 
Art  1.59.  102. 

Naval  Museum  171. 
Oriental  Collections 

171.  180. 

Pavilion  Denon  94. 

— de  Flore  174.  65. 

— de  I’Horloge  117. 
1.55. 

— de  La  Trdmoille 

172. 

— de  Marsan  176. 

65. 

— Sully  117.  1.55. 
Picture  Gallery  118. 
British  School  122. 
180. 

Dutch  School  121. 
1.32.  135-138.  189. 
140. 

Flemish  School  121. 
181.  1.33-136.  188. 
1.39.  140. 

French  School  141- 
148.  152-155.  108- 
170.  174-170.  178. 
German  School  122. 
1.30. 

Italian  School  118- 
120.  12.3-129.  146. 


Louvre : 

Picture  Gallery : 
Portraits  of  Artists 
14-1. 

Rembrandt  132. 
Rubens  184. 
Spanish  School  121. 
129. 

Van  Dyck  133. 
Pottery,  Antique  165. 
Rotonde  d’ApoIlon 
148. 

— de  !Mars  90. 

Salle  d’Afrique  95. 

— d’Auguste  97. 

— des  Bijoux  151. 

— des  Cariatides  108. 
— Duchatel  122. 

— Grec((ue  98. 

— Henri  II  158. 

— du  Hdros  Combat- 
tant  101. 

— Judal'(|ue  106. 

— La  Caze  15.3. 

— du  Mastaba  172. 

— de  MicT'ne  90. 

— des  Moulages  95. 

— de  la  Pallas  de 
Velletri  101. 

— des  Portraits  144. 

— des  Pri Sonniers 
Barbarcs  96. 

— de  Psychd  100. 

— Rembrandt  1.32. 

— Rubens  1.34. 

— des  Sept-Cbemi- 
ndes  152. 

— du  Tibre  102. 

— Van  Dyck  133. 

— de  la  Vdnus  de 
Milo  100. 

Salon  Carrd  128. 
Sculptures,  Ancient 
95. 

— , Mediseval  and  Re- 
naissance 108. 

— , Modern  113. 

I Luna  Park  40. 
j Lunatic  Asylum  266. 
Luxembourg,  Jardin 
du  .331. 

— , Musde  du  328. 

— , Palais  (In  322. 

Lycde  Carnot  2.32. 

— Charlemagne  187. 

— Henri  IV  295. 

— Janson  deSailly  242. 
— Louis-le-Grand  291. 
— Michelet  860. 

— Montaigne  833. 
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Paris: 

Lycee  St-Louis  290. 
— Victor-Hugo  200. 
• — Voltaire  260. 


Madeleine  75. 

Madrid  246. 

Magasins  de  Nou- 
veautes  51. 

Magic  City  40. 

Mairie  of  the  1st  Ar- 
rondissemeiit  88. 


— 2nd 

— 216. 

— 8rd 

— 208. 

— 4th 

— 187. 

— 5th 

— 291. 

— 6th 

— 30.3. 

— 9th 

--  80. 

— 10th 

--  81. 

— 11th 

— 260. 

— 12th 

— 263. 

— 13th 

— 341. 

— 14th 

— .346. 

— 16th 

- 242. 

— 18th 

— 224. 

— 19th 

- 219. 

— 20th 

— 259. 

Maison  des  Dames  des 
Postes  305. 

— Dorde  79. 

des  Etiidiaiits  279. 

— de  Francois  I®''  234. 
Maisoms  de  Santd  46. 
Manfcgc  68. 
Manufacture  des  Ta- 

hacs  350. 

Manutention  Militaire 
235. 

Maps  49. 

Mareliii-au.^-Bestiaux 

249. 

— -aux-Fleurs  273. 

— du  Temple  208. 
de  la  Villetto  249. 

Market,  Centra]  202. 
Matornitv  Hospital.s 
339. 

Matin  80. 

Mdnagerie  385. 
Mdtropolitain  29. 

App.\.,  p.  81. 
Military  Bands  38. 
-Ministfcre  des  Affaires 
Etrangercs  307. 
des  Colonies  320. 

— du  Commerce  309. 
des  Finances  88. 
de  la  Ouerre  307. 
de  I’lnstruction  Pu- 

blique  309. 


Minist6re  de  la  Marine 

63. 

— du  Travail  309. 

— des  Travaux  Publics 
307. 

Mint  299. 

Missions  48. 

Etrangercs  308. 

Money  ii.  xi. 

— - Changers  -45.  ' 
Monnaie,  La  299. 
Mont-de-Pi6t^  193. 
Montfaucon,  Gibbet  of 

248. 

Montmartre  222. 

— , Cemetery  of  224. 
Montparnasse,  Ceme- 
tery of  843. 
Montrouge,  Grand-  425. 
— , Petit-  346. 
Monuments  : 

Abbd  de  I’Epde  338. 
360. 

Aguesseau  243. 
Alphand  214. 

Arago  315. 

Auhry  296. 

Augier  832. 

Bailly  382. 
Balloonists  of  tbe 
Siege  238. 

Balzac  74. 

Banville  332. 

Barye  190. 

Baudin  260. 
Beauharnais  .310. 
Beaumarchais  188. 
Becque  229. 
Beethoven  266. 
Beranger  208. 

Berlioz  228. 

Bernard  291. 
Bernardin  de  Saint- 
Pierre  83(). 

Bichat  279. 

Blanc  339. 

Bobillot  2.59. 

Boucher  92. 
Boussingault  205. 
Broca  279. 

Bronardel  279. 
Budanis  291. 

Buffon  335. 

Camoens  243. 
Caventou  338. 

Cha  mpollion  291. 
Chappe  307. 

Charcot  337. 
Charlemagne  273. 
Oharlet  315. 


Monuments : 

Chartier  232. 
Ohevreul  836. 

Chopin  281.  331. 
Coligny  88. 

Comte  290. 

Condorcet  298. 
Coppee  320. 

Corneille  291. 

Cornil  279. 

Dante  291. 

Danton  279. 
Daubenton  247.  336. 
Daudet  72. 
Daiimesnil  264. 
Defense  de  Paris  .348. 
Delacroix  266.  331. 
Dcraismes  228. 
Desmoulins  87. 
Diderot  222.  .303. 
Dolet  296. 

Dumas  (P&re  & Fils) 
232. 

Elugine,  Prince  310. 
Fabre  331. 

Ferry  65. 

Flaciiat  282. 

Flatters  346. 

Floquet  250. 

Fourier  228. 

Franck  309. 
Francs-Tireurs  232. 
Franklin  242. 
Gambetta  66. 
Garibaldi  320. 
Gamier  77.  342. 
Gavarni  219. 

George  Sand  3.32. 
6er(5me  92. 

Godard  242. 

Goldoni  276. 

Gounod  231. 

Gramme  205. 

Grdard  289. 
Gutenberg  193. 

Hally  820. 

Henri  IV.  268. 

Hugo,  Victor  74.  87. 
Joan  of  Arc  85.  2.30. 

2.33.  387. 

La  Havre  221. 
Lafayette  67.  2.39. 

La  Fontaine  242. 
Lamarck  335. 
Ijamartine  212. 
Larrey  339. 
Larroumet  86. 
Lavoisier  75. 
Leblanc  206. 

Leclaire  228. 
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Paris : 


-VloSfMENTS  : 

MoNf.MENTS  : 

! Musde  d’Hygifene  204. 

Leconte  de  Lisle  382. 

Trarieux  34.5. 

' --  instrumental  221. 

Ledru-Kollin  2i:o. 

Velazquez  92. 

— du  Louvre  92. 

Leinaltre  82. 

Verlaine  881. 

— du  Luxembourg  82.3. 

— de  Mindralogie  8.3.3. 

Le  Play  331. 

Vicaire  881. 

Le  Snenr  331. 

Victor  Hugo  71.  87. 

— Mondtaire  299. 

Lftvassor  24.5. 

Villon  290. 

— de  I’Opera  78. 

Le  Verrier  312. 

V’iole  290. 

— Ortila  279. 

Liberty  213. 

Voltaire  290.  298. 

— Paleographique  191. 

Louis  XI 11.  200. 

! Waldeck- Rousseau 

— dePaleontologie88.3. 

— XIV.  21.5. 

j 0.5. 

— Pedagogique  838. 

.Mare  219. 

j Washington  230. 

i — de  la  Police  278. 

•Manuel  212. 

' — and  Lafayette  239. 

— des  Poupees  8.38. 

.Marcel  184. 

Watteau  881. 

— de  la  Revolution  300. 

Maupassant  231. 

1 Wells  239. 

— de  Sculpture  Com- 

Meissonier  92. 

' .Morgue  277. 

paree  239. 

.Moliere  209. 

' Motor  Cabs  28. 

— Social  .309. 

.Moncev  228. 

— Cars  41. 

— des  Thermes  288. 

.Mortiliet  290. 

— Umnibuses  28. 

— Victor-Hugo  2(K). 

.Murp'r  332. 

Motoring  41. 

— de  la  Ville  de  Paris 

Musset  8.5.  233.  234. 

Moulin  de  la  Oalette 

(Petit  Palais)  tW. 

Napoleon  1.  81. 

40. 

— du  Vieux-Paris  187. 

Neiiville  232. 

Rouge  39.  224. 

.Music  Halls  .39. 

.Ney  312. 

Pai  Heron  231. 

Muette,  La  242. 

Musee  d' Anatomic  279. 

Napoleon’s  Tomb  319. 

Palissv  303. 

- des  Arcbives  191. 

Neilillv  232. 

Papin  200. 

— de  I’Armce  311. 

New  York  Herald  .50. 

Parmentier  233. 

— des  Arts  Decoratifs 

Newspapers  19. 

Pascal  181. 

17t», 

Nord-Sud  29.  Aiinx., 

Pasteur  319. 

et  McHiers  200. 

p.  8ti. 

Pcan  .339. 

— Astronomique  312. 

Notre-Dame  271. 

Pelletier  and  C'aven- 

Balzac  213. 

.Nursing  Homes  10. 

ton  3.33. 

Perrault  01. 

Brignole-dalliera 

2.3.5. 

Olielisk  of  Luxor  02. 

Perroni't  2.3.3. 

--  Broca  280. 

Observatoire  812. 

Pinel  .337. 

de  .Mine  de  Caen  298. 

Octroi  xii.  1. 

Rairet  92. 

Cambodgieii  240. 

Oculists  40. 

Haspail  .34.5. 

— Carnavalet  194. 

Odeon  .3.5.  .332. 

Uenaudot  273. 

Oeramique  .3.53. 

Olvmpia  89.  70. 

Republic  82.  201 . 297.  , 

Cernusi’hi  2.30. 

Omnibuses  28.  Aonx., 

310. 

de  Cliiny  280.  , 

l)j).  37-41. 

Opera-Comique  .3.5.  79. 

Kicord  3.39. 

- Colon iale  80.  1 

Rousseau  291.  ' 

de  la  Conciergerie  1 

Ojx-ra  House  .31.  77. 

Roussel  .312.  1 

272. 

Oratoire  88. 

Sae.y  .30.5.  i 

.Saint-Pierre  330. 

— du  Conservatoire  de  i 
Musiqiie  80.  1 

Palais  ArclMi‘piMo.oi>a] 

.Sainte-JJeuve  .3.31. 

— D’Knnery  211. 

309. 

Sand,  (teor«o  .3.32.  j 

— Dupuytren  280. 

— des  Beaux-Arls  08. 

.Scbeurer-Kestner  | 

— Dutuit  71.  1 

Bourbon  .300. 

3.32. 

— Plthnogrnphique21o.  ' 

de  I’Elvsee  08. 

Sedaine  222. 

Forestier  203.  : 

- de  Glai-e  12.  72. 

Setrur  3.31.  i 

lialliera  28.5.  ; 

— de  Justice  209. 

.Serpollet  2.32.  | 

.Servetus  .310. 

- - de  Geologic  .388. 

— de  la  Legion  d’Hon- 

— Grevin  40.  > 

neur  .30.5. 

Shakespeare  230.  | 

— Guimet  236. 

du  Louvre  89. 

Silvestre  23.3.  ] 

— Gustave-.Moreau 

du  Luxembourg  .322. 

Simon  7.5. 

219. 

-Royal  80. 

Tarnier  .3.33.  ' 

HaUy  820. 

des  Tournelles  200. 

Tavlor  82. 

Historiqiie  de  la 

du  Trocadero  289 

Thomas  231. 

Ville  191. 

des  Tuileries  0.5 
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Paris : 

Panoramas  224. 
Pantheon  291. 

Parc  des  Buttes-Ohau- 
mont  248. 

— Monceau  2.81. 

— de  Montsouris  84li. 
--  du  Trocadero  211. 
Parcel  Post  81. 

Passage  Jouffroy  80. 

— des  Panoramas  80. 

— St-Pierre  187. 
Passports  xii. 

Passy  241. 

Pasteur  Institute  .843. 
• — , Tomb  of  343. 
Pastry  Cooks  25. 
Patisseries  25. 

Pavilion  de  Flore  05. 

— de  Hanovre  79. 

— de  Marsan  05. 
Pensions  ano  Family 

Hotels  : 

Avenue  13. 

Bajou  13. 

Balzac  12. 

Barbier  13. 

Barrd  18. 

Beaulieu  12. 
Beausdjour  IS. 
Bellot-Garol  12. 

Bligh  12. 

Blondeau  14. 

Boizard  13. 

Cahill  12. 

Cecilia  12. 

Celtic  12. 

Chopard  13.  14. 
ClaiiTuont  House  13. 
Condat  12. 

Cosmos  13. 

Dominion  12. 
Doucerain  13. 

Dysart  13. 

Foltzer  13. 

Fran^aise  12. 

Francis  12. 
Franklin’s  House  12. 
Oaigneau  18. 

Calilee  12. 

Oavarni  12. 

Gleize  13. 

Cruet  13. 

Guillier  14. 

Hawkes  12. 
Internationale  13. 
International  Guild 
14. 

Keppler  12. 
Keramhrun  13. 

Kirk  18. 


Pensions  and  Family 

Hotels  : 

Lafayette  13. 
Lamartine  13. 

Lance  14. 

Le  Gal  13. 
Lord-Byron  12. 
Maison  Lallle  13. 
Marlboro’  13. 

New  Private  12. 
Oddon  13. 

Panthdon  14. 
Ponterie  13. 

Private  Hotel  (Kir- 
ker)  13. 

(La  Torre)  13. 

Reinburg  13. 
Reymond  12. 
Richard’s  13. 
Roosevelt  12. 
8t-Roinain  13. 
Schenkel  IS. 

Simonet  12. 

Student  Hostel  14. 
Suillet  IS. 

Tison  13. 

Verdin  13. 

Villa  St-Georges  13. 
— Stella  18. 

— Violette  12. 
Woodville  12. 
Pdrc-Lachaise , Ceme- 
tery of  251. 
Petit-Luscmhourg  823. 

— -Montronge  340. 

— Palais  (i8. 
Petite-Ceinture,  Che- 

min  de  Fer  de  80. 
Appx.,  p.  58. 
Phonographs  40. 
Photographs  49. 
Physicians  15. 

Picpus, Cemetery  of  201. 
Pigeon  Shooting  43. 
Place  de  I’Alma  234. 

--  d’ Anvers  222. 

— de  la  Bastille  188. 
--  Baudoyer  187. 

— Blanche  224. 

— Cambronne  820. 

— du  Carrousel  00. 

— du  Chateau-d’Eau 
82. 

— du  Chatelet  182. 

— - de  Clichy  228. 

— de  la  Concorde  01. 

— Dainneanil  203. 

— Daunhine  208. 

— Deniert-Rochereau 
345. 


Place  de  I’Ecole  89. 

— des  Etats-Unis  280. 

— de  I’Etoile  73. 

— de  I’Europe  221. 

— Gambetta  2.59. 

— de  Greve  182. 

— de  l’H6tel-de-Ville 
182. 

— d’ldna  230. 

— - d’ltalie  841. 

— La  F’ayette  218. 

— Lohau  180. 

— Malesberbes  281. 

— Marin-Nadaud  259. 

— Maubert  290. 

— Mazas  190. 

— Monge  389. 

— de  Montrouge  340. 

— de  la  Nation  201. 

— de  I’Opera  70. 

— du  Palais-Royal  87. 

— du  Pantheon  291. 

— du  Parvis-Notre- 
Dame  273. 

— Pereire  282. 

— du  Petit-Poiit  274. 

— desPetits-Pcres  215. 

— Pigalle  224. 

— Prosper-Goubatix 
229. 

— de  Rennes  342. 

— de  la  Rdpuhliijue  82. 

— de  Rivoli  85. 

— St-Germain-des-Pres 
802. 

— St-Georges  219. 

— St-Michel  278. 

— St-Pierrc  222. 

— St-Sulpice  803. 

— de  la  Sorbonne  290. 

— des  Ternes  282. 

— du  Thdatre-Frainais 
85. 

— du  Trocadero  239. 

— du  Trone  201. 

— Valhuhert  384. 

— Vauhan  319. 

— Vendoiue  83. 

— des  Victoires  215. 

— Viotor-IIugo  74. 

— Vintimille  228. 

— Voltaire  200. 

— des  Vosges  200. 

— de  Wagrain  282. 
Pneumatic  Tubes  32. 
Point-du-Jour  3.58. 
PointeSt-Eustache  201. 
Polo  13.  210. 

Pont  Alexandre  111  234. 

— de  I’Alma  235. 
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Faria: 

Font  d’Arcole  183. 

— de.s  Arts  2S)7. 

— d’ Austcrlitz  .'(.'{4. 

— d’Auteuil  213. 

- de  Borcy  2()2. 

— du  Carrousel  30.). 

— au  Clianfje  2(>8. 

— de  la  Concorde  tin. 

— de  Coiillans  2tl2. 

— de  (irenelle  243. 

— il’ldna  241. 

— des  Invulides  2;M. 

— d’lvry  2(12. 

— .\lirabcau  243. 

— National  2il2. 

— Neuf  207. 

— Notre-Dame  273. 

— de  Passy  243. 

Royal  OO.”). 

— St-Louis  277. 

— St-Micliel  278. 

— des  Saint.s-P6re.s  305. 

— de  Solf(;rino  305. 

— Sully  100. 

— lie  Tol Iliac  202. 
Population  .\xiv. 

Port  d'Austerlitz  334. 

— de  la  Bourdoiinai.s 
821. 

— du  Louvre  297. 

— de  la  Bapde  334. 

— St-Nicolas  297. 

Porte  d’Auteuil  243. 

— de  Cliainperret  232. 

— Daupliine  244. 

— de  Madrid  240. 

— Maillot  214.  232. 

— do  la  Muette242. 214. 

— d’Orltians  421. 

— St-Deni.s  81. 

— St-Martin  81. 

— do  Vincennes  202. 
Porlefeuille  Industrie! 

208. 

Po.st  Ottice  31.  201. 
Pr(5-aux-Clercs  303. 
Prefecture  de  Police 
273. 

Prison  de  l’Al)bayoS03. 

— de  la  Conciergerie 
271. 

— de  la  Ro(iuette  200. 

— de  la  Santd  345. 
Protestant  Churches  48. 


Quai  des  Cdlestins  189. 

— de  la  Conference  233. 

— Debilly  236. 

— aux  Fleurs  273. 


: Quai  de  Crenelle  321. 

i — de  I’llorloge  208. 

I — de  la  Megi8serie208. 

! — il’Orieans  277. 

' — d’Orsay  320. 

I — de  la  itapce  331. 

— Voltaire  305. 

I t^uartier  d’Auteuil  213. 

I — des  Batignolles  220. 

I — de  Belleville  240. 

' — de  la  Cite  207.  ' 

— de  I’Europe  221. 

— Latin  278. 

— ilu  Marais  liM).  j 

— Marbeuf  73, 

— Montmartre  222.  , i 
— Montrouge  .34(;.  I 

— de  Passy  241.  ■ 

--  du  Temple  208. 

— des  Terues  232. 


i Racecourses  41.  228.  j 
I 245.  210.  205.  810.  ! 

I 389.  401.  108. 

Railway  Cilices  44. 

— Omnibuses  2. 

— Stations,  see  Cares. 

‘ Railways  xii. 

I Rauelagh  242. 

I Reading  Rooms  49. 
Rtiservoirs  de  I’Avre  I 
349.  : 

— de  la  Dhuis  259.  j 
de  Montretout  849.  I 

— de  la  Vanno  840. 
Restaurants  a.nd 

Cak<:s  : 

Abbaye  de  'rhdlonie 
23. 

Alcazar  17.  j 

Ambassadenrs  17.  ' 

Am^ricain  (Boul.  des  I 
Capucines)  18.  25.  | 
— (Place  de  la  R(5-  j 
publique)  22.  25. 
Anglais  17.  | 

Arc-en  Ciel  24.  j 

Augustins  (Tav.)  22.  | 
Balthazard  25. 

Balzar  23.  j 

Bcauge  19. 

Blond  19. 

Bumf  i la  Mode  20. 87.  I 

Bolinger  21.  | 

Boilaive  19.  I 

Boivin  23. 

Bonvalet  22. 

Boudet  24. 

Bougeneaux  22. 
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Restaurants  anu 

Cafes : 

Boulant  (Bouillons) 

' 18.  19.  23. 

Brtibant  (’I'av.)  19. 

I Cardinal  19.  25. 
Carron  21. 

Cercle  22. 

Chalet  des  lies  21. 
245. 

— dn  Touring-Club 

21. 

Champeaux  19. 
Chartier  (Bouillons) 
18.  20.  21.  22.  23. 
ChAteau  de  Madrid 
17.  216. 

Chope  d’Alsace  22. 
Ciro  19. 

CiEurdoux  22. 
Continental  20. 

Co()  (Brass.)  21. 

— d’Or  (Tav.)  19. 
Dclacourt  (Bouillon) 

20. 

Delpuech  20. 

Departs  22. 

Dreher  (Brass.)  21. 
Drouant  19.  22. 
Ducastaing  (Brass.) 
20.  22. 

Dumesnil  freres 
(Brass.)  23. 

Duval  (Bouillons)  18. 

19.  20.  21.  22.  28.  24. 
Ecoles-Rcunies 
(Bouillon)  28. 
Elysce  Palace  21. 
Ermitage  (Tav.)  23. 

— de  Longchamp  21. 
246. 

Espiirance  (Bouillon) 

21. 

— (Brass.)  22. 
EuropAenne  (Tav.)  23. 
Excelsior  (Brass.)  21. 
Filet-de-Sole  19. 

Flore  23. 

Foyot  23. 

Fran^ais  (Boul.  .St- 
Denis)  28. 

— (Rue  de  Stras- 
bourg) 22. 

France  (Boul. 
Poissonnifcre)  20. 

— (Boul.St-Deni8)25. 
Franco-Italien  (Av. 

Matignon)  20. 

— — (Boul.  des  Ita- 
liens)  19. 
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Paris : 

liBSTAUKANTS  ANU 

Gaf^s : 

Gardes  20. 

Gare  de  Lyon  22. 

— du  Nord  22. 

— St-Lazare  22. 
Gauclair  19. 

Gillet  21. 

Grand  18.  2r>. 

— IT  19. 

— -Vatel  18. 
Grande-Maxevillo 

(Brass.)  19. 

— Taverne  19. 
Gruber  (Tav.)  20.  21. 
22. 

Gutenberg  (Brass. )20. 
Hans  (Brass.)  20. 
Harcourt  2.5. 

Havre  22. 

Henry  17. 

I^na  21. 

I mart  22. 

Italien  19. 

— Franco- Aniericain 
19. 


Jacqucminot-Gratf 

22. 


.Tardin  d’Acclinia- 
tation  21.  247. 
.Touanne  23. 

.louven  24. 
liuperouse  23. 

Laprd  19. 

Larue  17. 

Laurent  17. 

Lavonufi  23. 

Lecointe  22. 

Imdoyen  17. 
Legion-d'Honneur23. 
Leon  (Av.  de  Mala- 
kotf)  21. 

(lino  fSt-Honord) 

20. 

Leo’s  Palace  21. 
Loquen  22. 
Jdon-Konge  (Brass.) 
21. 


Lijjp  23. 

Louvre  20. 
liiicas  (le  Grand)  18. 
— (le  Petit)  18. 
Lutetia  23. 
Luxeml)ourg  23. 
Maliieu  2.5. 

Maire  21. 

Marguery  20. 

Marre  24. 

.Maubert  19. 

Maxim  18. 


Restaurants  and 
Caf£s : 

Mazarin  (Tav.)  19. 
Metropole  (Brass.) 
19. 

Mollard  (Brass.)  22. 
Montmartre  (Tav. )19. 
Muller  & Blaisot 
(Brass.)  20.  23. 
Mus6e-de-Cluny  2.5. 
Napolitain  25. 
Natura  Vigor  24. 
Negociants  20. 

Negre  (Tav.)  21. 
Noel- Peters  19. 

. Olympia  (Tav.)  18. 
Opdra  (Tav.)  19. 
Paillard  17.  79. 

Paix  17.  25.  76. 
Palais  (Tav.)  23. 

d’Orsay  23. 

Palette-d’Or  21. 
Pauthdon  ('Pav.)  23. 
Paris  (Av.  de  I’Opdra) 
17.  25. 

— (Tav.;  Av.  de 
Clichy)  23. 

— (Tav. ; Place  de  la 
Ri'publique)  22. 

Parisienne  (Tav.)  20. 
Pavilion  d’Armenon- 
ville  17.  245. 

— de  la  Cascade  21. 

• Ohinois  21.  245. 

— de  I’Elysde  17.  72. 

— de  la  Rotonde  20. 
25. 

— Royal  17. 

Pigalle  23. 
Pont-de-Fer  19.  20. 

— -Neuf  (Brass.)  21. 
Portc-St-Martin  22. 
Pousset  (Tav.)  19. 
Prd-Catelan  17.  245. 
Prevost  25. 

Prunier  17. 

Pscliorr  (Tav.)  22. 
Rat-Mort  23. 

Rdgenee  20.  25. 
Reneaux  20. 

Riche  17.  25.  79. 
Riclielieu  19. 

Ritz  17. 

R<d)lez  19. 

Roclier  21. 

Roban  20.  25. 

Rome  22. 

Rond-Point  20. 
Rotonde  19. 

Royale  (Tav.)  18. 


Restaurants  and 

Cafes ; 

Ste-Marie  21. 
St-Germain  (Bouil- 
lon) 23. 

Sauluier  19. 

SchiEtt'er  22. 

Scossa  22. 

Socidtes-Savautes  23. 
Soufflet  23.  25. 
Source  25. 

Splendid  22. 

Sylvaln  19. 

Tabary  19. 

Terminus  22. 

— -Est  22. 

du-Nord  22. 

Terrasse  21. 

— -Jouffroy  19. 
Tour-d’Argent  24. 
Tourelles  (Tav.)  21. 
Tourtel  (Tav.)  18. 
Trianons  24. 

Uni  vers  20.  25. 
Uuiversello  (Brass.) 
19. 

Vacliette  23.  25. 
Vdfour  jeune  20. 
Versailles  24. 

Vian  18. 

Viel  & de  la  Made- 
leine 18. 

Viennois  19.  25. 
Voisin  17. 

Volney-Chatham  17. 
Voltaire  23.  25. 
Watrin  21. 

Weber  18. 

AVepler  (Brass.)  23. 
Wilier  19. 

Wiener  20. 

Zimmer  19.  21. 
Reuilly  263. 

River  iSteamboats  30. 

Appx.,  p.  56. 

Roller  Skating  42. 
Roman  Amphitheatre 
29(). 

— Baths  288. 
Rond-Point  des 

Champs-Elysees  73. 

de  la  Villette  248. 

Riie  de  I’Abbd-de- 
PEpde  338. 
des  Archivt^s  190. 

- Auber  76. 
d’Auteuil  243. 

- du  Bac  307. 

— de  Biragne  188.  201. 
des  Bons-Enfants  87. 
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Paris: 


Ruo  do  CuHti^lioiic  81. 

i Rue  St-Louis-en-l’Isle 

Tabaes,  Manufacture 

— Caulaincourt  221. 

277. 

des  350. 

— de  Chateauduii  21S1. 

St-Martiii  182.  81. 

Tavernes  18.  .See  also 

- de  la  Cliaus.s(5e- 

St-Sdveriii  278. 

Restaurants. 

d’Antin  211).  220.  70. 

i — de  Seine  298. 

Taxi-autos  28. 

duCherche-Midi  .808. 

do  Siivres  308. 

Tea  Rooms  20. 

dll  Draf^on  .8o;i. 

1 Soufflot  291. 

Telegraph  32.  201. 

Drouot  80.  210. 

du  'I'einple  209. 

Telephone  82.  202. 

— Edouard  VII  70. 

do  Turbigo  20-1. 

Temple  208. 

— Etienne-Marcel  21,5. 

— des  Ursina  273. 

Ternes  232. 

— du  Fauhourg-Mont- 

— de  Valois  87. 

Thkatkes  83. 

iiiartro  80. 

- de  Vaugirard  309. 

Ambigu  .37.  82. 

-Poisaoiiiiiere  80. 

de  Venise  182. 

Antoine  30. 

— -8t-Antoino  200. 

180. 

-.St-Doiii.s  81. 

Vivienne  80. 

.Apollo  87. 

Arts  37. 

.Athi'nde  80.  70. 

-8t-Martin  81. 

Saddle  Horses  41. 

Boutfes-Parisiens  .37. 

-dii-Temple  82. 

St-Martin-des-Chanips, 

Capucines  .37. 

— Fortuny  2.81. 

Priory  of  205. 

C'hamps-Elys^es  .35. 

— dea  Fraiics-Bour- 

Sainte-lMiapelle  271. 

234. 

geois  190. 

Salon  88. 

ChAtelet  87.  182. 

— de  Oreiielle  .800. 

.Salvation  Army  48. 

Clunv  37. 

- des  Halles  181. 

Schola  Cantoruin  338. 

Com  Jdie- Fra  liaise 

— Haxo  259. 

38. 

34.  85. 

— do  la  lluehette  278. 

Scots  College  295. 

Rovale  37. 

--  des  Italions  79. 

Siiminaire  des  Mis- 

D^jazet  37.  83. 

La  Fayette  218. 

sions-Etrangf'res 

Folies-Pramatiques 

Laflitto  79.  219. 

308. 

87.  82. 

des  Lomliards  182. 

de  St-.Snlpice  .303. 

Francais  34.  85. 

du  Louvre  88.  201. 

Service  Oi‘ographique 

Oaite  80.  205. 

- de  Luteeo  27.8. 

de  I'Armde  309. 

(irand-Ouignol  37. 

--  Mongo  290. 

.Sewers  204. 

(ivmnase  .35.  80. 

Montclianin  231. 

.Shops  51. 

Marigny  39.  72. 

- Montmartre  80. 

Skating  42. 

Michel  37. 

— MoutTetard  290. 

Slaughter-houses  250. 

Odiion  .35.  332. 

— Notre-Dame-des- 

Sleeping  Car  Co.  44. 

Op(5ra-Comique  .35. 

Champs  .809. 

Sorhonne  289. 

79. 

de  la  Faix  8.8. 

Sports  41. 

Opera  House  34.  77. 

--  des  Petits-Chaiiips 

Square  dea  Arts-et-M^- 

Palai.s-Royal  80.  87. 

215. 

tiers  205. 

Porte-St-Martin  SO. 

- du  Pont-Neuf  181. 

des  Hatignolles  229. 

81. 

— de  Pronv  281. 

— du  Carrousel  0(1. 

R^jane  35. 

des  Pvraniides  85. 

de  Cluny  289. 

Renaissance  85.  81. 

- du  Quatre-Sop- 

Daumesnil  203. 

Sarah-Bernhardt  80. 

teinhre  70.  210. 

- des  Epinettes  228. 

182. 

— Quincampoix  182. 

— (lamhetta  2.59. 

Trianon-Lyrique  37. 

— de  Ramliuteau  209. 

— Louvois  209. 

222. 

— Reaumur  210.  204. 

— des  .Manages  308.  , 

Vari^t^s  SO.  80. 

— de  Rennes  302.  308. 

- Monge  290. 

Vaudeville  .35.  79. 

342. 

--  Montholon  218.  j 

Thernies  288. 

— de  Reuillv  201. 

— Parmentier  200.  j 

Thermometric  Scales 

— de  Richelieu  209.  80. 

— Potain  808. 

XV. 

— de  Rivoli  88.  181. 

— du  Temple  208. 

Time  Tables  .58.  .59. 

— de  la  Roquette  200. 

— Trousseau  200. 

Tobacco  .54. 

— Royale  74. 

Statues,  see  Menu- 

— Manufactorj-  35o. 

— St-Autoiiie  187. 

ments. 

Topographv  xxiv. 

— St-Denia  81.  181. 

Steamboat  Offices  44. 

Tour  Eiffei  321. 

— St-Honord  84.  202. 

Steamboats,  River  .30. 

— de  Jean-sans-Peur 

— St- Jacques  291.  838. 

Appx.,  p.  56. 
Synagogues  48.  219. 

204. 

— St-Lazare  221. 

— de  la  Liberty  189. 
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Trocadero,  Parc  du  241. 

Tuileries  65. 

, Jardin  des  64. 


Victor  Hugo’s  House 

200. 

I Vincennes  268. 


Paris : 

Tour  de  Nesle  297. 

— St-Jacques  181. 

— du  Temple  208. 
Touring  Club  42. 
Tourist  Agents  43. 
Tramways  28.  Appx., 

pp.  44-52. 

Tribunal  de  Commerce 
272. 

Trocaddro,  Pal.  du  239. 


University  289. 

Val-de-Q-race  889. 
Vendome  Column  83. 


Weights  and  Measure-s 
xiv. 

Wine  Shops  25. 

I — Stores  26. 

Zoological  Garden  385. 


Environs  of  Paris  and  Northern  Prance : 


Abbeville  444. 

Ablon  427. 

Aehbres  401. 
Ailly-sur-Noye  447. 

sur-Somme  445. 

Alfort  266. 

Alfortville  266. 
Amfreville  456. 
Amiens  445. 

Andelys,  Les  456. 
Andilly  898. 

Andresy  401. 

Antony  422. 

Apremont,  Gorges  d’ 
410. 

Arcueil  420. 

Argentan  464. 
Argenteuil  399.  396. 
Arpajon  426. 

Arques  451. 

Arve,  Kiver  445. 
Asniures  347. 
Athis-Mons  427. 
Aubervilliers  250.  417. 
Andrieu  462. 
Auger-St-Vincent  417. 
Aulnay  421. 

— -sous-Bois  417. 
Auteui]  852. 
Auvers-sur-Oise  403. 
Avon  488. 

Avion,  Plateau  d’  429. 

Bagneux  419.  425. 
Bagnolet  259. 

Bailly  380. 
Ballainvilliers  425. 
Barbery  417. 

Barbizon  440. 

Barentin  460. 

Barfleur  462. 

Barre,  La  396. 
Bas-Meudon  351. 
Bayeux  462. 
Beauchamps  399. 


Beaumont-sur-Oise406. 
Beauregard,  Chat.  382. 
Beautd,  lie  de  428. 
Beauvais  447. 
Bdcon-les-Bruy^res  848. 
Bellevue  852. 

Belloy  404. 

Berck  444. 
Bercy-Ceinture  480. 
Bernay  464. 

Berneval  451. 
Bessancourt  405. 
Bdthune  445. 
Beuzeville  460. 

Bezons  381. 

Bicdtre  420. 

Bidvres  421. 
Billancourt  349. 

Biret,  Tour  19. 
Blanc-Mesnil  417. 

Bois,  Abbaye  aux  421. 

— -Colombes  399. 

le-Roi  438. 

Boisset  464. 
Boissy-St-Ldger  430. 

— -sous-St-Yon  426. 
Bolbec  460. 
Bon-Secours  456. 

Bondy  417. 
Bonneuil-sur-Marne 

430. 

Bonnidres-sur-Seine 

457. 

Boran  406. 

Bouffdmont  404. 
Bougival  384. 

Bouille,  La  456. 
Boulie,  La  .380. 
Boullay-les-Troux  422. 
Boulogne-sur-Mer  441. 

— -sur-Seine  854. 
Bourg-la-Reinc  420. 
Bourget.  Le  417.  396. 
Bourron  440. 

Boves  447. 


Breautd  460. 

Breteuil  447. 

Brdtigny  428. 
Brettoville  462. 

Brdval  464. 

Briche,  Fort  de  la  .396. 
Brie-Comto-Robert  480. 
Brunoy  481. 
Bruyeres-sur-Oise  406. 
Bry-sur-Marne  429. 
Bueil  464. 

Bures  422. 

Cachan  430. 

Caen  463. 

Caffiers  449. 

Calais  448. 

Canaples  445. 

Canche,  River  444. 

I Carentan  462. 

Carnelle,  Foret  de  404. 
Carpiquet  462. 
Carrieres,  Les  266.  262. 

St-Denis  400. 

Carteret  462. 

Caudebec  456.  460. 
Caux,  Pays  de  460. 
Cayeux  444. 
Celle-St-Cloud,  La  882. 
Cernay  899. 

la-Ville  424. 

Cesson  481. 
Chailly-en-Biere  4.38. 
Chalais,  Parc  de  852. 

I Chamant  417. 
Champagne  (near  Beau- 
mont-sur-Oise)  405. 
— (near  Melun)  481. 
Champignol  480. 
Champigny  480. 
Champlatreux,  Chat,  de 
404. 

Chantilly  407. 
Chaponval  408. 
Charenton  266. 


liWEX. 


489 


Environs  of  Paris 
Chars  405. 

Chasse,  Chfit.  de  la  S98. 
ChUtenay  -121. 

Chiltilloii  419. 

Chatou  381. 

Chavillo  357. 
Chennevi^res  13o. 
Cherbourfr  4(i(). 
Chevaloret,  Le  427. 
Chevilly  420. 
Chcvrette,  CliSt.  de  la 
39(). 

ChevrcHse  428. 
Chilly-Mazarin  425. 
Choisy-lc-Roi  427. 

Cit6  dc  Limes  451. 
Clamart  350. 

Claye  418. 

Cliires  4ti0. 

Clermont  447. 

Clichy  347. 

Coloinhe.s  899. 
Coml).s-la-Ville  181. 
Comelle,  Etang  de  115. 
Compan-s  418. 
CompiOjgne  115. 

Ci>iiehes  401. 
Conchil-le-Temple  414. 
Con  flans  2i!2.  200. 

— -P'in-d’Oise  101. 

— -Ste-Honorine  400. 
Corheil  431. 
Cormeillos-en-Parisis 

400. 

Cotentin,  District  of 
4(;2. 

Coubert  430. 

Coubertin,  Chilt.  de42S. 
Coudray  431. 

Courbevoie  848. 
Conrcelle  422. 

Con  reel  les  457. 
Oourneuve,  La  417. 
Coutances  402.  ! 

Cove  407.  I 

Crdcy-cn-Pontbieu  445.  | 
Creil  417.  ' 

Crepv-eu-Valois  418. 
Cr^teil  429.  200. 

Croissy  881. 
Croix-de-Berny,  La  422. 
— -Blanche,  La  417. 
Crotoy,  Le  444. 

Danimarie-h'‘8-Ly8  433. 
Dammartin  418.  [ 

Dampierro  423.  i 

Deauville  459.  ' 

Deuil  403.  I 

Dhuis,  River  259.  i 


Douai  447. 

Dranc}’  417. 

I Draveil  481. 
Drenil-lt's-.lmien.s  445. 

i 

Eaubonne  898. 

I Ecouen  403. 

Elbeuf  450. 

Engeyal,  ChAt.  d’  425. 
Enghien-les-Bains  390. 
Epinay-sur-Orge  428. 

— -sur-Seiiie  .390,  390. 
Epluehes  403. 

Eragny  400. 
Ermenonville  118. 
Ennont  898. 

Essoune,  River  431. 
Essonnes  431. 
Etang-la-Ville,  L’  882. 
Pltaples  444. 

Eu  415. 

Eure,  River  450.  401. 
Evreux  404. 

! Evry-Petit-Bourg  481. 
j Ezanville  403. 

I 

Paloise,  La  447. 

I Eleury  351. 

Folleville  447. 

' F’ontainchleau  483. 

— , Forest  of  439. 
Fontenay-sous-Bois 
428. 

— -en-Parisis  400. 

— -aux-Roses  419. 
Fontineltes  449. 
Fourqueux  882. 
Franchard,  Gorges  de 

439. 

Franconville  399. 

— -sous-Bois,  Chat,  de 
404. 

Fr^pillon  405. 

Fresnes  425. 

Frethun  449. 

Frette,  La  400. 

Gaillard,  ChAt.  450. 
Gaillon  450. 

Garehes  382. 

Garenne,  La  381. 

Gargaii  417. 

Game  424. 

Gennevilliers  ,348. 
Gentilly  420. 


Oisors  450.  457. 
Gonesse  400. 
Gournav-sur-Mariie 
429. 

Ooussainville  400. 
Grange,  Chat,  de  la  1.30. 
-aux-Cercles,  La  425. 
-d’Ory,  La  425. 
Graville  459. 

Gri.s-Nez,  Cap  419. 

I Grisy  4.30. 

j Oros-Bois,  Chat,  de  430. 

Fouteau  439. 

. — -Xoyer  404. 

I Groslay  403. 
j Guiehet,  Le  422. 

! Guignes  480. 
i 

Hangest-sur-Som  me 
445. 

Hardelot-Plage  144. 
Harflenr  400. 

Hautil,  Hill  of  401. 
Havre,  Le  458. 

! Hay,  L’  420. 

Herblay  400. 

I Ilesdig’neul  444. 

I Honvault,  Chat,  de  444. 

I Houilles  400. 

Isle-Adam,  L’  405. 

Issy  .357. 

: Ivry-sur-Seine  427. 

I Javel  .349. 

Jersey  Farm  885. 
Joinv’ille-le-Pont  429. 

; Jonch^re,  La  88-1. 

I Jouy-cn-Josas  421. 

I Jiiilly,  Coll6ge  de  418. 

Juvisv-siir-Orge  127 

I 

' Landy,  Le  .389. 

; Laplace  420. 

, Leuville  420. 
i Levallois-Perret  .347. 

' Ldzarde,  River  400. 

: Liancourt  447. 

Liensaint  431. 

Lilas,  Les  250. 

I Lillebonne  400. 
j Limeil  430. 

' Limours  428. 

Linas  420. 

Lisieux  40-1. 

Lison  402. 

Littry  402. 


and  Northern  France: 

I Dieppe  4.50.  Qif  422. 

Domont  404. 
Dompierre-sur-Authie 
415. 
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Environs  of  Paris  and  Northern  Prance: 


Livry  117. 

Ijoges,  Les  389. 
Longjumeaii  125. 
Longpont  125.  428. 
Longpre  445. 

Longiieau  417. 

Lonuoy,  C'liat.  de  125. 
Louvecicniios  382. 
Louviors  458. 

Louvres  106. 

Loztro  422. 

I;uzarehes  401. 

Machine,  La  384. 
Muffliers  401. 
Maison-Blanche,La  120. 
Mai.sons-Alfort  431. 

— Laftitte  401. 
Malabry  421. 

MalakotT  419. 

Malaunay  451. 
Malmaison,  La  383. 
Mandres  480. 

Mantes  457. 

Marche,  La  382. 
Mareoussis  426. 
Marcil-en-Franco  406. 

— -Marly  382. 
Margeney  898. 

Marines  405. 

Marlotto  140. 

Marly,  Forest  of  382. 

— -le-Roi  382. 

Marne,  River  481. 
Marquise  449. 

Massy  422. 

Mauhuisson,  Cliat.  de 
403. 

Mauvi6re,  Ch.at.  de42S. 
Melun  432. 

Mdriel  405. 
M6ry-sur-Oise  405. 
Mesnil-Auhry,  Le  103. 

Esnard  45(). 

-Manger,  Le  Kil. 
Meudon  3.50. 

Mdzidon  464. 

Mitry  418. 

Moissy  431. 

Molay,  Le  462. 
Mont-Huchet,  Chat,  de 
425. 

Valeri  en  3.56. 

Monteeaux  431. 
Montdpilloy,  Chat,  de 
417. 

Montereau  481. 
Montgeron  431. 
Montigny-Rs-Cormeil- 
les  400. 


Montigny-Marlotte  440. 
Montivilliers  460. 
Montlliery  426. 
Montlignon  398. 
Montinagny  403. 
Montmorency  .397. 
Montretout  349. 
Montreuil-sous-Bois 
2(!6. 

Montrouge  425. 
Montsoult  404. 
Morangis  425. 

Morel  140. 
Mortefontaine  407. 
Motteville  460. 
Moulineaux,  Los  349. 
850. 

Nanterre  881. 
Nantouil-lo-Haudouin 
418. 

Nantouillet  418. 
Nesles-la-Vallee  405. 
Neuilly-snr-Marne  429. 

Plaisance  429. 

Neuville  400. 
Nogeiit-sur-Marne  428. 
Nointel  404. 

Nointot  460. 
Noisy-le-Roi  380. 

--  -lo-Sec  396. 

Nonette,  River  415. 
Norrey  462. 

Norvillc,  La  426. 
Noyelles-sur-Mer  444. 

Oise,  River  399.  447. 
Oissel  456. 

Orge,  River  426. 
Orgeniont  899. 
Orldans-Ceinture  427. 
Ormesson  396. 
Onnoy-Villers  418. 
Orne,  River  4t!2. 

Orry  107. 

Orsay  122. 

Outreau  444. 

Pacy-sur-Eure  457. 
Palaiseau  422. 

Pantin  250. 
Parc-de-St-Manr  429. 
Paris-Denfert  420. 

— -Plage  444. 

Pannain  405. 

Pavilly  4()0. 

Peeq,  Le  381. 

Perray  428. 

Perron  X,  Le  429. 
Persan  405.  404. 


Petit-Cliamhord  425. 

— -Massy,  Le  425. 

— -Nanterre  381. 
Peupliers,  Les  352. 
Picquigny  445. 
Pierrefitte  406. 
Pierrelaye  899. 

Piplo,  CMiilt.  du  480. 
Plaine-St-Denis,  La 

389. 

Plant-de-Chanipigny, 
Le  480. 

Plessis-Belleville . Le 
418. 

Pointe-Raqiiel  397. 
Poissy  457. 

Pont-d’ Antony  425. 

— -de-l’Arche  456. 

de-Briques  444. 

Rciny  445. 

— de  la  Revolte  389. 

• de-St-Cloud  348. 

— -de-Sevres  349. 
Pouts  des  Belles-Fon- 

taines  428. 
Ponthierry  431. 
Pontoise  402. 
Port-Aviation  428. 

Marly  385. 

Royal  420. 

Prd-St-Gervais  250. 
Precy  406. 

Presles  404. 

Pringy  481. 

Puteaux  848. 

Puys  451. 

Quincy  481. 

Rainey,  Le  429. 
Ramhouillet  424. 
Rang-du-Fliers  444. 
Rantigny  447. 
Eavageurs,  He  des  348. 
Reeette,  He  de  la  348. 
Reine-Blanche,  Chat, 
de  la  415. 

, Etang  de  la  415. 

Ris-Orangis  431. 
Robinson  421. 

Rochers , Moulin  des 
424. 

Rolleboise  457. 
Romainville  250. 
Rosny-sous-Bois  429. 

— -sur-Seine  457. 
Rouen  452. 

Royaumont  404. 

Rue  411. 

Rucil  383. 


INDEX. 


491 


Environs  of  Paris 

S»1)Ion!i  d2.s. 

St-Urice  403. 

St-Cloud  4J.54. 
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ist  of  the  Principal  Streets,  Squares,  Public 

Buildings,  etc. 


with  Reference  to  the  accompanying  Plans. 

The  large  Plan  of  Paris,  on  the  scale  of  1:20,000,  is  divided  into  three  sec- 
ns,  of  which  the  uppermost  is  coloured  brown,  the  central  red,  and  the  lowest 
ey.  Kach  section  contains  S(>  numbered  squares.  In  the  accompanying  index 
3 capital  letters  B,  R,  Q-,  following  the  name  of  a street  or  building,  refer  to 
' different  sections,  while  the  numbers  correspond  with  those  on  the  squares 
each  section.  When  the  name  required  is  found  also  on  one  of  the  special 
ins,  this  is  indicated  by  an  italicized  Roman  numeral.  Thus,  Rue  de  I’Abbaye 
11  be  found  on  the  red  section,  square  19;  and  also  on  the  fourth  special  map 
The  word  Rue  is  always  omitted  in  the  following  index  for  the  sake  of 
3vity;  the  other  contractions  will  present  no  difficulty.  — Names  to  which  An- 
nne,  Petit,  Saint,  etc.,  are  prefixed,  are  to  bo  sought  for  under  these  prefixes, 
len  le,  la,  du  form  part  of  the  proper  name  from  which  the  name  of  the  street 
derived,  the  latter  is  to  be  found  under  L or  D;  thus.  Rue  Du  Canqe  should 
sought  for  under  D. 

The  numhering  of  the  squares  is  .so  arranged  that  squares  in  different  sec- 
ns  bearing  the  same  number  adjoin  each  other.  Thus,  square  18  on  the  brown 
tion  finds  its  continuation  towards  the  S.  in  square  18  on  the  red  section. 

The  squares  will  be  useful  also  for  calculating  distances,  each  side  of  a 
lare  being  exactly  one  kilometre  (1094  yds.),  while  the  diagonals  if  drawn 
aid  be  l*/s  kilometre  (1580  yds.). 

The  streets  parallel  with  the  Seine  are  numbered  from  E.  to  W.,  while  the 
ubers  of  the  cross-streets  begin  at  the  end  next  the  river;  the  even  numbers 
on  the  right.  In  the  special  maps  some  of  the  house-numbers  are  inserted 
the  corners  of  the  longer  streets. 

The  public  buildings,  parks,  etc.  are  mostly  grouped  together  under  special 
dings;  thus,  railway  stations  are  to  be  found  under  ‘Gare’,  embassies  under 
nbassade’,  Ceinture  stations  under  ‘Station’,  etc.  There  is  no  separate  headinir 
churches.  ' 
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Alfred-de-Vigny  . . 

Alger  (d’)  .... 

Alhambra  .... 

Alibert 

Alidnes  (Clinique  des) 

Aligre  (Eue  & Place  d’) 
Allemagne  (d’)  . . 
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— d’Autriche  .... 

— de  Russie  .... 
Ambassadeurs  (Cafe- 

Concert  des)  .... 
Amboise  (d’)  . . ■ II, 

.^.mbroise-Pard .... 

Amdlie 

Amelot  (Rue  & 

Impasse)  ....  Ill, 
American  Church  (Epis- 
copal)   I 

(Presbyterian)  . . I 

Amiral-Courbet  (de  P)  . . I 

— Mouehez 

— Roussin 

Ampdre 

Amsterdam  (d’)  . ...  . 

Amyot ' I,- 

Auatole-de-la-Forge  . ! ! . 

Anatomie  (Amphithdat^  d’) ! 

Ancelle 

Ancieune-Com6die(doPj7F  y 


II 

II 

IV 

IV 

.II 

III 

IV 


Ancre  (Passage  de  P) 
Andrd-Chdnier  (Issy) 

— dcl-Sarte 

Anges  (Impasse  des)  . 
Anglais  (des)  .... 
Angouldme  (Rue  & Pas- 
sage d’) 

Anjou  (d’)  ... 

- ■ (Uuai  d’)  ... 

Annam  (d’) 

Annelets  (des)  .... 


Ill 


IV 
. V 

III 
.11 
. V 


B 

B 

G 

B 

R 

(( 

12 

Annonciation  (de  P) 

1 

5 

18 

Antin  (d’) 

.11 

21 

. 

27 

— (Avenue  & Impasse  d’ 

11 

15 

27 

— (Citd  d’) 

. II 

21 

20 

Antoine-Chantin  . . . 

. 

28 

— Dubois  ....  IV,  V 

19 

29 

Antoinette 

20 

18 

Anvers  (Place  d’)  . . 

20 

17 

Apenuius  (des)  . . . 

16 

10 

Aquarium 

. I 

8 

SI 

.\queduc  (de  P)  . . . 

20 

1 

— de  la  Vanne  . . . 

. 

Arago  (Boulevard)  . . 

. 

12 

Arbaldte  (de  P)  . . . 

11 

Arbre-Sec  (de  P)  . . . 

III 

20 

24 

Arc-de-Triomphe  (de  P) 

12 

80 

du  Carrousel  . . 

.11 

. 

17 

23 

de  PEtoile  . . . 

. I 

12 

23 

Arcade  (de  P)  . . . . 

.11 

18 

18 

9 

— (de  P:  Conflaus)  . . 

1 

18 

ArchevSchd  (de  P:  Confians) . 

i '■ 

11 

— (Quai  & Pont  de  P) 

. V 

, 

22 

24 

Archives  (des)  . . . Ill,  V 

23 

10 

— Nationales  .... 

III 

23 

33 

— de  la  Seine  .... 

. V 

, 

25 

17 

Arcole  (Rue  & Pont  d’) 

. V 

23 

15 

Arcueil  (Rue  & Porte  d’) 

, 

, 

\ ; 

17 

Ardennes  (des)  . . . 

, , 

29 

17 

Arenes  (des)  .... 

. V 

. 

; : 

— de  Lutcce  .... 

. V 

; • 

15 

Argenson  (d’)  .... 

.11 

15 

21 

— (Boulevard  d’;  Neuilly)  . 

5 

23 

Argeuteuil  (d  ) . . , 

.11 

. 

21 

. 

14 

Argonne  (de  P)  . . . 

28 

Armailld  (d’)  .... 

9 

. 

20 

Armand-Carrel  . . . 

29 

Arinenienne  (Chapelle) . 

.11 

, 

15 

12 

Armorique  (de  P)  . . 

, 

. 

12 

Arquebusiers  (des)  . . 

III 

. 

20 

. 

9 

Arras  (d’) 

. V 

, 

22 

21 

Arrivde  (de  P)  ... 

IV 

, 

. 

10 

10 

Arsenal  (Rue  & Gare 

11 

de  P) 

. V 

25 

18 

Arsene-Houssave  . . . 

12 

22 

Artillerie  (Comite  de  P) 

IV 

17 

9 

Artistes  (des)  .... 

1 

. 

22 

Artois  (d’) 

.11 

15 

() 

Arts  (des:  Levallois-Perret)  . 

8 

• 

19 

— (Pont  des)  .... 

IV 

20 

• 

24 

— et-Metiers  (S(iuare  des)  III 

, 

24 

• 

• 

6 

Asile-Popiucourt  (de  P) 

20 

20 

Asni^res  (Porte  d’)  . . 

11 

• 

17 

Assas  (d’) 

IV 

10 

• 

22 

Asseline 

Assistance  Publique 

. V 

23 

• 

27 

Assomption  (de  P)  . . 

5 

18 

18 

— (Eglise  de  P)  ! . . 

. h 

18 

22 

Astorg  (d’) 

. II 

15 

83 

l33 

Astrolabe  (Impasse  de  P)  IV 
Athiiues  (d’) 

' 18 

1 

1 

3 


SQUARES,  PUBLIC  BUII.DINGS,  ETC. 


B 

R 

Q 

B 

R 

Q 

Atlas  (do  1’)  ... 

3U 

Barres  (des)  .... 

. V 

'23 

Anbd 

. . V 

. 

28 

Barrois  (Passage)  . . 

III 

24 

Auber 

. . II 

18 

18 

Barthdlemy 

IV 

• 

18 

Aubervilliers  (d’) 

2(> 

Bas-Meudon  (Porte  du) 

, 

4 

— (d’;  Pantill)  . . 

Basfour  (Passage)  . . 

III 

24 

— (Porte  d’)  . . . 

1 25 

Basfroi 

29 

' Aubriot 

. Ill 

1 , 

28 

Bassano  (de)  .... 

. I 

12 

Aubry-le-Boucher 

. Ill 

. 

28 

Basse-des-Carraes  . . 

. V 

. 

22 

Aude  (de  1’)  ... 

18 

Bassompierre  .... 

. V 

25 

. Auger  (Paiitiii)  . . 

. 

|81 

Bastille  (Rue,  Boulevard, 

i Augereau  .... 

. . I 

11 

& Place  de  la)  . . . 

. V 

, 

25 

Auguste-Blanqui  (Boul,)  . . 

. 

28 

Batignolles  (Rue  & Boul. 

des) 

17 

— Comte  .... 

IV,  V 

1 

19 

- (Square  des)  . . . 

14 

— LaiiQoii  .... 

• 

21 

Bauches  (des)  .... 

5 

— Laurent  .... 

29 

Baudelique 

22 

— Vacquerie  . . . 

. . I 

. 

12 

Baudin 

24 

Auinale  (d’)  ... 

21 

— (Issy)  

6 

Austerlitz  (d’)  . . . 

. . V 

25 

— (Levallois-Perret) 

, , 

7 

— (Pont  & Q,uai  d’) 

. . V 

. 

25 

Baudoyer  (Place)  . . . 

. V 

23 

Auteuil  (Rue  & Porte  d’)  . . 

. 

1 

Baudricourt  .... 

27 

— (Place,  Pont,  & Qu 

ai  <!’)  . 

. 

4 

4 

Baussct 

10 

Avre  (de  1’)  ... 

10 

Bayard 

. II 

15 

Bayen  

12 

B^arn  (Rue  & Impasse  de)  V 

26 

Beaubourg  (Rue  & Imp.)  Ill 

23 

1 Ba-ta-clan  .... 

. Ill 

26 

Beauce  (de) 

III 

28 

1 Babylone  (de)  . . . 

. IV 

16 

Beaugrcnelle  (Place) 

. . 

7 

Bac  (du) 

II,  IV 

17 

Beaunarnais  (Citd)  . . 

, 

31 

Bacliaumont  . . . 

. in 

21 

Beaujolais  (do)  . . II, 

HI 

21 

Bagneux  (de)  . . . 

. IV 

16 

Beaujon 

12 

— (de;  Montrouge)  . 

18 

Beaulieu  (Passage)  . . 

. . 

, 

81 

Bagnolet  (de)  . . . 

82 

Beaumarchais  (Boul.)  ///,  V 

26 

1 — (Porte  & Route  de)  . . . 

86 

Beaune  (de)  .... 

IV 

• 

17 

iBaillet 

. Ill 

, 

20 

Beaunier 

■ . 

. 

18 

IBaillcul 

. Ill 

20 

Beauregard 

Ill 

. 

24 

iBaillif 

II,  III 

21 

Beaurepaire  .... 

III 

27 

Baillou 

17 

— (Pantin) 

Baillv 

. Ill 

24 

Beausdjour  (Boulevard) 

• 

5 

Balagny 

1« 

Beautreillis 

. V 

25 

Balard 

4 

Beauvau  (Place)  . . . 

. II 

15 

Balkans  (des)  . . . 

Beaux-Arts  (des)  . . . 

IV 

. 

20 

IBallu 

17 

Beccaria 

28 

iBaltard 

. Ill 

20 

Bdcon  (de;  Courbevoie) 

4 

j Balzac  (de)  .... 

. . I 

12 

Becquerel 

20 

jBanque  (de  la)  . . 

II,  III 

21 

Beethoven  

. I 

8 

1 — de  France  . . . 

II,  III 

21 

Bel-Air  (du;  Bagnolet) 

. . 

85 

I (Annexe  de  la) 

. .11 

21 

— (Avenue  du)  . 

• 

31 

Banquier  (du)  . . . 

Belfort  (de) 

29 

Bara  (Issy)  .... 

5 

Belgrade  (de)  .... 

. I 

11 

Barbanigrc  .... 

28 

Belgrand 

86 

Barbas  (Issy)  . . . 

6 

— (Levallois-Perret) 

7 

- (Lcvallois-Perret) 

, 

8 

Bellart 

IV 

18 

- (Vanves) .... 

Bellecliasso  (de)  . . II, 

IV 

. 

17 

— (Boulevard)  . . . 

. 

28 

i 

— (Place  de)  ...  II, 

IV 

14 

Barbet-de-Jouy  . . 

. IV 

• 1 

18 

Bellefond 

21 

Barbette 

. Ill  \ 

. 1 

28  ' 

Belles-Feuilles  (des) 

. I 

9 

Bargue 

18 

Belleville  (de)  .... 

80 

Baron 

16 

1 

— (de;  Le  Prd-St-Gervais)  . 

82 

Barrault 

211 

— (Boulevard  de)  . . 

.80 ' 

— (Passage)  . . 

1 

• 

23 1 

Bellevue  (de)  .... 

88  : 

I* 


4 


LIST  OF  THE  PRINCIPAL  STREETS, 


B B G 


B R G 


Belli  ard 

Bellievre  ...... 

Bellini 

Belloni 

Bellot 

Belloy  (de) 

Belzunce  (de)  .... 

Benard 

Bduddictines  (Oouv.  des) 
Benoit-Malon  .... 
Benouville 


(Lo  PTc-St-Gervai.s) 

' (Malakoff)  . . . 

Bercy  (de)  .... 

— (Boul.  & Pont  de) 

— (Entrepots  & Quai  de) 

— (Porte  de)  . . . 


Bergers  (des) 


Berlin  (de)  .... 

Berlioz 

Bernard-Palissy  . . 

Bernardins  (des)  . . 

Berne  (de)  .... 

Berri  (de)  .... 

Berryer 

Berthaud  (Impasse)  . 

Berthe 

Berthier  (Boulevard) 
Berthollet  .... 
Bertin-Poirde  . 

Berton 

Bertrand  . . . 

- (Citd) 

Borzdlius  .... 
Beslay  (Passage)  . 
Bcssieres  (Boulevard) 
Bdthune  (Quai  de)  . 

Beudant  

Bezout 

Bibliothdque  de  1’ Arsenal 

- Natiouale  . . . //, 

— Bte-Genevidve  . 

— de  la  Ville  . . 

Bicotre  (Porte  de)  . 

Bichat  

Bidassoa  (de  la)  . 
Bienfaisance  (de  la)  . 
Bifevre  (de)  .... 


Bineau  (Boul.:  Nenillv) 
Biot  .... 


Biraguo  (de) 
Biscornet  . . 
Bisson  . . . 
Bitche,  Place  de 


. . 1 

191 

Blainville 

. V 1 

22: 

. . 1 

, 1 

25 

Blaise-Pesgoffe  . . . 

rv 

16 

. I 

. 1 

8 

Blanche  (Rue  & Place) 

17 

. 

13 

— (Oitd)  

14; 

26 

Blaucs-Manteaux  (des)  . 

111 

28 

. I 

. 1 

9 

Bleue 

21 

1 

i 

24  j 

Bleus  (Oour  des)  . . . 

III 

1 

24 

! 

17 

Bloinet 

IV 

. 

10 

IV 

13 

Blondel 

HI 

21 

, . ' 

i 

34 

Blottifere 

i 

14 

, 

6 

Bobillot 

24 1 

III 

27 

Boccador  (du)  .... 

• ^ 

12 

32 

Bochart-de-Saron  . . . 

. . i 

20 

12 

Banif  (Impasse  dn)  . . 

III\ 

23 

. )• 

, 

26 

28 

Boeufs  (Impasse  des) 

. v\ 

22  ’ 

, 

28 

Boieldien  (Place)  . . 11, 

III\ 

, 

21! 

. 

29 

Boileau  (Rue  & Impasse) 

1 

11 

82 

— (Hameau)  .... 

1 

111 

20 

Boinod 

1 

22 

III 

21 

21 

Bois  (des) 

83 

7 

— (du;  Levallois-Perret) 

8 

IV 

. 

16 

— (du;  Vanves)  . . . 

9 

18 

— de  Boulogne  . . . 

6 

3 

(du;  Neuillv)  . . 

3 

IV 

16 

(Avenue  du)  . . 

. i 

9 

9 

. V 

. 

22 

(Passage  du)  . . 

III 

24 

18 

— le-Vent 

5 

,n 

15 

12 

de  Vincennes  . . . 

35 

12 

Boissifere 

. I 

9 

111 

23 

Boissonnade  .... 

16 

20 

Boissy-d’Anglas  . . . 

.11 

18 

18 

Boiton  (Passage)  . . . 

23 

. 

. 

19 

Bolivar 

30 

Ill 

20 

Bonaparte 

IV 

20 

8 

Bondy  (de) 

HI 

24 

IV 

13 

Bonne  (de  la)  ...  . 

20 

30 

— Nouvelle  (Boul.  & Imp.)  Ill 

24 

13 

Bonnet  (Olichy)  . . . 

13 

80 

Bous-Enfants  (des)  . II, 

III 

. 

21 

16 

Borda 

HI 

24 

. r 

. 

22 

Bordeaux  (des;  Ijcs  Carrieres) 

36 

14 

Bordelaise  (Oontiaus) 

38 

. 

17 

Borghfese  (Neuilly)  . . 

5 

V 

25 

Borrdgo  (du)  .... 

III 

21 

Borromde 

10 

. F 

19 

Bosquet  (du;  Malakoff) 

* 

15 

. T 

26 

— (Avenue  & Passage) 

. I 

11 

[ 

• • 

24 

Bossettos  rSentior  des:  Ivrv) 

1 30 

III 

27 

27 

Bossuet 

24 

1 

33 

Botzaris  .... 

30 

15 

1 

Bouchardon 

HI 

24 

22 

Boucher 

HI 

20 

de) 

• 

1 

Bouchut  

IV 

' 

13 

1,  V 

23 

Boucry 

25 

i 

5 

Boudou  (Avenue) . . . 

4 

1 

17 

Boudreau 

. H 

18 

18 

1 

. 1 

• 

26 

Boufllers  (Avenue)  . . 

1 

j 

• 

25 

1 

Bougainville  .... 

IV 

1 Id 

30 

1 

Boulainvilliers  (de)  . . 

1 5 

1 

* * 

29 

' 

Boulangers  (des)  . . . 

. I’ 

122 

i 

5 


SQUARES,  PUBLIC  BUILDINGS,  ETC. 


B 

R G 

Boulard 

Boulay 

l.S 

Boule-Rouf'e  (de  la) . 

. HI 

21 

Bonlets  (des)  . . . 

:ti 

Boulle 

. . V 

26' 

Boulogne  (de;  Issy)  . 

. 

• i 

Bouloi  (du)  .... 

11,  HI 

21  ! 

Bouquet-de-Longchamp  (du)  I 

o! 

Bourhon  (Q,uai  de)  . 

. . V 

22 

— le-Chftteau  . . . 

. IV 

19' 

Bourdon  (Boulevard) 

. . V 

. 

2.')  1 

— (Quai;  Neuilly)  . 

* . « 

4 

Bourdonnais  (Rue  & Impasse 

i 

des) 

20 

Bouret 

2(1 

Bourg-l’Ahbd  (Rue  & 

Passage)  .... 

. HI 

24 

— Tibourg  (du)  . . 

. . V 

2.s: 

Bourgain  (Avenue;  Issv)  . . 

. 1 6 

Bourgogne  (de)  . . 

II,  IV 

11 

Bourgoin  (Passage)  . 

. 27 

Bourgon  

Boursault  .... 

Bourse 

. HI 

21 

— (Rue  & Place  de  la)  11,  If[ 

21 

— ilu  Coinmeree  . . 

. HI 

20 

— du  Travail  . . . 

. HI 

27  . 

Boussingault  . . . 

Boutarel 

. . 1' 

22 

Boutebrie  .... 

. . V 

19 

Bouvart  (Impasse)  . 

. . V 

19 

Bouvines  (Avenue  de) 

:n : 

Boyer  

. 

Brady  (Passage)  . . 

. HI 

. 

24 

Brancion  (Hue  & Porte)  . . 

. 

. 'll 

Brantome  .... 

HI 

2:5 1 

Braque  (de)  .... 

. HI 

. 

2S  ! 

Br^a 

. IV 

. |16 

— (Chapelle)  . . . 

Br6cbe-au.x-Loup8  (de 

la)  . . 

. |31 

Br^guet 

. . I' 

26! 

Br^montier  .... 

11 

' 

Bretagne  (de)  . . . 

. Hi 

26 

Breteuil  (Av.  & Place 

de)  IV 

l.Si 

Bretoiivilliers  . . . 

. . r 

22  1 

Brey 

12 

1 

Brdzin 

• 1 

Bridaine 

Brignole 

. . / 

12! 

Brillat-Savariii  . . 

Brisemiubc  .... 

. Ill 

2.'i: 

Brissac 

. . V 

2.5 1 

Broca  

. . . 

. 

7^20 

Broebant 

14 

i 

Brongniart  .... 

. HI 

21  1 

Brosse  (de)  .... 

. . V 

. 

23  1 

Broussais  .... 

. . 

Brown-StSquard  . . 

. il3 

Bruant 

Brune  (Boulevard) 

1 

. 1 

. ; 15 

B K Q 


Brunei 

9 

Bruxelles  (de)  .... 

17 

Bruyferes  (des;  Les  Lilas) 

36 

Bftcherie  (do  la)  . . . 

. V 

22 

Buci  (de) IV,  V 

19 

Budd 

. V 

22 

Buffalo  (Vdlodrome) . . 

. , 

8 

Buffon 

25 

Bugeaud  (Rue  & Avenue) 

. I 

9 

Buisson-St-Louis  (du)  . 

, , 

27 

27 

Buot 

24 

Bureau  (Passage  du) 

31 

Burnouf 

27 

Burq 

20 

Butte  (de  la;  Malakoff) 

12 

— aux-Cailles  (do  la)  . 

23 

Buttes-Chaumont  . . . 

30 

Buzenval  (de)  .... 

31 

Cabanis 

20 

Cacheux  

21 

Cadet 

HI 

21 

Caffarelli 

HI 

27 

Cail 

Caillaux 

24 

Caillid 

26 

Cailloux  (des;  Clichy)  . 

. 

10 

Cairo  (Rue,  Place,  & 

Passage  du)  .... 

HI 

24 

Caisse  des  Ddp6ts  et 

Consignations  . . //, 

IV 

17 

— d’Rpargne  .... 

III 

21 

Calais  (de) 

17 

Cambaedres 

.11 

15 

Cambon 

. II 

18 

Cambrai  (de)  .... 

28 

Cambronne  (Rue  & Place) 

10 

10 

Camille-Desmoulins  (Ivrv)  . 

2 

— Douls 

— Mouquet  (Charenton) 

CamoBns  (Avenue  de)  . 

. / 

8 

Camon 

11 

Campagne-Premiire  . . 

16 

Carapo-Formio  (de)  . . 

23 

Canal  (du;  Pantin)  . . 

1 

.34 

— de  rOurcq  .... 

28 

— iSt-Denis 

28 

— St-Martin  .... 

HI 

27 

27 

Candale  (Pantin)  . . . 

. . 

35 

Canettes  (des)  .... 
Caiiivet  (du)  .... 

IV 

IV 

19 

19 

Cantagrei 

30 

Capiat 

Caproii 

17 

Cajmeines  (Rue  & Bouie- 

vard  des) 

. II 

18 

Cardinal-Lemoine  (du)  . 

. V 

22 

Cardinale 

IV 

19 

Cardinet  (Rue  & Passage) 

. . 

14 

6 


LIST  OF  THE  PRINCIPAL  STREETS, 


Carle-Hebert  (Courbevoie) . . | 

Cannes  (Kue  & Maison  des)  V | 
Carnot  (Levallois-Perret)  . . 

— (Avenue) 

— (BouL;  St-Mand6)  . . . 

Caroline 

Caron . V 

Carpeaux  (Rue  & Square)  . . 

Carrieres  (Rue  & (^uai  des ; 

Les  Carriferes) 

Carrousel  (Place  du)  . . II 

— - (Pont  du)  . . . II,  IV 

Cartier-Bresson  (Pantin)  . . 

Cascades  (des) 

Casimir-Delavigne  . IV,  V 


— Pdrier IV 

Cassette IV 

Castagnary 

Castellano  (de) II 

Castex V 

Castiglione  (de)  . ...  II 
Catacombes  (Entree  des)  . . 

Catiiiat Ill 

Cauchy 

Caulaineourt 

Caumartin H 

Cavalerie  (Uuartier  de)  . I 
Cavd . . 

— (Lovallois-Porrot)  . . . 

Cavendish 

Cdlestins  (Caserne  des)  . . T' 

— (Quai  des) v 

Cels 


Ceudriers  (des) 
Censier 


is)  I 
is)  j 

r 

I 

IV 


II 

II 


Centenaire  (Av.  du;  Bagnolet) 

— (Av.  du;  Le  Prd-St-Gerv 
Centre  (du ; T^e  Pre-St-Gerv 

— (du;  Neuilly)  . . 

Oerisaie  (de  la)  . . 
Consoles  (de)  . . 
Cijsar-Pranek  . . ] 
Cevennes  (des) . 

Chal)aiiais  .... 
Chabrand  (Cite)  . 

Chalirol  (de)  . 

Cbaillot  (de)  . . ] 

Chaise  (de  la)  . . [ 

Chalet  (du)  . . . ] 

(du ; Boulogne) 

(du;  Moiitrouge)  . 

Clialgrin 

Chaligny  . . . . ’ 

Ohalon  (de)  . . • 

Chainbertin  (de)  . 

Chambdry  (de) . . 

Cbainbiges  .... 
Chainbre  de  Onnimerce 
des  Ddputds  . . 

des  Rotaires  . 


I 

IV 


1 

HI 
. II 
III 


B R G 


7 

12 

17 

1(> 


U 

83 


18 


20 

18 

28 

7 

29 


22 


26 


84 


86 


2.^ 
12 
13  I 


• ’21 
I . 18 
24 


27 


9 

! . 28 


12 
21 
11  i 
' 23 


1.') 


: 28 
28 
11 


B R GJ 


Champ-de-l’Alouette  (du)  . . i 

■ 

— de  Courses  d’Auteuil  . . 1 

1 

— de  Manoeuvres  d’Issy  . . 

. 

— de-Mars I 

11 

(du) I 

11 

Chaiupagny  (de)  . . . IV 

14 

Champeaux  (des;  Bagnolet)  . 

86 

Champerret  (Porte  de)  . . . 

8 

Cbampionnet 

19 

Chainpollion V 

• 

19 

Champs  (des;  Levallois- 
Perret)  • 

7 

1 

- El vsdes  (Avenue  des)  I,  II 

12 

15 

(Galerie  des)  . . . I 

12 

(Rond-Point  des)  . II 

15 

Chanaleilles  (de)  . . . IV 

IS 

Chanez 

1 

Change  (Pont  au) . . . . P 

20 

Chanoinesse V 

, 

22 

Chantiers  (des)  ....!' 

22 

Chantilly  (de) 

21 

Chantres  (des) V 

. 

22 

Chaiiviu  (Passage)  .... 

. 

Chanzy  

28 

Chapelle  (Rue,  Boulevard, 
Citd,  & Place  de  la)  . . . 

23 

— (Porte  & Rond-Point  de  la) 

22 

Chapon Ill 

. 

24 

Chappe  

20 

Chaptal 

18 

— (Levallois-Perret)  . . . 

4 

Charbounifere  (de  la)  ... 

23 

Charcot 

. 

Chardin I 

8 

Chardon-Lagache 

(Maison  de  Retrait e)  . 

4 

Charente  (Q,uai  de  la)  . . . 

28 

Charenton 

- (de) r 

28 

— (Porte  de) 

Chariots  (des;  Vanves)  . . 

Charlemagne P 

25 

— (Passa.ge) P 

23 

Charles-Baudelaire  .... 

28 

— Bertheau  (Passagt‘)  . . . 

— Dallery  (Passage)  . . . 

28 

— riivry 

— Floquet  (Avenue)  . . I 

11 

— Fourier 

1 

— LafHtte  (Neuilly)  . . . 

6 

Nodier 

20 

1 

1 

rj> 

82 

— Quint p 

25 

Chariot Ill 

1 

26 

Charolais  (du) 

1 

Cliaronne  (de) 

32 

— (Boulevard  de)  . . . . 

1 . 

81 

Oharras // 

ChartiiVe  (^lmpas,se)  . . . P 
Chartres  (do) 

1 

28 

19 

ec  t£)  ce 


SQUARES,  PUBLIC  BUILDINGS,  ETC. 


B R Q 


B R G 


II, 


// 


/■ 


)er 


hartres  (de;  Neuilly) 

Wlteau  (du)  . . . 

- (du;  Issy)  . . • 

- (du;  Neuilly)  . • 

- (du;  Vanvea)  . . 

- (Boul.  du;  Neuilly) 

- d’Eau  (du)  . . . 

Landon  (de)  . . 

• des-Rentiers  (du) 
hateaubriand  . . . 

Ih&teaudun  (de)  . . 

- (Place  de)  . . . 

Ihiltelain  .... 

)hft.telet  (Place  du)  . 
hfttillon  (Avenue  de) 

- (Porte  & Route  de) 

hauchat .... 
haudron  . . . 

Ihaufourniers  (des) 
lhaumont  (Porte) 
hauss^e-d’Antin  (de  la) 

)hauveau  (Neuilly) 

- Lagarde  . . • 

hauvelot  (Rue  & Bou 

- (Malakoff)  . 

)hazelles . . . 

3heinin-de-Fer  (du;  A 

villiers)  .... 

— (du;  Malakoff) 

- Vert  (du)  . . . 

3hdnier 

Cherbourg  (Galerie  do 
3herche-Midi  (du)  . 

Dhdroy  (de)  .... 

Dhdrubini II 

Dhoval-Blano  (Passage  du)  V 


B I 


2 j 

4 ’ 
24I24 
26  j 

12  I 
21  I 
10  1 


201 


26 


|21 
i 26 

27 
32 

18  21  1 


4 


V 

III 
II 

IV 


12 


31 


18  I 


18  I 


12 


16  IS 


14  I 


31  ! 


I 21 

12.=) 


I 20 


33 


14 


.331 

21 


(Ohemin  du;  Pantin) 

Dhevaleret  (du)  .... 

(du;  Ivry)  . .... 

Dhevalier-de-La-Barn>  (dn) 

(du;  Issy)  . ...  . I • 

Dhevaliers  (Impasse  des)  . . | . 

Dhevallier  (Levallois-Perrct) . 7 

Chevert I*  • 

Chevreuse  (de;  Issy)  . . .!• 

Chizy  (de;  Neuilly)  . ...jo 

Chine  (de  la)  . • . • • • ' 

dioiseul  (Rue  & Pass,  de)  11  j . 
Choisy  (Av.  & Porte  de)  . . ; . 

Chomel ! o', 

•Ohoron ^ 

IChristian-Dewet 00;^ 

iOhristiaiii  . ■ . . . ; • 

lOhristine V 

lOhristophe-Coloinb  ...  I 
lOigale  (Cafd-Concert  de  la)  . 

ICiniarosa I 

(Cimetiere  (du ; St-Mandd)  . . 

, — (Avenue  du;  Clichy)  . . 

— des  Batignolles  .... 


6 


27 


16! 


20 


18 

113! 


34 


anves) 


do  la) 


Cimetiere  Montmartre 

du  Montparnasse 
do  Montrongo  . . 

de  Passy  . . . 

du  Pfere-Lactiaise 
de  Picpus  . . . 

St- Benoit  (du) 
Valmy  ... 
Cinq-Diamants  (des) 
Cirque  (du)  . . 

— (Nouveau) 
d’Hiver  . 

— Medrano 
do  Paris  . 

Ciseaux  (desy 
Cite  (Rue  & Quai 

— (He  de  la) 

Citeaux  (de) 

— (des;  Issy) 

Civiale  . . 

Civry  (de)  . 

Claifaut  . . 

Clairvaux  (Impasse  de 
Clamart  (de;  \ ' 

Clapeyron  . 
Claude-Bernari 

— Decaen  . 

— Lorrain  . 

— Pouillet  . 

— Tillier 

— Vellefaux 

Clauzel  . . 

Clavel . . . 

Clef  (de  la) . 

Cldment  . . 

— Marot 
Cler  . . . 

Cldry  (do)  . 

Clichy.  . . 

— (de)  . . 

— (Avenue,  Place,  & 

— (Boulevard  de) 

— (Porte  de)  . 
Clignancourt  (de) 

— (Porte  de)  . 
Clisson  . . . 
Cloche- Perce 
Cloitre-Notre-Dam 
— St-Merry  (du) 
Clopin.  . . . 

Clos  (du) . . . 

— Feuquiferes  (du) 
Olotilde  . 

Clovis . . 

— Hugues 
Cloys  (des) 

Cluny  (de) 

Cochin 
Coiitlogon 
Colas  . . 


1 17  I 


II 

II 

in 

iv 

IV 

V 

V 


1 20 


III 


30 


11  ! 
32  1 

. I 

191 


16 

15 


31 

32 
23 


17 


117 


23 


I . I 


14  I 


I 81 


Pass. 


du) 


III  , 27 


mi 


!21  i 

!3o: 


lie) 


19 

81 

1 


22 


I 


26 


V 

V 
III ; 

Pi 


231 

22 

23 

,22! 

i.35: 


V 

V 
IV 


191 

22! 


19 
I 22 
16' 


13 


LIST  OF  THE  PRINCIPAL  STREETS, 


B B G 


B B G1 


Colbert  (Rue  & Gal.)  II,  III 

Coligny  (de) V 


Constance 
Constaut-Coquelin' 
Constantine  (de) 
Constantinople  (de) 

Conti  (Quai)  . , 

Contrescarpe  (Place 

la) 

Convention  (de  la) 
Copernic  . . 
Copreaus  . ' 

Coq  (Avenue  du)  . 
— (Impasse  du)  . 
Co(juiln6re  . 
Corbeau  (Kn(>  & 
Corbineau 
Corbon 

Cordelieres  (dos) 
Oorderie,  (de  la) 
Coriolis  . . 


Pass. 


II, 


II 


V 

IV 


III 


Colis^e  (du) 

Collange  (Levallois-Perret) 
College  Chaptal 

— de  France  . 

--  de  I’linmaculee-Conception 

— Rollin  . . 

— Ste-Barbe 

— Stanislas 
Collette  . . . 

Colombo  (de  la) 

Colombes  (de;  Courbevoie 
Colonel-Combert  (du) 

— Oudot  (dn)  . . 

Colonie  (de  la) 

Colonnes  (des). 

— du-Trone  (des) 

Combat  (Place  du) 

Comete  (do  la)  . . 
Commandant-Riviere 
Commandeur  (du) 

Commerce  (du) 

— (Place  du)  . 

•—  St-Andrd  (Passage  du)  iF 
Commines  — 

Compans  ... 
Comptoir  d’Escompte 
Concorde  (de  la)  . 

— (Place  & Pont  de 
Condd  (do)  . . . 

Condorcet  . . 

Conference  (Quai  de 
Condans  .... 

— (de;  Charenton) 

— (Pont  do)  . . 

Conseil  d’Etat  . 

Conservatoire  (du)  . 

— des  Arts  et  Metiers 

— do  Musique 


II,  IV 
(du)  II 


III 


III 


la)  . II 
IV,  V 


la)  I,  II 


. II 
III 
III 


III 


II, 

'/I 


IV 

/I 


de 


. II 
. V 
HI 
III 


HI 


20 


21 


21 


15 


18 


19 


11 


16 


20 


1 27 


16 


18 


:.81 


III 


Cormeilles  ^Rue  & Place 

de;  Levallois-Perret) 

Corneille IV, 

Cortambert  . . . 

Cortot  .... 
Corvisart  . . . 
Oossonnerie  (de  la) 

Cotentin  (du)  . . 

Cotte  (de)  . . . 

Oottin  (Passage)  . 

Couche  .... 

Cour  des  Comptes 

— des-Noues  (de  la) 

Courat  .... 
Courbevoie  . . . 

— (Pont  de)  . . 
Coureelles  (de) 

— (de;  Levallois-Perret) 

— (Boulevard  de) 

— (Porte  de)  . 

Couronnes  (des) 
Cours-la-Rcine  . 

Courty  (de)  . . 

Cousin  (Cliehy) 

Coustou  . . ' . 

Coutant  (Ivry) 

Coutellerie  (de  la) 

Coutures  (des;  Issy) 

— St-Gervais  (des) 

Coysevox  . . . 

Crdbillon  . . . 

Cr6che  (de  la;  Montr 
Crddit  Fonder  . . 

— Lyonnais  . . 

Crdmieux  . . . 

Crevaux  .... 

Crillon  .... 

Orimee  (de)  . . . 

— (Passage  de)  . 
Croc^-Spinelli  . . 

Oroisic  (Square  du) 
Croissant  (du)  . . 
Croix-des-Petits- 

Ohanips  . . . 

— Nivert  (de  la)  . 

— Rouge  (Carrefour 
Cronstadt  (de)  . . 

Crouin  (Passage)  . 
Croulebarljc  . . 
Crozatier  . . 

Crussol  (Rue  & citd 
Cugnot  .... 

Cujas 

Cunin-Gridaiiie 
Curd  (linj)asst'  du) 

Curial 

Oustine  .... 

Cuvier  .... 

Cygne  (du)  . . . 

Cygnos  (Allde  des) 


II 


II 


20 


20 


II 

II 


V 


III 


IV,  V 
ougc)  . 
II 
II 


V 


IV 

III 


II,  III 


le  la)  /I 


de) 


III 


r 

III 


16 


19, 
8 ! 


23 


28 


25 


r 

III 
. I 


201 


n! 


i.” 


2( 


28  I 
27 


19 

211 


2: 


SQUARES,  PUBLIC  BUILDINGS,  ETC.  {) 


B R G 


Llaj^uerre 

17 

Dalavrai; II 

21 

[)alou 

Dames  (rtcs) 

17 

— Augustines  (des;  Neuiliv) 

8 

— de  1’ Assomptioii  (Oouv.  des) 

4 

— des  Postes  (Maison  des)  IV 

17 

— de  St-Joseph  (Couv.  des)  . 

. 

20 

Dames  me 

24 

Damictte  (de)  . ...  Ill 

. 

24 

Damoye  (Cour)  . . . . F 

2.') 

Damrimont 

1!) 

Datieourt  (Place) 

Daiiicoiirt  (Malakofl’)  . . . 

12 

Daniel-Stern I 

. 

10 

Dante V 

19 

Daiitoii V 

19 

— (issy)  

. 

15 

— (Le  Pr6-St-(Jervais)  . . . 

— (Levallois-Perret)  . . . 

7 

— (Malakotf) 

12 

Dantzig  (de) 

11 

Danube  (Place  du)  . . . . 

:tj! 

Darboy  

27 

Darcet 

17 

Darcy 

Dardan  (Montrouge)  . . . 

18 

Dareau 

17 

Daru 

12 

Daubenton  

22 

Daubigny  (Hue  & .Vvenue)  . 

14 

Daudin  (Passage)  . . . IV 

IS 

18 

Daumesnil  (Avenue)  . . . 

28 

81 

— (Lac) 

— ( Place) 

31 

Daunou 11 

18 

Dauphine  (Rue,  Pas- 

sage,  & Place)  . . IV,  V 

20 

— (Porte) 

<> 

Dautancourt 

17 

Daval V 

David-d’ Ang(‘rs 

32 

Daviel 

20 

Davioud 

Davout  (Boulevard)  .... 

34 

Daw  (Rue  & Passage)  . . 

Ui 

Debarcaderc  (du) 

9 

— (du  ; Pantin) 

81 

Debellevme Ill 

Debilly  (Qua!) I 

12 

Debrousses  . . . • . . . I 

12 

Decamps I 

9 

D4chanibre  (Passage)  . . . 

13 

D^chargeurs  (des)  . ' . Ill 

20 

Deeres 

14 

Deguerrv 

• 

27 

Degui nga ml  (Le v a lloi s-  Perret ) 

10 

Dehaynin  (Passage)  .... 

. 

10 

Delaizement  (Neuiliv)  . . . 

Delambre 

. 

10 

B R G 


Del  bet 

Deleau  (Neuilly)  . . . 

14 

Delerue  (Montrouge) 
Delessert  (Boulevard)  . 

.’  i 

• 

8 

18 

Delouvain 

33 

Delta  (du) 

28 

Demarquay 

24 

Demours 

11 

Denain  (Boulevard  de)  . 

. , 

24 

Denfert-Rochereau  . IV',  V 

19 

(Place)  .... 

17 

Ddnoyez 

Deparcieux 

. . 

17 

Depart  (du) 

Departement  (du)  . . 

IV 

. 

2V. 

• 

10 

Depinoy  (Rue  & Place; 
Malaicoff) 

Desaix 

. I 

10 

Desbordes-Valmore  . . 

. . 

. 

Descartes 

Descorabes 

. V 

• 

8 

22 

Desgenettes 

. II 

14 

Dc'sir  (Passage  du)  . . 

Desnouettes  .... 

III 

24 

8 

Desprez 

Desrenaudes  .... 

12 

14 

Dessous-des-Berges  (du) 

30 

Dcux-Boules  (des)  . . 

— Gares  (des)  .... 

III 

24 

20 

— Ponts  (des)  .... 
Dhier  (Passage)  . . . 

. V 

13 

22 

Dhuis  (Rue  & Reservoirs  de  la) 

8fi 

Diderot  (Issv)  .... 

fi 

— (Boulevard)  .... 

. V 

• 

S.'S 

2.5 

Didot  

— (Porte) 

Dieu 

III 

27 

Dijon  (de) 

Docteur-Blanche  (du) 

1 

29 

Doinat 

Dombasle 

22 

11 

Dome  (du) 

9 

— des  Invalides  . . . 

Domrdmy  (de)  .... 
Doria  (Conflans)  . . . 

Dosne 

Douai  (de) 

IV 

20 

14 

20 

Douane  (Rue  & Flot.  de  la)  III 

27 

Doubles  (Pont  aux)  . 
Doudeauville  .... 

. V 

22 

Dragon  fRue  & Cour  dn) 

IV 

10 

D revet  .... 

20 

Drouot //, 

III 

21 

Dubail  (Passage)  . . . 

Duban  

III 

24 

Dubois  (Passaire)  . 

Du  Cange  

29 

14 

Ducouedic 

Du^e  (de  la)  .... 

• 

17 

Dufrdnoy 

. 

fi 

10 


LIST  OF  THE  PRINCIPAL  STREETS, 


B 

R 

Dugommier  .... 

Duguay-Trouin  . . 

. IV 

. 

16 

Duguesclin  (Rue  & Pass.)  I 

. 

10 

Duhesme 

19 

Dulac  (Passage)  . . 

. IV 

Dulong 

14 

Dumas  (Passage)  . . 

81 

Dumeril 

Dumont-d’Urville 

. . I 

, 

12 

Dunkerque  (de)  . . 

24 

Dunois 

Duperre 

Dupetit-Thouars  (Rue 

& 

20 

Cit6) 

. Ill 

27 

Duphot 

. .11 

18 

Dupiu 

. IV 

16 

Dupleix  (Rue  & Place) 

. I 

10 

Dupont  (Cite)  . . . 

29 

— des-Logos  . . . 

. . I 

11 

Dupuis 

. Ill 

27 

Dupuytren  .... 

IV,  V 

19 

Duquesne  (Avenue)  . 

I.  IV 

18 

Durance  (de  la)  . . 

Duranti 

29 

Durantin 

20 

Duranton  .... 

Duras  (de)  .... 

. .11 

1!) 

Duret 

9 

Duris 

Duroc 

. TV 

18 

Du  Sommerard  . . 

. . V 

19 

Dussoubs  .... 
Dutot 

. Ill 

24 

Dutuit  (Avenue)  . . 

. . II 

15 

Duvergicr  . . 

Duvivier 

I,  TV 

14 

Eaux  (des)  . . 

s 

Dble 

Echaudd  (do  I”)  . 

. IV 
IV 

• 

18 

!<) 

Echelle  (de  IM  . . 

. . ii 

21 

Eehiquier  (de  I’l  . 

. Ill 

24 

Ecluses-St-Martin  (des) 

27 

Ecole  Arago 
— des  Arts  et  Mdtiers 

81 

- des  Beaux-Arts  . 

. IV 

17 

Centrale  .... 
Colbert  .... 
Coloniale 

. Ill 

TV 

2G 

24 

- Coniinerciale  . 

— Diderot  .... 

- - de  Droit  . . 

21 

30 

19 

Fdnelon  . 

M 

des  Hautes  Eludes  Con.n> 

de  M^derine  . . 

TV,  V 

1<) 

— (de  P)  ... 

IV,  V 

10 

— (Place  do  1’)  . 

■ . V 
I.  TV 

19 

10 

Militaire  .... 

des  Mines  . . 

TV,  V 

B 

R 

G 

Ecole  Monge  ...'.. 

— Normale  d’Auteuil  . . . 

14 

1 

d’Institutrices  . . . 

J.-B.-Say 

17 

1 

— — Supdrieure  . ...  V 

. 

. 

19 

— de  Pharmacie  . . . IV 

, 

, 

19 

— Polytechnique  . ...  V 

. 

22 

(de  1’) V 

, 

22 

— des  Ponts-et-Chaussdes  IV 

17 

— Pratique  ....  IV,  V 

, 

19 

d’ Arboriculture  . . . 

, 

, 

85 

— Supdrieure  de  Commerce  . 

, 

80 

— Turgot Ill 

. 

24 

Ecoles  (des) 1” 

22 

— (Av.  des;  Malakoff)  . . 

12 

— (Place  des;  Charenton) 
Ecoliers  (Passage  des)  . . . 

, 

86 

, 

7 

Ecossais  (Temple)  . . . II 

Ecosse  (d’) V 

. 

15 

19 

Ecouffes  (des) V 

28 

Eeuries  de  la  Prdsidence  . / 

11 

Edgar-Q.uinet  (Montrouge) 

. 

18 

(Boulevard)  .... 

, 

16 

Edimbourg  (d’) 

Edmond-Valentin  ...  I 

15 

11 

Edouard-Manet 

23 

— Pailleron 

— Sept II 

80 

18 

Egalitd  (de  P) 

— (de  1’;  Issv) 

Eginhard D 

88 

6 

25 

Eglise  (de  P) 

— (de  P;  Neuilly)  .... 

— (Place  de  P;  Levallois- 

Perret) 

— (Place  de  P;  Pantin)  . . 

Eldorado Ill 

7 

7 

2 

7 

84 

24 

Elisde-Reclus  (Avenue)  . I 

11 

Elysde  (de  P) II 

15 

— des-Beaux-Arts  (Pas- 
sage de  P) 

Elzdvir Ill,  V 

20 

26 

Emeriau 1 

7 

Emile-Allez 

— Augier  (Le  Pre-St-llervais) 
(Boulevard)  .... 

8 

82 

. 

5 

— Muller  (Ivrv) 

88 

— Richard 

16 

— Zola  (MalakotV)  .... 

12 

(Avenue) 

7 

Enfant-Jesus  (Imp.  do  P)  IV 

18 

Enfants  Incurables  (Asile  des) 

10 

Enter  (Passage  d’)  .... 
Enghicu  (d’)  . 1 . . ITT 

16 

24 

24 

English  CIhurch  (Christ  Ch.) . 

(Embassy)  . ...  II 

(St.  George’s)  ...  I 

5 

15 

12 

(Weslevan  Moth.)  . II 

Entrepot  (de  P)  . . . /// 

— (do  P;  Oontlans)  .... 

15 

27 

j 

, 

1 88 

11 


SQUARES,  PUBLIC  BUILDINGS,  ETC. 


[Entrepreneurs  (des)  . \ 

Envierges  (des) * 

Ep^e-de-Bois  (de  1’)  . . . . i 

Eporon  (de  I’) V 

Epinetto  (de  1’;  St-Mandd)  . 
Epinettes  (Rue  & Square  des) 

Erard 

Erfurth  fd’) IV 

. Erlanger 

Ermitage  (de  1’)  . . . . . 
Ernest-Cognacq  (Levallois-  i 

Ferret) I 

— Renan IV 

(lesy)  

Ernestine 

Espagnole  (Chapelle)  . . . 

Espdrance  (de  I') 

Esquirol 

■Est  (de  1’) 

— (de  1’;  Neuilly)  .... 
Estrapade  (de  1’)  . . . . V 

'Estrdes  (d’) IV 

Etats-Unis  (Place  des)  . . / 

Etex 

Etienne-Dolet 

— Marcel Ill 

I Etoile  (Rue  & Place  de  1’)  / 

I Etuves-St-Martin  (des)  . Ill 

I Eugene-Carrifere 

r — Delacroix 

' — Flachat 

I — Gibez 

I — Laliiche 

[ — Manuel 

1 — Spuller Ill 

\ — Sue 

: Euler I 

■Eupatoria  (d’) 

jEurope  (Place  de  1’)  ... 

jEvangdlique  (Chapelle)  . I 

^Evangile  (de  P) 

■ Exelmans  (Boulevard)  . . . 

jExpiatoire  (Cliapelle)  . .11 

I Exposition  (do  P)  ...  I 
I Eylau  (Avenue  d’)  ...  I 


IFahert II,  IV 

■ Fahre-d’Eglantine  . . . . 

Fagon  

Faidherbe 

— (Av.;  Le  Prd-St-Gervais)  . 
Faisanderie  (de  la)  . . . ._ 

Falguifere IV 

— (Place)  

Fallempin 

Faraday 

Faubourg-du-Temple  (du)  III 
— Montmartre  (du)  . . Ill 

— Poissonni^re  (du)  . Ill 


B 

R 

Q 

B 

R 

G 

7 

7 

Faubourg-St-Antoine  (du)  . V 

. 

28 

so 

— St-Denis  (du)  . . . Ill 

24 

24 

22 

— St-IIonor4  (du)  . . . II 

15 

15 

19 

— St-Jacques  (du)  .... 

19 

. 

35 

— St-Martin  (du)  . . Ill 

27 

24 

IB 

Faucheux  (Alldo  des)  . . . 

80 

28 

Fauconnier  (du)  . ...  V 

. 

22 

, 

19 

Fauvet 

17 

1 

1 

Favart II,  III 

. 

21 

38 

Favorites  (Passage  des)  . . 

, 

10 

Fazillau  (Levallois-Perrot)  . 

7 

4 

Fdcamp  (de) 

. 

32 

13 

Fdddration  (de  la)  ...  I 

• 

10 

6 

Felicien-David 

4 

Fdlicitd  (de  la) 

14 

12 

Fdlix-Faure  (Av.  & Place)  . 

. 

• 

7 

24 

— Pdcaut  

16 

23 

Fdneloii 

24 

Fer-i-Mouliii  (du)  .... 

. 

. 

22 

9 

Ferdinand-Berthoud  . . Ill 

• 

24 

19 

— Duval  V 

. 

28 

13 

— Fabro 

10 

12 

Fermat 

17 

17 

Ferine  (de  la;  Neuilly)  . . 

8 

30 

Feriniers  (des) 

14 

, 

21 

Fdrou rv 

. 

19 

12 

Ferronnerie  (ile  la)  . . Ill 

. 

23 

28 

Ferrus 

20 

16 

Fessart 

30 

5 

Fdtes  (Rue  & Place  des)  . . 

83 

11 

Feuillantines  (des)  . . . V 

19 

11 

Feutrier 

20 

Feydeau 11,  111 

21 

8 

Ficalier  (Courbevoie)  . . . 

1 

27 

Fiddlitd  (de  la)  . . . Ill 

24 

22 

Fief  (du;  Boulogne)  . . . 

2 

12 

Figuier  (du) V 

22 

30 

Fiiles-du-Calvaire  (Rue 

18 

& Boulevard  des)  . . Ill 

26 

18 

— St-Thomas  (des)  . //,  III 

21 

:!5 

Fillettes  (des) 

1 

Fizeau 

11 

18 

Flamande  (Eglise)  .... 

32 

11 

Flandre  (Rue  & Pass,  de) 

26 

. 

9 

— (Pont  & Route  de)  . . . 

28 

Flandrin  (Boulevard)  . . . 

6 

Fleurs  (Citd  des) 

16 

|14 

— (Quai  aux) 

. 

22 

, 

31 

Fleurus  (de)  ....  IV 

• 

16 

23 

Florence  (de) 

17 

I 28 

Foin  (du) V 

, 

26 

85 

Folie-Mdrieourl  (de  la)  III 

27 

6 

— Regnault  (Rue  & Passage 

13 

de  la) 

29 

13 

Folies-Bergire  ....  Ill 

21 

7 

— Dramatiques  . . . Ill 

27 

8 

Fondarv 

. 

10 

27 

Fontaine 

20 

21 

21 

— (de  la;  Issv) 

. 

1 . 

6 

24 

124 

— i-Mulard  ((!e  la)  ...  . 

24 

12 


LIST  OF  THE  PRINCIPAL  STREETS, 


B K G 


Pontaine-au-Boi  (de  la) 

in 

27 

— du-But  (de  la)  . . . 

20 

Fontaines  (des)  . . . 

iii 

24 

Fontarabie  (de)  . . . 

82 

Fontenay  (Chemin  de; 

Montrouge)  . . . . 

15 

Fontenoy  (Place  de) 

l,  IV 

. 

18 

Forest 

17 

Forez  (du)  . . . . 

III 

27 

Forge-Royale  (Pass,  de 

la)  . 

28 

Forges  (des)  . . . . 

Ill 

, 

24 

Fortin  (Avenue)  . . . 

28 

Fortuny 

11 

Fossds-St-Bernard  (des) 

. V 

22 

— St-Jacques  (des)  . . 

. V 

19 

19 

Foucault 

. I 

12 

Foucher-Lepelletier  (Issy) 

, 

8 

Fouquet  

11 

Four  (du) 

IV 

. 

19 

Fourcroy 

12 

Fourcv  (de) 

. V 

. 

28 

Fourmi  (Cafd-Coiieert  de  la)  . 

28 

Fours-a-Chaux  (Pas.s.  des) 

27 

Foyatier 

20 

Fran^aise 

III 

, 

24 

Francoeur 

FranQois-Boiiviu  . . . 

10 

10 

— Gerard 

4 

— Henry  (Le  Prd-St-Gervais) 

85 

Miron 

28 

Premier 

I,  II 

12 

(Mai son  & Place) 

. II 

15 

- Villon  . . . . . 

10 

I'rancs-Bourgeois  (des)  III,V 

28 

l^ranklin 

8 

Franqueville  (de)  . . 

f) 

Freddric-Bastiat  . . 

I,  li 

15 

1 remicourt  . . . 

10 

Frdres  (Peiisionnat  des) 

. . 

5 

— Hdhert  (des:  Levallois- 

Ferret)  . . . . ^ 

7 

Pdrier  (des) 

. i 

12 

fresnel 

. I 

12 

1‘reyciuet  . . 

Friant  . . 

* 

briedland  (Avenue  de)  . 

12 

IK 

Frochot  . . 

* 

Froidevaux  . 

Froissart  . . 

nr 

17 

Froment  . . 

• 

— (Levallois-Perret) 

7 

2() 

Fromentel  . . 

y 

Froinentin  . 

Fulton  . . . 

Furstenl)erg  (ile)  . 

Tf 

25 

Furta<lo-Ileine  . . . . 

11 

Gabon  (du)  .... 

Gabriel  (Avenue)  . . . 

. II 

— (V'^illa) 

IV 

. 

18 

B R Q 


Gabriel-Lamd  .... 

— Vicaire 

Gabrielle 

Gaillard 

Ill 

20 

18 

27 

Gaillon 

.11 

21 

Gaitd  (de  la) 

— Rochechouart(Cafd-Concert 
de  la) 

28 

10 

Galande V 

Galignani  (Maison  deRetraite) 

5 

22 

Galilde 

. I 

12 

Gallidra  (de)  .... 
Galvani 

■ I 

*8 

12 

Gambetta  (Malakofif) 

, 

. 

15 

— (Avenue)  .... 

— (Boulevard ; Issy) 

. 

5 

— (Place) 

33 

Gambey 

III 

, 

27 

Gandon  

Ganneron 

17 

27 

Garanciere 

IV 

, 

19 

Garde-Meublc  .... 
Gardes  (des)  .... 

. I 

28 

11 

Gare  (de  la) 

— (de  la;  Levallois-Perret)  . 

— (de  la;  Pantin)  .... 

10 

34 

25 

— (de  la;  Vanves)  . . 

, 

9 

— (Av.  de  la;  Gentillv) 

24 

— (Boulevard  de  la) 

20 

— (Porte  de  la)  . . . 

— (Q,uai  de  la)  . . . 

— de  I’Est 

24 

29 

— des  Invalides  . . . 

.11 

14 

— du  Luxembourg  . . 

. V 

, 

19 

— de  Lvon  

25 

28 

— Montparnasse  . . . 

— du  Nord 

— du  Quai-d’Austerlitz 

IV 

24 

10 

or  Gare  d’Orldans 

. V 

2.') 

— du  Quai-d’Orsay  . . 

.11 

17 

— de-Reuilly  (de  la)  . 

— 8t-Lazarc  .... 

18 

• 

31 

— de  Vincennes  . . . 

. V 

25 

Garibaldi  (Boulevard)  . 
Gamier  (Neuiliv)  . . 

IV 

2 

18 

— (Impasse)  .... 

IV 

18 

Gassendi 

17 

Gaston-de-St-Paul  . . 

. i 

12 

Gatbois  (Passage) 

. 

28 

Gatiues  (des)  .... 

Gauron  (Impasse;  Malakotf)  . 
Gauthev 

10 

15 

(lavarni 

Gaveau  (Salle)  . . . 

. II 

■ 

15 

8 

Gay-Lussac 

. 1' 

19 

19 

Gaz  (du) 

— (Administration  du) 

24 

20 

Gazan 

1 

21 

Gendral-Appert  (du) 

0 

— Beuret  (du)  .... 

1 . 

I 19 

18 


SQUARES,  PUBLIC  BUI  LDINGS' ETC. 


B 

R 

G 

B 

R 

a 

. . 

, 

29 

Grands-Degrds  .... 

. V 

22 

. . 

32 

Grange-aux-Belles  (de  la)  III 

27 

. I 

. 

10 

— Batelidre  (de  la)  . II, 

III 

21 

15 

Gravel  (Levallois-Perret) 

, , 

7 

so 

Gravelle  (Av.  de;  Charenton) 

• 

30 

IV 

. 

17 

Graviers  (des;  Neuilly) 

. 

2 

24 

Gravilliers  (des)  . . . 

Ill 

. 

24 

21 

Grecque  (Eglise)  . . . 

■ 1 

• 

12 

IV 

25 

Greffulhe 

. II 

18 

, , 

14 

— (de;  Levallois-Perret) 

4 

III 

. 

23 

Grdgoire-de-Tours  . . 

IV 

. 

19 

. V 

23 

Grenelle  (de)  ...  I, 

IV 

14 

III 

21 

— (Boulevard  de)  . . 

. I 

10 

. V 

, 

22 

— (Gare,  Port,  & Quai  de)  / 

. 

7 

4 

— (Pont  de)  .... 

4 

. I 

12 

Grendta 

III 

24 

. I 

9 

Grenier-St-Lazare  (du)  . 

III 

, 

23 

20 

— snr  I’Eau  .... 

. V 

, 

23 

23 

Grdtry 

.11 

. 

21 

G reuze 

. I 

• 

9 

IV 

10 

Gribeauval 

IV 

, 

17 

14 

Grille  (de  la;  Vanves) 

, , 

. 

9 

20 

Grilles  (des;  Pantin)  . 

, , 

84 

. V 

, 

23 

Grisons  (Passage  des)  . 

■ ■ 

• 

14 

7 

Gros 

4 

7 

— Caillou  (Passage  & 

20 

Port  du) 

. / 

11 

28 

Grotte  (de  la)  . . . . 

8 

19 

Guadeloupe  (de  la)  . . 

. 

25 

20 

Gudin 

I 

lllv) 

, 

. 

21 

Gudradnde  (Impasse) 

. V 

25 

. 

8 

Gudn6gaud  ....  /I 

V 

20 

.11 

18 

Gu^not  (Cit6)  .... 

des) 

23 

Gu^pine  (Impasse)  . . 

. V 

28 

. 

29 

Gudrin-Boisseau  . . . 

III 

24 

. II 

18 

18 

Guersant 

9 

. I 

12 

Guilhem 

29 

. II 

18 

Guillaume-Tell  . . . 

, , 

11 

27 

Guillaumot-Lainet  (Passage)  . 

28 

15 

Guillemites  (des)  . . Ill,  V 

23 

18 

Guillou 

4 

11 

Guisarde 

IV 

19 

11 

Qustave-Courbet  . . . 

9 

23 

Gutenberg 

7 

. 

SO 

— (Boulogne)  .... 

1 

-.1)  . 

8 

— (Le  Prd-St-Gervais)  . 

, , 

35 

. V 

22 

Guy-de-la-Brosse  . . . 

. V 

22 

. II 

21 

— Patin 

28 

III 

, 

24 

Guvot 

12 

III 

27 

) . 

9 

Haies  (des) 

10 

Hainaut  (du)  .... 

32 

4 

Hal6vy 

. II 

. 

18 

. / 

10 

Halid 

17 

s)  . 

35 

Halle  aux  Ouirs  . . . 

22 

15 

— aux  Vins  .... 

. V 

22 

Ill 

23 

Halles  (des)  .... 

III 

20 

— Centrales  .... 

III 

20 

V 

■ 

20 

Hambonrg  (de)  . . . 

. 

18 

34 

Hameau  (du)  ... 

«•) 


G^n^ral-Blaise  (du) 

— Brunet  (du) 

— Detrie  (Avenue  du) 

— Foy  (du) 

— Lasalle  (du) 

Genie  (Direction 
Gentilly  . . . 

— (Porto  dc)  . 

Genty  (Passafre) 
GeoCfroy-Didelot 

— I’AngPvin 

— I’Asuier  . 

— Marie  . . 

— St-Hilaire 
George-Sand 
Georges-Bizet 

— Ville  . . 

G()rando  . . 

Gerard  . . 

Gerbier  . . 

Qerbillon 
(Jcrgovio  (de) 
Geriuain-Pilon 
Qpsvres  (Quai  de) 
Gifle  (Lovalloi8-P<‘rr 
Ginoux  .... 
Qirardon  .... 
Gironde  (Quai  de  la 
Git-le-Coeur  . . 

Glaciere  (de  la) 


>t) 


Glai.ses  (des;  Vanvcs) 

Gluck  

Gobelins  (Rue  & Avenu 
Qodefroy-Cavaignac  . 
Qodot-de-Mauroy  . . 

Goethe 

Gomboust  (Rue  & Imp 
Goncourt  (de)  . . . 

Gosselin  (Malakoff)  . 
Gossin  (Montrouge)  . 

Gounod  

Gourgaud  (Avenue)  . 
Goutte-d’Or  (de  la)  . 
Gouvieux  (des;  Bagnolet) 
Gouvion-St-Cyr  (Boulevai 

Gracieuse 

Graiumont  (ile)  . . • 

Grand-Cerf  (Passage  du) 

— Prieurd  (du)  . . . 

Grande-Annde  (Av.  de  la 

— Chaumiere  (de  la) 

— Jatte  (lie  de  la)  . . 

— Roue 


(Montrouge)  . . 

— Truanderie  (de  la)  . 
Grands-Augustins  (Rue 

& Quai  des)  . . . J 

— Champs  (des)  . . . 


14 


LIST  'OF  THE  PRIHOIPAL  STREETS, 


B B G 


B R 


Port, 


Hamelin  . . 

Hanovre  (de) 

Harlay  (de)  . 

Harpe  (de  la) 

Harvey  . . 

Haudriettes  (des) 
Haussmann  (Boulevard' 
Haut-Pavd  (du) 
Hautefeuille 
Hauteville  (d’) 

Hautpoul  (d’)  . 

Havre  (Rue  & Impasse  du] 
Haxo  . . . 

— (Impasse) 

Hubert  (Place) 

H^brard  (Passage) 

Helder  (du)  . . 

Hdlfene  . . . 

Henner  . . . 
Henri-Chevreau 

— Lepage  (Citd) 

— Martin  . . 

(Vanves) 

(Avenue) 

Monnier  . . 

— Murger  . . 

— Pape  . . . 

— Quatre  (Boul., 

& Quai)  . . 

— (Passage) 

— Regnault 

Herault  (de  1’;  Conflans) 
Herbillon  (Av.;  St-Mandt«) 
Hericart  . . 

Hermel  . . 

Harold  . . 

Herschell 
Hippodrome 
Hippolyte-Maindrou 
Hirondelle  (de  P) 

Hittorf  (Rue  & Ci«) 

Hocbe  (Issy) 

— (Paiitin)  .... 

— (Avenue)  . . , 
Honord-Chevalier  . 

Hopital  (Boul.  de  1’) 

— (Place  do  P)  . . 

— Andral  .... 

— - Beaujon  .... 

Bichat  .... 

— Boucicaut  .... 

Broca  or  de  Lourcine 
Broussais  . , 

— de  la  Charite  . . 

— Cochin  .... 

Annexe  . . . 

— de  la  Croix-Rouge 
des  Enfants  Malades 

— Hdrold  . 

— Ladnnec  . 


II 


III 

II 

V 

V 
III 


I 

II 

V 

V 


II 


IV 

II 


I 

III 


18 


III 

IV 


III 


IV 

V 


I\ 


IV 


IV 


19 


17 


82 


21 


16 


17 


18 


16 


26 


2d 


P 


tid 


n 


III 


Hopital  Lariboisiere 

— Milituire 

— Necker 
de  la  Nouvelle 

— de  la  Pitid 

— St-Aiitoine 

— St-Joseph 

— St-Louis  . 

(de  P) 

— Tempera  ire 

— Tenon 

— Trousseau 

— du  Val-de-Grace 

— Wallace  . . . 

Horlogo  (Quai  de  P) 

Hortense  (Montrouge) 
Horticole  (Etablissement) 
Hospice  Desbrousse 

— Devillas  . . . 

— des  Enfants  Assistes 

— Gretfulhe 

— de  La  Rochefoucauld 

— Leprince  .... 

— Marie-Thdrese  . . 

— de  la  Maternitd  . 

— des  Mdnages  . . 

— des  Quinze-Vingts 

— St-Michel  . . . 

— de  la  Salpetriere 

Hospices  (des)  . . . 

Hospitalidres-St-Gervais 

(des) Ill,  V 

Hotel-d’Argenson  (Imp.)  . V 

— Colbert  (de  P)  ...  F 

— Dieu V 

— des  Invalides  . . . IV 

— des  Monnaies  . . IV,  V 

Populaire  pour  Homines 


I 28 
' 24 


n. 


des  Postes 

— du  Timbre 

— des  Ventes 

— de  Ville  . 

— - (de  P) 

— — (de  P;  Courbevoie) 

— - (de  P;  Neuilly)  . 
(Place,  Port,  & Quai 

do  P) 

Houdart 

Houdon  

Huchette  (de  la)  . . . 
Huissiers  (des;  Neuilly) 

Humblot ' . 

Humboldt 

Huyghens  


Ill 

III 

III 

V 


Idua  (Avenue  & Place  d’)  I 

— (Pont  d’) I 

— (Pass,  d’;  Levallois-Perret) 
Immeubles-Industriels  (des)  . 


21 


11 


25 


20 


28 

28 

22 

28 

14 

20 

28 

21 

21 

23 

22 


2: 


SQUARES,  PUBLIC  BUILDINGS,  ETC. 


1.') 


B 

R 

a 

B 

R 

G 

Imprinierie  Natioiiale  . Ill 

23 

Javel  (de)  .... 

7 

7 



7 

7 

— (Port  & Quai  de) 

4 

4 

Industrie  (de  1’;  Courbevoie) 

1 

Jean-Baptiste-Duinas 

8 

— (Passage  de  1’)  . . Ill 

. 

24 

Potin  (Vanves) 

9 

Ingres  (Avenue) 

5 

— Bart 

. IV 

10 

Inkennann  (Roul.  & 

— Beausire  .... 

. . V 

20 

Rond-Point  d’;  Neuilly)  . 

5 

— de-Beauvais  . . 

. . V 

19 

Innocents  (des)  . . . Ill 

. 

28 

— du-Bellay  . . . 

. . V 

22 

Institut  (Place  de  1’)  . IV 

20 

— Bologne  .... 

. 

6 

— Agronoinique 

22 

— Cottin  . . . . 

. . . 

26 

— Catholique  ....  IV 

• 

10 

— Franfois-Lipine  . 

23 

— de  France  ....  IV 

20 

— Goujon  .... 

I,  li 

15 

— Oceanographique  . . . V 

19 

— .Tacques-Rousseau 

II,  III 

21 

— Pasteur 

13 

(Issy)  . . 

0 

— Rothschild 

(Ivry)  . . 

33 

Institution  des  Jeunes 

— Lantier  . . . . 

. iii 

20 

Aveugles IV 

13 

— Leclaire  . . . . 

10 

— Ste-Croix 

8 

— Macd 

28 

— Ste-P^rine 

4 

4 

— Nicot 

I,  II 

14 

— des  Sourds-Muets  . . V 

. 

19 

— Robert  .... 

• 

23 

Invalides  (Boul.  des)  . IV 

13 

— Tison 

20 

— (Esplanade  des)  . II,  I V 

14 

.Jeanne-d’ Arc  (Rue  & Place)  . 

. 

2«) 

— (Pont  & Port  des)  . . II 

14 

(Issy)  . . . 

8 

Irlandais  (des)  . ...  V 

• 

19 

Jeinmapes  (Quai  de) 

. Ill 

2/ 

2. 

Islettes  (des)  

23 

— (Pass,;  Levalloift-rerrct)  , 

10 

Isly  (de  1’) II 

18 

Jenner  

20 

— (Pass,  d’;  Levallois-Perret) 

8 

.lessaint  (de)  . . . 

Issy 

6 

Jeu-de-Boules  (Pass,  du)  III 

27 
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— du  IX®  — 

— du  X® 

— du  XI® 
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Montpensier  . . . 

Montquartiers  (Boulev 

des;  Issy)  . . 

Montreuil  (de)  . . 

— (de;  Pantin) 

— (Porte  de)  . . 

Montrosier  (Neuilly) 
Montrouge  . . . 

— (Place  de)  . . 

— (Porte  de)  . . 

Monttessuy  (de)  . 
Montyon  (de)  . . 

Morand  . 

Moreau  . 

Morfcre 
Moret  . . 

Morgue  (la)  . 

Morillons  (des) 
Morland  (Boul.  & 
Mornay  .... 
Mortier  (Boulevard) 
Moscou  (de)  . . 

Moselle  (do  la) 
Mouffetard  . . - 
Moulin-de-Beurre 
-•  do  la  Galctto  . 

— de-la-Pointe  (du) 

— des-Prda  (du)  . 

— Rouge  . . . 

— Vert  (du)  . 
Mouliiieaux  (Av. 

lognc)  .... 

— (Route  des;  Issy) 
Moulinot  (du)  . . 
Moulins  (des)  . . 
Mousquetaires  (Pass 
Mousset-Robert  . 
Moussy  (do)  . . 
Mouton-Duvernot 
Mouzala  (de)  . . 
Mozart  (Avenue) 
Muetto  (Chateau, 

& Porto  de  la)  . 
Mulhouse  (de)  . 

Muller  ...  ; 
Murat  (Boulevard) 
Murillo  .... 

--  (Vauves)  . . 

Musde  des  Arts 
Carnavalet  . . 
Cernuschi  . . 

— do  Cluny  . . 

--  D’Ennery  . . 

— d’Ethnographie 

— Eorestier  . , 


Pont 


(du) 


Olia 


Ddcora 


ard 


lies 


III 


III 

IV 
IV 
. II 


I 
III 


des) 

in 


sde 


ifs 


1 


Bou 


// 

1 


III 


II 


21 


20 


.’i.'i 


20 


11 


2] 


2S 


18 


11 


17 


17 


.IS 


Mus6e  Gallidra  . . 

— Guimet  .... 
Gustave-Moreau  . 

— du  Luxembourg  . 

— P6dagogique  . . 

— de  Sculpture  Comparde  I 

— Victor-Hugo  . ...  V 

Musees  du  Louvre  . II,  III 

Mussard  (Levallois-Perret)  . 
Mvrha 


IV 

V 


V 


Nauettes  (des)  . . . 

Nansouty 

Nantes  (de) 

Naples  (de) 

Nation  (de  la)  . . . . 

— (Place  de  la)  . . . 

National  (Boul. ; Clichy) 

— (Pont) 

Nationale 

— (Oonflans)  .... 
Nativite  (Eglise  de  la) 
Navarin  (de)  .... 
Navarre  (de)  .... 

Navier 

Necker V 

N6grier  (Citd)  ....  IV 

Nemours  (de) 

Neslo  (do)  ....  /r,  V 

Neuilly 

— (Avenue  de;  Neuilly)  . . 

— (Pont  de) 

— (Porte  de) 

— (Porte  de;  Neuilly)  . . . 

Neuve-des-Boulets  .... 

— Popincourt 

Neva  (do  la) 

Nevers  (Rue  & Imp.  de)  IV,  C 

Newton '..  I 

Ney  (Boulevard)  . . 

Nice  (de)  .... 

Nicolai 

Nicolas-Chuquet  . . 

— Flaincl Ill 

— Houel 

Nicolet 

Nicolo 

Niel  (Avenue)  . . . 

Nil  (du) Ill 

Nitot 


21 


13 


12 


11 


Noisy-le-Sec  (de;  Bagnolet) 
Nolle! 


Nonnains-d’Hycres  (dos)  . V 
Nord  (du) 

— (du;  Neuilly) 

Normando  (Vanves)  .... 
Normandie  (de)  . . . IJI 

Norvins  . 

Notro-Damo  (Eglise)  . . V 

— (Pont) Y 


17 


19 


.30 


31 


22 


32 


23 


22 


20 


20 


11 


2 


2i 

2 


•2] 


SQUARES,  PU15LIC.’  lU  II.DlNGS,  ETC. 


B 

R 

a 

B 

R 

G 

Notre-Dame-tl’ Auteuil  (Epl.)  . 

■1 

Ornano  (Boulevard)  . 
Orne  (de  P)  . . . . 

• • • 

22 

- (les-Blancs-Manteaux 

1 

(EkHsc) Ill 

2:1 

Orsay  (Quai  d’)  . . 

. /.  li 

11 

<le  Bon-Secours  (Asilo) 

1.5 

Orsel  (d’)  .... 

20 

— <le-Bonue-Noiivelle  (Rue 

Orteaux  (des)  . . . 

35 

& PJglise) Ill 

21 

Ortolan 

. . V 

22 

(les-Chainps  ...  IV 

16 

16 

Oudinot  (Rue  & Impasse)  IV 

13 

(Ef'lise)  ....  IV 

16 

Oudry  

22 

--  (le-CliRnancourt  (Egliso)  . 

It) 

Ouest  (de  P)  . . . 

11 

■ dp-Consolafion  (Epiise)  / 

12 

— (de  P;  Neuilly)  . 

• • • 

6 

(io-Ia-Croix  (Efflise)  . . . 
(le-la-dare  (Egrlise)  . . . 

• 

.SO 

26 

Ourcq  (de  P)  . . . 

Ours  (aux)  .... 

. Ill 

28 

23 

(i«-Oraco  (Eprliae)  . . . 

« 

(le-Lorettp  (Rue  & Efflise) 

21 

Paillet 

. . V 

19 

ile-Nazarpth  . . . Ill 

• 

24 

Paix  (de  la)  ... 

. . II 

18 

(ie-Recouvrance  . . Ill 

21 

Paiol 

26 

(lu-Travail  (Egliae)  . . . 

14 

Palais  (Boulevard  du) 

. . r 

20 

iles-Victoires  (Rue  & 

(Grand  & Petit)  . 

. . II 

15 

Egliae) Ill 

Xeuveau-Bercy  (du;  CoiiHuiis) 

21 

SS 

Arehidpiscoj)al 
— Bourbon  (Place  du) 

. IV 
. .11 

• 

14 

11 

\ouvelle-(}are(de  la;  C'onflans) 

32 

de  I’Elys^e  . . . 

. . II 

15 

de  Glace  .... 

. . II 

15 

Obprkainpf Ill 

so 

de  Justice  . . . 

. . r 

20 

Obligailo  ((!’) 

9 

de  la  Ldgion-d’Hon 

neur  II 

17 

Oblin Ill 

20 

du  Louvre  . . . 

II,  III 

20 

Observatoirp 

— du  Luxembourg  . 

. IV 

• 

19 

- (Av.  & Carrefour  de  1’)  IV 

19 

Roval 

II,  III 

21 

Oetave-Feuillet 

— (Place  du)  . . 

. . II 

20 

— Ordard  (Avenue)  ...  I 

11 

— du  Trocaddro  . . 

. . I 

8 

Oddon  (Rue,  Carrefour, 

Palatine 

. IV 

19 

& Place  de  1’)  . . IV.  V 

111 

Palestine  (do)  . . . 

Odessa  (d’) IV 

, 

16 

Palestro  (de)  . . . 

. HI 

24 

Odiot  (Cit(?) / 

12 

Pali-Kao  (de)  . . . 

Offdniont  (d’) 

I 1 

Palmyre 

20 

Oisp  (Quai  do  1') 

2M 

Panama  (de)  . . . 

23 

Olier 

8 

Panoramas  (Rue  & Pas- 

Olive  (1’) 

sage  des)  .... 

. Ill 

21 

Olivet  (d’) IV 

13 

Panoyaux  (des)  . . 

30 

Olivier-de-Serres  (Rue  & 

Panthdon  .... 

. . V 

, 

19 

Passage) 

, 

11 

— (Place  du)  . . . 

..  . V 

19 

Olympia II 

, 

18 

Pantin 

31 

Omer-Talon 

— (de:  Le  Prd-St-Gervais)  . 

S.5 

Opdra  (Avenue  do  1’)  . . II 
(Passage  de  1’)  . II,  III 

, 

21 

— (Porte  de)  . . . 

21 

21 

Pape-Carpentier  . . 

. IV 

. 

16 

- (Place  & S(iuare  de  1’)  II 

IS 

Papillon 

21 

Oran  (d’) 

Oratoire  (Rue  & Eglise 

Paradis  (de)  . . . 

Parc  (du ; Boulogne) 

— (du:  Isay)  . . . 

. Ill 

24 

1 

de  P) II.  Ill 

20 

. 

6 

Ordener 

— des  Buttes-Cliaumont  . . 

so 

Orfpvres  (des)  ....  Ill 

20 

— Monceau  .... 

. 

15 

- (Quai  des) C 

20 

(Avenue  du)  . 



12 

Orfila 

— de  Montsouris  . . 

. 

21 

Orillon  (de  1’) 

Orleans  (d’;  Neuilly)  . . . 

(Avenue  du)  . 

20 

5 

— des-Princes  (Vdlodrome  du) 

. 

1 

— (Avenue  d’) 

— (Porte  d’) 

17 

— Royal  (du)  . . . 

. Ill 

26 

18 

Parcheminerie  (de  la) 

. . V 

19 

- (Quai  d’) V 

— (Route  d’;  Montrouge)  . . 

Orineaux  (des) 

18 

Paris  (de;  Bagnolet) 

— (de;  Cbarenton)  . 

. . . 

• 

S6 

— (de;  Oliohv)  . . 

13 

Omiesson  (d’) 1' 

26 

— (de;  Courbevoie)  . 

1 

LJS'I'  OF  THE  PKINCIPAE  RTKEETS, 


BUG 


B B GJ 


i 


III 


u)  r 

V 


ji 

,lo) 

I 


lY 


111 


IT 


Paris  (de;  Les  Lilas) 

(de;  Pantin)  . . 

— (de;  Vanves)  . . 

— (Av.  de;  Gentilly) 

Parme  (de)  . . . 

Parmentier  (Courhev 

— (Malakotf)  . . 

— (Neuilly)  . . 

— (Rue  & Avenue) 

— - (Square)  . . . 

I’artants  (des)  . . 

Parvis-Notre-Dame  (PI. 
Pas-de-la-Mule  (du) 

Pascal  .... 

Pasquier  .... 

Passy  (Rue,  Pont  & 

(Place  de)  . . 

(Porte  de)  . . 

Pa.steur  (Boulevard) 

(Avenue;  Issy) 

— (Avenue;  Les  Li 

— (Avenue;  Vanves 

Pastourelle 
Patay  . . 

Paul-Alliert 

Baudry 
Bert  . 

— Dubois 
LeloiiK: 

— Louis-Oourier  . 

— Verlaine  (Place,) 

Pauquet  .... 

Pavde  

Pavilion  (du  ; Panti 
Pavilions  (Rue  & V ' 

- (des;  Cbarenton) 

Payen  

(Impasse;  Ivrv) 

Payenne  . . . 

Pdclet  . . . . ^ . 

Pecquay  . . . ' . 

Pelde  (Ruelle)  . . 

Pelican  (du)  . . 

Pelleport  . . 

Pentliifevre  (de)  . 

Pdpiniere  (do  la)  . 

Perceval  .... 

I’erchainps  (des)  . 

Perche  (du)  . . 

Percier  (Avenue)  . 

Perdonnet  . . 

P6re-Laeliaise  . . 

Pereire  (Boulevard 
PerpoK’se  .... 
Pdncliaux  (Cheinin  des) 

Pdrier  (Neuilly)  ...!'. 

Pdrignon /]’ 

Perle  (de  la)  ....  fji 

Pernelle /// 

Pernety  


18 


1 9 
121 


112 


127  I 
29  1 
183 
22  1 
I 2P  I 


I 28 


18 


G 


23 


20  1 
15 


III, 

III 

IV 


27 


I 

r ! 


des) 


.84 

133 


II,  V 


HI 

III 

III 


III 
. II 


26 


28 


82 


30 


10 


ace) 


82 


18 

2i; 

i 28 


29 


Perrault HI 

Perrde TH 

Ferret  (Passage) 

errichont  (Avenue)  . . . 

orronet IV 

- (Neuilly) 

Perrot  (Malakotf) 

Pestalozzi V 

Pdtel 

Pdtion 

Petit 

Chateau  (du;  Gliareuton)  . 
Luxembourg  ...  IV 

Muse  (du) V 

Pont F 

— (du) r 

Petite- Arche  (de  la;  Boulogne) 

- Boucherie  (Pass,  de  la)  IV 

- Pierre  (de  la)  

Petites-Eeuries  (Rue,  Oour. 

& Passage  des)  . . Ill 

Petits-Carreaux  (des)  . Ill 

— Champs  (des)  . . II,  III 

Hotels  (des) 

— P^res(Ruc&Pl.  des)  II,  III 
Fonts  (Route  des;  Pantin) 

Petrarque I 

Petrelle 

Peupliers  (des ; Boulogne) 

- (Rue  & Poterne  desi  . . 

- (Avenue  des) 

Phalsbourg  (de) 

Philibert-Delorme  .... 
Philippe- Auguste  (Avenue)  . 

de-Girard i 26 


22 


29 


24 


24 


84 


24 


14 

11 


21 


81 


16 


11 


riat 

Picardie  (de)  .... 

Ill  I 

ou  1 

ou 

27 

Piccini 

9 

Picot  

1 

9 

Piepus  (de) 

81 

— (Boulevard  de)  . . 

31 

— (Porte  do)  .... 

, 

Pierre-au-Lard  . . . 

111 

23 

- Charron  . . . . . 

. I 

12 

— Chausson  .... 

HI 

24 

— Curie 

. V 

— Gudriu 

1 ' 

- Ijarousse  .... 

. . 

. 

1 

— — (Avenue;  Malakotf) 

, 

1 

— le-Grand 

12 

— Ijoroux 

IV 

18 

— Lescot 

HI 

, 

23 

— Levde 

HI 

27 

— Nicole 

. V 

— Nys 

30 

— Picard  

1 20 

1 

— Sarrazin 

. V 

i . 

19 

Pigallo  (Rue  & Place)  . 

20 

t 1 

Pillet-Will 

. li 

1 21 

. 

Pinel 


KQUAHES.  PriiLlC  lU’ I l.DINOS,  ETC. 


23 


B R Q 


Pinel  (Place)  .... 

26 

Piste  V^locip^ilique  (Bois 

de 

1 

Vincennes)  .... 

36 

Piti6  (do  la)  .... 

V 

. 

22 

Pixdrdcourt 

S.3 

Plaine  (Poterne  de  la)  . 

. 

. 

, 

8 

Plaisanco  (Porte  de) 

11 

Planchat 

Planchette  (Imp.  de  la) 

Ill 

21 

Plantes  (des)  .... 

. 

17 

Plat-d’Etain  (du)  . . . 

Ill 

20 

Plateau  (dn)  .... 

— (du;  Les  Eilas)  . . 

, 

— (du;  Vanve.s)  . . . 

12 

Plfltre  (du) 

iii 

■ 

23 

— (Passage  du)  . . . 

V 

22 

Plumet 

13 

Poecard  (Levallois-Perret] 

, 

7 

Point-du-Jour  (Rue  & Ouai 

du ; Boulogne)  . . . 

2 

— (Boulevard  du;  Issy) 

. 

. 

6 

— (Porte  du)  .... 

1 

Pointe-d'Ivrv  (de  la) 

, 

• 

. 

27 

Poissonniire  .... 

III 

24 

— (Boulevard) .... 

III 

, 

21 

Poissoniiiers  (des)  . . 

. 

23 

— (des;  Neuilly)  . . . 

2 

— (Porte  des)  .... 

22 

Poissv  (de) 

. V 

22 

Poitiers  (de)  . . ■ II, 

111 

17 

Poitou  (de) 

III 

20 

Poliveau  (de)  .... 

22 

Polonceau 

Pomard  (de)  .... 

29 

Poraraiers  (des;  Le  Prt'- 

St-Oervais)  .... 

Pompe  (de  la)  . . . . 

. 1 

» 

Polupes  fun^bres  (Service  des) 

25 

. 

III 

• 

27 

Ponceau  (Rue  & Pass,  du)  III 

24 

Poncelet 

12 

Pondichdry  (de)  . . . 

. 

10 

Poniatowski  (Boulevard) 

. 

. 

32 

Pont  (du;  Xeuilly)  . . 

2 

— (lie  du) 

2 

- aux-Bichc.s  (Pass,  du) 

in 

. 

24 

- aux-Choux  (du)  . . 

III 

. 

26 

- de-Flandre  (Av.  ilu)  . 

, . 

, 28 

— de-Ijodi  (du)  . . /I 

'.  V 

. 

20 

Neuf III.  r 

1 

20 

(ilu) 

III 

i • 

20 

(Passage  du)  . . 

IV 

I . 

20 

(Place  du)  . . . 

. V 

. 

20 

— Roval 

.11 

. 

17 

Ponthleu  (de)  . ...  I 

, II 

• 

16 

Pontoise  (de)  .... 

. V 

. 

22 

Popineourt 

29 

Port-aux-Lious  (du;  Oonnans) 

, 

. . 

38 

— Mahon  (dn)  .... 

. II 

21 

— Royal  (Boulevard  de) 

19 

B 

R 

a 

Portalis 

. . 

— (Avenue)  . . . 

. II 

15 

Porte-Maillot  (Rond-Point  de 

la;  Neuilly)  . . . 

9 

Portefoin 

111 

, 

21 

Possoz  (Place)  . . . 

5 

Pot-de-Fer  (du)  . . 

. V 

• 

22 

Potain  (Square)  . . 

IV 

, 

16 

Poteau  (du)  .... 

Poterie  (de  la) . . . 

111 

20 

Pouchet  (Rue  &•  Porte] 

. 

u\ 

Poulet 

Poulletier  .... 

. 1’ 

. 

22 

Poussin 

1 

Pradier 

Prague  (de)  .... 

28 

Prairies  (des)  . . . 

Prd-aux-Cllercs  (du)  . 

IV 

. 

17 

— St-Qervais  (du)  . 

33 

(du;  Pantin)  . 

. . 

35 

(Porte  du)  . . 

36 

PrCcheurs  (des)  . . 

Ill 

. 

23 

Prefecture  de  Police 

. V 

20 

Presbourg  (de) . . . 

. I 

12 

Presentation  (de  la)  . 

, 

30 

Prcsles  (Rue  & Imp. 

de) 

. i 

, 

10 

Pressoir  (du)  . . . 

30 

Pretres-St-Germain-l’Auxcr- 

rois  (des)  .... 

III 

20 

— St-Severin  (des)  . 

. V 

19 

Prevot  (du)  .... 

. r 

23 

Prevovance  (de  la)  . 

• 

32 

Priestley 

27 

Primeveres  (Imp.  des)  . 

111 

• 

26 

Princes  (Passage  des) 

II. 

III 

21 

Princesse  .... 

IV 

19 

Procession  (de  la) 

. 

. 

13 

Prony  (de)  .... 

11 

ProBper-Goubaux  (Place) 

15 

Proudhon  .... 

. 

31 

Prouvaires  (des)  . . 

Ill 

20 

Provence  (de)  . . . 

II, 

III 

21 

Providence  (de  la)  . 

24 

Prud’hon  (Avennc)  . 

, , 

5 

Puits-de-l’Ermite  (du] 

. V 

22 

Puteaux 

17 

Putigneux  (Impasse) 

. r 

. 

23 

Puvis-de-Chavannes  . 

. , 

11 

Py  (de  la)  ...  . 

. 

Pyramides  (des)  . . 

. ii 

18 

Pyrenees  (des) . . . 

• ■ 

33 

,83 

Quatrefages  . . . 

. r 

1 

. 

1 

1 . 

22 

Quatre-Fiis  (des)  . . 

III 

. 

!2S 

— Septemhre  (du)  . 

II, 

III 

l21 

(du;  Malakoff) 

, , 

1 . 

12 

— Vents  (des).  . . 

IV 

1 • 

i 19 

Quinault 

10 

Qnineampoix  . . . 

III 

23 

24 


LIST  OF  THE  PRINCIPAL  STREETS, 


BUG 


B R Gf 


.II ' 


IV.  V\ 
II,  III 


III 

II 


III 


a) 


J" 


IV 

V 


I 
III 
III 


Rabelais  .... 

Rachel  (Avenue)  . 

Racine  .... 

Radziwill  . . . 

Raffet 

Raguinot  (Passage) 

Rambouillot  (de)  . 

Rambuteau  (de)  . 

Rameau  .... 

Ramey  .... 

Rampon  .... 

Ramponeau  . . . 

Ranelagh  (Rue  & Av.  du) 
Raoul  (Passage)  . . 

Rapee  (Port  & Quai  de 
Raphael  (Vanvos) 

— (Avenue) .... 

Rapp  (Avenue)  . . 

Rasnail  (Levallois-Perret) 

(Vanves) .... 

— • (Boulevard) . . . 

Rataud 

Ravignan  .... 

Raj’inond  (Montrouge) 

Raynaud  (Citd)  . . 

Raynouard  . 

Reale  (do  la) 

Reaumur . . 

Rdbeval  . . 

Recam  ier.  . 

Rdeollets  (des) 

— (Passage  des) 

Reculettes  (Ruolle  des 
Regard  (du) . 

Rdgis  . . . 

Regnault . . 

Reille  (Avenue  & Impa 

Reims  (de) 

Reine  (Av.  de  la;  Boulogne) 

Blanche  (de  la)  . 
de-Hongrie  (Passage 

lie  la) 

Rembrandt  .... 

Remusat  (de)  . . 

Renaissance  (de  la) 

Rcnard  (du) . . . ! 

Rendez-vous  (du)  . . 
Reunequin  .... 

Rennes  (de) .... 

(Place  de)  . . . 
Rdpublique  (de  la;  Va 
(Avenue  de  la) 

— (Avenue  de  la;  Issy,  . 

— (Avenue  de  la;  MalakolT)' 

— (Avenue  de  la;  Monlrousre) 

— (Place  de  la)  . . . /// 

~ (PI.  de  la ; Levallois-Perret) 
Reservoirs  (des)  . ...  I 

Retire  (Cit6  du)  . ...  II 

Retrait  (du) 


i 17 


20 


IV 

III 

III 

I V 
IV 


20 


.10 


so) 


III 


. I 
III,  V' 


IV 
IV 
ves)  . 

Ill 

) 


15 


16 


11 


16 


27 


27 

8 

18 

3.8 


23 


III 


Reuiliy  (de) .... 

(Boulevard  de) 

(Porte  de)  . . . 

Reunion  (de  la)  . . 

(Passage  de  la)  . 

— (Place  de  la)  

Reuss  (Passage  de  la)  . . . 

Rdvolte  (Av.  de  la;  Neuilly) 

(Route  de  la;  Levallois- 

Perret)  

Rhin  (du) 

Ribera  

Riberolle  (Villa) 

Riblette 

Rieaut  (Passage) 

Richard-Lenoir 

— (Boulevard) . . Ill,  1' 

Wagner 

Wallace  (Boul.;  Neuilly)  . 
Richelieu  (de)  . . . II,  III 

Richepanse  II 

Richer Ill 

Richerand  (Avenue)  . . Ill 

Richoinme 

Rigny  (de) II 

Rigoies  (des)  

Rimbaut  (Passage)  .... 

Riquet 

Rivay  (Levallois-Perret)  . . 

Riverin  (Cite)  ....  Ill 
Rivoli  (de)  ....  II,  III 

— (Place  de) II 

Robert-Estienne  . ...  I 

Rochebrune 

Rochechouart  (de)  .... 

— (Boulevard  de)  .... 

Rocher  (du) 

Rocroy  (de) 

Rodier 

Roger 

— Bacon 

Rohan  (de) II 

— (Cour  de)  ...  IV.  V 
Roi-Dore  (du)  ....  Ill 

— de-Sicile  (du)  . . . .1' 

Rollin V 

Romainville  (Rue  & Porte  de) 
Rome  (de) II 

— (Cour  de)  ....  IV 

Ronce  (Passage) 

Rondeaux  (des) 

Rondelet 

Ronsard  ........ 

Ronsin  (Impasse) . . . IV 

Roqudpino II 

Roquetto  (de  la) 

Rosa-Bonhour  ....  IV 

Rosenwald 

Roses  (des) 

Hosiers  (des) r 


28 


3d 
23 
32  1 
30 


33 


25 


23 


te  M CS 


SQUARf:S,  PUBLIC  BUILDINGS,  ETC. 


y;' 


B R G 


B R G 


26 

, i 

23  ! 

ll 
. 1 

24! 

1 

26  ■ 

9 ! 

; . i 

14  1 

•J 

31  ! 

• 1 

1 

22  1 

21  1 

21  ! 

20  1 

36  i 

36  1 

‘ ^1 

1 , 

21  , 

23  ! 

. 1 

is! 

i 11  1 
i • 

13 

21 

21 

17 

1 

20  1 

1 . 

19 

23 

26 

17 

18 

20 

!i8 

1 19 

1 

i . 

i . 
j_ 

Us 

1 

i 3 
' 1 

j 

14 

38 

' 

18 

M • 

23 

M • 

! 21 

. 127 

j 

. ; 12 

27 

Rossini 


II,  III  21 


Rotroii I\ 

Rottembourg  .... 

Rouelle 

Rougomont  (Rue  & Cite) 
Rouget-de-l’lsle  . . . 

(Issy) 

Roule  (du)  ..... 

— (Avenue  du;  Neuilly) 

Roussel 

Rnusselet 

Rouvet  ...... 

Rouvray  (de;  Neuilly)  . 

Roy 

Royale 

Royer-Collard  (Rue  & linj) 

Rubens  

Rudel  (Passage)  . . • 

Ruisseau  (du)  .... 
Rungis  (Place  de)  . . 

Russe  (Eglise)  .... 

Ruty 

Riiysdaill  (Avenue)  . . 


I 
II 


II 


V I 


Ifli 


.SI 


II 


i 7' 

■21  ! 
! l»i 


120, 


0 ' 

12  1 


IV 


13 


II 

II 

V 


2«i 

h! 

15  i 


is; 
! 1!)  1 


,23 
; 23 


llC 


12 


LSI 


15 


21 


1 

ly) 


! in' 


20; 


M 


Sables  (des;  Issy)  . 

Sabliere  (de  la)  . . 

Salilonniere  (de  la)  . 

Salilons  (des)  . . . 

— (Roul.  & Porte  des ; Neu 
Sablonville  .... 

— (de;  'Neuilly)  . . 

Sabot  (du) ^-V 

Sabra  (Passage;  Malakoff)  . 
Saerd-Coeur  (Eglise  du)  . . . 

(Anc.  Couvent  du)  I V 

Saerot  (St-Mandd)  .... 
Sadi-Carnot  (Vanves)  . . . 

Said  CVilla) 

St-Albin  (Montrouge)  . . . 

St-Amand 

St-Ainbroise(Rue,Egl.,&lmp.) 

St-Anastase C// 

St-Anilrd-des-Arts  . JV',  V 

— (Place) y 

St-Ange  (Passage)  . . . .^ 

St-Antoine  (Rue  & Eglise)  I 
St-Augustin.  . . .II,  III 

— (Kglise) 

St-Benoit al  ! 

St-Bernard  (Rue  & Passage) 

— (Port  & Quai)  . . . • V 

— de-la-Chapelle  (Eglise) . . 

St-Blaise ^ ' 

St-Bon Ill,  ^ \ • 

St-Bruuo 23  I 

St'Charles i ’ ' ^ I 

--  (Cour) • ] ' 

— (Place) ^ ' 

--  (Rond-Point) j • I • ! 

St-Christopbe  (Eglise)  ...  29  i i 


15 


34 


IB  I 


125 
! 21 


! 15 


1 17 
! 2» 
i 25 


! 23 


351 

!28 


III 


St-Claude  (Rue  & Imp.) 

St-Cloud  (Porte  de)  .... 
St-Denis HI 

— (Courbevoie) 

— (Boul.,  Imp.,  & Porte)  III 

— de-la-(Dhapelle  (Egl.)  . . 

du-St-Sacrement  (Egl.)  Ill 

St-Didier I 

St-Dominique  . . I,  II,  IV 

St-Eloi  (Cour  & Eglise)  . 
St-Esprit  (Sdrainairo  du)  . V 
St-Etienne-du-Mont  (Rue  & 

Eglise) 1 

St-Eugene  (Eglise)  . . HI 

St-Eustae.he  (Egl.  & Imp.)  Ill 

(Pointe) HI 

St-Fargeau 

(Lae) 

St-Ferdiuand  (Rue,  Place, 

& Chapelle) 

--  des-Ternes  (Eglise)  . . . 

St-Fiaere HI 

--  (Impasse)  ....  HI 
St-Florentin H 


19 


Xavier  (Eglise  & Place)  IV 

-deorges H 

(Eglise) 


- (He) 

— P Auxerrois  (Rue  & Egl.)  HI 
de-Charonne  (Eglise) 


St-Oervais  (Eglise  & Place)  I 


H, 

H, 


St-Gilles 
St-Oothard  (du) 
St-Guillaume  . 
St-Hippolyte  . 

— (Eglise)  . . 

St-Honord  . . 

— (Cloitre)  . . 

— (Eglise)  . . 
St-IIyacintbe  . 
St-.Tacques  . . 

— (Boulevard  & 

— (Tour)  . . 

— du-Haut-Pas  (l^lise) 
St-James  (Rue  & Porte; 


HI, 


IV 


20 


20 

27 


’lace)  . 
. HI, 


19 

20 


19 


St-Jean  (Temple) 


de-Grenelle  (Eglise) 

de  la  Salle  (Eglise) 

— de-Dieu  (Frdres)  . . 

— St-Franjois  (Eglise)  i 


7 

IS 


— (Chapelle)  .... 

— (Chapelle  anglicane) 

-(Eglise) 27 


St- Joseph-des-Epinettes  (Egl.) 

St-.Tulieii-le-Pauvre  (Hue 

& Eglise) V 

St-Lainbert-do-Vaugirard(Egl.) 
St-Laurent  (Eglise)  . 
St-Lazare  .... 

— (Prison)  .... 

St-Leu  (Eglise)  . . 

St-Louis  (lie  & Pont) 

— d’Antin  (Eglise)  . . . xj 

— en-l’Ile  (Rue  & Eglise)  T- 

— des-Invalides  (Eglise)  JT- 

St-Mandd 

— (de;  Montreuil)  . . . . 

■ - (Avenue  & Porte  de)  . . 

St-Marc II,  HI 

St-Marcel  (Boul.  & Eglise)  . 
St-Martin  .....  HI 

— (Boul.  & Porte)  . . Ill 

(Eglise) Ill 

— (Citd) Ill 

St-Mathieu 

St-Maur /// 

St-Mauriee  (Boul.:  Cliarenton) 
St-M(5dard  ......  t' 

— (Eglise) 

St- Merry  (Rue  & Eglise)  HI 
St-Miehel  (Boul.)  . . IV,  E 

- (Place,  Pont,  & quai)  . V 
~ (Villa)  ...... 

-y  des-Batignolles  (Eglise)  . 
St-Nieolas  (Pensionnat)  . IV 
des-Cliainps  (Eglise)  HI 

— du-Chardonnet  (E.glise)  V 

St-Ouen  (Avenue  & Porte  de) 
St-Paul T/ 

— (Passage)  . . . 

— St-Louis  (Eglise)  . 

St-Pdtersbourg  (de)  . 
St-Philibert  (Avenue) 
St-Philippe 

— ^u-Houle  (Rue  & Eglise)  H 
St-Pierre  (Rue  & Egl.;  Neniliy) 

(PilSSRg'C*)  , , ^ ‘•p.r 

(Place  & Square) .... 
Amelot  (Passage)  Tfi 
‘J‘’"El'*iillot  (Eglise)  , / 

du-Gros-Caillon  (Eglise)  / 
de-Montmartre  (Eglise) 
of  Montrouge  (Eglise)  . . 
St-Placide  ....  IV 
St-quentin  (de)  '.  '.  ' 

St-Roch  (Rxie  & Eglise)  // 

St-Roinain 

St-Sabin jjl  v 

St-Suuveur  .....  jji 
(Impasse)  . . ! jfj 
.St-Sdbastieu  (Rue,  Impasse, 

& Pa.ssage)  ....  jfj 
Sl-Sdverin  (Rue  & Eglise)  r 


LIST  OF  THE  PKIN(J]PAL  STREETS, 
B R G 


B R G 


H 


HI 
. V 
.11 


13 


19  1 


10 


23 

22 ; 


HI 


18 

t 

22 

14 

21 

23 

24 

27 

24 

28 

27 

80 

23 

19 

i . 

19 

1 

17 

16 

24 

22 

16 

25 

26 

, 

26 

17 

5 

. 

24 

15 

f) 

. 

25 

20 

2(i 

• 

12 

11 

20 

* 

16 

24 

18 

16 

20 

24 

• 

21 

20 

. 

19  1 

17 


1’ 


St-Siinon IV 

St-Sulpiee(Rue.  Egl,,  & PI.)  /E 

— (Seminaire  de)  . . IV 

— (Seminaire  de;  Issy)  . . 

St-Thomas-d’Aquin  (Rue, 

Eglise,  & Place)  . . IV 

St-Victor E 

St-Vincent 

— de-Paul  (Rue  & Eglise)  . 

(Maison  des  Orphelins  de) 

(Soeurs  de)  . . . IV 

St- Yves 

Ste-Anne  (Rue  & Passage)  H 

— (Eglise) 

— Popincourt (Passage)///.  V 
Ste-Apolline  ....  IH 
Ste-Avoye  (Imp.  & Pass.)/// 

Ste-Beuve IV 

Ste-Cecile HI 

Ste-Chapelle  (Eglise)  . . E 
Ste-Clotilde  (Eglise)  . IV 
Ste-Croix-de-la-Bretonnerie 

(Rue  & Passage)  . HI,  V 
Ste-Elisabeth  (Rue  & 

Eglise) HI 

Ste-Euphrasie  . . . 
Ste-P’61icite  (Impasse)  . . . 
Ste-Foy  (Rue  & Passage)  HI 

— (Avenue;  Neuilly)  . 
Ste-Genevieve  (Place)  . 

— (Eglise) 

Ste-Isaure 

Ste-Marguerite  (Eglise) 
Ste-Marie  (Courbevoie) . 

— (Avenue;  St-Maud()) 

— (Temple) 

— des-Batignolles  (Eglise) 

Ste-Marthe /// 

Ste-Opportune  ....  /// 
Saintonge  (de)  ....  /// 

Sts-Pfcres  (des)  . . . IV 

— (Pont  des)  . . .11,  IV 

Salembiere  (Impasse)  . . E 

Salneuve 

Saloinon-de-Caus  . . . /// 

Salpetrifere  (de  la)  . . . 
ISambre-et-Meuse  (de) 

Samson 

Sandrid  (Passage)  . . . // 
Santd  (Rue  & Prison  de  la) 

— (Impasse  de  la)  . . . 

— (Maison  nuinioipale  de) 
Santerre 
Santeuil 
Sarrette 
Sauti'roy 

Saules  (des)  . . 

Sauliiior  (Passage)  . . HI 
Saussaies  (des)  . . . , il 
Baussaye(Boul.  de  la ; Neuilly) 


T" 


24 


19 


1 19 
I 16  ' 


20 

24 


IS 


16 

21 

2(;i 

24 

23 

20 

14 

23  1 

24 

21 

22 

28 

25 


17 

11 

18 
24 

16 


10 


35 


26 


23 


20 

19 


27 


8UUARES,  PUBLIC  BUILDINGS,  ETC. 


B R Q 


B R G 


Saussier-Leroy  . . . 

• • 1 

12  { 

Saussnro 

14 1 

i 

Sauvage  

Sauval 

III 

20  1 

Savoie  (de) 

. V 

20' 

Saxe  (Avenue  & Villa  de)  JV 

. 

18  i 

Scala  (Cafd-Ooncert  de  la)  III 

. 

24  i 

Scheffer  

. I 

. 

8i 

Sclioelcher 

. 

• 1 

17 

Schoinberg 

. V 

• 1 

2.0, 

Schomer 

16 

Scipion  (Place)  . . . 

22 

Scribe 

18 

18 

Sdbastien-Mercier  . . 

4 

Sdbastopol  (Boul.  de)  . 

111  1 

. 

24 

Secrdtan 

26 

1 

Scdaine 

. 1 

20  i 

Sddillot 

. 1 

. 

11 

Sdguier 

. V 

. 

19 

.Sdgur  (Av.  & Villa  ile). 

IV 

. 

13 

Seine  (de) 

IV 

. 

20 

— (Boul.  de  la;  Neuilly) 

• 

2 

— (Uuai  de  la)  . . . 

• 

29 

— (Quai  de  la:  Courbevoie)  . 

1 

Sdndgal  (du)  .... 

. . 

30 

Scntier  (du) 

Ill 

• 

21 

Sept-Arponts  (des;  Paiitui)  . 

32 

Sergent-Bauchat  (du) 

. . 

31 

31 

Sdrurier  (Boulevard) 

. . 

32 

Servan  

29 

Servandoni  

IV 

19 

Service  Gdographique  de 

1’ Amide 

IV 

14 

Sevestc 

20 

Sdvignd  (de)  . . . HI,  V 

. 

20 

Sdvros  (de) 

IV 

• 

16 

— (Porte  de)  .... 

6 

Sdze  (de)  

. II 

• 

18 

Sfax  (de) 

. I 

9 

Siam  (de) 

Si  mart 

22 

Sinioii-le-Praiic  . . . 

III 

. 

|23 

Simonet  (Passage)  . . 

23 

Simplon  (du)  .... 

• • 

22 

: 

Singer 

Smala  (de  la)  ...  . 

1 

Socur-Rosalie  (Avenue) 

. . 

. 

• 

23 

Soleil  (du) 

! 

Solfdrino  (Hue,  Pont,  & 

Port  de) 

. II 

. 

1 ii 

— (Vaiives)  .... 

i 

9 

Solidaritd  (de  la)  . . . 

. . 

32 

Solitaires  (des)  . . . 

33 

1 , 

Sontay  (de) 

. / 

; . 

9 

Sorboiine  

. V 

i 19 

— (Rue,  Passage,  & Place 

t 

1 , 

de  la) 

. V 

• 

19 

Soufflot V 

19 

Soult  (Boulevard)  .... 

34 

Source  (de  la) 

4 

Sourdis  (Kuelle)  . . . HI 

. 

23 

Soyer  (Neuilly) 

2 

»> 

Spontiui 

Square  (Avenue  du)  . . . . i 

. 

1 

StaSl  (de) IV 

Stanislas  (Rue  & Passage)  IV 
Station  d’Auteuil-Boulogne  . 
— de  I’Avenue-du-Bois-de 

. 

. 

. 

• 

1 ! 
i 

Boulogne 

— de  I’Av.-de-Clichy  . . . 

13 

r»t 

— de  I’Av.-lIenri-Martin  . . 

6 

— de  I’Av.-St-Ouen  .... 

16 

— de  I’Av. -de-Vincennes  . . 

31 

— des  Batignolles  .... 

14 

— (iu  Bel-Air 

Ceinture 

— de  Bellevillc-Villette  . . 

29 

1 

■ — de  Berey-Ceinture  . . . 

. j 

— (iu  Boulevard-Ornano  . . 

19 

— du  Champ-de-Mars  . . 1 

81 

— de  la  Chapelle-St-Denis  . 

22 

1 

— de  Charenton 

— de  Charonne 

— do  Clichy-Levallois  . . . 

10 

— do  Courcelles-Ceintnre 

11 

Levallois 

n 

— d’Est-t'einture  .... 

28 

— de  Qrenelle 

4 

— d’Issy  

Pfaine 

— de  .Javel 

• 

• 

— de  la  Maison-Blanche  . . 

— de  Montrouge 

— des  Moulineaux-Hillan 


.SI 


1« 

If. 


.S4 

.S4 


S2 


:»! 


8 

2 

4 

24 

18 


laillot 


du 

de 

do 

(iu 

du 


court  . . . 

— de  Neuilly-Porte-M 

— d’Orldans-Ceinturo  . 

— (I’Ouest-Ccinture  . . 

— de  Pantin  .... 
Parc-de-Montsouris 
Paris-Denfert  . . 
Passy  .... 
Point-du-Jour 
Pont-Marcadet 

— de  la  Rapde-Bercy  . 

— do  Reuilly  .... 

— de  la  Rue-d’Avron  . 

— de  la  Rue-Boulainvil 

— de  la  Rue-Decaen 

— de  Sceaux-Ceinture  . 

— de  Vanves-Malakoff  . 

— de  Vaugirard-Ceinture 

Steinkerque  (de)  . . . 

Stemler  (Citd)  .... 

Stendhal 

Stdphenson 

Stinville  (Passage)  . . 


ers 


34; 


22 


.SO 

14 

, 21 
1 20 


32 

81 


t 82 
' 21 

1 8 


' 20 
30 


i28 


32 

I 

28  31 


LIST  OF  THE  PRINCIFAL  STREETS, 


B R G 


III 


I, 


IV 

r 


Strasbourg  (de) 

- - (Boulevard  de) 

Suchet  (Boulevard) 

Sud  (Passage  du) 

Suffren  (Avenue  de) 

Suger  . . . 

Suisses  (des) 

Sully  (de)  . 

— (Pont  de) 

Sureouf  . . 

Surene  (de)  . 

Sunn  el  in  (du) 

Suzanne  (Levallois-Perret) 
Sycomores  (Avenue  des) 
Sylvestre-de-Saey  (Avenue)  J 
Synagogue  . . ' . . . .II 

III 
1 


de) 


Tacherie  (de  la)  . 

Tage  (du)  . . . 

Taillandiers  (des) 
Taillebourg  (Avenue 
Taillepain  . . 

Taine  .... 
Taitbout  . . . 
Talleyrand  (de) 

Talma  , . . 

Tandou  . . . 

Tanger  (de)  . . 
Tanneries  (des) 

Tarbd  , . . 

Tardien  . . . 

Taylor  . . . 

Tehdran  (de)  . . . 

Teldgraphe  (Bureau  cent 


III,  T' 
III 
III 


(du) 

Telles-de-la-Poterie  (Is.sv) 
Temple  (du) 

— (Boulevard  du) 

— (Square  du) 

Tdniers  .... 

Ternaux 
Ternes  (Avenue  & Place  des) 

— (Porte  des)  . 

Terrage  (du)  . 

Terrasse  (de  la)  . ! 

— (de  la;  Cbarenton) 
lerre-Neuve  (de) . 
Terres-au-Curd  (des)‘ 

Tesson 

Texel  (du)  .'  ’ ‘ 

Thann  (do)  . . ' 

Thdfttro  (du)  . [ ' 

— do  I’Ambigu  . . 

— Antoine  .... 
de  I’Atbdnde 
des  Boil  lies- Parisiens 


2.1  I 

29  ! 


I 

2.1' 
•> ! 


Ill 


II 

n 


11 


21 


I 2.S 


1 29 
i .SI 
1 23 


1.1 


21 


21 


29 

26 


. 1 I 

' 20 


HI 
. II 
al  du) 
IV 


31 


21  i 
U| 


III 
III 
. II 
. II 


15 


33 


24 


20 


23  1 
27 

24  I 


U 


B B G 


Theatre  du  Chatelet  . 

III,  V 1 

. 

20 

— de  Cluny  . . . 

. . F 

19 

— Udiazet  .... 

. Ill 

27 

- «ies  FoIies-Dramatiquesi/i 

27 

— F’rau^ais  . . . 

. .11 

21 

— — (Place  du)  . . 

. .11 

, 

21 

— de  la  Gaitd  . . 

. Ill 

, 

24 

— du  Gvninase  . . 

III 

24 

— Marigny  .... 

II 

. 

15 

— Moncey  .... 
de  I’Oddon  . . . 

IV,  V 

17 

19 

de  rOpdra  . . . 

. . II 

18 

18 

— — Coiuique  . . 

II,  III 

. 

21 

--  du  Palais-Roval  . 

. . II 

21 

de  la  Porte-St-Martin  III 

24 

Bdjane  . . . 

de  la  Renaissance 

'.  Ill 

18 

24 

Sarab-Bernhardt  . 

. . V 

23 

Trianon  .... 

- des  Varidtds  . . 

. Ill 

20 

21 

du  Vaudeville 

. .11 

18 

Tlidiiard 

. . V 

19 

Thdodule-Ribot  . . 

12 

Thdophile-Gautier 

4 

— Roussel  .... 

28 

Thdrdse 

. . II 

21 

Thermopvles  (Passage 
Then-  . ■ 

des)  . 

. 

17 

• • ! 

6 

Tliibaud 

. . . 

17 

Thiboumery  . . . 

. . 

11 

Thierd  (Passage)  . . 

Thionville  (de)  . . 

Tholozd 

I'liomy-Tliierry  . . 

. . I 

29 

20 

11 

'I'horel 

. Ill 

24 

Thorigny  (de)  . . . 

. Ill 

20 

Thouin 

. . V 

22 

Tiers 

23 

Tilleuls  (Avenue  des) 

1 

Tilsitt  (de)  .... 
Tiphaine  .... 

'I’iquetomie  .... 

12 

10 

. Ill 

24 

Tiron 

. . r 

23 

Titien  

Titon 

28 

Tivoli  (Passage  de)  . 
Tlemcen 

18 

Tocqueville  (di*)  . . 
Tolbiac  (de)  . . . 

1 1 

24 

— (Pont  de)  . . . 

Tombe-lssoire  (de  la) 

1 

17 
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LIST  OF  THE  PRINCIPAL  STREETS,  ETC. 


BUG 


B K G 


II 

III 


T"  j 


Vertus  (des)  . . 

Verzy  (Avenue  de) 

Vdzelay  . . . 

Viala  .... 

Viarmes  (de)  . 

Vicq-d’Azir  . . 

Victoire  (de  la) 

Victoires  (Place  des) 

Victor  (Boulevard) 

Cousin  . . . 
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Metropolitaiu,  Nord-Sud,  Motor 
Omnibuses,  Tramways,  Cabs,  River 
Steamboats,  Ceinture. 


Metropolitain. 

Fares  for  the  MMro  or  the  Nord-Sud:  1st  class  25  c.,  2nd  class 
15  c.;  this  includes  the  right  of  changing  on  to  any  line  of  cither 
company  as  often  as  desired.  — See  also  p.  29  of  the  Handbook  and 
tlie  annexed  Flans. 

The  names  of  the  stations  are  mostly  ualleil  out  in  an  ablireviated 
form  (e.g.  Xation,  Itcuilly,  Tjyon).  We  Ki'’e  here  tlie  full  forms  for  the 
.sake  of  elearness. 

In  the  following  list  the  heavy-ty]ie  numbers  after  the  plan  and 
page  references  denote  the  Metro  lines  which  cross  at  that  point  and  to 
which  it  is  possible  to  change;  the  Nord-Sud  lines  are  denoted  by  N.-S.  A 
and  N.-S.  B.  Ne.vt  comes  a list  of  the  points  of  interest  near  the  station, 
followed,  heyoml  a dash,  by  an  indication  of  the  direction  in  which  the 
train  proceeds. 


1.  From  the  Porte  de  Vincennes  to  the  Porte  Maillot. 

Porte  de  Vincennes  (PI.  R,  SJ;  p.  2t52). — fours  de  Vincennes. 

Place  de  la  Nation  (PI.  K,  St;  p.  2H1.  2,  6).  Boulevard  Diderot. 

Rue  de  Reuilly  (PI.  R,  28). 

Gare  de  Lyon  (PI.  R,  2.'j,  28;  p.  190).— Rue  de  Dyon. 

Place  de  la  Bastille  (PI.  R,  25.  V;  v.  188.  — 5),  above  ground,  as  the  line 
passes  over  the  canal:  Gare  de  Vincennes  (p.  20.8). —Rue  St-.Vntoine. 

St-Paul  (PI.  R,  2.8,  V;  p.  187):  St-Paul-St-Louis  (p.  187).  Mus6e  Car- 
navalet  (p.  191).  Place  ties  Vosges  (p.  200),  He  St-Douis  (p.  277). — Rue 
<|e  Rivoli. 

Hotel  de  Ville  (Pi.  R.  23,  IV  p.  18«):  St-Gervais  (p.  186),  Archives  Na- 
tionales  (p.  191). 

ChAtelet  (PI.  R,  20,  III;  p.  181.  4):  Thdatre  <lu  Chdtelet  and  Th.  Sarah- 

Bernhardt  (p.  182),  Tour  St-.Iac(iueH  (p.  181),  .St-Merry  (p.  181),  Fontaine 
des  Innocents  (p.  203). 

Louvre  (PI.  R,  20,  III;  p.  88):  St-Germain-rAu.terrois  (p.  88). 

Palais-Royiil  (PI.  R,  20,  II;  p.  87):  Grands-Magasins  du  Louvre  (p.  87), 
Thdiltre-Frani^ais  (p.  85),  Place  du  Carrousel  (p.  60),  Louvre  (p.  89). 

Tuileries  (PI.  R,  18,  II;  p.  63):  .lardin  des  Tuileries  (p.  64),  ,St-Roch 
(p.  W),  Place  Vendome  (p.  83). 

Place  de  la  Concorde  (PI.  R,  18,  II;  p.  03.  — N.-S.  A):  Jardin  des 
Tuileries  (p.  6-1),  Place  Vendome  (p.  83).  — Avenue  des  Champs-Elysdes. 

Champs-Elysdes  (PI.  R.  15,  II;  p.  72):  Grand  Palais  (p.  72),  Petit 
Palais  (p.  68),  Palais  de  Glace  (j).  72),  Palais  de  I’Elysde  (p.  08). 
Thdiitre  Marigny  (p.  72). 

Rue  Marbeuf  (PI.  R.  12,  I;  p.  73):  St-Philippe-du-Roule  (p.  73). 

Avenue  de  I’Alma  (PI.  R,  12,  I;  p.  7.3). 

Place  de  I’Etoile  (PI.  B,  12, 1;  p.  74.-2,  5):  Arc  de  Triomphe  (p.  73). 
— Avenue  de  la  Grande-Armde. 

Rue  d’Obligado  (PI.  B,  9). 

Porte  Maillot  (PI.  B,  9;  p.  244),  at  the  b^inning  of  Neuilly  (p.  232): 
Bois  de  Boulogne  (p.  244),  Jardin  d’Acclimatation  (p.  246). 
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2.  From  the  Place  de  la  Nation  to  the  Porte  Dauphiue. 


Place  de  la  Nation  (PI.  R,  Si;  p.  261. — 1,  6).  — Boul.  de  Charonne. 

Rue  d’Avron  (PI.  R.  31). 

Rue  de  Bagnolet  (PI.  R,  82). 

Avenue  Philippe-Auguste  (PI.  R.  82;  p.  251):  Pere-Lacliaise  (main 
entrance;  p.  251).  — Boulevard  de  M^nilmontaut. 

P6re-Lachaise  (PI.  R,  29;  p.  250.  3):  N.W.  entrance  (p.  255). 

Rue  de  M^nilmontant  (PI.  R,  30) : Xotre-Dame-de-la-Croix  (p.  259).  — 
Boulevard  de  Belleville. 

Rue  des  Couronnes  (PI.  R,  80). 

Rue  de  Belleville  (PI.  R,  B,  30).  — Boulevard  de  la  Villette. 

Rue  du  Combat  (PI.  B,  27;  p.  218). 

Rue  d’Allemagne  (PI.  B,  26;  p.  218.  — 7),  atovo  ground:  Rond-Point  de 
la  Villette  (p.  248).  — The  line  is  carried  on  a viaduct  above  the 
Outer  Boulevards  as  far  as  the  station  of  Barhes-Rocheehouart  (see 
below).  On  the  left  is  the  Canal  St-Martin  (p.  189);  on  the  riglit. 
the  Bassin  de  la  Villette  (p.  219)  and  ^Montmartre,  with  the  Sacre- 
Coeur  (p.  222).  A picturesque  view  is  obtained  at  night,  with  the  • 
lights  of  the  town  and  of  the  railways. 

Rue  d’Aubervilliers  (PI.  B,  26).  — Boulevard  do  la  Chapelle.  We  pass 
above  the  Chemin  de  For  de  I’Est. 


Place  de  la  Chapelle  (PI.  B,  28). — We  cross  the  Chemin  de  Fer  du  Nord. 

Boulevards  Barbfes-Rochechouart  (PI.  B,  23.-  4),  aboveground. — 
Boulevard  de  Rochechouart.  On  the  left  is  the  broad  Boulevard  de 
Magenta  (p.  82).  Noai  the  Rue  de  Clignancourt  tlie  line  passes  under- 
ground again. 

Place  d’ Anvers  (PI.  B,  20;  p.  222):  Cable-tramway  from  the  Place  St- 
I lerre  to  the  Saerd-Coeur  (p.  222).  — Boulevard  de  Clichy. 

Place  Pigalle  (PI.  B,  20;  p.  221.  — N.-S.  A). 

Place  Blanche  (PI.  B,  17;  p.  221):  Moulin-Rouge  (p.  224),  Montmartre 
Cemetery  (p.  221). 

Place  de  Clichy  (PI.  B,  17;  ]>.  228.  - N.-S.  B):  Montmartre  Cemetery 
(p.  221). — Boulevard  des  Batignolles. 

Rue  de  Rome  (PL  B,  17;  pp.  228,  229). 

ViUiers  (PI.  B,  15;  p.  229. -3). -Boulevard  de  Courcelles. 

■Rno  Monceau  (PI.  B,  15 ; p.  281):  Musde  Cernuschi  (p.  230). 
a Courcelles  (PI.  B,  12):  Russian  Church  (p.  281). 

p}ne«  12:  P-  232). -Avenue  de  W:igram. 

Porte  Dauphine  (PI.  R,  6;  p.  211):  Bois  de  Boulogne  (p.  211). 


3.  From  the  Place  Gambetta  to  the  Porte  de  Champerret. 

Place  J’’  ~ Avenue  Gambetta. 

p.  251).  ' (II.  R,  83 j p.  2.59):  Pbre-Lachaise  (N.  entrance; 

Rue^  gf,;  P-  — 2) : see  above.  - Av.  de  la  Rdpublique. 

Avenue  Parmentier  (Pi.  R,  30  271 

Rue^dii^Templ^^^^q'^H  ^7^**7?/  P- — 5).  — Rue  do  Turbigo. 

Arts-et-M6tiers  (PI  ■ R ’ 1]’  Hlf  «'t«:ire  du  Temple  (p.  208). 

Mdtier.s  (p.  20.5)  St-N'icoK^  I ’oJ’’  tlonservatoire  des  Arts  et 

R6aumur-S6bastopol  (PI  iror^/rr'”^''  201).  — Rue  Rdaumur. 

(p.  205).  ^ '■  P-  205.-4):  Thdatro  de  la  Gaite 

Rue  du  Sentier  (PI.  H 21-  iit\.  i.i  . 

Post  Olliee  (p.  201).  ’ ''us  \ icloires  (p.  215),  General 
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Bourse  (PI.  R,  21,  III;  p.  216):  Bibliothfeque  Natioiiale  (p.  209),  Notre- 
Dame-des-Victoires  (p.  216),  ThdAtre  des  Varidtds  (p.  80).  — Rue  du 
Quatre-Septemhre. 

Rue  du  Quatre-Septembre  (PI.  R,  2l;  II):  Crddit  Lyonnais  (p.  79), 
Opdra-Ooiuique  (p.  79),  Bibliotheque  Nationale  (p.  209). 

Op6ra  (PI.  R,  18,  II:  p.  76.  — 7):  Boul.  des  Capucines  (p.  7ti),  Boul.  de.s 
Italiens  (p.  79),  Vaudeville  (p.  79),  Olympia  (p.  76),  Place  Vendome 
(p.  88).  — Rue  Auber. 

Rue  Caumartin  (PI.  B,  18,  II;  p.  221):  Ma^asius  du  Priiitemps  (p.  221), 
Chy)elle  E.tpiatoire  (p.  229).  Rue  de  Rome. 

Gare  St-Lazare  (PI.  B,  18,  II;  p.  221.  — N.-S.  A,  B). 

Place  de  I’Europe  (PI.  B,  18;  p.  221):  St-Augustin  (p.  230). —Rue 
de  Constantinople. 

Avenue  de  Villiers  (PI.  B,  15;  p.  229. — 2).  — Boulevard  Malesberbes. 

Place  Malesberbes  (PI.  B,  1-1 ; p.  232).  — Avenue  de  Villiers. 

Avenue  de  Wagram  (PI.  B,  ll;  p.  232). 

Place  Pereire  (PI.  B,  ll;  p.  232). 

Porte  de  Champerret  (PI.  B,  8;  p.  232). 


4.  From  the  Porte  de  Cligiiancourt  to  the  Porte  d’Orleans. 

Porte  de  Clignancourt  (PI.  B,  19).  — Boulevard  Ornano. 

Rue  du  Simplon  (PI.  B,  22). 

Rue  Marcadet  (PI.  B,  22).  — Boulevard  Barbes. 

Place  du  ChAteau-Rouge  (PI.  H,  23):  Magasins  Dufayel  (p.  222), 
Sacre-Coeur  (p.  222). 

Boulevards  Barbes-Rochechouart  (PI.  B,  28.-  2),  underground.— 
Boulevard  de  Magenta. 

Gare  du  Nord  (PI.  B,  24;  p.  217.  — 5):  St-Vincent-de-Paul  (p.  218). 

Gare  de  I’Est  (PI.  B,  24;  p.  217.  — 6,  7):  St-Laurent  (p.  217).-  Boule- 
vard de  Strasbourg. 

Rue  du  ChAteau-d’Eau  (PI.  R,  B,  24;  III). 

Boulevard  St-Denis  (PI.  R,  24,  III;  p.  81):  Porte  St-Martin  and  Porte 
St-Denis  (p.  81),  ThdAtre  de  la  Renaissance  (p.  81).  Thdatre  de  la 
Porte-St-Martin  (p.  81),  Eldorado  and  Scala  (p.  89),  TheAtre  Antoine 
(p.  36).  — Boulevard  de  Sdbastopol. 

R6aumur-SAbastopol  (PI.  R.  24,  III;  p.  20.5.-  3):  see  Appx.,  p.  82. — 
Rue  de  Turbigo. 

Rue  Etienne-Marcel  (PI.  R,  24,  III;  p.  204):  Tour  de  Jean-sans-Peur 
(p.  204). 

Halles  (PI.  R,  20,  III;  p.  204):  Tlalles  Centrales (p.  202),St-Eu8tache(p.  208), 
Bourse  du  Commerce  (p.  202),  General  Post  Office  (p.  201).  — Rue  des 
Halles. 

ChAtelet(Pl.  R,  20,  III;  v-  181.  — 1;:  see  Appx.,  p.  81.  — The  line  passes 
under  the  Seine  a little  above  the  Pont  au  Change. 

Cit6  (PI.  R,  23,  F;  p.  278):  Prefecture  de  Police  (p.  278),  Palais  de  Justice 
(p.  269),  Notre-Dame  (p.  274). — Under  the  Seme  again  above  the  Pont 
St-Michel. 

Place  St-Michel  (PI.  R,  19,  V;  p.  278):  St-Sdverin  and  St-Julien-le- 
Pauvre  (p.  278).  — Rue  Danton. 

Carrefour  de  I’Od^on  (PI.  R,  19,  IV,  V;  p.  279):  Ecole  de  Mddecine 
(p.  279),  Oddon  (p.  882),  Luxembourg  (p.  822). — Boul.  St-Oermain. 

St-Germain-de8-Pr6s  (PI.  R,  19,  IV;  p.  302):  Ecole  des  Beaux- Arts 
(p.  299),  Institut  de  France  (p.  297),  Monnaie  (p.  299).  — Rue  de  Rennes. 

St-Sulpice  (PI.  R,  16.  IV;  p.  808). 

Rue  de  Vaugirard  (PL  R,  16,  IV;  p.  308):  Luxembourg  Garden  (p.  881). 

Gare  Montparnasse  (PI.  O,  16,  IV;  p.  342.  — N.-S.  A).  — Boulevard  du 
Montparna.sse. 

Rue  Vavin  (PI.  G,  16;  p.  342). —Boulevard  Raspail. 

Boulevard  Raspail  (Pl.G,  16;  p.34S.— 6):  Montparnasse  Cemetery  (p.  843). 
Baedeker’s  Pari.s.  18th  Edit.  HI 
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Place  Denfert-Kochereau  (PI.  &,  17;  p.  345.  — 6):  Catacombs  (p.  345), 
Station  de  Paris-Denfert  (p.  345).  — Avenue  d’Orldans. 

Kue  Mouton-Duvernet  (Pi.  G,  17;  p.  846). 

Rue  d’Al^sia  (PI.  G,  17):  St-Pierre-de-Montrouge  (p.  346). 

Porte  d’Orl^ans  (PI.  G.  18):  Parc  de  Montsouris  (p.  84(!). 


5.  From  the  Gare  du  Word  to  the  Place  de  FEtoile,  by 
the  Place  d’ltalie. 


-4):  see  Appx.,  p. 
4,  7):  see  Appx., 


38. 

p.  33. 


-Boul.  de 


see 


tlie 


Gare  du  Word  (PI.  B,  24;  p.  217. 

Gare  de  I’Est  (PL  B,  24;  p.  217. 

Magenta. 

Rue  de  Lancry  (PI.  R,  27 ; III). 

Place  de  la  R6publique  (PI.  R,  27,  III;  p.  82.-3).  Boul.  Voltaire. 
Rue  Oberkampf  (PI.  R,  27;  ///).-  Boulevard  Ricliard-Lenoir. 
Boulevard  Richard-Lenoir  (PI.  R.  26:  p.  189). 

Rues  BiAguet-Sabin  (PI.  R,  26;  T’):  Place  des  Vosges  (p.  200). 

Place  de  la  Bastille  (PI.  R,  25.  P.-  p.  188.  1),  underground: 

Appx.,  p.  81. — Boulevard  Bourdon. 

Arsenal  (PI.  R,  25;  P).  We  cro.ss  the  Gare  d’Eau  de  1’ Arsenal. 

Pont  d’Austerlitz  (PI.  R.  25,  P,-  p.  190).— The  line  p:isses  over 
Seme  (see  p.  .3.31;  view  to  the  right). 

Gare  d’Orleans  {Gare  du  Quai-d' Austerlitz ; PI.  G,  25,  V:  p.  334),  station 
? .'iaduct  in  the  inidille  of  the  Gare  (entrance  in  the  Boul.  de 
1 Hopital,  exit  on  the  Quai  d’.\usterlitz) : Jardin  des  Plautes  (p.  835). 
1 lie  line  follows  the  Boul.  de  I’Hopital.  at  first  above  ground. 
Boulevam  St-Marcel  (PI.  G,  25):  Hospice  de  la  Salpetri^re  (p.  337). 
Rue  de  Campo-Formio  (PI.  G,  2.3). 

Place  d’ltalie  (PI.  G,  2.3;  p.  341.  — 6):  Manufacture  des  Gobelins  (p.  3.39). 

Houloyartl  Aup^uste-Bliinqui.  The  line  emerges. 

Rue  Corvisart  (PI.  G,  2.3).  — (In  the  right  are  tlie  Pantheon  (p.  291)  and 
the  dome  of  the  Val-de-Grace  (p.  339). 

Rue  de  la  Glaci6re  (PI.  G,  20).  — Boulevard  St- Jacques. 

Place  St-Jacques  (PI.  G,  20):  Station  de  Paris-Denfert  (p.  345),  Ohser- 
Plnno  ''"e  underground. 

IHis^all  ^ P-  above.  — Boul. 

^°'V:ml'^Eta^^Tin“  P'  ^PP’^"  P’  S3.  - Boule- 

Boulevard  Edgar-Quinet  (PI.  G,  lO;  p,  .343);  Montparnasse  Cemetery 

P- 342),  behind  the  Gare  Montparnasse 

p lm  ^vfeini’.  -^P^-N.-S.  A):  Institut  Pasteur 

Rue  de  Sevres  (i>l.  R''i8"Vr  - q'l’q  (see  p.  820) 

lnvHLi?s*^(\?^^(f\  P;  Militaire  (p.  .320)  and  the 


the 

Then 


aoove  trrouni  -ilniwr  ti.,.  U , ,101. .1,1  vu  mu  i in 

Avenue  de  La  Motte  Grenelle  (see  p.  320). 

(p.  .320),  ChampMo  Mius^r^m 

Rue  Dunleix  (I*!  a i V./P’ 

Quai  de  Grenelle  Vf  it  ' Pt’’“0)=  C''aiup-tio-Mars  (p.  .320). 

Tower  (p.  .321).  (Ivor  P' Guvmii-de-Mars  (p.  320),  Eiffel 

then  along  the  i{,n,  ,1  i- Vn''"':  '*>'  "'e  Pont  de  Passy  (p.  21.3;  view); 
Quai  de  Passv  (PI  if  « •^">0111.  where  the  line  passes  underground. 

Trocad6ro  (PI  R « ’ /■  ’ PA-P2)._Rue  Franklin. 

Rue  BoissiVe  (PL  R ( /Avenue  Kldber. 


Avenue  K16ber  (PI.  R 12 
Place  de  I’Etoile  (PI  B,  9,  //p.'tl' 


p.  289):  Musth's  Ouimet  and  Galli^ra 


2) : see  Appx.,  p.  81. 


METROPOLITAIN.  35 

8.  From  the  Place  de  la  Nation  to  the  Place  d’ltalie. 

Place  de  la  Nation  (PI.  R.  81;  p.  261.  — 1,  2).  — Avenue  de  St-Mande. 
Avenue  de  St-Mand6(Pl.  U,31,  84;  p.  262):  Cimetiftre  de  Picpus  (p.  261). 

— Boulevard  de  Picpus.  The  line  proceeds  above  ground. 

Bel-Air  (PI.  (f,  81;  p.  268),  near  the  station  of  that  name  on  the  Cheniiu 
<le  Ker  de  Vincennes,  whicli  wo  cross  at  this  point. — The  line  passes 
underground.  Boulevard  de  Reuilly. 

Place  Daumesnil  (PI.  O,  81;  p.  262):  ‘Reuilly’  station  on  the  Cheniin 
de  Per  de  Vincennes  (p.  268). 

Rue  de  Charenton  (PI.  G,  81 ; p.  262). — Boulevard  de  Bercy. 

Rue  de  Bercy  (PI.  G,  28).  - tVe  emerge  and  cross  the  Seine  Iry  the  Pont 
de  Bercy  (p.  2ti2). 

Quai  de  la  Gare  (PI.  G,  2.'>).  — Boulevard  de  la  Gare. 

Rue  du  Chevaleret  (PI.  G,  26). 

Rue  Nationale  (PI.  G,  26).  — We  proceed  underground. 

Place  d’ltalie  (PI.  0,  23;  p.  841.  — 5):  see  Appx.,  p.  34. 

7,  This.  From  the  Op6ra  to  the  Place  du  Danube  and  to 
the  Porte  de  la  Villette. 

The  line  forks  at  the  ‘Louis-Blanc’  station  (see  below).  The  trains  run 
alternately  from  the  Opdra  to  the  Place  du  Danube  (Line  7;  lilue  lamps 
with  the  words  ‘St-Gervais’)  and  to  the  Porte  de  la  Villette  (Line  T*"'*). 

Op6ra  (PI.  R,  18,  II;  p.  76. — 3):  see  Appx.,  p.  88.  — Rue  Haldvy. 
Chauss^e  d’Antin  (PI.  B,  18,  II;  p.  219):  Trinitd  (p.  220).  — Rue  La 
Fayette. 

Rue  Le  Peletier  (PI.  B.  21;  p.  219):  Notre-Danie-de-Lorette  (p.  219). 
Rue  Cadet  (PI.  B,  21;  p.  219):  Folies-Bergere  (p.  39). 
Paubourg-Poissonni^re  (PI.  B,  21 ; p.  218):  St-Vincent-de-Paul  (p.  218). 
— Rue  de  Chabrol. 

Gare  de  I’Est  (PI.  B,  24;  p.  217.  — 4,  5):  see  Appx.,  p.  88.^ — Rue  du 
Faubourg-St-Martin. 

Rue  de  CMteau-Landon  (PI.  B,  27). 

Rue  Louis-Blanc  (PI.  B,  26;  p.  248),  where  the  line  forks  (see  above). 
Line  7.  — Rue  La  Fayette. 

Rue  d’Allemagne  (PI.  B.  26;  p.  248.  — 2).  underground:  see  Appx.,  p.  82. 

— Rue  Secrdtan. 

Rue  Bolivar  (PI.  B,  27,  30). 

Buttes-Chaumont  (PI.  B,  .SO;  p.  248).  — Rue  Botzaris. 

Rue  Botzaris  (PI.  B,  83;  p.  248).  — The  line,  far  underground,  describes 
a circle  via  the  following  stations  and  returns  to  this  point. 

Place  des  Pdtes  (PI.  B,  88). 

Porte  du  Pr6-St-Gervais  (PI.  B,  ss). 

Place  du  Danube  (PI.  B.  82). 

Line  T**'"  proceeds  under  the  Rue  du  Faubourg-St-Martin. 
Boulevard  de  la  Villette  (PI.  B,  26):  Rond- Point  de  la  Villette  (p.  848). 

— Rue  de  Flandre. 

Rue  Riquet  (PI.  B,  29). 

Rue  de  Crim6e  (PI.  B,  28). 

Pont  de  Flandre  (PI.  B,  28). 

Porte  de  la  Villette  (PI.  B,  28;  p.  250):  Abattoirs  (p.  2.50). 


8.  From  the  Op6ra  to  Auteuil,  in  course  of  constructiou. 

The  lino  will  pass  under  the  Seine  below  the  Pont  de  la  Concorde 
and  the  Pont  Mirabeau.  Chief  stations:  Madeleine.  (N.-S.  A),  Concorde 
{1,  y.-S.  A),  Invalides,  Boiil.  de  La  Tour-Maubourg,  Ecole  MiUtaire, 
Av.  de  La  Motte-Picquet  (6),  Rue  Mirabeau,  Autettil. 


IIP 
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Nord-Sud. 

Fares  and  general  remarks,  see  Appx.,  p.  81. 

A.  From  the  Porte  de  Versailles  to  the  Place 
Jules-Joffrin. 


Porte  de  Versailles  (PI.  G,  8). —Rue  de  Vaugirard. 

Rue  de  la  Convention  (PI.  G,  10). 

Place  de  Vaugirard  (PI.  G,  10). 

Rue  des  Volontaires  (PI.  (1,  18). 

Boulevard  Pasteur  (PI.  G,  18;  IV.  — 5):  see  Appx.,  p.  31. 

Rue  Palgui6re  (PI.  G,  13;  IV).  — Boulevard  du  Montparnasse. 

Gare  Montparnasse  (PI.  G,  lO,  IV;  p.  342.  — 4). —Boulevard  Raspail. 

Notre-Dame-des-Champs  (PI.  G,  16,  IV ; p.  809):  Luxembourg  Garden 
(p.  331). 

Rue  de  Rennes  (PI.  R,  16,  IV;  p.  308):  Institut  Catholique  (p.  883). 

Rue  de  S6vres-Croix-Rouge  (PI.  R,  16,  IV;  p.  308):  Bon-Marehd 
(p.  308). 

Rue  du  Bac  (PI.  R,  17,  IV ; p.  807):  Bt-Thomas-d’Aquin  (p.  807).  — Boule- 
vard St-Germain. 


Rue  de  Solf6rino  (PI.  R,  17,  IV ; p.  307):  Ste-Clotilde  (p.  309),  Gare  du 
Quai-d’Ois:iy  (p.  305). 

Chambre  des  D4put6s  (PI.  R,  14,  17,  II;  p.  807):  Pont  de  la  Concorde 
(p.  63),  Esnlanade  des  Invalides  (p.  310).  — Tunnel  under  the  Seine 
above  the  Pont  de  la  Concorde. 

Plac^e  de  la  Concorde  (PI.  R,  i8.  II;  p.  63.-  1):  see  Appx.,  p.  31.-  - 
Rue  St-Florentin,  Rue  Ricbepanse. 

Madeleine  (PI.  R.  18,  II;  p.  75):  Madeleine  (p.  75),  Boulevard  de  la  Made- 
leine  (j).  76),  Olympia  (p.  76).  Rue  Tronohet,  Rue  du  Havre. 

P-  221.  3,  N.-S.  B).  Rue  St-Lazare. 

i inite  (1  1.  Hs  18;  p.  220):  Tlidatre  R^jano  (p,  35),  Mus^e  Gustavo-Moreau 

(p.  219).-Rue  (te  Cl.ateaudun. 

Notre-Dame-de-Lorette  (PI.  B,  21 ; p.  219).  - Rue  Notre-Dame-de- 
Loreite.  • > r / 

Place  St-Georges  (PI.  B,  21 ; p.  219). 

^B^ite^^^Iontmartre'  — 2).-  The  line  proceeds  far  below  the 

rararcEc«?"ii‘S(‘('l”’  ■Si,"’"' 

Place  Jules-Jom-in  (PI.  B,  i9;’p.  221). 


B.  From  the  Gare  St-Lazare  to  the  Porte  de  St-Ouen  and 
to  the  Porte  de  Clichy. 

St-olin  ,and 'to  th'e  Porte“  d^'ciicl?" ' Std.azare  to  the  Porte  de 

Rue  de  Berl^  (p*  r’  — 3,  N.-S.  A).  — Rue  d’Amsterdam. 

Ave?ue°d^e^Cliohj^’ ’ ^^*-“2):  Montmartre  Cemetery  (p.  224). 

Avenue^de  St-(hum^’vir*'o'^'^  h'e  line  forks:  to  the  right  under  the 
to  the  Porte  de  Marcadet  (PI.  B,  16) 

de  Clichv  vift  the  station  ' under  the  Avenue 

Porte  de  Clichy  (IM.  h,  Broohant  (PI.  B,  is,  14)  to  the 
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Motor  Omnibuses. 

Fares  for  each  section  or  part  of  a section:  1st  class  15  c.,  'ind 
class  10  c. ; two  or  more  sections  25  and  15  c.  — See  pp.  28,  29  of  the 
Handbook. 

The  points  of  interest  and  important  centres  of  traffic  are  printed  in 
Italics;  the  parentheses  denote  that  the  point  in  question  lies  at  some 
distance  from  the  route. 


A.  Gobelins  (Boulevard 
Arago)  - Notre  - Dame- 
de-Lorette  (PI.  G,  22  to 
B,  21). 


B.  Trucadiro-Gare  de 
VFM  (PI.  R,  8to  B,  24). 


C.  Porte  de  Nettilly-  H6- 
tel  de  Ville  (PI.  B,  9 to 
R,  2.S). 


D.  Porte  des  Terries - 
Filles-du-C'alraire  (PI. 
B,  9 to  R,  26). 


E.  Madeleine  - Pastille 
(PI.  R,  18  to  R,  25). 

P.  Ported' Asnieres-Les 
Halles  (St  - Eustacho ; 
PI.  B,  11  to  R,  20). 


Sections:  1.  Gobelins -St-Germain-des-Prds ; 2. 
Oddon  - Palais-Royal ; 3.  Pont  du  Carrousel 
(Quai  Voltaire)  - N.-D.-de-Lorette.  — Route  : 
R.  Claude-Bernard ; R.  Gay-Lussac;  (Pan- 
theon); Odeon,  Lnxemhourg ; St-Sulpice;  R. 
de  Rennes;  St-Germain-des-Pres;  R.  Bona- 
parte; (Monnaie);  Pont  du  Carrousel ; Louvre; 
Theatre- Francois ; (I’alais-Royal);  R.  de 
I Richelieu;  Bibliotheque  Nationale ;( Bourse) ; 
1 Boul.  des  Italiens;  Opera-Comique;  R.  Le 
Peletier. 

On  the  return:  Boul.  des  Italiens,  R.  de  Gram- 
mont,  R.  Ste-Anne,  Thd^ttre-Fran^ais,  etc., 
Pont  du  Carrousel,  R.  des  Saints-Pferes,  Boul. 
St-Germain,  St-Germain-des-Prds,  etc. 
Sections:  1.  Troeadero-R.  de  Rome;  2.  R.  de 
Rome-Gare  de  I’Est.  — Route:  Musee  Gvi- 
met;  Musie  GalUera;  R.  Pierre-Charron;  R. 
La  Bodtie;  Gare  St-lMzare;  Trinite;  N.-D.- 
de-Lorette;  R.  La  Fayette,  R.  de  Chabrol. 
Sections:  1.  Porte  de  Xeuilly-Rond-Point  des 
Champs-Elysdes ; 2.  Rond- Point  - H6tcl  de 
Ville.  — Route:  (Bois  de  Boulogne);  Av.  de 
la  Grande- Armde ; Etoile;  Chain ps-Elysdes; 
Grand  Palais;  Petit  Palais;  Concorde;  R. 
de  Rivoli ; (Theatre- Franqais)  ; Palais-Royal ; 
Louvre;  C'hdtelet;  Av.  Victoria. 

Sections  : 1.  Ternes-St-Philippe-du-Roule ; 2. 
St-Philippe-du-Roule- Palais-Royal ; 3.  Palais- 
Royal-Filles-du-Calvaire. — Route:  Av.  des 
Ternes;  R.  du  P’aubourg-St-Honord ; (Made- 
: leine) ;li.  St-Honord;  Theatre- Franqais;  Pa- 
I lais-Royal;  lAjuvre;  R.  du  Louvre;  St-Kus- 
1 tache;  R.  de  Turhigo;  (Conservatoire  des 
I Arts  et  Metiers) ; R.  Rdaumur ; R.  de  Bretagne. 

I Sections:  1.  Madeleine  - Porte  St-Martin;  2. 
Porte  St-Denis-Bastille.  — Route:  the  whole 
length  of  the  Grands  Boulevards  (see  pp.  75-83). 
Sections:  1.  Porte  d’Asnieres- Gare  St-Lazare; 
2.  Gare  St-Lazare  - Les  Halles.  — Route  : Boul. 
Malesherbes;  R.  .louflfroy;  R.  de  Tocqueville; 
Boul.  des  Batignolles;  R.  de  Rome;  Gare  St- 
I Lazare;  R.  Auber;  Opera;  R.  du  Q,uatre-Sep- 
tembre;  (Bibliotheque  Nationale);  Bourse; 
R.  Notre -Dame- des -Victoires;  R.  Etienne- 
Marcel;  R.  du  Louvre;  R.  Coquillifere. 

On  the  return:  R.  Coquillidre,  R.  Croix-des- 
Petits-Chainps,  R.  de  la  Banque,  Bourse,  etc. 
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Q.  Square  des  Baiignol- 
les-Jardin  des  Plan- 
tes (Rue  Linnd;  PI.  B, 
14  to  G,  22). 


H.  Avenue  de  C'Uchy 
(Rue  Cardinet)  - Od^on 
(PI.  B,  IS  to  R,  19). 


I.  Place  Pigalle-  Halle 
aux  (PI.  B,  20  to 
R,  22). 


J.  Montmartre  (Rue  du 
Poteau) - Place  St- Mi- 
chel (PI.  R,  lOloR,  19) 


K.  Place  de  Rungis- 
Place  de.  la  RcpubUgue 
(PI.  G,  21  to  R,  27). 


1 


Sections:  1.  Batignolles  - Opera  ; 2.  Opera - 
Chatelet;  8.  Chitelet-Rue  Linnd.-- Route: 
R.  and  Boul.  des  Batignolles : Place  de  Click}/; 
R.  de  Clichy;  Trinity : R.  Mogador;  Opera; 
Av.  de  rOpdra;  Thedtre-Franqais ; Palais- 
Roi/al;  Jjouvre:  R.  de  Rivoli ; Chdtelet;  Quai 
de  Gesvres;  Hotel  de  Ville;  Pont  d’Areole ; 
Notre-Dame ; Pont  de  rArchevdchd ; Quai  de 
la  Tournelle:  R.  du  Cardinal-Lenioine ; R.  de 
Jussieu;  R.  Linnii. 

On  the  return:  Opdra,  R.  de  la  Chaussde-d’Aii- 
tin,  Trinite.  etc. 

Sections:  1.  Avenue  de  Clichy -N.-D.-de-Lo- 
rette;  2.  X.-D.-de-Lorette-Pont  du  Carrousel 
(Quai  Voltaire);  3.  Palais-Royal  - Oddon. — 
Route  : Av.  and  Place  de  VUchij;  R.  do  Douai ; 
R.  N.-D.-de-Lorette ; Notre-Dame-de-Lorette  : 
R.  Le  Peletier;  Boul.  des  Italiens;  Opera- 
Comique ; R.  de  Grammont;  R.  Ste-Anne; 

( Bibliofheque  Rationale) : Thedtre-Franqais : 
(Palais-Royal);  Louvre;  Pont  du  Carrousel; 
(Monnaie);  R.  des  Saints-Peres ; Boul.  St-Ger- 
niain;  St-Germain-des-Pr(s ; R.  de  Rennes; 
St-Sidpice ; Luxembourg. 

On  the  return:  St-Germain-des-Pres,  R.  Bona- 
parte, Pont  du  Carrousel,  etc.,  Theatre-Fran- 
^ais,  R.  de  Richelieu,  Boul.  des  Italiens. 
Sections:  1.  Place  Pigalle  - Place  des  Victoire.s  ; 
2.  Place  des  Victoires- Halle  aux  Vins. 
Route:  R.  Frochot;  R.  Victor-Massd;  R.  des 
Martyrs;  N.-I).-de-I.in-ette;  R.  du  Fauh.- 
Montmartre;  R.  Hrouot;  (Ojx^ra-Comique) ; 
Boul.  Montmartre;  R.  Vivienne;  Bourse; 
(Bibliotheque  Nationale) ; R.  des  Petits- 
Charap.s;  R.  de  Ha  Vrillitre;  R.  Croix-des- 
Petits-Champs ; Louvre;  Pont-Neuf;  (Mon- 
naie); Quai  des  Orfevres;  Palais  de  Justice: 
Pont  and  Place  Sf-Michel ; Quai  St-Miohel : 
(Notre-Dame) ; R.  St-Jacques;  Boul.  St-Ger- 
main. 

On  the  return:  R.  Croix-des-Petits-Champs,  R. 
do  la  Banque,  Bourse,  R.  duQuatre-Septembre, 
R.  Richelieu,  R.  Drouot,  etc. 

Sections:  1.  Montmartre -Square  Montholoii; 
2.  Square  Montholon-Place  St-Michel.  - Route: 
R.  ill!  Poteau;  R.  Ramey;  (Sacre-CUeur); 
lU  de  Cligiiancourt:  R.  de  Rochechouart;  R. 
deTrcvise;  R.  du  Faub.-Moiitniartre ; Cross- 
■ing  of  Boul.  and  Rue  Montmartre  ; R.  Mont- 


martre ; (Bourse)  ; St-Kustache  ; R.  des  Halles : 
tdiatelet;  Pout  au  Change;  Ptdais  de  .Justice; 

. Pont  St-Michel. 

^;^’'>‘ce  de  Rungis-Boul.  St-Germain  ; 
A Boul.  St-Germain- Place  de  la  Rdpublique. 
Route:  R.  Bobillot;  Place  d' Italic : Av.  des 
Uohelins;  Manufacture  des  Gobelins;  R. 
Monge;  (Jardin  des  I'lantes);  R.  du  Cardi- 
naULemoine;  Pont  de  la  Tournelle;  Pont 
arie;  R.  Nonnaina-d’Hvi'‘Tes ; R.  St-An- 
Tureniie;  (Musie  Victor- Hugo)  ; 
(Mus(ie  Carnavnlet);  R.  Bdranger. 
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Ij.  Porte  de  St-Otten- 
Square  du  Temple  (PI. 
B,  Hi  to  R,  24,  27). 


M.  Buttes  •ChMumont 
(Rue  d’Hautpoul)-Pa- 
laia-Royal  (PI.  B,  29, 
82  to  R,  20). 


N.  Bold,  de  Belleville 
(Boul.  de  la  Villette)- 
Oare  du  Quai-d’  Orsay 
(PI.  B,  R,  30  to  R,  17). 


N'’’*.  Luc  St-Fargeaii  - 
Louvre  (PI.  B,  S(i  to 
R,  20). 


O.  Menilmuntunt  (Place 
(lainbetta)-(rrtre  Mont- 
pantasse  (P).  R,  .38  to 
(7,  1(5). 


O'"'*.  Botd.  de  Vaugi- 
rard-Chdtelet  (PI.  G, 
18  to  R,  20). 


Sections:  1.  Porte  de  St-Ouen- Place  de  Clichy; 
2.  Sq.  des  Batignolles-Boul.  des  Capucines; 
8.  Boul.  des  Capucines -Sq.  du  Temple. — 
Route:  Boul.  Be.ssicres;  R.  des  Epiiiettes;  R. 
de  la  Jonquifcre;  R.  Berzelius;  Av.  de  Clichy; 
R.  Cardinet;  R.  and  Boul.  des  Batignollcs; 
Place  de  Clichy;  (Cimetihre  Montmartre) ; R. 
de  Clichy;  Triniti ; (Gare  St-Lazare) ; R. 
Mogador;  Opera;  R.  Gluck;  R.  Meyerbeer; 
Boul.  des  Italiens;  Opi^ra-Comique ; Boul. 
Montmartre;  R.  Vivienne;  Bourse;  (Bibl. 
Nutionale) ; R.  Reaumur;  Arts  et  MHiers. 
On  the  return:  Bourse,  R.  Richelieu,  Boul.  des 
Italiens,  Chaussde  d’Antin,  Trinitd,  etc. 
Sections:  1.  Buttes-Chaumont-Gare  de  I’Est ; 2. 
Gare  de  I’Est- Pal. -Royal. — Route  : R.  Manin  ; 
Av.  de  Laumiiire;  R.  de  Means;  R.  Secrctan; 
Rond- Point  de  la  Villette;  R.  La  Fayette; 
R.  du  P’aub.-St-Martin ; Gare  de  I’Est;  R. 
du  P’auh.-St-Uenis;  (Crossing  of  Bout,  de 
SMutstopol  and  Boul.  Bt-Dcnis);  Boul.  Bonne- 
Noiivelle;  Boul.  Poissonniere;  Crossing  of 
Boul.  and  Rue  Montmartre;  R.  Montmartre; 
Bourse;  R.  du  Quatre-Septenibre ; R.  Ste- 
Anne;  ( Bibl. Nutionale) ; ThMtre-Franqais. 
Sections  : 1.  Boul.  de  Belleville-  Porte  St-Dcnis  ; 
2.  Porte  St-.Martin-Gare  du  (^uai-d’Orsay. — 
Route:  (Buttes-Chaumont);  R.  Pierre-Nys; 
R.  do  I’Orillon:  R.  Deguerry;  R.  de  la  Fon- 
taine-au-Roi ; Place  de  la  R^publique ; Boul. 
St-Martin;  Boul.  St-Denis ; Crossing  of  Bon! . 
St-Venis  and  Boul.  de  Sfhastopol ; lU  d’ Abou- 
kir;  ( Bibliotheque  Nationale);  R.  Croix-des- 
Petits-Champs ; R.  de  Rivoli;  Palais- Royal ; 
(TM.dtre-Franqais);  Louvre;  (^uai  des  Tuile- 
ries;  Pont-Royal;  t^uai  d’Orsay. 

On  the  return:  Quai  Voltaire,  (Monnaie),  Pont 
du  Carrousel,  Louvre,  etc. 

Sections:  1.  Lac  St-Fargeau- Place  de  la  Rifpu- 
blique;  2.  Rcipublique- Rue  du  Louvre. — 
Route:  R.  ile  Belleville;  R.  R^beval;  (Buttes- 
Chaumont);  Boul.  de  la  Villette;  R.  Pierre- 
Nys,  and  tlience  as  N to  R.  de  Rivoli;  then 
Louvre;  R.  du  Louvre. 

Sections:  1.  Place  Oambetta- Boul.  des  Filles- 
du-Calvaire;  2.  Fille.s-dii-Calvaire -Pont-Neuf 
(tiuai  de  la  Mdgisserie) : 8.  ChjVtelet  - Gare  Mont- 
parnasse.—Route  : Pt-re-Lachaise;  R.  Sor- 
hier;  R.  de  M^nilmontant ; R.  Oberkarapf; 
R.  Cominines;  R.  Vieille-du-Temple;  R.  des 
(.iuatre-P'ils ; Archives  Nationales;  R.  des 
Haudriettes;  R.  du  Temple;  Hdtel  de  Ville; 
R.  de  Rivoli ; Chatelet;  (^uai  de  la  Mc^gisserie; 
( Louvre);  Pont-Neuf;  ( Pal.  de.Tusti  re);  (Mon- 
naie); R.  Dauphine;  Boul.  St-Gennain;  St-Ger- 
main-des-Pris ; R.  de  Rennes;  (St-Sulpice). 
On  the  return:  Hotel  de  Ville,  R.  des  Archives, 
R.  des  Quatre-Fils,  etc. 

Route:  R.  de  I’Arrivde;  Gare  Montparnasse; 
R.  de  Rennes;  (St-Sulpice);  St-Germain-des- 
Pr^s;  Boul.  St-Oermain;  R.  Dauphine;  (Mon- 
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P.  Pere-Lachaisc  (Boul. 
de  Muuilmontant)-G-'are 
St-Lazare  (PI.  R,  82 
to  B,  18). 


Q.  Plaisance  (Porte  de 
Vaiives)  - BTdteZ  deVille 
(PI.  G,  14  to  R,  28). 


R.  Porte  de  C'lichy- 
Hotel  de  ri7/e(Pl.  B,  13 
to  B,  28). 


S.  St-A>igitstin~Place  de 
la  Contrescarpe  (Pl.B, 
15  to  G,  22). 


T.  Square  Montholon- 
Place  Jeanne -d' Arc 
(PI.  B,  21  to  0,  26). 


naie);  (Palais  de  Justice);  Pont-Neuf; 
(Louvre);  Q,uai  de  la  Mdgisserie. 

Sections:  1.  Pfere-Laehaise- Bastille;  2.  Bas- 
tille-Les  Halles;  3.  Les  Halles -Gare  St-La- 
zare.— Route:  R.  de  la  Roquefte;  Bastille; 
Boul.  Beaumarchais;  R.  du  Pas-de-la-Mule ; 
(Musee  Victor-Hugo);  R.  des  Francs-Bour- 
geois;  Musie  CamavaXet;  Archives  Natio- 
nales;  R.  de  Rambuteau;  St-Eustache;  R. 
Coquillifere;  R.  Croix-des-Petits-Champs ; R. 
de  la  Banque;  (Bibliothiqite  Nationale); 
Bourse;  R.  du  Quatre-Septeiubre;  Opera;  R. 
Auber;  R.  du  Havre. 

Oil  the  return:  R.  de  Rome,  R.  Auber,  etc.. 
Bourse,  R.  N.-D.-des-Victoires,  R.  Etienne- 
Marcel,  R.  du  Louvre,  R.  Coquilliere,  etc. 
Sections:  1.  Porte  de  Vanves-Rue  d’Assas; 

2.  Gare  Montparnasse  - Hotel  do  Ville.  — Route  : 
R.  de  Vanves;  Av.  du  Maine;  R.  de  la  Gaite; 
(Montparnasse  Cemetery) ; Boul.  Edgar-Qui- 
net ; Qare  Montparnasse ; Boul.  du  Mont- 
parnasse; R.  Vavin;  Luxembourg:  St-Sul- 
pice;  R.  St-Sulpice;  (Oddon);  Boul.  St-Ger- 
main ; (Musde  de  Cluny) ; R.  Danton;  Place 
St-Michel;  Pont  St-Michel ; Palais  de  Justice; 
Pont  au  Change;  C'hdtelet;  Av.  Victoria. 
Sections:  1.  Porte  de  Clichy-Rue  de  Chateau- 
dun;  2.  Rue  de  Chateaudun- Hotel  de  Ville. 

Route:  Av.  de  Clichy;  Place  de  Clichy ; 
Boul.  de  Clichy;  (Montmartre  Cemetery) ; R. 
de  Douai ; R.  Fontaine;  R.  N.-D.-de-Lorette; 
Notre-Dame-de-Lorette ; R.  du  Fanb. -Mont- 
martre ; Crossing  of  Boul.  and  Rue  Moritmar- 
tre;  R.  Montmartre;  (Bourse);  St-Eustache; 
R.  des  Halles;  (C'hdtelet);  R.  de  Rivoli. 

On  the  return:  Av.  Victoria,  Chfttelet,  R.  St- 
Denis,  R.  des  Halles,  etc. 

Sections:  1.  St-Augustin-Rue  du  Bac;  2.  Rue 
de  Bellechasse- Place  de  la  Contrescarpe.  - 
Route:  Boul.  Malesherbes ; Madeleine;  Rue 
Royale  ; Place  de  la  Concorde;  Pont  de  la 
Concorde;  Boul.  St-Germain;  (Gare  du  Quai- 
d'Orsay) ; Boul.  Raspail;  R.  de  S6vres;  R.  du 
Vieux-Coloinbier;  St-Sulqdce;  R.  Bonaparte; 
R.  deVaugirard;  Luxembourg;  Oddon;  R. 
de  Mddicis;  Rue  Soufflot:  (Sorbonne) ; Pan- 
theon; R.  d’Ulm;  R.  de  I’Estrapade. 
Sections:  1.  Sq.  Montholon -Hotel  de  Ville;  2. 
Rue  Rdaumur-Boul.  St-Germain;  8.  Boul.  St- 
Gerinain-  Place  Jeanne-d’ Arc. — Route  : R.  Pa- 
pillon  ; R.  du  Faub.-Poissoniiifcre  ; Boul.  Bonne- 
^ouvelle;  Boul.  St-Oenis  ; Crossing  of  Boul . 
de  Sdbastopol  and  Boul.  St-Denis;  11.  St-Mar- 
t in ; Comerx'.  des  Arts  et  Mdtie.rs;  (Chdtelet ) ; 

I m Bi  voli ; Hotel  de  Ville ; R.  du  Pont-Louis- 

Miilippe;  qnai  de  rildtel-de-Ville ; Pont  Ma- 
1 l^ntdelaTournelle;  R.duCard.-Lemoine; 
R.  do  .lussieu  ; R.  Linnd;  Jardin  des  Plantes; 

ihoi  (^Va7>uf.  des  Gobe- 

fins;  ; K.  Jeanne-d’ Arc  prolongde ; R.  Esqui- 
rol;  R.  Nationale;  R.  Lahire. 
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U.  Parc  de  Montionris 
(Porte  fie  Gentilly)- 
St-  Phil  ippc-d  H-  Ro  uh- 
(PI.  G,  21  to  B,  15). 


V.  Boul.  Pasteur  (Rue 
(le  Sevres)  - Gore  du 
Xord  (PI.  R,  B,  13  to 
B,  21). 


X.  Vdugirard  (Rue  de 
I’Alibe- Groult)  - Gare 
St-Ijncare  (PI.  G,  1<>  to 
B.  18). 


Y.  Grevelle  (Rue  do  la 
Convention) -i’orte  St- 
Martin  (PI.  R,  7 to  R, 
24). 


Z.  Greiielle  (Place  Beau- 
erenelle)-P/rtCc  de  la 
Bastille  (PI.  R.  7 to  R. 
25). 


B.vKKKKKit’s  Paris. 


I Sections  ; 1.  Porte  de  Gentilly-Ruc  Vaviii; 
i 2.  Carrefour  de  I’Ohservatoire-Rue  de  Belle- 
ohasse;  3.  Rue  du  Bac-St-Philipiie-du-Roule. 
— Rocte:  R.  de  rAmiral-Mouenez;  R.  de  la 
Glacifere;  (Manufacture  dee  Gobelins);  Boul. 
de  Port-Royal ; R.  d’  As.sas ; Luxembourg  ; Boul. 
Raspail;  Boul.  St-Germain;  (Gare  du  Quai- 
d'Orsay);  (Concorde);  Quai  d’Orsay;  Inva- 
i lides ; Pont  and  Av.  Alexandre  111 ; Grand  and 
Petit  Palais;  Champs-Klys^es ; Av.  d’Antin. 
Sections:  1.  Boul.  Pasteur- Palais-Royal ; 2.St- 
Germain-des-Prds  - Bourse ; 3.  Bourse -Gare  du 
Nord.  — Route:  R.  fie  Sivres;  R.  du  Four; 
(St-Buljrice) ; Bf-Germain-des-Pres : R.  Bona- 
parte; (Monnaie);  Pont  du  Carrousel;  Louvre: 
(Theatre- Pran<;ais)  : Palais- Ro  gal ; R.  St- 
Honor^;  R.  Croix-des-Petits-Champs ; R.  fie 
la  Banque;  (Bibliothique  Rationale);  Bourse; 
R.  Vivienne;  Crossing  of  Boul.  and  Rue  Mont- 
martre ; Boul.  PoissonnR-re ; R.  du  Faub.- 
Poissonniere;  R.  La  Fayette;  Boul.  de  Denaiii. 
On  tbe  return:  Bourse,  R.  Vivienne,  R.  des 
Petits-Cbainps,  R.  Croix-des-Petits-Champs, 
etc..  Pout  du  Carrousel.  R.  des  Sts-Peres. 
Boul.  St-Germain,  St-Germain-des-Prds,  etc. 
Sections:  1.  Vausirartl  - Boul.  St-Germain;  2. 
Boul.  St-Germain -Gare  .'<t-Lazare.  Route: 
R.  Blomet;  R.  Lecourbe;  R.  de  Sevres;  Boul. 
Raspail ; R.  du  Bac;  (Gare  du  Quai-d' Orsag)  ; 
j Pont-Royal;  Ixturre;  PI.  de  Rivoli;  R.  .St- 
1 llonorii;  R.  du  Marcb^-St-Honor4  : R.  Louis- 
1 le-Graiifl  ; R.  Daunou;  Boul.  fles  Capucines; 

; Bf)ul.  de  la  Madeleine;  (Madeleine) ; R.  Vi- 
I gnon ; R.  du  Havre. 

On  the  return:  R.  de  Rome,  R.  Tronchet,  Boul. 
de  la  Madeleine,  R.  des  Capucines,  R.  des 
Petits-Champs,  R.  du  Mareb^-St- Honors,  etc. 
Sections:  1.  Greuelle-Boul.  de  La  Tour-Mau- 
bourg;  2.  Ecole  Militaire  - Palais-Royal : 3. 
Palais-Royal- Porte  St-Martiu.  - Route:  Av. 
F^lix-Faure;  R.  du  Commerce;  Av.  de  La 
Motte-Picquet ; Champ-de-Mars ; Boul.  de  La 
Tour-Mauhourg;  Invalides;  R.  de  Grenelle; 
R.  de  Bellecliasse;  (Gare  du  t)uai-d’  Orsag)  ; 
R.  de  rUniversit^;  R.  du  Bac;  Pont-Royal; 

' Quai  des  Tuileries;  Louvre;  Palais- Rogal ; 
1 (TMatre-Franqais) ; R.  .St-Honord;  R.  .I.-.I.- 
Rousseau;  CSt-EffStor/iq) ; R.  Montmartre ; R. 

I d’Ahoukir;  R.  flu  Caire;  Boul.  de  .Sdhastopol; 

I Conservatoire  des  Arts  et  .Metiers;  Crossing 
j of  Boul.  de  Bebastopol  and  Boul.  Bt- Denis. 

Sections:  1.  Grenelle  - Gare  Montparnasse;  2. 

^ Gare  Montparnasse- Boul.  St-Micbel ; 3.  Boul. 

' St-Michel- Bastille.  — Route:  R.  fles  Entre- 
• preneurs ; R.  Mademoiselle ; R.  Lecourbe;  Boul. 
Pasteur;  R.  de  Vaugirard ; Boul.  du  Mont- 
parnasse; Gare  Montparnasse;  R.  de  Rennes; 
R.  de  Vaugirard  ; (St-Buljdce) ; Luxembourg: 
Od^on;  R.  Racine:  R.  des  Ecoles ; Sorbonne. 
Mus^e  de  Clung;  R.  du  Cardinal-Lemoine ; 
Pont  de  Sully;  Boul.  Henri  IV. 
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OMNIimSES. 


AB.  Paasy  (Place  de 
Passy)  - Place  de  la 
Bourse  (PI.  R,  5 to  R, 
21). 


AC.  Gave  du  Nord  - 
Ohauip-de-Mars  (Ave- 
nue Rapp;  PI.  B,  24  to 
R,  11). 


AD . Champ  -de  - Ufars 
(Avenue  Rapp)  - JVaee 
de  la  J{(‘]>ubHqiie  (PI. 
R.  n to  K,  27). 


.A-E.  Parc  de  Moiitsoiiris 
(Avenue  Reille)-(ly>em 
(PI.  (i.  21  to  K,  IS). 


AF.  Place  Percire- 
Boid.  St-.mchel  (Carre- 
tour  Mddiois:  PI.  B li 
to  P,  19). 


AG.  7 ’orto  de  I 'ersailles  - 
Bourse  (PI.  (}.  s to  R, 


AH.  Grenelle  (Javel)- 
Gare  St-Lasare  (pi 
(I.  'I  to  B,  18).  ^ 


Sections:  1.  Passy -Etoile;  2.  Etoile  - Made- 
leine ; S.  St-Philippe-du-Roule  - Bourse.  — 
Route:  PI.  Possoz;  R.  de  la  Pompe;  Av. 
Henri-Martin;  (Bois  de  Boulogne);  Av.Victor- 
Hugo;  Etoile;  Av.  de  Friedland;  R.  du  Faub.- 
St-Honord;  R.  Royale;  Madeleine;  Boul.  de 
la  Madeleine;  Boul.  des  Capucines;  Opira; 
R.  du  Quatre-Septembre;  (Bihl.  Rationale). 
Sections:  1.  Gare  du  Nord-Opdra;  2.  Opdra- 
Champ-de-Mars. — Route:  Boul.  de  Denain; 
R.  La  Fayette;  R.  Drouot;  Boul.  des  Italiens; 
Opera-Comiqne ; Boul.  des  Capucines ; Opira ; 
Boul.  de  la  Madeleine;  Madeleine ; R.  Royale; 
Concorde;  Chainps-Elysees ; Petit  and  Grand 
Palais;  Av.  Montaigne ; PI.  de  I’Alnia ; (Mustie 
Galliera) ; Pont  de  I’Alma;  Av.  Rapp. 
Sections:  1.  Cbamp-de-Mars  - St-Germain-des- 
Prds;  2.  Boul.  Raspail -Chatelet ; S.  Chatelet- 
Place  de  la  Rdpublique.  — Route:  Av.  de  La 
Bourdonnais;  Av.  Diiquesne;  R.  d’Estrdes; 
(Invalides) ; R.  de  Babylone;  R.  de  Sdvres; 
(St-Siitpice) ; R.  de  Rennes;  St-Germain-des- 
Puds;  R.  tie  Buci ; R.  Dauphine;  (Monnaie) ; 
Pont-Neuf ; {Pal.  de  Justice) ; (Louvre)  ; Quai 
de  la  Mdgisserie;  C7i(tte/e(;B.  de  Rivoli ; Hotel 
deVille;  R.  des  Archives;  Archives  Xatio- 
nales ; R.  de  Bretagne  ; R.  du  Temple. 

On  the  return  : R.  du  Temple,  Hotel  deVille,  etc. 
Sections:  1.  Parc  de  Montsouris- Rue  deSdvres; 
2.  Rue deSdvres- Opera. — Route:  Av.duPare- 
de-Montsouris ; Boul.  Raspail ; Montparnasse 
Cemetery;  (Gare  Montparnasse);  (Intxem- 
Murg):  R.  du  Bac;  (Garedu  Quai-d’  Orsay). 
lont-Royal;  R.  des  Tuileries;  Louvre:  R.  lie.s 
Pyram.;  (Thentre-Franqais)  ; Av.  de  I’Opera. 
Sections  : 1.  Place  Pereire-St-Augustin;  2.  St- 
Augustin-Rue  duBac;  3.  Rue  de  Bellechasse- 
Boul.  St-Michel.  — Route:  R.  de  Courcelles; 
(7  rt?’C  Monceau) : R.  de  Lisbonne ; Av.  de 
Messine;  R.  de  Laborde;  Boul.  Malesherbes, 
and  ihenee  as  S to  the  end  of  R.  de  Mddicis 
iSorhonne;  PantMon). 

sections:  1.  Porte  tie Versailles-Boul.  du  Mont- 
parnasse; 2.  Boul.  Pasteur- Palais-Roval ; 3. 
St-Germain-des-Prds- Bourse.  — Route':  R.  do 
augirard;  Boul.  Pasteur;  H.  de  Sevres;  R. 
du  Pour;  (St-Puljnce)  ; Gt-Ge7-main-des-Pr^s; 
/ Carrousel; 

D vfu  //(?/  , • (Theatre- Francois) ; 

. ^’'Honord;  R.  Croix-des-Petits-Cbamps ; 

On  til  (Bibliothequc  Kationate). 

Cha  nus  P " ^ Vivienne,  R.  des  Petitt 
I’etitsVtn^'  ' I-ta  \ rillidre,  R.  Croix-des- 
S iints’Vn  Carrousel,  R.  des 

SEcl.ol:  etc. 

Militair'e-^'i  f (//eenelle-Ceinture)  - Plcole 
d(>  I’r  • ’ “•.^-'pole  Militaire  - Concorde ; 3.  Rue 
S St-Lazare.-ROUTE:  r! 

OulleIxrV./''''  'e-Zola;  R.  Violet;  R. 

I’iequel  ’ Av.  de  La  Motte- 

’ • Ch.r;  R.  St-l)ominique ; Inva- 


OMNIHI’SES. 


4:? 


AI.  Gare  ISt-Lazare- 
Plnce  St- Michel  (PI.  1 
H,  18  to  U,  19). 


AJ.  Ui  Villctte  (Place 
lie  Hitche)-TH)»7ti  (PI. 
B,  29  to  B,  18). 


AK.  Gare  St-iMzare-  1 
Gare  de  Li/on  (PI.  B,  18  1 
to  R,  25,  28).  I 


ALi.  Porte  d’ Aniieree- 
Gare  Montjiarnasse  | 
(PI.  B.  11  to  0,  Hi).  I 


I 


AM.  Montmartre  (M-Px- \ 
rie  (lu  18"  Arroii(l.)-iS’t-  1 
Germain-des-Pn^s  (PI.  1 
B,  19  to  R.  1«,  19). 


AN.  Abattuire  de  Vaugi- 
rard  (Porte  Brancioii)- 
/yCs/frt/(e»(St-Eustachp; 
PI.  O,  11  to  R,  20). 


AO.  Boul.  de  la  Villette 
(Rond-Point  de  la  Vil- 
iette)-G'rtre  de  Lgon 
(PI.  B.  2t5  to  R,  Cr,  25). 

AP.  Avenue  d'Alle- 
magne- Gare  du  G^^ai- 
d' Ansterlitz  (PI.  B,  29 
to  G,  25). 


lides;  R.  de  Constantine;  R.  de  I’Univorsit^ ; 
Vhambre  des  Di^jnitre;  Concorde:  R.  Royale; 
Madeleine;  R.  Troncliet;  R.  du  Havre. 
ISeitions:  1.  Gare  St-Lazare  - Rue  du  Louvre; 
2.  Opdra  - Place  St-Mieliel.  - Route:  R.  de 
Rome;  R.  Auber;  Opera;  Av.  de  I’Opdra; 
TMdtre-Frant;aiis ; Palais-Rot/al ; Louvre:  H. 
deRivoli;  Chdtelet;  Pont  au  Clianjre;  Palaie 
de  Justice;  Pont  St-Michel. 

Sections:  1.  La  Villette- Boul.  Barbis:  2.  Boul. 
Barbfes-Trinitd.  Route:  R.  de  Crimde;  R. 
Mathis;  R.  Curial;  R.  Ordener;  R.  Marcadet; 
R.  Labat;  (Sacre-C'oeur) ; R.  Custine;  R.  Cau- 
laincourt;  MontmaHre.  Cemeteri/;  (Place  de 
Clichg);  Boul.  de  Clicby;  R.  Blanche. 
Sections:  1.  Gare  St-Lazare- Porte  St-Martin; 
2.  Porte  St-Denis  - Bastille;  8.  Place  de  la 
R6publi<|ue -Gare  de  Lyon.  Route:  R.  de 
Romo;  R.  Auber;  Opfra;  then  alonp  the 
Boulevards  to  the  Place  de  la  R^puhlique 
(comp.  pp.  75-83);  Boul  Voltaire;  Boul. 
Richard-Lenoir;  Bastille;  R.  ile  Lyon. 
Sectio.ns:  1.  Porte  d'Asnitres-Gare  St-Lazare;  2. 
St-Lazare  - Rue  ilu  Bae;  3.  Rue  de  Bi'llechasse- 
(Lire  Montparnasse.  Route:  R.  de  Tocqne- 
ville;  R.  Jouflfroy ; R.  de  Rome:  GareSt-lxtzare; 
R.Tronchet;  Madeleine:  R.  Royale ;C'oHforrfe,- 
Pont  de  la  Concorde;  Vhambre  des  IXputi’s ; 
Boul.  St-Qerraain;  (Gare  du  Quai-d' Orsag) ; 
R.  du  Bae;  R.  St-Placide;  R.  de  Rennes. 
Sections:  1.  Montmartre-(!are  .St-Lazare;  2.  Gare 
St-ljazare  - St-Gerniain-des-Pr^s.  — Route:  R. 
Ordener;  R.  Oamr^mont:  R.  Caulaincourt ; 
Montmartre  Cemeteri/:  Place  de  Clichii:  R. 
d’Amsterdam;  Gare  St  lMzare;  R.  du  Havre; 
R.  Auber;  Opera;  Av.  ile  I’Op^ra;  TMutre- 
Franquis ; (Palais-Rogal)  ; Louvre;  Pont  du 
Carrousel ; R.  des  Sts-P^res ; Boul.  St-Germain. 
Sections:  1.  Porte  Brancion-Rue  du  Bae  ; 2.  Rue 
du  Bac-St-Eustache.— Route:  R.  Brancion; 
R.  Uutot;  Boul.  Pasteur;  R.  Falguiere;  R.  du 
Cherche-Midi ; R.  de  I’Abbe-Qregoire ; R.  de 
Sfcvres ; (St-Sulpic.e);  St-Germain-des-Pres;  R. 
Bonaparte;  Quai  Conti;  Monnaie;  Pout-Neuf; 
( Palais  de  Justice );  (louvre);  R.  du  Pout-Xeuf . 
On  the  return:  Quai  (yonti,  R.  des  Saints-P6res, 
Boul.  St-Germain,  St-Germain-des-Pres,  etc. 
Sections  : 1.  Boul.  de  la  Villette-RueOberkampf : 
2.  Rue  Oberkampf-Gare  de  Lyon.  — Route: 
Boul.  de  la  Villette;  R.  Claude-Vellefaux : 
Av.  Parmentier;  R.  de  la  Roquette ; Bastille: 
R.  de  Lyon. 

Sections:  1.  Av.  d’Alleinaf?uo-Pl.  de  Mdnilmon- 
tant ; 2.  PI.  de  Mdnilniontant  - PI.  de  la  Bastille  ; 
8.  Boul.  Voltaire-Gare  du  Quai-d’ Austerlitz. 
— Route:  R.  duRhin;  Buttes-Chaumont : W. 
Manin;  R.  de  Crimde;  R.  des  Fetes;  R.  de 
Belleville;  R.  de  la  Mare;  R.  Henri-Chevreau  ; 
R.  des  Amandiers;  Phre-Lachaise;  R.  du  Che- 
inin-Vert : Bonl.  Richard-T.enoir ; Bastille; 
Boul.  de  la  Bastille;  Pont  d’.\u8terlitz. 
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TEAMWAYS. 


AQ.  Montmartre,(Hi.\.  St- 
V\mo^-B()nl.  de  Gre- 
«ei/(S(RueLoiirmel ; PI. 
B,  20  to  K,  7). 


AE,.  Square  Mont}ioJ on - 
Montrouge  (Rue  Sar- 
retto;  PI.  3,2110  0-,  18). 


Sections:  l.Montinartrc-OareSt-Lazarc;  2.  (tare 
St-Lazare- Rue  de  PUuiversite ; 8.  Cham])s- 
Elysdes-Boul.  de  Greiielle.  — Route : (Sacre- 
Coeur);  R.  Tardieu;  R.  des  Abbesse.s;  R. 
Caulaincourt;  ^fontwartre  Cemeterii ; Place 
de  Clichi/:  R.  de  St-Petersbourg;  R.  de  Rome; 
Gare  St-Lusare ; R.  de  la  Pepinifere;  R.  La 
Boetie;  Av.  d’Antin;  Grand  Pedais:  (Petit 
Palais)  ; Pont  des  Invalides;  Boul.  de  La  Touv- 
Maubourg;  (InvaJides) : R.  St-Dominique ; 

^ Champ-de-Mars ; R.  Desaix. 

Sections:  1.  Sq.  Moiitholon-Boul.  St-Germain  ; 
2.  Boul.  St-Germain -Rue  Sarrette.  — Route  : 
R.  deTrevise;  R.  du  Faub. -Montmartre ; Cross- 
ing of  Boul.  and  Rue  Montmartre;  R.  Mont- 
martre; (Bourse);  SGEustache : R.  du  Pont- 
Neuf;  Pont-Neuf;  (Palais  de  Justice)  ; (Mon- 
naie)  ; R.  Dauphine ; R.  de  P Ancieune-Ooniedie  ; 

de  I'Oddon ; Odeon.  Luxenibotirg ; R.  de 
Medieis;  (Pantheon) ; R.  Gay-Lussac;  R.  St- 
Jacques;  R.  de  la  Tombe-lssoire. 


Tramways. 

iGires,  where  not  othenvise  indicated:  for  each  .section  or  part 
0 a section  Lst  class  15  c.,  2nd  class  10  c.;  two  or  more  sections 
-0  and  15  c.  On  the  subiirhan  lines  only  the  sections  of  interest 
to  travellers  are  named.  — See  al.so  pp.  28,  29  of  the  Handbook. 

the  Snw?v‘Tuf  oV'  list  are  marked  in  red  on 

comlj  o I'ViOi  thos^^  (Appx.  p.58),  the  squares  on  which 

the  initial  T is  omitted  ,'l'^^l”'P“sliiiig  .signs  below,  except  that 

line  TO  (see  below  v/p,  If  iJf' ’ denotes  tramwav- 

.1,0  (.n..-,  p.  «>. 

amways  belonging  to  the  Compagnie  des  Omnibus, 
r inpendrng  clecfriflcation,  see  p.  2.9  of  the  Handbook.) 


-Vincennes 
M)  beyond  R, 


TE.  La  Villettc  (Rnnd- 
Point  de  la  Villette)- 
Plare.  de  la  Xati„„ 
(PI.  B,  2(1  to  R,  ;t]), 

TF.  Void's  de  Vi neen nes- 
Loucre  (PI.  R,  SI  to 
R,  20). 


bECTioNs:  1.  Louvre -Bastille;  2.  Bastille-Porte 
de  St-Mande  ; 3.  Porte  de  St-Mamld-Vincennes, 

thateht;  Hotel  de  Ville;  R.  de  Rivoli;  R.  St- 
dflfuf  l^^'''‘^<’«.^^i(^^tor-Hugo);  Bastille;  R. 
etc  ; see’p 

''"TlTInm/  .I'lf  Avenue  do  la  Repu- 

R(.i-rt’  n 'if"  Menilmontant-Nation.-- 
ville  Hem"  • ^^i'i^'bte;  Boul.  de  Belle- 

Boul'  ii  V'l ' " i^i‘i''d'nontanl ; Pere  T.achaise; 

*le  Vincennes- Place  do  la 
bG(77/c-’R  i"  in' ‘I  dc  laRepn- 

t iir'css: " 


TRA>[AVAYS. 


4;') 


TG.  Montroiii/r  ([’ort(‘  ' 
d’Orl^ans)  - (Jure  de  | 
rA;.-(/;(pi.a,  istoH,  21). ! 


I 

I 


TH  (horse-tramway).  La 
t'hu  pelle-Squ  u re  Mmi  ge 
(PI.  H,  22  to  R,  22). 


TI.  Buetille  - Porte  de 
CUgnancourt  - Vime  - 
Here  de  St-Ouen  (PI.  R,  j 
2.5  to  R,  IS)  ami  beyond).  1 


TJ.  PasHg  (Chateau  de 
la  Muette)  - Hotel  de 
ri7/^(Pl.R,5toR,2.'t). 


TK.  Lout-re  - Vharen- 
ton  - ilreteil  ( PI.  R,  20  to 
G,  30  and  beyond). 


TL.  BuetHle  - Porte 
/?^f///;(Cham|)-de-Mars ; 
PI.  R.  25  to  R,  U).  . 


TM.  (ture  dr  I^gon-  \ 
Place  de  I' Alma-  i 
Avenue  Henri- Martin  \ 
(Ceinture;  PI.  R,  25  to 
R.  12  and  R,  0). 


TN.  La  Muettc  - Rue  \ 
Taifhout  (PI.  R.  5 to  B.  ' 
21).  by  the  Avenue  i 
Vietor-Hupo. 

TO.  Madeleine-Auteuil- 
Boulogne.  (PI.  R.  18  to  - 
R.  1 ami  beyond). 


TP.  Trocadiro  - Ktoile-  | 
P7Re<te(Roml-Point 
de  la  Villette;  PI.  R,  8 | 
to  B,  12  and  B,  20).  ! 


SEtn-ioss:  1.  .Montroufre-Chiltelet ; 2.  Place  St- 
Michel-Gare  de  I’Kst.  — Roi;te:  Av.  d’Or- 
k'ans:  Boul.  8t-.Michel;  Luxenihourg ; (Pan- 
theon) ; (Odron) ; (Sorbonne) : Mus^e  de  Clung ; 
Place  St-Michel;  Palaie  de  Justice;  C'hdtelct; 
Boul.  de  .Sebastopol;  (Conservatoire  des  Arte 
et  Metiers);  Crossing  of  Bout.  St- Denis  and 
Boul.  de  Sebastopol . 

Sections:  1.  Porte  de  la  Chapelle-Gare  dePEst; 
2.  Gare  de  I’Est-Place  .St-Michel;  8.  Chatelet- 
Sq.  Monffo.  — Rocte:  R.  de  la  Chapelle;  R.  du 
Faub.-St-Denis;  ((iaredu  Nord);  GaredeV Kst, 
and  theiiee  a.s  TG  to  the  Boul.  St-Michel;  R. 
des  Ecoles ; Sorbonne,  Mus^e  de  CInny. 

Sections:  1.  Ba.stille-Gare  de  I’Est;  2.  Gare  de 
I’Est- Porte  de  Cliiynancourt ; 8.  Porte  de 
Clipnancourt-Ciin.  de  St-Ouen.  All  the  way  80 
and  20  e.  — Route : Boul.  Richard-Lenoir:’/'/. 
de  la  Republique:  Boul.  de  .May:enta ; (Gares 
de  r Pst  and  du  Nord);  Boul.  Barbas,  etc. 

Sectio.ns:  1.  Passv-Pont  de  I’Alma;  2.  Pont 
de  I’Alma- Hotel  de  Ville.  — Route:  Troca- 
dero;  Musfe  Guiniet ; Mus^e  Gallii>ra;  Grand 
Palais;  Petit  Palais:  Concorde;  Quai  des 
Tuileries:  Louvre;  Chdtelet;  Av.  Victoria. 

Sections:  1.  Louvre- Pont  d’Austerlitz  : 2.  Bas- 
tille-Porte  de  Berry;  etc.  b'ares:  to  Cha- 
renton  80  and  20  c.,  to  Crdteil  50  and  86  r.  — 
Route:  Chdtelet;  Hotel  de  Ville;  Quai  de 
l’II6tel-de-Ville ; Boul.  Henri  IV;  Bastille; 
Boul.  de  la  Bastille;  then  the  quays  on  the 
ripht  bank,  etc.;  romn.  p.  202. 

.Sections:  1.  Bastille-St-Germain-des-Pres:  2. 
St-Germain-des-Pr^s  - Avenue  Rapp. — Route  : 
Pont  de  Sully;  Boul.  St-Germain;  MusJe  de 
Clung;  (Sorbonne);  St-Germain-des-Pr^s , 
(Gare  du  Quai-d' Orsag) ; Chambre  des  De- 
putt’s;  Invalides;  Av.  Rapp. 

Sections  : l.Gare  doLyon  -St-Germain-des-Prds ; 
2.  St-Germaiii-des-Pr^s  - Place  de  I’Alma; 
8.  Alma -Avenue  Henri-Martin.  — Route: 
Place  Vaihubert;  Quai  St-Bernard;  Boul. 
St-Germain ; Mus^e  de  Clung;  C Sorbonne) : St- 
Germain-des-Pr^s;  R.  de  Solf^rino;  (Gare 
du  ()uai-d'Orsag);  Concorde;  Petit  Palais: 
Grand  Palais;  .Mus^e  Gallitira:  Musfe  Gui- 
met;  Trocadero ; (Bois  de  Boulogne). 

Sections:  1.  Muettc  - Etoile ; 2.  Ktoile-Rue 
Taitbout.  — Route:  Av.  Prud’hon;  Bois  de 
Boulogne:  Etoile;  Av.  de  Friedland;  Boul. 

^ Haussmann;  (Gare  St-T-asare);  Opera. 

Sections:  1.  Madeleine  - Etoile ; 2.  Etoile - 
Station  He  Passy;  3.  Troraddro-Gare  d’Au- 
teuil ; etc.  All  the  way  .85  and  25c.  — Route : 
R.  Tronchet ; CGare  St-lMzare);  ))o\i\.  Hauss- 
mann; Et.oile;  Av.  Kldher:  Trocadero;  R. 
de  Passy;  R.  Mozart:  Bois  de  Boulogne ; eie. 

Sections:  1.  Trocaddro  - Place  des  Ternes; 
2.  Etoile-Plaee  de  Clichy;  8.  Clichy-La  Vil- 
lette.— Route  : Etoile;  Av.  de  Wagram  ; Boul. 
de  Courcelles ; Parc  Monceau  ; Placede  Clichg; 


4(i 


TQ,.  Porte  iV Leri)  - Las 
IJalles  (St-Eustache ; 
PI.  G,  27  to  R,  20,  21). 


TB,  (horse-tramway). 
Eglise  de  Boulogne - 
Ler  Moiilineauv . 

TV  (liorse-trainway). 
Opera-Vantiii  (Ep:Iiso ; 
PI.  B,  18  to  B,  84). 


TX  (liorsc-tramway). 
C'hiUclet  (Avenue  Vic- 
toria) - Vo/Rm/R  (PI. 
U,  20,  23  to  hevond 
B.  8-1). 


TY  (liorse-tramway). 
Place  de  la  Rcpuhligne 
- Vharenton  (Ecolos: 
PI.  R,  27  to  G,  8()). 


TAB.  l.',urre-St-Cloud, 
or  Lourre-Serres-Ver- 
raillcs  (PI.  R,  20  to 
heyoiiil  G,  1). 


TAG  (horse-tramwav). 
Auteuil-  Place  Pt-Hul- 
pice  (PI.  R.  1 to  R,  t(i, 
lit).  ’ 

TAD.  Coura  de  Vin- 
cenner  - St.-Augusti  n 
(PI.  R.  .8.1  10  ft,  15). 


TAF.  Montrotige{l‘oTU' 
d'OTU:ins)-Si-Aiignstin 
(PI.  G,  18  to  B,  15). 


TRAMWAYS. 

(Montmartre  Cemetery) : thence  along  the 
Outer  Boulevards. 

Skctiok.s:  1.  Porte  d’lvry -Avenue  des  Gobelins 
(Rue  Monge);  2.  Avenue  des  Gobelins -Place 
St-Michel;  8.  Place  St-Michel  - St-Eustache. - 
Route:  Place  d’ltulie;  Manufacture  dex 
Gobelins;  R.  Claude-Bernard ; I^uxemhourg : 
(Pantheon) ; ( Oddoji) ; Boxil.  St-Michel;  (Sor- 
honne) ; Musee  de  Clung;  l^lace  St-Michel; 
JEdais  de  Justice;  Chdtelet : R.  des  Halles. 
10c.  -Route:  Boul.  de  Strasbourg. 


Sections:  1.  Op6ra-Boul.  de  Magenta;  2.  Bout, 
de  Magenta -Porte  de  Pantin;  etc.  All  the 
waj'  80  and  20e. — Route:  R.  La  Fayette; 
Gare  du  Nord;  Rond-Point  de  la  Villette  ; 
R.  d’ Atlemagne,  etc. 

Sections:  1.  Chatelet -Crossing  of  Boul.  Diderot 
and  Av.  Daumesnil;  2.  Crossing  of  Boul.  Di- 
derot and  Av.  Daumesnil -Porte  de  Montreuil ; 
etc.  All  the  way  80  and  20c. — Route:  Hotel 
de  Ville : R.  de  Rivoli ; R.  St- Antoine ; (Musee 
Victor- Hugo);  Bastille ; Av.  Daumesnil ; (Gare 
de  Lyon);  Boul.  Diderot  ; IVare  de  la  Nation  ; 
R.  d’Avron,  etc. 

Sbi^tions:  1.  Place  de  la  Renublique-Boul. 
Diderot;  2.  Bastille  - Porte  de  Charenton  ; etc. 
.Vtl  the  way  30  and  20c.  — Route:  Boul.  du 
Temple ; (Musee  Victor-Hugo) ; Bastille;  R.  du 
Faub.-St-Antoinc;  R.  Crozaticr;  R.  de  Cliaren- 
ton;  Bois  de  Vincennes,  etc.;  comp.  p.  268. 

Sections:  1.  Louvre-Place  de  I’Alma;  2.  Alma- 
Porto  de  St-Cloud ; 3.  Porte  de  St-Cloud-St- 
Cloud,  or  Porte  do  St-Ctoud -Pont  do  Sevres 
(Manufactory);  4.  Pont  de  Sevres -Sevres ; 
.0.  Sevres  - Versailles ; 45  and  80  c.  Fares:  to 
St-Cloud  35  and  25  c.,  to  Sevres  Manufactory 
35  and  25  c.,  to  Versailles  95  and  65  c. — 
Route:  Concorde;  I'etit  Palais ; Grand  Pa- 
lais; (Trocadero);  Av.  de  Versailles,  etc.; 


Sections:  1.  Gare  d’ Auteuil -Place  Cambronne; 
2.  Cambronne  - St-Sulpiee.  — Route:  (Bois  de 
Boulogne) ; R.  d’ Auteuil;  Pont  de  Grenelle; 
Boul.  de  Grenelle;  (Champ-de-Mars) ; Boul. 
Garibaldi ; R.  do  Sevres. 

Sections:  1.  Cours  de  Vincennes  - Rue  do  Belle- 
ville; 2.  Rue  de  Belleville-Boul.  de  Magenta 
ij  , Magenta -St- Augustin.  — Route: 

R.  des  Pyrdndes;  (Pere-T.achaise);  R.  Boli- 
J^^'^^^’^'^ha'/mont;  Rond-Point  de  la 
IR/t'fti',-  R.  La  Fayette;  (Gare  du  Nord); 
Aotre-  Davie-de-Lorettc ; J'riniU;  Gare  St- 
Lazare. 

Section.s  : 1 . Montrouge - Ecolo  Militaire ; 2.  Ecole 
Militaire  - St- .\ugustin.  - Route:  Av.  du 
■ .uue;  Montparnasse  Cemeteru  and  Gare 
Bontparnasse;  PI.  de  Breteuil';  Champ-dc- 
inZ'  '’I'S  Invalides;  Grand 


TRAMWAYS. 
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TAG.  La  Muette- Rue  SKCTiona:  Same  a.s  TW.  — Route;  Av.  Prml’- 
Taithout  (PI.  R,  a to  hon;  Bois  de  Boulogne;  Av.  Henri-Martin ; 
R,  21),  by  the  Avenue  ! Trocadf.ro;  Etoile,  an<l  thence  a.s  TN. 
Richer.  ] 


TG^'".  Rue  dc  Medicis-  Fares:  within  the  walls  1.5  and  10 c.;  outside, 
Arpajon  (PI.  R,  19  to  see  p.  42-4.  — Route:  as  TG  to  the  Porto  d’ 
O,  18).  Orldans;  thence,  see  pp.  424-42t!. 


Tramways  Word  (Tramways  de  Paris  et  du  Departement  de 

la  Seine). 


TN  1.  Madeleine- 
NeuiUi)  - Courbevoic 
(Pont  de  .Nieuillv;  PI. 
R,  18  to  B,  2). 


TN  2.  Madeleine  - T.a 
Jatte-Coiirhevoie  (Pont 
de  la  Jatte;  PI.  R,  18 
to  B,  1). 

TN  4.  Madeleine  - Le- 
callois  (Quai  Michelet; 
PI.  R,  18  to  bcvond 
B.  7). 


TN  5.  Madeleine  - .4s- 
nifre.g  (PUiceVoltaire)- 
ifennerilliers  (PI.  R,  18 
to  beyond  B,  10,  l.'i). 


TN  6.  Madeleine.  - As- 
nitres  (Oarrefour  des 
Bourgnignons)  - Colom- 
bes  (PI.  R,  18  to  beyond 
B,  7,  10),  by  the  Porto 
d’ Asniftres. 

TN  7.  Madeleine  - As- 
nikres  (Oarrefour  des 
Botirpuignons  )-Colom- 
bes  (PI.  R,  18  to  beyond 
B,  10,  IS),  by  the  Porte 
de  Clichy. 

TN  8.  Madeleine  - St- 
Denis  (Rond-Point  de 
Picardie ; PI.  R,  18  to 
beyond  B,  H>). 

TN  9.  Etoile  - Courbe- 
1‘oie  (Pont  deNeuillv; 
PI.  B,  12  to  B,  2). 


] Sections:  1.  Madeleine- Place  Malesherbes;  2. 
^ Boul.  de  Coureelles- Porte  Maillot;  etc.  All 
' the  way  85  and  25  e.  — Route:  Boul.  Males- 
herbes; (Parc  Monceait) ; Av.  de  Villiers; 
I Place  Percire;  Route  de  la  R^volte;  Porte  de 
I Neuilly;  Bois  de  Boulogne;  Av.  de  Xeuilly. 
1 Sections;  1.  Madeleine- Place  Malesherbes;  2. 
Boul.  do  Coureelles  - Porte  de  Chainperret; 
etc.  All  the  way  85  and  25  c.  — Route:  in 
Paris  as  TM 1 ; then  Boul.  Bineau. 

Sections:  1.  Madeleine- Place  Malesherbes:  2. 
Boul.  de  Coureelles -Route  de  la  Riivolte; 
j Place  Pereire-Quai  Michelet,  15  and  5 c.  .\1! 

the  way  85  anil  20  c.  — Route:  as  TN  t to 
' the  PI.  Pereire;  then  R.  de  Coureelles;  R. 
j Cavd. 

'Sections:  1.  Madeleine  - Crossing  of  Av.  de 
j Clichy  and  Av.  de  St-Ouen ; 2.  Place  ile 
Clichy- Porte  de  Clichy;  etc.  Fares:  to  As- 
1 nidres  40  and  25  c.,  to  Oennevilliers  55  and 
I 85  c.  — Route:  R.  Troiichet;  Gore  Sf-Lasare; 
R.  do  Rome;  Place  de  Clichy;  Av.  de  Clichy; 
Clichy,  Asnieres. 

I Sections:  1.  Madeleine -Place  Malesherbes;  2. 

1 Boul.  des  Batignolles- Porte  d’Asnidres;  etc. 

I Fares:  to  Asnieres  45  and  .80  c.,  to  Colombes 
■ .50  and  85  c.  — Route:  R.  Tronchet;  Gare  St- 
i Lazare;  R.  de  Rome;  Av.  de  Villiers;  Boul. 

\ Malesherbes;  Bevallois-Perret,  Asnidres. 

: Sections:  in  Paris  as  TN 5.  F'ares:  to  As- 
nidres  50  and  80  c.,  to  Colombes  55  and  .85  c. 
— Route:  as  TN b to  Asnidres. 


Sections:  1.  Madeleine  - Crossing  of  Av.  de 
Clichy  and  Av.  de  St-Ouen;  2.  Place  de  Clichy- 
Porte  dc  St-Ouen;  etc.  All  the  way  50  and 
j 80  c.  — Route  : as  TN  5 to  Av.  de'  Clichy ; 
! then  Av.  de  St-Ouen ; St-Ouen. 

[Sections;  1.  Etoile -Porte  Maillot;  2.  Porte 
Maillot- Pont  de  Neuilly.  All  the  way  SO  and 
20  c.  -Route:  Av.  do  la  Orande-Armee ; Boie 
de  Boidogne;  Av.  de  Neuilly. 
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TNIO.  Porte  Maillot - 
St  - Germain  ■ en  - Laije 
(PI.  B,  9 to  beyond  B,  2). 

TNll.  Opera- Sf-DeniK 
(Rond-Point  de  Picar- 
die;  PI.  B,18  to  lievond 
B,  22). 

TW  12.  Opera  - Anber- 
villiers  (R.  du  Mou- 
tier;  PI.  B,  18  to  be- 
yond B,  25). 

TN 13.  Place  de  la 
Republiq ue  - Aubervil- 
liers  (Eg'lise;  PI.  R,  27 
to  beyond  B,  28,  31). 


TN14.  Place  de  la 
R^publique  - Pantin 
(Cimetiore ; Pl.R,  27  to 
beyond  B,  34). 

TN15.  La  Trinitf’-St- 
Denis-  Enphien  (Gare; 
PI.  B.  18  to  lieyond  B, 
19). 


TN  16.  St  - Angiistin  - 
yfenilhi  (Rue  (In  Gba- 
teau;  PI.  B,  18  to  B,  2). 


TN17.  Nenillq  (Port 
Mainot)-Rt-0«<;/i  (Ma 
no;  PI.  R,  9 to  bevon 
B.  13), 

TN18.  Nenillg  (Port 
-Maillot)  - Rezons  - Ma 
>^<>ns-Laffitte{V\.  B,  9 t 
beyond  B,  i). 

TN19.  Netdllij  (Por1 

Mail  lot 

yentcnil -Rizons  (U  ua 
••‘iyoiid  B,  1 
TN  20.  Porte  de  Cl 
ynanconrt  - St  - Den, 
-Pie, -refit  telV 

B,  19  to  beyond  B.  19 
TN21.  Porte  de  VI 
(/nanconrt  - St -Pen. 
(Ilbpital;  PI.  R.  m , 
bovond  R,  uh. 
TN22.  Porte  de  Chau 
jierret  - Pntennx  (P 
B.  8 to  Ix'vond  R,  3 


Route:  Boisde  Bonlogne;  Av.  de  Neuilly,  ete. ; 
comi).  pp.  383-885. 

Sections:  1.  Opdra-Gare  du  Nord;  2.  Gare  du 
Nord- Porte  de  la  Chapelle;  etc.  All  the  way 
50  and  30c. --Route:  R.  La  Fayette;  (M.-I).- 
dc-Lorette);  R.  de  Maubeuge;  Gare  du  Nord; 
R.  de  la  Chapelle,  etc. 

Sections:  1.  Opera-Gare  du  Nord;  2.  Gare  du 
Nord -Porte  d’Aubervilliers ; etc.  All  the 
way  85  and  25  c.  Route:  as  TNll  to  the 
Gare  du  Nord:  then  R.  de  Dunkerque;  R. 
de  PAqueduc;  R.  d’Aubervilliers,  ete. 

Sections:  1.  Place  de  la  Republique - Boul.  de 
la  Villette ; 2.  Gare  de  PEst- Porto  de  la 
Yilletto;  etc.  All  the  way  35  and  25  c. 
Route:  Boiil.  de  Magenta;  (Gares  de  V Kst 
and  du  Nord):  R.  La  P’ayette;  Rond-Point 
de  la  Villette:  R.  do  PTandre,  etc. 

Sections:  1.  Place  de  la  Republique -Boul.  do 
la  Villette;  2.  Gare  do  I’Est- Porte  de  Pantin; 
etc.  All  the  way  10  and  25  c. — Route:  as 
TNl3  to  the  Rond-Point  de  la  Villette;  then 
R.  d’ Allemagne,  etc. 

Sections:  1.  La  Trinite-Porte  de  Montmartre; 
etc.^  P'ares:  to  St-Denis  (church)  45  and  30  c.. 
to  Plnghien  85  and  55  c. — Route:  Rue  and 
Place  de  CUchg;  Montmartre  Cemetery;  R. 
Dainreinont;  St-Oiien,  St-Denis,  Epinay. 

On  tlie  return:  PI.  de  Clichy,  R.  d’ Amsterdam, 
(Gare  St-Lazare),  R.  de  Londres. 

Sections  : 1.  St- -'Vugustin  - Place  des  Ternes;  2. 
St-Philippe-du-Roule  - Porte  des  Ternes;  etc. 
All  the  way  35  and  25  c.  -Route:  R.  La 
Boetie ; R.  du  Fauh.-St-Honore ; Av.  des 
Ternes;  Av.  du  Roule. 

xVll  the  way  45  and  80  c.  — Roi'te  : (Boig  de 
Bonlogne):  Av.  de  la  Revolte;  Levallois- 
Perret,  Clichy. 

Fares:  to  Rezons  50  and  30  e.,  to  Maisons- 
Laffltte  80  and  55  e.  - Route:  Av.  de  la  Re- 
’ Roule;  R.  du  Chateau;  Boul. 

de  la  Saussaye,  etc.;  see  p.  401. 

Fares:  to  Colombes  (Mairie)  40  and  25  c.,  to 
Argenteuil  55  and  35  e.,  to  Bezons  (10  and 
40  c.  Route:  in  Neuilly  as  TN  IS. 

P’ares:  to  St-Denis  SO  and  20  c.,  to  Pierretitte 
00  and  40  e.  Route:  St-Ouen,  St-Denis. 


All  the  way  40  and  25  c.  — Route:  as  TN  ^0 
o the  church  of  St-Denis;  farther  on  the 
line  passes  the  Cathedral. 


All  the  way  30  and  20  c.  Roiite  : 

Av.  du  Roule:  R.  du 
'■  de  Madrid;  Boix  de  Boulogne; 


Route  de 
Chateau ; 
ete. 
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Tramways-Sud  (C»mp.  Generale  Parisienne  tie  Tramways). 


TSl.  (Av.Vic- 1 

toria)-Fj7Z/’j?«/’ (Asile ; 
PI.  R,  23  to  beyond  (1,  | 
24). 


TS  2.  Vhntelet  (Av. 
Victoria)  - Irry  - Vitry 
(Gare;  PI.  R,  28  to  be- 
yond G,  SO). 


TS3.  (Av.  Vic- 

toria - C'hoisy-le-  Roi 
(PI.  R,  23  to  beyond  G, 
27). 

TS  4.  St-Germain-des- 
Pres  - Fontenay- aiix- 
Hoses  (PI.  R,  It)  to  be- 
yond O,  15). 


TS  5.  St-Germain-des- 
Preii-L'lamart{V\.  R.  10 
to  beyond  G,  9). 


Skctioss  : 1.  Cbfttelet - PI.  d’ltalie;  2.  Rue 

Clande-Bernard- Porte  d’ltalie;  etc.  All  tlie 
way  50  and  SOc.  — Route:  Pont  Notre-Dame ; 
Notre-Dame;  R.  Lagrange;  R.  Monge;  (Jar- 
din  des  Plantes)  : Manufacture  des  Gobelins; 
Place  d' Italie ; Av.  d’ltalie;  Krcralin-Biccftre. 

Sections:  1.  Chfttelet - Place  d’ltalie;  2.  Rue 
Claude-Bernard  - Porte  de  Vitry;  etc.  Fares: 
to  Ivry  35  and  25  c.,  to  Vitry  45  and  30  c. — 
Route:  as  TS  i to  the  Place  d' Italie;  then 
Boul.  de  la  Gare;  R.  Jeanne-d’Arc;  R.  de 
Patay,  etc. 

Sections:  1.  Chfttelet  - Place  d’ltalie;  2.  Rue 
Claude-Bernard  - Porte  de  Choisy;  etc.  All 
the  way  60  and  40  c.  — Route:  as  TS  t to  the 
Place  d' Italic. ; then  Av.  de  Choisy,  etc.;  see 
pp.  426,  427. 

Sections:  1.  St-Gerinain-des-Prds  - Place  Den- 
fert-Rochereau;  2.  Gare  Montparnasse- Porte 
de  Chatillon;  etc.  All  the  way  50  and  30  c. 
— Route  : R.  de  Rennes ; Gare  Montpar- 
nasse; Boul.  du  Montparnasse;  Boul.  Raspail; 
Montparnasse  Cemetery ; Av.  d’Orldans;  Av. 
de  CliAtillon,  etc.;  see  p.  419. 

Sections:  1.  St-Germain-des-Prds- Av.  de  Bre- 
teuil;  2.  Boul.  du  Montparnasse  - Porte  de 
Versailles;  etc.  All  the  way  50  and  .30  c. 
Route:  R.  du  b’enr:  R.  cle  Sfcvres;  R.  Le- 
courbe;  R.  de  la  Croix-Nivert,  etc.;  see 


TS  6.  Gare  Montpar- 
nasse - Ktoile  - Place 
Pereire  (PI.  G,  16  to 
B,  12  and  B,  11). 


TS  7.  Gare  Montpar- 
nasse-Bastille  {V\.G,  16 
to  R.  25). 


TS  8.  Les  Halles  (St- 
Eustache)  - MalakoU' - 
Clos  Montholon  (PI.  R, 
20,  21  to  beyond  G,  12). 


TS  9.  Us  Halles  (St- 
Eustache)  - Petit- Ivry 
(PI.  R,  20,  21  to  beyond 
G,  SO). 


p.  350. 

Sections:  1.  Gare  Montparnasse  - Ecole  Mili- 
taire;  2.  Ecole  .Militaire  - Etoile ; 3.  Etoile- 
Placo  Pereire.  — Route:  Boul.  du  Montpar- 
nasse; lloul.  des  Invalides;  Inralides;  Champ- 
de-Mars:  Av.  Bosquet:  PI.  de  I’Alma;  (Musfe 
GalWra ; Musfe  Guimet) ; Ay.  Marceau ; 
Ktoile;  Av.  Mac-Mahon;  Av.  Niel. 

Sections:  1.  Gare  Montnarnasse- Av.  des  Gobe- 
lins; 2.  Av.  des  Gobelins -Bastille.  — Route: 
Boul.  du  Montparnasse;  (Montparnasse  Ceme- 
tery); Boul.  de  Port-Royal;  (Manufacture 
des  Gobelins);  Boul.  St-Marcel;  Place  Val- 
hubert;  Boul.  Diderot;  Gare  de  Lyon;  R.  de 
Lyon. 

Sections:  1.  Les  Halles -Gare  Montparnasse; 
2.  Gare  .Montparnasse-Porte  Didot ; etc.  Fares : 
to  Malakoff  30  and  20  e.,  to  Clos  Montholon 
40  and  30  c. — Route:  R.  des  Halles;  Chdte- 
let;  Palais  de  Justice;  Place  St-Michel;  Mu- 
sie  de  Cluny;  (Sorhonne) : Boul.  St-Gorinain  ; 
R.  du  Four;  (St-Gcrmain-des-Pres) ; R.  de 
Rennes;  Gare  Montparnasse ; R.  de  la  Gaitd; 
Montparnasse  Cemetery;  R.  Didot,  etc. 

Terminus  temporarilv  in  the  Av.  Victoria.  — 
Sections:  1.  Cliftteiet- Place  d’ltalie;  2.  Rue 
Claude-Bernard  - Porte  d’lvry;  etc.  All  the 
way  80  and  20  c. — Route:  as  TS8  to  the 
Av.  de  Choisy;  then  Av.  d’lvry,  etc. 
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TS  10.  BasUUt  - Mai- 
stons-AlfoH  (PI.  R.  25 
to  beyond  G,  35). 


TS  11.  St-Philiwe-dn- 
Route -Vanves  (Eglise; 
PI.  B,  15  to  G,  9). 


Sectioks:  1.  Bastille- Porte  de  Picpus;  2.  Porte 
de  Picpus -St-Mand^  (Demi-Lune),  10  and  5 c. ; 
etc.  Fares:  to  Charenton  .35  and  20  c.,  to  Mai- 
sons-Alfort  45  and  80  c.  - Route:  Av.  Dau- 
mesnil;  Bois  de  Vincennes ; etc.;  see  p.  263. 

Sections  : 1.  St-Philippe-du-Roule  - Boul.  de 

Grenelle;  2.  Boul.  de  Grenelle- Porte  de  Ver- 
sailles ; etc.  All  the  way  80  and  20  c. — 
Route:  Av.  d’Antin;  Grand  Palais;  (Petit 
Palais):  Pont  des  Invalides;  Invalides ; 
Chamj)-de-Mars ; R.  Cambronne;  R.  Lecourbe; 
R.  de  la  Croix-Nivert;  Issy. 


Tramways  Est  (Comp,  des  2'ramways  de  VEst-Parisien). 

On  week-days  1st  class  fares  are  reduced  for  sections  outside  the  walls. 


TE  1.  Opera  - Noisy-le- 
Sec  - Pavilions  - sous- 
Bois  (Gare  de  Gargan; 
PI.  R.  18.  21  to  beyond 
B,  .36). 


TE  2.  Ope ra- Montreuil 
(Boul.  de  l’H6tel-de- 
Ville;  PI.  R.  18.  21  to 
beyond  R.  86). 

TE  3.  Opera  - Pantin - 
Le  Rainey  (PI.  R,  18.  2i 
to  beyond  B,  84). 


TE  4.  Opera- Baa nolet 
(Rue  Floreal:  PI.  R.  18. 
21  to  beyond  B,  86). 


TE  5.  Pont  tie  la  Con- 
corde -Romai  )iiille{P\ 
" ’ ‘R.  .36).’ 


R,  14  to  bevomi 


TE  6.  Pont  de  la  Von- 
rorde-Creteil  (Egliso)- 
Itonneuil  (Mairie;  PI. 
R,  14  to  beyond  Q,  8.3). 


Sections:  1.  Op6ra-Pl.  Gambetta;  2.  Square 
du  Temple -Porte  des  Lilas;  etc.  Fares:  to 
Noisy-le-Sec  50  and  80  c.,  to  Pavillons-sous- 
Bois  80  and  45  c. — Route:  R.  du  Q,uatre- 
Septembre;  (Bibliotheque  Natio?iale);  Bourse; 
R.  Rdaumur;  Conservatoire  des  Arts  et  Me- 
tiers; Place  de  la  Republique;  Av.  de  la 
Riipublique;  Pere-Lachaise;  Av.  Gambetta: 
Les  Lilas,  Romainville,  Noisy-le-Sec,  Bondy. 
.Sections:  1.  Opera- PI.  Gambetta;  2.  Square 
du  Temple -Porte  de  Bagnolet;  etc.  All  the 
way  40  and  25  c.  Route:  as  TEl  to  Pere- 
Lachaise;  then  R.  Belgrand;  Bagnolet. 
Sections:  1.  Optira  - Avenue  Parmentier;  2. 
Square  du  Temple  - Porte  Chaumont : etc. 
Fares:  to  Noisy-le-Sec  and  Bobigny  50  and 
30  c.,  to  Le  Rainey  70  and  40  c.  - Route:  as 
TKl  to  the  Av.  de  la  Rtipublique ; then  Av. 
Parmentier;  R.  Claude -Vellefaux ; R.  de 
Meaux ; R.  Seeretan ; Buttes-Chavinont;  R. 
Manin  ; Ijc  Pre-St-Gervais,  Pantin,  Bondy, 
Pavillons-sou.s-Bois. 

Branch-lines  beyond  Pantin  to  Noisy-le-Sec  anil 
Bobigny. 

Sections:  1.  Opera-Boul.  de  Menilmonlant;  2. 
Sijuare  du  Temple -Porte  de  Menilmontant ; 
etc.  All  the  way  SO  and  20  c.-  Route:  as 
PRl  to  the  Av.  de  la  Republique;  then  R. 
Oberkampf;  R.  de  Menilmonlant;  R.  Sorbier; 
t ere- 1 ju chaise ; Av.  Gambetta;  R.  St-Fargeau, 


Sections:  1.  Concorde  - Bastille ; 2.  Bastille - 
I ortc  de  Bagnolet;  etc.  Fares:  to  Bagnolet  80 
;ind  20  c.,  to  Romainville  40  and  25  c.  — Route  : 
Care  dn  Qitai-d’ Orsay : (Louvre);  Monnaie: 
(Jalais  de  Justice);  Place.  St-Michel;  (Xotre- 
.,”!*') i de  la 'rournelle;  Pont  de  Sullv  ; 

Boul.  Morland;  Bastille;  R.  du  Faub.-St- , 
Antonie;  R.  de  Oharoniie;  R.  de  Bagnolet; 

; Bagnolet.  Les  Lilas. 

.'.ECTioNs  : 1 Concorde  - Place  Valhubert  ; 2. 

Gare;  etc.  Fares: 
t^retiMl  60  and  85  c.,  to  Boniieuil  80  and 
'1.1  n.  Route;  as  TR6  to  the  Quai  de  la 


TRAMWAYS. 


51 


TE  7.  Pont  de  hi  Con- 
corde -Vitri)  (Eglise ; 
PI.  R,  14  to  beyond  (J, 

33) . 

TE8.  Vince  wntigCMdtro)- 
ChnmjHgny  (PI.  R,  34 
to  beyond  R,  .34). 

TE  9.  Vincennes  (M^t  ro)- 
La  Varenne-St-  Hilaire 
(PI.  R,  34  to  beyond  R, 

34) . 

TE  10.  Vincennes  (M<5- 
tro)  - Pantin  (Mairie ; 
PI.  R,  34  to  B,  81,  .34), 


Tournelle;  then  t^uai  St-Bernard;  Place  Val- 
hnhert;  Qnai  d’ Austerlitz;  Qnai  de  la  Gare; 
Ivry,  Alfortville,  Maisons-Alfort,  Cr^teil. 
Skotions:  same  as  TKO.  All  tlio  way  50  and 
.30  c.  — Route  : as  TE6  to  Ivry. 


All  the  way  40  ami  30  c.  — Route;  Chateau  de 
Vincennes;  Bois  de  Vincennes;  Route  de 
Joinville;  Joinvillc-le-Pont. 

All  the  way  55  and  40  c.  — Route:  as  TKfi  to 
the  station  of  Joinville-le-Pont ; tlience  to  the 
S.  vii  St-Maur-des-Fossea. 

All  the  way  45  and  80  c.  — Route:  Vincennes, 
Montrcuil,  Bagnolet,  Les  Lilas,  Le  Pr^-St- 
Gervais. 


Tramways  Quest  (Comp,  des  Tramtcays  de  I'Ouest-Parisien). 


TOl.  Champ-de-Mars~ 
Billuncourt  (PI.  R,  10 
to  beyond  G,  .3). 

TO  2.  Champ-de-^Turs- 
Chdtenay  (PI.  R,  lo  to 
beyond  G.  15). 


Sections:  1.  Champ-de-Mars-Porte  do  Versailles  ; 
etc.  All  the  way  .35  and  26  c.  Route:  R.  de 
la  Croix-Nivert;  R.  de  la  Convention;  R. 
de  Vaugirard:  Issy-les-Moulineaux. 

Sections:  1.  Champ-de-Mars- Porto  de  Mont- 
roiige;  etc.  Fares:  to  Fontenay-aux-Roses  70 
and  40  e..  to  Seeaux  (Gare)  80  and  .50  c.,  to  Chii- 
tenay  95  and  00  e.  — Route:  Av.  de  S^gnr; 
Boul'.  Pasteur;  R.  Falguie.re;  K.  d’AU'sia;  R. 
Friant,  etc.;  see  p.  119. 


Tramways  de  la  Rive  Gauche  (Comp.  KleHritjue  des 
Tranuvaijs  de  la  Rive  (Gauche  de  Paris). 


TG 1.  Porte  de  Vin- 
cennes - Porte  de  St- 
C7(>Mfi(Pl.R,  .34toG,l). 


TG  2.  Porte  de  Vin- 
cennes - Porte  d'  Orle- 
ans (PI.  R.  84  toG,  18). 

TG  3.  Porte  d'  OrKans  - 
Porte  de  St-Cloud  (PI. 
U,  18  to  G,  1). 


Sections;  1.  Porte  de  Vincennes -Rue  Vergniaud, 
20  and  15  c. ; 2.  Pont  de  Tolbiac-Rue  Labrouste, 
20  and  13  c. ; Rue  Vergniaud-  Porte  de  St-Cloud, 
20  and  15  c.  All  tbe  way  25  and  20  c.  — Route  : 
R.  Miehel-Bizot;  R.  de  Wattignies;  R.  de  Tol- 
Iliac;  R.  d’Aldsia;  R.  de  Vouill^;  R.  de  la 
Convention;  R.  de  R^musat;  R.  Molitor;  R. 
Miehel-Ange. 

All  tbe  way  .33  c.  (Sun.  ami  holidays  40  c.). 
Route:  St-Maml^;  Bois  de  Vincennes:  Bl- 
Mauriee,  Maisons-Alfort,  Alfortville,  Ivry, 
Kreinlin-Bicetre,  Gentilly.  Montrouge. 

All  the  way  2.5  c.  (Sun.  and  holidays  So  e.). 
Route:  Montrouge,  MalakofT,  Vanves,  Issy, 
Billancourt,  Boulogne. 


Chemins  de  Fer  Nogentais. 


TNg  1.  Place  de  la  Re- 
/)«6/i<;wc(RuedeMalte)- 
Fontenay- sous  - Bois  - 
Villemomhle  (Gare  du 
Rainey ; PI.  R.  27  to 
beyond  R,  84). 


Sections;  1.  Place  de  la  Rtoiubliqne  - Porte  de 
Vincennes;  etc.  Fares:  to  Fontenay-sous-Bois 
30  and  20  c..  to  Villemomble  00  and  40  c. 
Route:  Av.  de  laRdpublique;  Ptre- Lachaise : 
Boul.  de  Mdnilmontant;  R.  Phil ippe- Auguste ; 
Nation;  Cours  de  Vincennes;  Vincennes,  Fon- 
tenay-sous-Bois, Rosny-sous-Bois. 
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TRAMWAYS. 


TNg  2.  Pans  - Mitro  - 
Montreuil-ViUemomble 
(Gare  de  Gagny ; PI.  R, 
34  to  beyond  R,  34). 

TNg  3.  Paris  - MHro  - 
Nemlly  - sur  - Marne  - 
Gournay  (PI.  R.,  84  to 
beyond  R,  84). 


TNg  4.  Paris  - Metro  - 
MeuiUy-Plaisance  (La 
Maltournde;  PI.  R,  84 
to  beyond  R,  34). 

TNg  5.  Paris  - Mitro  - 
Bry-sur- Marne-  Noisy- 
le-Grand  (PI.  R,  34  to 
beyond  R,  84). 

TNg  6.  Paris -Metro - 
Champiguy  (Gare;  PI. 
R.  34  to  beyond  R,  34). 

TNg  7.  Paris  - Mitro  - 
Fontenay  - sous  - Bois 
(Gare;  PI.  R,  84  to  be- 
yond R,  84). 


All  the  way  50  and  80  c.  — Routb:  Vincennes, 
Montreuil,  Rosny-sous-Bois. 


P'ares:  to  Nogent-sur-Marne  80  and  20  c.,  to 
Neuilly-sur-Marne  70  and  45  c.,  to  Gournay  1 fr. 
and  65  c.  — Route  : Bois  do-Vincennes ; Route 
de  Nogent;  Nogent-sur-Marne,  Le  Perreux, 
Neuilly-Plaisance,  Neuillv-sur-Marne. 

Beyond  Neuilly-sur-Marne  branch-lines  diverge 
for  the  infirmaries  of  Ville-Evrard  and  Maison- 
Blanche. 

All  the  way  60  and  40  c. — Route:  as  TNg 3 
to  Nogent-sur-Marne;  thence  to  the  E.  past 
the  station  of  Le  Perreux. 

Pares:  to  Bry-sur-Marne  60  and  40  c.,  to  Noisy- 
le-Grand  85  and  55  c.  — Route:  as  TNg 4 to 
tlie  station  of  Le  Perreux;  then  Bry-sur-Marne. 

All  the  way  75  and  50  c.  — Route:  as  TNg4  to 
the  station  of  Le  Perreux,  thence  to  the  S. 

All  the  way  15  and  10c. — Route:  Vincennes, 
Montreuil. 


Reseau  Urbaiii  de  Boulogne. 


TBl.  Gare  d'AuteuH- 
Place  Bernard- Pali ssy 
(Pl.R,  1 to  beyond  G,  1). 
TB  2.  Gare  d' Auteuil- 
Pont  de  Billancourt 
(PI.  R,  1 to  beyond  G,  1). 
TB  3.  Gare  d'Auteuil- 
Pont  de  St-C’loud  (PI. 
R,  1 to  beyond  G,  1). 


1st  cl.  15  c.,  2nd  cl.  10  c. — Route:  R.  du  Pare- 
des-Princes;  R.  du  Chalet;  R.  des  Tilleuls;  R. 
^ Gainbetta,  etc. 

Pares  as  TBl.  — Route:  R.  du  Parc-des- Princes ; 
R.  du  Chalet ; R.  du  Pavilion  ; Av.  Victor-Hugo, 
etc. 

Pares  as  TBl.  — Route:  as  TB2  to  the  Av. 
Victor-Hugo;  then  R.  de  la  Plaine,  etc. 


Chemin  de  Per  du  Bois-de-Boulogne. 


Pares:  to  the  N.W.  entrance  of  the  Jardin  d’Ac- 
climatation  16  and  10  c.,  to  the  Pont  de  Pu- 
teaux  20  and  15  e.,  to  the  Pont  de  Suresnes 
^-i  to  Le  Val-d’Or  45  and  80  c.,  to 
ot-Cloud-Montretout  60  and  40  c.  — Route:  see 
PP.  241,  849. 


‘orte  Maillot -Le  Val- 
d Gi'-St-Oloud-Montre- 
t07/t(PI.B,9  to  bevond 
B,  8.) 


Cable-Tramways. 

R,  laMtepublique  (PI. 

to  the  church  of 

‘Anver'?^i°Son*’on‘^LiMT5Ml,?M^  the  iVace  St-Pierre  (PI.  B,  20; 
Gce.ur  (PI.  B,  2oJ;  see  p.  222.  — to  c”;^down'^5  Sacri- 


List  of  Conveyances  passing  the  most  im- 
portant points. 

Omnibas-lines  passing  at  some  distance  from  the  points  of  interest 
are  also  given;  hut  only  those  tramways  are  mentioned  that  pass  in  the 
immediate  neighbourhood,  as  the  others  may  easily  be  found  on  tne  Railway 
and  Tramway  IMan  (Appx.,  p.  58). 


Arc  de  Triomphe:  see  ‘Place  de 
I’Etoile’. 

Archives  National  es:  Omni- 
bitses  O,  P,  AD.  — See  also  ‘Hotel 
de  Vi  lie’. 

Biblioth6que Nationals ; Omni- 
buses A,  P,  H,  I,  L,  M,  N,  Nbi",  p, 
V,  AB,  AO.  — See  also  ‘Bourse’, 
‘Pal. -Royal’,  ‘Th^fttre-Franyais’. 

BoisdeBoulogne.  Porte  Maillot: 
MHro  1;  Omnibus  C;  Tramwai/s 
TN  1,  TN  9,  TN  10,  TN  17,  TxN  18, 
TN19;  feint ure.  — Porte  Dau- 
nhinc:  Metro2;  feintiire. — Porte 
de  la  Muette:  Omnibus  AB;  Tram- 
wai/s  TM,  TN,  TAG;  Veinfure. 
Porte  d’Auteuil:  Tramirui/s  TO, 
TAG;  feintiire.  .lardin  d'xVccli- 
matation:  Tramway  T'S  22,  Che- 
min  de  Per  du  Bois-de-Boulogne. 

Bois  de  Vincennes:  see  pp.  202- 
263. 

Bourse:  Mftroix  Omnibuses  A,  F, 
1,  J,  L.  M,  P.  R,  V,  AB,  AR ; Tram- 
ways TEl,  TE2,  TE3,  TEl.- 
Sce  also  ‘Opdra-Comique’. 

Chambre  des  D^put^s:  Xord- 
Sud  A;  Omnibuses  S,  AF,  AH, 
AL;  Tramways  TL,  TM,  TE5, 
TE6,  TE7;  River  Steamers.— 
See  also  ‘Place  de  la  Concorde’. 

Champ-de-Mars:  Omnibuses  Y, 
AC.  AD,  AH,  AQ  ; TramwaysTh, 
TAF,  TS6.  TSll,  T01,'T02; 
River  Steamers. 

Conservatoire  des  Arts  et  Me- 
tiers: yutro  3,  4;  Omnibuses  D, 
L,  T,  Y;  TramioaysTY,  TO,  TH, 
TEl,  TE2,  TE3,TE4.  — See  also 
‘Sdhastopol  - St-Denis’. 

BifTel  Tower:  see  ‘Champ-de- 
Mars’. 

Qare  de  I’Est:  3Ieti-o  4,  5,  7 ; Om- 
nibuses B.  M;  Tramways  TO, 
TH,  TI,  TN13,  TNM.  See  also 
‘Oare  du  Xord’. 


Gare  des  Invalides:  see  ‘Inva- 
lides  (Esplanade)’. 

Qare  du  Luxembourg:  Omni- 
buses A,  AF,  AR;  TramwaysTQ, 
TQ,.  TO'>''.  — See  also  ‘Odeon’. 

Gare  de  Lyon:  MHro  l ; Omnibuses 
AK,  AO;  Tramways  TM,  TS7. 

Qare  Montparnasse:  MHro  4, 
5;  Nord-Siid  A;  Omnibuses  O, 
Q,  Z,  AE,  AL;  Tramways 
TAF.  TS4,  TS6,  TS7,  TS8. 

Gare  du  Nord : MHro  4, 5 ; Om ni- 
buses  V,  AC;  Tramuays  TH,  TI, 
TV,  TAD,  TNll,  TN12,  TNl3, 
TN  14. — See  also  ‘Oare  de  I’Est’. 

Qare  du  Quai-d’Austerlitz: 
see  ‘Place  Valhuhert’. 

Qare  du  Quai-d’Orsay : Omni- 
buses S,  S,U,  X,  Y,  AE,  AF,  AL; 
Tramicays  TE  5,  TE  6,  TE  7 ; Ri- 
ver Steamers.  — See  also  ‘Cham- 
bre des  D^put^s’. 

Gare  St-Lazare : MHro  3 ; Nord- 
Sud  A,  B;  Omnibuses  R,  F,  L,  P, 
X,  AH,  AI.  AK,  AL,  AM.  AQ  ; 
TramwaysTAT),  TX 5.  TN6,  TX7, 
TX  8. 

Qare  de  Vincennes;  see  ‘Place 
de  la  Bastille’. 

Gobelins:  Omnibuses  A,  K,  T, 
U;  Tramways  TQ,  TSl,  TS2. 
TSS,  TS9.  — See  also  ‘Place  d’ 
Italie’. 

Grand  Palais:  MHrol-,  Omni- 
buses C,  U,  AC,  AQ ; Tramways 
TJ,  TM,  TAB,  TAF,  TS 11 ; River 
Steamers.  — See  also  ‘Invalides 
(Esplanade)’  and  ‘Place  de  la 
Concorde’. 

Halles  Centrales:  see  ‘St-Eus- 
tache’. 

H6tel  deVille:  3Mrol-,  Omni- 
buses C,  Q,  0,  Q.  R,  T,  AD; 
Tramways  TC,  TK,  TX ; River 
Steamers. — See  also  ‘Place  du 
Chatelet’. 

Invalides.  Esplanade:  Omnibuses 
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U,  Y,  AH,  AQ;  Tramicays  TL, 
TAF,  TSll;  River  Steamers. — 
Place  Vauban:  Omnibus  AD; 
Tramway  TS6. 

Jardin  des  Plantes:  see  ‘Place 
Valluibeit’.  — Rue  Linne;  Omni- 
buses G,  K,  T. 

Louvre.  Rue  de  Rivoli : Metro  1 ; 
Omnibuses  C,  D,  G,  H,  I,  N,  N*»>, 

V,  X,  Y,  AE,  AG,  Al,  AM; 
Tramways  TO,  TF.  Place  du 
Carrousel:  Omnibuses  A,  II,  N, 
V,  Y,  AE,  AG,  AM.  -Quai  du 
Louvre:  Omnibuses  A,  H,  1,  K, 
O,  0w»,  V,  X,  Y,  AD,  AG,  AxM, 
AN;  Tramivays  TJ,  TK,  TAB; 
River  Steamers. 

Luxembourg:  Omnibuses  A,  H, 
q,  S,  U,  Z,  AE,  AF,  AR;  Tram- 
ways TG,  TQ,,  TG'>‘>‘.  — See  also 
‘Oddon’  and  ‘St-Sulpice’. 
Madeleine:  Mord-Sud  A-,  Omni- 
buses D,  E,  S,  X,  AB,  AO,  AF, 
AH,  AL;  Tramways  TO,  TN 1, 
TN2,  TNl,  TN5,  TNG,  TN7, 
TN  8. 

Monnaie:  Omnibuses  A,  H,  1,  N, 
0,  OW,  V,  AD,  AG,  AN,  AR; 
Tramways  TEb.  TEG,  TE  7. — 
See  also  ‘Palais  de  .lusticn’. 
Montmartre  (Crossing  of Boul. 
and  Rue):  Omnibuses  E,  J,  M, 
R,  V,  AK,  AR. 

Montmartre  Cemetery:  Omni- 
buses L,  R,  AJ,  AM,  AQ;  Tram- 
way TNl!).  See  also  ‘Place  de 
Clichy’. 

MontparnasseCemetery  :.l/f'(ro 

•1,  5;  Omnibuses  Q,  AE;  Tram- 
>mys  TAF,  TS-l,  TS8.-Sec  also 
Oarc  Montparnasse’. 

Carnavalet:  Omnibuses 
R.i.  See  also ‘Place  de  la  Has- 

tlllo  . 

Mxis6e  Cernuschi:  see  ‘Pare 
Monceau’, 

Omnibuses 
is;/:.,  ■' TG,  Til,  TL 

bt-.Mich(*l  and  'Odtion'. 

= Omnibuses  B, 
AO;  Tramways  TJ,  TM  —See 
also  ‘Trocaddro’. 

Mus6e  Guimet:  see  ‘Musde  Gal- 
lidra’. 

Mus6e  Gustave-Moreau  • see 
‘Trinitd’. 

Victor-Hugo:  Omnibuses 

I':’,,  ,■  do  la 

Bastille’. 

Notre-Dame : .1/eG‘o  1;  Omnibuses 


G,  I;  Tramways  TSl,  TS2,  TSS, 
TS9,  TE6,  TEG,  TE7.  — See  also 
•Hotel  de  Ville’  and  ‘Palais  de 
Justice’. 

Notre-Dame-de-Lorette : Nord- 
Sud  A;  Omnibuses  A,  B,  H,  1, 
R;  Tramway  TAD. 

Odeon : MHro  4 ; Omnibuses  A,  H, 
Q,  S,  Z,  AF,  AR.  — See  also 
‘Luxembourg’. 

Op6ra:  Mitro  S;  Omnibuses  E,  F, 
G,  L,  P,  AB,  AC.  Al,  AK,  AM; 
Tramways TV,  TAG,  TNll, 
TN12,  TEl,  TE2,  TE3,  TE4. 

Op6ra-Comique : Omnibuses  A, 
E,  H,  1,  L,  AC,  AK.  See  also 
‘Bourse’. 

Palais  de  Justice : MHro  4;  Om- 
nibuses 1,  J,  0,  O*'"",  Q,  AD, 
Al,  AN,  AR ; Tramways  TG,  TH, 
TQ,  TS8.  — See  also  ‘Place  du 
Cbatelet’  and  ‘Place  St-Michel’. 

Palais-Royal:  MHro  1 ; Omnibus- 
es C,  D,  G,  M,  N,  V,  Y,  AG,  Al. 
— See  also  ‘Thdatre-F'ran^ais’. 

Pantheon:  Onmibuses  A,  S,  AP’, 
AR.  — See  also  ‘Luxembourg’  and 
‘Sorbonne’. 

Parc  des  Buttes-Chaumont: 
Metro  "t-,  Omnibuses  M,  N,  N'^'", 
AP ; Tramways  TAD,  TE  3;  Cein- 
ture.  — See  also  ‘Rond- Point  de  la 
Villette’. 

Parc  Monceau:  J/d(?o2;  Omni- 
bus AF;  Tramways  TP,  TNl, 
TN2,  TN3,  TN4. 

Parc  de  Montsouris:  see  p.  341. 

P6re-Lachaise  : M^troi,S;  Om- 
nibuses 0,  P,  AP;  2'ramirausTYj, 
TAD,  TEl,  TE2,  TEl,  TNgl. 

Petit  Palais:  see  ‘Grand  Palais’. 

Place  de  la  Bastille:  MHro  l,  .'i; 
Omnibuses  E,  P,  Z,  AK,  AO,  AP; 
Tramwaijs  TC,  TI,  TK,  TL,  TX, 
TY,  TS7,  TSlO,  TE5. 

Place  du  CbAtelet:  MHro  1,  4; 
Omnibuses  C,  G,  J,  0,  O'**',  Q, 
R,  T,  AD,  Al;  Tramways  TO, 
TG,  TH,  TJ,  TK,  TQ,  TSS;  Ri- 
ver Steamers.  — Avenue  Victoria : 
Omnibus  li-,  Tramways  Ti,  TX, 
TSl,  TS2.  TS3,  TS9. 

Place  de  Clichy:  MHro  2;  Nord- 
Sud  B;  Omnibuses  G,  H,  L,  R, 
AJ,  AM,  AQ ; Tramu'ays  TP, 
TN5,  TN7,  TN8,  TNl5.' 

Place  de  la  Concorde : Metro  i ; 
Nord-Sud  A;  Omnibuses  0,  S,  U, 
.^C,  AF,  AH,  AL;  I'ramwaysTi, 
r'M,T.\B;  River  Steamers.  See 
also  ‘Chambre  des  Ddputds’. 


CAB  TARIFF. 
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Place  de  I’Etoile:  MHro  l,  2,  5; 
Omnibuses  C,  AB;  Tramways 
TN,  TO,  TP,  TAG,  TX9,  TSG. 

Place  d’ltalie:  .Wiro  5,  ti;  Om- 
nibus K;  Tramwaijs  TQ,,  TSl, 
TS2,  TS.S,  TS9. 

Place  de  la  Nation:  Metro  l.  2, 
<i;  Tramways  TC,  TK.  TF,  TX, 
TNfrl. 

Place  de  la  R6publique : MHro 
3,  5;  Omnibuses  E,  K,  X, 

AD,  AK  ; Tramways  TF.  Tl.  TY, 
TN13.  TNM.  TKl,  TE2,  TE8, 
TE  l,  TXgl. 

Place  St-Michel;  MHro  4;  Om- 
nibuses 1,  J,  <4.,  Al;  Tramways 
TG,  TH.  TQ,  T.S8,  TE.5,  TEC, 
TE7. 

Place  Valhubert: 5;  Om- 
nibus AP;  Tramways  TM,  TS 7, 
TER,  TE7;  River  Steamers. 

Rond -Point  de  la  Villette: 
Mitro  2,  7;  Omnibuses  M,  AO; 
Tramways  TE.  TP,  TV,  TAD, 
TX13,  TX14. 

Sacr6-Coeur:  Omnibuses  .1,  AJ, 
AQ. 


St-Eustache:  Metro -i;  Omnibuses 

D,  F,  J,  P,  R.  Y,  AN,  AR ; Tram- 
ways TF,  TU,  TS8. 

St-Gfermain-des-Pr^s : Metro  1 ; 
Omnibuses  A,  H.  0,  V,  AD, 
AG,  AM,  AN ; Tramways  TL, 
TM,  TS  l,  TS.*). 

St-Sulpice : MMro  1 ; Omnibuses 
A,  II.  0,  0W-,  Q,  S,  V,  Z,  AD, 
AF,  AG,  AX ; Tramway  TAC. 
— See  also  ‘St-Oerniain-des-Pres’ 
and  ‘Luxembourg’. 
S6ba8topol-St-Denis  (Crossing 
of  Boul.):  Metro  1;  Omnibuses 

E,  M,  X,  X>'i».  T,  Y,  AK;  Tram- 
ways TG,  TH. 

Sorbonne:  Omnibuses  S,  Z,  AF; 
Tramways  TG,  TH,  TQ.  — See 
also  ‘Muscede  Cliiny’  and  ‘Od6on’. 
Th6Atre  - Francjais : Omnibuses 

A,  1).  G,  H,  M,  AE.  A I,  AM.— 
See  also  ‘Palais-Royal’. 

TrinitjS;  Noni-Sud  A;  Omnibuses 

B,  G,  L,  AJ ; Tramways  TAD, 
TX  15. 

Trocad6ro : Mftro  5;  Omnibus  B ; 
Tramways  T.I,  TM,  TO,  TP, 
TAG;  River  Steamers. 


Cab  Tarifi’. 

See  also  p.  28  of  the  Handbook. 

The  Night  Tariff  lasts  within  Paris  from  12.80  to  6 a.m.  in  summer 
(Ist  April  to  80th  Sept.),  and  from  12.80  to  7 a.m.  in  winter.  Outside  the 
fortifications  the  night  tariff  lasts  from  12  to  6 in  summer  and  from  10 
to  7 in  winter. 

The  Bois  de.  Boulogne  and  the  Bois  de  Vinceunes  lie  outside  the  walls  ; 
those  intending  to  walk  in  the  Bois  should  dismiss  their  cab  at  the  gale. 

Lukgagk:  one  trunk  25  e.,  two  50c.,  three  or  more  75c.  The 
drivers  may  refuse  to  take  lufifiaije,  but  comp.  p.  28  of  the  Hand- 
book. 

1.  Motor  Cabs  (Voitiires  de  Plaee  AutomohileSj  usually 
known  as  Ta.ci -autos). 

The  motor-cabs  carry  a blue,  red,  or  white  Hag,  according  to 
their  tariffs. 

Blue  Flag.  For  2 pers.  within  Paris  75  c.  for  the  first  1200 
metres,  then  10  c.  for  every  additional  400  m.;  outside  Paris,  or  for 
more  than  2 pers.  within  Paris,  or  at  night,  75  c.  for  the  first 
750  111.,  then  10  c.  for  every  additional  250  m.  The  charge  for 
waiting  or  for  a leisurely  drive  round  is  3 fr.  per  hour.  ‘Indemnity 
de  retour’  for  vehicles  discharged  outside  the  walls  50  c.  per  kil. 
(reckoned  as  the  crow  flies). 
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RIVER  STEAMBOATS. 


Red  Flag.  For  2 pers.  within  Paris  75  c.  for  the  first  900  ni., 
then  10  c.  for  every  addit.  300  ni.;  outside  Paris,  or  for  more  tlian 
2 pers.  within  Paris,  75c.  for  the  first  750m.,  then  10c.  for  every 
addit.  250  m.;  at  night  75  c.  for  the  first  600  m.,  then  10  c.  for 
every  addit.  200  m.,  together  with  an  extra  charge  of  50  c.  For 
waiting  or  for  a leisurely  drive  round  2^/2  fr.  per  hour.  Also  50  c. 
extra  for  passing  the  walls  and  50  c.  per  kil.  ‘indemnity  de  retour’ 
(see  Appx.,  p.  55). 

White  Flags  are  carried  by  vehicles  with  a higher  tariff  than 
the  preceding,  which,  however,  must  not  exceed  the  maximum  tarifi'. 

Maximum  Takiff.  For  vehicles  with  2 seats  1 fr.  25  c.  for  the  first 
kil.,  then  50c.  for  every  addit.  kil.;  vehicles  with  4 seats  1 fr.  50  and 

00  c. ; landaus  with  4 and  vehicles  with  (5  seats  2 fr.  and  80  c.  At  night 

1 fr.  extra  within  Paris ; and  1 fr.  for  every  time  the  fortifications  are  passed. 

2.  Taximeter  Horse-cabs  ( Ta.timHres  or  Taxi). 

By  day  within  nr  outside  Paris  75  c.  for  the  first  1200  m.  (9  min.), 
then  10  c.  for  every  addit.  400  m.  (3  min.).  At  night  (see  Appx., 
p.  55)  within  Paris  50c.  extra  per  hour  or  drive;  ‘indemnity  de 
retour’  for  veliicles  discharged  outside  the  walls  25  c.  per  kil. 
(reckoned  as  the  crow  flies). 


River  Steamboats  (Bateaux-omnihiis). 

bee  also  p.  .SO  of  the  Handbook.  On  our  Plans  of  Paris  the  various 
stopping-places  are  indicated  by  0 for  the  steamboats  of  the  Charenton- 
Autouil  line,  and  by  Q for  tliose  of  the  Tuileries-Suresnes  line. 


Charenton-Auteuil 
(week-days  10  c. ; 

Sun.  and  holidays  20  or  15  c.;. 


Charenton-St-ilfa?irice  (PI 

beyond  G,  36;  p.  206). 
AlfortvtUe  (p.  266). 

Les  CarriHres  (p.  266). 

Ivry  near  the  Pont  de  Oonflans 
(PI.  G,  83;  p.  427). 

Magasins  Gin^ram-  (PI.  G 83  • 

p.  262).  ’ ’ 

Pont  National  (PI.  G 20  32  • 

p.  262).  ’ ’ 

Pont  de  Tolbiac  (PI.  G 20  • 

p.  262).  ■ ’ 

Pont  de  Percy  G,  28  ; p.  262). 
Pont  d'Aus^terUtz-MHro  (PI. 
G,  25;  V),  above  the  bridge 
(p.  884). 


Tuileries-Suresnes 
(week-days  20  or  15  c. ; 
Sun.  and  holidays  40  or  25  c.). 


C 

C« 

n 


1. 

r. 


r. 


a 
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RIVER  STEAMBOATS. 


Oharonton-Auteuil 
(week-days  10  c.; 

Sun.  and  holidays  20  or  15  c.). 


Pont  d’Austerlitz  - .Tardin 
den  Plantes  (PI.  O,  25,  V; 
p.  334). 

Pont  de  Sjdly  (PI.  R,  22,  1'; 
p.  190). 

Tournelie  (PI.  R,  22;  V),  near 
the  bridge. 

Hdtel  de  Ville  (PI.  R,  23; 
V),  above  the  Pont  d’Arcole 


is- 

land 

1. 


Tnileries-Snresnes 
(week-days  20  or  15  c. ; 
Sun.  and  holidays  40  or  25  c.). 


(p.  183). 

Vhatelct  (PI.  R.  20;  V'),  below  r. 

the  Pont  au  Change  (n.  268). 
Louvre  (PI.  R,  20;  III,  IV),  r. 
above  the  Pont  des  Arts 


(p.  297). 


Pont-Royal  (PI.  R,  17;  11),  , 
below  the  bridge  (p.  305).  I 
Pont  de  la  Concorde  (PI.  R,  1 
15;  II),  between  the  bridge  ; 
(p.  63)  and  the  Pont  Alex- 
andre III  (p.  231). 

Invalides  (PI.  R,  15;  II), 
above  the  bridge  (p.  284). 
.l/mrt  (PI.  R,  12 ; /),  liolowthe 
bridge  (p.  285). 

Trocad6ro  (Pl.R,  8;  /),  above 
the  Pont  d'l^na  (p.  241). 
tiuui  de  Passi/  (PI.  R,  8;  I), 
above  the  Pont  de  Pas.sv 
(p.  243).  ' ; 

Orenelle  (PI.  R,  4),  below  the 
Pont  de  Orenelle  (p.  248). 

I-M  Galiote  (PI.  R,  4;  Autcuil),  ; 
above  the  Pont  Mirabean 

(p.  218). 

Auteuil  (Point-du-Jonr ; PI. 
G,  4),  above  the  Pont  d’Au-  i 
teuil  (p.  243). 


, Tuileries  (PI.  R,  17;  II),  \ r. 
above  the  Pont-Royal  (p.  805). 
r.  ' 

r.  Pont  de  la  Concorde  (PI.  R,  r. 
15;  II),  between  the  bridge 
(p.  63)  and  the  Pont  Alex-  | 
andre  111  (p.  234). 


r.  Al/na  (PI.  R,  12;  I),  above  the  r. 
bridge  (p.  235). 


r.  Qitni  de  Pussy  (PI.  R,  8;  I),  r. 
above  the  Pont  de  Passy 
(p.  243). 


o.< 

u. 


c 


Avitexxil(Point-du-Jour;V\.  1 
O,  4),  above  the  Pont  d’Au-  i 
teuil  (p.  243). 

Les  PenptiersCPl.  0, 2),  above 
the  Pont  d’Issy. 

BiUancourt. 

Bas-Meudon. 

Bellevne-Funictilai  re. 

Sevres. 

Boulogne. 

St-Cloud. 

Les  Cofeaux. 

Longchamp  (on  race  and  re- 
view days  only;  p.  246). 

Suresnes. 


r. 


r. 


r. 

1. 

1. 

1. 

r. 

1. 

1. 


1. 


Babdekek’s  Paris.  18th  Edit. 


Bank 


58 


Chemin  de  Fer  de  Petite-Ceinture. 

(See  also  the  annexed  Plan  and  p.  30  of  the  Handbook.) 


Mile.s 


Fares,  see  p.  80  of  the  Handbook. 
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Gare  St-Lazare  (p.  221 ; M6tro  3,  Nord-Sud  A and  B).  — Tunnel. 
On  the  right  diverge  the  lines  to  Versailles,  St-Germain,  and 
Normandy. 

Les  Batignolles  (p.  229). 

Courcelles-Ceinture  (p.  282). 

Courcelles-Levallois:  change  trains  if  coming  from  the  tV. 
(ascend  the  stairs  opposite  the  exit). — Tunnel. 

Neuilly,  Porte  Maillot,  (p.  244  ; Metro  1).  — Two  tunnels. 

Avenue  du  Bois-de-Bovlogne,  at  the  entrance  to  the  Bois  (Porte 
Dauphine,  p.  244;  Mdtro  2). 

Avenue  Henn-Martin  (p.  242),  also  near  the  Bois.  Change  tor  the 
Station  du  Champ-de-itars  (p.  821). — Two  small  tunnels. 

Passg,  for  La  Muette  (p.  242).  — On  the  right  is  the  Ranelagh  (p.  242). 

Auteuil-Boulogne  (p.  243),  by  the  Porte  d’Auteuil,  near  the 
racecourse  (p.  245).  — Then  the  *Viaduct  (p.  243).  On  the  right 
is  a view  of  the  Bois,  St-Oloud,  the  wooded  heights  of  Sevres 
and  Meudon,  and  Issy;  on  the  left,  Paris,  with  the  Eiffel  Tower, 
the  Cliamp-de-Mars,  and  the  Trocadero. 

Hoint-du-Jour  (p.  243).  — Still  finer  *View.  Across  the  Pout 
d Anteuil  248)  and  the  Invalides-Versailles  line  (p.  857). 

Grenelle. — Emhankment.  Good  view. 

^ugirard-Ceinture  (Nord-Sud  A).  — Tunnel. 

Ouest-Ceinture.  Rive  Gauche  line  to  Versailles  (see  p.  350). 

Montrouge  (Mdtro  4).  — Tunnel  through  the  Catacombs  (p.  345). 

Harc-de-Montso\iris  (p.  841):  change  for  Sceaux  (see  p.  420). 

L,a  Matson-Blanche.  — On  the  right  is  the  Hospice  de  BicStre 
(p.  420).  Tunnel.  ^ 

Orh>a7is-Ceintiire:  change  for  Orleans  (see  p.  427). — Across  the 
Pont  National.  On  the  left,  the  Entrepots  de  Bercy. 

— Viaduct  over  the  Lyons  line  and  tlic  Avenue 
JJauinesnil,  near  the  Bois  de  Vincennes  (p.  2()4). 

fest  station  for  the  Bois  de  Vincennes. 

• for  Vincennes  (see  i).  208). -On  the 

right  is  St-Mandd  (p.  2()3). 

if  Ktncewjies  (p.  202;  Metro  /).-  On  the  left, 
the  Place  de  la  Nation  (S.  201). 

Rue  d’Avron. 

of  f^^re-Laeliaiso  (p.  251). 

Wo  crost^tLV'f?®  '*"'*o*'  of  Bellevilfe  (p.  249). 

BelletBle  *'®'Oniont  by  a cutting  (see  p.  249). 

On  the  'ri^ht  ‘'•'‘o®''  ^*'0  'If'  I’tMrcq  (p.  219). 

Pont-de  Abattoirs  de  La  Villotte  (pp.  249,  250). 

Abattoirs.  Wharves.^  Gas-works. 

La  Vhai)cUe\t"nfi]]}  P’<ir  de  I’Est.  No  exit. 

Avenue  de  Vlivhu  — ”^0  Ihe  N.  is  Sl-Ouen. 

Chemin  de  Fer^^e  PO^est  fTi  V '^'''®i  wnfler  "'c 

Vourcelles-Veinture  (see  ib'ovet^  p''' 

Batignolles  (see  aLve)  to  th;  (28“M?^0./"^V‘r'”'^  '"'t 
here  to  the  {idiaepiit  ;?  St-Lazare  change 

.i.i,iacent  tourcellej^- Uvallois  station  (see  above). 
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